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The article is devoted to the analysis of the connotational concept component of
the concept of Love on the basis of the American romantic comedy “Silver linings
playbook . The analytical review of the scientific works on the problem showed that,
in spite of a great number of researches devoted to the studying of concepts, the
notion of concept still belongs to unclearly defined categories. According to the
classification of concepts by A.M. Prykhodko, the concept of Love is categorized as

an emotional and teleonomic mental unit, which represents the higher moral values.
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The concept of Love was widely researched on the basis of poetic and literary texts,
but it is not studied in filmtexts that makes this research actual. The connotational
concept component is defined as a set of conceptual tropes, which semantically
diversifies the notional concept component, expresses individual author’s
associations and transfers the information of connotative, associative character. In
the article the set of conceptual metaphors that form the connotational concept
component of the concept of Love in the analyzed American romantic comedy was
found. It was found that the connotational concept component of the concept of Love
in American-English romantic comedy “Silver linings playbook” is structured by
fifteen concepts and that the scope of the target of the constructed conceptual
metaphors has five conceptual spheres of source — “an abstract notion”, “social
phenomenon”, “human condition”, “feelings and activities of person”, “phenomenon
or object of inanimate object”. As a result of the associative comprehension of the
conceptual metaphors the viewing of the phenomenon of Love in modern American
romantic comedy was clarified.

Key words: concept, emotional and teleonomic mental unit, connotational
concept component, conceptual metaphor, verbalization of concept, filmtext,

American-English romantic comedy.

YV cmammi pozenanymo OCHO8HI KOHYenmyanivHi Memagopuuni cxemu, U0
dopmyroms  obpasno-acoyiamusHuti wap Kouyenmy KOXAHHA. Mamepianom
O00CHIOJICEHHsL  CNYyey8ana  aHeloOMOS8HA — pomanmuuyna  komeois “Silver  linings
playbook”. Cemanmuunuit nomenyian xonyenmy KOXAHHS y npoananizo8anomy
KIHOIiIbMI6 8UBUAEMBCS Uepe3 1020 NePeOCMUCTEHHS Y MePMIHAX IHUUX KOHYenmis.

KirodyoBi cioBa: KOHIIENT, €MOIIIHHO-TEJICOHOMHUN KOHIIENT, OOpa3Ho-
acoIllaTUBHUYN IIap, KOHIENTyadbHa MeTadopa, BepOamizailisi KOHIIENTY, KIHOTEKCT,

AHTI'JTIOMOBHA POMAaHTH4YHA KOMGI[i?[.



IlocTranoBka mnpoOJjieMu y 3arajbHOMY BHIJsiAi. BUBUYEHHS KOHIIENTIB
ChOTOJIHI € OJHUM 13 HaWOUIBII TEpPCINEeKTUBHUX 1 MPIOPUTETHUX HAMPSIMIB
JHTBICTUYHUX JTOCHII)KE€Hb, OCKUTBKH caMe KOHIIENTH J103BOJISIOTh PO3TIISAATH CIOBO
B KOHTEKCTI KyJIbTypH, MI3HAHHS 1 KOMYHIKAIIii.

AHaJi3 ocTaHHIX J0cJizKeHb i myOJaikaiiii 13 3a3HaueH01 MPoOJIeMH TTOKa3aB,
1[0 Y CYYaCHUX JIHTBICTUYHUX CTYJISIX MOHATTS «KOHIENT» BIIHOCUTHCS JI0 YUCIa
HEYITKO BU3HAYEHHUX KATETOPIii,BIACYTHE HOro OJHO3HAYHE TIYMAu€HHSA 1 €IUHHIA
3arajJbHOMPUUHATHI METOJ| HOTOo JociikeHHs. Ha chbOrojHi KOHIIENIT BUBYAETHCS 3
nO3ui pI3HHX HaIpsMIB: JIOT1KO-CEMIOTUYHOTO (C. O. Ackonbl0B,
H. 1. ApytionoBa, A. Il. babymikin, A. BexOuipka, 0. M. Jlorman, [l. C. JIuxauoB
Ta 1H.), mHrBoKorHiTHBHOTO ([Ik. Jlakopd, M. Ixoncon, O. C. KyOpsikosa,
C. A. KabotuHcbka Ta  1H.),  JiHrBokysibryposoriunoro  (C. I'. Bopkauos,
B. I. Kapacuk, 1O.C.CrenanoB Ta 1H.) Ta  KOTHITUBHO-JIUCKYPCHUBHOTO
(A. I1. Maptuntok, 1. C. [lleBuenko, O. M. Karanosceka, O. I. Mopo3oBa Ta iH.).

BupiyieHHst HeBHMpIlIEHUX PpaHille YaCcTHH 3arajbHoOl  HpodJieMM.
JlocniKeHHsT KOHIIENTIB ChOTOAHI 3MIMCHIOETHCS HA MaTepialil pi3HUX MOB U y
PI3HHX TUIAX IUCKYpCY, 30Kpema, XyaoxkHboro (B. I'. Hikonosa, O. M. KaranoBcbka,
O. C. Mapina, T. B. bparycs, O. S. [Joituuk 1a iH.), ekoHomiuHoro (H. A. OmiifiHuk Ta
in.), momitmunoro (O. M. lefiran Ta in.), my6ainucruunoro (M. B. Kosamok,
T. C. Ilerpiaceka Ta iH.), mexaiiinoro (T.b. Myapauenko, f. B. Ilpuxona Tta iH.),
meauuyHoro (M. O. benoga, O. B. Kynospona Ta iH.) Ta iHmri. He3pakaroun Ha BEIUKY
KUIBKICTh KOHIIENTYaJbHUX JOCHIKEHb, MAJIOBUBUYCHUM 3aJIMIIAETHCS THUTAHHS
ocobmuBocTeid  00’ekTwBauli  koHuenTtiB y  kiHoauckypcei  (ILA. Kotosa,
S1.B. Bepmenuu).

®opmysOBaHHA 1ijied crarTi. METO CTAaTTi € BUSBJICHHS OCHOBHUX
KOHIICTITYAJIbHUX CXeM O0Opa3HO-acoIllaTUBHOTO MIapy KoHienty KOXAHHS B

aHTJIOMOBHIN pomaHTHYHIK komeii “Silver linings play book”.



Buknax ocHoBHOro marepiany paocaimxenHs. Konuent KOXAHHS, 3a
cioBamu ['.A. OrapkoBoi, € I[iIKaBUM 00’€KTOM caMe JIIHTBICTHYHOTO JTOCIIKCHHS,
TOMY IO KYJbTypa KOXaHHS B €BpPONEHCHKOMY JIHTBOKYJIBTYPHOMY apeaji €
nepeayciM KyJabTyporo BepOanbHOIO, TICHO TOB’A3aHOIO 13 CJIOBECHUM BHUPAKCHHSM.
OCKUJIbKM KOXaHHS € BTOPMHHUM MO BIJHOIICHHIO [0 IHCTUHKTUBHUX €MOILIIi,
OKYJIbTYPEHHM TOYYTTSM, CaM€ MOBHA pempe3eHTallisl KOXaHHS, KYyJIbTypHO
JeTepMiHOBaH1 3acO0M HOro BepOaTbHOTO BUPAKEHHS € OCHOBHUMH EKCIUTIKATypamu
ySIBJIEHB, 1110 C(HOPMYBAJIKCH Y JIaHili KyJIbTypi 00 LBOro mouyTTs [2, ¢. 1].

Konuent KOXAHH:, cmizom 3a A.M. Ilpuxonbko, Kiacu(piKyeMo SIK
YHIBEpCaJIbHUN €MOLIMHO-TEJICOHOMHUIN KOHIIENT, IKUM PENpPEe3eHTY€ «BHILI JYXOBHI
I[IHHOCTI, 10 YTBOPIOIOTH 1 BTUTIOIOTH ISl JIIOJMHKA TOW MOPAJIbHUMN 1]1€aJl, MparHeHHs
JI0 SIKOTO CTAaHOBUTH MOpAJbHY BUIIPABAAHICTh HOTO XKHUTTS — ifeall, 3apaau sIKOTO
BapTO JKUTH 1 He mmKoja BMepTH»[3, c. 91].BinOuBaroun CEHC >KUTTS JIIOJUHH 1
IPEJICTaBISIIOYM COOO0I0 IIOCh BAXKJIMBE M Jopore Juisl Hei, TEJCOHOMHHUI KOHIENT
KOXAHHS € 3arajJibHOJIOACBKUM (PEHOMEHOM 3 HaMOUIbII SICKPABO BHPAKEHOIO
I[IHHICHOIO CKJIaJOBOIO. BiH MICTUTh KOMIUIEKC OYJEHHUX YSBIEHb NMPO KOXAaHHSI,
crenudika sIKOro 00yMOBIIIOETHCSI €IHICTIO €THOKYJIBTYPHOTO, COLIIOKYJIBTYPHOIO Ta
1HIUBITyaJIbHOTO JTOCBITy MOBIISI PO 1€ TOYYTTS.

OO0pa3Ho-acoIlaTUBHUM IIap AOCTIIHKYBAHOTO KOHIIENITY PO3YyMIEMO SIK HaOIp
KOHLENTYaJIbHUX TPOIIB, [0 CEMAHTHUYHO PI3HOMAHITHO «OSATalOTh» MPEIMETHO-
MOYYTTEBUHN I1ap, BUPAKAIOYM 1HIUBIAYaIbHO-aBTOPCHKI acoIfiarii Ta Mepeaarodu
iH(popMaIlil0 HE JEHOTAaTHUBHOIO, Yy3yaJlbHOTO, a CKOplilleé KOHOTAaTUBHOIO,
acoriatupHoro tumy [1, ¢. 277].

Konnent KOXAHHS Bike HEOJHOPA30BO NepeOyBaB y LIEHTP1 yBaru JiHTBICTIB,
IpoTe MarepiajioM JOCHIIHKEHHS CIYTyBajld TEPEBAXXHO TEKCTH XYI0XKHBOT
JiTepatypu. Matepiaaom HAIIOTO JTOCHIHKEHHS € KIHOTEKCT Cy4acHOT aMePUKaHChKOT
xomenii  “Silver linings play book”. TIoHSTTS «KiHOTEKCT», CIIZOM 3a

I'.T". Cnumikinum ta M.O. €bpeMoBOI0, BU3HAYAEMO K OCOOJMBUMN BUI TEKCTY, STKUI



CJII BU3HAYATH SIK IUIHBHE 1 3aBEPIICHE TOBIJOMIICHHS, BUPAKECHE 3a JIOMIOMOTOIO
BepOAbHUX (JTIHTBICTUYHMX, 1H/IEKCATBHIX ) 3HAKIB, OPTaHI30BaHE y BIAMOBITHOCTI 13
33JlyMOM KOJIEKTUBHOTO (PYyHKI[IOHATBHO AUGEPEHIIIHOBAHOTO aBTOpa 3a JOIMOMOTOIO
KiHeMaTorpapiyHuX KOJiB, 3aiKCOBaHUX Ha MaTepiaJbHOMY HOCII /IS MOAATBIIOTO
ayJIiOBI3yaJIbHOTO CIPUHHATTS Tisgadamu [4, €. 96].

VY pomanTtuuniii komenii“Silver linings play book #neTscst mpo kapauHaibHI
3MIHH Y KUTTI TOJOBHOTO T'eposi MIiCHsl TOTO, AK Horo 3anuiiae ApyxkuHa. Ha modatky
GbiIbMy TIs7a4i  CIIOCTEPIraloTh PO3Ty0JIEHOTO, 3aCMYyYEHOTO Ta 3HEBIPEHOIO
4OJIOBiKa, KOTpHil OONICHO IIepeKHBAa€ PO3NIYYCHHA 3i CBOEIO IPYXHHOI. Moro
po3mad Ta HaAII0 Ha Te, IO BCe MOXKe OyTH Kpalle CIOCTepIraeMO Yy HACTYIHIH
pemiti: «....What, are you kidding me? I love Sundays. | live for Sundays.The whole
family is together. <...> | loved it, Nikki. I just didn’t appreciate it or you before. I
lost all that. I blew it. But you also blew it. We can get it back. We're gonna get it
back. It’s gonna be better now. I'm better now and I hope you are too. I'm gonna
appreciate...That’s true love.» [5].

VY HaBeneHOMY TpPHKIAAi, JUIsl 3MAJIIOBAHHS EMOIIMHOTO CTaHy TOJIOBHOTO
reposi, HEOJHOPAa30BO BUKOPUCTOBYIOTHCS JIEKCUYHI oauuwmIl 10 love ‘koxartu’ 1 love
‘KOXaHHS, SIK1 € MOBHUMH pempe3eHTaHTaMu KOHIlenTy KOXAHHSI.

VY ToW e yac, HaMarar4uch IMOSICHUTH CBOIH NPYKHUHI IO TaKe KOXaHHS,
TOJIOBHUHM repoil TOBOPUTH MPO HEMIIBHI 3yCTPIiyl 31 CBOEIO CIM €10, K1 aCOLIIOIOTHCSA
y Hboro cimerinumu ninHoctsmu (I love Sundays. I live for Sundays. The whole family
IS together).3a3HaueHi peruTikk JO3BOJISIFOTH BHIIYYUTH KOHIENT CIM’S, y TepMiHax
SKOTO Yy TAaHOMY KOHTEKCT1 OCMUCITIOEThCS KOHIENT KOXAHHS: KOXAHHS € CIM’ 4.

DyHKIIIOHYBaHHS y HAaBEJICHOMY KOHTEKCTI HOMIHATUBHHMX OJHMHUIL |0St
‘BTpatuB’ 1 blew ‘ymycTuB’ aJisi OMUCY MOYYTTIiB TOJIOBHOTO TEPOsi, SKi BUHUKIH Y
pe3yNbTaTi pO3MyUEHHS 3 KOXaHOI0, CBIIYUTH MPO BepOaiizaiiro KOHIENTy BTPATA.

[le nae MOXIMBICTH PEKOHCTPYIOBATH KOHLENTyalbHy MeTadopy KOXAHHS €
BTPATA.



OpHak, BHUCIOBIIOIOYM CBIH poO3Mad, TOJOBHUU TE€pPOW TaKOXX T'OBOPUTH MPO
CBOIO HAJII0 TIOBEPHYTH HPYKHHY. BUKOpHUCTAaHHS HUM TaKWX HOMIHATHUBHUX
OJMHHUIIB, sIK Can get it back, gonna get it back, gonna be better, | hope cBiguuTs po
HAJII0 TIOBEPHYTH BTpayeHE MIACTS, M0 Ja€ TiJACTaBH CTBEP/KYBaTH IIPO
00’€KTUBAIIII0 y 3a3HAYEHOMY TEKCTOBOMY (PparMeHTi KoHuenty HAJIIS, 3aBIsKH
SKOMY BIJIOYBA€THCS OCMHCIICHHS KOHIIeNTY KOXAHHS: KOXAHHS € HAIS.

He3Bakarouu Ha MIATPUMKY 1 TIOTIOMOTY OJIM3BKUX, TOJIOBHUI TepOil HACTIIIBKU
3aHYPIOETHCS y CHOTaAu MPO CBOIO KOJHUIIHIO APY>KUHY 1 CIIOAIBaHHS Ha Te, IO BCE
Oyze sK panilie, 10 BiH MOCTIHHO TUTbKH 1 po3MoBisie mpo Hikki: «....She says The
Great Gatsby is the greatest novel ever written by an American, and yet it ends so
sadly. Love is a business. One thing’s for sure, Nikki is going to be very proud of me
when | tell her | finally read her favorite book...»[5].

VY HaBegeHOMY NPUKIA/l, PO3MIPKOBYIOUHM TMPO YIIOOJEHUNM pPOMaH CBOET
JPYKUHU, TOJIOBHUN repoid poOUTh BUCHOBOK MPO TE€, YUM € HACIpPaBIl KOXaHHS:
love is a business. Take meradopuvaHEe OCMUCIICHHS CYTTiI KOXaHHS, SIKE TOPIBHIOETHCSI
3 JIJIOBOIO YTOJIOK0, SIKA 3aBXK/IU Mepeadadae pusmK, A€ MiICTaBy JJIsi pEKOHCTPYKITIT
KOHLENTyallbHOI MeTapopu KOXAHHS € YTOJIA.

[TepexxrBaHb TOJOBHOMY T€pOIO TaKOX J0JIa€ CTaBJICHHS MOT0 MaTepi 0 HOro
KOJIMIITHBOI IPYKHUHU: «....And I do hope my mother’s making crabby snacks signifies

that apart time is over because Nikki is on her way to my parents’ house, which Seems

like the best coming-home surprise my mother could cook up — and as Mom is always

trying to do nice things for me and my brother, | mentally prepare myself to be
reunited with Nikki ...» [5].

VY HaBeneHOMY MPUKIIAJI TOJOBHUN Tepod TOBOPUTH MPO T€, IO HOTO MaTu
3aBXK/IM HAMaraeTbCcsi pOOMTH SKICh MPHUEMHI CIOPIPU3M UIsl HBOTO 1 oro Opara,
OCKLJIbKH, OYEBHJIHO, JIFOOUTH iX. A HaWNPUEMHIIIMM CIOPIPHU30M IS HHOTO B IICH

yac Oyno 6u nmoBepHeHHs1 Hikki, 4Oro BiH Tak Oouikye. TakuM YMHOM, 3p0O3yMiIIO, IO



J000B TPOSBISIETHCST Y TPUEMHUX CIOPIpH3axX, sKi paayloTh Koxanumx. lle mae
MiACTaBy AJI PEKOHCTPYKIIIT KOHIIETITyanbHO1 MeTadpopu KOXAHHS € CIOPIIPU3.

VY HacTymHi# peruIiii ToJ0BHUM repoil, po3NnoBiJaloyu Mpo CBOI MEPEKUBAHHS
i1 9ac po3MOBH 3 MaTip 10, BUKOPHCTOBYE rinepooxy my heart pounds at least fifty
times during the few seconds ‘moe cepiie 6’eThest monariMeniie 50 pa3iB 3a JeKiJIbKa
CeKyHJI’, IIO CBIMYMTH MPO HOro Haja3BUuaiiHe XBuitoBaHHS:«My heart pounds at
least fifty times during the few seconds it takes for my mother to answer my
question...»[5].

@OYHKIIOHYBaHHS 3a3HAYEHOI TINepOoau JUisl ONUCY MOYYTTIB 3aKOXaHOIro
YOJIOBIKA JI03BOJISIE PEKOHCTPYIOBaTH KOHIENT XBUJIIOBAHHS 1 jgomomarae
OCMHCIIUTU TapuHy MeTu KOXAHHS y TepMmiHax HapuHU jpkepena XBUJIIOBAHHSL:
KOXAHHS € XBUWJIIOBAHHS. KoxaHHs — L€ MOYYTTA, SIKE NPUMYLIYE 3aKOXAHY
JIIOJTMHY TIEPEKUBATH HE JIUIIIE TO3UTUBHI €MOIIi, ale i XBUITIOBATHUCH.

VY HacTymHIN peruIili peali3oBaHo YsSIBJICHHS MPO KOXaHHS SK pyHHAIlII0, sSKa €
HEKOHTPOJILOBAHOO 1 Oe3moBopoTHOIO:«....He's very naughty and breaks everyone's
heart. He can be struck by an infatuation for women he has never met...» [5].

Y maBeneHomy mpukiani MmertadopuuHmii Bupas break everyone's heart
‘po30uBaTH OyIb-4ME cepIie’ BTUIIOE 3HAHHS MPO OllIb, IKMI BiAYYyBa€ JHOIUHA, KOJU
il «po30MBaIOTHY» cepile, 1, TAKUM YHUHOM, BepOajizye KoHient BUIb, y TepMiHax
SIKOTO OCMUCITIOEThCS KOHIIENT KOXAHHA: KOXAHHS € BUIb.

Y ¢imemi Ilitr npomoBnsie (dpasy, KoTpa [a€ 4YITKO 3PO3YMITH, IO
HEOJIHO3HAYHICTh MOT0 MOYYTTIB 1 €MOIIiil — BIH 3aIUlyTaBCs, Ma€ MPOOJIEMH 1, B TOU
ke 4Jac, 00IThCsS BTPATHTH Te, IO BiH Tak JOOUTH: «....You're right, actually 1 am

pretty... I'm pretty troubled and I'm pretty confused, but I... and I'm afraid, really,

really afraid... »[5].

VY HaBeaeHOMY TpHUKIaAl JeKcHuHa oamuild afraid‘HamskaHnuii’, sika omucye
CTaH TOJIOBHOTO TepOsi 1 TOBTOPIOETHCS JBIYl, IMiJCHUIIOIOYNACH TPHUCITIBHUKOM

really‘mo-cripaBxxapomy’, BepOanizye koHient OCTPAX. 3akoxaHa JIIoJuHA OOIThCS



BTpAaTUTH CBOrO KoxXaHoro abo koxaHy. lle mae miacTaBu BHOKPEMHUTH
KOHIeNTyanbHy MeTapopy KOXAHHS € OCTPAX.

3 TaKTUKOIO BUKJIMKAHHS €MOLINA CIIBYYTTS Ta >KAJIONIIB y TOJIOBHOTO Tepos
MOB’s13aH1 MOBHI MPUHOMH OMUCY BIACHOTO MOYYTTS SIK BKpail 00JIICHOTO, TaKOTO, 10
Ma€ CHUJIbHUM BIUTMB Ha CaMOIIOYYTTSI MOBIlA. ['0JIOBHMI repoil cymye Ta MOCTIHHO
JyMae Ipo CBOIO KosmInHio apyxkuny: «God, | miss you so much, Nikki, ” I say, but
the picture is silent, like always. “I'm sorry that I did not originally like this picture,
because you would not believe how much I like it now. | know that | told you this was
not such a great present, back before | started practicing being kind rather than right.
Yes, I had specifically asked for a new barbecue, but I'm glad that I have the picture
now, because it helped me get through all that time in the bad place and made me
want to be a better person, and I'm changed now, so I not only realize but appreciate
that you put a lot of thought and effort into this present» [5].

VY HaBeneHOMY MPUKJIAAl TOJOBHUM repod PO3MOBIAAE MPO MOYYTTS CyMYy, SIKE
BUHUKJIO Y HBOTO Y PE3YyJIbTaTi pO3CTaBaHHS 3 KOXAHOIO, A0 CTOCOBHO TOTO, IO HE
Oys0 3pobsieHo ado cka3aHo, KOJIU BOHU OyJIM pa3oM, 1 OCMHUCIICHHS CBOIX TMOMHIIOK,
AK€ TMPUUIUIO pa3oM 3 LUMU eMolisMHU. [HTeprnpeTaniiHO-TEKCTOBUI aHai3
3a3HAYEHOT0 TEKCTOBOrO0 (PparMeHTy JomoMarae BHUOKPEMUTH KOHIENT CYM.
Brpauatoun koxaHuX, JIOJIM BIAYYBAIOTh CyM, MO30ABUTHUCS BiJ SIKOTO YK€ BaXKKO.
TakuM 4YWHOM, CTa€ MOKJIUBOIO PEKOHCTPYKINS KOHICNTYadbHOI MeTadopu
KOXAHHSI € CYM, y skiii napuHa MeTH KOXAHHS OCMHUCIIOETHCS ILUISIXOM
3aJIy4YCHHS LHapuHU JKepena CYM.

VY HacCTymMHOMY JAiai031 TOJIOBHHM Iepoi, HAMara€ThCs MOSICHUTH CBOEMY JPYTY,

110 TaKe KOXaHHs Ha MPUKJIaJIi BIACHUX MOYYTTIB A0 ApyXuHU: « ... We have a very

unconventional chemistry, it makes people feel awkward, but not me. She's the most

beautiful woman I've ever been with. Wow. It's electric between us, okay? Yeah, we

wanna change each other, but that's normal, couples wanna do that <...>1 just, look,




I'm my best self today, and I think she's her best self today, and our love's gonna be

fucking amazing»[5].

VY HaBegeHOMY TEKCTOBOMY (parMeHTi IJsi 3MajllOBaHHS CBOiX IIOYYTTIB
TOJIOBHHI repoil BUKOPUCTOBYE HU3KY 00pa3HUX HOMIHAIIH, 30KpeMa, y HOTo ClIoBax
We have a very unconventional chemistry nexcuuna omwnmmsg chemistry e
MeTa(pOpUYHOIO HOMIHAIIEID KOXaHHS, IO J03BOJISE CTBEPKYBATH PO peali3alliio
KOHLENTyanbHO1 MeTagopu KOXAHHS € XIML.

VY pemnini It's electric between us, okay?nexcuuna omuuuus electric ciyrye
MOBHUM pEIpPE3eHTaHTOM KOHLENTy CTPYM, y TepMiHax SKOro TOJIOBHHM Trepoit
ocMmucitoe koHnenT KOXAHHS: KOXAHHA € CTPYM.

Hamararounch nosiCHUTH CyTh KOXaHHS, TOJIOBHUM T'€pOW TAKOX 3a3HAYae, 110
Yeah, we wanna change each other. ¥ mpomy TexcTtoBoMy (parMeHTi KOHIIEHT
KOXAHHSI MOSICHIOETBCSL Y T€pMiHAX KOHIENTY 3MIHU, BepOai30BaHOTO JIEKCEMOIO
Change, 10 JAac€ IMACTaBU A BiI[TBOpeHH}I KOHLIENTYaJIbHO1 MeTa(l)opH KOXAHH! €
3MIHMU.

[IpomoBxkyroun CBOI MIPKYBaHHS, TE€pOMl TOSICHIOE, IO KOXaHHS 3MIHIOE
JIOAMHY B Kpallly CTOPOHY, IEMOHCTPYIOYH II€¢ Ha BiiacHoMy mnpukianmi: | just, look,
I'm my best self today, and | think she's her best self today. ®yHnkiioHyBaHHs Y
3a3HaYCHOMY TEKCTOBOMY (parMeHTi HOMiHaTMBHOI oxuHuili best self, moszomse
CTBEPJIKYBAaTH, 1[0 PEKOHCTPYHOBaHa paHillle KOHIeNTyaibHa MeTadopa KOXAHHS €
3MIHU 3a3Ha€ yTOYHEHHS 1 MEPETBOPIOETHCS Y KOHIENTyallbHy MeTadopy KOXAHHS
€ ITOKPAIIEHHA.

VY HacTynmHOMY niajio3i 13 JOCHIIKYBAHOTO KIHO(QIIBMY TaKOX aKTyall30BaHO
BiJIpa3y JIEKUIbKA KOHIIENTIB, Y TEPMIHAX SIKUX OCMHUCIIOEThCS KOHIENT KOXAHHS:
«Nikki's waiting for me to get in shape and get my life in order, and then she's gonna

be with me. And that's better than any medication. Pat, there's a possibility, and |

want you to be prepared for it, that she may not return. True love is about letting her

go and seeing if she returns»[5].




VY HaBeneHOMY NPUKIAIl TOJOBHUI Tepoi, PO3MIPKOBYIOUM HAJ THM, IO
HEOOXITHO 3po0uTH I MpUMHpPEHHs 3 ApyxuHO0 roBoputh: Nikki's waiting for me
to get in shape and get my life in order, and then she's gonna be with me. And that's
better than any medication. IIpumMupeHHS 3 KOXaHOIO JKIHKOIO TOJIOBHUH Tepoit
acoIlitoe 13 3acobamu ado JisIMH, SIK1 JTOIIOMArarTh Oy>KaTH, 3IITUTUCS Bl XBOPOOH.
TakuM uWHOM, y 3a3Ha4eHOMY KOHTEKCTI JiekcMuHa ojuHuI Mmedicatione
BepOaTbHUM DENPE3CHTAHTOM KOHIENTy JIIKW, y TepMiHAaX SKOTO OCMHUCIIOETHCA
KoHIIenT KOXAHHSA: KOXAHHS € JIIKU.

VY mpoimocTpoBaHOMY [iaio3i TakoXK 3BYYMThH perutika True love is about
letting her go and seeing if she returns, y sikiit repoit BUCIOBIIIOE TYMKY IIPO Te€, IO B
CTOCYHKaX Ba)JIMBO YMITH HaJaBaTH CBOEMY MapTHEPY CBOOOAY, IO IMIUTIKYETHCS
HOMiHATHBHOK onunmied letting her go. OcranHs BHCTymae y IIbOMY KOHTEKCTI

BepOaizaTopoM KoHienty CBOBOJIA, sIKU MOACHIOE KOHLIENT KOXAHHSI 1 BUCTyTa€e

[ApUHOIO JKepeia y KOHIENnTyallbHik MeTagopt KOXAHHS € CBOBOJIA.

KOXAHHS S

[NOKPAILIEHHA

BucHOBKH i mepcneKTHBH MNOJAJBIIUX JOCTIIKeHb. AHaII3 MOBHOTO

Martepiajly 3acBiguMB, M0 KoHuent KOXAHHSI € OIHMM 13 MariCTpajibHUX Y



xomemiitHoMy Gimemi «Silver linings play book». Y npoanamizoBaHHX perurikax
TOJIOBHOTO Teposi JOCHII)KYBaHUN KOHIENT OCMHUCTIOETHCS y TEpMiHAX 1HIIUX
KOHIIETITIB, IO JTI03BOJISE 3MOCIIOBATH HOTO 00pa3HO-acOIiaTUBHUAN TIap:
Konnent KOXAHHS y 3a3Ha4€Hii pOMaHTHUYHIM KOMEII1 MPeCTaBICHO SK:

- abcmpaxmue ssuwe (HAJIIA, CBOBOJA);

- coyianvre ssuue (CIM’5);

- cman moounu (BUIb);

- nowymms ma Oisnvhicme atoounu (XBUJIIOBAHHS, OCTPAX, CYM, BTPATA,

CIOPIIPU3, YT'OJIA, 3MIHU, TIOKPAIIEHHSI);

- sasuwe abo 06 ’exkm nexcusoi npupoou (XIMIS, CTPYM, JIIKH).

Takum 4rHOM, Y MpoaHaIi30BaHIi POMAaHTUYHIA KOMedil KoHIenT KOXAHHS
HalyacTile yNoAIOHIOETbCd NOYyTTSM a00 JIJbHOCTI JoauHU. llepcriekTuBy
MOJAJBIINX PO3BIIOK BOAYAEMO Yy JOCIHIKEHHI OOpa3HO-acOoI[laTUBHOTO IIapy
KoHIlenTy KOXAHHSI y cydacHMX OpUTAaHCBKMX POMAHTHYHHUA KOMEMisX 1

KOMITapaTUBHOMY aHaJI131 OTPUMAHUX PE3YJIbTATIB.
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