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AHoTaNis. CrarTss mpucBiuY€Ha OJHOMY 13 CIOCOOIB  KUIBKICHOTO
NEPEOCMUCIICHHS B aHMIIICPKOMY pPO3MOBHOMY MOBIIEHHI, a caM€ B)XHBAHHIO
MOBHUX OJWHHII, 1[0 TPUMEHIIYIOTh CTYMiHb TIi€l UM 1HIOI SIKOCTI MPEAMETIB Ta
SBUI OTOYYIOUOi MIMCHOCTI, SIKUH OTpUMaB Ha3By CTEPEOTHIHOTO Meio3ucy. Ha
BIIMIHY BiJ] TirepO0u, BUKOPUCTAHHS $KOi BiIOOpaXka€ €MOIIMHUM CTaH MOBII,
MEMO3UC 3aCTOCOBYEThCS JJIsI BIUIMBY Ha ojepkyBaua iHdopmarii. Meiio3uc
IMILTIUTHO Tiepenae iHGOopMaIlilo Mpo HOpMaJIbHy a00 BHCOKY CTYIIHb NMEBHOI (SIK
MpaBUJIO, TMO3UTHBHOI) SIKOCTI 00’€kTa, Oyaydd HENmpsIMUM 3acO00M TOCHJICHHS
BPaXXEHHS MPO HBOTO 4YEpe3 EKCIUIIUTHE MocaaldiaeHHs. AJpecaT crpuiimae
MPUMEHIICHHS, 1110 MPEACTABICHO Yy CTEPEOTHNHIA MEHMOTHYHIN OJuHMIN, 13
ypaxyBaHHSIM peajibHOi 1HTEHI[I MOBLSI. Y CTaTTI MPOaHaIi30BaHO CTPYKTYpPHI
MOZENII MEHOTUYHMX KOHCTPYKI[IH Ta BUSIBIEHO CEMAHTHYHI I'PYNU MPUCIIBHHUKIB
aaBepOiali30BaHUX MPUKMETHUKIB, K1 BUKOHYIOTh (DYHKIIIFO IPUMEHIIICHHS SKOCTEH
00’ekTa.

KuawuoBi  cjgoBa: po3MOBHE  MOBJIICHHSI, CTEpPEOTUIIHUNA  MEHO3MHC,

MPUMEHIIIEHHS 03HAKU, IMILTIKAIlisl, MEHOTHYHA KOHCTPYKIIiS.

FUNCTIONAL CHARACTERISTIC OF STERIOTYPICAL MEIQOSIS IN
ENGLISH COLLOQUIAL SPEECH

Summary. The article deals with one of the means of expressing a quantitative
re-comprehension: the usage of linguistic units aimed at understating the objects or
phenomena of reality in modern English which is known under the term of
stereotyped meiosis. The article focuses attention on the fact that unlike hyperbole,

which reflects the emotional state of the speaker, meiosis is used to influence the



addressee of the communication as it conveys information containing understatement
of an object or a phenomenon. The material of the investigation shows that the most
common psychological factor stimulating the usage of meiosis in the English
colloquial speech is the striving of the addresser for restraint of appraisals. Therefore
meiosis actually implies a normal of high degree of a quality of the object in question
being an indirect means of emphasizing its size, significance, etc. through its
deliberate belittling. Thus the aim of meiosis consists in an impressive influence on
the addressee who understands the true meaning of the words and word-groups used
as meiosis with a due regard for the real situation and the speaker’s intention. The
investigation of the formal means of meiosis proves that the language units that
express meiotic understatement are not characterized by a structural variety: meiotic
sense is concentrated in a comparatively small number of words and word-groups.
Understatement of the degree of quality of an object is generally realized with
stereotyped meiotic units that were singled out on the basis of their recurrence.
Stereotyped meiosis is presented by constructions with adverbs almost, pretty,
hardly, rather, somewhat, slightly; adverbialized nouns a bit (of), a little (of) and
adjectives little and decent. Though meiosis is not as frequently used as hyperbole it
is a valuable characteristic of English colloquial speech and English mentality. For
this reason the skill of using meiosis in everyday communication should be part of
the language competence of all those who study English as a foreign language.
Keywords: colloquial speech, stereotyped meiosis, understatement of a

property, implication, meiotic construction.

IMocranoBka mpoOJjieMu. AKTyaJbHICTh TEMH 3yMOBJICHA TI€I0 YBaroro, siKy
CydacHa JIIHTBICTHKA mpuauise crneuudinl (yHKIIOHYBaHHS MOBHHMX 3aco0iB Y
pI3HMX THUIAX JAHCKYpCY, a TaK0oX BHUBYEHHIO JH(PEpEeHUIMHUX O0COOIUBOCTEM
MOBHHUX OJUHUIb y MapaJurMaTUYHOMY Ta CUHTarMaTUYHOMY acrnekTax. Meio3uc
€ OJHMM 13 CHOCOOIB KUIBKICHOTO TMEPEOCMUCIEHHS, CIYTylo4d 3aco0oM
HaBMHUCHOTO TIPUMEHIIEHHS SKOCTi, pO3MIPY Ta 1HIIUX BIACTUBOCTI MPEJAMETIB Ta

ABUII JIACHOCTI. TepMiH «MeHO3UC» HE € €AMHO MPUHUHATHUM I[O3HAYEHHSIM



JOCTI)KYBAaHOTO TPOMYy, MO3asK MOPS] 13 HUM ICHYE TepMiH «J1iToTay. OHAaK,
TEPMIH «JTITOTa» Yy OUIBIIOCTI CTUIICTUYHUX JOCIHIKEHb PO3YMIETHCS K TPOII, IO,
BUKOPHUCTOBYIOUHMCH 3 METOI0 MOCJIA0JIeHHS MO3UTUBHOI O3HAKU, PEali3yeThCs 3a
JOTIOMOTOI0 TOJBIHHOTO 3amepeyeHHs. TakKuM YMHOM, JITOTa — 1€ JHUIIE OKPEeMU
BUIAJIOK MEHO3MCY, 3aCO0M BHpPAXEHHS SKOro He OOMEXeHI paMKaMu IEeBHOI
CEMaHTHKO-TPAMAaTHYHOI CTPYKTYpPH, X04a B OCHOBI 000X SIBHUII JIEkKaTh OJIHAKOBI
ncuxoJjioriudi mpomnecu [9; 10].

AHAaJi3 oCTaHHIX J0c/iIKeHb i myOJikauniii. Meiio3uc y pi3Hi 4acu IpUBEpTaB
yBary nociigHukiB. Lleil Tpom BKIIFOYEHO MIIPYYHUKH 31 CTHIICTHKU aHTIIHCHKOL
MoBH I. B. Apnonwg, 1. P. 'anbnepina, B. A. Kyxapenko, O. M. MopoX0BCBHKOTO,
O. I1. BopooGiioroi, 0. M. CkpeOneBa, P. Uanmena [1; 3-8] Ta iHIIUX BITYM3HSIHUX
Ta 3apyOiKHUX AOCHIIHHUKIB. Cepea OCTaHHIX HAYKOBUX PO3BIJIOK, MPUCBIYEHUX
MeWo3ucy, MOHa Ha3BaTH, 30kpema, aucepraiito O. B. Biacosoi, y sxiit Meiio3uc
JOCHIIKYETBCA Y PI3HUX TMapajurmax: CyTo JIHTBICTUYHIM, KYJIbTYpPOJOTIYHIN Ta
comiomHrBicTHYHIM [2]. YV 0arathox HayKOBHX Mparsx MEHO3UC PO3TISAAETHCS Y
pakypci kateropiii HemooliHku (understatement) ta mepeominku (overstatement),
MOPIBHIOIOYMCH 3 TAKUMH TPOIAaMH, SIK JITOTa Ta TinepOoa.

BupisieHHsi HeBHpilleHMX PpaHille YAaCTHMH 3arajbHOl  NPoOJieMH.
He3Baxatoun Ha 3Ha4YHYy KUIBKICTh JIOCHIIPKEHb, BHU3HAYECHHS CTPYKTYpPHO-
CEMaHTUYHHX, (YHKI[IOHATPHUX Ta MparMaTUYHUX XapaKTEePUCTUK aHTIIHCHKOTO
CTEPEOTUITHOTO MEHMO3MCY € aKTyaJbHOIO Ipo0JIeMOI0, IO MOTpedye MOJaNIbIIOro
YTOYHECHHS.

Meta crarri. ['onoBHOIO MeTOrO 1i€i pOOOTHM € BHSBICHHS cHenUpIKU
(GyHKIIOHYBaHHS MeEHO3MCy B aHIVIIWCBKOMY pO3MOBHOMY MOBJI€HHI, MIO
JOCATAETHCSA Yepe3 BUPIMICHHS TaKUX 3aBIaHb.

1) BU3HAYMTH CYTHICTh MEHOTHYHOI iHTeHCH(DIKALIT MipH O3HAKH;
2) pO3KPHUTH TMCUXOJOTIYHUIA MeXaHi3M il Meiio3H;
3) BUSBHUTH CTPYKTYpHI W CEMaHTHUYHI THUIM TPUMCHIICHHS, IO

peani3yeTbcs 3a HOro 10MOMOTroI0.



MartepianoM AOCTIIKEHHS] BUCTYMAIOTh (parMeHTH JIITepaTypHUX MA1aJOriB,
HaOJIMKEH1 0 PO3MOBHOTO MOBJICHHS 1 TOMY JIOCTaTHBO CTEPEOTHITHI.

Buxiaan ocHoBHoro marepiaay. @®opmaiabHO-JOTIYHA CYTHICTH MeEHO3y
MOJIATAE, SIK YK€ 3a3HA4yanoch, y MOCHaOJeHH! Ti€l 4M 1HIIOT O3HAKHU MpeaMeTa
IUISIXOM TPUMEHIIEHHS HOoro JiicHO1 (HOopMajabHOI ab0 Beaukoi) Mipu. DakTUUHO,
MeHO31C IMIUTIKYE HOpMaTbHUM a00 BUCOKUM CTYIIHb SKOCTI IMpeaMeTa MOBJICHHS,
OyIy4s OIOCEPEAKOBAHMM 3acO00M TIOCWIJICHHS, IO 3AIHCHIOETBCSA ILIIXOM
HAaBMHCHOTI'O ITOC/Ia0ieHHs [2].

Meiio3uc € He JHIIIe JOTIYHO0, a W MICUXOJIOTTYHOIO MPOTHIICKHICTIO TIMepOoJIH.
Ha BinMiHy Bij rinep0oJiv, BXKUBAHHS SIKO1 Oe3MocepeHbO BigoOpaxae eMOLIMHMIMA
CTaH MOBIIS, MEHO3UC BUKOPUCTOBYETHCS Y MOBHOMY CHIJIKYBaHHI 3 METOIO IIEBHOTO
BIUIMBY Ha PEILUIIIEHTA; BiH MPUXOBAHO MPOIMOHYE 1H(MOpPMAIIil0 TIPO mpeaMeT. Ajie
NICUXOJIOTIYHA CTPYKTypa MeHo3ucy Oulbll CKJIagHa i BUTOHYeHa. MoBelb TOBIpse
3110HOCTI CITyXayiB 3p03yMITH HABMHUCHO CKPOMHY CTPHMMAaHICTh OI[IHOK 1 BpaxyBaTH
HEBIAMOBIHICTh MK THM, III0 TOBOPUTHCS MPO MPEAMET, 1 TUM, L0 LEH mpeaMeT
npescTasisie codoro Hactpasi [7, ¢. 150].

MexaHi3M [11i OpUMEHUIEHHA NOoTpedye KOHTPOI (OpMU MOBJIEHHS Ta
cBiZloMOro Bigbopy MoBHUX 3aco0iB. Ilcuxonoriunumu  Qakropamu, 1O
OOyMOBIIIOIOTh B)KMBaHHS MeHO3UCy, HaW4YacTillle CHOyryloTh MparHeHHs A0
CTPUMAHOCTI y TIO3UTMBHUX OIliHKax a0o, HaBmaku, OaXaHHS TIOM SKIIUTH
BUPKECHHS IHTEHCUBHOCTI HETaTUBHOI SIKOCTI TIpeaMeETa.

Kpim Toro, meitornuHe mnociaOiieHHs aKTyaji30BaHOI O3HAKU MOXKe OyTu
BUSIBOM CKPOMHOCTI MOBIIS, SIK Y HACTYITHOMY TPUKIIAII:

«It’s a little present for you», she answered shyly. He opened it and found
eleven five-pound notes and a little paper sack with sovereigns [10].

Meiio3uc BXKHUBA€THCA K Yy XYAOXKHIA JITEpatypli, Tak 1 y MOBCIKIECHHOMY
MOBJIEHHI. BracTtuBa poO3MOBHOMY CHIJIKYBAaHHIO CHUTYaTUBHICTh CIpHSE HOro
aJIeKBaTHOMY CIHPUUHATTIO: OCKUJIBKKM TMPEIMET MOBJICHHS BIIOMUM 0OOM

y4aCHUKAM MOBJICHHEBOTO aKTy, PELHUINEHT 3JaT€H MPaBWIbHO 1HTEPIPETYBATH



CEHC MEHWOTHYHOTO BUCJIOBIIIOBAHHS 3 YpaXyBaHHSAM pealbHOI CUTyallil W 1HTEHIII]
MOBIISI.

[IpoBenene  mochimkeHHs 3aco0iB  BHUpPaXXEHHS  MEHO3HUCY  JI0O3BOJISE
KOHCTAaTyBaTH, IO MOBHUM Marepiaj, SKUHA MICTUTh TPUMEHIICHHS, HE
BIJIPI3HSIETHCS CTPYKTYPHOIO PI3HOMAHITHICTIO: MEHOTHYHUN CEHC 30CEPEIKYEThCS
y MOPIBHAHO HEBEJUKIN KUIBKOCTI CIIIB Ta CJIOBOCHOJy4deHb. [locmabnenHs cryneHs
AKOCTI 00’€KTa 3IIHCHIOETBCS, B OCHOBHOMY, 3a paxyHOK CTEPEOTHITHHX
MEHOTHYHUX OJWHUIIb, SKI y MPOIECI JOCIIKeHHS OyJo BigiOpaHO Ha OCHOBI
iXHBOT PEKYpPEHTHOCTI.

CrepeoTUnHUII MEHO03UC TEPEeBAXKHO MPEACTABICHUM KOHCTPYKLISIMU 3
npuciiBuukamu a bit, a little, almoust, pretty, hardly, rather, somewhat, slightly,
MEHOTHYHE BXKUBAHHS SIKMX BUPAXKAETHCA y MO3HAYCHHI MEHIIIOTO CTYIICHSI BHUSBY
IHTEeHCUBHOCTI O3Haku. CIUIBHUM JIJIs1 BCIX 3a3HAYECHHUX MPUCIIBHUKIB € 3HAUYCHHS
KIJIBKOCTI, TPOTE, HAa OCHOBI BIIMIHHOCTEH 1 CMHCIOBOIO 3MICTy EKCIUIIIIUTHO
BHPOKCHNX HUMH CEMAaHTHYHHX O3HAK, MOXXJIHMBUM € 00 €IHAHHSI MEHOTHIHHX
MIPUCITIBHUKIB y JIEK1JIbKa CEMAaHTUYHUX TPYIL:

1. [IpucniBHUKH, 110 MarOTh SICKPABO BHUpPaXEHE KIUIbKICHE 3HA4YEHHS,
SKCILTIIUTHO MO3HAYal0YM Majuil CTymiHb 03Haku. Jlo HuX HamexaTs: a little, a bit.
O06’exToM MeHoTH3aIlli 3a3HaYE€HUX MPHUCIIBHUKIB BUCTYIIA€ NMEPEBAXHO HETaTHBHA
AKICTb, TMOCHA0JIEHHS SKOi MNPOAMKTOBAHO HAaMipOM MOBILS  MOM’ SIKIIUTH
XapaKTePUCTUKY MPEIMETa MOBJICHHS:

(1) Groom: As for that Uncle George of yours, he’s on the way to becoming a
dirty old man.

Bride: I know, he’s a bit coarse, darling.

(2) How is that Mr. Holmes?

Very interesting, but just a little unconvincing.

Come, Mr. Holmes, it’s up to you to give us a lead since you say Mr. Mason’s
theory is unconvincing [10].

Jocutp yacto npuciiBauk a little mignaerscs He TiNbku MeHOTHUHOMY, alie 1

IPOHIYHOMY MEPEOCMHUCIIEHHIO:



Do you know | divorced your grandfather, Frederick?

You don'’t feel it’s a little late to talk about it? [10]

2. [IpucmiBHUKH, MO EKCIUIIIUTHO BHUPAXAIOTh CEMaHTUYHY O3HAKY
«OOMEXKEHOr0 CTYMEHIO» ¥ Ti, IO IMIUTIIUTHO MO3HAYaI0Th BUCOKUM CTYMiHB HOTO
BusBy. Croim HajuexaTh NpUCIiBHUKH rather ta pretty. IIparHenHs MoBus 10
CTPUMAHOCTI OIIIHKM 3yMOBJIIOE€ BXKHMBaHHS 3a3HAYCHUX MPUCIIBHUKIB 3aMICTh
inTeHcugikatopa Vvery. [IpoananizoBaHa Oo3HaKa MOXE BUPaXKaTH SK MO3UTUBHY,
TaK 1 HETaTHBHY SKICTh IpeaMeTra. 3a3HayuMo, M0 NpUCTiBHUK rather, sxwuii
BUKOPUCTOBYETHCSI TakoX Yy (GyHKLII MOCiHaOIeHHS O3HAaKH [ii, BiAPI3HAETHCA
OUIBIIOID YACTOTHICTIO BXXHMBaHHsS. Y SKOCTI UIIOCTpalli HaBeIEeMO HaCTYyMHI
MIPUKJIA]IN:

(1) Miss Wilkinson sank into the corner of her carriage and wept
disconsolately.

Well, did you see her off? asked aunt Louisa.

Yes, she seemed rather weepy.

(2) He was a very rich man... He spent God’s money and he saved his own. He
built hospitals and he sent off Mercy ships, and he brought the outhouses indoors...
and he ended up pretty rich [10].

(3) You must forgive me if I'm rather taken aback. You see, you're the last
woman | should ever have expected to do anything like that [11].

3. [TpucniBHUKH, 1110 BKa3YIOTh HA HEJIOCTATHIN CTYMiHb Mipu O3Haku. [0
1i€i CeMaHTUYHOI TPYyNH HaJiexkaTh npuciiBHUKKA Somewhat, slightly, almost, hardly.
I3 mepenivennx npuciaiBauk hardly € crmocodbom mocnabieHHs 3HAYEHHS MPOIIECY,
IMIUTIKYIOYM HEMOXJIMBICTh 3MIMCHEHHS Ti€l um 1HmOi mii. [HII TpHUCTIBHUKU
MO3HAYAIOTh HEJOCTATHIA CTYIIHb MIPU CEMAaHTHUYHOI'O 3MICTY BJIACTHUBOCTI, IO
BUPAKAETHCS IPUKMETHHKOM:

(1) My business is of a somewhat unusual nature, Monsieur Poirot.
(2) Your best friend would hardly call you a schemer, Watson.

(3) I've never seen such hatred in someone’s eyes. It’s slightly horrifying [11].



JIo CTEepeoTUNHUX MEUOTHYHHX 3ac001B, 110 IIUPOKO BUKOPUCTOBYIOTHCS Y
MOBCSAKICHHOMY MOBJICHHI, HaJeXaTh KpIM pO3TIASHYTHX BHINE TPHUCITIBHUKIB
tTakox npukMetHukH little Ta decent, MmeiioTH4YHE MEPEOCMUCIICHHS SIKUX 3yMOBJICHE
BXKE€ CaMOI0 HAsSBHICTIO B IXHIM CEMaHTHYHINH CTPYKTypl MOTEHIIaJbHOI CeMHU
nocina0neHHs. SIKICHO-OLIHHMIA TpHCIIBHUK decent BUKOPHUCTOBYEThCS IS
CB1JIOMOi HEJOOLIHKH MO3UTUBHOT SIKOCTI IPEAMETA, 1110 MOTHBOBAHO CTPUMAHICTIO
MOBIISl y cxBajeHHi. MelornuHuii cenc npucihiBHuka little monsrae y wamanHi
3HAYEHHS HECYTTEBOCTI aKTyali3oBaHil o3Hali,; npu npomy little 3miHioe cBoiO
pedepeHIniiiny CmiBBIIHECEHICTh HE TIIBKH KITBKICHO, aje W SKICHO, HaJar04uu
MEHOTHYHY XapaKTEPUCTUKY aOCTPAKTHUM MOHSTTSM, SKHM B3araji HE BJIaCTHBA
O3HaKa po3Mipy:

(1) «I have certain little ideas of my own about that will», said Poirot.

(2) 1 have a little question to put to you. Are you still on good terms with the
ghost?

(3) I hope my young sisters have been decent to you?- Awfully decent [11].

AHami3 CTEpEOTUNHUX MEUOTUYHHUX CIOBOCIOIYYEHb, 110 BUKOPUCTOBYIOTHCS
B aHIUIICHKIA MOBI, BKa3y€ Ha T€, 1110 BOHHU, TaK CaMO fIK 1 JIGKCUYHI OJUHUIII, K1
MaTepiani3yroTh MPUMEHIICHHS, BAKOHYIOTh (DYHKIIIF0 TOCIa0JIeHHs 3HaYeHHS CIIiB,
K1 BOHU 1HTEHCU(DIKYIOTh.

OuyeBu/IHE TPUMEHIIEHHS KUIBKOCTI Ma€ MiClle Yy BHUOAAKYy BXKHUBaHHS
CYOCTaHTHBHOIO CJIOBOCHOJy4YeHHs a bit of, mo mno3Hayae Many KiJIbKiCTh
cyOCTaHIIii:

That’s what 1'd do if I had a bit of money, but a plantation [11].

VY noenHaHH1 3 IMEHHUKOM, 110 MICTUTh Y CBOEMY 3HAUE€HHI KOMIIOHEHT OIlIHKH,
KBaHTUTaTUBHE clioBocmoiayueHHs a bit of maOyBae oka3ioHaIbHOTO EMOIlIHHO-
OLIIHHOTO CEHCY, IKMI MPOSIBISETHCS y MOCTa0JI€HHI HETaTUBHOI OLIIHKHU CyO0’€KTa:

The worst that can be said about him is that he is a bit of a snob [12].

[TocnabnenHss Mipu POSIBY IHTEHCUBHOCTI SIKOCTI MPEAMETa IUIIXOM BKa31BKU
Ha PI3HOMAHITHUW CTYyMiHb BHPXCHHS TIEBHOI O3HAKU XapakTepHE IS

MeHOTHYHHX clioBocnoaydenb Kind of, sort of, mo BUKOHYIOTH CHHTaKCHYHY



GyHKLIIO TOpPUCTIBHMKA, a TaKOX JUIsI  CIOBOCHIOJY4Y€Hb, MPEACTABICHHUX
noaBiiiHUMHU mpuciiBHuKamu — almost too, a bit too, a little too, rather too. B
OCTaHHIX MpUBEpPTa€ yBary Tou (akT, 10 MEMOTUYHUM HABAaHTAXXEHHSM BOJIOJIE
JIMIIIE TIePIINi KOMIIOHSHT — npuciiBHuKy almost, rather, a bit, a little, y Toi gac
SK Jpyruid KoMmoHeHT (t00) Mae CyTo MiJCHIIIOBaJibHE 3HAYCHHS. 3a3HAYCHHI
CEMaHTHUYHHUM KOHTPACT CHPHSIE aKIIEHTYBaHHIO MEHOTUYHOTO CEHCY BUPA3y:

(1) They seem to think that you 're rather too fresh.

(2) Billy: 1 think | get engaged a bit too often.

(3) «lt’s almost too hot , she murmuredy [11].

MeitotnyHa iHTeHCU(IKallis MIpU O3HAKU JOCUTh PIAKO 3I1HCHIOETHCS Y
MOBCSK/ICHHOMY MOBJIEHHI 3a JOIIOMOTOI0 HECTEPEOTUITHUX 3aC001B MPUMEHIICHHS.
Xoya NPUHIMIIOBOI Pi3HUII MK CTEPEOTHUIIHMM i OKa310HAJIbHHUM MEHO03MCOM He
ICHy€e, MO03asgK BOHM O0HWABa MAIIOTh 3a OJHAKOBOIO IICHXOJIOTIYHOIO CXEMOIO U
BUKOHYIOTh (DYHKI[I}0O BUPAKEHHS MEHIIOI BIJHOCHO HOPMH MIpH MPOSIBY O3HAKHU.
Oxka3ioHanbHe MPUMEHILIEHHS OB’ A3aHe 3 O1J1b1II YCBIJIOMJIEHOIO
[UJIECIIPSMOBAHICTIO MEHOTUYHOTO CEHCY, €MOIIMHOI0 OI[IHHICTIO 1 BIJIPI3HSAETHCA
BHAC/IIIOK  HemependadyyBaHOCTI  (GOpMU  OUIBII  BHCOKOK  CTHUJIICTUYHOIO
e(DEKTUBHICTIO.

Y CcTpyKTypHOMY IIJIaHI OKa3i0HAJIbHI MEHOTHYHI OJMHUIN TPEACTaBICHI
ciioBaMu (B OCHOBHOMY, NMPHKMETHHUKAaMH) Ta CIOBOCIOJydeHHsMHU. [lomiOHO 10
CTEPEOTHITHUX 3aCO0IB MPUMEHIIICHHS OKa310HAJbHUNA MEHO3UC BUKOPUCTOBYETHCS
MEPEBAKHO 3 METOIO NMOCIA0JIEHHS SIKICHOT O3HAKH TpeIMeTa:

1) She has as well a tiny problem with spirituous liquors. — It’s like she can’t

get enough.

2) She: Oh, Armory, I hear you're brilliant. Alec said, you’d taught him to
think. Did you?

He: No, I'm really quite dull.

Ihe evidently doesn 't intend this to be taken seriouslyl [11].

B octannboMy mpuKIaai aBTOpChbKAa peMapka CHpHsS€ JOMATKOBIM €KCIUTIKAIlii

MPUXOBAHOTO Y MEHO3HUCI 3MICTY.



VY SKOCTI 0Ka310HAJIbHOTO MEHMO3HCY, KU CIyTy€e MPUMEHILIEHHIO KITBKOCTI,
HABEJIEMO HACTYMHHUHN OpPHUKIaA, Y SKOMY MEHO3UC peali3yeThCs 3a JIOMOMOTOIO
YHCIIIBHUKIB (ONe Or two), siKi SBHO IPHMEHINYIOTh KUIBKICTh 3JI0YMHIB, PO3KPUTHX
3HAMEHHUTHM JeTekTruBoM Aratu Kpicri:

Seen lots of murders, haven’t you?

One or two, said Poirot modestly [11].

BucHoBkH i npono3uuii. Y cTaTTi pO3rasHYTO AESKl CTPYKTYPHO-CEMaHTUYHI
BJIACTUBOCTI MEHO3MCY, SKI CTBOPIOIOTH CHEHHM(IKY AaHTIIHCHKOIO0 PO3MOBHOIO
MoBJeHHs. [IpoBenene mocmiKeHHsI AO3BOJIIE KOHCTATyBaTH, IIO0 B PO3MOBHOMY
MOBJICHHI IPUMEHIIEHHSI CTBOPIOETHCA HE JIUIIE MPUCITIBHUKAMHU, SIKI €KCIUTIIIUTHO
N03HAYalTh MalMi, HEAOCTAaTHIN a00 «OOMEXEHUI» CTYMiHb O3HAKH, a W THUMH,
[0 IMIUTIUTHO T[O3HA4alOTh BHUCOKUM CTyMmiHb Moro BusiBy. Kpim cyrto
NPUCIIBHUKIB, JO CTEPEOTUIHUX MEHOTHMYHUX 3aco0lB  HaJeXaThb TaKOX
anBepOiamizoBani imennuku a bit (of), kind (of), sort (of), mpuxkmernuku little,
decent ta nmeski iHmn. HaiOimpin XapakTepHOK IS MEHO3UCY € CHHTaKCHYHA
GyHKIIST BU3HAYEHHS CTYNEHIO 1HTEHCHUBHOCTI SIKOCTI, IO TO3HAYAETHCA
MPUKMETHUKOM.

3BakarouM Ha Te, 110 MEHO3UC € BUPAKEHHSM KYJIbTYpPOJIOTIYHOI KaTeropii
understatement, sika, y CBOIO 4epry, € BiJA3epKaJIeHHsM aHTJIIHChKOI MEHTAIBHOCTI,
YMIHHS BUKOPHUCTOBYBaTM MEWOTHMYHI KOHCTPYKIli TNMOBHHHE OYyTH YacCTHUHOIO

MOBJICHHEBOI KOMIIETEHTHOCTI1 YCiX TUX, XTO BUBYAE AHTIMCHKY MOBY SIK 1HO3EMHY.
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