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Koporkosa JI.

OBBEKTHO-CYBBEKTHBIN ®OKYC B3AUMOJIENCTBUS BO3SMOXKHBIX
TEKCTOBBIX MUPOB B IOCTMOAEPHUCTCKOM AHI'JIOA3BIYHOM
XYIOXECTBEHHOM TEKCTE

HoBaTopcTBO MOCTMOEPHUCTCKUX XY/I0KECTBEHHBIX TEKCTOB 3aKJIIOUACTCS B TOM, YTO B MX CTPYKType pabo-
Taer JBa MexaHu3Ma. OJIMH MOAYMHSAET BCE JEMEHThI CTPYKTYPhl HOPME, MPEBPAIIAET UX B ABTOMATU3UPOBAHHYIO
rpaMMaTHKy, 0e3 KOTOpOii He BO3MOXKEH aKT KOMMYHHUKAIIMH, & APYTOi CTPEMUTCS Pa3pyIIUTh 3Ty aBTOMATH3AIINIO
U cJieNiaTh caMy CTPYKTypy HOcHTeneM WHpOpMaluu, T.e. HapyliaeT HOPMY, YTO CIIOCOOCTBYET BO3SHMKHOBEHHIO
aHOMaJIMii, HA3bIBAEMbIX HAMH MEKCMOBbIMU.

IMox TekcToBeIMH aHOManusMu [nanee TA] mOHMMalOTCS paAuKaabHbIE MHHOBAIMH, HAPYIIAONIIHE CHCTEMY
ycrosiBIIelCs] (HOPMAaTUBHOMN) XyI0XKECTBEHHONW CHMBOJMKH W/MJIM KOMIIO3UIMH, HHTEPIPETAIUS KOTOPBIX BBIXO-
JIAT 33 PAMKH MPE/IIECTBYIOIEro OMbITa MPEAoaaraeMoro ajgpecara. TA paccunTaHbl HA MPEAHAMEPCHHYIO aKTH-
BU3AIMIO TPOIIECCa UHTEPIPETAIMH TEKCTa 38 CYET OCOOBIX, JOMOIHUTEIBHBIX KOTHUTHBHBIX U 3MOIMOHATBHBIX
YCWJIMHA CO CTOPOHBI YUTATEIIS.

B naniem HUCCJICAOBAHUU B KAa4YECTBEC 6a3OBOFO Mbl UCHIOJIB3YEM KOHUECHT BO3MOKHBIX MHUPOB, IMMOCKOJIBKY OJ1-
HHUM M3 HCXOJHBIX MOHATHH TOCTMOJICPHU3MA B I[EJIOM €CTh MOHATHE MUPA U MUPOB KaK XaOTHYCCKHX M CO3/1aBac-
MBIX B XyJ0XECTBEHHbIX TekcTax [1; 3; 4; 5].

B3anmoeiicTBrue BHYTPUTEKCTOBBIX MUPOB B PAMKaX F€TEPOreHHOr0 TEKCTOBOIO MUPA OCYIIESCTBISIETCS Yepe3
@oxkycol. Tlon hokycamu B CTaThe MOHUMAIOTCSI T€ COCTABIISIONINE TETEPOreHHOI0 MUPA TEKCTa, KOTOPbIE SIBJISFOT-
CA CPCAOTOUYUEM UJIM IEHTPOM IIPpU BSaHMOHeﬁCTBHH BHYTPHUTECKCTOBBIX MHUPOB, B PE3YJILTATC KOTOPOI'O BO3HUKAIOT
TA.

[Tpn B3anMomeHCTBUM BHYTPUTEKCTOBBIX MHPOB Yepe3 00beKMHO-CYObeKmHblll (POoKyc HaOIIONACTCs TpaHC-
(hopmalysi B TeTEPOreHHOM MHpPE TeKCTa — 00BEKT CTAHOBHUTCS CyOBEKTOM, MpuobpeTas B pe3ysibTare TpaHcdop-
MalliU CBOMCTBA, XapaKTePHbIC /Ui YWICHOB KJIacca, B KOTOPBIA OH TpaHC(HOPMHUPOBAIICS, IPYroro TeKCTOBOTO MH-
pa. Tpancdopmalysi TPOUCXOJHUT Uepe3 KOHTAKTEPA, KaK CyObeKTa OJHOrO W3 MHPOB FeTEPOr€HHOTO TEKCTOBOI'O
mupa. [lepexon TpaHCHOPMUPOBAHHOTO OO0BEKTa B JAPYroil TEKCTOBBIM MUpP HaOJIOJAETCS MPU B3aUMOACHCTBUH
MUpa JIOJIeH U MUpa )KUBOTHBIX WM MUpAa JIIOAEH 1 MUpa apTedakToB.

Paccmotpum ciyuail Tparchopmanun o0bekTa B cyObeKT Ha mpuMepe pacckaza A. Kaptep "The Loves of
Lady Purple” [F, p. 23-38], B koTopoM B3aUMOJIEHCTBYIOT Ba MUpa — MUp Jitojieii 1 mup apredaxToB. B pacckase
MOBECTBYETCS 0 OEAHOM CTapHKe, OpOASIeM KyKOJIbHUKE, KOTOPBIH B COMPOBOXKICHUU CBOETO IITYXOT0 IJIEMSHHHU-
Ka-MOJPOCTKA M HEMOM [CBOYKH-TIOMKHU/IBINA €3UT MO Pa3HBIM TOPOJaM, JaBas KyKOJBHBIC MpeICcTaBIcHus. The
Asiatic Professor, wiu the Professor — tak ero HasbiBaroT B pacckase, HaBEpHOE MIOTOMY, YTO B HCKYCCTBE KyKOJIb-
HHKa OH JOCTHT COBEpUICHCTBA. MICKYCHOCTh KYKOJNBHHKA IMOTUEPKUBACTCS dIM(PATHUCCKUMHI KOHCTPYKIUAMH: it
was he who filled her with necromantic vigour, he himself; ero cpaBuenuem c perkom: He had the wistful charm
of a Japanese flower which only blossoms when dropped in water; cpaBHeHre ero 3aBOpa)KHBAIOIIEro rojoca ¢ Me-
xoM, mponuTaHHeM MEmoMm: When the Professor spoke in the character of Lady Purple herself for then his voice
modulated to a thick, lascivious murmur like fur soaked in honey which sent unwilling shudders of pleasure down
the spines of the watchers.

JIroOuMoOi#i KYKJIO# cTapuKa U IJIaBHOU IepoMHEl crekTakiis moj Ha3BanueM " The Notorious Amours of Lady
Purple, the Shameless Oriental Venus', koTtopsiii Beeraa mén ¢ HEM3MEHHBIM YCIIEXOM, ObUTa KyKJia M0 UMEHH
Lady Purple ["Tlyprmypras sneaun"]. CroxKeTOM KYKOJBHOTO NMPEACTABICHUS ObUla HCTOPUS JKH3HU IIOPOYHOM KEH-
IIIMHBI ¢ TAaKUM K€ UMEHeM, Kak u Kykia, Lady Purple. He Tomsko pons kykier Lady Purple, Ho u €€ BHEIIHOCTS,
SIBJISIFOLIASCS. CBUJIETEIIBCTBOM MPUHA/IEKHOCTH KYKJIbI K MUpY apTedakroB, Obuia 3moBeleit. Bmecto rna3 y Heé
crexsmky — There were glass rubies in her head for eyes. Ha nuiie — nocrosiHHas yibiOka, OOHaKaKOIas yxKac-
uele 3yobl: her ferocious teeth, carved out of mother o' pearl, were always on show for she had a permanent smile,
eé molenyil cpaBHHBaeTCsl ¢ KHUCIOTOH u MomHueit: whose kisses had withered like acids and whose embrace
blasted like lightning, caumikom Genbiii BeT nuna, cpaBHUBaeTcs ¢ meniom: Her face was as white as chalk because
it was covered with the skin of supplest white leather which also clothed her torso, jointed limbs and complication
of extremities. JlnuHHbIC amble HOTTH Ha pyKax KyKJIbI OX0XH Ha opyxwue: Her beautiful hands seemed more like
weapons because her nails were so long, five inches of pointed tin enamelled scarlet, Ha rooBe y KyKiibl 3aMBICIIO-
Bareiil mapuk: She wore a wig of black hair arranged in a chignon more heavily elaborate than any human neck
could have endured.

ITpuHSTO CYUTATH, YTO KYKJIA SIBISIETCS] ABOMHUKOM YENIOBEKA U €ro "3aMeCTUTEIbHBIM MPEIMETOM KaK BMe-
CTHIJTUILEM AyXa W QYIIH deroBeka. Mmocrack, moxosxas Ha 9eloBeKka, HO "He COBCeM' UeNOBEK Kak pa3 U COOTBET-
crByeT mHOMHEpHIO [2, ¢. 31]. O6BekT Mupa apredakroB — kykia Lady Purple — cranosurest pokycom B3aumoeii-
CTBHUSI MUDOB, B pe3yJbTare KOTOPOTO OHA TpaHCPOPMHpPYeTCs B HacTosImyro xeHumuy Lady Purple, T.e. crano-
BUTCS CYOBEKTOM JIPYTOro TEKCTOBOTO MUpa — Mupa Jrogeit [em. Cxemy 1].



80 Koportkosa JI.
OBBEKTHO-CYBBEKTHBIU ®OKYC B3AUMOJAEUCTBUSA BO3MOXHbBIX TEKCTOBbBIX MUPOB
B IOCTMOJAEPHUCTCKOM AHIJIOA3BIYHOM XYJOXKECTBEHHOM TEKCTE

Mup TekcTa

Lady Purple Lady Purple

MapHoHeTKa KeHwmHa

KyKO

- AepeBsHHas - XvBas
- Nbicas, B napuke KOHTaKT8ép - HaTypanbHbie BONoCh!
- poct 1 oyt - poct 6 dhyros
- HeKyccTBeHHas ynbibka | OQBLEKT cy61:e|cr - BaXHbIA pOT
- [1asa - CTeKMALIKA

MUP apTeddaKTos MUP FoOen

Cxema 1. Tpancdopmanus 00beKkTa B CyOBEKT IIPH B3aMMOACHCTBHH TEKCTOBBIX MHUPOB
KaK OCHOBa BO3HHKHOBeHHs TA

Kenmmnua Lady Purple npuoGpena Bce mpu3Haky U CBOMCTBA, XapaKTepHbIE s cyObhekToB. Kykia Oblia Jbl-
cas [bald she was beneath], y »xeHIuHbI BBIpOCITH BOJOCH Ha TOJIOBE, POCT BOJIOC CPABHUBAETCS C POCTOM TPABbI:
Unfurling and unravelling itself, her hair leaped out of its confinements of combs, cords and lacquer to root itself
back into her scalp like cut grass bounding out of the stack and back into the ground. PocT sxenmiunbl n3mMeHwmIC,
cran mecth (yros [the vulnerable flaccidity of her arms and legs made a six-foot baby of her]; y neé nossunace
crmocoOHOCTh UyBCTBOBaTh X0J0a: First, she shivered with pleasure to feel the cold, for she realized she was ex-
periencing a physical sensation; B eé »muax motekia kposb: She stamped her elegant feet to make the new blood
flow more freely there.

Hpoq)eccop, KOTOpLIﬁ MPUHAAJICIKUT K MUPY Jnoz{eﬁ, ABJISICTCA KOHTaKTépOM MCKIAY ABYMS MUpaMH TEKCTa —
MHpOM Jitoziel 1 MupoM aptedaktos: The puppeteer speculates in no-man's-limbo between the real and that which,
although we know very well it is not, nevertheless seems to be real. He is the intermediary between us, his audi-
ence, the living, and they, the dalls, the undead, who cannot live at all and yet who mimic the living in every detail .
On oxwuBiseT nepeBsHubix Kykod [the dolls who were, after all, only mundane wood)], 3acrasmsis 3puterneii mose-
puTh B UX peansHoe cyiectBoBanue: the Professor assured them so eloquently, that the bizarre figure who had
dominated the stage was indeed the petrification of a universal whore and had once been a woman in whom too
much life had negated life itself [F, p. 28].

KykompHUK cIipoBOLMpPOBAI MEPEeX0A KYKIBI U3 MHpa apTe(aKkToB B MHUP JIOACH, T.e. CTal TONYKOM TpPAaHC-
tdopmanum o6bekTa [Kykist Lady Purple] B cyopekt [xenmmuy Lady Purple]. ¥ kykompHuKa Obliia CTpaHHAS TIPH-
BBIYKA I1€JI0BaTh KYKIIy Ha HOYb. OHAXIbI TOCTIE CIEKTAKIIs, OEpeKHO 0jieBasi KYKITy M pa3roBapuBasl C HEl0, Kak
C peOEHKOM, OH Kak OOBIYHO MOLENOBAJ €€ U IOYyBCTBOBAJ BIAKHBIA POT )KUBOM JKEHIMHBL. J{epeBsiHHAs KyKia
OXMITa, B TOLICNye YMEPTBUB cBoero xo3suHa: The sleeping wood had wakened. Her kiss emanated from the dark
country where desire is objectified and lives. She gained entry into the world by a mysterious loophole in its meta-
physics and, during her kiss, she sucked his breath from his lungs so that her own bosom heaved with it [F, p. 36].

Kak u reponHst KyKOJIBHOTO TIPEJICTABIICHHS, TOCIIE YOMICTBA CBOETo X03suHa xeniuHa Lady Purple mogoxr-
J1a KyKOJIBHBIM TeaTp, a 3aTeM HalpaBHIach B €IMHCTBEHHBIH B TOpoJie MyOJUUHBIA TOM, BO3BPAIICHNE B KOTOPBII
CPaBHMBAETCS CO CIOCOOHOCTHIO Tony0st HaxoauTh myTh qoMoi: She walked rapidly past the silent roundabouts,
accompanied only by the fluctuating mists, towards the town, making her way like a homing pigeon, out of logical
necessity, to the single brothel it contained [F, p. 38]. Takum o6pa3om, HabOIOHAETCS MAPALIETh C KYKOJIbHBIM
CIIEKTaKJIeM, TOqUEPKUBacMast CIeAyIOMMMY TIpeasokennsMu: S0, unaided, she began her next performance with
an apparent improvisation which was, in reality, only a variation upon a theme; she could not escape the tautol ogi-
cal paradox in which she was trapped [F, p. 39].

Bompoc, 3a1aBaeMblii moBeCTBOBaTeIeM BooOpakaeMoMy cobecennuky — had the marionette all the time paro-
died the living or was she, now living, to parody her own performance as a marionette? napoauposasa i Bcé Bpe-
Ms KYKJIa ’)KUBYIO JKCHIIWHY WJIH KUBAs KXCHIIUWHA MTAPOAUPYCT KYKITY — MNOJHOCTBIO JC30PUCHTUPYCT YUTaTCIA:
ocTaéTcst HessICHBIM, OblTa i Kykia Lady Purple xorma-to Toit mopoduHO# jKeHIIHHOM, B KOTOPYIO OHA 3aTeM TIpe-
BpaTWiIach, WIK OHA IPEBpAaTHIACh B HEE, MOTOMY YTO YacTo M300paxkana e€ B CHEeKTaksie. 3ajada aapecara Io
pacuuppoBKe CMBICIOBOIO 3aIaHHsI aBTOPA YCIIOKHACTCS.

Heomnpenenénnocts pedepernnn noguépkupaercs nenoukoit antutes: for the first timefor years, or, perhaps,
for ever ["BmepBrie nu Beerna”]; either she remembered or else she believed she remembered ["unu ona momHmMIa,
WK OHa Bepuia B To, uro nomumia"]; whether she was renewed or newly born ["6suta 1 oHa OOHOBIICHA WITH
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BHOBb poxxzaeHa"]; returning to life or becoming alive ["BepHyBIIKCH K )U3HH WITH CTaB XuBOii"|; awakening from
a dream or coalescing into the form of a fantasy generated in her wooden skull by the mere repetition so many
times of the same invariable actions ["npocHyBIHCE mociie cHa WK BOOOpasuB"], MEHTPOM KOTOPBIX SIBIISETCS
Lady Purple. B mupe MaproHeTOK OHa — KyKia, T.. 00BEKT, B JPYTOM TEKCTOBOM MHpE OHA — CyOBEKT, TIPECTYII-
HUIA, pa3BpaTHasl, najmias KEeHIINHA.

B3aumoelicTBHE TEKCTOBBIX MUPOB, IPUBO/IAIIEE K BOSHUKHOBEHUIO TA, MOXET MPOUCXOJUTH U Yepe3 Mpo-
CTPaHCTBEHHO-BpeMeHHOH (okyc. IIpencTaBisercss BOSMOXKHBIM B AalbHEHIINX HCCIACIOBAHHUIX OMPEICIUTh OC-
HOBHBIE €TI0 XapaKTEPUCTUKH B MOCTMOJICPHUCTCKOM aHTJION3BIYHON Xy/I0)KECTBEHHOM Ipo3e Masioit GOopMBI.
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Mmuponos A.B.
CAMOYTBEPXKXJIAEHUE YEPE3 OIMHOYECTBO
(®PNJITOCODPUS PA3ZPBIBA B TBOPYECTBE ®. HUIILIE)

CoBpemMeHHbIe uccienoBareny TBopuectsa @. Hulle CKIOHHBI TPaKTOBaTh 0COOSHHOCTH ero (unocodcekoit
MO3UIMH, UCXO/S U3 JIUYHBIX 00CTOSTENLCTB, - PAHHSSI CMEPTH OTLA, OTCYTCTBHE IOCTOSIHHOI'O MECTa JKUTEJIbCTBA,
GecceMetHOCTh, CIIOKHOCTh B OTHOIICHHUSX C POJHBIMU U ApY3bsiMH. [1000HBIH MOIX0/] IPHUIIEN U3 TICHXO0aHaNH-
THYECKOH (uitocodun, CToIb Moy sipHOit Ha 3anazne. Kareropust onnHOYecTBa, HECYIIasi CMBICIOBYIO Harpy3Ky B
€ro MPOU3BEICHUSX, MOXKET TPAKTOBATHCS B IBYX HMIIOCTACAX: KaK CII0OCO0 CYLIECTBOBAaHHS — COOCTBEHHBIN BBIOOD
HEMELKOT'0 MBICIUTEINS M KaK ONTUMAbHBIA BapHaHT JyXOBHOTO PA3BUTH, YTO OTHOCHTCS K ACKJIApHPYeMOH MH-
POBO33pEHUYECKOIl cucTeMe, KOTopasi 00YyCIIOBIMBAET 3a/lauH, IOCTaBJICHHBIE Tepel (uiIocopckuM npepHa3zHade-
HueM. [IcuxoaHaIMTHUECKHH MOIXOJ MOMOraeTr pazo0paThcs B NMPUYMHAX JyHIEBHOW OOJIE3HHM, €€ MPOTEKaHHH,
CHUMIITOMAax, HO MCKJII0YaTh WJINM HEAOOLECHUBATh WJICHHYIO COCTABISIONIYIO OMNO09HO. OMHOYECTBO BBICTYIAET
KaK XyJOXKECTBEHHBIH METO]I, 1Ie/Ib, COCTOSHHE, OOBACHECHHE B TOM YYCHHH, KOTopoe Hume cuutan equHCTBEeH-
HBIM M CaMbIM PAJIMKaJIbHBIM CPEICTBOM CIaceHus mupa. «Hac 1Boe — s M OMHOYECTBOY, - 3aIlicall B BOCEMHa-
nuath Jier Hunme-cryaent. ToT ke camblii MOTHB BCTpedaeM B IEChbMax HuImie-MbICHuTeNs B IOCIEIHUE TOIbI
TBOpUYECTBA. DTO OLIYIIEHHE HE OCTABIISIET €ro Ha MPOTSHKEHUH JIECSTKOB JIET, KOI]a CO3aBaIMCh €ro caMble 3Ha-
MEHUTHIE MPOM3BENCHNUS, IPUHECLINE ClIaBy aBTOPY M CTaBLIME IPEIMETOM CIOpa A0 HAIIEero BpeMEHHU. AHaju3
ero ¢unocodun 4epe3 JICHTMOTHB JKM3HEHHBIX OLIYIICHHH IMO3BOJISIET OoJiee SICHO OYEPTUTH 3alaHOEBPOIEH-
CKYIO TPaJWLHMIO IOHUMAHUS JaHHOH TEMbl, UCIIONB30BaHUE HOBBIX METOAOB B MPPaLIOHATUCTHYECKON (uritoco-
(bun, TPUOIM3UTHCS K COBPEMEHHOMY TOJIKOBaHHIO COLIMAJILHOIO OJMHOYECTBA KaK (peHOMEHa KyJIbTypbl H LIUBH-
nu3anuu XX Beka.

ABTOp CTaThbM MONBITAJICS CHIENIaTh aKIECHT Ha Hee CaMOYTBEP)KACHHs JTMYHOCTH, BO3MOXKHOCTEH €€ KOMMY-
HHUKAallMK, BCTPOCHHOCTH B OOIECTBEHHbIE MHCTUTYThl. OTBET Ha 3TH BOIPOCHI JIAeT MpecTaBiIeHne o TpaHcdop-
MaluH eBponeicKoro co3Hanust Ha pyoexe X|1X-XX BeKOB M HCIIOIb30BaHUHU HX IIPU CTPOUTEIILCTBE COBPEMEHHOI
MOJICITH YeJIOBeKa.

YesroBeuecTBO OOMTCS OAMHOYECTBA. DTO NPH3HAK yNajka, mo Humire — Hamuyue cTpaxa JHIINTHCS ONOPHI B
IOPYTHX W OCTaThCs HaeHWHE CO CBOMM BHYTPEHHHMM MHPOM. JINYHOCTH yTpaTHia CHILy M SHEPrHIo, CHOCOOHOCTh
3aHUMAaTh ce0sl, IIoTepsyia HHTEpeC K ceOe U, Kak CIIECTBUE, 3all0JIHICTCS HUKYEMHOCTBIO, CKYKOM, HCKYCCTBEHHO
KyJIBTHUBUPYEMBbIMH cyniHocTsiMH. ColrainbHas cepa CTaHOBUTCS HCTOYHHKOM MPHUHIMIIOB HE B CHJIY MX 3HA4H-
MOCTH ISl MHIMBH/IA, @ KaK 3aMEHUTENb MOJIMHHON JKU3HM. JItoan nemnstoTes Apyr 3a apyra, OObeAUHSIOTCS B
COIO3BI M MAPTUH, COOOIIECTBA, KeNasi BHITECHUTh OJUHOYESCTBO M3 CO3HAHMS. [IpUHLMUIBEI, KOTOPBIE JOJDKEH OIl-
paBIaTh YEJOBEK, IIUPE €ro JYXOBHBIX BO3MOXKHOCTEH. MIITI031s KOJIEKTHBU3Ma [1000Ha Gapbepy, OTACISoLIe-
My OT HM30JIALMH U NOMOTA[OLIEMy IIPEOA0JIeTh KomMap OeccMbIcIeHHOCTH. CBOEGKOPBICTHBIE CTPEMIICHUS 3aCTaB-
JISIFOT UCKATh MYTH BOCCOEIMHEHHS ¢ APYrUMH. «[IprcrnocobisieMocTs — CTpalliHas CHila, Mbl Cpa3y MHOTO TepsieM,
JHIIUBIIMCH HHCTUHKTUBHOTO MPEeAyOekICHNUS TPOTHUB MOILIOCTH M HA30CTH OOBIACHHON ®u3Hm» (2, ¢. 28). Best
JanpHenmas Gpruirocous CTPOUTCS Ha TOM aKCHOMATHYECKOM 1oJ10keHUH. ColraabHble HHCTHTYTHI B 9THX YCIIO-
BUSIX Pa3JeiIAIOT TSDKECTh BUHBI 32 CO3JABLIYIOCS CHTYaLMIO, MX MEXaHU3MBI PEBPATHIIN YEIOBEKa B «CTan000-
pazHoe» cymiecTBo. ClieioBaTeIbHO, OJMHOYECTBO MOKHO MHTEPIPETHPOBATH KaK NPOSIBJICHHE HHCTHHKTA CaMo-
coxpaHeHusa. OTcTpaHeHHe OT OOJBHOTO CBHAETEIBCTBYET O HAIMYHMU JKM3HEHHBIX CHJI, HE KENAIONIUX MOANACTb
MOJI BJIACTh CMEPTOHOCHOTO BIHSIHUS. OTCTPaHssICh, WHIMBH]] MOJTYyYaeT IAHC HAWTH CBOM MyTbh, HAIOJHECHHbI



