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[onstus “o0pa3HOCTB”, “OOpa3Has cuctema’, “‘cucteMa o0Opa3oB”, “00pa3 Xy/I0KECTBEHHOIO
TEKCTa” BCEerga HaXONWIUCh B (DOKyce JIMHIBUCTHYECKHX HCCIIeAOBaHMH. B  nuHrBUCTHYECKHX
HCCIIC/IOBAHMAX TOJKOBaHWE TONXydmid: aHTporiomopdHbie o0pasbl (KO.M. JloTmaH), KocMonorudeckue
obpasel (P.bapt, FO.M. Jlotman, b.I'acmapoB), ckazounsie o0pasbl (B.S. Ilpomm), HoocdepHble wHH
skonoruueckue obpassl (O.I1. BopoObeBa), HAMOTUIIHBIE W KEHOTHUITHBIE CIOBECHBIE MOATHUYECKHE OOpa3bl
(JLU. benexoBa), TMHTBOKYJIbTYPHBIE THIIAXH — OOOOIIEHHBIE y3HaBaeMble O00Opa3bl MpEACTaBUTENEH TON
win uHou KyibTypel (B.W. Kapacuk, O.A. Jmutpuena). B.A.KyxapeHko, ompexaensis IMOHSATHE 00pa3s,
MOJYEpKUBaa, YTO HWMEHHO B 00pa3e CKOHIEHTPHPOBAaHA CMBICIOBas M O3CTeTHUecKas HH(opmamus
XYIO)KECTBEHHOTO TEKCTa, M TIOMBITKA INPOHWKHYTh B HEE CIIeIyeT HadMHATh C IIOMCKOB oOpasa",
BO3JICHCTBHE KOTOPOTo, "KaK M JIF000r0 CUrHaia, HeCOM3MEPHMO C ero coOCTBeHHOM 3Heprueit” [6, c. 12].
O.I1. BopoObeBa B 00CyxJeHHM O0Opa3oB, Cpeloil OOMTAaHUS KOTOPBIX €CTh XYJIO0KECTBEHHBIH TEKCT,
oOparaetT BHUMaHHE Ha TO, YTO B (DMIIOJIOTHYECKOM CO3HAHUH M CaM XY/I0’KECTBEHHBIN TEKCT KaK SIBIICHUE
MpeCTaBjIeH B BUE HEKOEro 00pa3a WM COBOKYITHOCTH 00pa3oB, CYNIECTBYIOIINX B (hopMaTe aHAIOTOBBIX,
KapTHHOIIOTO0HEIX MEHTAIBHBIX perpe3eHTalmii [2, ¢. 25].

B nanHoii pabote peur moiimer 00 oOpazax, MPENCTABIAIOINX COOOH CHHTE3 MHQOJIOTHUECKUX,
(ONBKIOPHBIX ¥ WHIMBUAYaJbHO-aBTOPCKHX XapaKTepUCTHK. Lleap paboThl COCTOMT B TOATBEP)KICHUH
MUQOJOPHOTO XapakTepa 0Opa3HOCTH TPOW3BEACHUS KaK TPOSBICHUS €ro JKaHPOBOTO CBOEOOpasusl.
JocTmKeHre MOCTAaBICHHOH IENN MpeyCMaTprBaeT pelieHue CIeIyIONX 3a1ad: OnpeAeiICHUe MOHSTHS
“MH(OIOPHO-aBTOPCKUIT 00pa3”, BBIABICHHE KOIHUTHBHO-CEMHOTHYECKHX XapaKTEPUCTUK MH(POIOPHO-
aBTOpCKOro obpasza B pomane Ckorta Momamas “/IoM, 13 paccBeTa COTBOPEHHBIN, OMTUCAHUE HAPPATHBHBIX
MIPUEMOB €T0 BIIMCAHHOCTH B CEMHOTHYECKOE ITPOCTPAHCTBO XYI0’KECTBEHHOT'O TEKCTA.

[TpousBeneHUi aMEPUKAHCKHX MHCATeIed WHICHUCKOTO MPOMCXOXKICHHS (Hanee — aMEepHHJIOB)
JOCTaTOYHO MHOTO, OHM Pa3HOKaHPOBBI M COCTABIISIOT LEJBIN IUIACT OOIEaMEPHUKAHCKOTO JIMTEPATYPHOTO
Haclle/ivsl, HO, BBHJIy OTPAaHMYCHHOTO O0BEMa CTaThH, MBI OCTAaHOBUM BHUMaHuWe Ha pomaHe Ckotra
Mowmamps “Ilom, u3 paccBera coTBOpeHHbIH . Poman Obi1 omyOaukoBaH B 1968 rogy M CBOMM BBIXOAOM
O3HAMEHOBAJI HAayalo MEepHOJa BO3POXKICHHS JUTEpaTypHOro TBopuecTBa amepuniaoB (Native American
Renaissance) [11, c¢. 2]. B pomaHe pacKpBIBacTCsS Tpareausl MOJIOABIX TPEACTaBUTENEH aBTOXTOHHOIO
HaceneHuss Amepuku B niepuoa 1940-1950-x romos. B 3T rojp! nuBuimk3arus 0€10ro 4yejioBeKa BTOpraeTcs
B TPaJMLMOHHBIA MUP aMEPUH/IOB, JIMIIAET €ro CTaOMIBHOCTH M, YTO CTPAIIHEe BCEro, MEIaeT HHIACHCKOM
MOJIOJISKH KaK JOJDKHO BOCHPUHSTH TPAJUIMK POJHOW KyIbTYphI, YHACIIEJIOBAThH OIBIT JIEJIOB U OTIIOB,
9TOOBI COXPAaHUTDH €r0 KaK BEJIMUYANTITYIO IIEHHOCTh IS TTOCIICAYIOMMX MOoKoJIeHnd. [loaToMy aBTOp mieapo
BKpaIJIUBacT B OCHOBHYIO HUTH IOBECTBOBAaHUS (DOJBKIOPHBIE TEKCTHI (MH(BI, JEereHapl U pUTyaisl). B
JUTEPaTypOBEACHUU 3TOT POMaH OTHOCAT K pomany-mudy [11; 12; 4, c. 99]. OcHoBaHMeM AJIsi TaKoOro
OTIpEJIeNICHHs KAHPOBOW XapaKTEPHCTHUKU TPOU3BEACHUS CIYXKHUT BIUIETCHHE B TKaHb IIOBECTBOBAHMUS
MH}OIIOrHYeCKUX U POIBKIOPHBIX MOTHBOB (O COTBOPEHUH MHUPA, TOPKECTBE KOCMOCA HaJl XaocoM, Oopr0e
u nobene nobpa Haj 370M) M clenU(pHKa MX BOIUIOUICHHS B OOpa3HOM M CEMHOTHYECKOM IPOCTPAHCTBE
Tekcra [4, c. 98-99].

W3y4yeHne MOATUKH aMEpUHICKHX MH(OB, JETCHA U CKAa30K CBHICTEILCTBYET O HEBO3MOKHOCTH
MPOBEACHUSI YETKOH IPaHu MEXITy MU(POJIOTHYECKUMH U (HOJTBKIOPHBIMUA MOTHBAaMH, CIOKETaMHU B 00pa3aMu
[10, c. 3-4, 45; 14, c. 303]. B koHTekcTe Haiiel pabOThI MBI Ha3bIBAEM TaKve 00pa3bl MuUpoIOpHbLIMU T
ompezienseM WX Kak MPOAYKT CHHTe3a MH(POJIOTHYECKHX M (OJIBKIOPHBIX TPHU3HAKOB. bBymyun



STHOKYNBTYPHBIMH, 3TH 0O0pa3bl WMEIOT 3HAKOBBIM XapaKTep M BBICTYNMAIOT OJHAM H3 KOMIIOHEHTOB
STHOKYNBTYPHOW KAapTUHBI MHpa aMEpPHHIOB. OTHOKYJIbTYpPHAas KapTHHAa MHpa — OTO KOMILUIEKC
STHOKYJBTYPHBIX IICHHOCTEH ¥ IEHHOCTHBIX OpHEHTAllMii, OCHOBAaHHBIX HA MHUPOOIIYIICHHAX U
MHUPOBOCHPHUSTHN 3THOCA, BEpOATM3UPOBAHHBIX B XYJOKECTBEHHBIX 00pa3ax IMOCPEICTBOM pPa3InYHBIX
BBIpA3UTEIBHO-N300Pa3UTENBHBIX CPEACTB [3, C. 6].

B pabore MBI MCXOAMM W3 THUMHOTE3bI, YTO B XYJOXKECTBEHHOM TEeKCT€ MH(OIOPHBIH 00pa3
MOJBEpraeTcsl WHIUBUIYaJbHO-aBTOPCKMM MOAMGMDUKAIMSIM M NPHOOpPETaeT HOBBIA CMBICH, CTaHOBSCDH
HOCHTEJIEM OIIPEIEICHHOTO0 3THOKYJIBTYPHOTO KOZa, MPEACTaBIsAs COO0OW cHCTEMY OOpa3HBIX 3HAKOB H
cuMBOJIOB. Takoit oOpa3 MbI orpeaesisieM Kak MU(GOIOPHO-aBTOPCKHA.

Mudghonopno-asmopcxuii  06paz — 3TO  JIMHTBO-KOTHUTHBHBIA ~ TEKCTOBBIA  KOHCTPYKT,
WHKOPHOPHUPYIOMIMK TPEIOMIICHHBIE CKBO3b TIPU3MY aBTOPCKOTO CO3HAaHUsSI ASTHOKYJIBTYpHBIE KOIBI,
BepOaTM3NpPOBaHHBIEC B TEKCTE 0OPA3HBIMU CPECTBAMH, IPUCYIIUMHI HIUOJIEKTY U UIANOCTHIIIO aBTOPA.

[lockonbky Hambojee aleKBaTHO >KaHpoBoe cBoeoOpaszue pomana Ckorra Momams “Iom, u3
paccBeTa COTBOPEHHBIN MpOsBiIseTCsl B 00pa3e INIaBHOTO MEpPCOHaKa M B BUAY OrpaHMYEHHOro 00BEMa
CTaThH, IPEIMETOM aHAJN3a BHICTYIIAI0T KOTHUTUBHBIA M CEMUOTHYECKUH acTeKThl 3Toro obpasa. Onmcanne
KOTHUTHBHOTO AaclekTa oOpas3a TmpeanojaraeT u3BledeHne MudomopHoil uHpOpMAIK, 3HAHHA,
ONPEMEUCHHOIO B CEMaHTHKE ()parMEHTOB TEKCTa, B KOTOPHIX OIMKMCHIBACTCS IVIABHBIN I'epOid, ABEIb.

OcBenieHne CEMHUOTHYECKOTO acrlekTa oOpa3a HaIelIeHO Ha OmpejelieHHe TOro, Kak B HEM
WHKOPIIOPUPOBAHKI Pa3IMIHbIE KOIBI M KAKMM 00pa30M OH CTAHOBHTCS 3HAKOM KYJIbTYPBHI.

3HaKOBOCTh MH(]OIOPHO-aBTOPCKOro oOpa3a ABels BBISBIIEM IIyTEM HHTEPIPETAI[MM MOTHBOB,
CHOKECTHBIX 3JICMCHTOB, PacCKpbITUA OTHOKYJIbTYPHBIX KOJ0B (HpOCTpaHCTBeHHOFO, BPEMCHHOT O,
OuoMopHOro, ITyXOBHOTO W T. II.) KAaK CHCTEMBI 3HAKOB M CHMBOJIOB, OOBEKTHBHPOBAHHBIX B
CEMHOTHYECKOM ITojie 3Toro obpasa [1, c. 65; 5, ¢. 23]. Tak, ¢ MO3UIMK CEMHOTHYECKOTO TOAXO0Ja UM
[JIABHOTO T'eposi, KOPEHHOTO MHJeHIa, ABenst 00bsACHICTCS ABOSKO. Bo-miepBhIX, ABElb — IPeBHEEBPEHCKOE
uMmsl, o3Havaroiee “apixanne”. B bubaun ABesb (uBp. 227 — OykB. “map”, “ierkoe nyHoBeHue”, “cCKopOb”,
“accup” (xabemnsp), “cbIH”’) — BTOpOU cbIH Anama u EBbI, yOuTsrii cBonm Opatom KanHom u3 3aBuctH 3a TO,
49r0 kepTBa ABens Obuta mpuHsTa borom Oomee OmarockionHo [8]. HasbiBas cBoero repos ABenem,
MPaKTUYECKH CHIHOM AJlama, IepBOTO YellOBEeKa, aBTOp HE TOJBKO MOMYEPKUBAET €ro 3HAKOBYIO MPUPOY,
HO, OJHOBPEMEHHO, oO0pamiaercs K TIEPBOOCHOBAM MMEHH, 4YTO B MH(DOCO3HAHMH O3HAYaeT
HETIOCPE/ICTBEHHYIO CBsI3b uenoBeka ¢ TBoprom. Jlpyras cTopoHa menanu (COBEpIICHHE camMocyda Hal
OCJIbIM YEJIOBEKOM), IIOATBEPXKIACT TO, 4YTO caM ABenb JedcTByeT kak KawH. CMBICIIOBOM XHa3M,
MTOJIOKEHHBI B OCHOBY 3TOTO MOTHIBA, 3aKIFOYAETCS B KPECTOOOPAa3HOM HM3MEHEHWH MOCIEI0BATEIIbHOCTH
YYaCTBYIOIIMX B ATOM JAE€UCTBUM »ieMeHTOB: KauHn — ABenb, ABenb — benblil yenoBek. ABenb BUIUT B
0elloM dYeloBeKe 3710 JJISi CBOEr0 HapoJila M CYMTAeT, YTO 3JI0 JIOJDKHO OBITh Haka3aHo. 3/IeCh MOXKHO
MPOBECTH Tapayliellb C TEKCTaMH YCTHOW TpPAJWIIMKM aBTOXTOHHOTO HACENEHUs, TIe TepoH, BEIOMBIC
Benmukum [lyxowMm, cpaxaroTcs 3a ycraHoBieHHe Beeobmiero 6nara, 1o0pa v rapMOHHHU, KOTOPBIE CUUTAIOTCS
JIOMUHAHTHBIMU 3THOKYJIBTYPHBIMUA IICHHOCTSIMU aMEpPUHIOB. TakuM 00pa3oM, B KyMYJSTHBHOM 00pase
ABenss  MuQoONOpHBIE  00pa3bl  TEKCTOB  YCTHOW  HApOJHOW  TpaIullMd  TEPEOCMBICIUBAIOTCS,
COIIMOJIOTM3UPYIOTCS U HAXOJISAT CBOE COBPEMEHHOE IPOUYTEHHE.

B mudonopHo-aBTOpcKOM 00paze ABens aKKyMYJIUPYIOTCS STHOKYJIbTYPHBIC IIEHHOCTH TaKHe, Kak
MO00Bb K TIPUPOJE, JKUBOTHOMY U DPACTUTEIBHOMY MHUDY, POJHOW 3emile, 4YTO OOBEKTHBUPYET
ATHOKYJIbTYPHBIH CMBICII, PACKPBIBAIOLIMICS B MOTUBE eduHeHus: yenosexka ¢ npupooou: “With the first light
of dawn he arose and went out. He walked swiftly through the dark streets of the town and all the dogs
began to bark. He passed through the maze of corrals and crossed the highway and climbed the steep
escarpment of the hill. Then he was high above the town and he could see the whole of the valley growing
light and the far mesas and the sunlight on the crest of the mountain. In the early morning the land lay huge
and sluggish, discernable only as a whole, with nothing in relief except its own sheer, brilliant margin as far
away as the eye could see, and beyond that the nothingness of the sky. Silence lay like water on the land,
and even the frenzy of the dogs below was feeble and a long time in finding the ear.” [15, c. 10]. Yenogex,
[He], ABens, He HapyImaeT ycTaHOBHUBINIETOCS Oaiarca B mpHpoje. HampoTus, OH HaClaXIaeTcsi KpacoTOH
rop, mapsmei HaJl TOPOAOM THIIWHOW, CPAaBHUMOM C BOJIOH, MOKPBIBIIEH 3eMJII0. 37€Ch OH OMIyIIaeT ceOs
LeHTpoM Mupo3nanus. B xmoueBsix BeipakeHusix (high above the town, could see the whole of the valley)
penpeseHTupyercsi OnoMopHBIN STHOKYIBTYPHBIH KOJ, paciin(poBaB KOTOPHIA MBI MMPOBOJIUM Iapaiienb
Mexay MudogopHeiM o0Opazom Opna (cumBosusupyromiero Bemukuii Jlyx) u MH(OJOPHO-aBTOPCKUM
oOpa3om ABess. OH Kak opell, HapsIiuid BEICOKO B HeOE, CIIOCOOCH OXBAaTHUTh B30POM BCE, YTO IOMAAacT B
noJie ero 3peHus. Open, HeCMOTPs Ha LITyM, COIPOBOXKIAIOIINIICS Pa3MaxoM €ro KpblIbeB, IApUT B THIIMHE,
Y 3Ta TUIIMHA IAPHUT BO «BceM HapcTse» Bemmkoro Jlyxa. OTa TUIIMHA CUMBOJIU3UPYET TOKOH, paBHOBECHE,
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OaylaHCc B MPUPOJIC, YNCTOTY OTHOIICHHH, YTO BEpOATM3UPYETCS CPABHUTEIBHON KOHCTPYKIIMEH B TEKCTE:
Silence lay like water on the land, and even the frenzy of the dogs below was feeble and a long time in
finding the ear.

B omnpenenennn MudoiaopHOi mpupoasl ABess BaXXHa KaKAas XyJOXKECTBEHHAs NeTajb, COCOOHAs
AKTYyaJIn3upOBaATH COGBITI/IC, KOTOpPO€ MOXKET CTaTb 3HAKOBBIM. Taxoi Xy,Z[O)I(CCTBCHHOfI JCTaJIbIO,
sfineTaeckuM cumBoiioM (B.M. Kapacwk) siBisercss ommcaHue CIICHBI IOJIeTa OpJIoB (Opei — CBSIICHHAS
NTHIA B UHICHCKON MuUudonmoruu, cayxuteiab Bemukoro [lyxa): “In the morning sunlight the Valley Grande
was dappled with the shadows of clouds and vibrant with rolling winter grass. The clouds were always there
huge, sharply described, and shining in the pure air. Such vastness makes for illusion, a kind, a kind of
illusion that comprehends reality, and where it exists there is always wonder and exhilaration./.../ Then he
saw the eagles across the distance, two of them, riding low in the depths and rising diagonally toward him.
He did not what they were first, and he stood watching them, their far, silent flight erratic and wild in the
bright morning. They arose and swung across the skyline, veering close at last, and he knelt down behind the
rock, dump with pleasure and excitement, holding on to them with his eye.” [15, c. 16]. Habmonas 3a
IIOBCACHHUECM CBAINICHHBIX IITHUII, ABenb Kak OBl BCTYIIa€T B MarmdecKnuii KOHTAKT C HX AymaMu: OH
MIPEKJIOHSET KOJICHO TIepel HUMH, YTO O3HAYAET “‘TI0YMTAI0, BRIPAXKAIO TITyOOKOE yBayKEeHHUE .

Kocmonornveckuii STHOKYIBTYpHBIH Ko7 MH(OIOPHO-aBTOPCKOIO 0o0paza ABems Kak “LeHTpa
MUPO3JIaHUS” OCJIOBIMBAETCA B ONMMCAHMIX MPHUPOMBI U JAaHAMAPTa aJUTFO3UIMU Ha MUQOIOpHBIE 00pa3bI:
“By the middle of the morning he was on the rim of the Valle Grande, a great volcanic crater that lay high
up on the western slope of the range. It was the right eye of the earth, held open to the sun. of all places that
he knew, this valley alone could reflect the great spatial majesty of the sky. It was scooped out of the dark
peaks like the well of a great, gathering storm, deep umber and blue and smoke-colored. The view across the
diameter was magnificent; it was an unbelievably great expanse. ...” [15, c. 15]. 3ewmus
nepconuduimpyercst mocpeactsom metadops the right eye of the earth, ne6o mpencrasnser orpomHoe
BeJIMUecTBEHHOE TpocTpancTBo (the great spatial majesty of the sky), munus ropusonrta (diameter) —
BoimieOHa (magnificent), u Bcst paBHMHA — 3TO HEBEPOSTHOE BOJIMIEOHOE OrPOMHOE MPOCTPAHCTBO
(unbelievably great expanse).

Crnenudurka  XyJZOKECTBEHHOTO  00pa3a, TPEJACTABISIONICTO  CHUHTE3  MH(OIOTHYECKOTO,
q)OHBKJIOPHOFO U WHAUBUAYAJTBHO-aBTOPCKOI'0 TBOPYCCTBA, TaKOBA, YTO I3TOT 06p3.3, B KOHCYHOM HTOIC,
MIpeCTaBIsieT CcOo00M HEKUH CyNepUMIIO3UTHUBHBIA KOHCTPYKT, B KOTOPOM Kak B CIJIOCHOM IIHpOre
HAKJIaAbIBAIOTCA XapPaKTCPUCTUKU BBIIICTICPCUYUCIICHHBIX HavdaJl.

B Hauazne u KoHIIE TOBECTBOBaHUS ABEIllb COBEpPINAET pUTYaIbHBIN Oer. Kak XymoxKecTBeHHBIN 00pa3-
NEpCOHaAK OH AOJIKCH, MO MHTCHIHWMU aBTOPA, 3aKOHYHUTL 3TOT Hey,Z[aBHIHfICSI ITHNKIJI cBOEH KHN3HU, 4TOOBI
Ha4yaTh HOBBIM, T.€. BO3POAUTHLCS U MPOAOJDKATh KUTh., Takoe BO3POXKIACHUE UMEeT MU(OIOPHBIN CMBICI, HE
3psl B HApOJIe Y aMEPUHIIOB OBITYeT ITOTOBOPKA “‘CMOTPH B CTOPOHY COJHIIA M Thl HE YBUAMIIL CBOEH TEHH .
ABenb Kak MH(]OIOPHO-XYIOKECTBEHHBIH MM MH(OIOPHO-aBTOPCKHUA 00pa3 OIMIETBOPSET MEPBOTO
YCIO0BCKa, KOTOpBIﬁ JOJDKCH COBEPIIUTH 3TOT pI/ITyaJII)Hblf/'I 6er BO MM BCETO YCIOBCYCCTBA, ‘ITO6LI Ha
PpacCcBETC Ha4aJlaCbh HOBAs JKU3Hb. B onmucanun pUTYyaJIbHOTO 6era, COBCpIIacCMOM ABeneM B Hayalle U KOHIIC
MOBECTBOBaHMs, pedepeHIMell 3THOKYIbTYPHOTO KOJa “TiepBOYEIOBEeK”, BBICTyMAET jekcema alone (omauH,
enuacTBeHHBIi): “Abel was running. He was alone and running, hard at first, heavily, but then easily and
well. The road curved out in front of him and rose away in the distance. He could not see the town. The
valley was gray with rain, and snow lay out upon the dunes. It was dawn. [...] He was running, running. He
could see the horses in the fields and the crooked line of the river below.

For a time the sun was whole beneath the cloud; then it rose into eclipse, and a dark and certain
shadow came upon the land. And Abel was running. He was naked to the waist, and his arms and shoulders
had been marked with burnt wood and ashes. The road curved out and lay into the bank of rain beyond, and
Abel was running. Against the winter sky and the long, light landscape of the valley at dawn, he seemed
almost to be standing still, very little and alone” [15, Prologue].

DToT Oer CUMBOJIM3UPYCT ABUIKCHHUC BHCPCH, PA3BHUTUC, CTPEMJICHHUC K BO3POXICHUIO CTAPOro H
POXIACHUIO HOBOTO. Us Ha4yaJIbHOM, U B (bHHaHI)HOM Oere ABenst HET OKCIINIMKaTOpa COBECPHICHHOCTHU
HeﬁCTBHH, a, HAIpOTHB, IMPOUCCCYATIbHOCTD, Bep6aJII/ISI/Ip0BaHHa$[ HCOOAHOKPATHBIM MOBTOPCHUEM TJiaroJia
run (6exxatb) Bo BpeMeHHO# popme Present Continuous, 4To 0TOXKAECTBISIET OET C JKU3HBIO, A KHU3HB — 3TO
noctosiHHOe nBIDKeHHe. Jlekcema alone B 3Hauenmu “emuHcTBeHHBIH” (the only person that can do
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something [13, c. 38]) akTyanusupyeT STHOKYIBTYpHOE 3HaYeHNE ABEJI KaK ‘“MHPOBOrO CTONIMA”, “IIeHTpa
MHpo3aHus”, “mymna 3emin’”.
PeBepCHBHOCTD MOBECTBOBAHMS, YTO BBIPAXKAETCS MEPEXOJOM OT COOBITHI PealbHOr0 BPEMEHH K

COOBITHSIM TMPOGAHHOTO TOCPEJACTBOM BKIIOYEHUS B CIOKETHYIO JIMHUIO poMaHa (parMeHTapHBIX



BOCIIOMMHAHHUH O IPOLUIOM, C IO3ULUU CEMUOTHYECKOT0 MOAX0/a IOHUMAaETCs KaK CIoco0 penpe3eHTaluu
MH(OJIOPHBIX XapaKTEPHCTHK oOpa3a ABellss, a B HappaTUBHOM acIeKTe — CI0CO0 BKIIFOYCHHOCTH
MHU(OJIOPHO-aBTOPCKOTro oOpa3a ABelsi B CEMHOTHUECKOE MPOCTPAHCTBO XYA0KECTBEHHOrO Tekcra. Hameit
3ajaueil sBISIETCS ONpENEeNUTh HAppPaTUBHBIE MPUEMBI, BBIIONHSOmMUE 3Ty (yHknmoo. Cpeam Takux
IIPUEMOB MBI BBIICIHIIN MPOCIEKIINIO, PETPOCHIEKINIO U OOPaTHYIO NEPCIEKTUBY UM PETPOAKTHBALIUIO.

Tak, B Hauajle poMaHa aBTOP BKJIIOYAeT CLEHY IOJIETa OpJIOB, HECYIIMX B CBOMX KOITSX 3MEIO,
CBHJICTENIEM KOTOpOI oKa3biBaeTcsi ABeib: “They were golden eagles, a male and a female, in their matting
flight. They were cavorting, spinning and spiraling on the cold, clear columns of air, and they were
beautiful. The female was full-grown, and the span of her broad wings was greater than any man’s height.
There was a fine flourish to her motion; she was deceptively, incredibly fast, and her pivots and wheels were
wide and full-blown. But her great weight was streamlined and perfectly controlled. She carried a
rattlesnake; it hung shining from her feet, limp and curving out in the trail of her flight. ... The male swerved
and sailed. He was younger than she and a little more than half as large. He was quicker, tighter in his
moves. He hit the snake in the head, with not the slightest deflection of his course or speed, cracking its long
body like whip.” [15, c. 16]. YBunenHoe 31ech ABeleM CTaHET IS HETO 3HAKOBBIM.

IToner opyioB, MOOXBAT 3MEH, €€ YHUUTOXKEHUE, BCE 3TO, HAa MEPBbIA B3IV, KaXKyIIHUECS OOBIYHBIMU
SIBIICHUSI, PETYJISIPHO MPOUCXOISIINE B TIpupoie. PacimdpoBaTh STHOKYIBTYPHBINH CMBICI, 3aIIW(MPOBAHHBIN
B MH(OJIOPHBIX 00pa3ax-CHMBOJIAX OpJia U 3MEN BO3MOXKHO, OOPATHBIINCH K MA(DOIOTHIECKUM UCTOYHHKAM
amepuHA0B. Open — CBAIICHHAS NITUIA, XKUBYIIas B ropax u npuodmmkenHas Kk Bexukomy Teopiy u ComHiry.
3MC$1, IMOCKOJIBKY JXKUBET I10J 36MJI€I>'I, HaXO0OUTCA B KOHTAKTC C IMMOA3CMHBIM MHUPOM U UMECT NOCTYII K CUJIaM,
BCCBCIACHUIO U Marunu MCEPTBBIX. Kak xToHHMuecKkmit CHMBOJI, 3M€d — 3TO IPOABJICHUC aFPCCCHBHOﬁ CHIJIbI
00roB MOA3EMHOr0 MHUpa U ThMbl. OHA MMOBCEMECTHO CUMTACTCA WCTOYHMKOM MHUIMALUHU M OMOJIOXKCHUS,
X03s1iiKoi Hezp. B cBoeil xToHNMYeckoi unocracu 3mest BpaxaeoHa COJTHIY M BCEM COJIHEYHBIM U TyXOBHBIM
cuJIaM, CHUMBOJIM3HPYS TEMHbIC CHJIbI B uesioBeke [5]. B mpuBeneHHOM Bbllie (hparMeHTe 00bEKTHBUPYETCSI
muonopHeIi MoTUB 100! JJoOpa Hax 3mom. J[oOpo B 0Opa3ax OpJIOB MMEET MO3UTUBHBIC JIECKPUTITOPHI
(golden eagles, beautiful, fine flourish). 370 B 06pase 3men cpaBHuBactcs ¢ kHyToM (cracking its long body
like whip), 4To MMeeT HeraTMBHYIO OLICHKY, T.K. KHYT — 9TO THI YJapHOTO OPY/AHMs, TIIaBHBIM 3JIEMEHTOM
KOTOPOIO SIBJIIETCS JJIMHHBIM IUIETEHBIM PEMEHb W3 CBHIPOMSTHOM KOXH, INPUMEHSETCS I IOHYKaHUA
’KUBOTHBIX, HAKa3aHHUs JIFOJICH, B PSIJIC CIIy4aeB MOXKET CITY)KHUTh THOKUM YAapHBIM OpyxueM [7].

[TpoCTIeKTUBHOCTH 3TOTO 3MU30/1a 3aKIF0YAETCS B TOM, UYTO YBHJIEHHOE ABENieM CTaHEeT MPOEKIIMel Ha
COOBITHSI, KOTOpPBIE MPOU3OUAYT C HUM MOKe. VcromHHUTENMn 3THX JEeHCTBUH OyIayT OpYrUMH, HO MOTHB
OCTaHETCs TeM Xke. Tak, AEMOHCTPUPYS aBTOPCKOE OCMBICICHHE TII00ANBHBIX CEMHUOTHYECKUX ONIO3ULUH,
KOTOpbIE IpocTUparoTcs A0 yHuBepcanui [lobpo :: 3mo, Ckort MoMaasii BBOAUT «3JI0T0 TE€pOs» B JIMLE
0enoro d4enoBeKa WM albOMHOCA, KaK HAa3bIBAIOT TaKWUX JIFOJIEH MECTHBIE JKHTENU CeleHus Iyd0I10.
B3anmooTHOmIEHNs ABYX repoeB, npezacraBureneid Jobpa u 3nma, 3akaHuMBaIOTCS yOMICTBOM alibOMHOCA,
KoTOpoe coBepmiaeT ABenb. [locTyrmok ABensi HENOHSTEH HENOATOTOBIEHHOMY uMTarento. llpuunna
COBEpILECHHS YOUICTBA CTAHOBUTCS SICHOM, KOTJIa Ha CyJie ABeJIb IPU3HAETCS, YTO OH YOHJI HE 4elloBeKa, a
3mer0. KiroueBoe CIIOBO 3mest CITy)KUT CUTHATIOM-pedepeHToM Ipolieaimx coosituii. Tak, mpuemM oOpaTHOM
MEPCHEKTUBBI WM PETPOAKTUBALMS BOCIIPOM3BOIUT B MAMATH YUTATENs CLEHY PacTep3aHHsl 3MEH OpJIaMu.
ComnocTaBuB /IBE€ BbIIEJICHHbIE HAMHU OIIMO3UIMIMH A00pa  371a (open :: 3Mest, ABENb [ albONHOC) MOKHO
00BsicHUTE MOTHB mocTynka ABeis. O [ABens-open]| ybunm Oemoro dyenoBeka [ams0MHOCA-3ME0].
Obpamenne K 3THOrpaMUecKMM IaHHBIM M3 HCTOPUM amepuHAueB loro-amaga CHIA (wrater Hbro
Mekcuka 1 ApH30Ha) TNOATBEPKAAET TOT (PakT, 4YTO B XX CT. OCTPHIM ObUT KOH(IUKT MEXIy OelbIMU
JFOJIBMH, KOTOPBIX Ha3bIBAIM “‘albOMHOCAMHU”, W KOPEHHBIMU JKUTEISIMU ToceneHus mys0so [9, c. 145].
CkoTrT Momampii B cBOeM poMaHe TOAHSI npolieMy KOH(IMKTA ABYX KyJIbTyp. ABellb Kak MPeACcTaBUTENb
KOPEHHOT'0 HaceJIeHHs 3alMIIaeT HHTEpeck cBoero Hapoaa. IlocTynok ABenst He MOKET OBITh OIPaBAaH, OH
youn yenoseka. Ho, anb0MHOC — 3TO 3110, IOHATH KOTOPOE MOKHO TIOCIIE CEPHH 3IU30]I0B, BKIIOUEHHBIX B
IIOBECCTBOBAHHUC. TaK, HalpuMeEp, Ha Mpa3aHUKE CaHTbIT0 aBTOp BBOJUT ONMCAHUC BHCIIHOCTH anpOMHOCA
4epe3 BOCIpUsTHE ero 0emnoil sxeHnmHou, Amkenoii: “The white man was large and thickset, powerful and
deliberate in movements. The black horse started fast and ran easily, even as the white man leaned down
from it. The white man looked down the Middle toward the other riders and held the rooster up and away in
his left hand while its great wings beat the air. ... under his hat the pale yellow hair was thin and cut close
to the scalp; the tight skin of the head was visible and pale and pink. The face was huge and mottled white
and pink, and thick, open lips were blue and violet. The albino was directly above her for one instant, huge
and hideous at the extremity of the terrified bird. It was then her eyes were drawn at the heavy, bloodless
hand at the throat of the bird.” [15, c. 39]. leckpunropamu 31a, BepOaTM3UPYIOIINE CEMaHTUIECKOE TMOJIe
9TOW HOPMATHUBHO-OLICHOYHOH KaTeropuu MOPaJbHOrO COCTOSHMS, BHICTYIAIOT JIEKCEMbI: OombiIoii (large),



cunsHBIA (powerful), HeToporTuBEI B IBIKEHUSX, a, 3HAYMT, caMoyBepeHnbIi (deliberate in movements),
orpomubiii  (huge), 6e300pasubiii (hideous). Takum oOpa3om, Oemblii aTbOMHOC — XYyIOXKECTBEHHOE
OJIMICTBOPCHUEC MI/I(l)OJ'IOpHOF 0 4yJ0BHUIIIA.

MI/I(bOJ'IOpHO-aBTOpCKI/Iﬁ O6p33 ABensa PAaCKpLIBACTCA Ha MNPOTSHKCHHU BCETO pOMaHa HOCPCACTBOM
PEBEPCHUBHOIO HAHU3BIBAHUSA PA3JIMYHBIX CHOXKCTHBIX J'IPIHPIIZ, B KOTOPBIX IPOABIACTCA OTHOLICHUC ABeJs K
CBOEMY U 9yKoMy MHpY. Tak, dyxoii Mup — 310 ropo, Jloc Anmxkenec, B KOTOpOM ABEINb MOTEPSIICS U HE
MoOKeT Haiitu cBoe mecto: “Now, here[Jloc Anmxenec], the world was open at his back. He had lost his
place. He had been long ago at the centre, had known where he was /...].” [15, ¢. 92]. AuTture3a cBOi Mup ::
Yy>KOH MHpP aKTUBU3UPYETCS MOCPEICTBOM XYIOKECTBEHHBIX JETaJCil, KOTOPbIE Mbl HA3bIBAEM TPUITEPAMHU:
“Why should Abel think of fishes? He could not understand the sea; it was not of his world. It was an
enchanted thing, too, for it lay under the spell of the moon.” [15, c. 87]. Jlekcema fish ciyxur curnanom-
pedepeHTOM Ha SMU30A O phIOaX, BKIIOYCHHBI aBTOPOM paHEe, 4YTO peaju3yeT MpueM OOpaTHOM
MEepPCIIEKTHBbI B TIOBECTBOBATENIbHOM HUTH pomana: “There is a small silversided fish that is found along the
coast of southern California. In the spring and summer it spawns on the beach during the first three hours
after each of the three high tides following the highest tide. These fishes come by the hundreds from the sea.
They hurl themselves upon the land and writhe in the light of the moon, the moon, the moon; they writhe in
the light of the moon. They are among the most helpless creatures on the face of the earth. Fishermen,
lovers, passers-by catch them up in their bare hands.” [15, c. 79]. PetpoakTuBaiius cOOBITHI MO3BOJSET
OTIPEETTUTh CXOJCTBO MeXay oOpa3oM pbiO, Obrommxcs o Oeper, OECIIOMOIIHBIX, HE3aN[UIIEHHBIX, U
oOpa3oM ABens B 4yXOM JUisi HEero mupe. B ropoze, cpeau Oenbix Jojei, ABesib — prida, ObIOMIAsACT O
MOpCKOH Oeper.

Dnu30/bl €ro KU3HH B TOPOJC MEPEIUICTAIOTCA ¢ (pparMeHTaMH M3 MPOHUIOro (PeTpOCIIeKTHBHBIH
npueM Happaimu): “Sometimes he would go to fat Josie after his mother died, and fat Josie would speak
kindly to him or give him sweet things to eat. And when no else was there she would make faces and carry
on like an idiot, trying to make him laugh.” [15, c. 102]. Bocriomunanusi o Tonctyxe 034 BOCCO3IAIOT
o0pa3 0e33a00THOTO JETCTBAa, KOTAA C HUM JIACKOBO PAa3TOBApHBAIM W YrOIMAIH CIAJOCTSIMH, KOTAAa OH
OLIYIIAJ pajoCTh XU3HU. [I[pOTUBONOCTABIEHNE CBOETO MHpa UyKOMY peaynsyercs B . SICHO, 4TO «CBOH
MHDP» OCTAJICA IO3aaud, B «KCBOEM MHPEH» OH 3HAJI, I'’IC HAXOAUTCA U YTO JOJIKCH ACIIATh. ,HOM, H3 pacCBCTa
COTBOpPEHHBIN, MaHUT, MPUTATHBacT, BieueT Asesst: “There was a house made of dawn. It was made of
pollen and of rain, and the land was very old and everlasting. There were many colors on the hills, and the
plain was bright with different-colored clays and sands. Red and blue and spotted horses grazed in the
plain, and there was a dark wilderness on the mountains beyond. It was beautiful all around.” [15,
Prologue]. Tam, rae “mom, u3 paccBeTa COTBOpEHHBIN” ABeib ObLT B IleHTpe MuUpo3manus (at the centre).
Tam y mero Owuto ero mecto (his place). He naiing mokoii “Ha uyxOHHE”, OH BO3BpaIlacTCs IOMOU U
COBepIIIaeT CBOW pUTyallbHBINA Oer. IlpreM oOpaTHOW MEPCIeKTHBEI, KaK HApPATUBHAS TEXHUKA BBISIBICHUS
MU(DOIIOPHBIX YepT o0pas3a TIIABHOTO Teposi, MO3BONISIET pPa3TpaHUYHTh “‘NUKKH~ ABENs, HaXOIAIIETocs B
pasHbIX s Hero mupax: Amenb — Open, napsuuii B HeOe, u ABenb — PpiOa, Obromasics o Oeper B
MIPEeICMEPTHBIX KOHBYNbCHAX. Kak cKa304HBIH repoil TpukcTep ABEIb HMMEET JBE CTOPOHBI CBOETO
(hYHKIIMOHUPOBAHUS, KaXJas M3 KOTOPHIX II0-CBOEMY XapaKTepH3yeT ero Kak MH(OIIOPHO-aBTOPCKOTO
repost.

BrisiBjicHHE KOTHUTHMBHOH W CEMHOTHYECKOH CHelM(PHUKH MHU(POJOPHO-aBTOPCKOro 00paza ABeis B
poOMaHe CkoTtTa MOM&,Z[BH «I[OM, H3 pacCBCTa COTBOpCHHBIﬁ)) IMMO3BOJIMJIO PACKPLBITH CYTh 3TOI'O 06pa3a KakK
3HaKa 3THOKYJBTYPbI, aKKyMYyJHPYIOLIEro Ha0op KyJIbTYpPHBIX KOJOB 3THOCA, M HOATBEPIUTH MHU(OIOPHBII
XapakTep pomaHa. HappaTWBHBIE TPUEMBI TPOCHEKIINN, PETPOCIEKIIMA M OOpPAaTHOW TMEPCIEKTHBHI WA
pEeTpOaKTUBAINN CII0COOCTBOBAIU aKTyaJIn3alun MI/I(i)OJ'IOpHBIX XapPaKTCPUCTUK XYTOKECTBCHHOI'O 06pasa B
TEKCTC poOMaHa, a TaK XK€ BCTPOCHHOCTU MH(bOHOpHO-aBTOpCKOFO 06pa3a ABenss B CEeMHUOTHYECKOE
IPOCTPAHCTBO XYI0XECTBEHHOTO TEKCTA.

[TepcriekTHBON IANbHEUIIIET0 UCCISAOBAHUS SBIACTCS PEKOHCTPYKIIMS MH(OJIOPHOIO MPOCTPAHCTBA
KaK COBOKYIIHOCTU PpPa3JIAMYHBIX 06pa30B U CHUMBOJIOB B XYJOXXCCTBCHHOM IPOCTPAHCTBE aMCPUHICKHUX
pOMaHOB.
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Volkova S.V.

Mytholoric-literary image in the novel by Scott Momaday “House made of dawn”: cognitive semiotic and
narrative aspects

The article focuses on revealing cognitive and semiotic parameters of mytholoric-literary image in the novel

by American Indian writer Scott Momaday “House made of dawn”. Based on cognitive semiotic and narrative aspects it
is given the definition of this new type of images. So, mytholoric-literary image is understood in given article as linguo-
cognitive textual construct that, as the result of individual authors’ interpretation, incorporates ethnocultural codes,
verbalized in the text by imaginary means peculiar to author’s idiolect and idiostyle. The paper describes narrative
technique of inserting mytholoric-literary image into semiotic space of the literary text. Among such techniques there
are singled out: prospection, retrospection and retroactivation.

Key words: cognitive and semiotic, narrative technique, semiotic space, mytholoric-literary image.
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