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YHUBEpPCUTETA

XAPAKTEPOJJIOI'MYECKASA ®YHKIHUA TEKCTOBBIX
AHOMAUJIMHA B PACCKA3E A. KAPTEP «IIPEKPACHAS 10Yb
IHAJTAY A»

Hacrosimass  crtathsi  MOCBSIIEHA  UCCAEAOBaHUIO  (YHKIIMOHAJIBHOM
XapaKTEPUCTUKH  TEKCTOBBIX AHOMAJIIMM B  COBPEMEHHOM  AHTJIOA3BIYHOMN
XyA0KeCcTBEHHOM Tipo3e. C 3ToM 1enblo B HEW aHanu3upyeTcsa pacckas A. Kaprep,
€ TEKCTOBbIE AHOMAJIMM WIPAOT  PEMIAIONIyl0 poOjdb B  CO3JaHHUH
"MpeHaMEPEHHOTO TTOBECTBOBATEILHOTO Xaoca, (PparMeHTUPOBAHHOTO JTUCKYypCa
O BOCIPHUATHM MHUpPa KakK Pa3OpBAHHOIO, OTYYKAEHHOTO, JIMIIEHHOTO CMBICIA,
3aKOHOMEPHOCTH U yropsaouennoctu" [5, 164].

Ilon mexcmosvimu anomanuamu (nanee TA) B crTaTbe NOHUMAIOTCS
paavKaibHble MHHOBAIIMM, HAPYIIAIOIINE CUCTEMY YCTOSBIIEHCS (HOPMATHBHOMN)
XYJIOKECTBEHHON CHUMBOJIMKH W/ KOMITO3UIIUHA, WHTEPHpPETAlHsl KOTOPBIX
BBIXOJIUT 3a PaMKH TPEIIECTBYIONIETO ONbITa MpearnoiaraeMoro ajapecara. TA B
XYJIO)KECTBEHHOM  TEKCT€  TPEICTaBISIOT  coOOM "rémHbIE ~ MecTa",
aKIIEHTUPOBAHHBIE PELIENTUBHBIE TPYAHOCTH, CIIOCOOCTBYIOIINE 1€aBTOMATU3ALIUU
XyJIOXKECTBEHHOTo  Bocrmpusitus. OHHM paccUMTaHbl Ha MpPEeIHAMEPEHHYIO
aKTUBHM3AIIMIO  TpoIecca  HMHTEpPHpEeTalii  TEeKCTa 3a  CU€T  OCOOBIX,
JOTIOJITHUTENIPHBIX ~KOTHUTHUBHBIX M HOMOIMOHAJIBHBIX YCHJIHM CO CTOPOHBI
YUTATEJIA.

XyI0KECTBEHHBIN TEKCT XapaKTepU3yeTcs a0COIOTHOM
aHTPOTOILIEHTPUYHOCTBIO, KOTOpas OMNpeJesseTcss B3auMOACHCTBHEM aJpecaHTa-
nucareqss ¢ agpecaroM-yuTaTeleM 4Yepe3 CUCTeMYy JEWCTBYIOLIUX JIWII,

co31aBacMbIX aBTOPOM IMIPOU3BCACHHA. HepCOHa)KI/I XYOJOXKECTBCHHOT'O



MPOU3BEAECHUSI BBICTYNAIOT OCHOBHBIMM IPOBOJHUKAMHU MHTEHLIMU aBTOpa-
nucatens [cM. 3; 6]. [oBOpst MHBIME CJIOBaMU, YEJIOBEK KaK OOBEKT M300paKeHUS
HEN30€KHO OKa3bIBAETCS B LICHTPE XYJ0KECTBEHHOT0 nmo3HaHus. OH npeacTaBiseT
co00H CYIIIECTBEHHYIO YaCTh aBTOPCKOTO MUpPa, PEATM30BAHHOTO B TEKCTE.

TA, QyHKIIMOHUPYS B  XYJO0KECTBEHHOM  TEKCTE, MPEICTABISIOT
"HECTaHIApTHYIO'" MHTEPIPETALMIO0 PEaJIbHOI0O MHUpa M 4YEJIOBEKa B 3TOM MHUpE.
N300pakeHrne 4YenoBeKa B HMCKYCCTBE IMOCTMOJIEPHU3MA BBIPA3WIIOCH B TOJTHOU
JECTPYKLIHMH NEPCOHAkA KAK TICUXOJIOTHYECKH U COLUUAIBHO IETEPMUHUPOBAHHOIO
xapakrepa. PacTBopeHne XxapakrTepa — 3TO CO3HATENIbHAs KEPTBA MOCTMOAECPHU3MA
[4, 222-233].

[ToCTMOEPHUCTCKYIO KOHLEMIMIO JIMYHOCTH B JIMTEPATYPE OTPaXKaeT
xapaxkmeponozauyeckas @yukyua TA, KoOTOpas 3aKiIO4aeTcs B HPOHUYHOM
XapakTepusaluuu nepcoHaxka: TA arT NmepcoHaxy WIH €ro IPeAnoyiaraeMbIM
JNEUCTBUSM U peakiusM "CTpaHHYIO" XapaKTEpUCTUKY W/WiIW OleHKy. TA
XapakTepU3ylT CTPAHHOCTh BHEIIHETO BHAA CYOBEKTOB, WX JIEUCTBUUA H
MOBEJICHUS], HDABCTBEHHYIO CTOPOHY TEKCTOBOI'O MHpA.

Jlns aHanuza xapakteposiornueckoit ¢pyHkiuu TA oOpaTUMCs K TIpUMEpY.
B pacckaze A. Kaprep "The Executioner’s Beautiful Daughter" (F, 13-21)
oOHapyxuBatorcs udetblpe TA. OHM XapakTepusyloT 1) CTpaHHOCTb BHEIIHETO
BUJa CyOBEKTOB TEKCTOBOTO MHpa, 2) HPABCTBEHHYIO CTOPOHY 3TOTO MUDA,
3) mog4E€pKUBAIOT CTPAHHOCTh JEHCTBHI TJIaBHOTO TMepcoHaka — ['perxeH,
4) ciocoOCTBYIOT M300PAKEHUIO ABYJIMYUS TJIABHOTO reposi — Tajaya, BAHOBHOIO
B MPOCTYNKE (WIM NPECTYIUICHUH), 32 COBEPIICHUE KOTOPBIX, OH CYJIHUT JIPYTHX
mone (cp. y M.-JI. PailaH, mo 3aMeuaHHIO KOTOPOM J1aHHOE ''BHYTpPEHHEE
npoTuBopedre” SABISETCS camMol yOeauTeNnbHOW (OpMOM MOBECTBOBATEIHHON
uponun [7, 155]).

OpnHa u3 dyetbipéx TA B aHANM3UPYEMOM TEKCTE XapaKTEPU3yeT CTPAHHOCTh
CaMOro TEKCTOBOI'O MHMpa M BHEIIHEro BUJA CYOBEKTOB 3TOro mupa. JlepeBHs, B

KOTOpOﬁ MMPOUCXOJIAT COOBITHS B pacckasc, pacCioJ0K€Ha BBICOKO B ropax. Bcé B



aTOl naepeBHe MpauHo u HenpuBerauBo (the villages breathe no welcome): u
Npupoja, W JIFOJU, U JTaXKe JoMa, B KoTopeix oHM kuBYT. Even the walls of the
rudely constructed houses exude suspicion. <...> each house presents to the eye as
featureless a face as those of the Oriental demons whose anonymity was marred by
no such commonplace a blemish as an eye, a nose or a mouth (F, 17).
HCHpI/IBCT JINBOCTDH nu HC,HO6pO)KCJIaT CJIbHOCTH MECTHOI'O HaCCJICHUA
NOJYEPKUBAETCS YPOJJIMBOCTBIO BHEIIHErO BHJA JIFOAEH. OIHUTETHI, KOTOPbIE
HCIIOJB3YIOTCA AJId OIMMCAaHWA BHCIIHOCTH J'IIOIIGI\/'I, HMCIOT HCTATHBHYIO OKpACKYy:
"sullen™ (yrpromsrit), "chronic" (xponmueckuii), "limp" (cnaObii, Bsuibli), "ugly”
(ypommserit),  "vicious"  (3mooOwmerii),  "filthy"  (mep3kwmii),  "hideous"
(orBpaturenpHbii)  and  ‘verminous"  (kumammii  mapasutamu). OO0
OTBpPATUTEIILHOM BHUJC JIOJICH CBHICTEILCTBYIOT W (pa3bl The general air of
malign unease <...> is their most immediately distinctive characteristic; All share
a general and unprepossessing cast of countenance (F, 17). Kpome toro, Bce
JIOM — HCOIIPATHBI: JKUBYT OHM B JJOMax BMCCTC C JOMAallHUMH KHWBOTHBIMH,
3y6I>I Y HUX — I'HUJIBIC, BOJIOCHI BCEraa I'psA3HbIC. VY Bcex Y HUX €CTh BIIIHU U 6JIOXI/I,
BCC CTpaaarOT XpOHUYCCKUMH 0O0JIE3HIMU.

TA, moguépkuBaemasi aKIEHTUPOBAHHOW M30BITOYHOCTHIO, XaPAKTEPU3YET B
JaHHOM ClIyda€ CTpPaHHOCTb, AaHOMAJIbHOCTb BHCHIHCIO BHAA Cy6’b€KTOB
TCKCTOBOI'O MHpaA.

B sTOoil MpauHOM HOEepeBHE Cpeav YPOIUIMBBIX JIFOJEH, Y KOTOPBIX HET B
*wu3Hn Hukakux uatepecos (Their lives are dominated by a folklore as picturesque
as it is murderous (F, 19), mous manaya, mo uMeHH ['peTxeH, Kak TOTIEPKUBACTCS
B pacCkasc, CAMHCTBCHHAA KpacCaBHIld. 910 MNOATBCPKAACT M CaMO Ha3BaHHUC
pacckasa, u smurer 'beautiful”, crmoBocoueranme the pastel beauty, cpaBHenme
nesymku c¢ 1BetkoMm the flower of the mountain B cnemyrommx ¢paszax the
executioner’s beautiful daughter, on whose cheeks the only roses in these
highlands grow; In this museum of diseases, the pastel beauty of Gretchen, the

executioner’s daughter, is all the more remarkable; Gretchen, the only flower of



the mountains <...> (F, 16, 18, 20). Meradopa museum of disease moguépkuBaer
KOHTPACT KpacCOoTbl JACBYHIKHM MW YPOJACTBA OCTaJIbHBIX HIOI[Cﬁ ACPCBHHU.
HCHpOTOTI/IHI/I‘{CCKa}I CUTyanus (HC MOKET TOJIBKO OAWH YCIIOBEK OBITH KpaCHBbBIM,
a BCC OCTaJIbHBIEC — ypO,Z[JII/IBBIMI/I) IIPUBOAUT K BO3HHMKHOBCHHIO KOTHHTHBHOI'O
JUCCOHAHCA.

Hpyras TA xapaktepu3yeT U CTpaHHYHO (aMOpajibHYyl0) HPaBCTBEHHYIO
CTOPOHY MHpPa B IaHHOM TeKcTe. CaMbIM CTPALIHBIM IPEXOM B JIEPEBHE, B KOTOPOU
Pa3BOPAYUBAIOTCA coOBITUA B pacCka3c, CUHUTACTCA KpPOBOCMCIICHHUC. 3a
COBEpIIICHHE TAaKOro poJia MPECTYIUICHHS 4YeJIOBEeKY OTpyOaroT royioy. In this
country, incest is a capital crime; the punishment for incest is decapitation (F, 20).
Ho, HecMoTps Ha 9T0, yOOTHE U AYNIONW U TEJIOM JIFOJU, MPOJOJDKAIOT 3aHUMAThCS
KpPpOBOCMCIICHUCM, 3a KOTOPOC HX OIHAXAbI BbITHAJINW W3 I[perfI MCCTHOCTH.
Pacckaz HaumnHaeTrca c oqepeﬂHoﬁ Ka3HH, KOTOpasa cCTajla CAHMHCTBCHHBIM
"pasBneuenueM” s qukux Jogei: The wild mountain-dwellers are gathered
together to watch a public execution; that is the only entertainment the country
offers. Daily their minds are terrified and enlightened by the continuous
performances of apocalyptic dirges for fornicating siblings (F, 14, 20).

Tpetbs TA xapaktepu3syer IByInYue CyOBbEKTa TEKCTOBOTO MHUpa — Iajlaya,
KOTOPBIA SBISETCS TJIaBHBIM IpejacTaBuTesieM 3akona: He 1S the image of
retribution u BepmmTenem cyme6: He has become an object who punishes,
koToporo Bce 6ositcst: The warped stumps of villagers gaze up at him with awe and
fear. He is an object of fears. Ou — kopoasr (amongst these benighted mountain -
dwellers and the apex of esoteric power lies, it would seem, in the person of the
king himself). CioBo MOryIIECTBEHHOI'O IMajava SIBJISICTCS 3aKOHOM JJIS JIFOJCH
(whose word is law) (F, 14-19).

JIBynuuue manada MOAYEPKMBAET  JIOTHYECKAas KOHTPAIAUKTOPHOCT,
apisiromagcss nposisieaueM TA. C OgHOW CTOPOHBI TOBOPUTCS, YTO Tajay
MOTYIIIECTBEH, C JIPYroi — OH caMmblii OCTHBIN B CBOEM KoposieBcTBe: This nominal

ruler is in reality the poorest beggar in all his ragged kingdom (F, 19, 20).



MorylecTBeHHBIH, HO HHUKOIJa HE CHUMaeT ¢ juma macky (always wears a
curious mask (F, 14); he never doffs his leather mask) (F, 15), motomy uto 6e3 Heé
ero He y3uarot (her father does not remove his mask for who would recognize him
without it?) (F, 20). Macka najada, o4YTH IOJHOCTBIO CKPBIBas €ro JIMIO, CTaja
ero BropbM JurioM (and this face no longer pertains to that which is human as if,
when he first put on the mask, he blotted out his own, original face and so defaced
himself forever (F, 15).

ILBYJII/I‘II/IC najgadya B TOM, 4YTO OH Ka3HHUT 3a KPOBOCMCIICHHUC JKUTEIeH
JIEPEBHH, OH OTPYOHJI T'OJIOBY Jla’K€ CBOEMY €JMHCTBEHHOMY CBIHY 3a TO, YTO OH
uMen OJM3KKre OTHOIICHUS ¢ poaHOM cecTpoii: He perpetrates his inalienable right
in the reeking courtyard upon the block where he struck off the head of his only
son. The executioner has beheaded his own son for committing the crime of incest
upon the body of his sister (F, 16, 20). CinemoBareiabHO, OH CTPOrO CICAUT 3a
CO6J’IIO,Z[CHI/I€M 3akoHa. B TO Xe BpeMs IIaj1ad HMMECT OJIM3KHE OTHOIIEHUS C
POAHOM JOYEPBIO, T.€. CaM JKE€ COBEPIIACT MPECTYIUIEHUE, 3a KOTOPOE CYAUT
npyrux moaei: In this country, only the executioner may indulge his perversities
(F, 17); <...> only the executioner himself, because there is nobody to cut off his
head, dare, in the immutable privacy of his leathern hood, upon his blood -
bespattered block make love to his beautiful daughter (F, 19, 20).

Uersépras TA B aHAIM3UPYEMOM pacCcKa3e XapaKTEPU3yeT U aHOMAJIbHOCTh
MMOBCACHMA JOYCPpH I1alava. Eé¢ KpacCuBass BHCIOIHOCTL IIPOTHBOIIOCTABJIISACTCA
YPOIJIMBOM BHEIIHOCTU APYrux x)uteneu aepesHu. Ho B 1o xke Bpems, [ perxen
HUYEM HE OTIIMYACTCS OT OCTAIBHBIX KUTEJIEH 3TOM MPAYHOM JIEPEBHU: OHA UMEET
OJIM3KHE OTHOIIEHHUS CO CBOUM OoTnoM-I1aJlIayOM, Ka3HUBIINM eé 6paTa 3a
COKHTEJIBCTBO C HeH JKC, XOTA B paCCKa3c U IOBOPUTCA, UYTO IMOCJIC Ka3HHU 6paTa
oHa 1m10xo couT mo Houam: Gretchen no longer sleeps soundly (F, 16).

TA, xapaktepusyromiasi MOBEICHUE I0YEPH IMajadya, MPOSBIACTCA 4epe3
JIOTUYECKYK0 KOHTPAJUKTOPHOCTH: CHaudajla CIEAYET YTBEpXKICHHUE, 4TO [ peTxeH

He 3HaeT, 4yTo Takoe Benocunena (she did not know what a bicycle was), 3arem



COO6IIIaCTCH, YTO B CBOUX CHaxX OHa BUIUT Ka3HEHHOTO 6paTa, KaTaroIierocda Ha
Bestocutnieze (upon a bicycle her brother wheeled and circled through her troubled
dreams until the cock crowed).

Takum oOpazom, TA B paccCMOTPEHHOM paccKaze XapaKTepU3yHT
CTPAaHHOCTh BHEIIHETO0 BHAAa CYOBEKTOB, UX JCUCTBUA U TMOBEACHUS,
HPABCTBEHHYIO CTOPOHY TEKCTOBOI'O MHpa.

TA, naBasi MPOHMUYHYIO XapaKTEPUCTUKY CyOBEKTOB CTPAHHOI'O TEKCTOBOIO
MUpa, CHOCO6CTBYIOT HCOAHO3HAYHOCTH  HMHTCPIPETAllMHM, 4YTO IIO3BOJISACT
JUTEPAType NMOCTMOACPHU3MA "'HacTO 3a/1aBaTh MUPY CEPbE3HBIE BOMPOCHI, XOTSI U
He Hampsamuk" [1, 135]. "Ilucats, — otmeuaer P. bapt, — 3HauuT pacuiateiBaTh
CMBICII MHpPa, CTaBUTb CMBICII MUPaA 110 KOCBECHHBIN BOIIPpOC, HA KOTOpBIﬁ IIUCcaTciib
He 1a€T nmocaeaHero orsera" [2, 144].

IIpeacraBnsist coOOM pe3ysbTaT ONPENEIEHHOIO BHJICHUS PEaJbHOTO MUpa
aBTOPOM  MOCTMOJEPHUCTCKOM  XYJIOKECTBEHHOM  MPO3bl, B  YAaCTHOCTH
aHFJIOSISBI‘IHOI\/'I, TA sasnarorcs HCUCHUHCPIIACMBIM JIMHTBUCTUYCCKHUM MATCpHUAJIOM

11 JaJIbHEUIITNX HUCCIIEIOBaHUN.
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