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JIHI'BOCTUAICTAYHI 3ACOBU BUPAXKEHHSI HAPATUBHOI
MACKH Y POMAHI M.ETBY]Jl «IIEHEJIOIITA IA»

1. A. TkaueHko

XepCOHCHKHI JIep)KaBHUN YHIBEPCUTET

Y cmammi euokpemneno pizni euou penpezenmayii Hapamopa y NOCMMOOEPHICHCbKOMY
pomani M. Emeyo «llenenoniada». Buseneno cneyugpixy pyuxyionysanus niHe80CMUNICMUYHUX
3acobie akmyanizayii HapamueHoi MAcCKU 5K CB0EPIOHO20 CNOCOOY NOBICMYBAHH MA GMINIEHHS
NOCMMOOEPHICIMCbKO20 NPUHYUNY MEeKCMOMmeopeHHs. Buokpemneno pisni 6uou HapamueHux mMacox
ma ix MOBHUL KOO Y MEOpI.

Knrouosi cnosa: napamop, napamugna macka, OUCKYpc, KOMYHIKayisl, HapamueHa OUCmanyisl.

Txkauenko HU.A. Jlunzeocmunucmuyueckue cpeocmea 8vlpaxceHus HApPPamueHoll MAacKu 6
pomane M. Imeyo «llenenonuaoar.

B cmamve  e6widenstomcs  paziuumbie  6UObl  penpeseHmayuti - Happamopa - 8
nocmmooeprucmcxkom — pomawe M.  Omeyo  «llenenonuaoa».  Bvisisnieno  cneyughuxy
DYHKYUOHUPOBAHUA TUHSBOCMUNUCIUYECKUX NPUEMO8 AKMYAIU3AYUU HAPPAMUBHOU MACKU KAK
€60e00pa3Ho20 Ccnocoba noeecmeo8aHus U GONIOWEHUS NOCMMOOEPHUCMUYECKO20 NPUHYUNGA
meKkcmoobpazoeanus. Bvideneno pasiuuHvle 6Udbl HAPPAMUBHBIX MACOK U UX A3bIKOBOU KOO 8
npoussedeHulU.

Kouesvle cnosa: nappamop, Happamuenas Macka, OUCKYPC, KOMMYHUKAYUS, HAPPAMUBHAsL
oucmaHyusl.

Tkachenko 1.A. Linguistic and Stylistic Means of a Narrative Mask Embodiment in the
Novel “Penelopiad” by M. Atwood.

This article focuses on revealing the kinds of narrators in postmodern novel “Penelopiad” by
M. Atwood and suggests the notion of “narrative mask” as a specific way of narration. It is
assumed that different kinds of narrative masks provide the implementation of postmodern
principles of text composition. The article aims at explicating expressive means and stylistic devices
of narrative mask representation.

Key words: narrator, narrative mask, discourse, communication, narrative distance.

IHocTanoBKa mpo0JeMu y 3araJibHOMY BHUIVISAL TA ii 3B’A30K i3 BaXKJIMBUMU
HAYKOBUMH 4YM TNPAKTHYHMMHU 3aBJAAHHSIMU. CydacHuil CTaH PO3BUTKY
HApaToJIOTii XapaKTEePU3yEThCsl MOCWJICHWM BHUBUYEHHSIM PI3HUX (HOPM aBTOPCHKOI
CBIJJOMOCTi, MPOTE MAaJOJOCITI/PKEHUM II0JIeM BHUBYCHHS BHUCTYIAIOTh CBOEPIIHI
3aco0u Hapallii, «kHapaTUBHI MacKu», sIKl BAKOPUCTOBYIOThCSl y MOBICTYBaHHI PI3HUX

OTOBIMHMUX 1HCTaHIW. Tak, TOJTOBHHM 3aBJaHHSM JUIsi CYYaCHUX HAYKOBIIIB €



BUOKPEMJICHHSI y XYyJOKHbOMY TEKCTI PI3HMX BHJIB «HApaTUBHUX MAacok» Ta
cnetudiky X QyHKIIOHYBaHHS.

Haparosnoris — ¢iuionoriyHa JucuuInUiiba, sKa nodaiga GopMyBaTHCs HAPHUKIHII
60-x pokiB XX CT. y pe3yJibTarTi Meperisiay CTPYKTYPaliCTChbKOI JOKTPUHM 3 MO3MIIT
KOMYHIKaTUBHUX YSBJIEHb NP0 MPUPOLY MuUcTenTBa. Hapartomnoris omuHWIacs Ha
MEXI1 CTPYKTypalli3My, PEIENTUBHOI €CTETUKH, TEPMEHEBTUKH, OJTHAK MPUHIIUTIOBUMU
Ui Heil CTaloTh MUTOMO «PO3IMOBIJIHI» KaTeTopii: «ySBJICHHS MPO aKT XYAO0KHBOI
KOMYHIKaIll SK Tpo TPOoIeC, MO BiAOYBaeThCS OAHOYACHO HAa KUIHKOX OITOBIIHHMX
PIBHSX; TEOPETUYHE OOIPYHTYBAHHS YHUCJIEHHUX OIOBIJIHUX 1HCTaHLiM, KOTpI
BUCTYMAIOTh y POJII WIEHIB KOMYHIKAaTUBHOTO JIAHIIOTA, MO SIKOMY 3JIHCHIOETHCS
«repenaday XyaoKHbo1 1HGopMarlii BiJ MUICbMEHHUKA J0 YMTaya, siKi rnepedyBaroTh
Ha PI3HUX MOJIOCAX MPOLECY XYI0KHBOT KOMyHiKawii» [5, c. 69].

OpHiero 3 TOJOBHUX KaTeropiii HapaToJorii € kareropis HapaTtopa. LlenTpansHum
npeAMeTaMH CyYacHUX JIIHTBICTUUHMX JOCIIKEHb CTajdu o0pa3 HapaTtopa Ta Mojell
Hapalii, fKi BUBYAIOTbCA OararbMa Cy4YyaCHHUMH 3apyODKHHMHU Ta BITYHU3HSIHUMHU
HayKoBIsIMU (HaykoBi 3100yTku P. bapra, . Xenerra, M. ®yxko, B. llmina, I.
bextu, 1. IMamymr, O. Tkauyka). AKTyadbHICTIO JOCIIJPKEHHSI CTa€ BU3HAUYEHHS il
BIJIMOBIIHOCTI 3arajbHUM CHOPSMYBaHHSIM HAyKOBMX pO3BIAOK 3 HAparToJorii
XY/I0’KHBOTO TEKCTY Ha BUSBJIICHHS PI3HUX CIIOCOOIB pernpe3eHTallii HapaTopa.

MeTor0 Hamoro JAOCHIIPKEHHS € BUpPIIIEHHS MpoOJeMu penpe3eHTalli
OTOBIIHUX 1HCTAHIIN y MOCTMOJAEPHICTCHKOMY TBOpI Kpi3b MPHU3MYy HapaToJorii,
BHOKPEMJICHHSI MOBHOCTWJIICTUYHHMX 3aCO0IB BHPaXKEHHS PI3HMX BUJIIB HAPATOPIB Y
xynoxHboMy TBOpi M. ETByn «Ilenenomniagay.

O06’exTOM CTaTi € HAapaTHBHA MAcKa sK 3aci0 IMIUTIKAIl PI3HUX BUAIB OMOBITHUX
IHCTAaHUIA (HapaTopiB) y XYAOKHBOMY TEKCTI, a MPEIMETOM BHUCTYNAIOTh
MOBHOCTWJIICTHYHI 3aco0u, mo (OpMYyIOTh pi3HI BUAM HApPaTUBHUX MAaCOK ¥y
XYI0)KHBOMY MPOCTOPI.

[imoTe30r0 Hamioi cTari CIyrye MNPUIYIICHHS TPO CUTyaTHBHE YTBOPECHHS
PI3HMX BUJIB HAPAaTUBHUX MACOK Ta iX COIlllaJibHA, ICTOPUYHA, €TUYHA, TICUXOJIOTTYHA

JETEPMIHOBAHICTh: BUKOPUCTAHHS  €MOIIIHO-EKCIIpecuBHOT abo  mpodeciitHoi



JIEKCUKH, IHTEJEKT Ta €pyAulis OIOoBiJaya, COLIAJbHO-ICTOPUYHE CEpPEIOBHILE,
XapakTep ameiioBaHHs 10 TMEBHOTo ajpecarta — yci i (akTopd  MPOTHO3YIOTh
MOJANIBINE «BISITAHHS» TEBHOI Mackd HaparopoMm (iCTOpHKa, aJaBOKaTa, MHTIIS,
00KEBIJILHOTO).

Buknaa ocHOBHOro Matepiajny q0cailxkeHHs. Y KJIAaCUYHINA TeOopii HApaTOIOTii
OCHOBHOIO 03HaKOIO TBOpPY € TIPUCYTHICTh IIOCEpPEJAHMKA MK aBTOPOM Ta
300pakyBaHuM cBITOM. CyTh PO3MOBiJIl 3BOJUTHCS /10 MOKa3y XYAOKHBOI JIMCHOCTI
Kpi3b TpU3MY CHPUUHATTA HapaTopa, SKUW € IIEHTPOM OpIi€HTallii, OCHOBHOIO
¢irypoto y TBopi, B CTpYKTypi HapaTusy [9, c. 115].

3a BusnauenHsaMm B. Imima, Hapatop — aapecaHT (IKTUBHOI HapaTUBHOI
koMyHikarii. [IoHITTS € JOCHUTh MIUPOKUM, HOTO OTOTOXKHIOIOTH 3 PO3MOBiTaYeM YU
omoBigaueM. HapaTtop KOHCTaTyeThCSi B TEKCTI 1 CHPHUIMAETHCS YATA4eM HE SIK
a0ctpaktHa QYyHKIIS, a SK CyO’€KT, HEeMHHydYe HaJUICHUH  TEBHUMH
aHTpornoMopGHUMH prcamMu MHCIeHHd Ta MoBU. B. IlImiag BU3HAuuB OCHOBHI pUCH
HapaTopa: BCE3HAHHS Ta
BCIOJTUCYIIICTh, 3/IaTHICTh MPOHUKHYTH Y HAWOLIBII MOTA€EMHI 3aKyTKH CBI1JOMOCTI
MEPCOHAXKIB, HASIBHICTh NIEBHOI TOYKHM 30pY Ha MOJli Ta cuTyauii [6, c. 64-65].

3a BuzHaueHHsM M. Jlerkoro, Hapatrop — MOBHO-CTUJIICTUYHUN EMIIEHTP
Bukiany. Haparop — ocoba ¢ikTuBHaA, BHUrajgaHa aBTOpPOM, IOXiJHAa BiJ HOro
cBijomocTi [2, ¢. 10]. HapatuBHa Macka € OOJMYYSIM HapaTropa, MaHEPOI HOro
MOBICTYBaHHS, BOHAa OOYMOBIIOETHCS KOHKPETHOIO CHUTYAIlEl0 Ta MOBJIEHHEBOIO
MOBEJIIHKOIO PI3HUX OIOBIJIaYiB y X0/ B3a€MOJIII 13 1IcayIbHUM unTadeM. HapaTtuBHy
MacKy  XapakKTepu3ylOTh BHUKOPHCTAHHS  JIIHTBICTHYHHUX  3ac00iB  (MOBHWHX,
MOBJICHHEBUX) Ta CTUIICTUYHUX (CTHUIICTHYHI MPUMOMHU Ta 3aCO0M BHUPA3HOCTI), 110
JAETEPMiHYIOTh BUKOPUCTAHHS TIEBHOTO BU/y HAPATUBHOT MacKH y TBOPI.

XynoxkHii  mpocTip mnpo3u Mapraper ETByn — 1me wmacmrabHe mone
eKCTICpUMEHTYBaHHs, TBOPYOi IHTEPAKIii 3 aKTUBHUM 4YHUTAueM, MPOAYKTUBHOI
CHiBHpaIli, 0 BiI0OYBAEThCS 3a JOMOMOTOK Haparopa. Mapraper ETByj, kaHajchka
MUCbMEHHHUIIS, TPEACTaBHUK JITEpaTypyd MOCTMOJEPHI3MY BBOIUTH Yy XYHOXKHIN

MIPOCTIP OINOBIIHY 1HCTAHIIO, KA € BIIMPABHOI TOYKOKO 1/1€1 Ta CIOKETy poMaHy. Y



«Ilenenomiagi» M. ETByn pekoHcTpyroe Bigomy ictopito ['omepa mpo Oauces, npote
oOupae IHIMUN paKypc 300pa)KEHHS BIOMOTO CIOKeTy. [ 0JTOBHI MOiT OMUCYIOTHCS 3
TOYKH 30py JKIHKH, OmNOBimadueM cTaHOBUThCsA IleHemoma — apyxuHa Opmces:, ska
BUKJIAJIa€ BJIACHY BEpPCII0 AHTHUYHOI 1CTOPII.

Onuc momiii y pomaHl T[IOYMHAETHCA HE y XPOHOJOTIYHOMY, a ¥y
perpocniekTuBHOMY TutaHil: Ilenenona mnounHae po3noBigs y XXI cropiyui 3
MOTONHOIYHOTO CBITY, BOHA CMIJIUBO BJIAETHCS JI0 IHTEPIIPETAIlli ICTOPUYHUX TIpaIlh Ta
rinore3, *BaBO 1 HEBUMYIICHO CHUIKYETHCA 13 YMTA4YeM, JUIMTHCS 13 HUM CBOIMH
CHOCTEPEKEHHSMU, TPUIYLIEHHSAMU, CyMHIBamu: «Now that I'm dead 1 know
everything <...> Now that all the others have run out of air, it’s my turn to do a little
story-making» [8, c. 4].

CueHr MUHYJIOTO Ta CY4YaCHOTO CTBOPIOIOTh OJWH YacOBHM MpOCTIp 1
3YMOBJIIOIOTh ICHYBaHHS MOJISIPHUX CBITIB: MHHYJIOTO 1 Cy4acHOTO, CBITY KHBUX Ta
CBITY moToiO1YHOr0. Jlo mOTONHOIYHOTO CBITY HalexuTh npuBuj I[lenenomnu, ska
PO3MOBiZae PO MOiT Bif mepmioi ocodu: «The opinion of the people down here: the

opinion of shadows, of echoes. So I'll spin a thread of my owny» [8, c. 8]. Pamku gacy

OMOBIJ{l BUSBUTU HEMOXJIMBO, OCKUIBKM OIOBiJIay, a pa3oM 3 TUM AilioBa oco0a,
3HAaXOAUTHCS B MICII, JIe TIOHATTS «4ac» He Mae ceHcy. CBIT )KMBHUX BIAKPUBAETHCS Y
cnoranax Ilenenmomu, BOoHa i camMa J0 HBHOTO KOJNWCh HaJIeXana, MPOTE BKE HE
nam’siTae K JaBHO 1ie Oyso. Skiio npo mojii y cBiTi xkuBux [leHenomna po3nosijiae y
MUHYJIOMY 4aci, TO 1i KOMEHTapi, 3BEPHEHHS 0 YMTa4ya MOJIaHl y TEMepilIHbOMY:
«What can I tell you about the next ten years? Odysseus sailed away to Troy. I stayed
in Ithaca» [8, c. 20]. MoxHa cka3aTu, IO TpaMaTH4Ha KaTeropis 4acy CIyrye
03HAKOI0 JUIS PO3MEKYBaHHS JBOX OIOBIAHUX IHCTAHIIN: IIiJI 9ac PO3IOBiAI Ta
JTYMKH TIPO MUHYJIE.

[TprunHOO MOSBU y MOCTMOJEPHICTCHKOMY TEKCT1 HapaTuBHOI Macku [lenenonu
€ Te, 0 MMCbMEHHUIIS TIparHyia po3KPUTH BIIACH]I MOTIISAN HA TOIT, SIKi TPaIMIICS.
M. EtByn mnparHyna 1o Bapiamii CrKETy Ta pPO3BUTKY IMOAlM, BOHA YBOJIUTH
HapaTUBHY MAacCKy 3a/Jis 30CEPEPKEHHSI YBaru uMTadya Ha HapaTopi, KU BHCTYIAE

JiHOBOI0O 0CO00I0, THUM CaMUM 3HIMAKO4YM BIJMOBIIAJIBHICTE 3 aBTOpa 3a



JOCTOBIPHICTh onucyBaHux mnoxiil. 3a P.baptoM, «Oynb-siIkuii XymoXKHIA TBIip
TBOPHUTHCS TYT 1 3apa3, a aBTOp 3aMIHSAEThCA CyO0'€KTOM MOBJICHHS, SKUN
HApOJDKYETHCA OAHOYACHO 3 TeKCTOM» [2, c. 154]. Takoro OMOBIAHOI 1HCTAHIIEIO
BUCTYTIa€ HapaTuBHA Macka [leHemnomnu, sika € CMUCIOBUM IICHTPOM POMaHY, €IWHOIO
JHOBOIO 0CO0010, sIKa 3/]JaTHA BUKJIMKATH yBary 1IcalbHOTO YMTaya.

VY pomani «Ilenenoniaga» HapaTop 3A1MCHIOE KOHTAKT 3 1/I€aJbHUM YUTaueM 3a
JIOTIOMOTOI0 TIPUIOMY TTOCTMOJICPHICTCHKOI TpH, OMNOBiJad BAsTae Ha cebe pi3Hi
HapaTUBHI MAacKU: MacKy MpHUMapHu-eKCKypCOBOJla, MacKy 1CTOpUKA, MacKy aJBOKaTa.
[TouaTok pomaHy XapakTEpH3y€TbCsS JOMIHYBAaHHSM HapaTHBHOI MAacKd MPUMapH —
[Tenenoma y moToiOI9YHOMY CBiTi, CE€pel TIHEH Ta MOTOMOIYHUX ICTOT BeAC aKTUBHUI
Jiajgor 3 4yuTadyeM, 3HAHOMHTh MOro 3 XUTTAM y Ainmi: «Since being dead—since
achieving this state of bonelessness, liplessness, breastlessness—I've learned some
things_I would rather not know, as one does when listening at windows or opening

other people’s letters. You think you'd like to read minds? Think again» 8, c. 15]. Y

HaBEJCHOMY TPUKIaAl MU OauuMO BHKOPUCTAHHS KBECUTUBY Ta JUPEKTHUBY
onHovacHo: IleHernomna - NpUBHJ CIOHYKAa€ IMIUNIMTHOTO 4YHUTaya 1O PO3YMOBOI
aKTUBHOCTI 3a JOIOMOIOI MNUTAIbHOTO pedeHHs «You think you’d like to read
minds?» Ta iMIepaTUBHOTO peueHHs «Think again». Y cBOEMy MOBJICHHI HapaTUBHA
Macka mpuMapu BUKOPHUCTOBYE CKIIaAHI popMu iMeHHUKaA «bonelessness, liplessness,
breastlessness» nijig CTBOpEHHsI 00pa3y reposi-OMoBiaya, 0 XapaKTepU3ye HeaOusKy
epynoBaHicTh [lenenonu - onoBimaya. MakTUUHO MU 3yCTpidaeMocs 3 HapaTUBHOI
Mackoro y posainax I «Low Arty, V «Asphodely, XXVII «Home Life in Hades», ne
[lenenona Bxasrae Macky €KCKypcOBOJAa Ta 3HAHOMHUTH 4YMTaya 3 XKUTTAM y Aini,
OpaBWJaMyd Ta 3BHYasMHU, 3 TiHHIO €neHn TposHCbKOI, NpUBHIAMU BOUTHX
3aJUISUTBHUKIB T4 HEBUHHO MOKApPaHUX CIYXHHIb. TaK, MOBICTYBaHHS HAapaTUBHOI
macku [leHenonu-npuBuaa XapakTepU3yeTbCS BXKUBAHHSAM JIEKCHUKH, IOB’S3aHOI 3
Mipamu, Ooramu Ta 1HQEpHANbHUMH IcTOTaMu: bonelessness, liplessness,
breastlessness ghosts, cyclops, Zeus, Hades, Hermes, Perseus, Athene, Naiad,
Cerberus, Erinyes, Hydra, Harpies, Phoenix, Tartatus, Typhon. Ilenenona - mpuBu

pO3KpUBae 00pa3u MeEUIKaHLIB Aiqy, Jaioud MpU I[bOMY KPUTHYHI 3ayBa)KEHHS Ta
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KoMeHTapl. Tak, 3MaiboByrOUM 00pa3 AHTHHOS, MEpUIOro BOUTOrO KEHUXA,
[lenenoma — mpuBMI BUKOPUCTOBYE MOPIBHAHHS: «He gazed at me lugubriously, with

eyes like a whipped spaniel’sy [8, c.52], poOnsium akueHT MNpU ILOMY Ha

KAJTIOT1THOCTI Teposl.

Emorrifine  BHUCIIOBIIOBaHHS  HApaTUBHOI MAacKu  MPHUBUIA-EKCKYypPCOBOJA
GbopMyIOTh Taki BCTaBHI CJIOBa Ta KOHCTPYKIli, SIKI YMOBHO MO’KHA TOJUIUTH Ha
Tpymnu:

1. BcraBHni ciioBa 3 XxapakTepHOIO HEBIEBHEHICTIO: possibly, perhaps;

2. BcraBHl cnoBa CTBEpIKYBaJbHOrO ab0 YMOBHOIO THUIly:  nevertheless,
however, although, though, nonetheless, actually, really, sure enough, naturally,
unfortunately,

3. BcraBHi ciioBa 3’eiHyBasIbHOTO TUNY: finally, afterwards, in that case;

4. BcraBH1 KOHCTPYKIIIT, 110 TIEPEIArOTh 1IHTEHIIIT ONoB1Iava: as for me..., as I've
already mentioned..., as far as I can tell you..., you can see by what I've told you
that..., l imagined..., needless to say..., I'm sorry to say...

BceraBui crnoBa mepmioi  Tpynu  3BOIATH TOBicTyBaHHs [lenenomu 1o
MPUIYILIEHHS PO3BUTKY MOJiil, HEBIEBHEHICTh Y CTBEPIKEHHI (POPMY€E YMOBHICTH Ta
HepeanbHICTh icTopii: «I descended the staircase, considering my choices. I'd
pretended not to believe Eurycleia when she told me that it was Odysseus who’d
killed the Suitors. Perhaps this man was an impostor, 1’d told her—how would I know
what Odysseus looked like now, after twenty years?» [8, c. 32].

BcraBni cnoBa apyroi rpynu yBeIAeHHI ISl KOHCTaTyBaHHS (paKTiB, CTBOPEHHS
BIIEBHEHOCT] YyUTaya Yy BUKIaAeHIN iHpopMmalii. [Ipu boMy akieHTy€eThCs yBara Ha
TOMY, III0 BOHA caMa OyJia CBIJIKOM IHUX MOAii: «Sure enough, he snuck off in a ship to
go chasing around looking for news of his father, without even so much as consulting
me» [8, c. 18]. BcraBHi cioBa HaAarOTh OLIBIIOI €MOTUBHOCTI TOBICTYBaHHIO
[lenenomnu, sika po3MIpPKOBYE HaJl MPAaBUIIBHICTIO a00 OE3MTy3/IICTIO Mepediry Mo,
OCYIDKY€ JIIOJICH, KOMEHTY€ iX OBEIIHKY: «It was stupid of Icarius to try to drown the

daughter of a Naiad, however. Water is our element, it is our birthright. Although we



are not such good swimmers as our mothers, we do have a way of floating, and we 're
well connected among the fish and seabirdsy [8, c. 9].

BceraBHi cioBa TpeThOi TpynmM  JIONOMAaralOTh HApaTopy Y3TOOUTH  Ta
CTPYKTYypyBaTH BHCIIOBIIOBAHHS, JIOTIYHO 3’€THATH CHHTAKCHYHI KOHCTPYKITi. «/

have to admit that I occasionally daydreamed about which one I would rather go to

bed with, if it came to that» [8, c. 46].

UYerBepra rpyna BCTaBHUX KOHCTPYKIIM BUMAara€ JIeTaJIbHIIIOTO PO3TJISIY.
Konctpykiist as for me BuUpakae KOHKPETHE CTaBJIEHHS OIOBiJada O OMHCYBaHHX
MOJIIKA 1 MOYXKE BUCTYNATH Yy POJIl KOMEHTapsi a00 KPUTHUYHOTO 3ayBaKEHHA. Y TaKui
cnoci6, Ilenemoma pobuth cmnpoOy [OaTH OIIHKY BJIACHOTO BiIHOIIEHHS 10
CBATKYBaHb Ta IEPEMOHIN: «As for me, I had trouble making it through the ceremony
the sacrifices of animals, the offerings to the gods, the lustral sprinklings, the
libations, the prayers, the interminable songs. 1 felt quite dizzy» [8, c. 35].

BceraBna mnonandpazoBa enHicte I'm sorry to say... BUpaxkae HeOaKaHHS
omoBima4ya BUKIaAatd iH(opmariito 3 meBHuUX npuduH. Tak, [leHemoma Heoxoue
pPO3MOBIZAa€ MPO AUTHHCTBO TenmemMaxa, KOMU BiH pIC PO30EIHICHOIO CIY>KHUILISMHU
JUTUHOIO 1 11eH (akT ii HeaOusk npatyBaB: «Then the maids would giggle, and heap
his plate, and tell him what a fine boy he was. I'm sorry to say he was quite spoiled »
[8, c. 34].

BcraBna koHcTpykiiss [ imagined BigoOpaxxae yMOBHICTh TMOMAIM, iX
HepealbHICTh. Y Takuil cnocid y cBigomocTi [leHemonu MOAENIOThC pedl, SKUX
BOHA cama He Oaumia abo He Oyna cBinkoM. BoHa xoue Biputu y Te, mo Oauceit
HACIIPaB/l BIIBAXKHHM, KM BiH MOCTA€ y TEPOiYHUX MICHIX: «He spent most of the
time either at the bow, peering ahead (I imagined) with a hawklike gaze in order to
spot rocks and sea serpents and other dangers, or at the tiller, or directing the ship in

some other way I didn 't know how, because I’d never been on a ship before in my life.

1'd gained a great opinion of Odysseus...» [8, c. 44].
BaxxnuBUM CTPYKTYpHHM €JIEMEHTOM CTHJIICTUYHOI CHCTEMH pOMaHy €
BCTaBJIEHI KOHCTPYKIi. BoHM € mKkeperoM TMOCTIHHUX OIIIHHUX 3ayBaKeHb

[lenenonu: «After such excursions I would retire to my room and dissolve in floods of



tears. (Excessive weeping, I might as well tell vou now, is a handicap of the Naiad-

born. I spent at least a quarter of my earthly life crying my eves out. Fortunately in

my time there were veils. They were a practical help for disguising red, puffv eves)»

[8, c. 29]. V wmoBnenHeBux ¢opmax Ilenernonu 3a JOMOMOroH BCTaBJICHUX
KOHCTPYKIIIM TIOEJHYEThCSI AHTUYHUM dYac Ta CyYacHICTh: KoMmeHTapi [lenenornu
MOBEPTAIOTh 17I€aTbHOTO YUTa4a 10 MOMEHTY o1oBial, y XXI cropivus.

VY XymoXHROMY TEKCTI HapaToOp PiJIKO JTOTPUMYETHCS OJHI€T 4acoBoi (opmu,
pI3HI CErMEHTH HapaTUBY, 3aJCKHO BiJ I1HTCHIIH aBTOpa, 300PAKYIOTHCI Yy
MUHYJIOMY, TENEpIlIHbOMY 4YMd MaiOyTHbOMYy uaci. HaifuacTimie mNOBICTYBaHHS Y
pomani «llenemomiana» BedeTbcs y ¢opMi MHUHYJIOTO 4Yacy, U0 € HaWOLIbII
NPUIHATUM CIIOCOOOM PO3MOBiI PO MHUHYJII Toli. BcTaBneHHI KOHCTPYKIIT K
MO/IAI0ThCA Y TENEPITHBOMY Yaci, sk 3a3Hauae [. bexra, 1110 TenepiiiHiii HapaTUBHUIA
qac — 11e crnocid 3poOUTH MUHYII MO/ CYyYaCHUMH, HApATOP «I03BOJIAE COO1 OaunTn
MOJI11», K1 JJIs1 HOTO € MUHYJIUM, HIOM BOHU BiJI0yBaroThCsl 3HOBY [3, ¢. 102].

[Tounnaroun 3 Il posminy «My Childhoody 1 3akindyroum pozauiom XXV
«Heart of Flinty aBrop Basrae Ha Ilenernomny Be iHIIY MacKy — ICTOpUKA, SIKUN
BUKJIAJA€ YBECh MEPeOir Mofiil y XpOHOJOTIYHOMY MOPSKY, 3rajyloud MpU I[bOMY
ronioBHi ictopuuni noxii (TposHCEKY BiifHY) Ta icTopuuHux oci6 (uaps Cnaprtu Ikapa,
uaps Iraku Jlaepra, Menenas, Axineca, Asikca, ArameMHoHa, npuHiia Tpoi ['ektopa,
Enes), BnacHi eranu 3eMHOro >XUTTS (AUTHUHCTBO y Cmapti, Becuuist 3 Omuceem,
noIopox 1o Itaku, >KUTTS Ha OCTPOBIi, HApPO/PKEHHs Tenmemaxa, Bix i3m Omucest 1o
Tpoi Ta #Woro TOBEpHEHHs, CTpaTa JKEHUXIB Ta  CIYXKHHIIb). s
[lenenonu - icropuka XapakTepHE BUKOPUCTAHHS TapalieIbHUX KOHCTPYKIIIH,
MOBTOPIB, ENINTUYHUX PEUeHb, 3rajlyBaHHs ICTOpUYHUX Micub: Kingdom of Ithaca,
Kingdom of Sparta, Athens, Troy, the Mount Parnassus nonii: the Athenian War, the
Trojan War, oci6: Odyssey, King Laertes of Ithaca, King Icarius of Sparta, Menelaus,
Helen, Autolycus, Tyndareus, Anticleia, Actoris, Telemachus, Paris, Achilles, Ajax,
Agamemnon, Menelaus, Hector, Aeneas.

Mognenns [lenenonu-icTopuka XapakTepu3yeThCsl YITKICTIO Ta MOCIII0OBHICTIO,

BUKOPUCTAHHSAM TMapajelbHUX KOHCTPYKIIM, MOBTOPIB, ENINTUYHUX PEYEHb, IO



JI0TIOMarae 4MTauyeBl Kpaille cupuilmMatu BuUKIaj 1Hpopmaiii: «His father, Laertes,

and his mother, Anticleia, were still in the palace at that time; his mother had not yet

died, his mother was worn out by watching and waiting for Odysseus to return...» [8,
c. 20].

B imirtamii po3MOBHOTO MOBJIEHHS O€3MOCEPEIHICTh CHUIKYBaHHS BHUKJIIOYAE
MOXKJIUBICTh TOMNEPEIHbOr0 OOAYMYBaHHSA, 1 TOMY MOBIIEHHS XapaKTepU3YEThCS
rpaMaTUYHUMU BIIXWJICHHSMHU BiJ] HOPMH, MPOIYCKaMH, MTOBTOPAMH, aCOI[laTHBHUM
T0JIaBaHHAM HOBHUX (hakTiB 1 JyMoK. Tak, aiisg HapatuBHOT Macku [IeHenmonu-ictopuka
XapaKTepHUM €  BHUKOPHCTaHHS  IOBTOPIB,  TaBTOJOrIHA, fKI  (OPMYIOThH
Henepea0adyBaHICTh Ta CIHOHTAaHHICTh BHUCJIOBJICHOTO, HEHA4Ye CJIOBO 3a CIOBO
HapaTUBHA MacKa IMepeKa3ye pedi, BUKOPUCTOBYIOUM TOW CaMHM JICKCHYHUN CKIIA:

«Down here everyone arrives with a sack, like the sacks used to keep the winds in,

but each of these sacks is full of words—words you’ve spoken, words you've heard,

words that have been said about youy» [8, c. 12].

[lenenoma y poui ICTOpUKAa pO3MOBiJIa€ TPO TMOAil, OO0 €aHyIOUYH Ta
CTPYKTYpyIOUM iX B eauHe Iije. CTPYHKICTh MOOYJIOBH BHCIIOBIICHHS JOCSATAETHCS
BXXUBAHHSM TapaJebHUX KOHCTPYKIIH, MJIS SIKMX YacTO XapakTepHA HE TUIbKU

CHUHTAKCHYHA CUMETPIsd, ajie i nekcuunuii noBtop: «/ liked to think so. I liked to think

I had something in common with my husband: both of us had almost been destroyed
in our youth by family membersy [8, c. 21].

[ToBTOp 1 MapanenbHi KOHCTPYKIII HE TIJIbKU aKIEHTYIOTh MEBHI JeTalli OMOBiIl,
a ¥ CTBOPIOIOTH PUTMIYHICTH MPO30BOTO MATIOHKA, IO CHPHUSIE €CTETUYHOMY Ta
eMOLIIHOMY BIUIMBY Ha unTaua: «Not that [ would have wanted to inspire those kinds
of suicides. I was not a man eater, [ was not a Siren, I was not like cousin Helen who
loved to make conquests just to show she could» [8, c. 32]. Tak, nmoBrop Ta
napasnesibHi KOHCTPYKIIT Jal0Th 3MOTy OTPUMATH JTOJIATKOBY 1H(OpMAIIi0, SKa KOXKEH
pa3 MOIIMPIOETHCS i1 Yac onoBial [lenenonu-icropuka. 3rajayroun eBHE CIOBO abo
pid4, y CBIJOMOCTI Haparopa BHUHHUKae UMM psAJ acOLIaTUBHUX MOJAENEH, SKI

dbopMyI0Th crioragu npo MuHyje: «lthaca. Ithaca. Ithaca was no paradise. It was

often windy, and frequently rainy and cold. The nobles were a shabby lot compared



with those I was used to, and the palace, although sufficient, was not what you would
consider large» [8, c. 13].

Y XXVI posnini «The Trial of Odysseus» onoBiiad «BIsArae» iHILY HapaTUBHY
MacKy — MacKy aJIBOKara: cyaoBa mpolecis BiaOyBaeTbcs B Aini Mixk Ilenenomnoro,
aka 3axuiae Opaucess Ta BUMIPABIOBYe cebe Ta HOro, Ta CIyXHHIlb, SKUX OYyJ0
HEBUHHO cTpaueHo. MosneHHs [leHenmonu-aBnokara XapakTepHU3YEThCSl BXKUBAHHIM
MPOCTHX ENNTUYHUX pPEYCHb, 3BEPTaHb, I[MOBHOIO BIJACYTHICTIO E€MOIIIITHO-
3a0apBJIeHOT JIEKCUKH, CTPOTICTIO Ta YITKICTIO MOOYIOBU:

«Penelope: I was asleep, Your Honour. I was often asleep. I can only tell you

what they said afterwards.
Judge: What who said?

Penelope: The maids, Your Honour.

Judge: They said they been raped?
Penelope: Well, yes, Your Honour. In effect.

Judge: And did you believe them?

Penelope: Yes, Your Honour. That is, I tended to believe them» [8, c. 53].

®dopma MoBICTyBaHHS Haraaye (pikcoBaH1 3amucH cy0Boro npouecy. Ilenenomna-
aZIBOKaT HE 3BEpPTA€TbCA [0 YWTaya, TOJOBHA MeTa — BIJCTOIOBAHHS BJIACHUX
iHTEepeciB Ta 3axucT koxaHoi moauHu. Jns ITlenenomu - agBokata xapakTepHe
BKMBAaHHS HOMIHATUBHUX OJWHHUIIb Ta KOHCTPYKILIM TUIOBUX ISl MPO(dECiOHANBHOT
JIEKCUKH Cy4acHOTO aJBOKaTa: — npodeciiiHa JeKcuka: the trial, the court, the judge,
the case, the client,the defendant, the material compensation, to justify, to protect the
rights, to hear the arguments, — npodeciiiai 3Beptanns: Your Honour, My Judge;, -
IMIIepaTUBHI KOHCTPYKUIi: permit me to speak, I demand justice! I demand
retribution! I invoke the law of blood guilt! I call, to defend property rights.

CHUHTaKCMYHMIA J1aJi MOBJIEHHS Oe3MocepeHbO IMOB’S3aHUN 13 BUPAKECHHIM
ayMOK 1 mouyTTiB. KOpoTki, eminTH4HI pedYeHHs, OKIWKH, IHBEpPCiI € O3HaKaMu
EMOI[ITHOTO MOBJICHHS, BOJHOYAC, JOBT1, (OpPMaIbHO 3aBEpIICHI CTPYKTYpHU
CHPHSIIOTh  CIIOKIHHOMY, PO3BXKJIMBOMY BHPAXEHHIO CIIOCTEPEKEHb 1 JYMOK

Haparopa. Tak y TeKCTi iaerbcst mpo Te, mo [lenenona G6aunth TOW Oe3nam, SKUi



BUMHWIN 3aJUISJIbHUKH, 1 pO3MIPKOBYE HAa THUM, K O PO3KBUTATUCSH 13 HUMH: «...
Then, taking advantage of my weakness and lack of manpower, they helped

themselves to our livestock, butchering the animals themselves, roasting the flesh

with the help of their servants, and ordering the maids about and pinching their

bottoms as if they were in their own homesy. [8, c. 27]. Y moBnenHi [lenenomnu

BUKOPUCTOBYIOTHCS CKJIQJIHOIMIAPSIHI pEUYCHHS IS JeTalbHOTO 3MaJIFOBaHHS Ta
OIHKCY MOJIN 3a /Ui e(EeKTy TOCTOBIPHOCTI 300paKyBaHOIO.

Otxe, HapaTMBHa Macka € OCOOJMBHM IPUHOMOM ITOCTMOJCPHICTCHKOTO
TEKCTOTBOPEHHS, SIKa BUCTYIA€ OOJMYYSAM HapaTropa y XyJA0KHHOMY TBOPI, MAaHEPOIO
1oro moBicTyBaHHs. BoHa 00yMOBITIOETHCS KOHKPETHOIO CUTYAITIEI0 Ta MOBJICHHEBOIO
MOBE/IIHKOIO PI3HUX OIOBiAauiB Y X0l B3a€MOIII 13 17icaTbHUM unTadeM. Pi3Hi Buau
HapaTUBHUX MACOK BIAPIZHSIOTHCA PI3HUMH MNpUiioMamMu NMOOYJOBH BHCIIOBIIOBAHb.
Tak, mist MmoBieHHsT HapaTuBHOI Macku [leHenonu-nmpuBuAa XapaKTEPHO BXKUBAHHS
JIEKCUKH, TIOB’513aHO1 3 1H(EpHATLHUMH CTBOPIHHSIMHU Ta MOTOHOIYHUM CBITOM; HJIS
[lenenomu-icToprika —  BUKOPUCTAHHS MMApajebHUX KOHCTPYKIIH, IOBTOPIB,
CIMNTUYHUX PEUYCHb, JCKCHUKH, TIOB’SA3aHOI 3 pPEaJbHUMH ICTOPUYHHUMH OCOOAMH,
MiclsiMUA Ta jaartamu; st [lenenonu-agBokaTta — BKUBaHHS NMPO(ECIHOT JIEKCUKU
aJiBOKaTra, MPOCTUX EJNINTUYHUX PEYCHb, MPEBATIOBAHHSI HEUTPAIBbHOI JIEKCUKH,
YITKICTh Ta CTPOTICTh BUKJIQAY MOJIIN.

IlepcnekTBY  MONATBIIOTO  JOCHIKEHHS  BOA4aeMO y  BHSBJICHHI
KOMYHIKaTHBHO-TIparMaTHYHUX HACTAHOB, aKTyalli30BaHUX y HapaTMBHUX MacKax

gyepe3 pi3HI KOMIO3UIIMHO-MOBIICHHER] (DOPMU Ta THUIIA Hapallii.
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