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EMOTHBHICTb JUTAYOI IITEPATYPH TA IIPOBJIEMA IT
BIITBOPEHHA Y IIEPEKTAAI

Y cmammi pozensioacmuvcs npobiema eMOmMuBHOCMI AK MeKCmMosa Kamezopisl
i3 PO3MENCYBAHHAM NOHAMb «EMOMUBHICINbY MA «EMOYIUHICMbY 3 N02AA0Y CYUACHOL
JIIH2BICMUKU MeKCmy ma Nepekiado3Hascmed. [ocnioxcyromscs wiiaxu peanizayii
eMomusHocmi y Oumsadii aimepamypi ma ocooaueocmi ii 6i0meopents y nepexiaoi.

KirouoBi cnoBa: emomusHnicme, emouyiunicms, adekeamue GiOMBOPEHHS,
emMomusu, 6UCYKU, Kanimaaizayisi.

The article deals with the problem of emotivity as a textual category. It
highlights differentiation of such notions as “emotionality” and “emotivity” in terms
of text’s linguistics and translation studies. The author investigates the ways
emotivity could be realized in children’s literature as long as the peculiarities Of its
rendering in translation.
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Jutsya mitepaTypa, K IPaBUIIO, CTBOPIOETHCS JOPOCIUMH, SIKI HAMArarThCs
BpaxyBaTH BCl MOTpeOU Ta OakaHHs AiTed. BBaxkaeThes, 10 AUTSAY1 TBOPU MMOBUHHI B
Hepiry 4epry MaTd BUXOBHHM BIUIMB Ha YMTayiB, BUKOHYBATH OCBITHIO (DYHKIIIIO,
KpIM TOTO HaBYaTH OCHOBAM TiJHOTO MOBO/KEHHS Y CYCHUIbCTBI Ta IIAHOOJIMBOTO
CTaBJIeHHs 710 jtojieid. OKpiM TOro, Taki 3aBAaHHS TBOPIB JJIA JITEH, SIK PO3BUTOK
€CTETUYHOTO CMaKy Ta BIIUYTTS MPEKPACHOTO — € Oe33arepeuyHuMHU.

AJle 4u 3aBXKIU JOPOCHl 3HAIOTh MOOAKAHHS Ta BUMOTH AITEH 1O KHHXKOK?
Bapto nam’statu, 1o 115 FOHUX YUTA4iB TOJOBHUM KPUTEPIEM B1IOOPY YIIHOOICHUX
JITepaTypHUX TBOPIB BUCTYIAE OTPUMAHHS 3aJ0BOJICHHS B IpouMTaHHsA. Taka

JiTeparypa HEOJIMIHHO MOBHHHA 3BEPTATHUCS J0 JUTAYOI YsBH, MOYYTTIB Ta €MOIIiil,



3aXOTUTIOBATH Ta PO3BAXKATH YWTAIIbKY ayAUTOPit0. Y MIATBEPIKCHHS TaKMX BUMOTH
JI0 IUTSAYOI JIITEpaTypu MM 3BEPTAaEMOCS 10 HAyKOBUX po3Binok B. KusumoBoi Ta
O. Manymm [5; 9].

JluTsiaoMy BiKYy MpUTaMaHHUN BUCOKUN PIBEHb €MOIIIHHOCTI, TOMY IiKaBUMHU
BUJIAIOTHCSI TBOPU, B SKUX Pa30OM 13 3aXOIUTIOIOYMM CIOKETOM Ta HE3BUYAHHUMHU
nepcoHaXaMH 3BYYHTH SICKpaBe, KOJIOpUTHE, eMmolliiiHe MoBieHHsA. lle ogna 3
HAaWBAKJIUBIIMINX BUMOT, SKi BUCYBAIOTBCS JO IUTAYOI JiTeparypu. BimmosigHO
TBOPH 3 OpaKOM €MOTHBHOCTI OyJIyTh HECIPOMO>KHI BUKIIUKATH y AUTSYOI ayTUTOPIi
aHl TOBHOTO PO3YMIiHHSI TBOPY, aHl 3aXBaTy Ta 3a0BoJieHHA. CaMe TOMYy OCOOJIMBO
BOXJIMBOIO TpoOJieMa €MOTHUBHOCTI BUSIBISETHCA MPHU MEPEKIaji TBOPIB JUTSYOI
JmiTepatypu. BincyTHICTP HACKpI3HOIO BHUBYEHHS IILOTO THUTAaHHS OOYMOBIIIOE
AKTYaJbHICTh HAIIOTO JOCIIIKEHHS.

Meta maHOi cTaTTi MOJIATa€ y BHU3HAYEHHI KaTEropii eMOTHUBHOCTI AUTIYOI
JiTepaTypu Ta pO3TJSAl HUISXIB ii peamizalli y TEKCTi, a TaKOX aHaii3l 3aco0iB
BIJITBOPEHHS JAHOI TEKCTOBOI KaTeropii Npu nepekial AUTSIYUX TBOPIB.

MarepiajioM  JOCJTiIKeHHSI  CIyryBajo  OMNOBIJAHHA  OPHUTAHCHKOTO
nucbmMenHuka Jxepemi Crtponra «[apmugep y MIKoJd» Ta HOTro MeEpeKia,
BUKOHaHUN AHzpieM [loputkom.

VY cydacHOMy MOBO3HaBCTBI 0araTo yBarm HOPHUAUIAETHCS ONUCY MOBH SIK
3aco0y BIUIMBY Ha OCOOHUCTICTh 1 BUBYEHHIO NUISIXiB BepOaimizaiii emorlii Ta
TICUXOJIOTIYHUX TEPEKMBaHb. J[OCTIIPKEHHIO MTPOOJIeMH €MOTUBHOCTI TTPUCBIYYBAH
cBoi HaykoBi po3Bimku M.B. I'amsiok [1], C.B.T'magso [2], S.B. 'me3nmimora [3],
I''M. Kyzenxko [6; 7], B.I. lllaxoecekmit [11; 12; 13], O.A. IlleBuenko [14]. Bee x,
MOJICKYIU BIIOYBAETHCS HAIIAPYBAHHS O3HAK, OTOXK 3HUKAE PI3HUIISI MK TIOHATTSIMHU
«EMOTHUBHICTHY» Ta «emouiHicThy». Caigom 3a B.I. [IllaxoBcbkuM MM AOTpUMY€EMOCS
TOTO TIOJIOKEHHS, M0 EMOIMHICT, — 1€ BJIACHE MOYYTTS Ta €MOIIil JIIOJUHU, a
€MOTHBHICTIO BHCTYIIAa€ MOBHE BHUPaXEHHS IbOTO MCHXOJOriYHOro crany. Ilix
€MOTHUBHICTIO BIJIOMUM JOCIITHUK PO3YMIE «CEMAHTHYHY OCOOJIMBICThH, IMAHEHTHO
IpUTaMaHHy MOBI, sika 3a0e3Meuye MOKIUBICTh BUCIOBIIOBATH EMOIIIMHICTD K (aKT

MICUXIKH CHCTEMOIO CBOIiX 3ac001B, TaKOX COIllaJIbHI Ta IHAMUBIAyaJIbHI €MOIlii, SKi



BiT0OpakeHI B CEMaHTHIII MOBHUX onuHUILY» [13, ¢.24]. OTKe, eMOTUBHICTh — II¢
HaIlll 9YyTTEB] MEPEKUBAHHA, MICUXIYHI PeaKIlii Ha MOAIl y HABKOJMIIHINA TIHCHOCTI,
BepOasi3oBaHi 3a JIOMOMOT'OK0 MOBH.

JloBesieHO, 10 €MOTHUBHICTH BJIACTHBA BCIM MOBHHUM pPIBHSM: (DOHETUUHOMY,
MOPQOJIOTIYHOMY, JEKCUYHOMY 1 CHHTaKCHYHOMY. KOKEH 3 HUX Ma€ CBOIO CHCTEMY
3ac001B BUpaxeHHs. Hallbinbn qochHipkKeHUM 3 TOYKH 30py MOBHOI pemnpe3eHTarlii
eMOLII{ € TEKCUYHHUM piBeHb. 3riHo 3 nocnimkernsymu B.1. [llaxoBcekoro, icHye Tpu
Ipynu JIGKCUKHU /U1 BepOaizallii eMOIIHOCTI: a) JeKCHKa, 10 HAa3UBAa€E eMOIlli; 0)
JICKCHUKA, 1110 OIMCY€E EMOIIil; B) JISKCHKa, 1[0 BUpakae emorii [8].

Jlekcuka, 10 Ha3WBa€ eMOIlli, HE € BJIACHE EMOTHBHOIO, TOMY IO ii
CEMaHTUYHE 3HAYEHHS MICTUTh JIMILE Halle YSBICHHSA MpPO T€ YM 1HIIE BIAUYTTA,
nanpukian love, fear, hatred. Hacrymna rpyma BepOaimizarii eMOMiHHOCTI — JIEKCHKa
OMKCY €MOIlli. 3a JIOMOMOro0 MOBHUX 3acOOIB OIKMCYEThCS HE cama eMoIlis, a
peakilisi JIOJMHU Ha TEBHY CHUTYyallill0, I0 BHUPAXAETbCS MIMIKOIO, >KECTaMHU,
iHTOHAIi€0. TpeTio rpyny CKIagaroTh eMOTHBH, TOOTO JIEKCHKA, 110 0€3MOCepeTHBO
BUpaxkae emonuii. CeMaHTUYHA CTPYKTYypa AAHUX JIEKCUYHUX OJUHHUIL 00OB’S3KOBO
MICTUTh €MOIIMHUN KOMIIOHEHT. EMOTHUBU MOAUISIIOTHCS Ha aeKTUBH, 3MICT SKUX
CKJa/la€ TUIbKM €MOTHBHA CEMAaHTHKA, Ta KOHOTaTHBHM, EMOTHBHA CEMaHTHKa SKHUX
JOJTAETHCSI O OCHOBHOTO JIOTIKO-TIPEAMETHOTO 3HA4YeHHs. Y TMepIry uepry 1o
JICKCHKH, 1[0 BUPAXKa€e eMOIlii, HaJIe)KaTh BUTYKH [8] Ta eMOTHBHI KOHCTPYKIIi.

Emomii sk ckimanoBi Oynb-fKOi CHUTyalli CHUIKYBaHHS JOIMOBHIOIOTH 1
PO3KpUBAIOTh HaMipW CIIBPO3MOBHHMKIB, JOMOMAaraiTh MOBHIIIE 3pO3YyMITH 3MICT
CKa3aHOT0, TOMY €MOTHBHICTh IOCIJAa€ YlIbHE MiCIE Yy JIaJIONiYHOMY MOBJICHHI.
OcoOnmuBOro 3HA4YeHHS IISI TEKCTOBAa KaTeropis HaOyBae MpuU PO3TISAL  AUTIYOI
JITEpaTypH, OCKIJIBKYA TBOPH ISl AITEH OKPIM ONMUCY AMHAMIYHMX MOJIN Ta ACKpaBUX
XapaKkTepiB, PSCHIIOTH JiamoramMu. EMOTHBHICTH SIK HEBiJ'€MHA puca JIaJOTTYHOTO
MOBJIEHHSI y TEKCTaX JUTA4YOl JiTepaTypu 3abe3nedye TMOBHIIIE PO3YMIHHS
300paKyBaHOI0, amesoe 10 TMOYYTTIB  YUTAlBKOI ayJIuTOpii, J03BOJIAE Kpalle

3pO3yMITH TBIp.



Ha ocHOBI mpoBeneHOro CTWIICTUYHOTO aHajizy omoBinaHHs Jxepemi
Crponra «lapmunep y MIKOJi» Ta MOro mepekiaay MH NN BHCHOBKY, IIO
€MOTHBHICTh TEKCTY JIOCSTAETHCS aKTyalli3alll€l0 JEKCUKH, 10 OMUCYE Ta BUpaXKae
eMoTIIii, a Ie, BIJIMOBIHO, JICKCHKA JAPYTroi Ta TPEThOI TPymu 3a KiIacuQiKaIli€ero
B.I. llaxoBcekoro. Omuc eMoIliii THIBY, HampUKIad, MU 3HAXOAUMO Yy TaKOMY

(53

JaexkcuaHOMy odopmiieHHi: ... the Headteacher had clamped his jaws together and
seemed to be grinding his teeth with grim fury” [15, p.2], “his eyes narrowed to
thin, dangerous slits ”, “Mr. Shrapnell gritted his teeth... ” [15, p.66].

BaxnuBe wMiciie cepel €MOTHBIB, Kl 3YCTPIYalOThCA y TBOpPAX AUTIYOIL
JITEpaTypH, 3aiiMaloTh BUTYKU Ta eMdaTu4Hi cioBocnoiyueHHs. Jxepemi CTpoHT
aKTUBHO BxkuBae€ Taki Buryku, sik Oh, Urgh, Wow, emdarnuni crosocnoayderns Oh,
dear!, What on Earth... Ta emparuuni popmu ta giecioBo 3 iHTeHCUbikaTopom to do,
Hanpukian: “That does look interesting/” [15, p.19], “I do realize!” [15, p.61].

EMOTHBHICT  TakoX  Ma€  BaXKIMBE 3HAYEHHA 3  TOYKH  30pYy
XapaKTEPOJOTrTYHOTO KOHTEKCTY. Y TBOpaxX AUTIYOL JIITEPATypy XapaKTepu 3a3BUYAM
JIENIO CIPOINEHI, Ha TMEpPUIMH TUTaH BUCYBAIOTHCSA JIMIIE JCKUIbKA SICKPABUX DHC.
[{i1KOM 3p03yMLIO, 1110 111 PUCH MIAKPECTIOITHCS Ta KOHKPETU3YIOThCS €eMOTUBHICTIO
y TekcTi. Emorii repoiB TBOpy BepOami3yrOThCAd B eM(paTUYHUX KOHCTPYKIIAX YU
CJIOBOCTIOJIYYEHHSX. Y MOBJICHHI KOXXHOTO 3 TOJIOBHUX IEPCOHAXIB IMOBCSKYAC
3yCTPI4aIOThCA MEBHI eM(paTUYHI CIOBOCHOJNYYEHHSIMH, SIKI 1IEHTU(DIKYIOTH came
IILOTO TE€POsi TBOPY, JOIMOMArarouu 70 TOTO * MOBHIIIE 300pa3uTH HOTO €MOIIMHHIMA
crad. Hanpuxnan, y wmonenHi aumpekropa 1mkoinu Illpannens B omnoBigaHH1
JIx. Ctponra «["apmuep y mkosti» nepeBakae emdaruune cinoBocrnonyueHas “What
on earth...”, ske 3aBXaM BHUCIOBIIOE IOJAWB Ta po3aparyBaHHs. Hatomicte y
MOBJIeHHI BuutTenbku Jlimi Tapmupep wacTime 3a Bce  3yCTpidaeThes
cimoBocnoaydenns “Oh, dear...”, mo curHaji3ye mepesik Ta IIOK 4Yepe3 ICBHY
HEOUIKYBaHICTh MOJIIN, 10 BiAOYyBalOThCs. Tak, TUIBKU-HO YUTa4 CHOpUMAaE OAHE 3
X eM(paTUYHUX CIOBOCIOJIYY€Hb, BIH OOOB’SI3KOBO IMOB’S3y€ HOro 3 MEBHUM
NEPCOHAXEM Ta TUIIOBOIO CHUTYalll€l0, fKa MOIJIa CTaTh MPUYUHOI0 TaKoi

€MOTUBHOCTI Yy TekcTi. OTXe, E€MOTHBHICTh $K TEKCTOBa Kareropis HalOyBae



HAJBXJIMBOTO 3HAYCHHS camMe Yy JWTSYiA  JIiTeparypi, 3Baxkalodd Ha
ncuxo(i1310J0T14HI 0COOTMBOCTI YUTALIBKOI ayIUTOPII.

Topkatounuch NUTaHHS E€MOTHBHOCTI B AaCMEKTI NEpeKIaJ03HABCTBA, BapTO
3a3HAUUTH, L0 I MpoljemMa € aKTyaldbHOI0 Yy CYYacHi HayKoBii mapaaurmi Ta
3HAYHO PO3ILIHMPIOE MEXKI1 JTOCTIKEHb. X04a 0COOJMBOCTI BIATBOPEHHS €MOTUBHOCTI
XYJIOXKHBOI ~ JIITEpaTypd BXKE TEBHMM YHHOM  pPO3DJSLIAiIUCs B raiysi
NEPEeKIaJO3HABCTBA Ta MDKKYJIBTYpPHOI KOMYHIKAIlli, MUTaHHS BIATBOPEHHS i€l
TEKCTOBOI KaTeropii came y JUTAYIM JIiTepaTypl 3ajMILAETHCS HEIOCTATHHO
BHUBUYCHUM.

VY mporeci IOCHiIKEHHS OCOOIMBOCTEN BIATBOPEHHS €MOTHUBHOCTI IUTAYOI
JITEpPATypu MU CIIUPAEMOCS HA IPUHIIUI JUHAMIYHOI €KBIBAJICHTHOCTI, PO3POOICHUI
BIJIOMHM TEOpPETUKOM nepekiano3HascTsa FO. Halinoro. Jlanuii mpuHuun nepexiany
BUMarae, o0 TEKCT MNEpeKJay CTBOPIOBAaB OJHAKOBE BpPAaXCHHS Ha 4YMTaya Bij
IPOYUTAHHS, 10 ¥ TEKCT OPUT1HATY Ta BUKJIMKAB Y YUTA41B €MOIIil, OJJHAKOBI 3 TUMH,
10 i OPUTIHATBHUI TEKCT. SIKIIO cigyBaTH bOMY IPHUHIIUITY, TepeKIagad TUTII01
JITEpaTypu TMOBUHEH HEOJIMIHHO 30epiraTi e€MOTHBHICTb, BKHBAIOUM PEJICBAHTHI
BI/IMOBITHUKU MOBU MEpPEKIaIy.

[lepexnan A.Iloputka € HOCUTH BAAIUM 3 TOYKH 30pYy BIATBOPEHHS
IIPOMOBHUCTHUX BJIACHMX IMEH Ta TMpI3BUIL, I'pU ciiB, peanid. OpgHaue mnopsan 13
CHOpPaIUYHUMH OYiKyBaHUMHU TpaHchopmauiamu y 11T, ski MaroTh HEMOTUBOBaHUMI
XapakTep, TMPUCKIIUIMBIIIOI  yBaru  3aciAyroBYIOTb  CHUCTEMHI  MOPYLICHHS
CKBIBAJICHTHOCTI OpUTIHANy B TIEpeKajil, /e y OUIBIIOCTI BUIAJAKIB €MOTHBHICTH
OpUTIHATY B3araji He BiITBOPIOETHCA.

Tak, empatuune cropocnonyderns “What on earth... ”, sike BUCITIOBITIOE TIOIUB
Ta po3apaTyBaHHs, y perutini “‘What on earth is going on here?” [15, p.28] noBHicTio
HiBemoetscst y IT: «Illfo mym siobysacmoca?» [10, ¢.31]. Tox, SKIIO y TEKCTI
OopuriHaiy BepOai3oBaHe 3MBYBaHHS, HaBITh MEBHUM IIOK, a KOHTEKCT HA J0Aady
Jomnomarae Bioopasutu posapaTtyBanHs, To [IT He BepOai3ye KOIHUX €MOITIH.

bepyun no yBarm mormsinu ykpaincekoi nocmiguii H.B. Jlenucenko, sika

CTBEPJUKYE, II0 MHUTOMA KUIBKICTh eM(paTHYHHUX cjiaoBocmoiaydeHb tumy ‘‘What on



earth... ” Ta moxiOHUX oMy MEHIIIA B YKPaiHCHKii MOBI, HK B aHTIIHCHKIN [4], MU
BCEC X BBaXKAEMO, IO B YKPAiHCHKIM MOBI ICHY€ JOCHUTH 0arato aHajoriB IS
BIJITBOPEHHSI EMOTUBHOCTI, 3aKJIa/ICHOI y IIbOMY clioBocnonydeHHi. Cepes BapiaHTIB
nepexitany perwrika “What on earth is going on here? ” moxHa 3ampoInoOHyBaTH TaKi:
«LLlo a1c mym 3pewmoro diemovca?y, «lllo oc mym 3pewmoro giooysacmoca?y», «lLllo
o mym epewmi-pewum 6i006ysacmoca?y, «Lllo ac ye diemovca?y. TakuM 4YUHOM,

)

emdaTtuare cioocrorydenas “What on earth... ” MoIHBO BIATBOPUTH, BXKHBAOUH
YAaCTKY <CK» Ta MPUCTIBHUKHU «3PEIITOI0», «BpEmTi-pem». HaToMmicTs y nmepexiamii
A. IlopuTka €MOTHBHICTh JAaHOI PEIUNIKM He Oyna BIATBOPEHA 30BCIM. 3a3HauyeHE
eMpaTHYHE CJIOBOCIOJYYEHHS aJeKBaTHO He BimoOpaxkaerbcs y IIT y xomHid 3
pertik TBopy, Hampukian: “What on earth was she up to now?” [15, p.34]
BIITBOPIOETHCS K «I wo eona 3amisae menep?» [10, ¢.37], “What on earth is going
on out here?” [15, p.45] sk «IlJo mym eiobysaembcs?» [10, ¢.45], “How on earth did
you do that” [15, p.51] mepeknamaerbcs «Ak ye mobi edarocs» [10, c¢.51]. Ha
POTHUBAry MOMEPEIHIM MPHUKIAJaM HIBEJIOBAaHHS €MOTHMBHOCTI Ha CTOp.78 TEKCTY
nepekjaaay Md  0ayuMO  YyJOBHM  TPUKIaA  BIATBOPEHHS  eM(paTHIHOTO
cioBocnionydenns “What on earth—/” [15, p.82] sx «Illlo mym, 3apadu e6cboco
ceamoeo...» [10, ¢.78]. HaBenenuii BapiaHT mepekiany Ine pa3 AOBOAUTH, IO
BIITBOPUTH E€MOTHBHICTh 3acO0aMM 1HIIOI MOBU LIJIKOM MOJIMBO, a TOJOBHE —
HEOOXITHO Y TBOpAX AUTSIYOI JITEPATYpH.

Hacrynne emdarnyne cloBOCIONIYYeHHS, BIATBOPESHHS SIKOTO BapTy€ Ha yBary,
— “Oh, dear”. BoHO 3ycTpidaeTbCsi IMOBCAKYAC B OPHUIIHAN, IiIKPECIIOIOYH
HEOYIKyBaHUHN pe3ysbTaT MEBHUX JI1{, 3a3BUUYail HECTIOIBAHKY 3 MPUCMAKOM MEBHOI
npukpocti. Y IIT BoHO BinmTBOproeThes sik « Oy um «Ou-otiy. HaBeneHi BapianTu
NepeKyialy He TUIbKM HE BUCJIOBIIOIOTH JKOJHMX €MOIlid, TOOTO HE BUKOHYIOTH
¢yHKIi0, ska Oyna MOKJIaJeHa aBTOPOM OpHTiHady, aje OUIbII TOro 3BYydYaTh
HEMPUPOAHO 1 B YKpAiHCHKIA MOBI HaBpsJ YU BepOami3yloTh €MOLli MOAWBY Ta
npukpocTi. Aarmiiiceke “Oh, dear” kparie Oyyio O BIATBOPUTH CAOBOCIIOIYyUCHHSIM

«O, Booice miti!y, «Ou, wo s ye 6yoe? !».



Cepen amexkBaTHO BIITBOPEHUX EMOTHMBHHX pPEYCHh HEOOXITHO HABECTH
HacTynmHud npukotan. “‘Oh, you do look a sight” [15, p.68] — «Ou, sx6u éu minvku
cebe nodvauunuy [10, ¢.66]. Xoya BapTO M0HaTH, IO CEepPea MOJKIMBHX BapiaHTIB
nepeKyiagy Mornu OyTu Taki: «Ak6u Bu minvku cebe oOauunuly, «Bu minbku-Ho
noougimscs Ha cebel». TakoxK BapTye Ha yBary ajeKBaTHE BIITBOPEHHS] €MOTUBHOCTI
y perwrimi “l knew! | knew it, Miss Pandemonium” [15, p.72] sk «A max i 3nas! A
max i 3uae, mic apmuoepy [10, €.69], “This is wonderful!” [15, p.101] ax «I]e
npocmo uyooeo!y [10, ¢.92] ta “It’s everywhere!” [15, p.61] sk «Bona cemw
yeroou!y [10, ¢.60].

Cepen eMOTHBIB 4YUIbHE MICIE 3aliMalOTh BUTYKH. JIJI1 BIATBOpPEHHS INi€l
YaCTMHU MOBH Y TEPEKIIaJi TaKoK HEOOX1IHO 3HAaXOAUTH BIJIMOBITHUKH, aJIeKBaTHI
MOBI MEpPEKIaay, a He MPOCTO IMITYBaTW iXHE 3By4aHHs. Tak, mepekianad TBOPY
«Tapmuzaep y mkomi» Buryk “Wow!” Ha crop. 44 BinTBOpIOE SIK «Vx mu!y, mo €
JOCUTh BIIYYHO, IIPOTE TOW € BUTYK AHIJIINCHKOIO MOBOIO Ha CTOp. 24 y peruii
“Wow! cried Karen. It flaps! It flaps its wings when you pull the legs!” [15, p.24] y
IIT 3ByunTth HE Tak emoriiiHo, a came: «Ou! — sueyxnyna Kapen. — Bin maxae
kpunamu! Axwo nomsienymu 3a nanku, 6in maxae kpuiamuy [10, c.27]. Y nanomy
npukiaai Buryk “‘Wow!” moxkHa O0yio BIATBOPUTH K «(D68ay, KU OUIBII 3BUYHHIMA
JUIsl yKpaiHcbkoro uutadya. KpiM TOro, ajgekBaTHY 3aMiHy aHIJIIMCBKOTO BHUTYKY
“Yuck!” y perutiii “Yeast is a sort of fungus’ — she was drowned by a chorus of
Yuck!” from the whole class” [15, p.53] mMu 3Haxomumo y mepeknami — «@y» y
pernii «/[piscooci, dimu — ye maxuti 2pudoxK, K Y8ilb...—mym ii 2010C NOMOHY8
xopanvromy “@y!” yevoeo knacy» [10, ¢.52]. AHnajoriuHuii 3a €MOTHBHICTIO
anrmiicekuit Buryk “Urgh” y pemmim “Urgh, those aren’t dead mice, are they?”
[15, p.78] BinTBOpIOETHCA 5K « Pyy», O € anekBatHuM y I1T, a peruiika y nepekiai
BUTIIAAAE Tak: «Dy, ane mam oce mepmei muwi, npasda?» [10, ¢.73]. Kpim toro
perutika 3 Burykom “‘0ops, sorry ” [15, p.54] BiatBoproetbes y IIT sk « O, subaumey
[10, ¢.54], 110 TakoX € JOCUTDH BIAJIKM.

[lepexnagady MaHOTO OIMOBIIAHHS BIAETHCS BIYYHO BIATBOPUTH BUTYKH, TOMY

pPEeIUTIKA  YKpaiHCHKOI0O MOBOIO 3BydYaTh MPUPOJHO, aJI€KBATHO MPE3CHTYIOUU



CUTYaIlll0 CIUJIKYyBaHHS. Y BHXIJHOMY TEKCTI TaKOX 3yCTpPIYarOThCS E€MOTHBHI
KOHCTPYKIIi 3 JOMOMDKHHM JieciioBoM t0 00, BXWMBaHHSA SKOTO 3 OCHOBHHUM
JECTIOBOM y CTBEP/KYBAJIIbHOMY, PO3IOBITHOMY PEUYECHHI HE BUKOHYE IpaMaTUUHY
¢dyHKII0, a auimre cTrwiictuany. JiecioBo t0 do cinyrye neBHUM iHTEHCH(]IKATOPOM,
MIJKPECIIOI0YM €MOTUBHICTh TEKCTY. 3Bakaloud Ha OOOB’S3KOBICTH II1€1 TEKCTOBOT
KaTeropii y TBOpax TUTSI4YOl JiTepaTypH, il HEoOXiTHO OOOB’SI3KOBO BiJTBOPUTH Y
[1T. ¥ HaBemenomy panime npuxiani “Oh, you do look a sight” [15, p.68]
E€MOTHBHICTh Oylia 30epekeHa, y mepekiiagl peruika 3By4uTh Tak: «Ou, aKou eu
minoku cede nooauunu» [10, ¢.66]. Ane Bce k mepeKiIagady He 3aBKIU BIABaIOCS
BiATBOpUTH eMoTuBHIiCTh. Tak, perutika “That does look interesting” [15, p.19]
HepeKIIafaeThes MpocTo «Lfixaso, yikasoy [10, ¢.23]. Takuii BapiaHT mepeKiIagy He
BepOatizye )KOAHUX eMOIlil, Xoua eMpaTuaHa KOHCTPYKILis 3 niecioBoM {0 do moria
BinTBoptoBatucs y IIT ax «A4 ye i cnpasoi yikaso euenaoac!y, «A ye i cnpagoi
yixaso!y, «A ye i cnpasdi yixagenvro!y. 1la perika He 00OB’SI3KOBO TMOBHHHA
BUPAKATH 3allIKABJICHICTh, 3aXOIUICHHSI, MOXIJIMBI TaKOX BIATIHKU 1pOHIi, aie,
3BEPTAIOYKCH JI0 BapiaHTy niepekianay A. [loputka, ctae 3po3yminnm, 0 Yy HOMY HE
BIJITBOPEHO aHI 3aXOIUJIEHHS, aHl 1pOHIi, aHl B3araii Oyab-sIKHX €MOLIii.

Cepen npuKIIaaiB HIBEIIOBAHHS €EMOTHBHOCTI Y MEPEKIIa/ii MOKHA PO3TIIIHYTH
mie aBa Bumnanaku. Perutika “Have you? That sounds like fun™ [15, p.22] y TIT
BIITBOPIOETHCA K «On sik? [le dobpey [10, ¢.25]. HaBiTh 3 Toukn 30py OyKBajabLHOTO
NepeKyIaay 15 pervlika BIATBOPEHA HEMPABWIBHO, HE KAaXy4d BXKE MPO €MOTHUBHICTb.
[le peueHHst MOTJIO MaTH HAacTyIHE opopmileHHS « Cnpasdi? A 38yuums Have dHcapmy
yn «On sxk? A 38yyums Haue dcapmy. Takox Tpeba Bi3BHAYUTH HEaJICKBATHE
BIJITBOPEHHS JTOCIIIDKYBAHOT TEKCTOBOI KaTeropii y mepexnami perwtiku “Heaven
alone knew why she should feel like that” [15, p.10] six «Hesioomo, wo 6yno
npuuunor yvoeo eiouymmsy [10, ¢.15]. Mu MoxkeMo 3arporoHyBaTH OUIBII BAATHI
BapiaHT, a caMe «Qoun boe 3nas, wjo 6yn0 npuduHo Yybo2o nouymmsi». 3 HaBeJICHUX
MPUKIIAJIIB CTAa€ 3PO3YMUIMM, IO BIATBOPUTH EMOTHUBHICTH y MEPEKIaal JaHOTO

OHOBiI[aHHH BUIA€THCA MOKIIMBHUM, AJIC IICPCKIIAAaY HCXTYE HiCIO BHUMOTIOIO.



3a pe3ynbTaTaMu MEPEKIa03HABYOT0 aHATI3y B OKO BIIAJA€ IIe OAWH HEJOJIK
[1T, a came HenmpaBWJIbHE BIATBOPEHHS MAI€CTIB, SKI BKa3ylOTh Ha OCOOJMBOCTEM
MPOMOBJISIHHS THUX 4YM IHIIUX PEIUTIK 3 YpaxyBaHHSIM KOHTEKCTY CILJIKYBaHHSI.
Maetbcs Ha yBa3i Mepekiaa Takux JieciB sk to mumble, to murmur, to mutter. Tax,
perutika 31 3a3HaueHHsAM emotuBHOCTI “Oh dear’, murmured Miss Pandemonium”
[15, p.44] nepexnanaerscs sk «Ou-ou, — npomumpuna mic Iapmudepy [10, ¢.45]. Y
IIbOMY BWIMAJAKy MH 3BEPTAaEMO yBary came Ha Mepekyan miecioBa t0 murmur.
HeMoxIuBO «npomumpumuy BUTYK «0U-0U», TOMY IO WOTO 3a3BUYAN GUKPUKYIOMb,
8U2yKyiomv, ad0o uienoyyms 4 IPOCTO HPOMOGIAIOMb, 10 TOTO K 3HOBY HIBEIIOETHCA
emoltriitHicTe. HaBoMMoO 111e 0J1uH NMpUKIIAJ]] HeaeKBAaTHOTO MEPEKIIaay 3 TOUYKU 30PY
cutyamii cminkyBanus “l never knew they were so small,” murmured Jackie”
[15, p.79] six «A 11 ne 3nana, wo eonu maki maneHvki, — npobypmomina JoceKi»
[10, ¢.75]. SIkmio miecioBO MUrMUr MOKJIHMBO OyJio O TEpeKIacTh M03a KOHTEKCTOM
K Oypmomimu, TO BPaxOBYIOYHM KOHTEKCT PEIUIIKH, SIKHA BHUCJIOBIIOE TIOJIUB Ta
3agapyBaHHS JITEH MOOAYMBIIKM MAJICHBKUX MHIICHAT, Take BiarBopeHHs y IIT He €
anekBaTHuM. Kpame Oynmo 06  3aMiHUTH  «npoOypmominay  JIECIOBOM
«npowenominay. Takuil caMuil HEJIOJIIK MU 3yCTpIYaeMO ¥ Jali y mepekiai TBOpy.
Perutika “How fascinating,” she murmured” [15, p.99] nepeknamaetbcst «fk
3axonnioroue, — npooypmomina sonay [10, ¢.90]. 3 TOUKH 30py EMOTHBHOCTI TEKCTY,
HEMOXXIIUBO «Oypmomimuy BIJ 3aXOIUICHHS YW 3avapyBaHHsA. J[aHwil mepexian
JIECTIOBA HIBEIIOE EMOTHUBHICTh, HaBITh SKIIO TMOPSA OJHUCKYyuYdd BapiaHT
BIJITBOPEHHS PEILTU PEILTIKH.

[ToTpeOye 3a3HadeHHST TaKOX TOW (DAKT, 1[0 EMOTHBHICTH Y TEKCTI MOKIIHUBO
MIIKPECTUTH TPaQIiYHUMU CTHIICTUYHUMHU TPUHOMOM, HANPUKIIAJ, KaiTali3alli€ero.
Oco0nuBoi moTpedu 11e Ha0yBae, KOJIM y TEKCTI OpUTIHATY MPUCYTHS KamiTami3aiis,
nanpukiag ‘Do you see? NO COOKING!” [15, p.72], ame mepekiagad Bce OTHO
HIBEJIIOE €MOTHBHICTh Ta OMHUHA€E 3acTocyBaHHsA Kamitamizamii. Y IIT mu Gauumo
«Ocv, ousimvcs! Kyxosapcmea wnemal!» [10, ¢.70]. Kpame Oymo 6 3amuimmru
3a3HauCHUN rpapiuHUi CTHIICTUYHUNA TPUIOM Ta BIATBOPUTH Ha KIITaiT: «Ocs,

ougimocst. Tym nmemae HIIKOI'O KYXOBAPCTBA!». Takuii BapiaHT TepeKiaay



npuBepHyB Ou Oulblly yBary 4MTayiB, BIATBOPUBIIM €MOTHUBHICTh PEILIIKU
OpUTiHATYy.

Ha ocHOBI mpoBeAeHOro CTHIIICTUYHOTO Ta MEPEKIIaJ03HABUOT0 aHai3y Tpebda
3poOMTH BHCHOBOK, IO TBOpaM JHUTSIYOI JiTepaTypu MpUTaMaHHA €MOTUBHICTh. L{s
TEKCTOBA KaTEropisi peai3yeTbcs y JEKCHIll, 0 OMUcye Ta BUpaxae emorlii. Cepen
emotuBiB B omoBigaHHi JIx. Ctponra «['apmumep y WIKOMi» 4dacTilie 3a BCe
3yCTpIYaIOThCsA eM(aTuyHl CIOBOCHOMYYEHHS Ta BUTYKH, KpPIM TOTO, €MOTHBHOCTI
TBOPY J10/1a€ ¥ CTHUIICTUYHUIA MPUHOM KarliTasi3aii.

VY nepekiiazl eMOTUBHICTh TOBUHHA OyTH 30€pekeHa Ta BiATBOpPEHa 3aco0aMu,
aJIeKBaTHUMHM ISl MOBU LIIIbOBOT ayJUTOPIi. Y KOXKHOMY KOHKPETHOMY BUIIAJKY 1€
MOKYTh OyTH a00 aHaJIOT14H1 eM(aTUYH1 CIIOBOCHONYUYEHHS, 00 J10/1aBaHHsI TIEBHUX
IPUCIIIBHUKIB, a00 MOIIYK aJE€KBAaTHUX IS IIJIbOBOI KYJBTYPH 1 MOBU BHIYKIB.
Bigomo, 1m0 meBH1 eMoIlii € yHiBepCaIbHUMHM JJIsI BChOTO JIFOJICTBA, ajie iX BepOaibHa
MaHidecTallis y KOXXKHIH OKpeMiil MOBI € HallloHaJIbHO crienudiynoro. [lei npunimn
IIPU BIATBOPEHHI €MOTHBHOCTI XYJ0KHHOTO TBOPY 3aco0amH 1HILIOI MOBU MOBHHEH
Oytu OazucHuM. Han3BuuaitHOi BaxJIMBOCTI HaOyBae€ I BHUMOTa MpHU TEpeKIai
TBOPIB JUTSYOIL JITEPATYPH, OCKUIBKMA BOHU B MEPILY YEpry aneitorTh J0 MOYYTTIB
YUTAIBKOI ayauTOpii, iX eMOIlId Ta BHYTPIIIHBOTO CBITY, HABYAIOThH JIITE OCHOBaAM
MIDKOCOOMCTICHOTO CITUIKYBAHHS Ta TOPO3YMIHHS.

[lepcieKTUBHUM 3 TOYKM 30py MOAANBIIMX JOCIIDKEHb YyOadaeTbes
nudepeHItiaiis TUTIB TEKCTIB TUTAYOL JITEpaTypH 3 TOUKH 30py MEPEeKIIa03HABCTBA
Ta JIHTBICTUKM TEKCTYy;, TJUOMHHOTO BHUBYEHHS MOTpedye TaKoXK Mpoodiema
BIATBOPEHHS Yy TMepeKyaal KyJIbTypHO 3YMOBJICHHUX KaHPOBO-CTUIICTHUHUX

0COOJIMBOCTEM TBOPIB JUIsl NITEH Ta 17[IOCTHIIIO aBTOPA.
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