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Y ecmammi pobumucs cnpoba inmepnpemysamu cUM8OIKY KOIbOPY, 3eMH) CUMBOIKY (MOBY
npupoou): CUMBONIKY MIHepAanié ma CUMBONIKY MBAPUH, 30KPeMd MOPCbKUX, ) XYOOHCHbOMY
KpeamueHomy OUCKYPCI.
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It is an attempt to interpret colour symbolism, the Earth symbols (the language of Nature),
symbolism of minerals and symbolism of animals, marine in particular, in fictional creative
discourse.
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VY JIHTBICTHUII KpEaTUBHUN TUCKYPC AOCIIKYETHCSA B MOPIBHSHHI 3 pYTUHHUM
(B.I. Kapacuk); B OpiBHSIHHI 3 TPAJAMINEID PO3TIAIAETHCS YTBOPEHHS KPEATHBHOTO
iM’s B CIIA (FO.B. CepraeBa), rpaMatuuHi Kareropii BHBYAIOTHCS B A3epKaii
kpeatuBHOCTI (O.M. PemuykoBa); sk MeXaHi3M KPEaTUBHOCTI PO3TIISIIA€THCS MOBHA
rpa B KomyHikatuBHOMY mpoctopi 3MI Ta pexnamu (C.B. Imescora, JI.II. Awmipi),
irpy 3 IMEHAMH TIOJITUKIB Y Cy4aCHOMY MeJia-TeKCTi, OHOMACTHUYHI ITPU B IUCKYPCi
pociiicekux 1 Oomrapcekux 3MI (JLM. IloneBa); TBOpYI E€BPUCTHUKH UTSIYOTO
MOBJICHHS JOCIIJDKYIOThCSl K BepOanbHa kpeaTuBHICTh (T.0. I'pimiHa); cemioTuka
TBOPYOCTI BUBYAETHCS B MOPIBHIHHI 3 JIHIBICTUKOIO KpeaTuBHOCTI (B.B. demenko)
Ta 1HIIII.

CBiT, 1O OTOYy€E IJIIOAUHY € PI3HOMAHITTAM CHUMBOJiB. CHUMBOJIU €
HEBIJT'EMHOI0O YAaCTUHOIO JIIOJICBKOI KYJIbTYpH, OJHUMH 3 HaWOUIBII CTIMKUX
CJIEMEHTIB KYJBTYPHOTO KOHTHHYYMY. bByaydnm Ba)JIMBHM MEXaHI3MOM IaM'ATi
KYJbTYpH, CHMBOJIM TIEPEHOCSATH TEKCTHU, CIOKETHI CXEMHU M 1HII CEeMIOTHYHI
MEPETBOPECHHS 3 OJHOTO IulacTa Ha IHMKNA. «CHMBOJ € CBOEPITHUM KIFOUEM 0
Ii3HAHHS JIOAUHU 1 11 Kynbrypu» [auB. 3]. CHMBOJI MOKe MaTepiajabHO OyTH SK
CUMIITOM — 00pa3, CHOBHUIIHHS, CIOBO, Mdisi, a00 SK CHUTHA&JI, KOJHM BIH CBIJJOMO

BKJIFOYAETHCS Y TBIP K OAUHULA (HOpPMYyBaHHS MiATEKCTY. B OCHOBI CHMBOJIIB 4acTo



JexaTh, KpIM CTEPEOTHNHHX Ta IHAMBIAyaldbHUX o00pa3iB, apxerunu IOnra:
reHeTuyHo (iKcoBaHl mpaAaBHI o0pa3u, 00 € HaAOAHHSIM «KOJEKTHBHOTO
HECBIJJOMOTO», SIKI BTUIIOIOTHCS B PI3HMX MaTepiaabHuUX (opMax, 30KpeMa, y
KpeaTuBHOMY IUCKypci. CUMBOJHM HE PO3YyMIiIOTh, iX iHTeprperyioTh [1]. OgHum 3
HaWJIaBHIIIUX METOMIB JOCIIKEHHs] CHMBOJIy € IHTEpHpeTallis, repMEHEBTUYHE
TAymMadeHHs. [HTepriperaliisi 3HaXOAUThCsl HA CTUKY JIIHTBICTUKHM 1 HE-JIIHTBICTHKH,
MOBH Ta HUTTEBOTO J0CBiny <...> [11: 100].

[aTepnpeTaTUBHUN aHaANI3 € akmyanbHUM y Cy4acHiil epl IHTepIpeTauiitHoro
MUcieHHsI. Mema NOCTIKEHHS — JOBECTH, M0 B XYIOKHBOMY KPEaTHBHOMY
JTUCKYPCl  CIIOCTEPITa€ThCS KOHBEPTEHIlSI CUMBONIB. 3A60aHHA — TIPOBECTH
IHTEpIIPETATUBHMUI aHaJIi3 CHMBOJNIKH KOJBOPY B XYAOKHBOMY KpPEaTHBHOMY
TUCKypCi. Memo000.102iunoi0 0cHOB010 € YSIBICHHS TIPO CUMBOJ SIK PO OaraTo3HAYHE
TOHSITTA, OCHIUKCHHS SKOTO 3HAXOAWTHCS HA CTUKY JIIHTBICTHKH, MCHUXOJIOTII Ta
dbiocodii.

JIiHTBICTHKA PYXa€ThCS B 3aMKHYTOMY 1 CaMOAOCTaTHHOMY YHIBEpCyMi, 1
3aBXKJIM Ma€ CHpaBy 31 3HAYCHHSMHM, IO CIIBBIIHOCITBCA OJWH 3 OJHUM, 31
CHIBBIJHOLICHHSIMU 3HAaKIB, SIKI TIyMayaThCsl OJMH Yepe3 IHIIUN: a TepMEHEBTHKA
IPAIoe Y peKUMI po3cekpedeHHs yHiBepcyMy 3HakiB [11: 100]. 3nakoBuii xapakrep
cuMBoJTy oueBuaHMH (Tipo 11e nucas 1ie d. ne Coccrop). [IpoTe 15 Toro, mod Te uu
IHIIIE SBUIE: [is, MPEAMET, SAKICTh — CTaJl0 CHMBOJIOM, HEJOCTAaTHHO TMPOCTOL
3HaKoBOCTI. HeoOXimHa HasSBHICTh IIMPOKUX CEMAHTUYHUX 3B'A3KIB, TIIMOMHHUX
ICTOpUYHUX KOPEHIB, SKi JIO3BOJISIIOTh BKIIOYWUTH 1€ SBUIIE B IIHPOKHUN
HaIllOHAJTHHO-KYJIbTYPHHUN KOHTEKCT.

HaiinpekpacHiiie, mo MU MOXEMO BITYYTH — 1€ BIIUYTTS TaeMmHUIll. BoHa
JDKEpENo BCSIKOTO CIPaBKHBOTO MHUCTEITBA 1 HayKd. TO#, XTO HIKOJIM HE BITUyBaB
ILOTO TOYYTTS, XTO HE BMi€ 3YIMUHUTUCH 1 3aMHUCIUTHCh, OXOIUICHUH OOSI3KUM
3aXOIUICHHSAM, TOH MOMIOHME MepIeBi, 1 oui #oro 3ammomeHi <...> [16]. «bo 3
0e3iul HEepO3B'SI3HUX TAEMHHUIb CBITY HAWTJIMOIIO 1 COKPOBEHHOIO 3aJIMIIAETHCS
taeMHHIST TBopyocTi» [15]. He icHye crmpaBkHBOi TBOpUOCTI Oe3 TaemHwMIN [6].

CHUMBOII — 11€ BIIKPUTA TAEMHHIISL.



CHMBOJIIYHMI CBIT KPEATUBHOTO AUCKYPCY € «TEPUTOPIst 30MPaHHA», «3yCTpiUl
cmuciiBy [13: 104], «ctpmwkens TBopy» [14: 35].

Mu 3BepHynucs a0 iHTeprperanii omnoBimanus “The Chinese Lobster”
(«Kuraticekuii omapy), skuii BXOoAHTh J10 30ipku “The Matisse Stories” («Po3mosii
npo Mariccay), OCKUIbKH CTHJIb Cy4acHOi OpuTaHchkoi nucbMeHHUIl A.C. baitetr,
mo-Tepile, JUBHO CXOXKHH Ha MallbOBHHUYY MaHepy AHpi Marticca (iM’ss MUTIS Y
Ha3Bi 30ipKH); MO-Apyre, B HHOMY CIIOCTEPIraeThCcsi KOHBEPTEHIisl CUMBOIIB. SIK 1y
poboTax XyA0KHHMKA, XapaKTep 1 MOYYTTA ii repoiB MOKHA 3pO3yMITH MO MOETHAHHIO
CHUMBOIJIIB, 30KpeMa KOJIbOPY, K1 BOHA BUKOPUCTOBYE JIJIsl CTBOPEHHS 00pas3iB.

Koumnip npucytHiii B ipi3uii repoini — ['immensonay (Bin mim. Himmelblau) —
HeOeCHO-01aKUTHUI/OJaKUTHI HeOeca. Y XpUCTUSHCHKIA Tpaauilii OJaKUTHUN KOJIIp
— komip Biunoi Ictuam, Oe3cMmepTs, BIPHOCTI, ITHOTIMBOCTI, JIOSUTBHOCTI Ta
npaBocyaas. Lle komip oasry boromarepi sk [IpucHOIBH, 1110 CUMBOJII3YE TYXOBHY
YUCTOTY 1 MHOTIMBICTE. O0pa3 I'epau ['imMenbOnay — oOpa3 AyXOBHOIO MicioHepa.
OueBuaHa 11 OIM3BKICTH 10 00pa3iB XPUCTUSHCHKOI penirii. Bona dyiiHo cTaBUTHCA
110 yy»oro 0outo. B 1i xapaktepi BoJisl, My>HICTb, CTIMKICTh XapaKTepy, BIaAHICTh —
pHCH, 110 BIIACTUBI YOJIOBIKY, — OEJHYIOTHCS 3 )KIHOYOIO POMAHTHYHICTIO, HIXKHICTIO
1 BuTOoHYeHIcTIO. JlokTop ['iMmMens01ay MusiocepaHa 1 Teprnuma. Sk J1ekaH XKiHO4YOro
CTYJI€HTCHKOI'0 CIIBTOBApUCTBA BOHA 3axuinae cryAaeHTKy Ilerri Homnerr. BipHicTs 1
BIIIaHICTh, BMIHHS CHIBYYBaTH 1 TOTOBHICTh KEPTBYBAaTH — OCHOBHI puCH ii
xapaktepy. Y mnoptpeti I'epau 'imMmens0iay MO€IHYIOTHCS BIATIHKA YEPBOHOTO
(brown, damsons, faded flame), ;xoBToro (palest lemon, deepest cream), 3enxenoro
(dark mosses, periwinkle) i woproro (soots, black tulips): “She has long fine brown
hair, caught into a serviceable knot in the nape of her neck. She wears suits in soft
dark, not-quite-usual colours — damsons, soots, black tulips, dark mosses — with
clean-cut cotton shirts, not masculine, but with no floppy bows or pretty ribbons —
also in clear colours, palest lemon, deepest cream, periwinkle, faded flame. The
suits are cut soft but the body inside them is, she knows, sharp and angular, as is her

Roman nose and her judiciously tightened mouth” [B].



YepBoHuii cam 1mo coli — «Oe3MeXKHHUI XapaKTEPHO TEIUIUN KOJIp», «KHBA,
pyXJHMBa, HECIMOKiiHAa ¢apba», CHpaBisie «BPaXEHHS Maibke IIUIECIIPSIMOBAHOI,
HEOCSDKHOI MOIIi. Y IIbOMY KHITIHHI 1 TOPIHHI — TOJIOBHMM YHMHOM, BCEPEIMHI ceoe 1
Ty’Ke MaJio 30BHI — HasiBHA TaK 3BaHa YOJIOBiYa 3pinicTe» [7: 74]. Kopuunesuii koiip
(uepBOHUI B TMOEJHAHHI 3 YOPHHUM), B SIKOMY «YEpBOHUU 3BYYHTH SIK JIEIb UyTHE
KWAMIHHA. TUM HE MEHIN, 3 I[bOTO 30BHI TUXOTO 3ByYaHHS BHUHUKA€ BHYTPIITHBO
noTy>)kHe 3ByudaHHs. [lpu mpaBuiIbHOMY 3acTOCyBaHHI KOpPHUYHEBOI (hapOu
HApOKYEThCSI HEBUMOBHA BHYTPIIIIHS Kpaca: CTpUMaHHsI» [TaM camo: 76]. Damsons
— YEpPBOHYBATO-CHUHIN, KOJIp TEPHOCIMBA. 3 [10JaBaHHSIM CHUHBOTO B YEpPBOHHIA
YTBOPIOETHCS (10JIETOBUI: «<...> (h10JIE€TOBUI KOJIIP € 0XOJOPKEHUM YEPBOHUM, SIK Yy
¢bi3uyHOMYy, TaK 1 B TICUXIYHOMY ceHcl. BiH Mae TomMy XapakTep 4YOroch
XBOpPOOJMBOTO, 3racioro (ByruibHI IUIaKK), Ma€e B co01 mock cymHe. Hemapemuo 1eit
KOJIIp BB)XAETHCS MPUIATHUM JIJI1 CYKOHB 0a0ych. KuTaiiiii 3acToCOBYIOTH 1IEH KOJIip
Oe3mocepelHbO JIIsL  TpaypHOro BOpaHHsS» [Tam camo: 77-78]. JlinoBwit (=
¢ioneToBHil) — 11e KOJIp IKOMY Y BUOOpI HapsAIiB BiAjae nepenary crapictb. CHHBO-
YEpPBOHUNM — KOJIp KapAWHAJILCHKOTO Typmypa. Y 3ryIIeHOMY BHIJISAI BiH
CHUMBOJI3y€e cepio3HicTh 1 rignicts [2: 318]. IlypmypHuii — Bmaga, AyXOBHICTH 1
BelWY. Acoliallis 3 TepHOM (TEpHOBUM BiHEIb) BHOCHUTH MOTHB >KEPTBYBAHHS B
obpa3 I'epnu I'immenn0Oiay. Faded flame — komip 3aracarodoro moaym's, e OauH
BIATIHOK 4YepBOHOro. Boronb — 4onoBiumii cumBoi y Oarathox (inocodcebkux
cuctemax. UepBOHUU — KpOB, paHH, CMEpPTHA MyKa, OYMIIEHHS, KOJIp aKTUBHOCTI
NEPEBAXKHO, MPOSIB aHIMyca 1 Horo (Ppi3uYHOI CHIIH, HOTO TBOPUYOI Ta BIATBOPIOBAILHOI
3natHocTi [4: 453]. B KkocTioMi JeKkaHa JKIHOYOi CTYJAEHTChKOI chiubHOTUH ['epau
['iMmMenbOnay KoOMIp 3aracarudoro IOJyMm's CHMBOJI3YE 3racardy pilIydicTh,
3HWKCHHSI aKTHBHOCTI, 3racaHHs TBOpuoro mnodarky. Palest lemon — Omigwmii
JUMOHHO-KOBTUH KOJIP — KOJIIP OJATY CIYT 1 JyXOBEHCTBA B KUTAMCHKIM iMmepii [2:
328]. dioneroBuii KOJIp 1 BIATIHKHA )KOBTOI'O BHOCSITh MOTHB JyXOBHOCTI B 1i 00pa3.
Deepest cream — sxoBTyBaTo-0imuii. Periwinkle — 6GapBinkoBuii, KOJIip BIYHO3EICHOT
TpaB'sHUCTOI POCIIMHM. i JUCTS cTae BTiIeHHAM Ge3cMepTHOro xuTTs. Dark mosses

— TEeMHO-3€JICHUU KOJIp MOXY, Ma€ 3alyMJIBE, CEpHO3HE 3BYyYaHHS, MOKE O3HAYATH



IparHeHHs 10 CIOKOI0. SO0tS — KOMip CaxKi, YOPHOTO HAJIbOTY, 3aJIHIIEHOTO BOTHEM.
VY bi6mii 11e CMMBOJ OKasHHSA 1 Tpaypy OJHOYACHO, O3HAYAE CMEPThH Tija 1 6e3cMepTs
aymri. Black tulips — xomip yopuux TroapnaHiB. B puMcbkiii Midostorii YopHuUil — 11e
KOJIIp TIOKPOBHUTENS MiJ3€MHOTO IapcTBa. I[Icuxonorn BBaXKaroTh, IIO JIOJUHA, IO
BiJiIa€ TiepeBary 4OpHOMY, XOu€ IMiJKPECIUTH CBOIO BUHATKOBICTh, IPYHTOBHICTb,
BIICBHEHICTh B €001, CTaOUIBHICTH CBOTO cTaHoBHINA. llel Komip cHUMBOII3yE
YeCTOII00CTBO, MPUHIUIIOBICTb, BHUMOIJHUBICTh, B SKIACHh MIpl HEMIIKYIHICTb.
[TpuXuIBHICTH YOPHOMY KOJILOPY TOBOPHUTH PO T€, IO JIFOAMHA TTOHA]T yCe IIHYE Tajl
1 111 pa3 MOPSIOK, SIK y CIIpaBax, Tak 1 B 0coOUCTOMY XHTTI. | B TOI ke "ac jroau,
10 HOCATH YOPHUI OZST, HAMararoThCsl 3BECTH MEPENOHY MixK 00010 1 BCIMa 1HIIMMU
monbMu. BoHM HeMOB BijCTOpOHEHI Bij pewmtu cBity. He mapma 4dopHuit ogsr
HOCATh 4YeHI 1 cBsameHuku. [lepeBara yopHoro B ons31 — Opak 4M BIACYTHICTh Y
XKHUTTI YOTOCh JOyKE€ BAXKIWBOTO — JIIOJUHA 3aKPUBAETHCS HYOPHUM KOJIHOPOM.
CtpumaHiCTh NPUPOAHOT TMPHUPOJX KOJBOPY MiAKPECIIOE CTPUMAHICTh IepoiHi, sKa
BUTJISIIA€ JACIIO CyxyBaToro. TouHi i JakoHIYHI IeTaii mopTpera Roman nose and her
judiciously tightened mouth (pumcbkuii mpodisb 1 CTHCHYTI I'yOH BIYHOTO CYJIIi)
pa3oM 3 CHMBOJIYHMM 3By4YaHHSM BIATIHKIB YEPBOHOTO MIJKPECIIOIOTh il
CEpHO3HICTh 1 T1AHICTh, BTy 1 BEIUY.

Crynentka konemxy muctentB llerri HommeTT 3BepraeThcs 31 ckaprow a0
noktopa ['epau ['immens0iay, sika 3MyllieHa CTaTH CyAJICI0 B KOH(IIIKTI BUUTENS 1
yaeHutll. Ilerri mpotectye nmpotu orojieHux ¢iryp Marticca, 3BUHyBauyrO4Yd HOT0, K
1 cBoro HactaBHuKa lleperpuna [licca, B CXUIBHOCTI O HACWJIbCTBA. B nuCTI BOHA
IHIIE, 10 BCE 3/a€Thcs i moxmypuMm i 6e3rmysaum» (everything seems so black).
HaiiOinpir BIamuM OASTOM JIJIi CBOTO Tijla BOHA OauWTh YOPHUN MIIIOK, KyIU
3acoBytoth Tpynu (black plastic sacks). Slk mpaBuio, 4opHUil KoOJip OOMpAETHCH,
KOJIM HAcTae Jempecis 1 BIAKUIAIOTHCA OTOUYrOYl. YOpHHUN KOMIp SK 3arnepeuceHHs
CBITJIa «€ CHMBOJIOM TpixXa, HEOYTTs, BChOTO HEICHYIOUOTO 1 aCOIIOEThCS 3 HIYUIO,
3]I0M, HEBITJIACTBOM, 3 yCiM XHOHUM. BiH 0O3Hawae HEynTBO, MOPO/KEHE 3JI0M, a

TaKOK €rOICTUYHHMMU 1 3TICHUMU MparHeHHs M ocooucTocTi» [4: 457].



I[Terri moputh cebe rooaom (She has starved herself, apparently, almost to a
skeleton). Onim “Nollett” B mepexnami 3 nTaTHHCHKOT O3HAYA€E «HEOAKAHHSY.
BiguyBatroun orujay He TUIBKM J0 1K1, CBOro Tuta W g0 podiT AHpi Maricca, BoHa
Bukiukae oruny y lleperpuna [licca, miTHBOI JIOAWMHH, BUAATHOTO 1CTOPUKA
MUCTEITBa, CIPaBKHbOTO Xynokauka (He was almost an important painter, but
probably not quite), sikuit 3Ha€ TOJIK y )KMBOIIKCI, IO HiJAKPECTIOETHCS MOPIBHAHHAMUI
like sound apples, like fair flesh, like sunlight: “Many of her colleagues, Gerda
Himmelblau believes, do not like paintings. Perry Diss does. He loves them, like
sound apples to bite into, like fair flesh, like sunlight [B].

Hicc monan yce minye y Maricca xwutts i eneprito (life and power), a ne Brixy
(consolation). Ha kaptuni Maticca “La Porte Noire” («Hopui aBepi»), mpo SKY
[leppi 3ramye, cuauTh y Kpiciai MOJoAa >KiHKa, KOJbOpW sikoi — mumoH (lemon) i
kaaMmii (cadmium), kapauHanbebkuii yepBonuii (cardinal red) i sxosta oxpa (yellow
ochre). XKuTTs Ta eHeprig 3By4arTh y sICKpaBUX CUHIX, uepBoHHX (Scarlet u vermilion
— YEPBOHMI 1 SICKpPAaBO-UEPBOHUM, KIHOBAp), POKEBUX, TOMApaHYEBUX KOJbOpaxX Ha
KapTUHaX XyJA0KHHKA 1 B onoBiganHl A.C. baiierr.

3BepHEMOCS 10 MOPTpeTHOi xapakrepuctuku lleperpmna Jlicca. Y HBOTO
rycte cuBe Bosioccs (White), kamemipoBuii IUiall KOJIbOpy 3eJIeHUX OJUBOK (Olive-
green) 3 wopuum (black) okcamuroBum Komipom, yopra (black) Tpoctuna 3 cpiOHUM
(silver) mabammamaukom. [Toexnanus White-black-silver miakpeciioe 6iraropoictso i
eJIeTaHTHICTh BiKy Ta MaHep. OnuBa, AepeBo OoruHi Adinu, BBakanacs B JlaBHiii
I'pemii cumMBoOsIOM MUY, MyApPOCTi Ta OararcTBa; 3€JEHUN — KOJIIP 3aCIOKOEHOCTI 1
mojonocti ognodacHo: “He is very tall and very erect — columnar, thinks Gerda
Himmelblau — and has a great deal of well-brushed white hair remaining. He is
wearing an olive-green cashmere coat with a black velvet collar. He carries a black
lacquered walking-stick, with a silver knob, which he does not lean on, but swings”
[B].

VY Tleperpuna Jlicca BOJIOIIKOBI O4Yi, AMBOBWXKHI, HEXall 3JIerKa BHIIBLII,
OTOBUTI CEpPINAHKOM 1 Tpoxu d4epBoHyBari. Ilig crarh iM sickpaBa BOJIOIIKOBA

KpaBaTKa 31 HIUIBHOTO IIOBKY. KOCTIOM BeNbBETOBUM, TEMHO-CIIOJISHOTO KOJBOPY.



Ha pyui npukpamiennii 1a3ypurom nepcreHs 3 nevarkoro: “His skin is tanned, and
does not hang in pouches or folds, although it is engraved with crisscrossing lines of
very fine wrinkles absolutely all over — brows, cheeks, neck, the armature of the
mouth, the eye-corners, the nostrils, the lips themselves. His eyes are a bright
cornflower blue, and must, Dr Himmelblau thinks, have been quite extraordinarily
beautiful when he was a young man in the 1930s. They are still surprising, though
veiled now with jelly and liquid, though bloodshot in the corners. He wears a bright
cornflower-blue tie, in rough silk, to go with them, as they must have been, but also
as they still are. He wears a corduroy suit, the colour of dark slate. He wears a large
signet ring, lapis lazuli, and his hands, like his face, are mapped with wrinkles but
still handsome. He looks both fastidious, and marked by ancient indulgence and
dissipation, Gerda Himmelblau thinks, fancifully, knowing something of his history,
the bare gossip, what everyone knows” [B].

Dark slate — temHO-CmIOAMHUIN, CHHIOBATO-CIpHH KOMIp. Y XPHCTUSHCHKIH
CHUMBOJIILI II€ TaeMHHUIl, bokecTBeHHa He30arHeHHICTh, BIYHICTH, 1CTHHA,
OJIKpOBeHHS, MyaApicTh. CUHIN — Koip YncToro Heba, mosHadae muciaenus [8: 550],
nap 3arnuOneHocti [7: 68]. BiaTiHKM CHHBOTO 1 OJIAKUTHOTO MIAKPECITIOIOTHCS B
netansx: sckpasi Bosoikosi (bright cornflower blue) oui 1 kpaBaTka, IpUKpaIICHH
na3yputom nepcteHsb (@ large signet ring, lapis lazuli). JIuiie xpoB'siHi IPOXKKHIKK HA
ouax (bloodshot in the corners) mopymryroTts 3aranbHy KapTUHY MOpTpeTa repos. Y
I JIIOJIUHI TPUMXJIUBO 3'€IHYETHCS BUTOHYEHA PO30OIPJIMBICTE 1 MPHUCTPACTh
npajaBHiX A0 HaaMipHocTei i posmyctu: “He looks both fastidious, and marked by
ancient indulgence and dissipation”. TloBae im'st repost Peregrine (Cokii) — CUMBOJI
CIIPSIMOBAHOCTI JI0 JYXOBHOCTI, KopoTke — Perry (rpymesuii cuap). OOpa3
[Teperpuna Jlicca momiOHMIT 10 00pa3y S3UYHHUIIBKOTO OO0XKECTBAa — CHIIBHOTO,
MYyZIporo, emotiitHoro. Moro pemirisi He acKkeTW4Ha, HOrO PeNiris — Le HOBHOTA
KUTTSL.

AHriickka Jiekcema Orange o3Havae i KoJip, 1 «paiiCbKuil GPyKT» — anerbCuH
(Oranges are the real fruit of Paradise). ITomapanueBuii — TEIUIMI YEPBOHMM KOJTIp,

OiACUJIeHUN cropiHeHuM >KOBTUM. LlInmsgxoM 1€l JOMIMIKM BHYTPILIHIA pyX



YEepBOHOTO KOJbOPY I[IOYMHAE CTaBaTH pPyXOM BHUIIPOMIHIOBAHHS, BWJIHBY B
HaBKOJIMIIHIK cBiT [7: 77]. Maricc OyB mepmmM, XTO I[IJIKOM 3pO3YyMiB HOTO KOIIp
<...>. B anenbcuHi MOENHYETHCS BCE: CBITIIO, TiHB, IOMapaH4eBe Ha OJaKUTHOMY, HA
3eneHoMy, Ha yopHoMy: “The middle-aged Chinese man brings a plate of orange
segments. They are bright, they are glistening with juice, they are packed with little
teardrop sacs full of sweetness. <...>. He says, Oranges are the real fruit of
Paradise, | always think. Matisse was the first to understand orange, don’t you
agree? Orange in light, orange in shade, orange on blue, orange on green, orange in
black —” [B]. Amo3siomesic miakpecitoe, MO TOEAHYBATHCS IIe KOJIp MOXe W 3
IHIIMMH KOJIbOPAMU Ta BIITIHKAMU, OKPIM Ha3BaHHX.

[TomapanueBo-pokeBa MoOJIOKa BMHparOyux TIpeOiHIIB Haraaye [epii
[NimmensOmay npo Te, U0 BOHH KUBI. JJapeMHI pyXu CHHIOBATO-4YOPHOIO JIMCKYYOTO
omapa (blue-black and glossy) i kpa6iB (matt, brick, cream, grape-dark, dingy,
earthy) BukmmkaroTe y Hel xamicte 1 Oute (““For a moment, in her bones, Dr
Himmelblau feels their painful life in the thin air™).

MopenpoayKTu — 1ie CUMBOJII 3JI0pOBOTO xapuyBaHHS. KpiM TOT0, BBaXKa€eThCH,
10 MOPEMPOAYKTH 3aXMINAIOTh KIHOK BiA nempecii. Mopcbkuil rpebiHenb — AUBO 3
Mynuti. JIBOCTy/lIKOBa MYIIUISE MOJIFOCKIB € CHMBOJIOM >KIHOYOTO BOJHOTO TOYaTKYy,
IO TOPOJDKYE BCE JKMBE. YCTPHIS — YepeBO, TBOpYA CHJIA >KIHOYOTO MPUHITUITY,
HApOJKEHHS 1 BIIPOJKEHHS, TMOCBSYEHHS, CHPAaBEJIMBICTh 1 3aKOH KOCMIYHOTO
KUTTS. Y KUTAMCBHKIM CHMBOJIII O3HaYa€ KOCMIYHE YKUTTS, CHIIY BOJI 1 CBATCHHICTb
Micsus, 1HbCbKY CHITy, IUIOJIOYICTh. YCTpPHIl CHMBOJIZYIOTh W KOpPOTKI 3€MHI
3agoBojieHHs. Kpab — cumBosn Mopcbkoi (ayHH, y Oyanu3mi yocoOsoe cMEpTHHUN
COH — Tep10j MK MOCJIIJIOBHUMH 1HKapHaIlisMu. OMap CUMBOJII3Y€ MIHJIUBICTh CBITY
[12]. B ananmizoBaHOMY OTOBiJJaHHI OMap € CUMBOJIOM CMEPTI.

CuMBOJIOM HAOMMXKEHHSI CMEpPTI € W HOBHH MpeAMeT, SKUid 3'SBUBCA B
KUTaHChKOMY DPECTOpaHYMKy — (yTIsAp, Ha KIITANT MY3€HHOTO, B SIKUX 3a3BUYAN
BUCTABIISIIOTh MIHIATIOpH, KOIITOBHOCTI abo kepamiky (It resembles cases in
museums, in which you might see miniatures, or jewels, or small ceramic objects).

JIHO ¢yTaspa BUKOHAHO 3 JAKOBAaHOTO YOPHOIO JepeBa Ta BCTEJICHE <JIIOTO-



cMmaparJoBoro mTy4yHoro TpaBoto» (fierce emerald-green artificial grass), sky Ttak
JTrOOJATH HA CBOIX BITPMHAX MPOJIABIIi OBOYIB 1 BIACHUKH MTOXOPOHHUX Oropo (used by
greengrocers and undertakers). Meradopuunuii emiter fierce emerald-green ta
OCTaHHS JIeTallb MiJCHIIIOE CHMBOJIIYHE 3HaYeHHS QyTisapa-tpynu: “Today there is a
new object, further inside the door, but still before the tables or the coat hangers. It
iIs a display-case, in black lacquered wood, standing about as high as Dr
Himmelblau’s waist — she is a woman of medium height — shining with newness and
sparkling with polish. It is on four legs, and its lid and side-walls — about nine inches
deep — are made of glass. It resembles cases in museums, in which you might see
miniatures, or jewels, or small ceramic objects. Dr Himmelblau looks idly in. The
display is brightly lit, and arranged on a carpet of that fierce emerald-green artificial
grass used by greengrocers and undertakers” [B].

[nest TeMHOTO ¥ MOXMYpPOT0 iICHYBaHHS IMIJKPECIIOETHCS MTOEAHAHHAM YOPHOTO
i 3eneHoro [2: 326]. YopHuii KoJIip BHYTPIIIHBO 3BYYHTh sIK Hilo 6e3 MOXKIMBOCTEH,
sk MepTBe Himmo micns 3racaHHs COHIl, SK BiYHA THIa 0e3 MalOyTHOCTI W Hafil
<..>. YopHuil KoJip € IIOCh 3racjie, MoAIOHE 10 BUTOPLIOr0 BOTHUIIA, IIOCh
HEPYyXOMe, SIK TPYII, A0 BChOTO 110 BiAOYBa€ThCs Oailnyxuii 1 HiYoro He npuiimae. Le
SIK OW THIIIA TiJa MiCJsl CMEPTI, MiCis MPUITMHEHHS XUTTA [7: 73].

['muOuHHUN CcMUCI YOpHOrO KOJbOpY, sKkuil 30arHyB AHpi Marice,
MIJKPECTIOETECS B OTOBIIaHHI 1HBEPCI€I0, MMApajeNbHOI KOHCTPYKIEID Ta
emircucom (“Almost no one could paint the colour black as he could. Almost no
one”). Ileperpun Jlicc ommcye cBoro 3yctpid 3 mmrtmeM: “The rooms in that
apartment were shrouded in darkness. The shutters were closed, the curtains were
drawn. | was terribly shocked — I thought he lived in the light, you know, that was the
idea I had of him. I blurted it out, the shock, I said, “Oh, how can you bear to shut
out the light?”” And he said, quite mildly, quite courteously, that there had been some
question of him going blind. He thought he had better acquaint himself with the dark.
And then he added, “and anyway, you know, black is the colour of light” [B]. (V
KBapTUP1 BUSBUIIOCS TIOXMYPO, TEMHO: 3aHABICKH 3aITHYT1, HaBITh BIKOHHMII HarIyXo

3akputi. S OyB BpaxeHui. MeHI-TO YSBISIOCS, IO BIH JKUBE, KYMA€EThCA B CBITII,



nuxae iM. S Tak 1 BUMaiMB HE PO3AyMyroud: «SIK BH MOXKETE 3aKPUBATHUCS BiJ
CBITY?» A BiH CHOKIIfHO, YeMHO pO3TIIyMaylB — MOBJISB, JIKapl MOACHKYIOTH, IO
oMy 3arpoxye BTparta 30py. | BiH 3a3mainerip rotrye cebe A0 MoBHOI TempsBU. |
nonas: «KpiM TOro, CBITIIO — YHOPHOTO KOJIBOPYY).

3aBIsKU IMIIPECiOHICTaM, SIKi He 6auniid «OUIOTO B MPUPOAL», O BBAXKABCS
«HE-KOJILOPOM», «CUMBOJI BCECBITY, 3 SIKOTO BCi (papOu sik MaTepiaibHI BIACTUBOCTI 1
cyOcranmii 3HuKaM. lleil cBIT Tak BUCOKO HaJa HaMH, MO0 3BIATH 10 HAC HE
JIOHOCSITBCSI HiSIK1 3BYKH. 3BIJITU BUXOJUTH BeIMKa O€3MOBHICTh, SiKa, MPE/ICTaBICHA
MaTepiaJbHO, 3A€THCS HaM TaKOl0, 110 HE MEPECTYNUTH i HE 3pyHHYBaTH, IO WJE B
HECKIHYCHHICTbh, XOJIOTHOO CTiHOIO [7: 72].

B omnoBimanHi «Kutalicbkuii omap» OUIMNA KOJIp TICHO TIOB'SI3aHUN 3
cumBosiamu kimMHaTH (Chamber of ice) ta smuka: “You are in a white box, a white
room, with no doors or windows. You are looking through clear water with no
movement — perhaps it is more like being inside ice, inside the white room” <...>.
“Something has happened to her white space, to her inner ice, which she does not
quite understand” [B]. KiMmHaTa — cMMBOJ 1HIUBIAyadbHOCTI 1 TAEMHHX ITOMHCIIB.
BikHa Ta nBepi CUMBOJII3YIOTh MOXKJIMBICTh PO3YMIHHS 1 BUXOJy HA30BHI 1 32 MEXI.
Bikna Ta nBepi — MOJIuBICTh KOMYHiKalii [8: 255]. ['epoi onoBigaHHs MOTpanuiu B
01y KiMHaATy 0e3 BIKOH 1 JIBEpeH, 10 BKa3ye€ Ha MOXKJIMBICTh CaMOTyOCTBa, siKa iX
npuBadroe. SIIMUK — CHMBOJ HECBIIOMOTO. 3aKpUTHH SIIUK BTUIIOE CEKPET —
KPUXKHUH, IIHHUN a00, HaBIaku, HeOe3neuHui. Llei CMMBOJ MOXOIUTH 3 IPEILKOTO
Mipy mpo I[lammopy. Amwmk [lanmopu MicTuTh BCe 3a00pOHEHE: JIFOJICHKI MOPOKH,
CIIOKYCH 1 HemacTs, XBOpoOH 1 imxa. Moro BMICT — I|¢ NPUXOBaHi CHIH
mifcsigomocTi [4: 498]. Jlix — cMMBOJI HEMEBHOCTI, HEHAMIMHOCTI («Ha JBOAY XaTy
CTaBUTH»), OLIYKAHCTBA, MIJCTYMHOCTI. B mepeHOCHOMY 3HauYeHH1 JeKcema JiJ
O3HaYae Mpo Mo-HeOyIb X0I0AHE, T030aBIeHe ayieBHol TerioTH [9].

Omnuc inTep'epa kuTakicbkoro pecropany “Orient Lotus”, ne BigOyBaeThCs
syctpiu Ileppi [licca Tta mokxtopa I'epam ['immennOnay, CTHII30BaHO I Bifomi
inTep'epu Ta HaTFOpMOPTH Marticca: “Inside the door, for the last year or so, there has

been a low square shrine, made of bright jade-green pottery, inside which sits a little



brass god, or sage, in the lotus position, his comfortable belly on his comfortable
knees” [B].

Hedbputr BHCOKO IiHY€ThCS KHTAWIAMHU, SKI HAa3MBAIOTh HOTO «KaMEHEM
KUTTS», BIH € IXHIM HaIllOHATBbHUM KaMeHeM. Kutaiickki ¢inocodu mpunucyBanu
HE(QPUTY I'ATh OCHOBHHUX JOCTOTHCTB, IIIO BiJMIOBIAAIOTh IIECTH AYIICBHUM SKOCTSIM;
Horo M’skuii OJHCK YyOCOOJI0€ MMIIOCEpAs, MOro TBEPAICTh — IOMIPHICTh 1
CIIPaBEJIMBICTh, HAMBOPO30PICTh — CHUMBOJ YECHOCTI, YHCTOTA — BTUICHHS
MYJIPOCTI, 1 HOr0 3MIHHICTB YOCOOJII0€ MYXKHICTh [5].

Po3kpuBarounch Ha CBITaHKY 1 3aKpHUBAaIOUMUCh Ha 3aXOfl, JIOTOC YOCOOJIO€
BimpopkeHHs CoHIA, a OTKe, 1 OyIh-SKOrO 1HIIOTO BIAPO/IKCHHS, MOHOBJICHHS
KUTTEBUX CHJI, TOBEPHEHHS MOJIOAOCTI, Oe3cMepTs. JIOTOC CHUMBOIMI3y€e >KHUTTSA
JIOAWHM, K 1 BcecBiTy, mpu 11boMy HOro KOpiHb, 3aHYpEHUH y MYJIHUCTUH TPYHT,
yocoO0J1t0e MaTepito, cTe010, 10 TATHETHCS KPi3h BOAY, — IYIIY, a KBITKA, 3BEpHEHA
no CoHIis, € cMMBOJIOM AyXy. KBiTKa 10TOCa HE 3MOUY€EThCS BOJAOIO, TaK K TyX HE
IUISIMYETBCSI MATEPI€l0, TOMY JIOTOC YOCOOJIIOE BIYHE JKUTTS, O€3CMEPTHY MPHUPOIY
JIOWHHM, TyXOoBHE po3KpuTTs [10].

Bucnoeéox. MoBa € 1 3HAKOBOIO, 1 CHMBOJIYHOIO CHCTEMOK. Y I[bOMY
BUSIBIISIETHCSl BEIMYE3HA TOTEHIls cioBa. CIIOBO MOXE CIY)KUTH HE TUTBKU IS
nepejadyi KOHKpeTHOi1 1H¢opmarllii, To0To OyTH 3HAKOM, aje MOXKE IMOPOKYBaTH
MIEBHI CMHCIIH, II0 BUXO/ISITh 32 PAMKH 3HAaKa, TOOTO MOKE BUCTYMATH SIK CUMBOJI.

CHUMBOJI SIK BHUCIIOBJICHHSI «KOJIEKTHBHOTO HECBIJOMOTO», AapXCTHII, Hece
HiHHICHUHM cMmuci. Yepe3 mpu3My CHUMBOJIIB MOYKHA PO3TJIEAITH PO3B'SA3aHHS BIYHUX
3arajJlok OyTTs 1 JIOACHKOro icHyBaHHs. CUMBOJ — Li€ HATSAK, IHTEPIPETYIOUH SKUN
YUTa4 Ma€ CaMOCTIMHO MPUUTH 10 «KHEBUMOBHUX» 1] aBTOpA.

Y  XyHA0XKHBOMY KpEaTHUBHOMY JHUCKYpCl CIIOCTEpIraeTbCs KOHBEPreHIIs
CUMBOJIIB (CMMBOJIIKA KOJIOPY, 3€MHA CHMBOJIIKA (MOBa IIPHUPOJIN), 5IKA «BHUCBITIIIOE
HOT0 CMUCTIOBY TTUOWHY, CMHCIIOBY TIEPCIICKTHBY.

Ilepcnekmuenum BOAYAETHCS JTOCIIDKEHHS CHUMBOJIKH JJOPOTOI[IHHOTO

KaMiHHS B aHIJIOMOBHOMY XY/10)KHbOMY KPEaTUBHOMY JTUCKYPCI.
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