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CratTs IpHCBIYCHA JOCTIKEHHIO TpaHC(opMaLii Bi3yalIbHOI KyJIBTYPH B YKpaiHi ITi/] BIUTHBOM MOBHOMACIITAOHOTO
POCIHCHKOTO BTOpPrHEHH y mepion 2022-2024 pp. Memoro Oocniodcenns € BUABICHHA BIIOOPAJKCHHS BIfHH Y PI3HHX
(hopMax Bi3yaJbHOTO MHCTCHTBA Ta MPOCTEKEHHS Iponecy (opMyBaHHS 00pa3y MEPEMOTH B YKPATHCHKOMY apT-TUCKYPCI.
Memooonozis oocnioxcenHs IPYHTYETHCSA HA KOMIUICKCHOMY INIXOMI, IO BKJFOYAE: AHANI3 HAYKOBHX IyOIKarii 3 Teopii
BI3yalbHOI KyJIBTYPH Tad MHCTCITBO3HABCTBA, MPUCBIUCHAUX JOCTIHKCHHIO BIUIMBY BIMHM HA MHCTEITBO, KOHTCHT-QHATI3
Bi3yaJIbHHX MATCPiajiB, MPCACTABICHAX HA BHCTABKAX, Y COUIAMBHAX MCPCKAX Ta MEIia, IO BiIOOPAKAKOTH POCIHCHKO-
VKpalHCHKY BilfHY, aHAM3 IHTCPB’I0 3 MHUTIIMH Ta KyPaTOpPaMH MECTCIBKHX IPOEKTIB (JACTKOBO IPEACTABICHI V TEKCTi
CTATTI); CHHTC3 Ta IHTCPIIPCTAIA OTPUMAHHX JAHHUX I BHABICHHA TCHACHIIH Ta 3aKOHOMIPHOCTCH (popMyBaHHSA 00pasy
TePeMOTH.  Pesynemamu  0ocniodxcents ASMOHCTPYIOTh 3HAYHHN BIUIMB BIHHH HA YKPATHCHKY BI3YAIbHY KYJBTYPY, IO
TIPOSIBUJIOCS] B. AKTHBIRALIl JOKYMCHTANBHOI (DiKCallii BOEHHMX 37IOUMHIB Ta T'YMAHITAPHOI KaTacTpo(u; BHKOPHCTAHHI
MHCTCUTBA SK 3ac00y Teparii Ta OCMUCICHHA TPABMATHYHOTO JOCBIY; CBOIOLIT 00pa3y MePEMOTH Bi TCPOTUHOTO OTIOPY 10
pe(hIeKCHBHOTO OCMHCIICHHS IiHH CBOOOAM Ta HEOOXITHOCTI BITHOBJICHHS, AKTHBHOMY BHKOPUCTAHHI IHU(POBUX TEXHOJIOTIH
H COmianbHUX MEPEXK i1 TIOIHUPEHHS Bi3yalbHOI KyJIBTYPH Ta KyJIbTYPHOTO CIIPOTHBY; 3MIIICHHI TEMATHIHOTO (POKYCY Ha
TIUTAHHS HAIOHAJIBHOI IACHTHIHOCTI, TePOi3My Ta OOpOTHOM; MOSIBI HOBHX iKOHOTPAaiHIX 00pa3iB TepoiB Ta MEMOPIATbHIX
MPAKTHK (Mypajm). JJoCTHKCHAS BEABHIIO, O 00pa3 MEePEMOTH € JHHAMIYHIM T BKIIFOYAE HE JTHIIC 3BUTBHCHHS TCPHTOPIH,
ane i MCHTANBHC BIJHOBJICHHS Ta VTBCPUKCHHA YKPAiHCHKOI IACHTHYHOCTL. [ogusHa OocniodceHHs TIOITAe Y
KOMIIUICKCHOMY aHAMI3l BI3yanbHOI KyJbTYpH YKpaiHM B yMOBaxX moBHOMAcmTaOHOI BikHE 2022-2024 pp., BHABICHHI
KJTFOUOBHX TCHACHIIH 11 PO3BUTKY Ta 0COOMMBOCTCH (hOpMYBAHHS 00pa3y MECPEMOTH B ICH NMCPCTIOMHHNH ICTOPHIHIH TICPIOT,
3MHCHEHO V3araJbHEHHSI Ta CHCTEMATH3AII0 PIZHOMAHITHHX BI3VaIbHWX NPAKTHK, MO BIZOOPAKAFOTh BOEHHHH JIOCBI
VKPaiHCHKOTO CYCIIILCTBA Ta HOTO MPATHEHHS IO MIEPEMOTH.

Ipaxmuune 3HaueHHA OOCHIOJHCeHHA TOJTAE Y MOKIHBOCTI BHKOPHCTAHHA HOTO PE3YIIBTATIB A TOJAJBIINX
HAYKOBHX PO3BLIOK Y Taly3i Bi3yaJbHOI KyJIbTYpPH, MHCTCITBO3HABCTBA, icTOpIi Ta comionorii. Marepianu cTaTTi CTaHyTh ¥
HAroxl A1 po3pOOKH HABYANHHUX KyPCiB, My3E€HHHUX SKCIO3HMIIH Ta KYJIbTYPHUX IPOEKTIB, CHPSIMOBAHMX HA OCMHCIICHHS
JIOCBIAY BiMHE, 30€pEKEHHS IMaM STl PO TepoiB Ta (POPMYBAHHS HALIOHATBHOI IACHTHYHOCTI. Pesyipratd AoCHimKCHHS
TaKO’K MOXKyTbh OyTH BHKOPHCTAHI 71 aHANI3Y 1HPOPMALIHHOTO MPOCTOPY Ta MPOTHIl Ae3iH(popMalii B YMOBAaX BOEHHHX
KOH()TIKTIB.

Kmiouosi  cnosa: apT-guCKypc, Bi3yalbHa KyJbTYPa, BOEHHA [JOKYMCHTANICTHKA, TEPOi3M, HAIIOHATIHHA
IICHTHYHICTH, MypajH, 00pa3 IepeMOTH, POCIHCHKO-YKPaiHChKA BiliHA, [U(PPOBE MUCTEUTBO.

Axmyansuicms memu. [loBHOMacmTabHa pocificbko-YKpaiHChKa BiliHA CTana BH3HAYAIBHOK) MOMIEKO
g cyuacHoi YKpaiHe, TMHOOKO BIUIMHYBIIM Ha BCi CEpH CYCHITBHOTO KHTTS, 30KpeMa H BI3yalbHY
KyneTypy. JocmipkeHHs Toro, sk BifiHA BiAOOPAKAETHCS B MUCTCUTBI Ta K (DOPMYETHCS 00pa3 MEPEMOrH, €
HAA3BUYANHO BRKIMBUM IS PO3YMIHHS CYUACHUX KYJIbTYPHUX MPOLECIB, HALIIOHANBHOI caMoiaeHTHdiKaLii Ta
JOKYMCHTYBAHHS BIHHH, 30KpeMa, 4epe3 MUCTCLIbKUE 1HCTPYMEHTapi.

Hocmanosxa npodremu. TloBHOMacmTabHa pocifichKo-yKpaiHChKa BiffHA aKkTvati3yBana Pollb Bi3yaTIbHOI
KYJABTYPH K TOTYKHOTO 1HCTPYMEHTY (hikcailii, OCMHUCACHHS Ta BILTuBY. |Ipodiema mosrae y BUSBICHHI
crneru(iku BiZOOpaXXCHHS BIMHU B VKpaiHChKOMY apT-muckypei 2022-2024 pp. ta aHanisi GopMyBaHHS
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o0Opa3y mepeMoru 3acodamMu Bi3yalnbHOTO MHUCTCLTBA B YMOBAX TPAaBMATHYHOrO JOCBLAY Ta OOPOTHOH 3a
HAIIOHAJBHY 1ACHTUYHICTh ¥ BHXKMBAHHS Ta aIANTALIIO.

Oenao ocmanuix nyonixayii.Ilpn marotoBui crarTi BaX/IMBO OYyJO 3BSPHYTHCS, HACAMIICPEH, M0
KOHLICTITYATBHHX TPalib, aBTOPH SIKHX BUCBITIIOIOTE NPOOIEMATHKY PO3YMIHHS Bi3yalnbHOI KYIBTYpH Ta 1i pori 1
Micus B cydacHoMmy coriymi. Jlo Takux poOiT Hajexuth gocmimkenHs A. bonein «BizyagpHa KymbTypay, y
3MICTI SKOI BHUCBITICHO OAa4ycHHS BI3YaJIbHOTO fK 1HCTPYMCHTIB Ta CTPATerid, 3a JOMOMOTOK0 SIKHX JIFOJMHA
HAMATa€THCS BIATIOBICTH HA TIUTAHHS «IO», «XTO», «Ae» H «KOIW». AmKe Bi3yanbHl 00pasu CYIPOBOIKYIOTh HAC
(haKTHIHO TIPOTATOM VCBOTO JKUTTA. TOMY 4epe3 Bi3valbHY KYIBTYPY V CAMOMY IMHPOKOMY CEHCI 3000yBaEMO
JKUTTEBHH JOCBLI, IHTEPIIPETYeEMO Homii. (pakTh Ta SBUINA, i KUBIIOEMO ad0 PYHHYEMO CTEpeOTHITH Towmo [5].
Takox HeoOxiaHO 3yrmHUTHCS HA cTarTi O. BproXOBELBKOi, Ky ABTOPKA MPUCBSITHIA PETCIBHOMY OTTISIAY
BI3yalIbHOTO TIOBOPOTY V KVIBTYPl Ta akaJeMIYHHUX KOMaxX, HAroiocusiny, o «BisyaneHa KymsTypa
THCTUTYLIHHO 3akpinmmnack B 1990-x pokax, v mepiog TpiymM(dy MOCTMOAEPHI3MY, IIO BIIKHHYB YCI MOKIIHBI
METAHAPATHBH (30KPeMa, 1€PAPXIUYHIUX BIAHOCHH MK BUCOKHM MHUCTCLITBOM 1 MOIY/ISIPHOI) KYJIBTYPOIO), & Pa3oM
13 HIMHM KPUTHYHY AYMKY, VKOPIHEHY B ICTOpii 1 B PO3YMIHHI CYCIUIBCTBA SIK TAKOro, IO mepedysae B
ICTOPUYHOMY PVCi, MAMIHUBIONA HOTO aHTPOIONOTTYHOK) KOHLICTIIE KYIBTYPH, TOMY 3BHHYBAYCHHS HOBOTO
JOCITIAHULIBKOTO OIS B OOCIYrOBYBaHHI II00AJBHONO KamiTaay HE € LIIKOBUTO Oe3miacTtapHuMu. BogHouac,
Bi3yallbHi JOCTIPKCHHS PO3BHHYIIH JOCUTB MOTYKHY TCHACHLIO «KPUTHIHOTO OavueHHs [6; 159-160].

BucsiTieHHs pocilichko-yKpaiHCchkol BiitHH v dopmi BizyansHHX 00pasiB (3 24 motoro 2022 p. mo 15
Oepesns 2023 p.) crano mpeamerom Haykosoro samikasBieHHs K. Kucaroka. JlocmigHUK BUBYaB KOHTCHT
MOMySPHUX B YKpaiHi comiampHux miargopM, Takux sk YouTube, Facebook, Instagram, TikTok,
Telegram. Anami3 npoBOAMBCS V INHPOKUX PaMKaX YKPAiHCBKOI KYIBTYPH SK TiOPUAHOrO SBHINA, IO
MO€AHYE B co01 YHIKaIbHI KOHpIrypauii 1oMoaepHux, MoaepHuX 1 noctMoaepuux eneMeHTis [1]. C. CtosH
JochipKkyBana peduiekcii MUTLIB B yMOBax BiHHH, CIVIODHO 3ayBakuBiuu: «BiiiHa crama pms muctenrTsa
POMaHTHKIB TUM «pyOIKOHOM», HICIS SIKOTO TBOPYICTD BXKE HIKOJH HE 3MOKE OYTH 30PI€HTOBAHOIO JIMIIC HA
1Jcall TPEKPacHOTO, aUKC BHYTPIIIHE BIAYYTTS CTpaxy, CAMOTHOCTI, OE3MOpamHOCTI U Kaxy, 34aTHI
CTUMYITIOBATH HAPOKCHHS HE MEHII MOTYXKHHX 1 MAHECCHUX 00pa3iB, aHDK Y MUHYIOMY, IEPEKOAOBYIOUH
TBOPYICTE HA BiAOOpaKCHHS BHYTPIIIHIX, HOMEKEBUX CK3UCTCHIIMHUX nepexusanby [20; 121]. OuesuaHo,
IO TaKa XapaKTCPUCTHKA BIUTHBY BIHHH HA TBOPYICTE € aKTYANBHOKO U 14 POCIHCHKO-YKPaiHChKOI BIHHH.

MucTenpkuM 0o0pazaM Ta CMHCIAM, TBOPEHHIO HOBOI Mi(onorii BifiHH, MPUCBAYICHA HAYKOBA PO3BIIKa
O. Cmopoxeseproi [18]. M. IletpymikeBud 30cepeaunacss Ha JKIHOYHX Bi3yaabHHX 00pazax POCIHCHKO-
vkpaiHcekoi BiiHH y 2022 p. [15]. Peanictuune 306pakeHHs BIHHHU Y JKUBOIIHCI, CIOJKETH Ta 00pa3H MypalliB,
MOB S13aHl 3 POCIHCHKO-YKPAiHCHKOIO BIMHOIO, BOEHHI HAPATHBH B VKPAiHCBKHUX KOMIKCax Ta LUPPOBOMY
MHCTCLIBKOMY KOHTCHTI, TYMOpP 1 BiliHA, ICTOPUKO-KYIBTYpHI TpaHcdopmamii Bi3yanbHOTO MHCTCLTBA Mi[J
BILTMBOM BIHHH — YCE 1I¢ BXKE € IMPSIMESTOM HAYKOBOrO BUBUCHHS Ta ocMucieHHs [2, 9, 10, 12, 16].

Memoio cmammi € ZOCTIAKEHHS OCOOINBOCTCH Bi3yalbHOI KYIBTYPH B YKpaiHi y nepiox 2022-2024
POKIB, BiZOOpasKEHHS POCIHCBKO-VKPAiHChKOI BIHHH Y p13HI/IX ¢dopMax MHCTELTBA Ta NPOCTCIKCHHS
(dhopMyBaHHS 00pa3y MEPEMOTH B VKPATHCBKOMY apT-AHCKYPCI.

Buknan ocHoBHoro marepiany. Sk ykasye A. boiieH, «BisyanpHa KynbTypa He OyBa€ HCUTPAIBHOIO,
a OTKe, 3aBXIU Mae NEBHY LiHHICT. BizyanpHa kymeTypa ne cuia» [5; 17]. Maemo ycBigoMmroBaTty, 1o
«3HAYCHHS 300Pa’KCHHS, iXHIM BILIMB 1 BILTUB iXHIX TBOPILIB 1 CIIOKHUBAYIB, TC, KOTO 0a4uaTh 1 SIK came, —
JOBKONA LUX TEM 3aBXKIH TOUMIHCHA CYNMEPEUKH. (...) Ta SAKIIO OJHI BBAKAIOTH BI3yalbHE CTCKKOKI IO
ICTUHH 1 3HaHb, TO 1HIII HA3WBAKOTh HOrO MiJCTYITHOK AOPOTOK 10 oOMaHy, OpexHi 1 ¢eiikiBy [5; 16]. Y
CYYacCHOMY CBITI, A¢ 1H(popMaLis NOIHPIOETHCH OMUCKABUYHO, Bi3yalbHl 00pa3H CTAIU MOTYKHUM 3ac000M
BIHBY. BiliHa y ¢ortorpadisx Ta Bigeo — ue He mume Hadip (akTiB, a eMOLii, AKi MOXKYTh 3MIHUTH HAIIy
OYMKY, ICPCKOHAHHS 1 HABITh CIIPUIHATTS PCaTbHOCTI.

I3 mepinx roauH MOBHOMACINTAOHOT BIFHH 34aBAIOCS, IO BCES, KPIM LIIHHOCTI JTFOACHKOTO JKUTTS 1 CBOOOIH,
BTPATIIIO CEHC. MUCTEIBKI MPOEKTH, CTATTI MPO MUTLIB, TBOPHI AIAIOTH, YHCICHHI MUCTELBK] IIAHH, SIK 1 3aranom
OyIp-sIKl IIAHK OO0 CBOTO KUTTSI, BTPATH/INA 3HAMYIICTh Y MEPIOl JHI TA THDKHI BIHHH. | ONOBHHM 3aBIaHHIM
CTaJo BPATYBATH ONMM3bKHUX, MATPHMATH apMIIO Ta 3aXHUCHHUKIB KPaiHK U BCIX, XTO He nepedyBas Ha ¢ponTi. Bee
PO3ILTHIOCS Ha «I0» 1 «HICIS», 3MYLIVIOUH CYTTEBO MEPETIBIHYTH XKUTTA BiATOBIAHO 1O YMOB BIMHH, K1 JUTS BCIX
YK MaIKE BCIX OYIH CXOXK HA CIIOBUIBHEHY 3HOMKY (ibMy KaxiB, ane 1i¢ Oya HeHMOBIpHA PEabHICTb, 4 HE KiHO:
«llomizk 1HIIIOTO, TEPIIMMH TyMKAMH YACTHHH OIMUTAHUX OyJIO HEPO3YMIHHS, CYMHIBH Ta 3alCPCUCHHS, IO LIC
BiaOyBaeTbes Hacnpasai: «Un s crmo wm ue peanpHicTs». Jedki pecnoHaeHTkH moaymany: «Lle taku cranmocs.
YacruHa PeCHOHACHTOK TAKOK MEPeOYBaIA Y HEPO3YMIHHI, 110 CTAHSTHCS AT Ta 10 BOHH noBuHHI podutu: «lllo
poduru? Kymu 6irtu? Tpeba zarenedonysaru Garbkam! [o Oyae manmi?» [4; 8]. 3a cmorazamu JUpeKTOpKU
VYxpaincekoro aomy v Kuesi O. Biepy, ctanoM Ha TpaseHp 2022 p. 6yI0 BiZUVTTS, «IUO M Yac BOEHHOTO CTAHY
3MOKEMO MPALFOBATH BUKTFOYHO Y (hopMaTi BUCTABKY miakary Ha dacami Oyaiem Ykpaincekoro Homy. Takuii Oy
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TOAl HAacTpid 1 Take OaucHH:. | came B el cmocid MM XOTLTH MIATPHMATH KHSH, JCMOHCTPYIOUH HASBHICTH 1
0C3MePEPBHICTh KYJIBTYPHOTO KUTTS Y CcToauiny [7]. Ha Harn mormsi, oaHNM 13 MUCTCIBKUX TPOSIBIB (hOPMYBAHHS
o0pa3zy mepeMOrH € BHCTABKOBA AISUTbHICTh, HMPHCBSUCHA JCMOHCTpALi TBOPIB YKPAiHCHKOTO 0Opa3oTBOPUOrO
MHCTCLTBA, L0 AIEII0E A0 BHTOKIB, apXeTUTOBUX 00pasiB. ¥ JaHOMY KOHTCKCTI BapTO 3rajard Mpo BHCTABKY
tBOpiB M. IlpmmvadeHko «Mapis mamoe», mo Bigdynacs vy umHi-ceprai 2023 p. B YkpaiHCBKOMY J0MI.
Bixgixysaui Mamm MOKTUBICTE OrisiHYTH 100 paHimie He MPeaCTABICHHX HA IMIMPOKHN 3arail KapTHH YKPaiHChKOI
MHCTKHHI 3 MpUBaTHOI Ko1Kl MucterrsozHasiy E. Jumimuirt. Excrniozuilis ckiaaaiacs nepeBaXkKHO 3 KAPTHH, HA
SIKAX XYIOKHHIT 300pasuiia CBOI MISPEKUBAHHS TpariyHUX noaii: Jpyry CBITOBY BiliHy. 3aruOe/b Y0/I0BIKA HA LI
BiliHI, HALMCTCHKY OKyMALLO Ta 60 3a KuiBImHy, MCAsSBOEHH] TPy, IHOL KUTTS, YOpHOOHIBCEKY KaTacTpody.

Pazom 13 BHCTABKOIO KapTHH BiAOYBANTUCS MPOCBITHHULBKI JIEKLii, ceMiHaph, Makctep-knacu [3]. CydachHa
BiliHa, SIKY MM BCl MICPCIKHUBAEMO, JIeAb HE TM030aBmia Hac YacTuHu podiT Mapii Oxcenriisau. [lix yac HacTymy
pociticekux 3arapOuukis 27 motoro 2022 p. B IBankosi Ha KuiBmni 3ropiB IBaHKIBCBKHE iCTOpHKO-
KpaesHaBumii Mysei. Tam 30epiranocs maibke IBaAUSTh KapTuH XyAoxauil. YacTuHa 3 HuX nepeOyBaia Ha
Bucrtasll B Kuesi, a yacTuHy MICLEBI skute/l BCTurian cxosatu. Bocenu 2021 p. Ha CTiHI 0AHOTO 3 OVAMHKIB B
IBanKoBI1 3’s1BUBCA Mypai 13 300paskeHHsIM HapoaHoi xyaoxkaumi Mapii Oxcenriieau [Iprvauenko asropersa O.
Kopbana. Ilpoixmkaroun HCHTPAIBHOK BY/IHLCI) CEIMINA, MCIIKAHII OauMii CIOKIMHE Ta INACAHBE OOIUYYs
TPOCTOI YKpaiHKK 3 HETPOCTHM BHYTPILTHIM CBITOM. [i HATpy/IKeHi PYKH, AKi BUMIKATH X106, 0OpOOIATH 3eMITFO 1
BIICBHCHO TPHUMAJH NICH3EIb, 3-T111 SIKOTO CTBOPIOBATUCS XUMEPHI KBITH, 3Bipi Ta mTaxu [ 19; 218].

[Ticns nouatkoBoOro MoKy ¥ anatii HOCTYIOBO HACTANIA AJANTALNS A0 HOBUX YMOB JKHTTS, SIKa BUSBUIIA, IO
MHCTCLTBO MAa€ MOTY)KHY TCPANCBTUUHY (QVHKLIIO HE MG A0 XVAOKHHKA — Yepe3 3BUIBHCHHS Big
TpaBMATUYHHUX TICPEKUBaHb 1 cTpaxy, ane W Amd risggaqiB. TBOPH MECTCLTBA CTaNM Bi3yamizawliero GOm0,
CTpaskAaHb 1 OS3MOPATHOCTI MEPE MNIOOANBHOK PyHHALIEK MUHYI0r0 MupHOro xutts [20; 120]. Tlepum micsiy
MOBHOMACINTAOHOI arpecii O3HaAMCHYBAIHCS CIUIECKOM JOKYMEHTaIsHOrO (ikcysanHs BifiHH. ®ororpadii
3PYMHOBAHHUX MICT, OOMHYYS O1KECHLIB 1 HOPTPETH BIHCHKOBHX CTAIM CHITBHUMH CBLIUCHHAMU 37I0UHHIB arpecopiB
Ta CTIUKOCTI yKpaiHcbkoro Hapoxay. CouiaiabHi Mepexki Ta MeAia-TaaTgopMy NEPETBOPHIKCS HA PI3HOBH rajiepei
BOEHHHX 300PaKEHb, AC IIBUAKO MOIIMPIOBATKCS Bi3yalbHi JOKA3W BTOPTHEHHS Ta I'YMAaHITAPHOI KaracTpodu.
Lt qoKyMEHTAIbHUIA TOTIK 3aK/1aB OCHOBY /IS TIOAABINONO OCMHUC/ICHHS BIHHH B MUCTCLITBI.

Hanpuxnan, nasecni 2024 p. B odicHomy mpoctopi kommanii MXII BigOynacs eucraeka «Kyaptypa vs
BiliHa». Y nporpaMl saxoay npeacrasieHi «porosuctapka C. Muxampuyka ta Koctsaruna it Boagn J116epOBHX 1
MPE3CHTALS TPSHIepa NOBHOMETPAXKHOTO JOKYMEHTATbHOrO (inbMy «KynpTypa vs BiliHA» MPO MUTLIB, SKi M
yac BiliHM cTamu Ha 3axuct kpainm» [17]. [lpoext «Kymprypa vs BiitHa» po3mouascs v keitHI 2022 p. sk
MHUCTCIBKE MOCTIKCHHS, IO BUCBITIIOE Cay:k0y ykpaincekux mutis v 3CY, 30cepemKkyrounch Ha IXHIX
posaymax 1moa0 ocoOucTux TpaHchopMailii B yMOBAaX BIWHM Ta TMEPEOCMHUCICHHI LiHHOCTEH. JlocmiaKeHHs
iHimoBane Acomjamiero «JluBuck ykpainceke!». TIpoekT, OpieHTOBaHMII HAa MIKHAPOAHY AayAUTOPI, 3
ractpossivu moOyBas v monaa 30 kpainax. [Tpoarocep A. Pizone miakpeciroe, 0 MPOEKT CHPSIMOBAHUIA HE JIHIIC
Ha miacniopy. OCHOBHOK METOKO € MPOCYBAHHS YKPAIHCHKHMX HAPATHBIB HA KIKOUOBHMX MAHAAHUHMKAX, SIK-OT
€BpomapnameHT, €BpPOKOMICIS, MApIaMCHTH MHPOBIJHUX €Bporcichkux KkpaiH 1 mtabd-keaptupa FOHECKO.
dortoekcnozuiis oneparopa, HomiHaHta Ha «QOckap» 1 naypeara ronosHoi Haropomu «bepminame», C.
Muxanpuyka BizoOpakae Lied NOYaToOK BTOPTHEHHS, CBAKYALilo 3 IpreHs, 3HHIeHHH mitak «Mpis», 3BITbHEHY
Kuisiuuny, I3tom, BUCTaBKY 3HHUIIECHOI pociiichkoi TexHiku Ha Jlens Hesane:KHOCTI, a TaKoK MOPTPETH BINCHKOBHX
1 muBimeHUX. [le v mepim gHi moBHOMacmTabHOro BropracHHA C. Muxaimsuyk mpuennaecsa no nas 3CVY i
MOEHYBAB 3aXKUCT YKpaiHu 31 cBoero mpodeciitoo AisuibHIcTO [17]. Came 1 #oro GiorpaditHo-10KyMEHTAIBHI
(hOTO 1 € YACTHHOIO CYUACHOTO apT-IUCKYPCY BI3YalIbHOI KYJIBTYPH POCIHCEKO-VKPATHCHKOI BiFHHU.

®otoexcnoznuis  Kocrantuna ta Brmaam  JliGepoBux — Takok — JEMOHCTPYE  BIHCBKOBY
JOKYMCHTANICTHKY, Ha SKiH MuTi 3ocepexunucs 3 2022 p. Ha pumesrazaniii BuctaBui ixHi poOoTH — 3
baxmyTta Ta HOro OkoaMIb, €BAKyallis IHUBIIBHOTO HACCACHHS, KJIAAOBHING CHApsAiB Ha XapkisuuHi. B
omHOMY 31 cBOIX 1HTpPeB 10 B. JliGepoBa sraaysana, sk ix 3actaio noBHOMACINTaOHE BTOPTHCHHS Ta 1[0 BOHH
pobwm y mepini aHi ¥ TrokHI. [lomixk iHmoro, Oymu i cnoragu npo ¢oTo, 3pobieHl Ha BOK3aIl MiA vac
eBakyauii Ta iX eMoUifiHe CIPUWHATTS M AMUCHUKAMH y coumepexax: «(...) I micas toro aHg Ha BOK3ami 3
KaMEPOK MM BIAYYIH MPHYCTHICTD 4O YOroch Baxkmueoro. Crano 3po3yMiso, mo y BoeHHuH yac dortorpadis
TakoXK Bakauea Ta noTpibHa. Pikcamis MoMeHTY noTpiGHA. [licmsa mporo mepmoro BiHCHKOBOrO MOCTY MH
oTpumaju 0arato MOBLAOMIICHb — JIFOIU ASKYBAIH HAM 34 €MOIIHHICTh Ta YecHICTS. (...) Llle omna mpuunHa,
YOMY MH BHPILIHIH JOKYMCHTYBATH BilHY, — (peHKH, SKMMHU CHOBHEHI cowuianbHl Mepexi. o 24 mortoro v
Hac Oyia0 Onmu3pko 80 000 miAMHUCHUKIB, 1 TAK CKJIAIOCS, IO MPUOIHU3HO MOJOBHHA 3 HUX HA TOH MOMCHT
Oynm 3 pocii. I xonm 3 mepimoro mHSA BIHHH MM MOYATH KOPHCTYBATHCSA CBOIM TONOCOM, HAMATal4HCh
JMOHECTH A0 HAmoi ayauTopii BCIO MpaBay MPo TC, MO BIAOYBAEThCH B Y KpaiHi, — MOYATH OTPUMYBATH Bij
HUX MOBIIOMJICHHSI, IO 1I¢ BCC HEMPABAA, LI MOCTAHOBOYHHUI KOHTCHT 1 Take 1HIne. Mu 3k XOTLTH MOKa3aTH,
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IO BCE, 1O BIAOYBAEThCA, mTpaBaa. | Mu moruu 1e 3podutu. Tox Mu moixamu tyau, ae BidHa. (...)» [13].

BucraBka € makcumanpHO MiHiMamicTHuHOKO. Ha HIH Hemae HiYOro 3afiBoro — jiuine MOJIOTHA HA
Jepes siHUX mmiacTaBkax. [Hdopmaris mpeacTaBicHa JAKOHIYHO, KOPOTKI BIIOMOCTI PO ABTOPIB CBITIIMH, AATH Ta
30e01TBIIOrO CTUCITHH KOMEHTap npo nokamiro. HibnTo Bxe Bee 3po3yMino 3 MEpLIoro normiay — Ha GoTo BUIHO
MOTJISITA BTOMJICHHX BIHCHKOBHX, OOIAMHM Y 3BUTPHCHHX MICTaX 1 MOIIKOMKCHI BHACIIIOK OOCTPLIIB MPAOPH.
3aMiCTh KYpPaTOpPCBKHX TEKCTIB KPACHOMOBHO 3BVUHTH OAMH 13 miamucie a0 ¢oto JlibepoBux, B34THH 3
«Kuspxuoi» T. llepuenka: «I OGor He 3Hae, a MOXKE ¥ 3HAE, Ta MOBUMTH». Pexmcep, akrop, CUCHApUCT A.
Ceitabnaes, sIK repol JOKYMEHTAIIBHOTO (PibMYy, CTBOPEHOTO B PaMKaX MPOEKTY, BUCIOBUB IYMKY, IO KiHO 1
dororpadis posrairosaHi B €1{HII IUIOMIKMHI Ta BAAJIO JOTOBHIOTH OAHE OAHOrO. BiH BBaXKaE, 10 1I¢ HE JIUIIC
3HIMKH, a 3a(ikcoBaHa ICTOPIS, Yepe3 MOAUHY UM MPEIMET, 32 SKUMH CTOiTh Oarato mogid. Y Ham gac Homy
BKKO a00 HaBiTh HEMOTPIOHO PO3ALIATH TEXHOJOTIYHI BIAMIHHOCTI MK ¢otorpadiero Ta kino. B obox
BUNAJKAX, V pykax npodeciiHoi KOMaHIU 3aBKIH € icTopid, Oinb, Hamis, JTipHKa Ta 0OOB I3KOBO € ICBHI
nouyTTs. Takum YUHOM, 11l BUAKM MHCTCLTBA aMOIBAJICHTHO JOMOBHIOKTH OJHE OJHOTO Ta ICHYIOTh HA CILIbHIN
Teputopii dikcari, crBopeHHs, emmartii Ta Hebaiiay:xocri [17].

BizyaneHa KyJnbTypa BOEHHOTO 4acy IIBHUAKO BIATYKYBadacsd Ha HOXIl, BiIOOPaKAIOUM MKAXITTS BIMHM,
repoivHui omip 1 ¢opmyroun o6pa3 MarHOYTHROI MEPEMOTH. 30KpeMa, 3rajaeMo MHUcTeLbkud mpoekt I1
I'vaimoBa «My3u He MOBYATBY, 10 MOENHAB 00PA30TBOPUI TBOPH, CKYIBITYPY, MY3HKY Ta Bigco-pobotu. OanH
31 ciBopraxizaTopis npoekty b. ['0if HaromocHe Ha BXKITMBOCTI PO3BUTKY MHCTELTBA B YMOBAX BIHHH, aIKe LC
HE JTHIIC MHUCTCLbKI pe(bneKcii' HAa MPO’KUBAHHS BiHHH, BIDKUBAHHSA B ii YMOBaX, ane i JEMOHCTpalis CIIPOTHBY,
6opotebu. [Ipo mo, cBixunTh, 30KpeMa, HeOYBATHH CIICCK Bi3yaIbHHX 00pasiB YKPAHCHKHUX I'epoiB Ta repoiHb,
K KOHKPCTHHX JIIOACH, Tak 1 y3araJbHCHHX, CCHCOBHX 300pakeHb. «My3u He MOBYaTh» Oyia po3MILICHA HA
Tprox mosepxax [lopoxosoi Bexi. KokHa wacThHa Mama cBow Ha3y Ta cumBomisM. Kyparop mpoexry I1
['vaiMoB eMOLIMHO HANKCAB, IO caMe KYJIBTYpa HAAae «(...) MOXKIMBICTh BUOpaTHCs 3 607I0Ta MUHYIOTO 1 caMe
Kynaperypa o0'enHye Hac Ta TBOpHTH TOpTpeT ropoi i ckmaguoi kpaimn. Cave Kymerypa 1 € Tiew
BHUCOKOTECXHOJTOTIYHOK 30poero, 6¢3 skoi mepemMora — He niepemvora. Ls BiiiHa niokaszaia HEHMOBIPHE ITTHCCCHHS
KyJBTYPH Ta BILANOBLAANBHOCTI. BpexHs 1 HenpHIHATTS cBOGOIHU, OKaHHS 3arHATH B XJiB («HE OUTH CKOTOMY 32
Jlsmicom), miAMIHA TIOHATH 1 MEP30THA MPOTATaHA — TPAXULIHHO (pabINMBI IHHOCTI, SKI HAM MPOMOHYE CYCLA,
HE PO3YMIIOUH HIYOTO MO HAC 1 mpo Hamy KyieTypy. (...) Baknmeo BuzHatH, mo Mu me B A0posi xo cede. |
Oyap-sika mepemMora — 1e Baxkka pobota g0 1 micis. llepevora — ¢ He mapaa Ha WO, LE B CCPSAMHI, 1S
TJTHOOKO, 1I¢ OLI CAMICIHBKOTO CEpPLIsL, TIOPS 13 AVIICHO, LI TaM, AC KYJIbTyPa SIK KHUBE [LKEPEIIO, K Kpuia, 0e3
SIKUX MH HE BCTUTHEMO, SIK KHCCHB, O€3 SIKOT0 MU rpupedcHi. (... )» [8].

3rooM y BI3yalbHOMY MHCTCLTBI MOYATH NEPEBaKATH OLIbIN PEQCKCHBHI Ta CHMBOMIYHI 00pasm.
XYI0KHHUKH 3BepTanucs a0 Metadop, aneropii 1 Midis, mod ocArHyTH NTHOUHY TPABMH Ta MEPEIaTH eMOLIHHAN
CICKTpP TCPC:KUBAHL — BiA OO0 Ta THIBY A0 HAAII Ta Bipu. Y IBOMY KOHTCKCTI OCOONMBO Bpakae podorta
skypHamictku S, Kononooi «I3romcekuii ic». 15 Bepecust 2022 p. Gunst [3roma Ha XapkiBInuHI, HEIOJABHO
3BUTBHCHOTO YKPAiHCBKMMH BIHCHKaMH, 3HAWIILTA MACOBI TMOXOBaHHA. PATYBANBHHKH pasoM 31 CHLAYHMH
IPYHAMH PO3MOYATH CKCIYMALIIO T, IM00 BCTAHOBUTH KIMBKICTh 3arHOMNX, a (PaKTUYHO CTPAuCHHX 3
HCWMOBIPHO KOPCTOKICTIO POCIHMCHKUMU OKYTIAHTAMH YOJIOBIKIB, *IHOK 1 aitew 3 Ykpainu. 5. KonoHosa six
dororpaduns Oyaa opucyTHs mif 4ac ekcrymarii B [3romi. Jljst HEl, sIK A1 MECTKUHI, BOKTHBO, 10 CAME BOHA
BimoOpakae Ta sk 1ed oOpa3 mpomoexye icHyBatH. 5. KoHOHOBa mepeTBOprO€ NOKYMCHTATIBHI 3HIMKH Ha
MHCTELBKI TBOPU: 3MiHIOE (POKYC, aKLICHTYIOUH Hainy yeary Ha oomasx mpaniHukis JJCHC, sxi BUKOHYIOTH
OJHC 3 HAHCTpaIIHIIMX 3aBJaHb. BOHa MOBHICTIO peJarye iHIIMH KOHTEKCT, 1 IEPEA OUMMa IVIJAYIB - JIHIIE
TeMpsiBa Jicy HA T Olmmx moctareit. Konu BauBisitues B Aetai, TO OUTh BiJ MOOAYCHOTO CTAE HECTCPITHHM.
A/Ke HAcTae VYCBIJOMJICHHS, YCPE3 TAKWi Bi3yalbHHN 00pas, MO JIOAM BHUKOHYIOTh CTPAIlHY, aji¢ BKpai
HeoOximHy podoty. | mg poborta He nuine mpo karactpody UM >KEpPTOBHICTh, a H MPO TiAHICTH TAa BIIHOBICHHS
rigeocTi. Maetees mpo mroei, ski 3aCIyTOBYIOTh HA IO TiAHICTh HABITH MIC/IS CMCPTI. 3HIMKH TN 5KEPTB TYT
BiacyTHi. e Bpakaroue CBIAUCHHS, XO4Ya BOHO BIJJANCHE BiJ TPAAUIIHHOTO MOKYMCHTAJIBHOTO oOpasy, ame
MOKA3y€e 3HAYHO O1NTBIIC CCHCIB, SIKI BAKIMBO 30SPErTH Ta NPCACTABUTH B 1 BikHI [22].

3’sBunucs cepii pobiT, AKI OCMUCTIOBATIH PYHHYBAHHS KyanypHoi' CHAAIIMHH, BTPATH PIAHUX, JOCBIJ
BHUMYIICHOTO MepeceneHHd. BoaHouac akTHBizyBanacs TCHACHLIS VBIYHCHHS TePOisMy YKPATHCBKUX 3aXHUCHUKIB
Yyepe3 CTBOPCHHA iXHIX IKOHOrpadiuHux o0pasiB, IO VOCOOMIOBAIM CHIY, MYJKHICTH 1 CaMOIOMKCPTBY.
Hanpuknan, xapkiscekuii XyaoxkHuk boraan «Bitep crenoprity Kaprnos BHpIIINB YTINTH LEO 11K came 3apa3
3aBJSIKM CBOIM MIKCENBHUM 1mrocTpanisiM. Ha toro poOoTax mopsa 13 BIZOMHMH TEPCOHAKAMH KYTBTOBHX
¢impMiB 300pazkeH] ykpainceki Boinu. Li imrocTpamii npHkpamaroTs OMOKHOTH Ta IUIAKATH, a KOLITH, OTPUMAHI
BiX IXHROTO MPOJAXKY, WAYTh Ha peabimiTauito BikicekoBux. LleH Mpoekr 3amycThia maTpoHATHA CIykOa
«AzoBy». [lpamropatnt y TakoMy HampsiMi MHTCLB [0YaB INE A0 MOBHOMACINTAOHOTO BTOPTHCHHA. 30KpEMa,
OJHUM 13 TEpIINX HOro MamroHKiB Oye mpo JlOHEUpKHiT acponopT Ta MaB Ha METI BIIAHYBATH Iepoi3M HOro
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3aXHMCHUKIB — yKpaiHCchbkux KiGopris [23]. Takoxk mikasum € mucreupkuil mpoekt F). XKypasms, xyaokHuKa,
MUCBMCHHUKA 1 MY3HKaHTa, — «3Hail Hamux». [Ipoekr BKmIOvYae KHHTH, KajueHmapi-ranepei, JHCTIBKH Ta
YouTube-kanar. Moro oCHOBHA METa — CHPHATH MATPIOTHMHOMY BHXOBAHHIO MOIO Uepe3 IIKABI CydacHi
o0pasu, UTaTH Ta HeCTaHAAPTHI Oiorpadii ICTOPUYHKX MOCTATeH Y KpaiHu Ta Hamx cyuacHukis. Lle momomarae

Hammx» Ha 2024 p. mpukpameHa 3o0pakeHHamu Jleci VYpainku, Banepis 3amyxsoro, Koctsxtina
Octposekoro, Isana Buroscekoro ta Jimurpa KomroGatina (Jla Bimi) [11].

Ha ocoOnuBy yBary 3aciyroByrOTh MOPTPETHI MYpPajid, SKI MacOBO MOYAIM 3 SBJISATHCS HA CTIHAX
JKUTIIOBUX OVIMHKIB Y 1HIINX NPHIATHUX BEPTHKATBHUX MOHYMECHTAIBHHX MOBEPXHAX, V PI3HHX HACCICHHX
nyHkTax Ykpainu. Ha Hux 300pakeni nonerm 3axucHuku. LI Hanpouya peamicrutni 300paKeHHs CTy>KaTh ISt
30epekeHH TaM’ ATl PO BOiHIB 1 1H(QOPMYBaHHA MEPEXOXKHX MPO TepoiB, fAKI BIINATH JKUTTA 3a YKpaiHy.
Hanpuknan, y Kuesi Ha npocnekti Yepsonoi Kamuau — mypan Ha gects Ol 3 moiky «A30B» Makcuma
«bokca» bopaycs. Y uuBinbHOMY >KHTTI BiH OYB BiJIAHUM NPHUXIIBHAKOM KHIBCHKOTO «J{HHAMOY Ta YEMIIOHOM
VYxpainn 3 kikOokcuHry 3a epciero WAKQO. M. Bopayce 3arunys, 3axumarouu YKpaiHy miJ 4ac iHTCHCHBHHX
6oiB y 3aropisbkiit o6macti 11 uepsrs 2023 p. Moro noxosam Ha Anei crasu Jlicooro kmagosuma [14].

CTBOpEHH 00pa3y nepeMord B YKPaiHCbKOMY apT-IUCKYPCI € CKIATHUM 1 0aratorpaHHUM IPOLIECOM.
3 omHOro OOKy, ICHYE 4iTKe Oa4YCHHS MEPEMOTH SIK 3BITBHCHHS OKYIOBAHHX TEPUTOPIH 1 BIIJHOBJICHHS
TepHUTOpianbHOI HimicHOCTI YKpaiHu. 3 1HIIOro OOKY, XYAO0KHUKH MPAarHyTh OCMHCIHTH LIHPIIHH KOHTEKCT
MEPEMOTH — SK BIAHOBICHHA HE Jume (i3uuHe, ane W MEHTalNbHE, MK VYTBEPIKCHHS YKpaiHCHKOI
IACHTHYHOCTI Ta OCTATOYHE 3BIIBHCHHS B/ POCIHCHKOrO IMIICPCHKOTO BILTHUBY.

BiliHa cyTT€BO 3MiHIOE SIK OCHOBH TBOPUOIrO IMPOLECY, TaK 1 KIHICBUH MUCTCUBKUH BHTBIp, IO CTaE
BHYTPIIOHIM BIATYKOM aBTOpa HAa 30BHIINHI IIOKYIO4l moxii. I'muboki TpaBMAaTH4HI MEPEKUBAHHA Ta
Bi3yanizalis €K3UCTCHUINHUX CTPaxiB, SKi 3arOCTPIOIOTBCSA V CHUTYALISX YCBIIOMIJICHHS HE3aXHUINCHOCTI Ta
CMEPTHOCTI, 3 AABHIX YaciB BIOOOpaKAIOThCA B XyI0KHIX TBopax. Ilpore cyuacHa BiiiHa B YkpaiHi BHABISAE
HOBI XapaKTCpHI PUCH, MPUTAMAaHHI TBOPYOCTI YKPaiHCBKHX MHTLIB 1 KYIBTYPHIH CHINBHOTI B LILIOMY.
Oxpim Bi3yasizaiii kaxiB BIHHHA, MH CIIOCTEPIraemMo OC3MPELCACHTHI MPOLIECH CaMOOPraHizaiii MUCTCIBKOT
CHIJIBHOTH 311 ASMOHCTpALli €IHOCTI CIIJIPHUX aKCIOJOriYHMX OaueHb Ta I1JCaNiB, M0 BHHHUKIHA 3
VCB1ZOMIICHHS CBOOOAH BiJ 30BHILIHIX MPUMYCIB Ta TOTATITAPHHUX HAB S3VBaHb.

Bizyampna kyaetypa VYikpaimm B 2022-2024 pp. 3a3Hana KapAWHATBHHX 3MIH IIiJ BILUTHBOM
MOBHOMAacIITaOHOTO POCIHCHKOrO BTOPrHEHHA. BiifHa cTana Bu3HauansHuM (akropom, mo cGopMyBaB HOBI
TEHACHLI, TEMH Ta E€CTCTHKH Yy BCiX cdepax Bi3yalbHOro MHUcTeUTBa — Bij (ortorpadii Ta miakary Jo
SKUBOTIHCY, IHCTAJIALIN Ta [U(POBOrOo MUCTEUTBA.

OpHi€r0 3 HAMBKIMBIIINX PHC BI3yalbHOI KYIbTYPH LBOTO MEPIOAY CTana ii TICHA MOB A3aHICTh 3
JOKYMCHTALIE€I0 BOEHHUX 3JIOYMHIB, PYHHYBaHb Ta TryMaHiTapHOi Katactpodu. DoToxypHamcTHKa Ta
JokymeHTanpHa (otorpadis BUHIUTM HA nepmui MaH, GIKCYIOUH KaXITTSd BIHHH, OOIHYWI JKEPTB, FepoizM
BIMCHKOBHUX Ta BOJOHTEPIB. Lli 300paskeHHS MUTTEBO MOMIUPIOBATIHMCA Y MEAIAa Ta COLIATBHHUX MEpPEKax,
CTArOYH BRKINBUM 1HCTPYMEHTOM 14 1H(OPMYBaHHS CBITOBOI CITITBHOTH HPO peatii BIHHK B Y KpaiHi.

Murtni yepe3 CBOK TBOPHYICTh Ta 1HIN (JOPMH AKTHBHOI AISIBHOCTI H 3a7Iy4EHOCTI B MPOLECH, IO
BiaOyBamucs U BiAOYBAIOTBCSA Y CYCHITIBCTBI, OCMHCIIOBATH TPAaBMATHIHUN JOCBIAY BIHHH. Y Bi3yanbHIH
KyJAbTYpPl 3 ABSUTACSA POOOTH, IO BiAoOpaxamu Olip BTpAT, PYHHYBAHHS, BUMYIICHE MCPCCCICHHS, ajic
BOJHOYAC — HE3NMAMHICTh AYXY, BIpYy B IEPEMOry Ta HaXil0 Ha MalOyTHe BiapomxkeHHA. Meradopudani
oOpasu, CHMBO/II3M Ta ajJeropii CTaju BaXK/IMBUMH IHCTPYMCHTAMH AT MEPEAAdl CKIAIHUX CMOLIHHUX
ctaniB. Ludposi TexHOmOrii Ta COWiaNbHI MEpEXkKi BIAIrpatH HAA3BHYAMHO BAXUIUBY PONb Y MOLIUPCHHI
BI3yaJIbHOI KYJBTYPH BO€HHOTO uacy. OHnaliH-BHCTAaBKH, BIPTyalbHI ramepei, 1HTCpHET-MeMH, LuppoBi
LIFOCTpaIlli Ta aHIMAI[i MUTTEBO PEaryBajid Ha MOAIl, CTaBAIH 3aCO00M KOMYHIKAIN] Ta CAMOBUPAKEHHS AJIs
Garatpox ykpaiHmiB. CowianbHi Mepexki mepeTBOpwiavics Ha mnardopMmy 1ms oOMIHY Bi3yadbHHMH
CBIAUCHHAMH, XYAOKHIMHU PCAKLISIMH Ta aKTAMH KYJIBTYPHOT'O CIPOTHBY.

Biitna npuseena 1o 3wimeHHS GOKYCY B YKPaiHChKIN BizyanbHil KympTypl. Ha meprumii mnan Buinum
TEMH HALIOHATBHOI 1JCHTHYHOCTI, TePoisMy, MAaTpIOTH3MY, CTIMKOCTI. 3 SBHJINCA HOBI ikoHOrpadiusi obpazu
VKpaiHCBKUX BIMCHKOBUX, BOJOHTCPIB, 3BHYAHHUX TpOMAIsH, SKI 4HMHATE omip arpecopy. Ha mnouarky
MOBHOMAcINTaOHOI BIHHM B YKpaiHCBKOMY BI3VaJbHOMY MHCTCLTBI HEPEBAXKATH 0OpasH IepoidHOro omopy i
HeanamHocTi. [Imakatu, rpadiri, imocTpanii B comianbHUX Mepeskax 300paXKyBald YKPaiHCBKUX BIHCBKOBHX SIK
MOTYTHIX 3aXUCHHKIB, CHMBOII3YIOUH €IHICTh HAPOIY Ta BOIO 0 OopoTeOu. CTuIi30BaH! 300paskeHHS KO3AKIB,
Mi()OJIOTIYHUX TEPOiB, & TAKOXK HALIOHAIBHA CHMBOJIIKA — MPATopwy, repOu, TPAIULIiiHI OPHAMECHTH — CTAJTH
MONYLIPHUMH MOOLTizaiiHIME oOpazaMu, T ATpUMYIOUH 6orioBril ayx [16]. 3 uacoM ycBIIOMICHHS MacTaby
PYHHYBaHb 1 JIOACBKUX BTPAT 3MIHHJIO BIATIHOK 00pa3y HEPEeMOTH B MHCTCLTBI, HAIAaBIIN HOMY pedIeKCHBHI
pucu. [opsia 13 300pakeHHAME BIHCHKOBOI 3BUTATH 3 SIBUIUCS POOOTH, 110 OCMUCITIOBAIN LIHY CBOOOIH, OLIb
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BTpAT, TPaBMY BIHHHU Ta HEOOX1AHICTh MAHOYTHROTO BiIHOBICHH. MeTtadopruHi 00pasu — mpopocie Kpi3b pyiHu
3CPHO, PO3KBIT/IA KBITKA HA 3TAPHII — CHMBO,TI3yIOTh HAir0 HA BlapomkenHs [ 18; 21].

KymeTypHa mnepemora momsirae B YTBEPIKCHHI YKPaiHCBKOI 1ACHTHYHOCTI Ta 3BITBHCHHI BiA
POCIHCBKOr0 IMIEPCHKOTO BIUIMBY. ¥ MHCTCUTBI 3 SBJSIOTHCS POOOTH, L0 MOMYIAPHU3VIOTH YKpPaiHCBKY
MOBY, KyJbTYPy 1 MIAKPECIIOITh HE3aNCkKHICTh YKpainum. Cmig 3asHauuTH, MO 00pa3 MEPeMOrH B
VKpaiHCBKOMY Bi3yanpHOMY MuctenrBi 2022-2024 pokiB He € ctaTuuHHM. BiH MOCTIHHO PO3BHBAETBHCAL,
BiAOOpakarouM 3MIHH B CYCIITBHUX HACTPOAX, BOEHHIH curyamii Tta OadeHHi maiiOytHboro. Ilpore,
HE3MIHHMMH 3aTHIIAIOTECS Bipa B HCMHHYYICTh HEPEMOTH, NMPArHCHHS X0 CBOOOAW Ta HE3AICIKHOCTI, a
TAKOK TTHOOKE YCBIIOMIICHHS LIIHH, Ky YKPAiHCHKHHA HAPOJ IJIATUTH 33 CBOE MaHOVTHE.

Bucnoerxu. BiliHa crana k1o4oBUM (aKTOPOM, IO AOKOPIHHO 3MiHMB VKPAiHCBKUH apT-muckype. Murii
BIATVKHYIHCS HA TpariyHi moxii, (ikcyrour BO€HHI 370YHMHH, PYWHYBAHHSA Ta TYMAHITQpHY KpHU3Y.
dotoxkypHANTICTHKA Ta AOKYMEHTAIbHA (hoTorpadis HAOYIIM 0COOHMBOrO 3HAMCHHS SIK 3aCO0H TOKYMCHTYBAHHS
peansHOCTI ¥ 1H(OPMYBaHHA CBITOBOI CIUTPHOTH. BizyaneHa KynbTypa Biirpapana BaKIHBY TEPANCBTHIHY
POJb, JOMOMAraroud MUTISIM 1 TsgadaM OCMHC/IMTH TPABMATHYHHN AOCBIJ BIMHH. 3 SBUIMCS TBOPH, IO
BimOOpakaju OLIh BTPAT, alie BOAHOYAC ACMOHCTPYBAIM HE3MAMHICTR AYXY H BIpY B MAHOYTHIO HEPEMOTY.
MerahopudHICTS Ta CHMBOJTI3M CTAIH KITFOYOBUMH 3aC00aMU MCPEAAYI CKIQJHIX SMOLIMHIX CTAHIB,

Y posButky 00pazy MEPEeMOTH MMPOCHIIKOBYEThCS auHamika. Ha mnowarky mnoBHOMACIITAaOHOTO
BTOPTHEHHS MPEBATIOBATM TepoiuHi oOpasd omopy Ta €IHOCTL. 3 4YacoM, VCBIIOMITIOIOYH MaciuTaOn
PYHHYBaHb Ta TIOACHKI BTpaTH, 00pa3 mepeMoru Habys pedIeKCUBHUX PUC, BIIA3CPKATIOIOYH HIHY CBOOOIH
1 HeoOXigHICTh BixHOBICHHA. OZHOYACHO 3pOcia TCHACHLIS VBIYHCHHS I'epoi3My YKPaiHChKUX 3aXHUCHUKIB
yepes CTBOPEHHS ikoHOorpadgiuHux odpasiB Ta Mypais.

Hudposi TexHOIOTII Ta coWiaabHI MEPEXKI BIAIrPATH BATOMY POJb V MOLTHPCHHI BOEHHOI Bi3yanbHOI
KYJIBTYPH, CTaBIIN miuardopMaMu Al MUTTEBOI peakuii, KOMyHIKalii Ta KyabTypHOro cnpotusy. OHiaiH-
BUCTaBKH, IHTCPHET-MEMH Ta LH(POBA TBOPUICTh MIATPUMYBAIH IIHPOKE PO3MOBCIOKCHHS Bi3VaTbHHX
CBIAUCHDb T XV0XKHIX IHTCPIpETALiH BIHHH.

Bilina 3micTina yBary B YKpaiHCBKIH Bi3yaibHIH KyJbTYpl HA TEMH HALIOHATIBHOI 1JCHTHUYHOCTI,
MaTpioTU3MY, CTIMKOCTI Ta OOpOoTEOM, a TakoX Bi3yaldbHI MHCTCUBKI TBOPU CTalId 1HCTPYMCHTOM
MPO’KUBAHHS TPAaBMATHIHOTO NOCBiAY. Baknmpo, 1mo uepes Bi3yambHY KyJIbTYPY € MOXKIHMBICTD JOHECTH
CBITOBIU CHITBHOTI MPABAY NPO POCIKCHKY arpecito MpoTH Y KpaiHH.
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The article is devoted to the study of the transformation of visual culture in Ukraine under the influence of the full-
scale Russian invasion in the period 2022-2024. The purpose of the study is to analyze the reflection of war in various
forms of visual art and trace the process of forming the image of victory in the Ukrainian art discourse. The research
methodology is based on a comprehensive approach, which includes: analysis of scientific publications on the theory of
visual culture and art history, dedicated to the study of the impact of war on art; content analysis of visual materials
presented at exhibitions, in social networks and media, reflecting the Russian-Ukrainian war; analysis of interviews with
artists and curators of art projects (partially presented in the text of the article); synthesis and interpretation of the data
obtained to identify the main trends and patterns in the formation of the image of victory.

The results of the study demonstrate the significant impact of the war on Ukrainian visual culture, which was
manifested in: the intensification of documentary recording of war crimes and humanitarian catastrophe; the use of art
as a means of therapy and understanding of traumatic experience; the evolution of the image of victory from heroic
resistance to a reflexive understanding of the price of freedom and the need for restoration; the active use of digital
technologies and social networks to spread visual culture and cultural resistance; the shift of the thematic focus to issues
of national identity, heroism and struggle; the emergence of new iconographic images of heroes and memorial practices
(murals). The study revealed that the image of victory is dynamic and includes not only the liberation of territories, but
also the mental restoration and affirmation of Ukrainian identity.

The novelty of the study lies in the comprehensive analysis of the visual culture of Ukraine in the conditions of a
full-scale war of 2022-2024, the identification of key trends in its development and the features of the formation of the
image of victory in this crucial historical period. A generalization and systematization of various visual practices
reflecting the war experience of Ukrainian society and its desire for victory has been carried out.

The practical significance of the study lies in the possibility of using its results for further scientific explorations
in the field of visual culture, art history, history and sociology. The materials of the article can be useful for the
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development of training courses, museum exhibitions and cultural projects aimed at understanding the war experience,
preserving the memory of heroes and forming national identity. The results of the study can also be used to analyze the
information space and counteract disinformation in conditions of military conflicts.
Key words: art discourse, visual culture, military documentary, heroism, national identity, murals, image of
victory, Russian-Ukrainian war, digital art.
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MIKHAPO/HI MY3UYHI KOHKYPCH TA ®ECTHBAJII KHTAIO:
CYUYACHHI CTAH TA IEPCOEKTHBH PO3BUTKY

Itao IYH — 3100yBa4 OCBITHRO-HAYKOBOTO CTYIICHS HaB4aIbHO-HAYKOBOTO iHCTUTYTY MHCTEUTB,
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KoMIIIEKCHO POBIISHYTO CYYaCHHH CTAH Ta NEPCHECKTUBH PO3BUTKY KIFOUOBHX MDKHAPOJHUX MY3HYHHX
(pecTmBamB Ta KOHKYpCiB KHTaro 3 akmeHTOM HA iX pOJb ¥ PO3BHTKY KyJBTYPHOI JUIUIOMATII, MiATPUMII MOJOINX
TajaHtiB Ta iHTerpanii Kuraro B rao0anbHuM My3WYHHH mpocTip. BHCBITIEHO MECTEUBKI MOl B Tamy3i KIaCHYHOI
MY3HKH, Ka3y, POKY, MOMYJIPHOI MY3HKH, MiAKPCCIIOOYH iXHI0O THHAMIKY PO3BHTKY. 3a3HAYUCHO, IO MHCTCIBKI
MPAKTHKH MDKHAPOIHOTO PIBHA 30aradyroTh KyJIbTYPHE JKUTTS MCIUKAHLIB KHTAr0, CHPIIIOTH YCIAIKYBAHHIO Ta
PO3BUTKY TPATUINHHOI KyJBTYPH [Cpe3 iHTETrparir0 mpo(eciifiHOTO Ta aMaTOPCBKOTO MHCTEUTBA. JIOBEACHO, IO
PO3KPHUTTS Ta OCMHCJICHHSI OKPEMHX AacCIEKTiB COINOKYIBTYPHOTO mpocTtopy Kuraro Ha mpukiami BIZOMHX
MDKHAPOJHUX MY3HYHHX KOHKYPCIB Ta (DECTHBANIB € HAA3BUYANHO aKTYaIbHUM B IIEPiOA ChOTOACHHS.

Kmouosi cnosa: Kural, My3uuHi (ecTuBaii, MDKHAPOJHI KOHKYPCH, KIACHYHA MY3HKA, IOIYJIPHA MY3HKA,
BOKAIIbHE MHUCTEHTBO, IHCTPYMCHTAIBHE BHKOHABCTBO.

Axmyanernicme  docnioxcenns. Bnpomosxk nmecarmpiu Kurali aktuBHO posBuBae cdepy MY3HIHHX
(decTUBAIIB Ta KOHKYPCIB, IO CIPHSIE HE JIUIIC KYJIbTYPHOMY 30araducHHIO, aji¢ H 3MILHCHHIO MIXHAPOTHUX
3B s3kiB. Taki moaii cramu mardopMamu Ajist OOMIHY JOCBIAOM, BHSIBJICHHS HOBHX TAJIAHTIB TAa MPOCYBAHHS
KHTAWChKOI KyJBTYPH HA CBITOBIH apeHi. besmepedHo, PO3BHUTKY KOHKypcHOro pyxy y Kwurai copusuio
CTAHOBJICHHS HAIIOHAIPHOI CUCTEMH akaAeMiuHOi My3udHOi OCBiTH. CTpiMKe mpodeciiiHe 3POCTaHHS Cepea
MOJI0/1, 0OYMOBJICHE MOEAHAHHSM SICKPABOTO TATAHTY 3 PUCAMH HALIIOHATBHOTO MCHTAIITETY SIK MPALCTIOOHICTD
1 LIJICCIPSIMOBAHICTb. 3aBMIKH MATPUMII KYTbTYPHOI MONITHKH BIQOH, META SKOI MOJNArae y MpornaraHii
JOCATHEHb KHTAWChKOTO CYCHITIBbCTBA, KOHKYPCHO-(ECTHBANBHUM PyX y LIH KpaiHi aKkTHBHO PO3BHHYBCS B
OCTaHHIO YBEPTh X X CT., HAOYBIIN BETMKOI OMYILIPHOCTI came y nepiui gecarumTrst X X[ cr. [3].

Awnaniz ocmaunix oocriodcens i nyonixayiid. TlutaHHS 3MaraJbHOCTI PO3MNIAAANO YV CBOIX PO3BIIKAM
ypMano HaykosuiB. Kuraiickke muctenTsBo y eBporeiicbkiid Tpagumii kiHog XIX — mouatky XXI cromite
poskpusatotTs mpari Jro Jlsas, Croit Yxes Ta iH. PO3BHTOK CY4acHOTO akopACOHHO-OASHHOIO BUKOHABCTBA B
Kurai mocmmxysas Yan Do ta iH. TemaTuii My3UYHO-KOHKYPCHOTO PYXY MPHCBSIYCHE IHUCCPTALIHE
JpocmimkeHHs T. 31HCBKOi, B SIKIF My3H4HI KOHKYPCH aBTOPKA PO3TISIHYIA B KOHTCKCTI IX BIUTUBY HA PO3BHTOK
VKpPaiHCBKOTO BHKOHABCTBA AKAACMIYHOI Tpauuii, BU3HAYAE€ OCOOTUBOCTI BHKOHABCBKOTO MHCTCLTBA SIK
CKJIQMHOTO CHCTEMHOTO SIBHIIA, OCHOBAHOTO HA B3AEMOMII TPhOX BAKIHUBHX CJICMCHTIB. 1) My3UYHOTrO
BHKOHABCTBA, NPEACTABICHOTO MK PE3yJIbTaT CHHTEC3Y TBOPUOI AISTIBHOCTI, BHKOHABCBKOI MaWCTEPHOCTI 1
MHCTCIBKHIX KOHTAKTIB, 2) MY3HYHO-OCBITHBOT'O MPOLIECY Ta 3) aKaAeMIYHOI KOHLIEPTHOI MPAKTUKH Y TAKHX il
YUCEIPHUX PI3HOBUAAX K KOHIICPTH, KOHKYPCH, (hecTusasi Towo [4].

OVHKIIOHYBAHHIO MY3HYHO-KOHKYPCHOTO ()EHOMEHY V CBiTI Ta B YKpaiHi MPHUCBAYCHI PO3BLIKH
C. Bonkoga [3], O. beperosoi [1] Ta in.

Mema cmammi mondgrac y KOMIUICKCHOMY BHUCBITICHHI MIKHAPOIHUX MY3WYHHMX (DECTHBAIIB Ta
KOHKYPCIB, 0 BiaOyBaroThes v Kurai BIpoxoBk OCTaHHIX ASCATHPIY.

Buxnao ocnoenoco mamepiany. Cepen 3Ha4HOI KimbKOCTI MIXKHAPOAHHX KOHKYPCIB KITACHYHOI MY3HUKH
BUPIBHAETbC  MidicHapoonuti  konkype ckpunaniie  ceimoeoco piens imeni Ilcaaxa Cmepua (SISIVC),
3anouarkosanuii v lanxai. Taka immpesa BmaHoBye cnammuny | CTepHa Ta € OZHUM 13 HAMIPECTHIKHILINX
CKPHUIIKOBHX 3MaraHb y CBITI. YYaCHHKH BHKOHYIOTh K 3aXiJHI, TaK 1 KUTAHCBKI TBOPH, 30KpeMa KOHLICPT
«MeTenuKky 3aK0XaHX», JCMOHCTPYIOUH KYIBTYPHY IHTCIPALIIO Ta MY3HUHY MalicTepHicTh. MeTa KOHKYpCY

© Itao [lyn., 2025



