MIHICTEPCTBO OCBITU I HAYKHM YKPATHU
XEPCOHCBKWI JEPKABHU YHIBEPCUTET
DaKyJabTeT YKPAIHCBKOI i IHO3eMHOI (i10s10ril, KYPHATICTHKH
Ta MUCTEUTB
Kadenpa anruiiicbkoi ¢isiosorii Ta cBiTOBOI JIiTepaTypH iMeHi
npogecopa OJiera Mimykosa

POMAH AUPUC MEPJOK «(3AMOK HA IICKY»
(«THE SAND CASTLE»): IPOBJIEMATHKA 1 IOETHKA.
Kgamidikamiitna podora (IpoekT)

Ha 3100yTTsI CTYMEHS BUIIOI OCBITH «MaricTp»

Buxkonana: 3m00yBauka 08-251M rpynu
CrnemiansHocTi 014. Cepennst ocBiTa
Cnemanizamii 014.021 aurmiiickka MoBa Ta
3apyOiXKHa JiiTepaTypa
OcsitHbO-IpOdeciiinoi mporpamu «CepeaHs
ocBita (MOBa 1 JliTepaTypa aHTJIHChKA)»

Kopneesa Onena BonogumupisHa

KepiBauk: kanaumarka (iIoJoriyHuX HayK,

nomnentka basuneBuu Hatanis BikTopiBHa.

Peniensent: kananaaTka QuIoJOTUHUX HAYK,
3aBigyBaudka Kadenpu ramry3eBoro nepexiagy
Ta 1HO3€MHUX MOB XEPCOHCHKOTO
HaI[IOHAJILHOT'O TEXHIYHOTO YHIBEPCUTETY

JleObenesa A.B.

IBanO-®pankiBcek — 2025



SMICT
BOT VLt et e s 3
PO3JIIJT | POMAH AVIPUC MEPJJOK3AMOK HA ITICKY» («THE
SANDCASTLE») ¥V JITEPATYPO3HABUOMY JIUCKYPCI .................. 6

1.1 IlpobnemaTuka I MoeTUKa JIITEPATypHOTO TBOPY SIK IHTEpIpeTalliiina
MOJIEITD MOTO @HATTIBY ...uuvveesutieessteeeeaseeesaatsaessabaeessssseessessssseessasbeessssbeessssneeens 6

1.2 Poman Aiipuc Mepnok «3amok Ha micky» («The Sandcastle») y HaykoBiit

J0150 (<) 1116 § U TUOPPRRTPPRRTP 10
PO3/JI1JT 2 CBITOT'JIIJTHA TIPOBJIEMATHKA POMAHY AWPUC
MEPJIOK «3AMOK HA TTICKY» («THE SANDCASTLE»).....c.cccevvrnnnn. 13
2.1 dinocoderka npobiaemaTrka go0pa 1 371a, cBOOOIH 1

OOOB SIBKY +teutteereeessteeesteeessseesasee e sttt e s e e e s e e e eh e e e e e e e s e s en e e an e e e e n e e 13
2.2 TIpo6iieMa TyXOBHUX TOIIYKIB TEPOTB ..vvvriveesirreerireessieessireeesssreessnneenens 16
2.3 Ilpobiiema muctenTBa : 00pa3 Peitn Kaprep.......cooevvviiieiiiiiciee, 19

2.4 ABTtopererniiisi poMaHy «3aMOK Ha MICKY» K YMHHUK TpaHchopmartii

0007 1705E; 1 5 (TR PP PR PPRPRTPRIN 22
PO3JILJI 3. PUCU HEOT'OTHUKU Y ITIOETHULII POMAHY AWPUC

MEPIOK «3AMOK HA TIICKY» («THE SANDCASTLE»)......cccocvvivvennnn, 26
3.1 Moaudikaitiss TOTHIHUX MOTHBIB Y TBOPILuc.eevvvereesireeesirensssinnnessssneeesanns 26
3.2 'oTHYHI aITF0311 1 CUMBOJIIKA POMAHY ...vtetivvrreessrrressssnrensssineesssenssessssnneennns 30
BUICHOBK ..ottt ettt saaesaaas e nneenneas 39

CIIMCOK BUKOPUCTAHUX JIXKEPEJL.....ccoviiiiiiiiiiniiecie e, 42



BCTYII

Avipuc Mepaok (1919-1999), BuparHa  nuchbMeHHHIS — Benukoi
Bbputanii 20-ro crtopiuys, y CBOiX poMaHax OCOOJMBY yBary Hamaranacs
npuauaTd came (uiocoPcbKuM NUTaHHSAM. TBOPYICTH II€T MUCHMEHHUIII
MOXHa BIJHECTH [0 4YHCJIa HaWiACKpaBIIMX (EHOMEHIB Yy CBITOBIH
JiTEpaTypi TOro 4acy Ta Hapas3i MPOJOBXKYE I[IKABUTH HAYKOBI[IB BCHOT'O CBITY.
[TomynsipHicTe TBOpuOCTi Aiipuc Mepaok cepea HAyKOBIIB TOSCHIOETHCS
IMOMHOIO 11 MOpaIbHO-(PUIOCOPCHKUX PO3AYyMIB Ta CKIAIHICTIO ii POMaHIB.
[i panniit TBip «3amok Ha micky» (« The Sandcastle»), ony6nikosanuii y 1957
pOIli, PO3KPUBAE XapaKTEpHI MJig MUCBbMEHHHII (PuI0cOPChKI Ta XyI0XKHI
MOIITYKH, IO 3TOAOM 3HAWIyTh PO3BUTOK Yy ii 3pimiii mpo3i. ABTOpka
MaiicTepHO ToeAHyBajga (imocodchbKy mpoOIeMaTHKy 3 BHUTOHUYCHHUM
MICUXOJIOT13MOM, CTBOPIOIOYM OaratorpaHHi TEKCTH, IIO0 CIOHYKaIOTh YMTaya
710 aKTUBHOTO THTEJIEKTYaJbHOTO MOIIYKY.

AKTYanbHICTh JOCHIUKEHHS 3YMOBJIE€HAa HEJOCTATHIM BUBYEHHSIM
paHHIX TBOpiB Alipuc Meplok B yKpaiHCBhKOMY JIITepaTypO3HABCTBI, 110 HE
JT03BOJISI€E B TIOBHINM Mipi IPOCTEKHUTH €BOJIOIIIO 11 aBTOPCHKOTO CTHIIO. SIK
3a3Havae A.A. Mariiiyak, «HayKOBIII 3BEPTIMCS JO TBOPYOI CHAAIIMHU
Atipuc Mepok He HaATO YacTo», XO4a HasBHI JOCTIIKCHHS BUKOHAHI Ha
BUCOKOMY piBHI [16, c.121]. BaxumBo 3a3HaumTH, 110 poOoTa HaOyBae
0COOJMBOI 3HAYMMOCTI B 3B'A3Ky 3 TOCTIHHUM IHTEPECOM JI0 PEICHTHBHOI
€CTETHKH, sIKa PO3TISLa€E YWTada SK aKTUBHOTO YYAaCHHKA JIITEPATypHOTO
nportecy. OcobIMBY aKTyaabHICTh HaJla€ 3aCTOCYBAHHS METOJy aBTOPEIICTIIIii,
3aCHOBAHOT'O Ha BJIACHOMY JOCBIJI 0araropa3oBOro MpOYUTAHHS POMaHy B
pizaomy Bimi (y 2Ipik Tta 45 pokiB), IO AO3BOJWIO MOOAYUTH 3MIHH
CIPUHHSTTS TEKCTYy, 3MIHM CTaBJICHHS [0 TEepOiB Ta MpoaHAIi3yBaTH

BHUCHOBKH B1JI MPOYUTAHOTO TEKCTY.
e nocmimkeHHs — Mae Ha METI MpOaHaNI3yBaTU MpoOJEeMAaTHKY i

noetuky pomany Aipuc Mepnok «3amox Ha micky» («The Sandcastle») ta
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JOCHIIUTH MOTO CHPUUHATTS B PEIENTUBHIN IJIONIMHI, BKJIIOYAlOYU BIACHUN
JIOCB1JT aBTOPEIICITI].
[TocTaBnena MeTa CIIOHYKa€e 10 BUKOHAHb HACTYITHUX 3aBJIaHb :

1. Buznaunutu micue pomany Ailipuc Mepaok «3amMok Ha MICKy»

(«The Sandcastle») B HaykoBHX MOCIDKEHHSX Yepe3 aHaii3 HOro

OCHOBHOI TPOOJIEMATHKN Ta TTOCTHKH.

2. JlocniauTu CBITOTIIAIHI TIpobiieMu TBOPY: O0poThOy moOpa 1 37a,

cB00O Iy BUOOPY, TyXOBHI MOIIYKH I'ePOiB Ta POJIb MUCTECIITBA.

3. OxapakTtepu3yBaTd pHUCH HEOTOTHMKM B  pOMaHi, 30Kpema,

MoAuGIKAIII0 TPAAUIIIHHUX TOTUYHUX MOTHUBIB, ajTi0311 Ta CUMBOJIIKH.

O0'kTOM AOCHiKeHHS BUCTynae poMaH Ailipuc Mepaok «3aMok Ha
micky» (« The Sandcastle») six xymoxHiit TBip.

IIpeameToM JOCTIDKEHHS € IHTEpHpeTalis poMaHy «3aMOK Ha
micky» (« The Sandcastle») kpi3s npusmy ioro mpoOIeMaTHKH, TOSTUKH
Ta aBTOPEIIEIIIii.

MeToau A0CTiAKeHHS.

TeopeTnko-meTo100TI4HA OCHOBA POOOTH IPYHTYETHCS Ha KIIFOUOBUX
MOJIOKEHHAX (P1TOCOPCHKUX Ta JIITepaTypO3HABUMX KOHIICHIIIN, 30KpeMa, Ha
MPUHITMIIAX PEIENTUBHOI €CTeTHKH, C(POPMYITHhOBAaHUX Yy Mpalll 3aCHOBHHUKIB

miei Teopii — HiMmernpkux BueHux W. Iser [32] Ta H.R. Jauss [34], mio

JI03BOJISIE  30CEpEAUTHCS Ha poil uyurtada. JOCHIIKEeHHS CHOUpaeThes Ha
dbyHIaMEHTaIbHI aHali3h TBOPYOCTI MepaoK, MPOBEICH] K BITYU3HIHUMH
(O.B. JleBuenko [9;10;11]; A.A. Maririwak [15]; C.J. IlaBmuuko [21]; H.
3omyk [4]; T. Kmmmenko [9]; 1. Konecnuk [7]; A.C.Mamiii [12]; H.M.
Miponosa[18]; C.J1. INammuko [21]; H.I. Tenerina [24]), Tak i 3apyOiKHUMHU
BucHnMHu (A.S. Byatt [28]; F. Baldanza [27]; P.J. Conradi [30], A. Jacobs
[33], Todd R. [41]; C.H. Pullen [40]; M. Nussbaum M. [38;39];J.F. Lyotard
[35] ). BacTocoBaHo TeopeTHYHHI METO (aHAJII3 Ta CUCTEMAaTH3allis HAyKOBOT
JiTepaTypy 3 TEMU JOCIIKEHHS), TeMaTUYHUN ( BUBYEHHS KIIOYOBUX TEM

TBOPY) Ta CTPYKTYPHO-CEMAHTUYHUM METO/1 aHAI3y XYA0KHBOTO TEKCTY.
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HaykoBa HOBH3HA [aHOi poOOTH 3HAXOAUTHCA B  aHANII3l pPOMaHy
«3amok Ha micky» («The Sandcastle») 3 Toukm 30py aBTOpememiii, O
JEMOHCTPYE €BOJIIOIIIO CIIPUHHATTS TEKCTY B KOHTEKCTi TYXOBHOTO PO3BUTKY
JIOJMHYU Ta HAOYTTSI JKUTTEBOTO JOCBITY.

Takox MOXHa BIAMITHUTH, IO yHEpIIe KOMIUIEKCHO TOCIIIKYIOTHCS
HEOTOTHYHI €JICMCHTH TIOCTUKH CcaMe€ IIbOTO0 KOHKPETHOTO TBOPY Ta
NIPOBOJAUTHECS CUCTEMHUN aHaji3 CBITOMISAAHOI MPOOJEMATHKH Ta IMOCTUKH
poMaHy.

Pesynprat mOCHiAHMIIBKOI pPOOOTH MarTh MPaBO Ha MPAKTUYHE
3aCTOCYBaHHS i Yac MPOBEJCHHS JICKII Ta MPAKTUYHUX 3aHITh Y BUIIIOMY
HaBUYaJbHOMY 3aKJjajil Ta Ha ypoKax 3 JITepaTypH B 3aralbHOOCBITHIX IIKOJIAX.

PesynpTaTtn gocnimkeHHs Oynu ampoOoBaHi y Te3ax: «Jlo muTaHHS
JOCIIDKCHHST poMaHy Alipuc Mepaok «3aMOK Ha TICKy» y CY4aCHOMY
miteparypo3HaBcTBi» Ha XVI BceykpaiHCbkuii CTyAEHTCHKIA HAayKOBO-
npakTU4HIi KoHpepeHIli «[Ho3eMHI MOBH y Cy4YaCHOMY KOMYHIKaTHBHOMY
npoctopi», XHTY 2025.

Po6GoTy BHUKOHAHO Yy BIAMOBIIHOCTI JO HAyKOBO-IOCTIAHOT TEeMHU
Kadeapu aHrIidchKoi (ionorii Ta CBITOBOI JiTeparypu iMeHi mpodecopa
Onera MimykoBa «®opmyBaHHs TpOodeEciitHOT KOMIETEHTHOCTI MaOyTHIX
VUHMTENIIB Ta BHUKIAJa4yiB 1HO3EMHHX MOB B YMOBaX JUDKUTATI3AIi»

(mep>xaBHUM peectparitauit Homep 0123U104064)



PO3JLI |
POMAH AWPUC MEPAOK 3AMOK HA IIICKY VY
JITEPATYPO3HABUYOMY JUCKYPCI

1.1 IIpobGaemaruka W MOECTHKA JITEPATYPHOI0 TBOPY HK
iHTepnperaniiiHa MoJeJIb HOro aHaJI3y

CydacHe JiTepaTypO3HAaBCTBO 3aBXIW MpPHUALILE OCOOIUBY yBary
MUTAHHAM IHTEpIpeTalii XyJ0XHBOTO TEKCTYy, IO HAJIa€ MOXKIUBICTh
po3riAlaTi caMe MNpoOJIEeMATUKY Ta TMOETUKY JITEPaTypHOro TBOPY SK
LUTICHY IHTEpIPETaliiiHy MOJEIIb.

3 orysy Ha 11e, aHali3 XyJ0KHbOT'O TBOPY K KOMILJIEKCHOI CTPYKTYpH
BMMara€e BUBUEHHS CaMe€ IIMX JIBOX B3a€MOIIOB'SI3aHUX ACMEKTIB. 3a CIOBAMHU
C.[A. IlaBmuuyko, came uepe3 MOBHY CTPYKTYpy TBOPY pealli3ylOThCs
«abupuaTH MucieHHs» [20, ¢.559]. TIpobremaruka pomany Aiipuc Mepaok
HEBUIIUIBHO TIOB'si3aHa 3 HOro (UT0ocOdChKOIO OCHOBOIO, HYepe3 Te, IO
aBTOpPKa TOCTIHHO PO3IJISIA€ TUTAHHS CBOOOAM  BOJI, MOPAJIBHOT
BiZIMOBIAAIBHOCTI Ta Tipupoau goopotu [30, ¢.38].

BaxxnuBUM 1HCTpYMEHTOM aHali3y € pEleNnTHBHA IMOETHKa, SKa, Ha
norssig O.B. UepBiHCHKOI, po3riisiiae XyM0KHIN TBIp SIK €CTETUUYHUN 00'€KT,
1110 HaOyBae 3aBEPIICHOCTI JIMIIE B Iporeci untanug [25, ¢.56]. Llei morusin
JI03BOJISIE Kpallle 3pO3yMITH Ta PO3KPUTH OaraTomapoBiCTh XYHAOKHBOTO
TEKCTy Ta WOro 3JaTHICTh /O PI3HOMAHITHMX IHTEpIIpeTaIliii 3aJeXHO Bij
YUTAI[BKOTO JOCBIIY Ta HOro 0coOucTOoCTi. MOXKHA 3pOOMTH BUCHOBOK, IO IIs
METO/I0JIOT14YHA TTO3UIlIA HaJla€ 3MOTy 3p03YMITH, YOMY TBopu Alipruc Mepaok

3QIMIIAIOTBECA  BIAKPUTUMHM g OaraTbox — IHTeprperamidi —  ixHs

0araTo3Ha4YHICTh AKTUBI3ZYETHCS B MpOILECl B3a€EMOIi 3 YUTAa4YeM, SIKUM
JOJIy4a€ThCS 10 3ayMy aBTOpa Ta 3MIHIOE CBOI MOTJISIIM HAa POMAaH IIiJ 4ac
CBO€T 0cOOMCTOT TpaHCcPopMallli XxapakTepy.

DEeHOMEHONOTIMHUI  MIAX1 [0 aHajizy JITepaTypHOro TBOPY,

3anponoHoBaHui B. [3ep, Hamae MOXKINBICTh TOOAYUTH, IO MPOIIEC YNTAHHS
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€ (peHOMEHOJIOTTYHIUM HAOIMKEHHSIM /10 TEKCTY, MiJ Yac sIKOTO Bi0YyBa€eThCs
chibHa poOora uuTtaya 3 aBropoMm [5, ¢.832]. Ile Hamae MOXKIMBICTH
3p03yMITH crienu(piKy COpUUHATTS TBOpYOCTI Alipuc Mepaok, sika BUMarae
BIJl YMTa4ya HE MACUBHOTO CIPUUHATTS TBOPY, & aKTUBHOI y4acTi B PO3KPUTTI1
¢110cOPCHKUX Ta ETUYHUX MPOOJIEM, B EMIIATII YK anarii 10 TepoiB.

TeopeTnuH1 TPUHIMIN PELENTUBHOI €CTeTUKH, chopMynboBaHi H.R.
Jauss, HarosomyTh Ha TOMY, ILIO0 €CTETHKa peuenuii CIpsMoBaHa Ha
BUBUCHHSI TIPOLIECY CIPUUHSATTS Ta IHTEPIPETAIlli XyI0)KHBOTO TBOPY B Pi3HI
icropuuni nepiogu» [34, ¢.231]. Takid migxix Haga€ MOXKIUBICTD
MPOCTEKUTH K 3MIHIOBAJIOCS CIIPUMHSTTS poMaHiB Aiprc Mepaok y pi3HUX
KyJbTYPHUX CEPEAOBHINAX, 30KpeMa i B YKPATHCbKOMY JIITEpaTypO3HABCTBI.

BaxxnuBicTh JTOCHIDKEHHS TIOCTUKM B KUYl Yacy Ta TIPOCTOPY
Bigmivae M. KpuBeHko, BKa3ywoud, 00 “Opo0JeMH YacOMpOCTOPOBOT
MOETUKU € KIIFOUOBUMH JIJII PO3YMIHHS XYI0KHBOT CTPYKTYPH JITEPATYPHOTO
tBOpYy” [8, ¢.68]. Came Takmii miAXia Haga€ MOXKINBICTh BUBYATH XYIOXKHIM
TBIp SIK CKJIAJHY CHCTEMY B3a€MOIOB'SI3aHUX €JIEMEHTIB Ta TMOB'A3aHUX
YaCTHUH, 110 (OPMYIOTH IITICHY KapTUHY aBTOPCHKOTO CBITOOAYEHHS.

Y pomanax Aiipuc Mepnok mpocTip yacto cTtae Meradoporo
IICUXIYHOTO CTaHy TEPCOHaXiB, a 4Yac HalyBae (Qirocodcrkoro cmuciy.
MoauBO HajgaTH HacTymHHME mpukiaax . «The room was full of yellow
evening light and its tall windows were wide open on to the garden.

The drawing-room was empty. Mor felt some relief. He fingered his tie
again, and sat down quietly in one of the chairs. He loved this room. In his
own home, there were few ornaments, and such as there were were chosen
carefully by Nan to harmonize with the curtains, no part of it seemed to blend
into unity. Here, on the contrary, although the room was over owded and its
contents extremely miscellaneous, all seemed to come together into a whirl of
red and gold wherein each thing, though contributing to the whole, became
more itself. Mor half closed his eyes and the forms about him became hazier

and more intense. He let the colours enter into him. He rested» [37, p.18].
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Llefi ommuc KIMHATH € SICKpaBUM MPUKIAIOM TOro, SIKUM YHMHOM AWpHUC
MepioK BUKOPHCTOBYE MPOCTIP A PO3KPUTTS BHYTPILITHBOTO CTAHY TEPOS.
Kontpact w™ix Oe3goranHuMm, ane Oe3aymHuM JgomMoM Mopa Ta
«IEPENOBHEHOIO» KOJIBOPAMU BITAJIBHEIO JIE€ BCE «3JIMBAETHCS B €AUHE ILIE»
[37, p.18], [31] € kmrouoBuM. Lleit mpocTip cTae sl HBOrO Hade Ka3KOBUM,
KyJY BIH MOK€ BTE€KTH BiJl IPUTHIYEHOI 0€3J0TaHHOCT1 HOTO BIACHOTO JIOMY,
dKa BHUKJIMKAae B HbOro TIJIHOOKe posnapaTyBaHHs. KimHata He mpocTo
CHUMBOJII3y€ BTEUy, BOHA BTUIIOE MOTO MparHeHHs 0 BUTBHOTO JKHUTTS, SIKE
OyJie )KMBUM Ta TUHAMIYHUM, HIK CTEPWIbHUNA MOPSAAO0K HOro iCHyBaHHS.

[loetuka TBOpy Mepaok ¢opMyeTbcs i BIUIMBOM 1i BJIACHHUX
¢d110codChKUX MOTIISAIB, 30KpeMa KOHIIETIIT «yBaru» sik crnoco0y Mo 10IaHHs
CTOIICHTPU3MY Ta CIIPUIHSTTS PeabHOCTI 1HIIOI ItoquHu» [32, ¢.239].

XynoxHsi MaHepa Aipuc Mepnok NO€IHYE pPHUCH pealisMmy 3
eleMeHTaMH Mi(oJIoTi3MYy Ta CUMBOJI3MY, IO CTBOPIOE «CKJIAIHY CHUCTEMY
XYA0XKHIX KOJIB, III0 MOTPeOyIOTh AekomyBaHHs [16, ¢.42]. 3a cioBamu A.A.
Mariituak, «Aiipuc Mepaok KOHCTPYIO€ BIIACHY XYJIOXXHIO PEaJIbHICTh, e
TpaAUIIAHI CIOKETHI JIiHII HAIIOBHIOIOTHCS HOBUM (PUIOCO(CHKUM 3MICTOM>»
[13, ¢.183].

BaxnuBy ponp mnoetukn Alpuc MeplIoK €  BUKOPHUCTAHHSA
IHTEPTEKCTyallbHUX 3B'13KiB. MOJKHA TIOMITUTH BIUIMB Ha ii TBOpYICTh B.
[lekcmipa, a TaKokK €K3UCTeHITiaichkol ¢inocodii [28, p.45]. 1li B'13ku He
JUIIE YCKIAIHIOKTb CTPYKTYpPY TBOpY, aje M IIEpETBOPIOIOTH HOro Ha
BIIKpUTHI JiaJloT 3 IHIIMMH TEKCTaMHU. Y poMaHi «3aMOK Ha MICKy»
3yctpivaeThes uryBanas B. [lekcmipa «“As Shakespeare says, there is a
tide in the affairs of men that taken at the flood leads on to fortune”.» [37,
p.190].

TakuM dHUHOM, pO3MIIAN TPOOJIEMATHKH Ta TIOCTUKH SK €IUHOI
IHTEpIpeTaIiiHOT MOJENl JOBOJWTh CBOIO €(EKTHBHICT, HaA MPHUKIIAII
pomany «3aMok Ha micky». dinocodcbka rimmduHa TBOPY , 10 PO3KPUBAETHCS

3a JIONOMOIOK0 KJIIOYOBOI TEeMH CBOOOJM, MOpajil Ta EroueHTpU3My,
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HEpPO3pHUBHO TMOB'SI3aHA 3 MOro XyJ0XKHBOI CTPYKTYPOIO — CHUMBOJIIKOIO
MpPOCTOPY, IHTEPTEKCTYyaJIbHUMH 3B'A3KaMM Ta HaJaHHIM  oOpa3aMm
NCUXoJoriyHux puc. Came Takui MiAXif, O MOEAHYE PELENTUBHY €CTETUKY
3 aHaJi30M TMOETHKH, J03BOJII€ HE TUIBKU PO3KPUTH 3aAyM aBTOPKHU, ajie i

OPOCTEXKUTH, K TEKCT HaJlae HOBI CMHUCIM B mpoueci yntanHs. Came e i

poouTs poManu Alipuc Mepaok akTyaTbHUMU ISl YUTAqiB PIZHOTO BIKY.
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1.2. Poman Ajipic Mepaok «3amMok Ha micKy»y HAyKOBiil penenuii

Peuenuiss ~ TBOpuocTi  Alipuc  Mepmok B yKpaiHCbKOMY
JITepaTypO3HABCTBI 3a3Haja 3HAYHUX MEPENOH Ha CBOEMY HUIAXY BiJ] HEPLINX
O3HAHOMYMX CTaTed [0 IPYHTOBUX Ta OUIbII TIIHOOKUX (HUTOCOPCHKO-
€CTeTUYHUX JocCiiDKeHb. Sk 3a3nauae H.M. MipoHoBa, «TBOPUICTh
OpUTaHCHKOI MHCHbMEHHUIIl TMoYaja AOCHIIKYBaTHCS B YKpaiHi MOPIBHSHO

nizHo — y 1990-x, mo Oyno NoB'I3aHO 3 I1EOJIOTIYHUM OOMEXEHHSIMU

paastHebKoro coro3y» [18, ¢.116].

H.1O. Xnykrenko BBaxkae Aipic Mep/ok OJHIEIO 3 HAWBU3HAYHIIIIMX
OpUTAHCHKUX MUCEMEHHUIb XX CTOJITTS, TBOPUICTh SAKO1 MOETHYE TPATUIIIIO
KJIACUYHOTO aHTJIIMCHKOTO poMaHy 3 (PiToco()CHbKUMU IONTyKaMU Cy4acHOT
miteparypu [3].

Poman «3amox Ha micky» (The Sandcastle, 1957) BigHOCHTBCS 10
PaHHBOTO MEPIOY TBOPUOCTI aBTOPKH Ta HE HAJIEKHUTH JI0 YUCIIA HAWOUIBII
TOCTIKYBaHUX TBOpiB Alipuc Mepaok. 3a cmoBamu A.A. Martiitvak, «iei
paHHIM poMaH B3aJMIIAETBCA Yy TiHI OUIBII BUAATHUX Ta (UIOCODCHKH
HACHHEHUX TBOPIB MHUCBMEHHUII, TakuX K «Breua Bimg dapiBHMKa»1956, «
€nunopir» 1963 un «Yopuwuit npunn» 1973 » [16, ¢.45]. [IpoTe came B iboMy
TBOPI1 BXKE YITKO MPOCTEKYETHCS XapaKTepHuit st Aiipuc Mepnok XynoxHin
CBIT, ]I pealibHe MOEIHYETHCS 3 LUIIO30PHUM, a MOOYTOBE ICHYBAHHS TepoiB
HaOyBae (uI0COPCHKOI TIMOMHU Ta HAMOBHIOETHCA EK3WCTCHIIaIbHUMHU
poznymamu [9, ¢.58].

3axigHa KpUTHUKA CIPHUIHSIA POMaH «3aMOK Ha IMICKY» SIK TBIp, IO
NPOJIOBXKYE Tpaauiii aHriiicbkoi mposum. A.S. Byatt mimkpecnioe, mo B
poMy pomani Aliprc Mepok poOuTh mepiry cupoOy HamuCaHHS POMaHy Y
ctuti Jane Ostin 1775-1817, Mary Ann Evans ( George Eliot) 1819-1880
[29, p.45]. P.J. Conradi po3smiHOoe poMaH SIK JOCIHIIKEHHS MOpPaJIbHOT

TWAJIEMH JTIOIMHU CEPEIHBOTO BIKY, IO MOEAHYE TITUOMHY MCUXOJIOTITYHHUX Ta
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MOpaJIbHUX PO3AYMIB HamoBHeHHX Qurocodpchkum 3mictom  [30, p.352].
BaxIMBUM acleKTOM € TaKOK MPUCYTHICTh Y TBOP1 TOTMYHUX MOTHBIB, fKI,
Ha aymky N. Shein, naOyBaroTh y pomani Aflipuc Mepmok Cyd4acHOTO
3By4aHHs [26, ¢.132-136].

Buenntii P.J. Conradi posrisinae TBopuicTh Alipric MepioK y KOHTEKCTI
OpOTUOOPCTBA CBATOrO Ta MUTLS. Takuid miaxig J03BOJSE PO3TISIATH POMAH
«3aMOK Ha TMICKYy» SK XYyJIO0XHI pPO3MIPKOBYBaHHS HaJ mpodiemMamMu
mucTtenrsa ta mopam [30, ¢.352].

B cBoro yepry M. Nussbaum mgociimkye 3B's130k Mix (imocodiero Ta
JTiTepaTypor0 B TBOpUOCTi Ailipuc Mepaok, BUAUISIOUH, IO MUCHMEHHHIIS
bopMye «IMOCTHYHY CIPABEIIMBICTL» Yepe3 XyaoKHe ciaoBo [38, ¢.432]. Lie
TOCTIDKEHHS. BKpail BaXKJIHMBE U1 PO3YMIHHS caMe €THYHOI MpOoOJIeMaTUKU
pomaHy «3aMOK Ha ITICKY».

B ykpaiHchbKOMY JTiTEpaTypO3HABCTBI pOMaH PO3TIISAIAETHCS TEPEBAKHO
B KOHTEKCTI 3arajbHHX JOCITI[UKCHb TBOpuocTi  Alipuc Mepmok. O.B.
JleBueHKO TpHIINSLE yBary 10 00pa3y aHTUYHOCTI y TBOpax aBTOPKH.
HayxkoBenb 3BepTae yBary Ha BUKOPHCTAHHS KJIACHYHUX MOTHBIB Ta 00pa3iB
[10, ¢.58]. I'. Kiummenko aHamizye poMaH 3 TOYKH 30pYy XYIOKHBOTO
NICUXOJIOTI3MY, TPUIUISIOYH OCOOJHMBY yBary N0 BHYTPIIIHIX KOH(IIIKTIB
repois [6, ¢.18].

OcTaHHI cydYacHi JOCHIIPKeHHS poMmaHy, Taki sk pobora C.H. Pullen
(2022), npomoBKyIOTH BUBUCHHS TBOPY B IUIOIIMHI €K3UCTEHITIHHUX TTUTAHb,
30CEepE/DKYIOUNCh Ha IONTyKaX OCOOHMCTOI 1ICHTHYHOCTI Ta MOPAaJbHOTO
BUOOpPY B ymoBax cydacHoro cmiry [40]. Came me memoHCTpye Te, MIO
HAyKOBUHW 1HTEpeC 10 TBOPY HE 3MIHIOETHCS 3 POKAMH, a HaBIPOTH
MOCHITIOETHCS T BIIKPUBAE B HHOMY HOBI TIOTJISIIN JIJISL IHTEPIIPETAIIii .

MoskHa MoOa4nTH, MO NUISIX HAYKOBOTO CIPUUHATTS pOMaHy «3aMOK
Ha MICKy» OyB MPOKJIaJA€HUN Bl MEPHIUX CTATEel B SIKOCTI KIHOYOTO POMaHY

10 rnookux (utocodChbKUX TPYAIB Ta aHANI3IB, 1I€ JEMOHCTPYE caMme Te, 110
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BaroMiCTh pOMaHy y JIITEpaTypO3HaBUil raixy3i Ay’Ke BUCOKAa Ta MAa€ 3HAYHUM
MOTEHI[Ia] y MOJATIBIIUX HOro AOCTIIKEHHSIX.
3po0OuBIIM aHali3 PI3HUX MIIXO0/IIB, 100 BUBUCHHS TBOPUOCTI AMpuc
MCpI[OK, MOXHa 3p06I/ITI/I BHCHOBOK, IO CaMC PCUCITUBHA CCTCTHUKA MOXKC
OyTH BUKOpPUCTaHa JJisi PO3YMIHHS poMmMaHy  «3amMKy Ha micky». Lle
TPAIIAAE€TBCA 3 Ti€l NpUYrHH, 10 CaM POMAH Ta aABTOP pPOMAHY HC HaB'SI3y}OTI:>
YUTAaueBl €IMHOI MPAaBWJIBbHOI IHTEpHpEeTallii, a HaJal0Th MOXJIHMBICTh MaTH
Jiajior 3 aBTOPOM Ta MICIS BOTO BXKE pOOUTH CBOi BUCHOBKH . [Ipuknagom
Moxke OyTu BinkpuTa KiHiiBka TBopy: «Felicity was sitting by herself on the
stairs, half-way up. From the kitchen she could hear the noise of crockery and
of the hissing gas. From up above she could hear the quiet sound of voices as
Mor and Donald were talking in the bedroom. Everything was all right now.
Why was it then that she was starting to cry? She fumbled in her clothes until
she found a handkerchief. Her eyes were filled with tears and soon they were
streaming down her face. She gave a little sob into her handkerchief.
Everything was all right now. It was all right. It was all right» [37, p.206], sixa
JI03BOJISIE KOKHOMY YMTa4€Bl CAaMOCTIHHO 3pOOUTH BUCHOBOK PO MaiOyTHIO
nodro el cim'i, 6o dpasu: «Everything was all right now. It was all right. It
was all right» [37, p.206] y pi3uux uurtadiB Mae pi3ui 3HaueHHs. Came 1ie
ITKOBHUTO Bifnosimae imei W. ISer, mo TexkcT poMaHy € JUIe «CKJIaJI0BOIO
YaCTHHOI akTy uuTaHHsA» [32, p.239]. Takum YuHOM, MOKHA 3pOOHUTH
BUCHOBOK, II[0 pELENTUBHA €CTETUKAa [I03BOJISIE HaWKpalie 3po3yMITH

TOJIOBHUH 3a]lyM aBTOPKH.
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PO3AL1 2
CBITOIJIAIHA TPOBJIEMATUKA POMAHY AWPHUC
MEPJIOK «3AMOK HA HICKY» («THE SANDCASTLE»)

2.1. ®Dinocodcbka npodiaemaTuka 100pa i 31a, cBoO0AHU i 000B’A3KY
dunocodcebka npobdieMaTuka poMaHy «3aMOK Ha MICKY» CHUPAETHCS
Ha TOJIOBHY ifet0 Aiipuc Mepaok, sika TOBOPHUTH PO Te, IO «T0OPOUYECHICTH

—1I€ YCBIIOMJIEHHS TOT'O, IO 1HIII JIFOJH ICHYIOTh Ta MalOTh CBO1 MOTJISIN»

[29, p. 9]. 3rigno Touku 30py I'. Kocrenko, «dimocodcbka mpobiemaTuka
pomaniB Aurmii 1950-70x pokiB AEMOHCTPYIOTh NOIIYK HOBHUX ETHYHHMX
norsiAiB Ta opientupis» [7, ¢. 20]. ¥V pomani Aiipuc Mepaok 1ii mparHeHHs
BTUTIOIOTHCSL 32 JOTMOMOIOI0 JIEMOHCTpAIii KOHQIIKTY MIK OCOOHCTHUMH
OakaHHSIMH Ta MOpATHHHUMH 3000B'I3aHHSIMH TOJIOBHOTO Tepos, Mopa.
Kondmikt Mk 106poM Ta 3710M He € aOCOJIFOTHUM Y POMaHi, BiH 3'SIBISETHCS
caMe B BHYTpIIIHIN OOpOTHOi, SIKY BEAyTh MEPCOHAXKI POMaHYy y TOIIyKax
BJIACHUX MOpPaJIbHUX 1CTUH. ['0JIOBHUH Tepoil JEMOHCTPY€E CBOIO BHYTPILIHIO
00poTHOY MiX CBOOOOIO Ta 3aB'I3yBaHHSAMU IEpe]l CIM'€I0 1 CYCIUIIBCTBOM.
3rigHo 3 A.A. Mariituak, «Aipuc Mepnok AeMOHCTpYe, IO MOpaIbHUN
BUOIp HIKOJIM HE MOXKE OyTH MPOCTHUM, BIH TICHO 3'€JHAHUH 3 BHYTPIIITHBOIO
00pOTHO0I0 Ta YCBIIOMIICHHSM BIAMOBITAIBHOCTI 3a OMU3bKHX Jroacii» [16,
c.48]. 3a cmoamu O.B. JleBueHKO cTa€ 3pO3yMiTUM, IO «POMaHICTHKA
Avipuc Mepnok 3aBkAM TMOKa3ye PO3BUTOK (iT0CO(CHKUX TMOTIISIIB Bif
KJIACHYHUX JIO CyYacCHUX IOTJISIB Ha CBOOOy Ta BiAmoBinanbHIicTh. [9]. Llei
PO3BUTOK SIBJISIE B COO1 CKIIAIHICTh MOPAJIBHOTO BHOOPY, 3 SIKUM CTHKA€ThCS
TOJIOBHUM IepoOr pOMaHy.

[Tornsiqm Ha TWTaHHS CBOOOIM, SIKI aBTOpKAa JIEMOHCTPYE Y CBOIX
poMaHax, IPOTHCTOITh HaAMIpHOMY eroizmy. CrpaBiKHsS cBOOOJIa, HA AYMKY
caMoOi aBTOPKH, 1I€ HE YHHUKHEHHS BIAMOBIJAIbHOCTI, a «CIPOMOKHICTh
po3yMiThd Ta OayuTHh CBIT Ta IHIIMX JIFOJEH HABKOJO, HE BUKPHUBHUB iX

BiracauMU (panTtazisimu [36, p. 520]. BurHKYM roJIOBHOTO reposi, HOro OakaHHSI
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3aJIMIINTH CIM'IO Ta CBOi OOB'3KH, MOXYTh OyTH TpakTOBaHI HE SIK MpOSB
CBOOO/IM, a HAIIPOTH SIK 3aJIEKHICTh BiJl CBOIX BJIACHHUX €TOICTUYHHMX OaKaHb,
ki Mop MOMHUIJIKOBO MpHIMaE 3a CBOO cBoOoay» [21, c. 318]. Ha nymxy A.S
Byatt, «ctyneni cBoboau B poborax Aiipuc Mepaok Mo€ MposiB y 31aTHOCTI
repoiB 3poOuTH MopanbHuX BHOIp [28, c. 225]. T'onoBHuit repoi, bin Mop,
3HaXOAUThCA Y CHUTyallli, KoJu Horo cBoOoja OOMEXKeHa Ta 3/aTHICTh
3poOUTH BipHUM BUOIp HE € MOXKJIMBOIO, 3aBJSKH 30BHIIIHIM O0OCTaBUHAM Ta
HOro BHYTPIUIHINA €MOIIOHAJIbHIA HE3pUIOCTI. MOXIMBO MPUBECTU SICKPABUIA
NPUKIIAJ] CTAaHOBHUIIA TOJIOBHOTO TEpoOsi, KU TOOYyIyBaB CBOE JKUTTS, SIK
OaXkasio CyCHUIBCTBO Ta JIFOJM, Kl Horo otouyBaim: «But Rain had turned

away her eyes —and although Mor struggled in his seat he could not bring

himself to get up. A lifetime of conformity was too much for him. He stayed
where he was.

He knew he ought to follow Rain —out but again he could not. The
scene held him prisoner, his wife's presence and her words pinned him to his
chair, his whole previous life contained him like a strait-jacket.» [37, p. 191-
192]. )KurrteBa Tparejis repos He B BU3HAHHI MOPAJILHOT IIOMUJIKH, a B HOTO
HE3/IaTHOCT1 MPOTHUCTOATH OYIKYBAaHHAM CYCHUIBCTBA, II€ TOBHICTIO
BiZmoBiae gimocopcbkomy norisany Aipuc Mepaok 1moa0 «3BUTbHEHHS Bij
71a0IpUHTIB ErOIICHTPUYHOTO MUCIICHHS» [21].

Hactynuuii npukiag J1eMOHCTPYE KOpPiHb MPOOJieM TOJIOBHOTO Tepos
— 1€ BIJICYTHICTb «IIOBard JI0 PEaJIbHOCTI» Ta HE3JATHICTb CHPUUHATTS
arofei sk okpemux ocobucrocteii: «“There is such a thing as respect for
reality.You are living on dreams now, dreams of happiness, dreams of
freedom. But in all this you consider only yourself. You do not truly
apprehend the distinct being of either your wife or Miss Carter”.» [37,p.146].
[e¥ nmpuxnang npsiMo MOB'A3aHUM 3 TWOTIsLAoM Aipuc Mepaok mpo Te, 110
«JIOOPOYECHICTh TOYMHAETHCS 3 TMOBard A0 IHIIUX Ta 3 NPUUHATTA iX

icayBanHs» [36, p.9].
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Alipuc Mepnok ayxe sCKpaBO 300pa)xKy€ €roueHTpU3M TOJIOBHOTO
repos Ta mparMaTu3M HOoro APYKUHU, siKka HaroJollye Ha HEOOX1THOCT1 10aTH
Ipo CBOIO peryTallito Ta cratyc y cycniibeTBi: « “None of that, please, said
Nan. You made this mess and you must get out of it. Be rational, Bill! Wake
up and see the real world again. Even if you have no consideration for me or
for that wretched girl who's scarcely older than Felicity, think a little about
your reputation, your position as a schoolmaster. Think about the precious
Labour Party. This flirtation is bound to end pretty soon. If you let it drag on
you'll merely do yourself a lot of harm.”» [37, p.137-138].

HactynHauil npuknag Moxe 300pa3utu eldopito Bij ysBIEHOT CBOOOIU
rosioBHOrO Tepos : «His thoughts switched to Miss Carter, whom he would be
seeing at lunch-time today; and then it seemed to him that in some strange
way it was Miss Carter who had been responsible for his ability to decide,
having given him, by her mere existence, a fresh sense of power and
possibility. Mor mused for a while upon the mystery.» [37, p.49].

MoxHa JIIWTH A0 BHUCHOBKY, III0O B poMaHI «3aMOK Ha ITICKY» aBTOpP
HaMaraeTbcss 300pa3uTH CBOOOAY, SKa € UTHO30PHOI0 Ta HE € PEe3yIbTaTOM
MOPAJIBHOTO 3POCTaHHS camoi JIIOJIMHM, a caMe BTUICHHSM BJIacHUX OaKaHb
3a JOTIOMOTOIO 1HIIO1 JIFOAMHU. Tparemiss TOJIOBHOTO Teposi KPUETHCSA caMe B

TOMY, IO BIH CTaB MPOJAYKTOM BJIACHOT'O BHOOpPY — BHOOpPY IIparHeHHs

BIJIMOBIAATH OYIKYBaHHSM, a HE KEPYBAaTH BIACHUM XHUTTSIM. TakuM YHUHOM,
MOpaJbHUN KOH(IIIKT pOMaHy HE € JUIIEe MPOTUCTOSHHSAM ao0pa i 37a, a
TaKOX Tparei€r0 0COOMCTOCTI, IKa BTpaTHiIa 3JaTHICTh 3poOuTH BHOIp depes
HaJIMIpHY OpIi€HTAIliI0 Ha cycmiibeTBO. 3a cioBamu P.J. Conradi, «mopaiibHa
Tparesisi TepoiB pomMaHiB Alpuc MepaoK dYacTo KpUETHCA Yy iX HE3MaTHOCTI
MOJIOJIATH CBIM €TOICHTPU3M Ta MOOAYHMTH pealbHICTh iHIIOT mroguan» [30,
p.352], mo 3HaXOAWTHh MOBHE MiATBEPPKCHHS B 00pa3i Mopa, sSkuil He Mae

MOJIMBOCTI HABITh MOOAUUTH PEANIbHICTh BJACHOTO CTAHOBUIIIA.
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2.2. IlpobGsema 1yXOBHMX NMOUIYKiB repoiB

JIyXOBHI MOIIYKH TepoiB poMaHy Aiipuc Mepnok «3amMOK Ha MICKY»
HOJIATAlOTh  y CchnpoOi MOJONaTH E€K3UCTEUIMHY KpU3y Ta MparHeHH1
ycBigoMHuTH BiacHi oomexeHoctl. [lo cmoBam C.J1. IlaBnuuko, came Aiipuc
Mepaok CcTBOpIOE  «IAOIpUHTH MUCJEHHS», 1€ TNEepPCOHaXl HamararoThCs
3HAWUTH BIpHE pINICHHS Ta OTPUMATH JAyXOBHe mpo3pinHsa» [21]. I[msax
JyXOBHHX TOIIYKIB ISl KOKHOTO 3 T€POiB OTPUMYE Pi3H1 BUIU, OJHAK came
MOLIYK CEHCY ICHYBaHHSI CTa€ 00'€IHYBaJIbHOIO JIAHKOIO.

l'omoBHUX Tepoil pomMaHy BiAYYBa€ CUJIIBHY JIYXOBHY KpH3y, sKa
MOB's3aHAa CaMe 3 YCBIJIOMJICHHSIM HIKYEMHOCT1 ocoOuctoro icHyBaHHs. Came
nouytts 1o Peitn Kaprep HanmaroTh MOXIJIHMBICTH TOJOBHOMY T€pOIO0 BTEKTH
BiJl peajbHOCTI Ta BJIACHOI 1IGHTUYHOCTI. AMpuc Mepaok 3a3Hadvae, 1o I
CrpoOH € MPOSIBOM «iTr03ii 1mo10 cede Ta oTouyrouux» [32,p.239]. MoxHa
MPUBECTH MPUKIIAJ caMe Ipo UIk0311 roJIoBHOTO Tepost: « “You always pretend
people don't know what they want when they don't want what you want, said
Nan. You live in a dream world, Bill. Neither of your children are clever, and
you've already caused them both enough unhappiness by pretending that they
are.You've bullied Don into taking the College exam and you ought to be
satisfied with that. If you'd take our marriage more seriously you'd try to be a
bit more of a realist.You must take some responsibility for the children. 1
know you have all sorts of fantasies about yourself. But at least try to be
realistic about them”.» [37,p.9]. MoxxHa 3poOWUTH BHUCHOBOK, IO APYKHHA
roJIOBHOTO Teposi, HeHn nemMoHCTpye ponb A3epkaia, e MOXKHA MOOAUYnTH HE
JIUIIE CTIPAaBXKHE BHYTPIIIHE CTaHOBHUILE Mopa Ta Horo JTyXOBHI MOIIYKH, a 1
ErolIEHTPUYHICTh MOro MOBEIIHKH, sIKa CIPSIMOBaHA JiMIlE Ha cebe Ta Moro
NOIIYKH caMoro cebe 3a JOMOMOrow IHIIMX. 3 1HIIOTO OOKYy, ApPYyXHHA
TOJIOBHOTO T€pOsl JEMOHCTPYE MPOTHICKHUH  TUI AYXOBHOI CHJIM, BIiH
MoJiArac y BiANOBIAANBHOCTI, TEpIHiHHI, PilIydocTi Ta camoBiggaHocTi. [i
nepcoHax, mo cioBam A.S. Byall € «He HACTUIBKM ApaMaTWYHUU, alle K

OUTBII TIIMOOKUH y CBOTH MOpalibHIN miTicHOCTI» [29, p.45]. MosxHa HaBecTH
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HactynHiit npukiian © «Nan believed him. “All right; Bill,” she said. “You are
obviously what they call a fast worker. How little | knew you! Anyhow, I'm
not interested in this sentimental catalogue. You talk as if you were
confessing the secrets of your heart to someone who wanted to hear them.”

At this moment Nan realized with dismay that she was developing
hiccups. The only hope was to check them at once by holding her breath. She
breathed in very deeply.

Bill waited for her to go on, and as she continued to be silent he said
after a moment or two, | should not like you to think that | regard this as
anything trivial.” Nan was still holding her breath.» [37, p.137].

«After another moment of waiting Bill began to say, realize that | have

acted —Nan gasped and drew in another breath. It felt as if she had defeated

the hiccups.She interrupted him.“Listen, Bill.”, she said, “I'm not going to
make a scene about this. | believe all you say. I've trusted you all my life, and
| trust you now not to act in a way that will make us both ludicrous.You've
got yourself into a sentimental state about this girl. All right. There's nothing
very terrible about that. But whatever there is to it, now you must just stop.
Your own good sense must tell you what to do here and how to do it.” Nan
found to her surprise that the words were not new after all. She felt with a
sense of relief her protective power over him. The nightmare was at an end.»
[37, p.137]. Lleit ypuBOK € KITFOUOBHUM IS po3yMiHHS AyXoBHOI cunu Hewn. i
dbpa3u JEMOHCTPYIOTh HE €MOIiHHI CTpakJIaHHS 4YM ClIa0KiCTh, a HaBIIaKH
cBioMy MopasibHy mo3uilito. @pasza «l've trusted you all my life, and | trust
you now» [37, p.137] meMoHCTpye He CIlilly AOBipYy IO JIFOJUHH, & CBIIIOMUIA
MOpanbHUN BHOIp, 3aCHOBaHHWI Ha MOpANbHUX MpUHIMNAx Ta cwii. CioBa
Hen «You've got yourself into a sentimental state about this girl. All right.
There's nothing very terrible about that. But whatever there is to it, now you
must just stop.» [37, p.137]—1e He € peBHOIII, a cripoba moBepHYTH Mopa 110
pealbHOrO CBITY Ta JO HWOro oO0OB'A3KiB, cOpoOa 3pylHYBaTH MHOTo

ErolleHTPUYHI UII031i Ta 3MYCUTH HOro CTaTU CUJIBHOIO JIOJUHOI0. AMpuc
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Mepaok  J€MOHCTpYE TYT, IIO CIpaBXHS AYXOBHA CHJIa TOJIATa€e HE B
JpaMaTUYHUX BUYMHKAX, a B IIOJECHHIN BIAMOBIAAIBHOCTI Ta 31aTHOCT1 OAUUTH
SCHO CUTYAIlllO, B K1 J0AMHa epeOyBae Ta pOOUTH BUCHOBKH, HE CTABIISIYU
pomaHTHKy Ha mnepuie Micus. lle minmkom Bignosimae ¢utocodii Alipuc
Mepaok npo «yBary» —3[aTHICTh MOOAYUTH 1HIIY JIIOJAUHY CHPaBXHBOIO, a

HE TaKOIO , IKOI0 MU Xo4eMo 11 bauntu [36, p.518].

Hactynuuii nepconax Pelin Kaprtep aemMoHCTpye OyXOBHI MHOILIYKH
MOB'sI3aH1 came 3 TBOPYICTIO Ta CIPUUHATTSAM CBITY MiJ IPU3MOIO0 MUCTEIITBA.
3a cioBamu M. Mepno-IIoHT!I icHye «BaxJIMBICTh (DEHOMEHA CHPUNUHSATTA»
[17, ¢.552], BOHa € KIIFOUOBOIO JJIsi PO3YMIiHHS, SIKHM YHHOM MHCTEITBO Mae
MO>KJTUBICTb 3MIHIOBATH CBITOTJISAJL JIFOAMHHU. MOKIIMBO MPUBECTU HACTYITHUM
npukian 3 pomany: «l know how | would feel if | were prevented from
painting. | should die if |1 were prevented from painting. | should die. ” For a
moment she shook with sobs and the ladder trembled under her» [37, p.195].
151 cuieHa po3KpHBae JAyXOBHI MOIIYKH Peiin, ski mos's3aHi 3 ii TBopuicTro. Ii
cimosa «l should die if I were prevented from painting. | should die.» —

BU3HAYAIOTh i1 iAeHTUYHICTh. JIJIs Hel xuBomuc —He npodecis uu X001, 1me
€eIMHUN croci0 1iCHyBaHHSA Yy CBITI. AWpuc Mepaok 3aBxaud TmigidMae
dimocodchki MUTaHHA y CBOIX poOMaHax Ta IMoka3zye mpoOiemu Peitn —fii
BIJIJITaHICTh MUCTEITBY MOKE CTaTh (POPMOIO ErOICHTPU3MY, KOJIM BECh CBIT
CHPUHUMAETHCS JIUIIE SIK MaTepia Juist TBopuocti [16, ¢.50].

TakuMm YmHOM, MOXKHA 3pOOWTH HACTYIMHUH BHCHOBOK, IO JTYXOBHI
MOIIYKA TEpOiB poMaHy «3aMOK Ha MICKYy» NpOSBIAIOTh cede Ppi3HUMHU
nusixamMi. 3 OJHOTO OOKy IIOCTa€ eroleHTPUYHA BTeYa BiJI PEATBHOCTI
roJIOBHOTO Tepos, Mopa, 3 iHIIOro, BiggaHicTh Ta OopoThba 3a cimelHi
IIIHHOCTI MOTO NPYKWHU Ta TIONIYKH TBOPYOi Ta ErOUEHTPUYHOI HATYpH
Peitn Kaprep. KoxeHn 3 nux repoiB Moxe OyTH LIACTUBHUM JIMIIE Yy CBOEMY

CBITI.
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2.3 IIpodaema mucrenrna: oopa3 Peiin Kaprep

O6pa3 mononoi xynoxkuuill Peitn Kaprtep, sxky malcTepHO 3aCTOCOBYE
Aiipuc Mepniok y pomaHni, SICKpaBO BTUIIO€ B cO0O1 KJIFOUOBI1 JIJIsl ii TBOPUYOCTI
nuTaHHs TBopyocTi Ta Mopani. 3a cnoBamu C.JI. [laBnuuko, came Afipuc
Mepaok AOCHIKYE «MHCTELTBO MPOTH TEOPI» HaMararoyuch 300pa3uTh
dimocodcrki mpodIeMu CKpi3b MPU3MY XYT0KHBOTO ocsrHeHHs [21]. ['epoins
Pelin 300pa)keHa He JHILE SIK XYJTO)KHUK Ta TBOpELb, a U SIK €roleHTpuyHa
OCOOHUCTICTh, siIKa Oa4YWTh B IHIIUX JIMIIE OO'€KTU JUIsi CBO€i pobOoTu. 3a
cnoBamu A.A. Mariituak, «mmouyytrs PeliH 10 TOJOBHOIO repos € JIMIIe
HOBUM CIOXKETOM Yy 1ii TBOpPYOCTI , sIKa HAMOBHEHA ErOLEHTPUYHUM
craBieHHsam » [16, ¢.50].

Mo>kHa MpUBECTU KOHTPACTHUN MPUKJIIAJ MOTIISY HA MUCTEITBO, SIK1H
JICMOHCTPYIO IHINUH Tepoit pomany, buemspa: «“As you know,” said
Bledyard, ”we find it natural to make the distinction. Only we do not make it
absolutely absolutely enough.When confronted with an object which is not a
human being we must of course treat it reverently.We must, if we paint it,
attempt to show what it is like in itself, and not treat it as a symbol of our own
moods and wishes. The great painter the great painter is he who is humble
enough in the presence of the object to attempt merely to show what the
object is like. But this merely, in painting, is everything”» [37, p. 56]. Horo
HOTJISAJT SICKPABO JIEMOHCTPYE CTaBJICHHS 10 MHUCTELTBA Ta POJ1 MUTUA Yy
HbOMY. MoHonor brenspaa € MOBHOI MPOTUIEKHICTIO E€rOUEHTPUUYHOMY
nigxony Peiin mo mucrenra. KimrouoBum y Horo dimocodii € cMUpeHHOCTI
nepen ob'exktom «The great painter the great painter is he who is humble
enough in the presence of the object». Bim Bumarae Big MuTHS HE
CaMOBHpPa)XCHHs, a MOBHOTO 3a0yTTs 1po cebe «to attempt merely to show
what the object is like. But this merely, in painting, is everything». CioBo
«merely» (yiumie) BiH HaIIsA€ TIIMOOKKM 3MICTOM: CITPaBXKHE MHUCTEIITBO HE B

TEXHIll, a B €TUYHIM yCTAaHOBII MUTIS, B HOTO CIPOMOMKHOCTI BIIMOBUTHUCS
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BiJl MaHIMyJsii 00'€KTUB HA KOPUCTH Moro mizHaHHA. Lle npsimo geMoHCcTpye
i1ero Apuc Mepiok mpo MHUCTEITBO SIK OpMY «yBarm», sika CIpsiMOBaHa Ha
peanbpHICTh, @ HE BCepeauHy, Ha BiacHl emouii. Takum umHom, brenspn
OPOMOHYE MUIAX J0 J00pOYECHOCTI uepe3 TBOPUICTh, TOAl sIK PeliH
BUKOPHUCTOBYE TBOPYICTH JIJIsl YTBEPKEHHs BitacHoro ero [36, p. 517-518].

[IpuOytTs PeitH A0 TUXOro Ta KOHCEPBATUBHOIO CEpE/lOBHUINA, SK
3azHavae J[. KonecHuk 1€ «CTBOpIOE KOHUENTYaJbHUN MPOCTIP aBTOPCHKOI
metadopu» [7, c¢. 18]. Came 1e mo3Bossie mokazatu (pimocoHChbKU CMHCI
TPAIUIIHHUH [IIHHOCTEH 3BUYAHUX JIOJICH Ta TBOPUOi cBOOO M MHUTI» [36,
p. 156]. 3a cnoBamu P.J. Conradi, y pomMaHi MOXHa MOOAYUTH «IIPOTHUCTOSHHSI
CBATOIO Ta MHUTIl, J€ TEePOiHA TPa€ POJb XYHAOKHHKA-CIIOKYCHUKA, SKUN
BUKOPUCTOBY€E TBOPYICTH 3apaJy CBOTO €ro, JJjisi Hei TBOPYICTh € (HOPMOIO
CIIy)KIHHSI, aje BOHA 3aJMIIAETHCS JIOAMHOI 3 YyciMa NpUTAMaHHUMHU
cmabkoctsamu » [30, p. 352].

JIJist TOJIOBHOTO Teposi poMaHy «3aMOK Ha MICKY» MOJIOJA XYTOKHHIIS
BTUTIOE Mpil0 Horo cBoOOAM Ta HaJa€ HAAIK0 HAa HWOTO BHYTPIIIHE
oHOBJICHHs» [21]. HacTymHuii nmpukiam sckpaBo 300pakye BHYTPINIHIA CTaH
repost: «“I could write,” said Mor, or I could start a school. I'm not an idiot.
I've thought of these things too. | could make my life with you.What sort of
life do you think I have now, or would have even if | were an M.P.? You've
made me exist for the first time. | began to be when | loved you, | saw the
world for the first time, the beauliful world full of things and animals that I'd
never seen before.What do you think will happen to me if you leave me now?
Don't abandon me. Don't do such a wicked thing. Don't"» [37, p.196]. B
IbOMY MOHOJIO31 PO3KPUBAETHCS BCSI Tpareiiss Moro NymeBHUX MOIIYKiB :«l
began to be when | loved you, | saw the world for the first time». Moro mosa
OyIyeTbCSd HA KOHTpPACTI  MDK MHUHYJIMM (K BIH ICHYBaB paHiue) i
TenepimHIM (K BiH XuBe 3apa3). Bin kaxe, mo PeliH «3mycuna Horo
ICHyBaTh», 110 CBIIYUTH MpPO HOTr0 €MOIIHHY 3aJexHICTh Bia Hei. BiH He

TBOpELb CBOI'O KUTTS , julie TBOpiHHS Pelin. Ctan Mopa 300paxyerbcs
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JIeKCUKOIO Tpo3pinHs «see», «beauliful world» ta Bimuaro «Don't abandon
me. Don't do such a wicked thing. Don't!». ['onoBHMIT repoii He 3HAMIIOB
cebe, a JiMie BTpaTUB ce0e Ta CBOIO 1IEHTUYHICTh. BiH He 3HalioB cBOOOY,
nuiie oTpuMas GopMy nyxoBHOTO padcta [21, p.218].

CraByieHHS TIEPCOHAXKIB 10 MUCTEITBA BIIPI3HSAIOTHCS B 3aJI€AKHOCTI BiJl
ix mopanbHux norsiAiB. 3a cioBamu H.I. Tenerinoi ta H.B. Bonkosenkoi ,
«CBOEPIAHICT MeToay Alipuc Mepnok mnonsirae y 300pakeHH1 KOH(IIKTY
MDK MOOyTOM Ta MucTelTBOM» [24, ¢.233]. JI1s1 TOIOBHOTO TepOsi MHCTEIITBO
IIe € MOXKIIMBICTh OTPUMATH TaKy OYIKyBaHY CBOOOIyY, a Ui MOTO APYKUHU
1€ CUMBOJI 3aTPO3H i1 CIMEHHOMY CITOKOIO.

MuctenrBo B poMaHi 300pa)KyeThCsl SIK CHJa, SIKa MOXE TBOPHUTH Ta
pyhiHyBaTH BojaHouac. 3a cioBamu M. Nussbaum B konmemniii Alipuc
MepIIoK «IoeTHYHA CHPaBEUTHBICTh JOCATAETHCS Yepe3 JIITepaTypHy YSBY»
[39, p.128]. Came Peitn Kaprtep BTUTIOE IF0 KOHIIEHIIIO IMOKa3yIOUH, SK

MHUCTCITBO MOXKC CTaTH 3ac000M MOpPaJIbHOT'O I3HAHHS Ta IMOIIYKY.
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2.4  Apropeuenuis poMaHy <«3aMOK Ha HiCKy» fIK YHHHHK

TpaHcopmanii CIPUAHATTS

BrnacHuii nocBij aBTOpeLeniiii poMaHy B pi3HI NEPlOJU KUTTS HAJaB
MOXJIMBICTh 3pOOWUTH aHaji3 3MIH CMHUCIIB TEKCTy B 3alle)KHOCTI Bij
YUTAIbKOTO JOCBiAy. 3a cioBamu B. [3epa, «mpoiiec 4MTaHHSA € aKTUBHUM
JiaJIorOM caMe MiX TEKCTOM Ta YHMTadeM, B XOJi IBOTO MPOIECY BHHHUKAE
3aHYpEHHs y CMHCII TBOPY Ta MOro ocraTouHe po3yMinus» [5, ¢.128]. Llei
NOTJIST  OCOOJMBO  BXJIMBUH 11 PO3YMIHHS TPOIECY 3MIHIOBAHHSI
CIPHHHSTTS pOMaHy «3aMOK Ha IICKY» IMPU MOBTOPHOMY YHTAHHI Y Pi3HOMY
Bili. 3a cinoBamu O.B YepBiHCBKOI, «caMe pEIENTHBHA ITOCTHKA BHUBYAE
XY/IOKHIN TBIp SIK €CTETHUHHUI 00'€KT, SIKi 3'IBISIETHCS Mij Yac YuTaHHA» [25,
¢.56]. Came nieit moruisi Ha/laB MOXKJIMBICTD 3pOOUTH BJIACHI IHTEpIIpETaAIliiHI
BHUCHOBKH 111010 IEHTPAIIBHOTO KOH(PIIIKTY pOMaHy.

3po6uBIIM  aHaATI3 OCOOMCTOro 0araTopa3oBOTO TMEPEUUTYBAHHS
poMaHy MOKHa 3pOOMTH BHCHOBOK, IO TBIp «3aMOK Ha MICKY» € Tparemi€io
JIBOX OCOOHMCTOCTEH, SIKi 3HAXOAAThCA Yy IHUTIO0I Ta SKUX PO3JAUISE TMpipBa
Heropo3yminHa. [lo cioBam A.A. Mariiiuak «deHOMEH TBOpYOCTI AMpuHcC
Mepnok Mae ayXe BHCOKHH pPEHENTHBHUN IMOTEHINa), 10 HaJaae 3MOTY
PI3HUM TIOKOJIIHHSIM YUTa4iB MOOAYNUTH B 11 pOMaHaX akTyaJbHI CMUCIU came
s cebe» [16, ¢.211].

[lepmie mpountanus y 21 pik BimOymocst Big BIUIMBOM o0pa3y bima
Mopa Ta igenTtudikaiii came 3 HHM Ta 3 HOro HaMaraHHsM OTPUMATH
cBOOONY Oynpb SKOIO IIHOKO, HaBiTh IIHOIO BiacHoi ciM'i. Ha meit mepion
KUTTS 37aBATOCS IUIKOM MPUPOIHO, IO 3apajyd MOYYTTiB MOKHA 3aJHIIATH
CBOIO CIM'I0O Ta OOB'A3KM Ta OTPUMATH TaKy MPUBAOIMBY CBOOOY, CBOOOIY
BiZT O0OB'SI3KIB Ta OOMEXEHb CycniibcTBa. [IpounTtaBmu poman y 45 pokis,
MiJ BIJIMBOM HAaOyTOro >XUTTEBOTO JOCBIAY Ta HAaOyTOro MOpPaJbHOIO

PO3BUTKY, TPari3M MepCcoOHaX1B pOMaHy CTaB YITKUM Ta 3pO3yMUINM.
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Tparenietro rooBHOTO repost Mopa € #oro ciaaOKiCTh Ta HEPIUIYYICTh.
Came Horo He3JaTHICTh JI0 BUMHKIB, SIKI MOXYTh 3MIHUTH HOTO XKUTTS, B
AKOMY BIH HE MO’KE€ ICHYBAaTH, JA€ MOMJIMBICTh MOOAYUTH HOrO TOJOBHY
npo0sieMy —HOro BHYTPIIIHIO 1H()AHTUIBHICTE. B pomMaH1 HacTymnae MOMEHT,
KOJIM MOKHA [MO0OAYUTH CIIPABKHE 00JIMYYS Teposi Ta HOTo MOBHY 3aJIEKHICTh
BIJI J)KUTTS, SIKE BiJl CTBOPHUB HaBKOJIO ceOe : «He knew he ought to follow Rain
out—but again he could not. The scene held him prisoner, his wife's presence
and her words pinned him to his chair, his whole previous life contained him
like a strait-jacket.» [37, p.191-192]. Moro Bmytpimmiii miamor 306paxye
Tpareio JIIOJUHU, sIKa HE MA€ BHYTPIIIHbOI CUJIM BHCIOBUTH CBOI MOYYTTS
Brosioc. 3a cimoBamu P.J. Conradi, «MopanbHa Tpareiis repoiB poMaHiB
Aiipuc Mepiok nossirae B ix HECIIPOMOXKHOCTI MOI0JIATH CBIH €TOLEHTPU3M »
[30, p.118].

Tparenis Hen, qpyuHu TOJIOBHOTO T€pOsi, MA€ 30BCIM IHIIY TPUPOAY.
BoHa He € craOKkoro JII0IMHO0; BOHA — CHJIbHA OCOOMCTICTS , sIka pOOUTH yce,
1100 3aXUCTUTH CBOIO CiM't0. MOKHA HaBECTH Takl IPUKIAAH 3 POMaHY:
1. « They looked at each other. Mor turned away his eyes.He suffered deeply
from the discovery that his wife was the stronger » [37, p.8].
2. «“Well, I'm glad you see the point,” said Nan. She hiccuped violently and
disguised it as a cough. “Now you get yourself sorted out and stop seeing this

girl—and we'll say no more about it. You know | don't want to make a fuss.”

“I can't stop seeing her,” said Bill. Oh, don't be so unutterably spineless and
dreary! said Nan.” You know perfectly well you've got no choice» [37,
p.138].
3. «*“Sorry,” said Mor. He had made it a rule to apologize, whether or not he
thought himself in the wrong. Nan was prepared to sulk for days. He was
always the one who crawled back. Her strength was endless» [37, p.8].

Came 11 cuia mepepocTae y TpariuHy crinoty. BoHa BipHO BU3HaE

npobsemy Mopa: «You live in a dream world, Bill.», aie e 6aunTh BacHOi
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npobiemu. Bona Goperbes HE 3a 4OJIOBIKA, a 3a CBIM CTATyC B CYCIUIBCTBI Ta
penyrtaiito. Crnoea Hen: «“Well, I'm glad you see the point,” said Nan. She
hiccuped violently and disguised it as a cough. “Now you get yourself sorted

out and stop seeing this girl—and we'll say no more about it.You know | don't

want to make a fuss”.» [37, p.138] nemoHCTpyIOTH i1 CTABJICHHS 1O XKUTTS, i
IPAarHeHHs O KOHTPOJIIO Ta 30BHIIIHBOrO OJaronoyiyqus 3a Oyab-sKy ILIHY.
Cwiia HeH B ii pilrydocTi Ta NpsMOTi, BOHA TOTOBA B3SITH BiIMOBIAAIBHICTD
3a ciM'to Ha cebe y Oyap sxkomy Bunaaky. Tpareaiss Hen € nabGarato rimbiia
Ta BaromMa, 00 1IIf >KIHKa XMBE B CBOEMY BHUTAJaHOMY CBITi, SIKMM cama
noOyayBana. HeH uBe y CBOEMY «3aMKy Ha IMICKy», B CBOEMY 17I€aIbHOMY

U001 31 CBOIM JIFOOJISTYMM YOJ0BIKOM. [IMCEMEHHUIIS MOKa3ye, MO0  «3aMOK

MIIHICTh CIM'T, OOYy/I0BaHOI HAa BUKOHAHHI COINIAJILHUX pOJIeH, a He Ha
CIIpaBKHIX OJM3BKMX CTOCYHKAX Ta B3a€MOPO3YMiHHI. Ii Tparemis — 1e
Tpareisl JJIOJIUHHU, sIKa MPABUILHO OA4YHTh 1HIINX, aje He 0auuTh cebe, 1 TOMyY
ii cunma crae ii B'a3Huner0. BoHa HaBITH HE MIAO3pIOE TPO TIHMOUHY
BHYTPIIIHIX IIEpeXUBaHb Ta MOYyTTiB cBoro yojoika [30, p.350].

Came TpanchopMallisi YUTAIBKOT CHPUUHATTS POMaHy UIIOCTPYIO
rojoBHY ifero Alipuc Mepmok mpo «yBary» [36, p.498]. XurreBuii mocBin
JTI03BOJIUB 3pO3YMITH MOpaIbHY peajabHICTh repoiB. Lleit mocBin aBropenemniii
MIATBEPIKYE TEOPII0 PEHENTUBHOI €CTETHUIll PO Te, IO JITEPATYPHUIN TBIp
ICHYy€ JIMIIe B aKTi HOro CIpUHHATTS unTadeM [5, p.732]. 3aBepmianbHuil ceHC
TBOPY HApPOJKYETHCS ITiJT Yac B3a€MOJIIT 3 JOCBIJIOM Ta CBIIOMICTIO YMTaya ,
10 J0BOAUTH Tmorsian H.R. Jauss mpo «3MiHy TOPU30HTY OYiKyBaHHS» [5,
p.732].

Takum uymHOM, poMaH HaOyBa€ puUCH TMOJBIMHOI Tparenii: Tparemuii
cnabkocTi Ta Tparenli cuwid. PomaH «3aMOK Ha MICKY» HaJa€ YHIKaJIbHY
MOXJIMBICTh 3a3UPHYTH B CBIIOMICTh CJIa0KOi JIIFOJUHU B CTOCYHKax.

ChpapxHili «3aMOK Ha IMICKY» —I1I€ HE TUIbKU MpPIi TOJOBHOTO Tepos Mpo
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cBOOOJy Ta BTeUy, a W UII0311 HOro APYKMHHM MPO MILHICTH ii HUTI00Y, IO
ACKpaBoO 300paxye iaer0 Aiipuc Mepaok npo «IaOipuHTH €rOUEeHTPUYHOIO
MUCICHHs» [21], siKi 3aBa)Kal0Th 3pO3yMITH IHIITY JTIFOJIUHY.

AHaniz OCHOBHUX TMpoOJieM poMaHy «3aMOK Ha IMICKy» HaJae
MOXJIMBICTh TO0QYUTH Horo Quiocopchbky TIMOMHY Ta aKTyalbHICTb.
JlocnimpKeHHsI TyXOBHUX MOLIYKIB T'€pOiB POMaHy, MpoOJeMU MUCTEITBA Ta
TpaHcpopMallli YUTAIBKOTO CHPUUHATTS pPOMaHy JI0Ka3ye Te, 110 pOMaH
Aiipuc MepoK € BIIKpUTUM JJisl pI3HOMAHITHUX 1HTEpIpETallii Ta s BUMarae
BiJl YyMTa4ya aKTUBHOIO y4yacTi B IMOOYIOBI CMHCIy. AHali3 aBTOpeLeniii
MOKa3zye, M0 caMe 3MIHM >KMTTEBOTO JIOCBIJly MOBHICTIO BIUIMBAIOTH Ha
CHPUMHSTTS MOPAJIbHUX KOH(IIKTIB POMaHy, LIO CIYrye MIATBEPIKEHHAM
OCHOBHUX TIIOJIOK€Hb PELENTUBHOT Teopii Ta (PEHOMEHOJOriyHOI Teopil

YUTAaHHA .
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PO3JILT 3.
PUCH HEOTI'OTUKH Y MOETHUII POMAHY AHPUC MEPJIOK
«3AMOK HA IICKY» («THE SANDCASTLE»)

3.1. Momu¢ikanisa roTH4HUX MOTUBIB Y TBOPi

Aiipuc Mepsiok y pomaHi «3aMOK Ha MICKY» BMUIO 300pa)Ky€ TOTHYHI
MOTHUBHU aJaNTyIOUH iX JI0 IICUXOJOTTYHOTO KOHTEKCTY CY4aCHOTO pOMaHy. 3a
cnoBamu K. Ci30B0i, «aBTOpKa 3acCTOCOBYE TOTHYHI €JIEMEHTH HE st
CTBOpPEHHs atMoc(ep kaxy, a caMme JJIsl 300pa)KeHHsI NICUXIYHOTO CTaHa Ta
BHYTPINIHIX Biq4yTTiB repoiB» [23,c.224]. Taki criocoOu HAmMCaHHS IUIKOM
BIJIMOB1/IaIOTh 3araJibHUM TEHJICHIIISIM HEOTOTHUKH, B SIKOi «3aCTOCOBYIOTHCSI
camMe FOTI/I‘IHi MOTUBU OJIA CTBOPCHHA TIIOJIA  JJIA HCI/IXOElHa.HiSy Ta
JOCIIDKCHHS. TeMH cBimomocti » 26, ¢.132]. MoxkHa NpuBeCTH SICKpaBHUI
NPUKJIA] TOTHKH, SiKa 300pa)xkye TICHUXOJIOTTYHUNA CTaH TOJIOBHOTO Tepos,
OJIM3BKUN IO TOTMYHOTO >Kaxy, KM OyB BHKJIMKAaH BJIACHUM MOPAJIbHUM
naminaaM: «Hello, Nan,” said Mor. “It's Bill. | just thought I'd ring to say |
won't be home for tea. I've got one or two things to do, and then | have to go
and see Tim Burke about a Labour Party thing.”

“That's all right,”’said Nan.“When will you be home?”
“Oh, about five-thirty, | expect,” said Mor.“Maybe sooner. Cheerio.”

He put the phone down. Then he stood quite still in the telephone-box
and a strange cold feeling came over him.Why on earth had he done that?
Why had he told Nan a lie? Why hadn't he said that he was out with Miss
Carter in the car? He hadn't even reflected about it, he had told the lie
immediately,without even thinking.Why? He came slowly out of the box.»
[37, p.61-62]. Ommc xomomy Ta po3ryOIeHOCTI, SIKi BiIIyBa€ TOJOBHHIA repoit
nepca BJIACHHM BYHMHKOM € ,Z[GMOHCTpaLIi€IO rOTU4YHOIr0 MOTHBY Kaxy B
CydyacHOMY d4acl, 3apa3 kaX BIIUYBA€TbCSI HE 4Yepe3 TEMHI CUJIU, a 4epe3

BJIACH1 BUMHKHU T4 MOpabH1 KpPU3H.
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[Ile omHUM MPUKIAZAOM 3MIHEHOTO TOTUYHOT'O MOTUBY CIIYT'Y€ BITUYTTS
HEpeaIbHOCTI CBITIB Ta BTpaTa BIAUYTTS peajbHOCTI rojioBHOrO reposi. Komnu
Mop mnpoBoauth uyac 3 Peiin Kaprep, BiH mNouMHae BIAYyBaTH, IO
3HAXOJUTHCS Yy TMapaliebHIA PeallbHOCTI Ta BECh CBIT HABKOJIO 3JAETHCS
fiomy iHmmM. MoJxHa HaBeCTH HACTYIHUI npukiaj: «AsS the bus conveyod
Mor along the noisy road towards the outskirts of the housing estate he felt as
if he were emerging from a dream. It was only a few hours ago that he has
risen from Ewvvy's lunch table.What world had he entered in between?
Whatever the region was, Mor thought, in which he had been wandering, one
thing was certain, that he would never visit it again. At this reflection he felt a
mixture of sadness and relief.» [37, p.71]. Bimuyrrts Mopa HaraaywoTh
TOTUYHUN MOTHB HEPEAJbHOrO CBITY, B SKUW BiJ TOMaJae Ta AKl
JEMOHCTPYIOTh HOTO BHYTPIIIHIA KOHDIIKT.

MotuB daraipbHOI NPUPEUEHOCTI  TAKOXK OTPUMYE TICUXOJOTTUHI
cmuciu. ['onoBHUI repoii BiiuyBae cebe 3apydyHMKOM BIIACHOTO XapaKTepy Ta
ob6craBuH. 3a cioBamu H. llein, «Aipuc Mepaok 3MiHIOE TOTUYHUN MOTHUB
710711 Ta TpaHC(hOpPMye X Ha KOHIIEMI[II0, 3yMOBIIEHY MOPAJIbHUMH HOpMaMu»
[26, ¢.134]. MoxHa HaBeCTH HACTYIHIM NpHKIaL 3 pomany. «“| can't stop
seeing her,” said Bill.

“Oh, don't be so unutterably spineless and dreary!” said Nan. “You
know perfectly well you've got no choice”.» [37 p. 138]. MoxHa aiiiTu 10
BHUCHOBKY, [0 caM€ B I[bOMY YPHUBKY 3HaXOJUTHCS CyTh (aTanaizMmy poMaHy.
Mop BHU3HAa€ CBOIO 3aJE€KHICTh, XAPAKTEPHUW ISl TOTUYHUX TeEpOiB. Y
BIIMOBIZb HOro JpyXuHa TIOKazye Mopy HOro >KOpPCTKY peajbHICTh Ta
IPUPEUCHICTh, TOBOPSAYM, IO B HHOTO HEMaEe BUOOPY, LIO BIH MOBUHEH
3QIMIINATH JIIBYMHY Ta BAKOHYBATH CBO1 O0OB'SI3KU.

MotuB  (daTtanbHOI HOPUPEUEHOCTI OTPUMYE  MPOAOBKEHHS B
HACTYTHOMY J1ajio31, SIKMM JeMOHCTpye (PuiocodChKy TIMOMHY HACIHIIKIB
MalOyTHROTO BYMHKY TOJIOBHOTO Tepos: «“You know what it is,” said

Bledyard. “You are deeply, bound to your wife and to your children, and
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deeply rooted in your own life. Perhaps that life that life will hold you in spite
of yourself. But if you break break these bonds you destroy a part of the
world”.» [37, p.145].

Ha Moro nymky, 1eil mianor € KIo4oBUM JJiS pO3YyMiHHS (atainizmy y
pomaHi. Aiipuc Mepaok 300paxye ocooucty Tpareaiss Mopa sik KiHEIb CBITY.
Came Taki IpUHOMH BIIACTHBI TOTUYHOMY CTHJIFO HAIMCaHHS POMaHY, ¢
BYMHOK TEpOS MOXKE MaTh Jy)K€ CEpPHO3HI  HACHIIKH IS JIFOAWHH Y
MaiioyTaromy. CioBa Mopa, 110 BiH € TOTOBUM [IJIsi TOrO, II00 CTBOPUTH
IHIIUWA  CBIT, JalOTh MOXJIUBICTh TMO00QUUTH WOTO ErOIEHTPU3M  Ta
HECIIPOMOJXKHICTB B3SITU Ha ceOe BIAMOBIIATBHICTh B TSKKUX 00OCTaBUHAX .

Tpeba mepeauiaT yBary MOTHUBY CIIOKYCH Ta MaJiHHS y POMaHI.
Came 11e¥1 MOTUB MIPOCIIKYETHCS Y BiIHOCHHAX MK Mopowm Ta Peitn Kaprep.
Lle#t mMoTMB moeaHye eneMeHTH (uTocochkoi MpoOIEeMaTUKH Ta TOTHKH.
Crnokycoro uisi TOJIOBHOTO Teposi BUCTYIA€ HE CTUIBKM KOXaHHS 0 MOJIOJO1
JIBYMHU, CKUIBKH 00pa3 caMoro ceOe, sIKOTO BiH 0ayuTh KOJIO Heli, oOpa3
Takoi 0akaHoi cB0OOIH, SIKY BIH MOKE OTpHMATH, SIKIIIO Oye HapemiTi 3 PeitH
Kaprep. Mosxna mpuBecTn HacTynHuii npukian . «He wondered for the
hundredth time what it was that he wanted from her. It was not just to be the
owner of that small and exotic being. He wanted to be the new person that she
made of him, the free and creative and joyful and loving person that she
conjured up, striking this miraculous thing out of his dullness.» [37, p.155].
Jlanuii ypuBOK pPO3KpPUBA€E€ CMHCI Ta CYTHICTh CHOKycH s Mopa, #oro
eroneHTpuuHi Hamipu. KirodoBuMm TyT € He OakaHHsS BOJIOAITH I1HIIOO
moauHoro («It was not just to be the owner of that small and exotic
being» )[37, p.155], a nmparaenns Mopa /10 eroicTH4HOT0 CaMO-TBOPSHHSI.

MokHa 3poOMTH BHCHOBOK, IO II€H BHYTPINIHIA MOHOJOT Ja€
MOKJIMBICTD 3PO3yMITH MOTHB CIIOKYCH, SIKUH JIEMOHCTpYIO0 Aiprc Mepaok.
bakxaHHS TOJIOBHOTO T€pOsi PanTOBE Ta HEKOHTPOJIILOBAHE PO3YMOM, CaMe 1€
BJIACTHBE TOTHYHUM reposiM. OHAK JDKEpeNo CIIOKYCH € He 30BHINIHS CHja

Yy JII0JIMHA, K y KJIACHYHINA TOTHKH, a CaM€ HOTO BJIaCHE €ro, I0 IparHe
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BTEKTH BiJ HYJJHOT pealibHOCT1 Horo xutts. Peit KapTep BUKOHYE poiib HE SIK
3BHYAiHA KIHKA, a K YaKJIyHKa, sika BUKJIMKaja - Conjured up Horo o KUTTS.
Came 1e Hajgae MOXIMBICTD MOTHBY CHOKYCH HaOJIM3UTUCSA 10 FOTHYHOTO
MOTHBY Marii, ajle KOpiHb MOro 3HaXOJUThCA Y MCHUXOJIOT1l €rolEeHTPUYHOTO
O6axxanns. 3a cinoBamu K. Ci30B0i «1eii MOTUB CIYKUTb JUJISl JOCHIKEHHS

INUTAHHS 1JICHTUYHOCTI Ta MOpaJbHOTO BHOOPY» [23, ¢.255].
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3.2 T'oruuHi aaro3ii i cuMBOIiKa poMaHy

Y cumBonikd poMaHy «3aMOK Ha MiCKy» Oarato UI03ii came B
TOTUYHIN Tpagullii, 110 JOMOMAarae pPO3KPUTHU TOJOBHY TEMY MOPAIBHOTO
BUOODY.

LleHTpanbHUM CHMBOJIOM pOMaHy, SKHI CIyT'ye Ha3BOIO, € «3aMOK Ha
micky». Vloro cuMBoITika pO3KpHBAETHCS HE JIHIIE Yepe3 3araibHy MeTadopy
MapHOCTI, a W Yepe3 KOHKPETHI o0pa3u, IO MOKa3yITh HOTro KPUXKICTb.
Haiikpame ne moxna mobauntn y nianosi, ne Peitn Kaprep roBoputs mpo
CHUTBHUH IIAX 3 MOpOM sIK Mpo 11ock HecTiike: «*“You would be happy with
me for a short while,” said Rain, “but then what would happen? It's all dry
sand running through the fingers”.» [37, p.195]. Mo)kHa NPHUITYCTHUTH, IO i
po3aymu PeliH € kimroueM 0 po3yMiHHSI BCbOTO CUMBOJIIZMY. O0pa3 «cyxoro
micky», 10 Tede Kpi3b manbii» [37, p.195], [31] — me OykBajbHE
NEPETBOPEHHSI  «3aMKy Ha MmicKy». BoHo sckpaBo JIEMOHCTPYE
HEMOXJIMBICTh ~ MOOyAyBaTH  MillHe, TpUBaJIe IAcTd HAa  OCHOBI
ErolICHTPUYHOT0 Oa)kKaHHs Ta BTEUl BiJ peanbHOCTL. Te , 1o 1o ¢pasy Kaxe
came PeiiH Hamae cUMBONY TpariyHoi TJIMOMHHM: BOHA pO3yMie, MO ii
BITHOCHHH 3 MOpOM — I1¢ HE OHOBJICHHS YW >KHTTEBA BOJOra, a «CYXUH

MICOK», SKUW PO3CUMNAETHCA. TaKUM YMHOM, CUMBOJI «ITICKY» BTUTIOE€ HE JIUIIE
MapHICTb TparHeHb Ta Oaxanb Mopa, ame W po3yminHs PeitH Bciel
peanbHOCTI iX cutyarii. et cumBoi, 3a cmoBamu K. Ci30B0i, «BTUIIOE 171€10
TJAIHHOCTI Ta MApPHOCTI JIIOJICBKUX IMpParHeHb Ta HEMHHYYOCTI MOpPaJIbLHOIO
Kkpaxy» [23, p.260].

BaxnuBy ponws Bimirpae cumBomika PeitH Kaprtep ta i poGodoro
npoctopy. CraBieHHs PeifH g0 MuUCTENTBa SK /O 3aIlJITAHOBAHOTO, Maiike
OJICP)KUMOT0 TPOIECY MOXKHA 4YITKO T00a4uTH B omuci ii poOoTH Hajg
noptpeToM. BoHa cTBOprOoe mimmii puTyan, 130J004HM cede Bim CBITYy Ta
OTPUMY€E TOBHUWA KOHTPOJb HAJ MOACIUIIO. MOXHa HABECTHM HACTYNHUU
npuKiIaay 3 pomany: «Rain, however, was not thinking now about the Riley.

Nor was she thinking about William Mor, although that was a subject which
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had preoccupied her for a while before she retired to bed the previous evening.
She was completely absorbed in what she was doing. Early that morning Rain
had found herself able to make a number of important decisions about the
picture, and once her plan had become clear she started at once to put it into
execution.» [37,p.73].

« A white sheet was laid down in the drawing-room on which the easel
was placed, together with a kitchen table and a chair. Paints and brushes stood
upon the table, and the large canvas had been screwed on the easel. Enthroned
opposite, beside one of the windows, sat Demoyte, his shoulder touching one
of the rugs which hung behind him upon the wall. Through the window was
visible a small piece of the garden, some trees,and above the trees in the far
distance the tower of the school. In front of Demoyte stood a table spread
with books and papers. Demoyte had been sitting there at Rain's request for a
large part of the afternoon and was by this time rather irritable. During much
of this period Rain had not been painting but simply walking up and down
and looking at him, asking him.» [37, p.73].

ATMmocdepy putryany YHOBUIBHEHOCTI TOCTpPO KOMeHTye JleMOWT,
BUCJIOBJIIOIOYM TPHUMYIICHHS TpO CHpaBxkHi MoTuBH PeiiH. HacrymHwii
npukiaz goope 1e 300paxye:« “Good God!” said Demoyte. Is that all you've
done, child, in the last two hours? You're still on that square inch of carpet. At

this rate you'll be with us for years. But perhaps that's what you want —like

Penelope, never finishing her work? | wouldn't complain.» [37, p.75-76]. Ha
MOIO JYMKY, TIOpiBHSHHS 3 lleHenomnoio € KIIY0BOI IHTEPTEKCTYAIbHOIO
aro3i€l0, 10 PO3KpuBae TIMOMHHI MOTHBU PeitH. JleMOWT mNpoOBOAUTH
napajgeiab MK HecKiHdYeHHMM TkKanTBoM llenenmoru 3 Opiccel, sike maBajo
MOYJIUBICTh JJOYEKATUCS KOXAHOTO, 1 MOBIILHUM TBOPYUM IpollecoM PeliH.
TakuM YMHOM BIH HaTSKae, IO CTBOPEHHS MOPTpeTa — I€ HE MuTa
MHUCTEITBA , a JIUIE MPUBIA 3alUIIUTUCS y OyauHKY Onm3bko 10 Mopa. L
anto3is neperBoproe PeiiH 3 XyaoxHuii Ha (Qirypy ska wMae pucu

Mi(pOJIOTTYHOT TepOoiHi, sIKa TAKOK BUKOPHUCTOBYE MHCTEUTBO SIK 30pOI0 Yy
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cBoill rpi. Lg cueHa sickpaBo 300paky€e €roleHTPUYHUN TBOPUHMA METOJI, PO
sakui uiie A. Mariiduak, 3a ii cioBamu, «Alpuc Mepaok siCKpaBo MOKa3ye,
AK MHUCTEUTBO MOXE CTaTH 3acO00M  EroUEHTPUYHOIO  CHPUIHATTS
peanbHOCTI» [16, ¢.48]. Amtosis 3 TleHenomnorw JuIie MiJICUIIOE IO TyMKY:
MUCTEUTBO cTa€ ajs PelH 1HCTpyMEHTOM Ui MI3HAHHS IHILOTO, a JUIs
BJIALITYBAHHS BIACHOTO KUTT.

CumBonika 1MeH1 TonoBHOi repoiHi PeitH Kaprep € ognum 13
HaWBaXJIMBIIIIM KIIIOYIB /10 PO3yMiHHS ii posii B pomaHi. B mepeknani 3
AHMTIMCHKOT «rain» o3Havae jaoml. MoHa 3pOOWTH BHUCHOBOK, IO aBTOPKA
HaBMUCHO oOpana came iMm'a Pelin - «Jlom» ik CUMBOJI OHOBJIEHHSI Ta 3MIH.
Sx 1 mpuponHe sBHUIE, SKE BOHO O3HAYa€, ISl TEPOIHS aCOIIIOETHCA 3
OUHUIICHHSM, BIAPOKEHHSM, ajie i 31 pyHHIBHOWO ctuxieto. J{ns Mopa BoHa
YOCOOII0€ MOXJIMBICTh JTYXOBHOT'O OHOBJICHHSI Ta BTE€Yl BiJl CyXOCTi HMOTO
OyJeHHOTO KUTTS, a 1 HeH BoHa € pyHHIBHOIO CHIIOIO, SIKa CIPOMO>KHA
3pyiHYBaTH 11 >KUTTS, SIK€ BOHa TaK JOBro Ta pereiabHO Oymysana. Lls
CUMBOJIIKA MAaMCTEPHO 300paXKYEThCS y PpPOMaHi, IO CTa€ OCOOJMBO
OYeBHIHUM Yy HacTynHii cieHi: «He saw the small figure some way down the
road, running now. Mor shot after her.The pain in his heart turned into a
fierce delight. He came up with her just at the corner of the road and caught
her by the wrist. It was like catching a thief. He said nothing, but turned her
about and began to pull her back towards his house. She scarcely resisted him.
Together they ran back down the road, Mor still gripping her arm in a tight
grip. As they ran it began to rain.They went in through the front door like a
pair of birds. Mor closed it behind them.

“Rain,” said Mor,“Rain.” It did him good to utter her name.» [37,
p.122].

MoxHa 3pOOUTH BUCHOBOK, IO LEW €Mi30/ € MNPSIMUM CHUMBOJIIYHUM
BIITBOPEHHSM ii iMeH1. JloI moYMHAEThCS caMe TOJ1, KO Mop MpOBOJIUTH
yac 3 PeiliH, BiquyBaloud OHOBJICHHSI Ta CBIKICTh. Takum uumHOM, iM's Peiin

nepecrae OyTH MPOCTO IM'IM, a CTA€ MOTYKHHUM CHMBOJIOM CBOOOJH, 3MiH,
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OHOBJIEHHS Ta BOJAHOYAC PYWMHYBAHHS, AKUN 3arpPOXKY€ 3HUILIUTH CTape KUTTS
TOJIOBHOT'O Ieposl.

3HavHy pOJib y CTBOPEHHI HEOTOTHUYHOI aTMOC(hepH BiAIrpae CUMBOJIIKA

npupoau. Came 01l CYNPOBOIXKYE KIIOUOBI MOMEHTH MOpaJIbHUX

nepekuBaHb ToioBHOro reposd. 3a cioBamu K. Ci3oBoi, mpHupojaH1 siBUIIA

BUKOHYIOTh Ty camy (QyHKLIIO, OO0 ¥ B KIACHYHIM TOTULIl — BOHHU

MEPETBOPIOIOTHCSI HA J3€pKajla BHYTPIMIHBOTO cTaHy repoiB» [23, c.241].
HactynHi mpukiaay MOXYTh CTaTH MiATBEpKEHHsM ii cmiB: «He saw the
small figure some way down the road, running now. Mor shot after her. The
pain in his heart turned into a fierce delight. He came up with her just at the
corner of the road and caught her by the wrist. It was like catching a thief. He
said nothing, but turned her about and began to pull her back towards his
house. She scarcely resisted him. Together they ran back down the road, Mor
still gripping her arm in a tight grip. As they ran it began to rain. They went in
through the front door like a pair of birds. Mor closed it behind them.In the
darkness of the hall he turned towards her. They were both breathless from
the running.

“Rain,” said Mor,“Rain” It did him good to utter her name. He picked
up the letter from the floor.» [37, p.122].

«It was raining steadily. Mor had no overcoat. Rain had a small
umbrella swinging over her arm. She handed it to him in silence and he
opened it above them both. Arm in arm they made their way back to Bond
Street.

“Tea at Fortnum and Mason”, Rain decreed.

Tea at Fortnum and Mason! Mor was suddenly filled with a deep and driving
joy which furrowed through his body with such force that he did not at first
know thatit was indeed joy that shook him so. She had decided. He had
decided too. He could do no other.“Rain ” he said.

She looked up, squeezing his arm, bright-eyed and confident.“l know,”

she said.
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The rain began to fall faster.“I'll tell you something,” said Mor.“I'm not

sure that | could really live outsideEngland,not all the time,not even most of
the time.“Dear Mor, then we'll live in England!” said Rain.» [37, p.157-158].

MoxHa JIMTH BUCHOBKY, LIO 11 1Bl CLUEHHM € KIIOYOBUMHU s

PO3YMIHHSI CUMBOJIIKM JOIlYy B poMaHi. SIKII0 B TpaauIidHIN TOTHIll JTOIT

CHUMBOJII3Yy€ HeOe3mneKky uu cyM, [26, p.133] to y Aiiprc Mepaok BiH OTpuMye

1HIIIE 3HAYEHHS — HAJII0 HAa HOBE XUTTS Ta cBOOOAy. Toil ¢akrt, mo BiH
MIOYMHAETHCA B OKPEMMX BHIAJKaX, IMIIKPECIIO€ iX BHUHATKOBICTh.Takum
YUHOM, JIOIl Y pOMaHl He € JMIIE BIIJ3epKAJICHHAM BHYTPIIIHHOTO CTAHY
reposi, a W AKTUBHUM YYacCHUKOM CIOXKETY — CHMBOJIOM TOI'O YHCTOTIO,

BUILHOI'O Ta 1acCiinBOro iCHyBaHHH, A0 JAKOTO IIparHe T'OJIOBHUU repoﬁ, K 1
caMa aomioBa 10oroaa, € JMme TUMYaCOBOIO IICPCPBOKO B Horo AYIIHOMY
JKHTTI.

OkpiM TPUPOJHUX SIBUII, aBTOPKA TAKOXX BUKOPUCTOBYE JIOKAJbHI
IPOCTOPH, 100 TepeaaTH BIMUYTTS TaEMHUYOCTI. Tak, ymroOjaeHuld mMarasuH
npyra Mopa nocrtae i HbOTO SIK TOTUYHE JITBO «ajIXiMiKa» ,II[0 CUMBOJII3YE
fioro momryk Breui Big peaapHocTi: «Tim Burke's shop was in the middle of a
row of old shops, dark below and white above. A black sign swung above the
door. T. Burke, Jeceller and Goldsmith. Tim stood fumbling for his keys. Mor
leaned against the wall. He felt relief at having escaped, mingled with
uneasiness at the presence close beside him of Nan, who was probably angry
and preparing for a sulk. He cast a quick glance sideways at her. Her lips were
pursed. A bad sign.The door gave way and they all stepped into the shop, and
stood still while Tim turned on a lamp in the fap corner.

Mor loved Tim's shop.The wooden shutters which covered the shop
windows at night made it quite dark now within and in the dim light of the
lamp it looked like some treasure cave or alchemist's den.» [37, p.45]. Lle#
o0pa3 He Mae HaJNPUPOJIHOrO kKaxy, ajie B HbOMY € aTMocdepa TOTUYHOT

TAEMHUYOCTI.
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OxpeMoi yBaru 3acilyrOBye MOTHB IICHXOJIOTIYHOIO axy, SKHi
aBTOpKa BTUIIOE Yepe3 panToBy BTpaTy KoHTpoito HeH, npyxunu Mopa.,Haq
IpPOCTOPOM Ta BJIACHUM TuUIOM. HacTynmHuiéi npukiag UTIOCTpye BTpaTy
nopsiaky Ta cradbimeHocTi: «Nan got up.The yard began to rotate quietly round
her.The whiskey must have gone to her head. She sat down again.The
nightmare feeling returned. The objects in the yard were present to her with
an appalling precision. She made an effort and stood up on her own.In the
little workroom it was very dark. Tim worked there usually by neon light. Nan
stumbled against the thick leg of the work bench.The big armchair stood in
the farthest darkest corner, a large decrepit thing, banished some time ago
from Tim's small sitting-room upstairs.» [37, p.133]. Moxna nmodaunTu, 110
MOXOJUTh 1€l onuc € Moau@ikalierd TOTUYHOTO Kaxy. Taku o0pasu, sk
«aBip, 1mo obepraeThes» («the yard began to rotate quietly») ta «kommaphe
BiquyTTss» («the nightmare feeling») [37, p.133], cTBOpIOIOTH edeKT
JUCOHAHCY. 3BHUYAWHUN OYyJIMHOK panToM cTa€ HeOe3neuHuM ( «y MaJIeHbKIN
MalcTepHi OyJI0 Jy’Ke TEMHO»), a BEJIUKE KpICJIO Y KyTKy HaOyBa€ 3JI0BICHUX
puc («BenHKa crapesHa piu»). Lls ciieHa € «rpsMum Ipoa0BKEHHSIM TOTHYHOT
TPaJHNIIil, Ie CTPAaX MOXOJHUTh 3 TJIMOMH BIIACHOI cBimoMocTi» [26, p.132].

Oco0nuBy yBary y pomaHi 3acilyroBye CMMBOJ MucTenTBa. [lopTper,
KUl Manmoe PeifH , cTae CHMBOJIOM CIIOTBOPEHOTO CIIPUUHSTTS PEagbHOCTI.
3a cnoBamu A. Mariifyak, «1eii CUMBOJI TOB'S3YETHCS 3 TOTUYHOIO TEMOIO
o3l Ta  oOmamy» [14, c¢.222]. MoxHa JOiHTH BUCHOBKY, IO IIf
XapaKTEPUCTHUKA CBIIUHUTH MPO MIAMIHY pealbHOro 00pa3y eroneHTPHIHOIO
MIPOEKIIIEO.

JIxepeso Takoi MiIMIHU TMOTJISIAY PO3KPUBAETHCS Y CLIEHI poOOTH Haj
noptpetroM. PeiiH ciiyxaerbest mopaau OaTbka , SKAWA BYMB 11 OAUUTH B MOJENI
nwie o0'eKT JJI CTBOpEHHs BizepyHKa: «Rain surveying now at leisure the
object placed before her, could hear her father's voice saying, “Don't forget
that a portrait must have depth, mass, and decorative qualities. Don't be so

fascinated by the head, or by the space, that you forget that a canvas is also a
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flat surface with edges which touch the frame. Part of your task is to coven
that surface with a pattern!” Rain had chosen as part of the background one of
the rugs which, as it seemed to her, spoke the theme again. In some obscure
way this patterned surface continued too to be expressive of the character of
the sitter, with his passionate interest in all-over decoration.» [37, p.74].
MosxkHa MO0aYMTH, MO0 KIYOBUM TYT € MOHATTA «00'ekta» (Object) Ta
«BizepyHka» (pattern), BoHH T1eMOHCTPYIOTb, 10 PeH CTaBUTHCS 10 JIOIUHH
SK 70 Marepiajy,3a JOIMOMOTH SIKOTO MOKHA OyJI0 BUKOHATU 3aBJaHHS, a HE
SK 10 ocobucrocti. Takum dYuHOM, MeToA PelH sK XyIOXKHUI IIIKOM
BIJINOB1/Ia€ 11 €rONEHTPUYHIN MO3UIIIT B )KUTTI, JI€ 1HIII JIIOJU ICHYIOTh , 1100
3a/10BOJIbHUTH 11 oTpebu. KitouoBa dpaza, B sikiil Peiin nae Bu3HaUeHHs, 1110
came JUIg Hel € MUCTENTBO, HacTymHa . «“Every portrait is a self-portrait,”
said Rain. “In portraying you | portray myself”.» [37, p. 76]. Lz ¢pasa €
KJIIOYOBOIO JIJIsi pPO3YMiHHA ii XapakTtepy. BoHa mpsiMo roBoputh, MO OYIb-
KUK 00'€KT JUIs HEl —IIe JIMIIe MPUBI IS BUpakeHHs cebe. Lle moBHICTIO
miATBEpIKYE cioBa A. Mariiiuak, mo «Aiipuc Mepaok IeMOHCTPYeE, K
MHUCTEITBO MOXKE CTaTH 3aCO00M €TOIEHTPUYHOTO CHPHUHHATTS PEabHOCTI»
[16, c. 48]. CumMBoOJIiKa MOPTPETY K aBTOMOPTPETY 3aKPiIlItoe oopa3 PeiH sk
XYJIOKHUII, fKa HE XO4Ye€ IM3HATH I1HIIY JIFOJAUHY, a BHUKOPHUCTOBYE, 100
300pasutu cede.

ChpapxHsi cuiia MOpTpeTa sIKk CUMBOJIY PO3KPUBAETHCS B CLIEHI, KOJIU
TOJIOBHHUM Tepoit Brepie 0auuTh KapTuHy. PoOoTa PeitH cnipaBise Ha HHOTO
CWJIbHE BpPAXKEHHS Ta BUKIMUKAe CHiBYUYTTS. HacTynHl mpukiagd 4yaoBO
utroctpye #oro BimuyTTs: «When Mor looked at the picture, everything else
went out of his mind. He had thought about it very little earlier, and not at all
of late, though he had known vaguely that it must exist. Now its presence
assailed him with a shock that was almost physical. Mor had no idea whether
it was a masterpiece; but it seemed to him at first sight a most impressive

work. Fumbling, he drew a chair close to him and sat down.» [37, p. 118-119].
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«Mor felt that he was really seeing Demoyte for the first time; and with
this, a sudden compassion came over him. It was indeed the face of an old
man. In spite of the bright colours of the rug, the picture as a whole was
sombre. The sky was pale, with a flat melancholy pallor, and the trees outside
the window were bunched into a dark and slightly menacing mass.» [37, 118-
119].

« Mor let out a sigh. He became aware of his companions. They seemed
all to have been equally struck to silence by the picture. Then Prewett began
saying something. Mor did not listen. He got up. Rain was a considerable
painter. Mor was astonished. It was not that he had not expected this; he had
just not thought about it at all. And as he now let the thought hit him again
and again like a returning pendulum, he felt a deep pain of longing and
regret.» [37, p. 118-119].

MoxHa JIATH 0 BHCHOBKY, IO ISl CIIEHa JAEMOHCTPYE, IO
MUCTCUTBO, CTBOPCHC CTOUCHTPHUYHUM aBTOPOM, MOKC BUXOIUTH 3a Me}Ki
fioro HamipiB Ta HaOyBaTu 00'ekTHBHOI cwin. [lopTper, skuil ansa Peitn Oys
aBTONOPTpETOM, Isi Mopa Halae MOXIUBICTh MOOAYUTH BPA3IUBICTH Ta
moasuicte Jlemotita («Mor felt that he was really seeing Demoyte for the
first time; and with this, a sudden compassion came over him. It was indeed
the face of an old man.») [37, p. 118]. 'otuuni gerasi («TeMHa 1 3arpoO3aIUBa»
maca jaepeB) [31] miacwiIrOIOTH BiMUyTTS MEJIAHXOJIi, 110 J103BoJsie Mopy
BIIUYTH CIIBUYTTS.

TakuM 4MHOM, MOKHa MOOAYUTH, 1110 CUMBOJIIKAa MUCTEITBA B pOMaHI1

Mpalloe Ha ABOX piBHsX. ['0OTOBUI MOPTpPET —11€ CUMBOJI 1II0311, a cCaM MPOIIeC
poOOTH Ha/T HUM — CUMBOJI €TOIICHTPUYHOTO CTaBJICHHS.

['oTtnyHi eneMeHTH B poMaHi — MOTHB (aTadbHOT IPUPEICHOCTI, 00pasu
napageabHOl peasbHOCTi, CHMBOJIKAa INCKYy Ta JONIy — NpAaIioTh Ha

PO3KPUTTSI LIEHTPAIILHUX TEM TBOPY: MOPAIBHOTO BUOOPY, BIAMOBIAATBHOCTI

Ta CHIBBIIHOIICHHS UII0311 Ta pEaJIbHOCT1 KUTTA. Y POMaHi JIy»Ke JeTaJbHO
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300paxkeH0 MOTUB (aTaii3Mmy, SKAW Mae SK COIlladbHUN, Tak ¢
NCUXOJOriyHui  xapakrtep. Llei MOTMB MoOXKHa MOOAYUTH Yy BHYTPILIHIX
NepeXrBaHb TOJOBHOTO reposi, B HOro HecBoOOAl Ta YB'A3HEHHI B HOrO
COLIIAJIbHUX O0OB'SA3KIB.

CumBoinika TBOpPY, a caMe o0pa3 «3aMKy Ha IMICKy», Ma€ KJIYOBE
3HAUYEHHS B PO3YMIHHI Tparenii roJIOBHOIO reposi, HOro eroneHTpUuYHOro
CTaBJICHHS [0 JIIOJIeH, 5Kl loro oTouyioTh . B poMani 3'siBnsieThest aTMocdepa
HEOTrOTHKH, SKa JOMOMara€ JOCHIIUTH, SKUM YUHOM MOpAJIbHI KpHU3H
CTBOPIOIOTH ~ MOTPIOHUN KOHTEKCT JUIsl JIOCHIJDKEHHS BHYTPIIIHIX CTaHIB
repoiB. MoxHa 1m00auuTH TpareAild TOJIOBHOTO Trepos Ta  HOTo
HECIIPOMOKHICTh MOJI0JIaTH BJIACHI LTIO311.

MoxxHa 3poOUTH BHUCHOBOK, HIO CaM€ BHMKOPHUCTAHHS CHUMBOJIIB
HEOrOTHKM Hajgae poMaHy Ailpuc Mepnok ocoOauBoi TIMOMHU Ta
OaraTomapoBocTi. [IucbMeHHUI AyXe MalCTepHO MOEIHYBala 111 CUMBOJIH 3
OCHOBHUM  (PUIOCOGCHKMM  3MICTOM Ta 3aBASKA iM, JOTIOBHIOBaja

TICUXOJIOT14H1 00pa3u TepoiB y poMaHi.
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BUCHOBKHA

[IpoBenene nocaimkeHHs pomany Aipuc Mepaok «3aMOK Ha MICKy»
JO3BOJIMJIO 3POOUTH HHU3KY BaXKJIMBUX BHCHOBKIB IOJO0 HOTO MPOOJIEMHO-
TEMATUYHOTO 3MICTY, XyIO0XKHBOI CTPYKTYpPH Ta OCOOJIMBOCTEH pererii, a
caMe aBTOpeLeMIii.

VY niTepaTypo3HaBYOMY AMCKYypCi pomMaH «3aMOK Ha ITCKy» 3aiimae
0COOJIMBE MiCIIe SIK TBIp, KM JEMOHCTPYE HAPOKEHHS aBTOPCHKOTO CTHITIO
Meppaok. AHamni3 poMaHy MOKa3aB, 110 TBIp MOEJHYE €IEMEHTH MCUXOJIOTI 3
¢bi10cOPCHKOI0 TIMOMHOIO, [0 XapaKTePHO JJIs BCIET TBOPYOCTI aBTOPKH [29;
30]. HaykoBa peremniiss TBOpY NpOMIIIa HUISX BiJ MEPIIAX O3HAHOMYHX
CTaTe¥, CHPHHHATTS HWOTO SK IICHMXOJOTIYHOI JpaMH JO0 BU3HAHHS
bimocodcrkoi rauOMHM Ta (PUIOCODCHKO-ECTETHUHHUX JIOCTIIKEHB, 110
CBITYHTH MPO HOro IiHTEpHIpeTaIiiHuK TOTCHI[iaJl Ta aKTyalbHICTh [18;
16;5;33;34]. 3acTocyBaHHS METOIOJIOTII PEIENTHUBHOT €CTETUKH a0 3MOTY
oBeCTH €(eKTUBHICTh IIBOTO MIAXOMY IS aHa3y 0araTo3HaA4yHOTO TEKCTY,
10 aKTUBYE YUTAIIBKY YYacTh y 3aBEPIICHHI XyI0KHBOTO 33]IyMYy.

CeiTorysiiHa mpobiieMaThKa pPOMaHy pPO3KPUBAETHCS 3a JAOMOMOTHU
nianekTuKd go0pa i1 371a, cBoOOaM 00OB'SI3KY, 1€ IEHTPATHHUM KOH(IIKTOM
BUCTYyIIa€ 00poTHOA 31 CBOIM ErOICTUYHUM MPArHEHHSIM 0 OCOOMCTOTO IIACTSI
Ta CBOOOJM 1 MOPAIBHOIO BIANOBiNANBHICTIO Tepen iHmuMu [36; 21].
JlocnimKeHHs moKa3ajo, M0 TyXOBHI MONIYKH TepoiB € CKJIATHAM IPOIIECOM
CaMOTI3HAaHHSA Ta YCBIJOMJICHHSI CBOTO MICIIS Y CBITI, J€ KOXKEH MEPCOHaX
JEMOHCTpYE Pi3HI acmekTd MopanbHoro BubOopy. Illmax Mopa e
ETOIICHTPUYHOIO BTEUCIO BiJl pEAIbHOCTI Ta KO0 0COOMCTA Tparemis IOJsIrae
HE Yy 30BHINIHIX 00CTaBMHAX, a Y MOro HE3aTHOCTI 3poOUTH BUOIp, B HOTO
MOPAJIbHOT HE3PLIOCTI Ta HE3AATHOCTI 10 CIPaBXHBOI CBOOOIH, SKA 3TiTHO 3
dbinocodiero Mepliok IpyHTYEThCSL Ha «yBa3i» J0 PEaJbHOCTI IHILIOI JIOJUHU
[36]. Tomi sixk mo3wuriis ¥Woro apyxuHu HeH Hamae ambTepHATHBY y BHIJISI

cunu. AHaniz ob6pa3dy Peitn Kaprep mnokazaB sk BTUICHHS JBO3HA4YHOT
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MPUPOAN MUCTEITBA, 3IaTHRO OYTH SK ILISAXOM JO IMi3HAHHS, TaK i 3aC000M
eroictiunoi rpu [32; 5].

JlocmipKeHHsT TOSTUKA pOMaHy «3aMOK Ha TICKYy» J03BOJIHIO
no0ayuTH HASIBHICTh BHPA3HUX PHUC HEOTOTHKH, SKa CIYT'y€ BaKIUBHUM
XYJOKHIM 3ac000M I PO3KPUTTS ICHUXOJIOTIYHOI TJIMOMHU TepoiB Ta
MopanbHO-(u1ocodckoi npodremaTuku pomany. Heorotuka ciyrye y Tekcri
HE JUIsl CTBOPEHHSI 30BHILIIHBOIO JKaxy, a JUIsl 300pa)K€HHs BHYTPIIIHIX
NIEPEeKUBAHD Ta KPU3H. [ OTHYHI MOTHBHM pOMaHy, a caM€ MOTHB OOMEXEHOTO
npocTopy, GaraabHOI MPUPEUYCHOCTI Ta CIIOKYCH, BMLIO 3aCTOCOBYIOTHCS Ta
HAJal0Th MOXKIIMBICTh 3p03YMITH BHYTPIIIHI KOH(IIIKTH IepoiB TBOPY. ApHC
Mep/aoK BMIJIO KOPUCTYETHCS CHMBOJIIKOIO y POMaHi, TaKOI SIK «3aMOK Ha
MICKy», JOI, TMICOK, MHCTEITBO, 00pa3 XyIOXHHIILIE Ja€ MOXJIUBICTh
noOayuTH TpareAilo Ta MopaibHI BUOOpU TrepoiB poMaHy. MoxkHa 3poOUTH
TaKUii BUCHOBOK, III0 CaM€ CUMBOJI IICKY PO3KPHUBAE TOJOBHY 11€10 KPUXKOCT1
JOJICBKUX OakaHb Ta €roleHTPUYHMX 1Tt031d. Tpeba 3a3HauuTH, IO B X011
JOCIIDKCHHS. POMaHy «3aMOK Ha ITICKy» OYJI0 BCTAHOBJICHO, IO CHMBOJIIKA
iMEH1 ToJoBHOI TrepoiHi PeilH moB'si3aHa 3 OHOBJIEHHSM, CBOOOJIOIO Ta
BOJHOYAC pyHHAIIIETO.

B xomi mocmimkeHHs OyJio BCTaHOBJICHO, IO aBTOPELEMINiS POMaHy
«3aMOK Ha TICKY» MIATBEP/IKYE OCHOBHI IMOJIOKEHHS PEIENTHUBHOI Teopli,
SKI 3a3Hayatrh, 0 POJIb YUTAYa € BUPIIIAILHOIO Ta CaMEe YHTAI[bKUI JOCBI
rpal0  0coOMMBY poib B IHTepHpeTamii TekcTy. BmacHwii  mocBif
0araropa3oBoro TPOYUTAHHS pOMaHy y pI3HOMY Billl  SCKPaBO
IPOJIEMOHCTPYBAaB JAMHAMIKY TpaHChopMalli YWUTAIbKOTO CHPUUHATTS B
3aJIeKHOCTI BiJl BIKYy Ta JKHUTTEBOTO MOCBiMy. 3MiHA CHOPUHHATTS POMaHY
NpolnuIa NUIAX BiA ideHTH(]iKaii 3 MpParHeHHSIM TOJIOBHOTO TEpos [0
cBOOOM y MOJOJIOCTI Ta JO YCBIIOMIIEHHS Tparedii  eroleHTPHU3MY,
MOpaJIbHOT HE3pLIOCTI B 3puUIoMy Bili. BriacHuiét gocBig aBTOpeneniii
CBITYHTH MPO T€, IO POMAH € KBIAKPUTHM TBOPOM», CMHCIHU SKOTO MOXYTh

PO3KPHUTHCS JIUIIE B JiaJI031 3 YUTaUeM Ha PI3HHUX €Tarax Horo xutts [5; 34].
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[IpakTuyHe 3HAYEHHS AOCIIIKEHHS MOJIATa€E y MPEICTaBICHHI HOBOTO
METOJly aHali3y XYIOXKHIX TEKCTIB JI0 YKpPaiHCBKOTO JIT€paTypO3HABCTBA.
Po3pob6nenuit migxia, sSskUil MO€IHY€E aBTOPELEIIIO 3 aHAII30M HEOTOTUYHOT
MOETUKHU, MOYKE MaTH METOJ0JIOTIUHY LIHHICTh Ta MOK€ OYTH 3aCTOCOBaHUI
IpU aHadi3l IHIIUMX TBOPIB MOCTMOAEpPHI3MY. OKpiM BUKOPUCTaHHS Y
HaBUAJIbHUX 3aKjajax BHINOI Ta CEPeAHLOT OCBITH, PE3yJbTaTH POOOTH
MaloTh MEPCMNEKTUBY BUKOPHUCTAHHS JI MOPIBHSJIBHOTO aHaji3y pereniii
TBOpUOCT1 Aiipric Mepiok B yKpaiHCbKOMY Ta €BPONEHCHEKOMY IIPOCTOPI.
Taxkum 4yuHOM, IPOBEJICHE AOCIIIKEHHSI JJOBEJO, 110 pOMaH «3aMOK Ha
MICKYy» € CKJIaJHUM 0araTomapoBUM TBOPOM, SIKMM TOEAHYE B CoOi
NICUXOJIOTTYHY TIMOuHy, ¢dinocodcbky mpoOieMaTHKy Ta MOETHKY. BiacHa
aBTOpELEIIIIsl MIITBEpAUIa, L0 CIPABXKHE PO3YMIHHS MOpAJIbHUX UJIEM
pOMaHy MNPUXOAWUTH JHIIE 3 KUTTEBUM JOCBIIOM. AKTYallbHICTH POMAaHY
KPUETBCS B TOMY, IO II€dl TBIp MmiAiiiMae BIiYHI MUTaHHS IPO TMHUTAHHS
MOpaJLHOTO BHOOpPY, BIJMOBINAIBHOCTI, PO3YMIHHS PEAJbHOCTI Ta UTIO311
KUTTSI, SIK1 3QJIMIIAIOTHCS BAXKIMBUMU JIJIsl CydacHOTo 4yuTada. [lepcriekTuBu
MOJIBIIOTO JOCIIPKEHHSI MOXYTh TOJSATaTH B IMOPIBHSUIBHOMY aHai3l 3
IHITUMH TBOpamMu Alpuc Mepnok, a TakoX y OUIbII JAeTalhbHOMY BHBYCHHI

aBTOPEIIEIIIi] cepe/l YKpaiHChKUX YNTaviB.
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