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VY craTTi BHOKpPEMIJIEHO pi3HiI BUAM PEIpe3eHTallil HapaTtopa y IOCTMOAEPHICTCHKOMY pOMaHi

Jx. bapuca «lIcropis cBity B 10 "2 posnimax». BusiBneno cnenudiky QyHKIIOHYBaHHS
JIHTBOCTWJIICTUYHUX 3ac00IB aKTyasli3alii HapaTUBHOI MAacKH SIK CBOEPITHOTO CIOCOOY MOBICTYBaHHS Ta
BTUIEHHSI MOCTMOJICPHICTCHKOrO MPHUHIUIYY TEKCTOTBOPEHHSA. BHOKpemsIeHO pi3HI BUAM HapaTUBHUX
MacoK Ta X MOBHUI KOJI Y TBODI.

KurouoBi ciioBa: HapaTop, HapaTUBHA Macka, TUCKYpC, KOMYHIKaIlisi, HApaTUBHA JTUCTAHILIS.

B cratbe BbIIENSAIOTCS pa3iMUHBIE BUIBI PEMPE3CHTAIMI HappaTtopa B IMOCTMOJEPHUCTCKOM
pomane JIx. bapaca «Wcropus mupa B 10 '2 rmaBax». BeisiBneno cneuuduky (QyHKIIMOHUPOBAHUS
JTUHTBOCTHWJIMCTUICCKUX TIPUEMOB aKTyalu3allid HappaTHBHOW MacKH Kak CBoeoOpa3Horo crocoba
MOBECTBOBAHUSA W BOIUIOLIEHUS MOCTMOJIEPHUCTUYECKOTO MPUHIMIA TEKCTOOOpa3oBaHuUs. BrineneHo
pa3uYHbIC BUIbI HAPPATUBHBIX MACOK M MX SI3BIKOBOM KOJI B IPOU3BEICHUH.

KuarwuyeBble cji0Ba: Happarop, HapparHMBHas Macka, IHCKYpC, KOMMYHUKalus, HappaTUBHAs
JTUCTaHIUS.

This article focuses on revealing the kinds of narrators in postmodern novel “A History of the
World in 10% Chapters” by J. Barnes and suggests the notion of “narrative mask™ as a specific way of
narration. It is assumed that different kinds of narrative masks provide the implementation of postmodern
principles of text composition. The article aims at explicating expressive means and stylistic devices of
narrative mask representation.

Key words: narrator, narrative mask, discourse, communication, narrative distance.

IHocTanoBKka npodjieMu B 3arajibHOMY BHUIVISAAL Ta 1i 3B'A30K i3 BaKJIMBMMHM HAYKOBMMH YU
NPaKTHYHUMH 3aBAaHHAMH. CydacHUH CTaH PO3BUTKY HApaTOJIOTii XapaKTEePHU3YETHCS IMOCHICHHM
BHUBYEHHSM pi3HUX (POPM aBTOPCHKOI CB1IOMOCTI, IPOTE MaIOOCIIIKEHUM I0JIEM BUBYEHHS BUCTYNAIOTh
CKJIaJIHI KOHCTPYKTH, «HAapaTHUBHI MacKu», SIKI BUKOPHUCTOBYIOTHCS Y IOBICTYBaHHI Pi3HUX OMOBITHUX
iHcTaHIii. Tak, rOJOBHUM 3aBIAaHHSM JUIS CyYaCHUX HAYKOBIIIB € BHOKPEMJICHHS Y XYIOXHBOMY TEKCTI
PI3HUX BUJIIB «HAPATUBHUX MACOK» Ta crienu(iku iX GyHKI1IOHYBaHHS.

Haparomnoris — ¢inonoriyaa gucruiuiiba, sika nodana ¢opmyBaTucs HanmpukiHii 60-x pokiB XX
CT. y pe3yibTaTi Mepersiay CTPYKTYpasliCTChKOi AOKTPUHU 3 TO3ULIT KOMYHIKaTHUBHUX YSIBIEHb IPO
npupoay MucTenTBa. Haparomnoriss onmuHHMIAacs Ha MEXi CTPYKTypali3Mmy, PEIEeNTUBHOI eCTETHKH,
TePMEHEBTHKH, OJJHAK NMPHHIMTIOBUMH JIJIsl HEi CTaIOTh TUTOMO «PO3IOBIIHI» KaTeropii: «ysBJICHHS PO
aKT XyJI0KHBOI KOMYHIKAITii SK TIPO TPOIeC, 0 BiOYBAETHCSA OJJHOYACHO HA KIJTLKOX OIOBIIHUX PIBHSIX;

TEOpeTUYHE OOIPYHTYBAaHHS YHCICHHHUX OIMNOBIJHMX IHCTAaHILINW, KOTPi BHUCTYNAlOTh y POJI YJICHIB



KOMYHIKaTUBHOTO JIAQHIIOTA, TI0 SKOMY 3[IHCHIOETBCS —«Iepemada» XyHAokHboOi iH(opmarmii Bixg
MMMCbMEHHMKA JI0 YMTava, K1 MepeOyBaroTh HAa PI3HUX MOJIIOCAX MPOIECY XYA0KHBOT KOMYHIKamii» [5, c.
69].

OpnHi€l0 3 TONOBHUX KaTeropiii HapaToJiorii € Kareropisi Hapartopa. LleHTpanbHUM NpenMeTaMu
CyJacHHUX JIHIBICTHYHHMX JOCIHiPKEHb cTanmu o0Opa3 Hapartopa Ta MOJAENI Hapalii, sIKi BHBYAOTHCS
OaraTbMa Cy4yaCHUMH 3apyODKHUMH Ta BITUM3HSAHMMHU HayKoBISIMM (HaykoBi 3100yTku P. bapra, XK.
Kenerra, M. dyko, B. IlImimga, I. bextn, 1. Ilamymri, O. Tkadyka). AKTyaabHICTb JOCIIiKEHHS
BU3HAUAETHCS 3arajlbHUM CHPSIMYBAHHSM HAyKOBUX PO3BIJIOK 3 HApaToOJIOTrii XYJIOXKHBOTO TEKCTY Ha
BUSIBIICHHS PI3HUX CIIOCOOIB NIPEJICTABIICHHS HapaTopa.

MeTtor0 Hamioro JOCHiIPKEHHS 3yMOBJIEHa NOTpeOOr0 BHUPIMIEHHS MpoOJIieMU penpe3eHTalli
OMOBIIHMX 1HCTAHIIH y TOCTMOJEPHICTCHKOMY TBOpPi Kpi3b MNPU3MY HaApaToJIoTii, BHOKPEMJICHHS
MOBHOCTHMJIICTUYHMX 3ac00iB BUPaXXEHHS PI3HUX BUAIB HapaTopiB y XynoxHboMmy TBOpi /. BapHuca
«Ictopis cBity B 10 %2 po3ainax».

OOG’exkTOM CTaTi € HapaTMBHAa Macka sK 3aci0 IMIUTIKaIii pi3HUX BUIIB OMOBITHUX I1HCTAHIIN
(HapaTopiB) y XyIOKHBOMY TEKCTi, a IPEIMETOM BHCTYNAIOTh MOBHOCTHIIICTHYHI 3aCO0H, 10 (hOPMYIOTh
pi3HI BUIM HAPATUBHUX MACOK y XYI0KHBOMY ITPOCTOPI.

lmoTe3or0 Hamoi crari COyrye MpUIYIIEHHS NP0 CHTyaTHBHE YTBOPEHHS pI3HUX BUJIB
HapaTUBHUX MACOK Ta iX collaibHa, ICTOPUYHA, €TUYHA, ICUXOJIOTIYHA I€TePMIHOBAHICTh: BUKOPUCTAHHS
€MOIIIIfHO-eKCTIpecBHOT 200 mpodeciiiHOl JEKCUKH, IHTEJICKT Ta epYyIMINS OIoBijlava, COIiaJbHO-
ICTOpUYHE CepeOBHUIIe, XapaKTep amellloBaHHS J0 MEBHOTO ajapecara — yci 1i (akTopu IMPOrHO3YIOTh
MOJIATIbINE «BISITAHHS TIEBHOI MacKH HapaTopoM (iCTopuKa, alBOKaTa, MUTIIS, O0KEBIJILHOTO).

Bukjax ocHOBHOro martepiajly JOc/iIxKeHHsl. Y KJIacH4HI Teopii HapaToyorii OCHOBHOIO
O3HAKOI0 TBOPY € MPUCYTHICTh MOCEPEIHUKA MIX aBTOPOM Ta 300paxkyBaHUM cBITOM. CyTb MOBICTYBaHHS
3BOJIUTHCA /10 BiIOOpaXKeHHs JIIHCHOCTI Kpi3b MPU3MY XY/IOXKHbBOI CBIJTOMOCTI HapaTropa, KU € LEeHTPOM
opieHTaIlil, OCHOBHOIO (piryporo y TBOpi, B CTpyKTypi Hapatusy [8, c. 115].

3a BuzHaueHHsM B. IlImina, Hapatop — agpecaHT (IKTUBHOT HapaTUBHOI KOMYHIKaIii. [ToHATTS €
JOCUTh TMOIIMPEHUM, HOro OTOTOKHIOIOTH 3 PO3MOBiJaueM 4u omnoBigadeM. Hapartop koHcTaTyeTbcs B
TEKCTI 1 CHPUIMAETHCS YNTaYeM He sIK a0CTpakTHa (QYHKIiS, a K Cy0’ €KT, HeMUHYYe HaJlIeHUI TeBHUMHU
aHTPONTOMOP(HUMH prUcaMH MHUCIeHHS Ta MOBHU. B. [lImMix BU3HAYMB OCHOBHI PUCH HapaTopa: BCE3HAHHS
Ta BCIOJUCYUIICTb, 3[aTHICTh MPOHUKHYTH Yy HaMOLIbII MOTAEMHI 3aKyTKH CBIIOMOCTI IMEpPCOHAXIB,
HasBHICTh TIEBHO1 TOYKHM 30pY Ha Mojii Ta cutyarii [6, c. 64-65].

3a Bu3HaueHHsAM M. Jlerkoro, HapaTop — MOBHO-CTHJIICTHUHHI emiueHTp Bukiaay. Haparop —
ocoba (QikTMBHA, BUTaJaHa aBTOPOM, IMOXigHA Bif Woro ceimomocTti [2, c¢. 10]. HapatmBHa Macka €
OOIIMYYSIM HapaTopa, MaHEpOI0 HOTO TMOBICTYBAaHHS, BOHA OOYMOBIIOETHCS KOHKPETHOKO CHUTYAIlI€l0 Ta
MOBJICHHEBOIO TIOBEIIHKOIO PI3HUX OIOBIJIa4iB y XOJi B3a€EMOJIl 13 ileaJbHUM uuTadeM. HapatuBHy

MacKy XapaKTepU3yIOTh BUKOPUCTAHHS JIIHTBICTUYHUX 3aC00iB (MOBHUX, MOBJICHHEBHX) Ta CTHIIICTUYHUX



(cTmmicTHYHI TpUHOMH Ta 3aco0M BHUPA3HOCTi), MO JAETEPMiHYIOTH BUKOPHUCTaHHS NEBHOTO BHIY
HapaTUBHOI MacKu y TBOPI.

XynoxHii mpocTip npo3u Jxymiana bapHca — 11e MacitabHe mojie eKCepUMEHTYBaHHs, TBOPUYOL
1HTepaKIlii 3 aKTUBHUM YMTaueM, MPOJYKTHUBHOI CIIIBIIpalli, 10 BiIOYBAa€THCS 3a JOMOMOTOI0 Haparopa.
XapakTepHUH Ui TOCTMOAEPHI3MY HapaTuB poMmany «lcropis cBity B 10 Y2 pozmimax» Tsokie 10
Cy0’€KTUBI3aIl CBITOCHIPUMHSATTS, MpPOSIBIB IHTEPTEKCTYaJIbHOCTI B 11 pI3HOMaHITHUX (opmax,
MidoJorizarii cygacHOro OyTTs, MOPYIIEHHS XPOHOJIOTii, BIILHOMY IHTEIICKTYalbHOMY Ta O0OpasHOMY
TIlyMaueHHIi BIIOMUX MOJIH.

JIx. BapHc mo-cBoemy mepenaB 0iOmiiiHUN CroxeT mpo BcecBiTHIN MOTOI, MEPEOCMUCIHBINY 1
[IpoaHai3yBaBIlyU NONepeHii JiTeparypHuit 1ocBil. OCHOBHY yBary MMCbMEHHHUK 3BEpHYB Ha MpodsieMy
JeryMaHizalii CycHijJbCTBa, MOYMHAIOYM 3 (haHaTUYHOI Bipyu B bora i 3akiHYyroud BipO¥0 B MOTYTHICTh
HayKH.

Icropis, 3a [x. bapHcom, po3BuBasacsi He JiHIMHO, a 3a cmipamio. ['0M0BHOIO 0COOIMBICTIO
OapHCIBCHKOTO HApaTHUBY € MIPArHeHHs 310paTh OKpeMi CKIIAJOBi CBITOCHCTEMH B €JWHE IIiJie, TOTPH X
HECXOXICTh. 3CYB XPOHOJIOTIYHUX 3B’SA3KIB Ta MOPYUICHHS TPAAULIIHHUX MPOCTOPOBO-YACOBUX KaTEropin
BiJIOYBa€ThbCA HA3BHUAWHO PAJNKAIBHO: TBIP CKIATAETHCS 3 OKPEMUX €MMi30/1iB-HOBET, 110 MOBICTYIOThCS
pI3HUMH HapaTopaMH: XpoOaKOM-IpPEeBOTOYIEM, KIHOAKTOpOM, a00 XyHOXHIM KpuTHkoM. OnuH i3
npuiiomiB bapHca — rpa 3 aBTOPCHKUM HayasJoM. Pi3HOMaHITTS OMOBiJladiB MiATBEPIKYE PIZHOMAHITTS
¢dbopm OyrTs. Po3moBiap e abo Bij iMEHI BHTaJaHUX HapaTopiB, sSKi OJHOYACHO BUCTYIAKOTh 1 B POJIi
repoiB, a0 CrpaBXHill aBTOp BUCTYMA€ CIIBAaBTOPOM, a 1HOAI W MPOCTO KOMEHTATOPOM UY>KOT'O TEKCTY.
Tak, yci omoBiiHiI iHCTaHIII{ — 1€ OMOBiAaYi, IO PO3MOBIAAIOTH BIACHY ICTOPIlO, B sIKiii BOHU (irypyroTh
rosioBHUMHU reposimu. HapatuB bapHca pschie, oco0iauBo B mnepumoMmy po3aiiai, Mi(oJIOTIYHUMH 1
O10MiiHUMHU aNr03iIMH, BTUICHHUMH Y PI3HHX 00pa3ax: cajamaHzpa, KapOyHKY/d, BacHIICK, TpidoH,
chinke, rinorpid, eaunopir, nmoton, Kosuer, Apapar, Anxam, Hoii, Xam, CiM. V BCiX IHIIHX PO3AiTax
3yCTPIYArOTHCS eKCILTIIUTHI 200 IMILTIIUTHI alro3ii, OB’ s3aHi 3 CFOXKETOM CITACiHHS JIFOJCTBA ITiJ Yac Ta
Micas TOTOMY, BTIJIEHHI B aHTPOMOHIMax W mpenMeTrHux oOpasax: Hoit, Kouer, Apapar, xpobak-
nepeBoTouels. Tak uu iHaKIIe yci po3AUTH pOMaHy OB’ A3aHi 3 MEepPIINM TeMaTHYHO.

VY nepmomy posaini «The Stowaway» moBicTyBaHHS HIyTbes BiJf XpoOaka-aepeBOTOUI, SIKHMA
CaMOCTIHO BPSATYBABCS IIiJl 9aC BCECBITHHOTO IMOTOMY, 3rajiye Mpo TOMil KaracTpodu, ska KOIITyBasia
XKUTTS OaraTboM BujaM icToT. OmoBigau-xpooaK BITHOCUTHCS A0 HEAHTPOIIOJIOTIYHOTO aHIMaJIICTUYHOTO
Haparopa — SCKpaBUW MPUKIAA TOTO, II0 OMOBiJayeM MOXYTh OyTH HE TUIbKH JIIOAW, a ¥ TBapUHHU.
Xpobak-aepeBoToyelb, BUKIAJal0ud BIACHUN NepeOir Mofil, BAArae MacKy iCTOpPUKA, aKIIEHTYIOUH yBary
Ha icropii, y sikii BiH OyB CBimkOoM Ta JiiioBor0 ocoboro. 3 mepmmx mnaparpadiB XpoOak-ormoBigaq
XOBA€ETHCS 32 MACKOIO, BIH OTOTOXKHIOIOUH ce0€ 3 IHIMUMHU JTIHOBUMH 0CO0aMHM, BXKMBAIOUM Y MEXKaX CBOET

OIIOBiIl AEUKTUYHUI 3aiiMEHHUK UsS Ta IHKIIO3UBHIUI 3alMEHHUK we:



«As far as we were concerned the whole business of the Voyage began when we were invited to
report to a certain place by a certain time. That was the first we heard of the scheme. We didn’t know
anything of the political background. God’s wrath with his own creation was news to us; we just got
caught up in it willy-nilly. We weren 't in any way to blame...» [10, p. 6].

BukopuctoByroun JeWMKTHYHAN 3aiMEHHHK 1S Ta IHKIIO3UBHUN 3aliMEHHUK we, XpOOaK-0moBiayd
MIATBEPPKY€E IMPaBAMBICTh BIIACHOI 1CTOPIl HAsBHICTIO IHIIMX CBIAKIB — >kepTB lloromy, A0 sIkuxX BiH
HaJexaB 1 cam.

JlocTOBIpHICTh MOJIM MmiJuIAra€ CyMHIBY, KOJM OIOBiJlad BHUKOPHCTOBYE BCTaBHI ClIOBa Ta
KOHCTPYKIIIi, 0 BUPAKAIOTh HEBIIEBHEHICTh, Ha KIITanT: I doubt, I suppose, perhaps, probably:

(1) «I_doubt there’d have been half so much disobedience — probably no need to have had the
Flood in the first place» [10, p. 18].

(2) «You could even argue, I suppose, that God drove Noah to drink. Perhaps this is why your
scholars are so jumpy, so keen to separate the first Noah from the second: the consequences are
awkwardy [10, p. 30].

OmnoBiap xpobaka-nepeBoToulis MmoOyaoBaHa Yy MOBIEHHEBOMY IUIaHI 3 BHKOPHCTAHHSM BEIHMKOL
KUTBKOCTI BCTaBIICHHX CIIIB Ta KOHCTPYKIIIH, SIKi JOMOBHIOIOTH 1H(QOpPMAIIIO MPO CKa3aHe, pPO3PHBAIOYN
€IMHUN YaCOBWI TPOCTIp Tepediry momiid. 3aBAsSKU BIACHHM peMapKaM XpoOak-OIMoBifad MPHBEPTAE
yBary IMIUTILUTHOTO YUTa4ya ipOHIYHUM CTaBJIEHHSAM JI0 peueil abo moiii:

«Noah probably realized he had God over a barrel (what an admission of failure to pull the Flood

and then be obliged to ditch your First Family), and we reckoned he’d have eaten us anyway, treaty or no

treaty» [10, p. 22].

BuxopucroBytour mpuifoM IMILTIHUTHOI TpU 3 YMTauyeM, y HapaTHBHIM Macii Xxpobaka-icTopuka
MIPOCJTIIKOBYETHCS BYXHBAHHS KBECUTHBIB:

(1) «Did you imagine that in the vicinity of Noah'’s palace (oh, he wasn'’t poor, that Noah) there
dwelt a convenient example of every species on earth?» [10, p. 6].

(2) «But he was not a nice man. Did you know about the time he had the ass keel-hauled? Is that
in your archives?» [10, p. 20].

(3) «You don’t have to believe me, of course; but what do your own archives say? Take the story of
Noah's nakedness — you remember?» [10, p. 16].

VY mnoBicTyBaHHI HapaTHMBHa Macka XpoOaka-iCTOpMKa B)XXHMBA€ MapayielbHl KOHCTPYKII, IO
CTIPUSIIOTH YITKOMY Ta JIOTIYHOMY BHUKJIQ/Ty TyMOK, BiITBOPEHHIO MPABIHUBOTO iICTOPUYHOTO MUHYJIOTO:

«There were splendid animals that arrived without a mate and had to be left behind; there were

families which refused to be separated from their offspring and chose to die together; there were medical

inspections, often of a brutally intrusive nature;, and all night long the air outside Noah's stockade was

heavy with the wailings of the rejected» [10, p. 7].



Jns moBicTyBaHHS XpoOaka-HapaTopa XapakTepHe BXKHMBaHHS IMPOCTOro MUHYNoro uacy Past
Simple, o momomarae nerie cpuiiMaTH Moii, mepeKka3aHi HUM:

«When they pulled him over the rail, he was in a terrible state <...> and a few of the other beasts
who by this time were not too crazy about Noah gathered round him...» [10, p. 20].

HapatuBHa mMacka xpo0aka-iCTOpuKa BXHBA€ y CBOEMY TOBICTYBaHHI PSJl IMIUTIIUTHUX 3BEPTaHb,
Kl BHpPaXEHHI y TENepillHbOMY HApaTHBHOMY 4aci, IO TOBHICTIO pPYHHYE €IHICTh CIPUIHATTA
iH(dopmarii Ta XpPOHOJOTIYHICT, BHKIQAy Tomid. YacTimie TemnepimHii HapaTUBHHUKW Yac B OIOBIii
XpoOaka-icTopHKa pernpe3eHTOBaHO y BUIIIAL 3BepTaHb A0 yuTaya (1) Ta BCTaBHUX KOHCTPYKLIH, y SKUX
HapaTHBHA MacKa BUPaXKa€ BIACHE CTABJICHHS JI0 Moii (2):

(1) «You don't have to believe me, of course; but what do your own archives say? Take the story of

Noah's nakedness — you remember? It happened after the Landingy» [10, p. 16].
(2) «Noah probably realized he had God over a barrel (what an admission of failure to pull the

Flood and then be obliged to ditch your First Family), and we reckoned he’d have eaten us anyway,
treaty or no treatyy [10, p. 22].

[Mepmuit po3ain «The Stowaway» XapaKTepuU3yeTbCs AKTUBHUM BUKOPHUCTAHHSIM MOJAATBHHUX
JIeKCUYHUX 3aco0iB BHpAXKEHHS TOYKM 30pYy HapaTWBHOI Macku XpoOaka-ictopuka. Cepen HHX
NEepeBaXaloTh: MOJAJbHI JIIECIIOBA, CJIOBA-4aCTKH, AaKCIOJOTiYHI clioBa (Ji€cioBa, NPHUKMETHHUKH,
MIPUCITIBHUKH), SIKI PO3KPHUBAIOTh CTAaBJICHHs XpoOaka-oroBijaya 10 MOAiN Ta JIIOIeH.

1. MopanpHi niecnoBa may, might, will, would, shall, should, need to, ought to curnanizyrots
JIOBIpY, TPUBOTY, PI3HOTO POAY OOILSHKH, MOPagu. A MOJAJIbHE JIECIOBO must MA€ JOAATKOBE 3HAYECHHS
noTpeOH UM HaBiTh MOBUHHOCTI, TaK 1[0 HApaTHBHA MacKka XpoOaka-iCTOpUKa, BUKOPHCTOBYIOUH HOTO IS
O3Ha4YeHHS CY/PKCHHS BIIEBHEHOCTI YW ICTHHH, BUPAKAE CBOO 3TOy YH BUMOTY:

«lt must have been a neurotic response to fear of extinction or something. But even so ...» [10, p.
19].

2. MopanpHi npuchiBHUKU: probably, perhaps, maybe, ski € croBamMH-omepaTopamu, IO
11eHTU(DIKYIOTh TOSBY CyO'ekTHUX pedrekciii y Haparii, BHOCATb 1O Hel eleMEHTH CEMaHTHYHOI
HEBH3HAYECHOCTI, CyMHIBY:

«Amazingly, some of the beasts thought Noah's offer a fairone: after all, they argued, he can’t eat
all of us, he’ll probably just cull the old and the sick» [10, p. 26].

3. OuinH1 npukMeTHUKY 1 mpuciiBHUKU: lucky, luckily, fortunatly, regrettably, merrily, benignly,
K1 BUpa)XarOTh BJIACHY OIIIHKY HapaTopa-xpobaka 110 ckazaHoro. OIiHHI MPUKMETHUKH, TPUCITIBHUKH,
Ji€cioBa 3HAHHS Ta MPUIYIIEHHS NPUBEPTAlOUM YBary a0 CyO'€KTHMX peduieKciii, OI[IHOK y JTHUCKYpci
HapaTopa piBHOYACHO JIEMApKYIOTh TOYKY 30py IMILUTIIUTHOTO YUTAYa.

«Fortunately, the offspring of ‘the Admiral’ had only a crude understanding of the animal
kingdom with which they had been entrusted...» [10, p. 19].



Y X po3minmi «The Dream» B moBicTyBaHHI 3’SBISIETBCS HapaTMBHa Macka (aHTazepa W
TIIyMayHHKa cHiB. [lepcoHax (M’ y TBOp1 HE BKa3yeThCsl) MOTpAIUIe Yy MojepHizoBaHuil Paii, e Hemae
HISIKHX MEX Ta BCE J03BOJICHO, MPOTE 3roJlOM CTa€ 3pO3yMUIMM, IO Iie OyB JIMILIE COH, 3aThbMapeHa
M CBIIOMICTE OIOBifaya.

HapatuBHa macka ¢anTazepa Bejie MOBICTYBAaHHS BiJ] MEPIIOi 0COOM OJHUHH, BUKOPHUCTOBYIOUH

0co00BHMI 3aiiIMEHHUK /, HApaTHBHA MacKa BUCTYIIa€ BOJHOYAC 1 ONOB1/1a4eM, 1 TOIOBHUM Ie€pOEM:

«I dreamt that [ woke up. It’s the oldest dream of all, and [’ve just had it. I dreamt that [ woke up. 1
was in my own bed. That seemed a bit of a surprise, but after a moment’s thought it made sense...» [10, p.
283].

OrnoBifHa 1HCTaHIlIA MpIHHUKAa BUKOPHUCTOBYE Y PO3MOBIiJI MapayeabHi KOHCTPYKIIII Ta MOBTOPH,
K Hanpuknan, [ dreamt that I woke up, ki MarOTh Ha METI 3aIUTyTaTH IMILTIIATHOTO YHMTa4a, 3aHYPUTH
floro B armocdepy ysSBHOI IIHCHOCTI, HAaroJoIIyIOud Ha TOMY, IO MOJAJBIIMKA PO3BUTOK MOMil Oyre
BiIOyBaTHCS HE HACTIPAB/II.

[TocTMonepHICTChKa Ipa 3 UNTaueM penpe3eHToBaHa y (opMi 3BepTaHb Ta KBECUTUBIB Y MOBJICHHI
HapaTHBHOT Macku ¢aHTazepa. Tak, psi NUTAIBHUX pEYeHb AaKTyalli3ye yBary 4YuWraya, BUCTYIIA€
IMIUTIIUTHAM aKTOM KOMYHIKallii M)XK HApaTOpOM Ta YUTayeM:

(1) «Guess what happened next? I started worrying. I worried about the most ridiculous things...»

[10, p. 295].

(2) «Not like that. No, I wanted to be judged, do you see? It’s what we all want, isn't it? I wanted,
oh, some kind of summing-up, I wanted my life looked at» [10, p. 293].

BuKOpHCTOBYIOUM BHUTYK 0/, HapaTop BIATBOPIOE B TEKCTI OCOOIMBOCTI JKUBOTO CILIKYBAaHHS.
HapatuB mnepeTtBoproeThcst Ha Oecimy, IO Mae O3HAKM HE3alJIaHOBAHOCTI, HemNependadyBaHOCTI,
HEXapakTepHOi  MUCHBMOBOTO  TUCKypcy. [Hdopmariis, mepemaHa 3  JIOTIOMOTOK  EIIIICHCY,
MPOMIHANI3YIOThCS Ha (DOHI MOBITOMIIEHb, MEPEAAHUX TPAAULIHHUMH CHHTAKCUUYHUMH KOHCTPYKIIISIMH,
[0 CIpHUsE iX TOATKOBIH €MOIIHHOCTI.

HapatuBHa Macka ¢aHTazepa CIIJIKYEThCS 3 YATAUYeM, BUKOPUCTOBYIOUM MPUHOMHU 3aJTy4EHHS 32
JIOTIOMOTOI0 KOHCTpYKTa let me. Haparopy HEOOXiqHO OTpUMATH JIO3BUI YMTa4a I TOTO, 00 oOpath
NEBHY MOCJIIOBHICTh BUKJIALy MOJIi:

«Let me tell vou about that breakfast. It was the breakfast of my life and no mistake. The

grapefruit, for a start. Now, you know what a grapefruit’s like...» [10, p. 293].

CronydHuK now CTBOPIOE €(EeKT YCHOTO MOBIEHHS. Y caMy CTPYKTYpy TEKCTy BKIIOUEHO
MO3UINI0 aJpecaHTa-CHiIbHUKA, APYra, OJHOAYMIIS, IO JO3BOJSE BHOKPEMUTH TAaKTUKY COJNIJApHOCTI
azipecaTa 3 aJIpeCaHTOM.

BukopuctanHs MpOHOMIHATBEHOT YaCTKH you YITKO XapaKTepHU3ye PEIHITIEHTA, OTIOBiIh HapaTopa-

MpiHUKA Ma€ IIJIECIPIMOBaHY aIpecaIrito



«The toast, the marmalade — well, vou can imagine those. vou can dream what they were like for

vourselves. But I must tell yvou about the teapot. The tea, of course, was the real thing, tasting as if it had

been picked by some rajah’s personal entourage» [10, p. 296].

VY HaBeneHOMY MPHKIAAI MH 0a4uMO, 110 MOJAlbHE JIECIOBO /must Ma€ JOJATKOBE 3HAUCHHS
noTpeOu YW HaBITH MOBUHHOCTI, TaK IO HApaTHMBHA Macka (aHTa3epa, BUKOPHUCTOBYIOUM HOTO IS
O3HAYCHHSI CY/DKCHHS BIIEBHEHOCTI UM ICTUHH, MOXKE BOJTHOYAC BHPAXKATH CBOKO 3r0JTy YU BUMOTY.

MopnansHi TpucTiBHUKH certainly, surely, obviously y MoBIeHHI Haparopa XapakTepH3YIOTh
BIIEBHEHICTh y BHCIIOBIICHHSX, BUPAXKAIOTh MPABAUBE 300paKCHHSI MOJIiA:

«Certainly you don’t want too many currants in a biscuit, otherwise you’d have just a wodge of
currants rather than a biscuit, but I've always believed that the proportion of ingredients could be
adjustedy [10, p. 298].

CrnoBamu-oneparopami, 110 11eHTU(DIKYIOTh MOSIBY Cy0'€eKTHUX pediekcii y Hapallii, BHOCSITb 10
Hel eJISMEHTH CEMaHTUYHOI HEBU3HAYCHOCTI, CYMHIBY € clioBa probably, perhaps:

«Now, I'm probably not the quickest thinker in the world, and in my previous life I tended to just
get on with the things I had to do, or wanted to do, and not brood too much about them. That’s normal,
isn’tit?» [10, p. 299].

AKTHBI3aIlisl yBaru yuTaya 0 CHIBIpAIll aKTyali3yeThCs 3a JONOMOTOI0 CEMaHTHUYHUX KaTeropin
PO3YMOBOTO TIPOIIECY:

1. ITepuemii - to see, to hear, to feel, to notice, to observe:

«Not like that. No, I wanted to be judged, do you see?» [10, p. 299].

2. KorHiii - to think, to say to oneself, to wonder, to remember, to recollect:

(1) «l think it was the golf that finally made me turn to Margaret for some explanations» [10, p.
289].

(2) «I had a good time in my wire cart. [ remember when I used to go shopping in the old days, the
previous days, 1'd sometimes see small kids sitting inside a trolley...» [10, p. 287].

3. Adexii - to like, to frighten, to hate, to scare, to enjoy etc.

«Don't get me wrong, incidentally: I'm not complaining. I enjoved every bloody minute of it. All

I'm saying is, I knew what I was doing while I was doing it. I was looking for a way out...» [10, p. 287].

Hapatop 3HOB 3BepTaeThes 10 YuTaya, MpoTe Bke y PopMi JUPEKTHBY don 't get me wrong, BeLyIH
IIPU LbOMY APYXKHIO Oeciny 3 IMIUTIIUTHUM YUTAYEM.

OTxe, HapaTMBHA Macka € OCOOJIMBUM HPUHOMOM IOCTMOJEPHICTCHKOIO TEKCTOTBOPEHHS, fKa
BUCTYMa€e 00IMYYSM HapaTopa y XyJlI0KHbOMY TBOPi, MaHEPOIO HOro NmoBicTyBaHHs. BoHa 00yMOBITIOETHCA
KOHKPETHOIO CHTYaIli€l0 Ta MOBJICHHEBOIO TIOBE/IIHKOIO PI3HUX OMOBIJAUiB y X0l B3aEMOIIT 13 11€aTbHUM
yutayeM. Pi3H1 BUAM HapaTUBHUX MacOK BUKOPHCTOBYIOTh Pi3HI MPHUIOMY MOOYI0BH BUCIIOBIIIOBaHb. TakK,
JUI. HApaTHBHOI MacKu XpoOaka-icTOpHKa Ta JIIOJUHHU-(paHTa3epa, XapaKTepHEe aKTUBHE BUKOPHUCTaHHS

NpUHOMIB, sIKI CHpPSIMOBaHI Ha AKTHBI3allil0 KOMYHIKalii MDK OIOBIJHOIO IHCTAHIIE€I0 Ta YHUTAuEM.



BukopucTtanHs JUPEKTHBIB, KBECHUTHBIB Ta IMIEpaTUBIB, BXXHMBAHHS MapajelbHUX KOHCTPYKIIii,
MOJIAJIbHUX CJIiB, 3BE€pPTaHb, MPO(ECciiHOT JEKCHKH ICTOPHUKA Ta MUTIIL — BCE II€ JOTIOMAara€ 4uTaydeBi
3pO3YMITH YSBHUH CBIT HAapaTHBHOI MAacKM B XYJIOKHBOMY JHCKYPCi, 3pO3yMITH I1HTEHIIi aBTOpa Ta
JIOTIOMOTTH MPAaBUJILHO 1HTEpHpeTyBaTu TekcT. HapaTuBHi Macku xpoOaka-icTOpHKa Ta JIIOJJUHU-MpIHHUKA
MOEAHYIOTh JCUEHTPOBAHUN TUCKYpPC Ta BUCTYNAIOTh OIMOBIIHUMH LEHTPaMH, Ha SKUX 30CepeKeHa
yBara guTava.

IlepcnekTHBY NOAAJBIIOTO AOCITIKEHHS BOAYaEMO Y BUSIBIEHHI KOMYHIKaTUBHO-IIParMaTHYHUX
HACTaHOB, aKTyaJli30BaHUX y HapaTUBHUX MacKax uepe3 pi3Hi KOMIO3ULIHHO-MOBICHHEBI (POPMH Ta THIIH

Hapartii.
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