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(Xepcon)
IMILTIIIHTHE BUPAKEHHA ABTOPChKOI IHTEHIIT

Y cmammi pozensoaromocs  imnnaiyumui  3acodu  UPAICEHHS KOHYEnny
KOXAHHA y pomani /]I pina «Ilanepogi micmay, siKi npedcmasieti 1excemamu
3 He2amueHOo Ma NO3UMUEHOI KOHOMAYIEI0 NOHAMMEBO20 KOMNOHEHMY eMOYil:
HIJICHICMb, 0AXCaAHHs, NPUXLILHICMb, NPUCMPACMb, DPO3NAY, NPUKPIU, OMAHa,
3nicms  ma po3Kkpusaroms aemopcvki immenyii. Cmunicmuuni 3acoou, sKi
aKkmyanizyioms 'y meKcmi meopy IMuAlyumui cmucau Konyenmy Koxanms,
8UPAdICEH] Memagoporo, NOPIBHAHHAM, enimemo.

KitroueBi cioBa: IMIUTIIIUTHICTD, KOHIEIT, M1ITEKCT, aBTOPCHKI IHTSHIII].

HacranoBa Ha ynuTada B caMOMy TEKCTI MOXE OyTHU BUPAXKEHA eKCHAiYUumHO
abo peasizoBaHa IMAIIYUMHO.

ExcruninvTHa MaHepa BUKJIQAy CYTTEBO MOJETUIYE pPOjib I1HTEpPIIpeTaropa.
ABTOp caM HEJIBO3HAYHO OL[IHIOE MEPCOHAXKIB, SIBHO MIATPUMYIOUYH OAHY CTOPOHY Y
KoHGmiKTi [4].

AJle IpUXOBaHUN CMHCIT TTOBIIOMJICHHS YacTO € OUIBIN BaXKJITMBUM, HIXK SIBHO
BUpaxeHuil. /[ Horo mo3HayeHHsl B JIIHTBICTHII ICHYE JIBA OCHOBHUX TE€PMIHHU:
CITATEKCT» Ta «IMIUTIKamis». MM CXHIIBbHI PO3IVISIaTH OOHIBAa TOHATTSA SK
CUHOHIMH, X04a y HU3LI Mpalb Mi>k HUMH TIPOBOJAUTHCS KUTbKICHA MeXa (TIATEKCT,
K BBaXKaIOTh, € OUTBII OOTSHKHUM, BKJIFOYA€E OUIBIN, HDK IMIUTIKAIlisA) a00 sKicHa
(IMIUTIKaIisE ~ JOPIBHIOETHCA 10 Tpecy TNo3ullli — 3araapHOrO  (OHIY
nependauyBaHUX 3HaHb Y KOMYHIKaHTIB) [4]. BiiacHO Kakyuu, MATEKCT NPUCYTHIN
y OyZib-SIKOMY XY/I0’)KHbOMY TBOPI.

VY nmeskux mpansgx 3 JIHTBICTHMKH TEKCTY MIATEKCT BIAHOCHTH 10 Kareropii
tekcTy. Tak, M.H. Koxuna nume: «IligTekct, abo rmlOuHa TEKCTY — 1€ KaTeropis,
NOB’si3aHa 3 MPOOJIEMOI0 B3aEMOPO3YMIHHS MiJl Yac CHUIKyBaHHS». be3ymMoOBHO,

HasBHICTh a00 BIJICYTHICTh MIATEKCTY XapaKTepU3y€e TEKCT, € HOTO BIACTUBICTIO,



TaKk caMoO 5K, HANpHUKJIaJ, HasgBHICTb ab0 BIJACYTHICTb NEBHOTO TPamMaTUYHOTO
3HAYEHHSI Xapakrepusye cioBo. OmHAK HABpPsA YU MPABWILHUM Oyle Ha3WBaTH
BJIACTUBE CIIOBY TIpaMaTH4HE 3HAUYECHHsS TPaMaTUYHOIO KaTeropi€ro, OCKUIbKU
KaTeropist BKJIOYa€ B ceOe BCl OMHOPIAHI 3HAUEHHS 1 CIIOCOOM iIXHBROTO BUPAXKCHHS
[5, c. 68].

Te x came W KOHTEKCT — HE KaTeropis, a JIMIIE peajizaiis ojaHiel abo
JEKITbKOX KaTteropiit TekcTy. I[liATEeKCT € YacTUHOI0 CEMaHTUYHOI CTPYKTypHU
TEKCTy, MOAIOHO /0 TOro, SIK rpaMaTHYHE 3HAYEHHS € YaCTUHOI CEMAHTHYHOI
CTPYKTYpH CJIOBa, & TOMY HE CaM KOHTEKCT XapaKTepU3ye€ MOBJICHHEBY OJMHHUITIO —
TEKCT, MPOTE€ WOTO XapaKTEPUCTUKH — II€ XapaKTEPUCTHKH TeKCTy. BuzHaummo
MIJTEKCT K YCBIJIOMJIEHO a00 HEYCBIJIOMJICHO CTBOPEHY OMOBIJAIOYMM YAaCTUHY
CEMaHTUYHOI CTPYKTYpPH TEKCTY, IO MiAMOPSIKOBaHA CUPHUHITTIO B pPE3yJbTari
OCOOJIMBOi aHAJIOTIYHOI MPOIEeNypH, sKa Tependadae MepepoOKy EKCIUTIIUTHOT
iHpopMmalrii 1 BUBI Ha ii OCHOBI AojaTkoBoi iHdopmarllii. ¥ 1mboMy BH3HAYCHI
MOKHA BUJIJIMTH HACTYIHI XapaKTEPUCTHKU MIATEKCTY, IO PEaii3yloTh TEKCTOBI
KaTeropii:

1. [linrekct Hece 1H(poOpMallilo, a OTXKe, MOB'A3aHUN 3 TaKOMo
KaTEropiero TEKCTY, K 1HPOPMATHUBHICTb.

2. [linTekct He Moxe OyTH 3HAWIEHUN Yy Pe3yabTaTi CTaHAAPTHUX
aHATITUYHUX TPOIEAYp, 3a JIONMOMOTOI SKMX BHUSBISAETHCA CKCIUTIIIMTHA
iHpopMalris, 3aKiageHa B TEKCTI, a OTXKe, BIH TMOB'I3aHUN 3 KaTErOPiEro
EeKCILTIUTHOCTI /IMILTILIUTHOCTI.

3. [linTekcT MoOXe€ BUHHUKATH SIK HECBIIOMO, TaK 1 B pe3yJbTari
CBIJIOMHUX 1A TOrO, XTO TOBOPHTh, a OTXKE, BIH MOB'I3aHUN 3 KaTEropi€ro
iHTeHIiHHOCTI [4].

B IMmmmuTHIA CMHUCIOBIM JIiHIT SCKpaBO BHSBISETHCS CHCTEMHICTH 1
B32€EMO3AJICKHICTh YCIX KOMIIOHEHTIB TEKCTY, OCKUIbKHM CaMe TOpPIBHSHHS Ta
MPOTUCTABICHHS JIOBOJII PI3HOPIAHUX, PIZHOPIBHEBUX SIBUIL TMPU3BOAUTH JI0
YCBIIOMJIGHHSI TPUCYTHOCTI 1HIIOTO, MPUXOBAHOTO, MiJTEKCTOBOIO CMUCIY

[MOB1IOMJICHHS.



CyTTeBUM € CTBOpPEHHS MOJENi ajpecary W OmMC HOro OCHOBHUX THIIIB.
Tunonoris agpecaTty XyIOKHBOTO TEKCTY MOKe OyTH 1oOyI0BaHa Ha OCHOBI TPhOX
rpynl THapameTpiB: KOMYHIKATUBHO-TEKCTOBHUX, COI[aJbHO-TUIIOJIOTTYHUX Ta
1H/IMB1TyaJIbHO-0COOMCTICHUX [5].

KomyHIKaTUBHO-TEKCTOBI TMapaMeTpH TMOB’S3aHI 3 XapaKTepoM aKTyajizalii
afapecaTy y KOMYHIKAaTUBHOMY akKTi 3a JIHIEW peaibHUM, TINMOTeTUYHUH,
iIeanpHUH, mepeadadyBaHNil YATad; 3 PO3TAIIYBaHHIM aApecary y TEKCTOBOMY/
M03aTEKCTOBOMY MPOCTOP1 — 3OBHIIIHIN, BHYTPINIHINA, BHYTPIIIHHO TEKCTOBUMN
azpecar; MOHAJ aJpecar sK TOJOBHUHM ajpecar, 10 Ma€ Yy pi3HI €MOXH pi3HE
IPOHUKHEHHS B 3MICT TEKCTY; 3 HOPMATUBHICTIO /HE HOPMAaTUBHICTIO CIPUIMaHHS;
3 XapaKTepoM JAIMCHOI aipecoBaHOCTI ([iicHui, hopmabauii, pikTuBHMIA) [10].

CoulanbHO-TUMNOJOTIYHI ~ BJIACTUBOCTI  ajpecara  BU3HAYAIOTBCA  MOrO
HAI[lIOHAJTBHOIO Ta ETHIYHOK NPUHAJICKHICTIO; COIIAJBHOI 3 TOYKU 30Dy
COLIAJIbHOTO CTaryCcy Ta XapakTepy COILIaJIbHOI poii Ta NpodecioHAITbHOIO
MIPUHAJIEKHICTIO; 00CAroM Te3aypyca y CIIBBIIHOILIEHHI 3 T€3aypycoM aBTOpa —
OTIOBi/Ia4ya; BIKOBOIO Ta PAaCOBOIO0 MPUHAJICKHICTIO; YaCOBOIO CIIBBIIHOCHICTIO 3
aKTOM TEKCTOBO1/ T03aTEKCTOBOI XyI0’)KHbO1 KOMYHIKAIIIi.

[HaMBITyanbHO-OCOOMCTICHI ~ BJIACTHUBOCTI  ajapecara  BHUSBISIOTBCA 5K
BUPAXXCHHS CTYNEHS 3HAHOMCTBA 3 OMOBigadeM (MOXIIMBHM € 1 ayToO ajapecar);
CTyNEHsI O3HAaWOMJIEHOCTI ajpecaTy — O3HalOMJICHUH /He O3HaHOMIICHUI;
XapaKkTepy MOro 3aMydeHOCTi; (HeynmepeKeHul aapecar ynepeKeHU aapecar:
IIEH30p, PEAaKTOp, PELEH3EHT, apOiTp, 3aXUCHHK); CTYNEHSs CHIJIBHOCTI 3 aBTOPOM
I[IHHICHUX HACTAaHOB (HAMpPWKJAJ, CHIJIbHUK OINOHEHT, MIIICHb); BIKOBOIO Ta
pPacoBOIO 30pIEHTOBAHICTIO 3a pIBHEM MPUUHSATTS /HETIPUUHATTS; THUIY Ta
XapakTepy CHpUUHATTS (€MOIIMHO-IHTYITUBHUN a00 1HTEIEKTYyaJIbHO-JIOT1YHOTO,
paIlioHaIbHOTO); CTYINEHS E€MOIIHHOTO CIIBIEPE)KUBAHHS 3  aJpPECAHTOM;
TICUXOJIOTIYHOTO CTaHy HAa MOMEHT CIIPUIHSATTS; TouyTTs rymopy [10].

ABTOp 3aBXIU MiJMOPSIIKOBY€E HATMCAHHS TBOPY BUPAKEHHIO KOT0O TOJIOBHOI
171€1, uIst BTUIEHHS sIKOi BiH U icHye. CdopMoBaHa 1/1esi TBOPY € HOro KOHLIEIITOM.

OOOB’SI3KOBO HAsIBHICTh KOHIIENITY — KOHYENMYAIbHICMb XYO0UCHbO20 MEKCm)y —



MOKHA BBaXkKaTu 11 yHIaMEHTAIbHOIO Kareropiero. OTxe, 3aKpUTICTh TEKCTOBOI
CHUCTEMHU IIJIKOM 3YMOBJICHA aBTOPCHKOIO 1HTEHIIIEIO0 1 TIOB’si3aHA 3 3aBEPIICHHSIM
MPOILIECY OPOIKEHHS TEKCTY.

JlymKa mpo Te, 1110 TBOPEHHS TEKCTY 3yMOBJICHE KOMYHIKaTUBHUMH HaMipamu
aBTOpa, TOOTO MOro 1HTEHIIIErO (B JaT. intentio — ‘yBara’, ‘Hamip’ [12, c. 103]), €
y CyYacHIM JIHTBICTHIN He3arnepeyHoro. [HTEHIlIS € Ba)XJIMBHUM KOMIIOHCHTOM Y
cxemi "aJpecaHT — IHTEHIISI — TEKCT — ajpecar — JACKOIyBaHHS — BIUTUB" 1
HAJICKUTh OJHOMY 13 TPbOX PIBHIB, IO CKJIAJIAlI0Th CTPYKTYPY MOBHOI OCOOUCTOCTI
— JI0 TparMaTUyHOro pPiBHS, MOPSA 13 UUIAMH, MOTHBaMHU, IHTEpecaMHu W
HacTta”HoBamu [12, c. 102].

Y MOBO3HABCTBI 3a3BUYail BXKUBAIOTHCA TEPMIHU «KOMYHIKaTUBHA 1HTEHIIIS,
«KOMYHIKaTUBHUW  Hamip», «IUIb  BHCIOBIIOBAaHHA  KOMYHIKaHTIB». 3a
Bu3HaueHHAM . baneBuua, KOMyHIKaTMBHA IHTEHIS — 1€ "OCMHUCICHHH YU
IHTYITUBHUN HaMIp aJpecaHTa, KMl BU3HAUYa€ BHYTPIIIHIO MPOTPAMy MOBIICHHS 1
cnociO ii rutenHs" [2, c.116].

CydacHe pO3yMiHHs 1HTEHIl Tepeadadae akIEHTyBaHHS il KOTHITHBHOI
IPUPOIN — BOHA PO3MISIAAETHCS "IK ICUXIYHHUM CTaH 1 KOTHITUBHUM KOHCTPYKT, 110
BU3HAYAETHCS MOTHUBOM 1 METOIO, SIK 3aJlyM MOBIIS, III0 Ma€ BOJIbOBY YCTaHOBKY"
[8, ¢.190]. InTeHIisa Bimirpae BaXJIMBY pOJib y KOTHITUBHOMY ClLIeHapii peamizaltii
MOBJICHHEBUX aKTIB, BIUIMBAIOUM Ha J001p MOBHUX 3aco0iB sl (popMyBaHHS
BHUCJIOBJICHHS [9].

[Ipote, cnocrepiraloTbesl 1CTOTHI KOJIMBaHHS B TJIYMau€HHI 1HTEHIIIl
minreictamu. [lpumipom, M.M. baxTiH HagaBaB KaTeropii 1HTEHIIIOHAJIBHICTI
BY)KYOTO 3HAYCHHS, OKPECIIIOIOYHM OPIEHTAIIII0 CJI0BAa HA MO3aMOBHI MPEAMETH a0
Ha IHIIIE CJIOBO, 110 CIIPUUMAETHCS SIK 00'eKT [1, c.164].

[ToHATTA 1HTEHIIT 3BY)KYEThCSI TAKOXK Yy JTISJIBHICHOMY IUIaHl. Y PO3yMiHHI
A Jl. OniiiHuK, IHTEHINs — II€ HaMip MOBIIS TOBIJIOMUTH TEBHY iH(opmaIrito
PELMITIEHTOR] Ta CIIOHYKAaTH MOTO BUKOHATH TEBHY J1I0 — Hal4acTile B IHTEpecax
caMoOTO BIAMpaBHHKA, piAIIe — B iHTEpecax omepkyBada [8, c. 39]. Sk 3a3Hauae

O.I'[Toyen1oB, "IHTEHIIII0O MOXKHA PO3TVISIIATH SK PI3HOBHUJ OakaHHS, a caMe SIK



OaxkaHHs, Ui pealiizalii KOTporo ocoda BIaBaTUMETHCS N0 MEBHUX KPOKiIB. Y
TOMY pasi, SIKIIO 1HTEHIIS HaJeXWUTh MOBIIEBI, Jii, CIIPSIMOBaHI Ha peati3alliio
IHTEHII1i, BKJIIOYAIOTh MPOIYKYBaHHS MOBU a00 3BOAATHCS 0O LbOTro mporuecy"” [9,
c.74].

3 omsay Ha o BuUle3asHadeHe, ciigom  3a  JILP. besymior, mim
KOMYHIKaTHBHOIO 1HTEHIIIEI0 PO3YMIEMO PI3HOBHJ MEHTAJIBHOI pemnpe3eHTarlii
JIIONWHM, 110 CTAHOBUTH HAMIP MOBIIS IOHECTH J0 ajJpecara MeBHY CIPSIMOBAHICTh
CBO€1 CB1JIOMOCTI Ha 00'€KTH 1 CTaHU pedeil 30BHIMIHBOTO CBITY ¥ Y Takuil crocio
BIUIMHYTH HA HHOTO [3, C. 95].

lTonmoBHa mnpoGiema AOCHIKEHHS I1HTEHIIN TMOJsrae B CKJIQJAHOCTI U
YHIKQJIBHOCTI CaMoro sBuIla. Biga3epkairoroud BHYTPINIHIM CBIT JIOIUHU 1
SBJIIFOYM COOOIO MEBHI MEHTAJIbHI ICUXIYH1 CTaHU, KOMYHIKaTUBHI IHTEHIII € JTy’Ke
HEYITKUMHU, 10 YCKIQJHIOE iX JociikeHHs. KpiM Toro, BUCIOBIEHHS B MOBJICHHI1
3aBKIM 3a3HAIOTh BIUIMBY eKCTpaliHrBicTuuHuUX (QakrtopiB. O.A.JlammoBa
3a3Hayae, 1m0 "aJpecard IHTEPHPETYIOTh 3MICT TEKCTIB, BUXOASYM 3 BIACHUX
YCTaHOBOK, JKUTTEBOTO JOCBIYy, BIUIMBY MOIMEPEAHIX TEKCTIB, TOMY pEaKIlis
ayIuTopii TOCUTh 4acTo OyBae HEOUIKYBAHOIO, HemependadyBaHOwO i aBTopa'
[6, c. 242].

JIns BCTAHOBJIEHHS 1HTEHIlT Oy/Ib-SIKOTO MOBJICHHEBOTO aKTY, CJIiJI BIATHCS
JI0 aHayi3y KOHTEKCTYy Ta CUTyallli B CYKyNHOCTI KOTHITUBHHUX, 010-COLIaJIbHUX,
TICUXOJIOTIYHNX, KOMYHIKATUBHUX Ta JIHTBICTUYHUX UYWHHHUKIB — JI0 METOAY
iHTeHT-aHam3y. [lin yac IHTEHT-aHai3y TEKCTy NPUNUMAEThCS JO yBaru HOro
SAKICHE HAIIOBHEHHS, TOOTO HE Te, MPO IO Ka)ke aBTOp (nOp. KOHTEHT-aHali3), a Te,
0 BiH HaMaraeTbCsd JOHECTH. Y Takukh cmocid iHTeHT-aHami3 (abo
IHTEHI[IOHAIBHUI aHami3) Ja€ 3MOr'y PEKOHCTPYIOBAaTHM aBTOPCHKI I1HTEHLII Ha
OCHOBI ITPO30BOTO TEKCTY.

[ToenHanHsT METOMIB KOHTEKCTYaJbHOTO ¥ IHTEHIIOHAJHHOTO aHaIi3y
BUKOPHUCTOBYETHCSI 3 METOIO BU3HAUEHHSI MPArMaTUYHOTO MOTEHIUATY XYIOXKHIX
KOHIICTITIB HA OCHOBI BUSBJICHHS KOMYHIKAaTUBHOI 1HTEHI(IT MOBIIS. Y JOCIIKEHH]

XyIIO)KHIX ~ TEKCTIB  1HTEHT-aHaJli3  yMOXJIMBIIOE  BHCHOBKU  COLIQJIBHO-



MICUXOJIOTIYHOTO Ta 3arajbHOCOLIATBHOTO IUIaHY, HANpPUKIAA, LIOJ0 CTYMHEHsS Ta
SKOCTI IXHBOTO BIUIMBY Ha IHAMBIAyaJdbHY Ta MAacOBY CBIJOMICTb, CTYIICHS
BUKPHBIICHHSI "KapTUHHU CBITY" aBTOPOM TEKCTIB, aJl)K€ IMPOIOHOBAaHA aBTOPOM
HEoO0'eKTUBHA KapTHHA IIACHOCTI 37aTHA TpaHC()OpPMYBaTH YSBICHHS IO CBIT Ta
€CTEeTHYHI YII0J00aHHs aipecaris.

Cnuparoyuch Ha TBEPPKEHHsI BUCHUX IPO T€, IO "MOTHUB 13 3aKIaJCHUM Y
HBOMY aKIIIOHAJBHUM KOJIOM YTUTIOETHCS B aBTOPCHKill 1HTEHIII], a caMa aBTOPChKa
IHTEHIIA 13 3aKJIaJICHUMHU B HIA MOTHBOM Ta aKI[IOHAJIHLHUM KOJIOM — Y TEKCTOBOMY
xoHuenrti" [12, ¢.97], MM HarojomlyeMO Ha TOMY, IO XYyIOXKHIA KOHUENT
0OyMOBJIEHUN aBTOPCHKHM 33AyMOM 1 (POPMYETHbCSI Ha OCHOBI IHTEHILIIOHAJIBHOT
npupoad MeHTanbHuX mporeciB [11, ¢.109-110], cnpsMoBaHMX Ha CEMaHTHUKY
aKTyaJl130BaHMX y MOB1 BepOali3aTopiB XyA0KHBOTO KOHLEIITY.

[HTEeHLIIOHANBHICTh € YMHHUKOM, SKUI TO€QHY€E 3HAUE€HHA W OKpemi
CMHCJIOBI KOMIIOHEHTHM Ta JICKUTh B OCHOBI MOPOIKEHHS CMHCIY OKpPEMHX
BUCJIOBIICHh 1 aKTHUBAIlil TEKCTOBUX KOHIENTiB. DOpMyBaHHS KOHIENTYaJIbHOTO
MPOCTOpPY BIAOYBA€EThCSA CTYNEHEBO Ta 0Oa3yeTbcs Ha o0poOmi iHdbopmarrii
KyJIBTYPHOTO, ICTOPHYHOTO, TICUXOJOTTYHOTO T4 MOBHOTO XapakTepy, CIPUUHSATTS
aBTOpa C(POKYCOBaHO JIMIIIE HAa OKPEMHX CTOpPOHax (eHomeHa, 1o mnepeldyBae B
T0JI1 30py MUCbMEHHHKA.

Bigrak y xoa1 MoeIIOBaHHS XyA0>KHBOTO KOHIIEITY MU MPOIMOHYEMO CJI1I0M
3a B.I'HikoHOBOO [7] pO3MISAHYTH IIe OAWH IIap — IHTEHIIOHAIBHUM Iap, SIKAN
nepenaBaB OM aBTOPCHKMM Hamip, KM (OpMye aKTHBAIlI0O came A0 TOTO 4
1HIIOTO KOHIeNnTy. JloChiAKeHHsS IHTEHIIOHAJBLHOTO IIapy B CKJIAIl XyHOXKHIX
TEKCTOBUX KOHIICTITIB TOKJIWKAHE BHUSIBUTU Ta KiIacU(IKyBaTH 3aKJIaJieHI B I
KOHIIENTH aBTOPCHKI 1HTEHIII, sIKI BKa3ylOTh Ha IPUYMHY 3BEPHEHHS MHUCbMEHHUKA
JI0 TIeBHOI KaTreropii Ta MOro MpUXOBaHWW HaMip MEBHUM YHWHOM BIUIMHYTH Ha
yuTaya.

ABTOp, HaMararo4mch pO3MOBICTU TMPO CYO'€KTUBHY peajbHICTh, 3a
JIOTIOMOTOI0 MOBHHX 3ac00iB (Te3aypyca) BepOaili3ye KOHIENTH B KOHTEKCTaX,

JOCTYIHUX JIJIsl COPUMHSTTS yuTayeM. B mponeci cnpuitHATTS BiAOyBa€eThCs 1OCH



no/1i0He, ajie BKE y 3BOPOTHOMY HAMPSMKY: 3 OJTHOTO OOKY, MTMCbMEHHUK BILJTMBAE
Ha YyWTada, a 3 1HIIOTO — YWTa4 HAMAaraeTbCsl MPOHUKHYTH B TIMOMHHUN CMHCII,
3aKJIaJIeHul y Cy0'€KTUBHY peaibHICTh, TOOTO MOPO3yMITH, III0 MaB Ha yBa3i aBTOP.

KpiMm 17100a75HOTO 1HTEHITIOHATFHOTO 33yMy, Ha KOXKHOMY €TaIl MpoIecy
CHpuUHHATTS, (OpMyBaHHS, BepOaiizailii Ta IHTEpHpeTarlii okpemMoro (gpeHomeHa,
aBTOPOM KEPYIOTh MPOMIXKHI 1HTEHIIi1, CTBOPIOIOYM CBOEPITHUN 1HTEHIIIOHAIBHUI
dpeitm — CITKy KOHIIETITIB Ta CMUCIIIB, IOEJHAHUX TICBHUMH 1HTEHITISIMH.

TakuM 4YMHOM, MOPOKEHHS CMHCIY, TEKCTy Ta BepOali30BaHOTO HUM
KOHIIENTYaJIbHOTO NPOCTOPY MPOJMKTOBAaHI aBTOPCHKOKO 1HTEHIi€r0. Came
IHTEHIIIOHAJIBHICTh € CMUCJIOYTBOPIOIOUOIO MTPUYUHOIO, SIKa HEMUHYYE BIUIMBAE Ha
TeKCTOQOpMYyIOUl  Kareropii, $Ki CTPYKTYpyIOTh KOHKPETHMH TEKCT Ta
MIMOPSIKOBYIOTh COO1 BCl 1HIN JIGKCMKO-CEMAHTHYHI Ta CTUJIICTHUYHI PECypcH
BHUPA3HOCTI.

Posrnsinemo 3acobu immumnuTHOI penpesentanii konuenty KOXAHHA y
pomani [Ix. I'pina «IlanepoBi MicTa

Y cywacHI KOHIIENTOJIOTIT Ta JIHTBOKYJIBTYpOJIOTii BeJIMKa yBara
MPUIUIAETECS KOHIIETITAM CaMe EMOIIIMHOTO Ta €THYHOTO Xapaktepy. Konrent
KOXAHHSI € nocuts 11ikaBUM 00’ €KTOM JITHTBICTUYHOTO JIOCIIIPKEHHS BXKE TOMY,
0 KyJAbTypa KOXaHHS Yy JIHTBOKYJIBTYPHOMY apeayli € MepeayCiM KyJIbTYpOrO
BEpOANbHOI, TICHO IIOB’S3aHOI0 13 CJIIOBECHUM BHUPAXKEHHSAM. 3BAXKAIOUM Ha
OararoacneKkTHICTb (PEHOMEHY eMOLIH 1, BIAMOBIIHO, 1HHOPMATUBHY HACUYEHICTD
3HaHHS TIPO HBOTO, MO0 AaKyMYJIIOETBCA Ta CTPYKTYPYETHCS KOHIICTITOM,
BepOanizoBanuit emoriitnuii konent KOXAHHS moxxHa BU3HAYUTH SIK CKIIAIHUN
JTUHAMIYHUN CTPYKTYPHO-CMHUCIIOBUI KOHCTPYKT JIONCHKOI CBIJJOMOCTI, crierudika
SAKOTO  OOYMOBIIOETBCSI  €IHICTIO  €THOKYJBTYPHOTO, COIIIOKYJIBTYpPHOTO  Ta
1HAMBIAYaIbHOTO I0CBITY MOBIIS IIPO TIEBHY €MOILIIIO.

Emomiitnnii  konuent KOXAHHS moxe OyTu mnpeacraBieHUM Yy MOBI
TrOTOBUMH JIeKCEMaMH Ta (pa3eosioriaMaMu, BIUIBHUMHU CJIOBOCIIOIYYEHHSIMU,
CTPYKTYPHHMH Ta TO3UI[IHHUMU CXEMaMU pPEYeHb (CHHTAKCUYHI KOHIICTITH),

TEKCTaMHU Ta CYKYIITHOCTAMU TEKCTIB. HpOTe, HalJacrimie KOHIICTIT IK MCHTAJIbHE



YTBOPEHHS BUIIOTO CTYIEHsI aOCTPaKTHOCTI MOB'I3aHUN caMe 31 CIIOBOM [7, c. 99—
100], Tomy mpOTOTHUIIOBHM 3acO0O00M BepOaiizaiii KOHIENTY € WOro iM s, TOOTO
HOMIHATUBHA OJMHHUIIS, IO BUPIZHIETHCS CBOEIO YACTOTHICTIO, CHHTAKCUYHOIO
o (PyHKITIOHAIBHICTIO Ta MOJTiCeMaHTUYHICTI0. Ha3BO10 aHaIi30BaHOTO KOHIIETITY
BBa)kKaeMo Jiekcemy love.

Jlexcemu Ha mo3HaueHHs koHuenTty KOXAHHS B aHmmiiicekiii MOBI MarOTh
SK HETaTHBHY, TaK 1 MO3UTUBHY KOHOTAIIi: 3 OJHOTO OOKY, KOXaHHS aCOIIOETHCS 3
HDKHICTIO, TypOOTOI0, TEIUIOM, IIPUXWIBHICTIO, a 3 1HIIOr0, KOXaHHSI MOXKe OyTH
HEraTUBHUM, HaBDKEHHM, MajdeHuM. HasBHICT y CEMaHTH4YHIA CTPYKTYypi
JekceMu lOve TakMx KOMIIOHEHTIB 3HaueHHs, sk: devotion, passion, adoration,
fondness, affection, worship infatuation, fancy, enjoyment, mo3BoJsie
oxapakrepuszyBatn koHuent KOXAHHA ax "cran mopunu", "cuibHE mOuyTTS
MPUSI3HI, MPUXHIBHOCTI", "CUJIbHE MO3UTHUBHE MOKIOHIHHA". Y CKjaal JIeKCeM-
penpe3entanTiB  kKoHrenty KOXAHHS mno3utuBHI Ta HeraTuBHI KOHOTAITIi
MICTATBCS Y TIOHATTEBOMY KOMITOHEHTI €motion (emorrist), siKi MOXXYTh MaTH SIK
MO3UTUBHUM (HIKHICTB, OakKaHHS, MPUXWIBHICT, TPUCTPACTh) TaK 1 HETaTUBHUMN
xapaktep (oMaHa, 3JCTh).

Y tBOpi [x.Ipina «llamepoBi mictay konnent KOXAHHSA nalysae sk
MO3UTHMBHOI TaK 1 HETaTUBHOI KOHOTAIlli, TOOTO TyT MPOCITIAKOBYIOTHCA PI3HI
MIPOSIBM KOXaHHS.

JIto6oB romoBHOro repos Ksenrtina 1m0 cBoei cycimku — Mapro Por
[mireasman — 1e O0KEBUIbHE Ta HEPO3JLJIEHE KOXaHHs. Bce )UTTs BiH Mpie OyTu
opy4 3 HElo:

«l stopped waving. My head was level with hers as we stared at each other
from opposite sides of the glass. I dont remember how it ended — if | went to bed
or she did. In my memory, it doesn't end. We just stay there, looking at each other,
forever.

Margo always loved mysteries. And in everything that came afterward, |
could never stop thinking that maybe she loved mysteries so much that she became
one» [13, p. 4].



B ocHoBi MeTadopuyHOro ocmucieHHsl XynoxHboro konuenty KOXAHHSA
HOMIHATHUBHOIO  OAWHMIIIMH  SKOTO €  TEeMIOopajdbHI  NPHUCIIBHUKA  Ta
cioBocnoiaydeHus forever, always, never stop thinking nexars meradopuuni
xornentyanpHi cxemu LOVE IS LIFE, LOVE IS ADDICTION, LOVE IS
DREAM.

KBenTin Hikonu He mepectaBaB Jooutu Mapro. Y cBoix (aHTasisix BiH
O0aunTh cebe mopyy 3 Ii€r0 MiBYMHOI0. [Ipy 1IbOMY TOJOBHMIA T€pOM HE HAIOJIATAE
Ha TOMYy, 06 BTLMMTH cBOi Mpii. oro ¢anTasii, mBHmIIe, CXOKI HA XYHOXKHiH
GuIpM, 7A€ ICTOpis 3aKIHUYEThCS 3'€JHAHHSAM 3aKoxaHux. lloganblie KUTTS
3aJTUIIAETHCS IECh 32 KaJPOM.

«So it turned out that I did spend prom night with Margo, just not quite as
1'd dreamed. Instead of busting into prom together, 1 sat against her rolled-up
carpet with her ratty blanket draped over my knees, alternately reading travel
guides by flashlight and sitting still in the dark as the cicadas hummed above and
around me.

Maybe she had sat here in the cacophonous darkness and felt some kind of
desperation take her over, and maybe she found it impossible to unthink the
thought of death. | could imagine that, of course.

But | could also imagine this: Margo picking these books up at various
garage sales, buying every travel guide she could get her hands on for a quarter or
less.<...> And in this imagining, she was alive. Had she brought me here to give
me the clues to piece together an itinerary?» [13, p. 45].

Y 1npoMy YypuUBKY  aHajdi3 CEMAaHTUKU HOMIHATUBHHMX OJWHUIIb, K1
NO3HAYaloTh YMOBHUH cTaH nonid as I'd dreamed, I could also imagine this, |
could imagine that, mo3BoJsie KOHKpPETHU3yBaTH 0a30BY KOHIICTITYaJIbHY CXEMY
LOVE IS DREAM, sk LOVE IS UNREALITY.

HaBith y mnomymkax koxaHHs Jisi KBeHTiHa HemaciMBe Ta CIIOBHEHE
HEraTUBHUX KOHOTaIlil, o0Opa3 Mapro penpe3eHTOBaHO HOMIHATUBHUMU

omuuuiimMu dark, cacophonous darkness, desperation take her over, impossible to



unthink the thought of death, mo momomarators akryamizyBatu MeTtadopuuHi
xornentyanbHi cxemu LOVE IS DESPAIR, LOVE IS DARKNESS.

bazosi konnentyansHi merapopu LOVE IS LIFE, LOVE IS DREAM
3a3HAIOTh Y TEKCTI Mofau(ikaiii 1 TpaHC(POPMYETHCS Y TaKi KOHIIETITyaJbHI CXEMHU
LOVE IS DESPAIR, LOVE IS DARKNESS. KoxaHHs TOJIOBHOTO Tepos
aMOiBaJICHTHE — HaBiTh y MpiaxX KBEHTIH CIIOBHEHHH po3Iadyy Ta ka0, KOXaHHS
JUTSI HBOTO — TI€ CBIT 1 TEMPsIBa, Ha/isl pO3IIad:

« | feel her hands on my back. And it is dark as I kiss her, but | have my eyes
open and so does Margo. She is close enough to me that | can see her, because
even now there is the outward sign of the invisible light, even at night in this
parking lot on the outskirts of Agloe. After we kiss, our foreheads touch as we stare
at each other. Yes, | can see her almost perfectly in this cracked darkness» [13, p.
212].

«RHAPAW ran not on gasoline, but on the inexhaustible fuel of human hope.
You would sit on the blisteringly hot vinyl seat and hope she would start, and then
Ben would turn the key and the engine would turn over a couple times, like a fish
on land making its last, meager, dying flops. And then you would hope harder, and
the engine would turn over a couple more times. You hoped some more, and it
would finally catch» [13, p. 265].

He Gauyun maitbytHboro 3 Mapro, Kbto HamaraeTbcsi MpeACcTaBUTH CBOE
KUTTS Oe3 Hel:

«As | trail off, I hear them making one another laugh — not the words
exactly, but the cadence, the rising and falling pitches of banter. | like just
listening, just loafing on the grass. And | decide that if we get there on time but
don't find her, that’s what we’ll do: we’ll drive around the Catskills and find a
place to sit around and hang out, loafing on the grass, talking, telling jokes. Maybe
the sure knowledge that she is alive makes all of that possible again — even if |
never see proof of it. | can almost imagine a happiness without her, the ability to let
her go, to feel our roots are connected even if | never see that leaf of grass again»
[13, p. 54].



Bin HEOAMIHHO OTpUMAE TiIHY OCBITY B IPECTHXKHOMY KOJEIXKI 1 CTaHe
aaBokaroM. [IpoTe KokeH pa3 HoTo ceprie Majroe ieabHAN 00pa3 MIBYMHH, B SIKY
BiH 3aKOXaHMl 0e3 TIMHU:

«The thing about Margo Roth Spiegelman is that really all I could ever do
was let her talk, and then when she stopped talking encourage her to go on, due to
the facts that 1. | was incontestably in love with her, and 2. She was absolutely
unprecedented in every way, and 3. She never really asked me any questions, so the
only way to avoid silence was to keep her talking» [13, p. 26].

MeradopuuHa KOHIENTyaJdbHa CXEMa Y HaBEACHOMY YPHUBKY HalyBae
sunisiny LOVE IS BLINDNESS, LOVE IS MADNESS 3aBasiku HOMIHATUBHUM
KOHCTpyKIfisiM incontestably in love with her, absolutely unprecedented in every
way.

Konnentyansny cxemy LOVE IS MADNESS cneuudikoBano uepes
KOHKPETHU3aIlI0 JTOJaTKOBOI KOHIIETITyaJIbHOI O3HAaKH, BTUIEHOI y Jiekcemax drunk
guy, crazy man, Joker:

«No, I love you . Not like a sister loves a brother or like a friend loves a
friend. | love you like a really drunk guy loves the best girl ever. | love you loke |
was only one man in this whole damn world....the only one carazy man, I am your
Joker and you are mine Batman’ She smiled.

| took a step forward, trying to save him from further embarrassment, and
placed a hand on his shoulder. “If we’re gonna get you home by six, we should be
leaving, ” I said» [13, p. 187]

Ksentin JI>keMKOOCOH TMOTOMKYEThCSI JOMOMOITH Mapro «rmokaparu
KPHUBJIHHKIBY», MO0 SKOCH 3aBOIOBAaTH ii NMPUXUIBHICTH, aj€ 3aMiCTh IBOTO BiH
OTPUMYE TUTbKH pO3May Ta 00paszy, TOMY 1110 TOJIOBHA I'epOiHs BTIKAE:

«lt must have been like this for Margo, too. With all the planning she’d
done, she must have known she was leaving, and even she couldnt have been
totally immune to the feeling. She’d had good days here. And on the last day, the
bad days become so difficult to recall, because one way or another, she had made a

life here, just as | had. The town was paper, but the memories were not. All the



things 1'd done here, all the love and pity and compassion and violence and spite,
kept welling up inside me. These whitewashed cinder-block walls. My white walls.
Margo's white walls. We’d been captive in them for so long, stuck in their belly like
Jonahy [13, p. 289].

Konnentyansny cxemy LOVE IS PAIN cnenudikoBaHo uepes
KOHKPETH3AIII0 JOAaTKOBOI KOHIIENTYaJbHOI O3HAKH, BTUICHOI Yy JiekceMax Pity,
compassion, violence, spite, bad days . MeradoprnyHa KOHIENTyajdbHa CXeMa
HaOysae Bursiny LOVE IS VIOLENCE, LOVE IS PAIN, LOVE IS FAULT,
LOVE IS DISAPOINTMENT.

ABaHTIOpa, Ha SIKy WOro BMOBIIIE Mapro, cTae Haai€ro, MO KUTTS BCE-TaKH
MOXK€ TEKTH B 1HIIOMY pycii. OpgHak, MpONIIOBIIM TOBIMUH NUISX MOIIyKiB, Kbio
po3yMmie, MO0 KoxaHa JIBYMHA Oyja 30BCIM HE TaKOlO, SIKOIO BIH ii c0O1 YySBIISB.
KBenTin npunucyBaB Mapro skocTi, IKMX y Hei He Oyio, ITHOPYIOYH Te, 110 OyJIo
Hacrpas/i. Bin q00uB o0pas, a He peallbHy JIOAUHY.

«Maybe it’s more like you said before, all of us being cracked open. Like,
each of us starts out as a watertight vessel. And these things happen — these
people leave us, or don't love us, or don't get us, or we don t get them, and we lose
and fail and hurt one another. And the vessel starts to crack open in places. And |
mean, yeah, once the vessel cracks open, the end becomes inevitable. Once it starts
to rain inside the Osprey, it will never be remodeled» [13, p. 301].

VY 1poMy ypUBKY aHaji3 CEMaHTUKH HOMIHATUBHUX OJUHUIH O3BOJISIE
KOHKpeTu3yBatu 0a3oBy koHuentyaibHy cxemy LOVE IS DEAD END, sk LOVE
IS PAIN, LOVE IS FAILAURE.

He BciM umrTagam Bimomo, 10 Ha3Ba pomMaHy — Ii¢ TepmiH. [lamepoBumu
MICTaMH Ha3UBaIOThCSl HAHECEH1 Ha KapTy HEICHYI0Ul HaceJieHl MyHKTH. Y pOMaHi
el TepMiH OTpMMaB HOBI 3HA4YeHHS. 3 OAHOTO OOKY, IMANepOBUMHU MiCTaMHU
HA3MBalOTh HACEJEHI MYHKTH, MOMAIOHI O THUX, B SKOMY XHBYTb T'OJOBHI T'€pOi.
TakuM YMHOM aBTOpP HaMaraeTbcs MIAKPECTUTH ITYYHICTh, HEIPUPOAHICT KUTTS
oOuBareiB, SKi 3arpy3iu B pyTuHI. JItoqu onadioTh manepoBi OyIUHKHA BIACHUM

MaiOyTHIM, CTBep/Kye aBTop. Ponb 1i€i meradopu mnojsrae B TOMy, I100



MOKa3aTu, MO OLIBIIICTh 3 HAC 3TOMHI CIAJUTH CBOi Mpii, abu oOirpiTu cede B
croroieHHi. [lamepoBi MicTa TakoX CHUMBOJNIZYIOTh O€3TUIECHI 1Tr0311, M0 SKHX
CXHJIbHI TOJIOBHI Tepoi pomaHy. JIocUTh OHOT ICKpH 370pOBOTO TIIY31Y, 00 marmip
CHaJIaxHYB, a BiJl ICKpaBOi MPUBAOINBOT MPii 3aJIUIINIIACS KMEHbKA TOMEITY.

«No,” I said. “It wasn 't that, I don t think. Not just that, anyway. She kind of
hates Orlando; she called it a paper town. Like, you know, everything so fake and
flimsy. | think she just wanted a vacation from that» [13, p. 236].

[Ipote He TUIbKU ManepoBi MicTa Oyl HECHPABKHIMHU Ta MEPEKOHIUBUMH,
CTaBJICHHS TOJIOBHOI I'€pOiHl pOMaHy TeX Oyiao TakuM. B ocHOB1 meTadoprudHOro
ocmucieHHss xygoxHboro koHuenty KOXAHHS HoMiHaHTOM sIKOTO €
npukmetnuku fake, flimsy nexxats MeTadopuuni konnenrtyaabHi cxemu LOVE IS
DISSAPOINTMENT, LOVE IS FRUSTRATION.

Mapro 3a CcBO€IO CYTHICTIO Oylia JIOCHUTH JIETKOBa)KHA JtouHa. [onoBHa
repoiHsi  TPEJCTaBISETHCA  OTOYYIOUMM  SICKpaBOIO,  NpUBAOIMBOIO 1
HaNUMOMYJSIPHIIIOO JIIBYMHOIO B CBOTH IIIKOJII:

«I always got very nervous whenever | heard that Margo was about to show
up, on account of how she was the most fantastically gorgeous creature that God
had ever created. On the morning in question, she wore white shorts and a pink T-
shirt that featured a green dragon breathing a fire of orange glitter. It is difficult to
explain how awesome | found this T-shirt at the time.

Margo, as always, biked standing up, her arms locked as she leaned above
the handlebars, her purple sneakers a circuitous blur. It was a steam-hot day in
March. The sky was clear, but the air tasted acidic, like it might storm later» [13,
p. 276].

BoHa 000:HIO€ MOpyIIyBaTH MpaBuja, OCKIJIbKM BIEBHEHA B TOMY, IO
HISIKUX TIPaBWJI HACTIPAB/I HE ICHYE. [x Buramanu momy, moo SKOCh YHOPSIAKYBaTH
cBoi Oyani. [TpaBuna moTpiGHi TiNBKY A7 TOTO, 100 BUITPABIATH CBOIO PYTHHY. IX
JOTPUMAHHS € JJOKa30M TOTO, 1110 JIFOMHA KUBE «SIK YC1 HOPMaJbHI1 JIFOIN.

«She laughed, waved her hand at me, and said, “You just love my big ass.”

I turned from the road for a second and glanced over, and I shouldnt have,



because she could read my face and my face said: Well, first off [ wouldn 't say it’s
big exactly and second off, it is kind of spectacular. But it was more than that. You
can't divorce Margo the person from Margo the body. You can't see one without
seeing the other. You looked at Margo's eyes and you saw both their blueness and
their Margo-ness. In the end, you could not say that Margo Roth Spiegelman was
fat, or that she was skinny, any more than you can say that the Eiffel Tower is or is
not lonely. Margo s beauty was a kind of sealed vessel of perfection — uncracked
and uncrackable» [13, p. 78].

Ile B nutsaui poku Mapro Gararo MipKyBaia mpo >KUTTA. HaBkonuiuHe ii
JIACHICTD 3/1a€ThCs 1M manepoBoi. barbku, 3HaliOM1, poauyl Ta apy3i HIOU O1KAThH
no koiy. JKUTTS 3aHaATO MIBUJKOTUIMHHE, 11100 BUTpAyaTH ii Ha HYJbrY. AJle HIXTO
HC X04C 3YIIMHUTHUCA 1 3alyMaTuc.

3 TaKomO JIETKOBA)KHICTIO BOHA CTaBWIacs 1 a0 KBGHTiHa, BOHa HE€ KOXae€
foro, ii MOYYTTS 10 HHOTO MIBUJIIIE 33 yCE MPOCTO I'pa, y K BOHA TPa€ TOJIOBHY
poJib, TOMYy B OCHOBI MeTa(OpUYHOTO OCMHUCICHHS XYJOKHBOTO KOHIICHTY
KOXAHHS nominantom sikoro € imenHuk  Selfishness nexars meradopuuni
koHuentyanbHi cxemu LOVE IS CONTEMPT, LOVE IS ADULTERY:

“Sorry,” she said. “Maybe things would have been different for me if I'd
been hanging out with you the whole time instead of — ugh. Just, God. | just hate
myself so much for even caring about my, quote, friends. | mean, just so you know,
it’s not that I am oh-so-upset about Jason. Or Becca. Or even Lacey, although |
actually liked her. But it was the last string. It was a lame string, for sure, but it
was the one | had left, and every paper girl needs at least one string, right?”

“That'’s sweet,” she answered, her voice trailing off. She turned to me and
nodded softly. | smiled. She smiled. | believed the smile. We walked to the stairs
and then ran down them. At the bottom of each flight, | jumped off the bottom step
and clicked my heels to make her laugh, and she laughed. | thought | was cheering
her up. | thought she was cheerable. | thought maybe if | could be confident,

something might happen between us. | was wrong” [13, p. 86].



['onoBHa repoiHa He MpoCTO iHAMBIAYyanicT. BoHa crpaBkHI €rOIEHTPUK.
Bcix oTouyrounx BoHa 6a4HTh Ia0JIOHHUMH, HEMOB 31HIIUTK 3 KOHBeepa. Bci BoHn
XO4yThb OJHOTO U Te came. YoJoBIKM MpIiIOTh MPO BIACHUM OYyIWHOK, aBTOMOOLII,
3pa3KOBHH MITIO0 1 3aIaMOPOWINBO1 Kap'epu. Moo aiBUaTa Xo4yTh BAjI0 BUNTH
3aMiXK, MO0 mMepekiIacTd TypOoTry mnpo ¢iHaHCOBE OJaromnoiayydss Ha Iuiedl
qoJioBiKa. Mapro BBaxkae cebe He Takorw, K yci. BoHa ocoOnuBa 1 HE Mae HaMmipy
NPUCBSIUYBATH CBO€ JKUTTS pyTuHI. [liBuMHa poOUTH paguKaibHI KpPOKH, HI00
1o30aBUTH cebe Bij] Ciporo MaOyTHHOTO.

“It is saying these things that keeps us from falling apart. And maybe by
imagining these futures we can make them real, and maybe not, but either way we
must imagine them. The light rushes out and floods in” [13, p. 86].

KBEeHTIH BiIKpPHBAETHCS HANPHUKIHII pOMaHy 30BCIM 3 IHIIOTO OOKY, BIH
pO3yMi€ 3 KOXKHHUM KPOKOM MOIITyKy Mapro, 1o BiH KOXaB 30BCIM 1HIIY JIFOIUHY,
10 1J1ealiiB, 0 SKUX OLKUTH Mapro, He ICHY€ 1 KOXaHHs TaKOXK He 1ICHyBaJjo, a Oyna
JIMIIIE HEPO3/IeHa MPUCTPACTh, OUIb Ta 3HEXTYBAaHHS.

“l stand in this parking lot, realizing that I've never been this far from
home, and here is this girl I love and cannot follow. I hope this is the hero s errand,
because not following her is the hardest thing I’'ve ever done.

[ keep thinking she will get into the car, but she doesn t, and she finally turns
around to me and | see her soaked eyes. The physical space between us evaporates.
We play the broken strings of our instruments one last time.

| feel her hands on my back. And it is dark as | kiss her, but | have my eyes
open and so does Margo. She is close enough to me that | can see her, because
even now there is the outward sign of the invisible light, even at night in this
parking lot on the outskirts of Agloe. After we kiss, our foreheads touch as we stare
at each other. Yes, | can see her almost perfectly in this cracked darkness” [13, p.
76].

Takum 4MHOM, IMIUTIIUTHUMHU 3acob0amu BupaxkeHHs kKoHrenty KOXAHHSA
y pomani JIx.Ipina «IlamepoBi MmicTa», TpencTaBlieHI JIGKCEMaMH, M0 MAaloTh

HEraTUBHI Ta MO3UTHMBHI KOHOTAIlli MOHSATTEBOTO KOMIIOHEHTY €MOIIli: HIKHICTb,



OakaHHS, NOPUXUIBHICTb, MNPUCTPACTh, pPO3Ma4y, MPUKPIHA, OMaHa, 3IICTh.
CrunictuyHi 3acobu (MeTadopa, MOPIBHSAHHS, CUMBOJ, €MITET), SIKI aKTyai3yIoTh
y TEKCTI TBOPY IMIUTIIIUTHI CMHCIH KoHIenTy KoxaHHs, TmpeacTaBieHi
HOMIHAaTMBHUMHU MOBHUMHM oauHHIMU: love, pity, compassion, violence, spite, bad
days, unreality, worship, darkness, attraction, passion, fault, pain, loss, emptiness.
OcHoBoro ocmucieHHs1 xynoxHboro konrenty KOXAHHSA € meradopuuni
xoHrenranbHl cxemu: LOVE IS ADDICTION, LOVE IS DREAM, LOVE IS
UNREALITY, LOVE IS DESPAIR, LOVE IS DARKNESS, LOVE IS
BLINDNESS, LOVE IS MADNESS, LOVE IS DEAD END, LOVE IS PAIN,
LOVE IS FAILAURE, LOVE IS DISSAPOINTMENT, LOVE IS
FRUSTRATION, LOVE IS CONTEMPT, LOVE IS ADULTARY.
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Olga Zabolotskaya
IMPLICITE EXPRESSION OF AUTHOR’S INTENSION
This article observes implicit means of expression the concept of LOVE in
“The Papers cities” by Jh. Green, that are represented by lexemes with positive
and negative connotation of notion ‘“emotion’’: devotion, passion, adoration,
fondness, affection, worship infatuation, fancy, enjoyment and reveal authors
intentions. Stylistic means that actualize in the text implicit sense of the concept of
love are expressed by metaphor, simile and epithet.

Key words: implicit means, concept, implication, author’s intentions.



Ouabra 3adosorckas

UMIIJIMIIUTHOE BBIPAXKEHUE ABTOPCKOM MHTEHIIUH

Cmamws paccmampueéaem UMRIUYUMHbIE CHOCOObL BbIPAMCEHUs KOHYenma
JIFOBOBb 6 pomane [[c.Ipuna «bymaosichuvie 2opoday, Komopwle packpuléaiom
asmopckue unmenyuu U npedcmaesiieHvl 1eKcemMamu ¢ He2amueHou U NO3UMuUEHoOU
KOHHOmMayueu NOHAMUUHO20 KOMNOHEHMA 3MOYUU: HENCHOCMb,  JHCENAHUS,
NPUBEPHCEHHOCMb, CMPACmMb, omuasHue, 00OMaH, 310cmb. Cmunucmuieckue
cpeocmea akmyanuzayuy 68 mexKcme poMAaHa UMRIUYUMHO20 CMbICAA KOHYenma
JIKOFOBA, svipasicenvl memagopoil, cpagHenuem, 3nUmenom.

KuarwueBble c¢j10Ba: HWMIUIMIUTHOCTb, KOHLENT, IOATEKCT, aBTOPCKHUE

HUHTCHIIUU.



