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Jlapuca luMuTpeHko

(Xepcon)

MI®POJIOTEMA WILDERNESS
B AMEPUKAHCBHKIN MOE3Ii XXI CTOJIITTS

Anomayis: cmammsa  npucesveHa  aManizosi  3acobie  eepoanizayii
mighonocemu Wilderness, sika € oouicio 3 niosanun HayioHAILHOT IOEHMUYHOCII MA
camobymuocmi, 6 amepuxancvkiu noezii XXI cmonimmsa na npuxiadi meopie

Caiimona Opmica, Jlyizu Epopik ma Kapen Bonxmen.

KirouoBi croBa: Mmiosiorema, HailioHaJbHa 1IGHTUYHICTh, JUKa MPUPOJA,

BepOai3anis, CEeMaHTUKA, IOETUYHHI 00pa3.

IlocranoBka  mnpoGaemu. Ilpobiema  mpupomu  Mmidy,  #Horo
CIIBBITHOIIECHHA 3 (OJIBKIOPOM, MUTAHHAMH CEMAHTUKH 1 MOETHUKU aKTUBHO
pPO3POOISIOTECS B JIOCHIDKEHHSX CYYacHUX HAYKOBIIB. AHaii3 MiornoeTnku
Cy4acHOI aMEpUKaHChKOi MO0e€31i YMOKJIMBUB IUJIICHE OCMHUCIEHHS XYI0XHHOTO
YHIBEPCYMY, 3’SICyBaHHSl XapaKTEPHUX JIJIsl HAlLlIOHAJIBHOI Ta CBITOBOI JIITEpaTypu
1IeHHO-€CTEeTUYHUX KJIACTEpIB 1 KOHIICTTIB, IO BH3HAYWIW TI€BHI TEHACHIT
NOCTMOJIEpHICTCHKOI KyabTypu CLIIA.

MidomoeTnuna  ckilagoBa  TBOPYOCTI  aMEPUKAHCHKUX  TIOETIB
MPOSIBIISIETHCS, B TIEPIILY YEPry, HA PiBHI MOBTOPIOBAHUX Mi(OMOCTHYHUX 00pa3iB.,
AK1, TEPEeXOAsSYM 3 TEKCTY B TEKCT, CKJIaJIaloTh po3ralykeHy cucremy. Jlis
dbopmyBanHs Midy TEpPBO3AAHHOCTI B aMEPHUKAHCHKIN T0€31i BAXKIUBY POJIb
Bigirpae imest «wilderness», ska € ojHi€r0 13 MiABAJIMH aMEPUKaHCHKOT
imeHTHyHOCcTi. Inmei momo mnpupydenoro (tamed) i wempupyuenoro (wild),
«JIMKOCT1» € IIUJIKOM OpraHIYHUMH JJII aMEpPHUKAaHCHKOI CBIJIOMOCTI, aj[Ke
dinocodebka mymka CIIA, sk 1 cama amepuKaHChbKa MEHTaIBHICTh, (hopMyBanucs

JIOBKOJIAa TOHATTS Ouxoi npupoou («wildernessy) i OangaHcy HEIpUPYYEHOTO



IpOCTOPY 3 TOMMPEHHAM IuBLmi3amii. I[IpoTarom crTomiTh amMepuKaHCHKI
aKTUBICTH, G110COPH W NHCHMEHHUKH OCMHUCIIOBAIM TNPOOIEMy CTOCYHKIB
JIOUHU W Tipupoau. Bimomuii amepukaHChkuil icTopuk Ta exodinocod Pomepik
Hem yBaxkae, mo amka mpupojaa cTaia Il aMEPHUKAHIIB CBOEPITHUM OIUJIOTOM,
BOXKJIMBUM  HAIIETBOPYMM  eJeMeHToM. [luBimizamii €Bpomu aMepuKaHIl
MPOTUCTABWIIA CBOIO He3aliMaHy IE€pPBO3JIaHHY MPUPONY, aDKE, <SIKIIO ITUKY
IPUPOY BBAXKATHU MTOCEPEITHUKOM, Yepe3 SKoro bor mpomorisie HaiiBUpa3Hile, TO
AMeprKa Ma€ OJJHO3HAYHY MOpajibHY IepeBary Haja €BpOMo0, B SIKiM CTOMITTS
IUBUTI3AI] HAKIaId BIAOWTOK INTYYHOCTI Ha Horo TBOpiHH» [6, C. 39].
KoHremnist «Iukoi mpupoan» IMovaia HaOyBaTH 3araJbHOJIOICHEKOTO 3HAYCHHS
3aBJISIKM BHECKY TPAHCIICHJIEHTAII3MY, IIPEICTaBHUKHU IKoro (30Kpema B. EMepcon
1 I'. Topo) BBaxkanu, 110 Mixk c(heporo JyXOBHOI ICTUHM Ta MaTepiadbHUX 00’ €KTIB
icHye 3B’5130K [1, c. 51]. Bipsiuu B Te, 1110 IepBUHHA JIOJChKA MPUPOJIA € 100pOIo, a
HE TPIXOBHOIO, BOHH, BIJIMOBIHO, «HE Oa4MJIM B JWKIM NOPHUPOII KOJIHOI
HeOe3neKkm» [TaM camo, C. 53].

VY XyA0KHBOMY CBITOCTIPUMHATTI aMEPUKAHCHKUX MOETIB 00pa3u MpUpoIu
TpaHcopMyroThCsi B 00pasu-apxetunu, siki, 3a K.-I'. FOurom, Bunukiau y chepi
«KOJIGKTUBHOTO HECBIJIOMOTO» Ta BIJOOpPaXXarOThCA Y CBIJOMOCTI CYy4acHOI
JIIOJIMHU SIK CBOEPIIHI CUMBOJIM, apXETUIIH, «3HAKU MaM'ATD» MUHYJIUX MOKOJIHB 1
BUCTYIAIOTh Y BUIJISAI «3arajbHOJIOJCEKUX MEPBOOOPa3iB, sIKi 3HAYHOIO MIPOIO €
KOHKPETHU30BaHO-TIPEAMETHUMH 3TYCTKaMH BIAYYTTIB, TIEPEKUBAHb Ta YSBJICHb 3
JaBHO MHMHYJIMX, TNparnepBicHux yaciB» [2, c. 35]. Tak, y Oararbox Bipmax
Carimona Oprica (Simon Ortiz) 3 miemMeHi akoma TmyeOJo HACTbCS PO
CyNepewInBOCTi, npuTaManHi cranosuuty ingianns y CIIA. Horo noesiro Gysae
BAXKKO cCHpuUiMaTtd OUTMUM aMepUKaHIsIM, OCKUIbKM BOHA Haraaye iM TMpo
HECIPaBeUIUBICTh Ta HACWJIHCTBO IMOJAO KOPIHHUX MENIKAHIIIB KOHTHHEHTY. B
HOro TBOpax i7eaJioM TIOCTa€ pacoBa TapMOHIs, 3acHOBaHa Ha Kpalomy
B3aeMHOMY Tiopo3yminHi. Hanpuknan, Bipm «My Father's Song» [5] mpueprae

yBary yuTaya /10 3B’sI3KiB 1HJI1aHIIB TUIEMEH1 aKoMa 3 3eMJIet0, 00’ €KTUBYIOUH I[O



aBTOPCHKY i7ICF0 3a JIOTIOMOTOI0 TaKWX JIEKCMYHUX OJIWHUIb, sSIK «COrn, planted,
moist sand, soft damp sandx:

We planted corn one Spring at Acu—

we planted several times

But this one particular time

| remember the soft damp sand

in my hand.

My father had stopped at one point

to show me an overturned furrow;

the plowshare had unearthed

the burrow nest of a mouse

in the soft moist sand.

ABTOp 3MalIbOBY€E IIIAHOOJMBE CTaBJIEHHS I'epos CBOTO BIpIIa 0O 3€MIIl,
NPUPOIM Ta TBAPUH 3a JIOTIOMOIOK0 JICKCHUHUX ONMHHIL «Very gently, tiny alive
mice, the very softness of cool and warm sandy:

Very gently, he scooped tiny pink animals

into the palm of his hand

and told me to touch them.

We took them to the edge

of the field and put them in the shade

of a sand moist clod.

| remember the very softness

of cool and warm sand and tiny alive mice

and my father saying things...

Jlekcemu corn, sand mo3Ha4arOTh rOJI0BHI Mi()OJIOTEMU KYJIbTYPH 1H/IIaHIIIB,
a came: KyKypya3a — IIe TUTLT MaTepi-3eMJll, JPKePEIo CHUIIM Ta KUTTS; MICOK Mae
KOJIP KUTTEAANHOTO COHIIA.

Jlyiza Epapik (Louise Erdrich), moer i mpo3saik, CTBOpIOE MOTYKHI
JpaMaTHYHI MOHOJIOTH, IIOMIOHI JO JIAKOHIYHUX I1°e€c. Hampukmanm, BipId

«Windigo» [4]:



You knew | was coming for you, little one,

when the kettle jumped into the fire.

Towels flapped on the hooks,

and the dog crept off, groaning,

to the deepest part of the woods.

In the hackles of dry brush a thin laughter started up.

Mother scolded the food warm and smooth in the pot

and called you to eat.

But | spoke in the cold trees:

New one, | have come for you, child hide and lie still.

The sumac pushed sour red cones through the air.

Copper burned in the raw wood.

You saw me drag toward you.

Oh touch me, | murmured, and licked the soles of your feet.

You dug your hands into my pale, melting fur.

| stole you off, a huge thing in my bristling armor.

Steam rolled from my wintry arms, each leaf shivered

from the bushes we passed

until they stood, naked, spread like the cleaned spines of fish.

Then your warm hands hummed over and shoveled themselves full

of the ice and the snow. I would darken and spill

all night running, until at last morning broke the cold earth

and | carried you home,

a river shaking in the sun.

BigmosigHo 1o inaiancekoi midonorii The Windigo a6o Bingiro — e mayx-
JFOJTOKEP, SKUH XOBAEThCS Yy TEMHHUX JlicaX Ta OYIKYE Ha CBOK KepTBy: «the
deepest part of the woods, in the cold treesy. Inmianii ruieMeni ginmesa BipSTh Y
Te, M0 BiH € CHMBOJIOM TOJIOAY Ta TOJOAHOI 3UMH, SIKMH acOIIOEThCS 13
HOTEPEKEHHAM 11010 OyAb-IKUX HaIMIPHOCTEH Yy JIOACHKIA moBemiHI: «New

one, | have come for you, child hide and lie still». ABTop npomnoHye CBOIO Bepciro



icTopii Tpo IBOrO  MOHCTpA, aJanToOBaHy s Cy4aCHOTO  4YHuTaua.
CroBocroirydeHHs «S0Ur redy iMInTiKye KOJIip 3aCOXJI0i KPOBi SIK CHMBOJY CMEPTI:
«The sumac pushed sour red cones through the air.// Copper burned in the raw
woody». O6pa3 Binagiro mpexcraBnenuit sk yocoonenns cmepti (I would darken
and spill all night running), xoaoaHOr0 MOAMXY 3MMH, IO BOMBA€E yCe KHUBE Ta
Hece roson i ctpaxkaanns (Steam rolled from my wintry arms each leaf shivered //
from the bushes we passed // until they stood, naked, spread like the cleaned spines
of fish).

Came mpaoOpa3u CTaJM OCHOBOIO Y CTBOPEHHI apXETHUIIYHOI MOl
aMepUKaHChKOro CBITy. Yepe3 apxeTumiyHl o0Opa3u MOETH J0JIAI0Th YacOBHI
Gap'ep Ta iCHYIOTH 11033 MPOCTOPOM i YaCOM. IX TOBTOPIOBAHICTh, IMKIIUHICTH
JloroMarae «3ImuTucs» 3 BeecBiTtom. BoHN € cuMBOIIOM 0€3MEXKHOCTI, JAHKOIO MIXK
MUHYJIUM Ta MaiOyTHIM. Tak, Midosiorema 3emii, sika 00’ €KTUBY€EThCA JEKCEMaMU
«the earth's surfacey», «the dusty, «mudy, «a field», HaGyBae HOBOI iHTepIpeTaltii
y Bipmii cydacHoro amepukaHcbkoro moera Jyrmaca A. Ilayemma “Cruel, cruel
summer” (2011 pik). ABTop Bipilia 3MalibOBY€ TMeW3aX JITHHOTO JHS SIK BIIOUTKY
JTYIIEBHOTO CTaHy JIFOAWHH, CKCIUTIKYIOUM HACOJIOAY BiJ KHUTTS Ta TPHPOAM 32
JIOTIOMOT0K0 Takux JjekcruuHux oxauuHuipe the brilliance of a meadowland in
bloom”, mnpoTHucTaBIsAOYN HETapMOHIMHHUN XapakTep JIOAMHUA JOBEPIICHUM
dbopmaM oTouyrouoi npupoau «as we graceless creatures that we are, unmake and
befoul our beds don't tell me deluge. don’t tell me heat, too damned much heaty:

(...) so little, your departure, one plunk upon the earth's surface,

one drop to bind the dust, a little mud, a field of mud

the swale gradually submerged, gradually forgotten

and that is all that is to be borne of your empirical trope:

first, a congregated light, the brilliance of a meadowland in bloom

and then the image must fail, as we must fail, as we

graceless creatures that we are, unmake and befoul our beds

don't tell me deluge. don't tell me heat, too damned much heat.



[likaBy iHTepIIpeTalil0 apXeTUuIly TpaBH crocTepiraeMo y Bipmi Kapen

Bosnkmen «Bridgey», skwii 0yB omyOimikoBanumii y 2016 poui [3]. ¥V koHTeKcTi

naHoro Bipma wigomorema 3emum «Tufts of terra likew Ttpakryerbes sk

HaaAnpupoIHe, HeocsnkHe siButie «like a bloom in air», mo BuOynoByeThest camoro

IPUPOAOI0 TI03a BIAJ0 Ta BIUIMBOM JIIOJICBKOTO CYCIHUIBCTBA. ABTOP IMILIIKYE

JIYMKY TIPO HEMiABJIAIAHICTE CHJI TPUPOAM «rainNy, iX BUIBHUH Ta HE3aJC)KHUI

XapakTep:

Bridge on the grass is brideless.
Tufts of terra like a bloom in air.
Rational slats, a surface’s accretion,
slat system. Grass tints it, heliotropic
emanation, sharp, up, or complex
occupation in shiving rain.

Kapen Bonkmen peanizye OiHapHy ormo3uiiro MidosioremM semis/nebo y

koHTeKcTi Bipma «Sleeping sister of a farther sky», sxuii Oyno omy0IikoBaHO y

2008 porl. ABTOp peIpe3ecHTYE CIIOPIAHEH] Ta B3a€MOIIOB’sI3aH1 CTHXII 3€MJIl Ta
p p pemp y p

HeOa sk Sister Ta farther, ski mepeTHHAIOTHCS Ta YTBOPIOIOTH CHCTEMY KOOPIUHAT

Bceecaity «the lucid apex of a scale unknowny:

Sleeping sister of a farther sky,
dropped from zenith like a tender tone,
the lucid apex of a scale unknown
whose whitest whisper is an opaque cry.

Taka cucrema BcecBiTy eKCIUlKOBaHa y BIpIIL 4epe3 MpU3MY apXEeTHUIliB-

aITF0311 JTUCTS, TPABH, JIEPEBa:

(...) the stunned polarities your substance weaves
in one bright making, like a dream of leaves
in the tree’s mind, summered.

ApXeTUMiYHMIA CBIT MTOETa aKyMyJIbOBAaHUN HABKOJIO 00pa3iB, sIKI € OJHUMU

3 mepriokepen BceecBiTy (3emuisl); akIEHTOBAaHWN Ha IUKIIYHOCTI JIFOJACHKOTO

OyTTs (TpaBa) Ta OE3KIHEYHOCTI MOXJIMBOCTEH 1 MparHeHs JIOAUHU (1opora). Bei



oOpa3u HecyTh Ha co0l 3HAaK BIAPOKEHHS, «BIYHOTO TOBTOPEHHS», IO HAJa€
HaIl [maHC U1 4eproBoro BockpeciHHs. Came ToMy aHani3oBaHa MidoioreMma
3eMJIl, IO EKCIUTIKYEThCS apXETUITHUMHU 00pa3aMu TpaBH, JUCTS, TOPOTH, JIEPEBa,
€ OJHIEI0 3 HaWaKTyaJbHIIIUX A aMepukaHchkoi moesli XXI cromiTrs Ta
IHTEPIPETYETHCS Y MOETUYHUX TEKCTaX CYYaCHUX aBTOPIB MOJIOJIOTO MOKOJIHHS
qyepes ajro3ii.

Xo4a KyJbTypHI KOHOTAIlli HallBUpa3HiIlIe BIIOUTO B i/lioMax Ta yCTAICHUX
JIEKCUYHUX CIIOJYYEHHSAX CJIiB, MPOT€ BOHU MPUTAMaHHI BCIM KYJIbTYpHO
MapKOBaHUM MOBHUM OJWHUIIAM, 30KpeMa 1 HOMIHATHBHHM, IO BHUSBISIOTH
MOTEHITIAT Y BU3HAYCHOMY KYJIbTYpHO-ICTOPUYHOMY KOHTEKCTi. Tak, KymbTypHa
KOHOTAIlil € CHocoOOM  YTUIEHHS KyJbTYpd B MOBHOMY 3HAaKOBi, a
JIHTBOKYJIbTYpHA  IHTEpIpETalii TaKMX MOBHHMX OJIMHULb €  OCHOBOIKO
BUOKPEMJICHHSI ICTOPHUYHMX, CYCHUIBHUX 1 BJacHE KYyJIbTYPHUX I[IHHOCTEH Ta
NPUHIMIIB ICHYBaHHS MOBHOI CHUIBHOTH Ha piBHI Tekcty. Came ToMy
IIPOAHAJI30BaHl MOBHI OJAMHUII Yy CBOIM CYKYIHOCTI MpPEJCTaBISAIOTh €JIEMEHTU
migomoremu Wilderness, sika € BITHOCHO HE3aJICKHUM KYJIbTYPHUM KOHCTPYKTOM
y cucCTeMi CBITOOAQUEHHs aMEpPUKaHIIB Ta MPEACTaBIs€ CKIaJOBUN E€JIEMEHT
KapTUHU CBITY aMepHuKaHchbkoi moe3ii XXI cTomiTTs.
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Larysa Dymytrenko
MYTHOLOGEME WILDERNESS
IN THE AMERICAN POETRY OF THE XXI CENTURY

Summary: the article touches upon the analysis of verbalization of the
mythologeme Wilderness, as one of the fundamental principles of national identity
and authenticity, in the American poetry of the 21% century (the case study of
poems by Simon Ortiz, Louise Erdrich and Karen Volkman).

The archetypal world of the poet is accumulated around images, which are
one of the primary sources of the universe (earth); it focuses on the cycles of
human existence (grass) and the infinite possibilities and aspirations of man (road).
All images bear the sign of a rebirth, "eternal repetition,” which gives the nation a
chance for another resurrection. That is why the mythologeme of earth, made
explicit by archetypal images of grass, leaves, roads, trees, is one of the most
relevant for American poetry of the 21st century and is interpreted in poetic texts
of modern authors through allusions. Although cultural connotations are most
clearly reflected in idiomatic language and regular lexical combinations of words,
they are, however, inherent in all culturally marked linguistic units, including
nominative ones, which exhibit potential in a certain cultural-historical context.
Thus, the nominative linguistic units realized through the names of plants represent
the mythologeme Wilderness as an integral part of the world picture of African-

American poetry in the 21% century.


https://writersalmanac.publicradio.org/index.php%3Fdate=2003%252F06%252F15.html
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Kirouosi croa: mythologeme, national identity, wild nature, verbalization,
semantics, poetic image.

Jlapuca JIumMuTpeHko
MUPOJIOT'EMA WILDERNESS

B AMEPUKAHCKOMH IMO231UH XXI BEKA
Aunomayusi.  cmames NOC8AWEHA AaHAIUu3y Ccnocobos  eepbanuzayuu
mugponocemvr  Wilderness, komopas nexcum 8 OCHO8e  HAYUOHANLHOLL
UOEHMUYHOCIU MA CaMOObIMHOCMU AMEPUKAHCKOU nodsuu 21 eeka Ha npumepe

npousseedenuii Caiimona Opmuca, Jlyuzwvr Ipopux u Kapen BoikwsH.

KmnroueBsie cioBa: MHCI)OJ'IOFCM&, HannuoOHaJIbHaA MHNACHTHUYHOCTb, AHKas1

npupoza, BepOanu3anus, CEMaHTHUKa, IO3TUYECKUN 00pas3.



