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BCTYII

[Ticennuit quckypc — 11e cBoepigHa popma 30epiraHHs KyJIbTypHUX 3HAHb,
BiIOOpaKEHHS >KUTTS HApOIy, 30KpeMa HOTO OCHOBHUX IIIHHOCTEH, €THUYHHUX
NOTJISMIB, COLIAIBHUX YSIBJICHb, CTEPEOTHIMIB, KYJIbTYPHUX HOPM, IO
NEePEAIOTHCS 3 MMOKOJIHHSA Y MOKOMiHHA. [liceHHMI TUCKYpC € HAaUMOTYKHIIIUM
1 HaWBIUIMBOBIIIUM PECYpCOM BHUPOOHHUIITBA Ta BIATBOPEHHS KJIIOUYOBHUX
KyJIbTYPHUX I[IHHOCTEM Ta KOHLEMNTIB. JlOCHIMIKEHHS MICEHHOTO TUCKYPCY
CIpusi€ TIIMOOKOMY PO3KPUTTIO PI3HUX ACMEKTIB B3aEMOJII1 MOBH 1 CYCIIBCTBA,
a TaKOXX OCHOBHUX MEXaHI3MIB KOHCTPYIOBaHHS 1JeHTHYHOCTI. Jlo Toro i,
MOMYyJISIpHA MYy3WKa € OJHUM 13 KaHaJliB MOIIMPEHHS aHTJIIIChKOI MOBH y CBITI,
IIPU LIbOMY MOJIOJb OaraTboX KpaiH 1HOJII Kpallle 3HailoMa 3 aMEpUKaHCbKUMH Ta
OpUTaHCHKUMU BUKOHABIIMU, HIXk 3 BITYM3HIHUMU (FO. [TnoTHULIBKUT).

VY JIIHrBOKOTHITUBHHMX JOCIHIPKCHHSX Ha Cy4YacHOMY €Talll I[EHTpajbHe
MICII€ BIJIBOJIUTHCA MHUTAHHIO OCOOJMBOCTEM MpEJCTaBICHHS 3HAHb Y MOBI Ta
CBITOMOCTI JIIOJUHU, JI¢ KJIIOYOBUM IIOHATTSAM BHCTyHae Koument. [lompwu
wiiaHe pocmipkenHs konuenty (H. ApytionoBa, O. baOymikin, A. BexxOuiibka,
B. Kapacuk, O. KybOpsikoBa, /. Jlixauos, 3. ITonosa, }O. Ctenanos, 178 CrepHiH,
P. ®pymkina Ta iH), 1€ TOHSITTS BIAHOCUTHCS JI0 YUCJIA HEUYITKO BU3HAUYCHUX.
MarepiaioM 0OaraThb0X JIHTBICTUYHUX JOCHIKCHb CTAlOTh XYIO0KHI TBOPH,
HATOMICTh TTICEHH1 TEKCTH CYYaCHUX BUKOHABIIIB HE € JIOCTATHHO BUBUCHUMH.

AKTYaJIbHICTh JIOCJIoKeHHI OOYMOBJICHA CIPSMOBAHICTIO CYYaCHHUX
JIHTBICTUYHUX JTOCJIIJPKEHb Ha BUBYEHHSI OCOOJIMBOCTEN peai3allii KOHIIETITY SIK
CTPYKTYpH 3HaHb TMPO [IMCHICTh Ta HEBIJ €MHY YacCTHHY KOTHITUBHO-
CEMIOTUYHOTO TTPOCTOPY OYIb-IKOTO TEKCTY, y TOMY YHUCJI1 MIICEHHOTO.

Meta npocaigskeHHsi — BUSBUTU JOMIHAHTHI KOHIIENTH MICEHHUX TEKCTIB
aHTJI1CHbKOMOBHMX 1HJII-POK T'YpPTIB.

JlocsiTHEHHSI IOCTABIIEHOT METH Tiepeidavyac po3B’s3aHHS TAKUX 3aBAaHb.

- PO3MJIIHYTH OCHOBHI AaCMEKTH BUBUCHHS TOHATTS «KOHIICTIT» Ta
CUCTEMAaTU3YBAaTH HAYKOBI MIIXOJY 100 BU3HAYEHHS, CTPYKTYPH

Ta TUIOJOr1l KOHIIEITIB;



- PO3KpUTHU  3MICT  TIOHATTS  «KOHIENTyaJlbHa  MeTadopay,
BUCBITJIMBIIM OCHOBHI KOTHITHBHI JIOCHIDKEHHS MeETapOpUIHOT
KOHIIETITyaTi3allii;

- BHUSBUTUM  KOHIIENITyaJbHI  JOMIHAHTHM  IICEHHUX  TEKCTIB
aMepUKaHChKOTO iHAI-poK rypTy Imagine Dragons;

- BWIYYHTHU MaricTpajibHi KOHIIENTH Y MICHIX OpUTAHCHKHUX 1HI1-POK
rypriB Coldplay ta Muse.

O0’ekTOM JOCHIIXKEHH € KOHIENT $AK CKJIaJoBa KOTHITUBHO-
CEMIOTUYHOIO IIPOCTOPY MICEHHOTO TEKCTY.

IIpeaMeTom AocCaiIKeHHS BUCTYNAIOTh JOMIHAHTHI KOHIIENTH MiCEHHUX
TEKCTIB aHTJIICbKOMOBHUX 1H/II-POK TYPTIB.

Marepiasiom JAOCJTiIZKeHHS CIIyTYBaJIH MiCeHHI1 TEKCTU
aHTJIIACBKOMOBHUX 1HAI-pOK BHKOHABIIIB, a caMe€ JIpPUYHI KOMIO3MUIIi
amepukancbkoro rypty Imagine Dragons ta Opurancekux ryptis Coldplay Ta
Muse.

Metoau nociixkeHHsi. Y poOOTI BUKOPUCTOBYETHCS HHU3KA METOJIIB:
JNECKPUNTUBHUA METOJ (UIsI OMUCY MOHATTSA «KOHLENT», XapaKTepHHUX PpHUC
KOHIIENTY, IOT0 CTPYKTYPH Ta THUIIIB, Ta KOHIENTYaIbHOI MeTadopH K Cioco0y
OCMHCJICHHSI KOHIICNTY); METOJl CEMaHTHYHOTO aHawi3y (i1 BH3HAYCHHS
CEMAaHTHKA  OKPEMHX  JICKCHYHMX  OJHMHHUIbY  KOHTEKCTi);  METO[
IHTEpNPETALIHHO-TEKCTOBOIO aHali3y (/Ji1 BUSABICHHS JOMIHAHTHUX KOHUEMTIB
y BIAMOBIAHUX aHMIIHCHKOMOBHUX IMICEHHMX TEKCTaX 1HI-POK BHUKOHABIIB);
METOJI KOHIIENITYaJdbHOrO aHamizy (IS PEKOHCTPYKIIi KOHILENTyalbHUX
MeTadop, Kl JIe)KaTh B OCHOBI MMOOYI0BU aHTJIIHCHhKOMOBHHX IMICEHHUX TEKCTIB
3a3HAYCHOT0 KAaHPY), METOJ KUIbKICHOTO aHaji3y (I BCTAHOBJICHHS 4aCTOTH
GyHIIIIOBaHHS P13HUX THUIIB KOHUEMTIB Y MPOAHATI30BAHUX MICHSX ).

IlpakTuyHe 3HAYEHHSI UIUIOMHOI pPOOOTH TOJSATAE y MOMKIUBOCTI
NOJANBIIOT0 BUKOPUCTAHHS ii pe3ynbTariB y Kypci «HOBITHI nOCSTHEHHS B
rajgysi JIHTBICTHUKUY, «JIITHTBOKOHIIENTOJOTIS y XYyJAOKHBOMY pPakKypci», IpH

HaMMCaHHI JUIUIOMHHUX Ta KypCOBHUX POOIT.



PO3/ILI 1

KOTHITUBHUI ATAPAT CYYACHMX JIHTBICTUIHUX
JOCJIKEHD

1.1. OcHoOBHI acrIeKTH BUBYEHHS MOHATTH «KOHIIEIT»

Ha cydyacHomy erami po3BUTKY JIIHTBICTHKH BCE€ OUIBIIIE 3pPOCTAa€ IHTEPEC
JOCIIITHUKIB 10 TMpOOJeMU B3a€MO3B’SI3KY MOBHU 1 KyibTypu. CBOEpPIIHUM
MOCEPETHUKOM MDK IMMH JBOMa SIBUIIAMU € TOHATTS KOHIIENTY, OJHE 13
HEHTPAIbHUX TEPMIHIB B amapari KOTHITUBHOI JIHTBICTUKK # 0a30Be MOHSTTS
JIHTBOKYJIBTYPOJIOTII.

[ToHATTS KOHIIENTY HE TMPUIIMHAE TpuUBAOIIOBAaTH JIHrBICTIB. [lompu
IUTIIHE BHUBYEHHS KOHLENTY, TEPMIH JOTENEp HE OTPUMAaB YHI(PIKOBAHOIO
BU3HAYCHHSI. BWTIyMadyeHHS IIbOTO TMIOHATTS € JOCHTh HEOJHO3HAYHUM i
cynepewiBUM. BueHi He MarOTh €IUHOI TOYKH 30py OO0 BHU3HAUYCHHS
KOHIIENTY,  Horo mnpupoau 1 QGyHKIIH, a TakoX MHOro BIACTUBOCTEH,
CTPYKTYPHHUX OCOOJTMBOCTEH Ta THITIB KOHIIEIITIB.

Ha cyuyacHoMy erarmi po3BUTKY MOKHA BHUIUIUTH JIBa OCHOBHUX II1IXOJIH
MOJI0 TJIyMadeHHS TEPMIHY KOHIENT: 1) KOHIENT SK 3arajJilbHe TOHSTTS
(Tpamuitiiine po3yMiHHS); 2) KOHIIENT K KOMIUIEKC KYJIbTYpHO JETEPMIHOBAHHUX
ySIBJIGHb TIpO TIpeAMEeT (HOBE OCMHUCJICHHS TEpPMIHY B MeXax JIHTBO-
dimocodcepkoi HaykoBoi mapagurmu) [11, c. 89].

[loHsaTTss  KOHIENTYy  JOCHIIXye  Oararo  BUYEHHX,  30Kpema:
H. ApytionoBa, O. baOymkin, A. BexOunpka, B. 3rypceka, B. Kapacuk,
JIx. Jlakodd, . Jlixauos, 3. ITonora, A. [Ipuxoasko, FO. Cremanos, I. CtepHin
Ta IHIIII.

Ax  enicmemiune ymeopewHs KOHUENT Bu3HavaoTh B. Temis,
P. ITaBunenic, M. IlomtoxuH, 6a3yrounch Ha YCBIAOMJICHHI 1H(OpMAaLIHHUX

BUTOKIB 3HaHb 1 JIOCBIAY JIIOIUHM.



. Jlixauos, O. baOymikin, T. XaifueBcbka Ta 1HII PO3YMIIOTh KOHIIETIT
AK (nCuxo)menmaivbHe YmMeopeHHs, O BUXOIUTH 13 YCBIJOMJICHHSI MEHTAJIbHUX
/a0 TICMXIYHUX PECypCiB CBIIOMOCTi, TaM sTi, MO3KYy, MEHTaJIbHOTO
JIEKCUKOHY, KapTUHH CBITY, BIIOUTOI B JIFOACKHKIH cuximi. Ha ycBimomieHH1 Tiel
podIi, SIKY BiAIrpa€ HaIllOHAJbHA KYJIbTypa B KHUTTI COIIIyMY, Ta ySIBICHHI MPO TE,
[0 KOHILENT € TOYKOI TMEPeTHHY MDK CBITOM KYJbTYpH 1 CBITOM
1HIMB1AyaJIbHUX CMUCIIIB, 0a3zyeTbcsl  PO3YMIHHS KOHIIENTYy  SIK
(emno)kynomyproeo  ymeopenus. lliel  TOuku  30py  JAOTPUMYIOTHCS
H. Cnyxaii, 1. 'omy6oBceka, FO. Cremanos, C. Jlamin, B. Macnosa, B. Kpachux,
B. Kapacuk. Okpim Toro, aesiki 3 nux BueHux (B. Kapacuk, }O. Cremnanos,
H. KpacaBchkuil) BHU3HA4YalOTh KOHIIENT SIK aKCIOIO2IYHE YMBOPEeHHs, IO
0azyeTbes Ha PEHOMEHI «IyXOBHA LIHHICTH» [35, C. 48-49].

Opuier0 3 TepHmMX JIHTBICTUYHUM  3MICT  KOHIIENTY BHU3HAuWja
A. BexxOurpka sik 00’ €KT 31 CBITY «laeanbHey, 1110 Mae iM’s il BijoOpa)kae TIeBHI
KYJIbTYPHO OOYMOBJICHI YSABJICHHS JIIOJUHU TIpo CBIT «JlificHicTh» [17]. Taky x
Touky 30py miaTpumye P. dpymkina. O. KyOpsikoBa TpakTye KOHIENT SK
TEPMiH, IO CIYXHUTh JJIA TMOSCHEHHS OJWHHIIL MEHTAIBHUX a00 TMCHUXIYHUX
pecypciB Halloi CBIAOMOCTI Ta Ti€i 1HPOPMALIMHOI CTPYKTYypH, 11O BlAOUBa€E
3HAHHS 1 IOCB1JI JIFOJAMHH; OTIEpaTUBHA 3MICTOBA OJIMHMIIS T1aM ST, MEHTaJIbHOTO
JIEKCUKOHY, KOHIIENTYaJlbHOI CHUCTEMHU Ta MOBH MO3KY, BCi€i KapTUHHU CBITY,
BIIOMTOI B JIFOACHKIH meuxiti [16, ¢. 90-93].

C. AcKonbI0B-AJIEKCEEB CTBEPIKYE, IO KOHUENT — L€ «PO3yMOBE
YTBOPEHHSI, 110 3aMIIIA€ HaM Yy MPOLECI MHCICHHS HEBU3HAYEHY KIJIbKICTb
IPEeIMETIB OJTHOTO i TOTO 3K camoro poay» [17].

JI. Jlixa4oB TMOCIYTOBY€ThCS TOHATTAM «KOHIENT» JJIs TO3HAYCHHS
y3arajJbHEHOI PO3yMOBOI OJMHHUII, IO BijoOpaxae ¥ I1HTEPHpPETYye SBUIIA
JIACHOCTI B 3aJ€XHOCTI Big (GOpMyBaHHS OCOOMCTOr0, MpodeciitHOro i
COLIIaIbHOTO JO0CBiMy HoOcii MoBU. KoHIENT € pe3ynpTaTOM 3ITKHEHHS

CJIOBHUKOBOT'O 3HAQYEHHS CJIOBA 3 OCOOMCTHUM 1 HapOJHHUM ,ZIOCBiI[OM JIOOAWHU.



3MICT KOHUENTY MMHUPIINK, aHDK MOXJIUBICTh JIIOJUHU OCATHYTH MOrO
cBigomicTio [23].

Sx  rnobGambHYy pPO3YMOBY OJMHHUIIO, IO SBISE COOOI0  KBaHT
CTPYKTYpPOBAHOTO 3HAHHS, PO3rnaroTh koHnenT 3. ITomosa i M. CrepHiH.
Bonu BH3HAuUalOTh KOHLENTH SK 11€ajdbHI CYTHOCTI, MmO (OPMYIOThCS Yy
CBIJIOMOCTI JIIOJIMHU, MAIOTh BIJIHOCHO BIOPSAJIKOBAHY BHYTPIIIHIO CTPYKTYDY,
SBJISIIOTH COOOI0 pe3yJIbTaT Mi3HABAJIBHOI JISIIBHOCTI OCOOMCTOCTI M CyCIIJIbCTBA
Ta HECYTh KOMIUIEKCHY, EHIMKIONEeAUYHYy 1H(pOpMaIilo Mnpo BiIoOpaxeHUH
npeaMer abo sBUIE, TPO IHTeprpeTamito 1€l iHpopMallli CyCHUIbHOIO
CBIJIOMICTIO 1 CTaBJEHHSA CYCHIJIBHOI CBIJOMOCTI JIO0 IOTO siBUIAa abo
npeamerta [34].

C. BopkayoB TiayMayuTh KOHUENT K OMNEpaliiiHy OJWHUIIO JAYMKH, SIK
OJIMHUITIO KOJIEKTUBHOTO 3HAHHS, 1[0 Ma€ MOBHE BHUPAXEHHSA U € BiIMIYCHHUM
CTHOKYJIBTYPHOIO crierndikoro [34].

[O. CtrenanoB BHM3HA4Ya€ KOHUENT 3TYCTKOM KYJIbTYpU B CBIJIOMOCTI
JIOAWHHA: THM, y BWIJISII YOTO KyJbTypa BXOAWTH O MEHTAIBHOTO CBITY
JIOAVHM, 1 TUM, 3a MOCEPEJHHUITBOM 4YOTro JIIOJIMHA — 3BHUYAiiHa, MepeciuHa
JIOAWHA — caMa BXOAWTH 0 KyJNbTypH, a B JCSKUX BUMAAKaX 1 BIJIMBAE Ha
Hei [42].

PosmmpuBmm nie Bu3HaueHHs1 KoHuenry, B. Kapacuk nmpononye BBaxkartu
KOHIIENTH TMEPBUHHUMH KYJIBTYPHHUMH YTBOPEHHSMH, BHUPa30M 00’ €KTUBHOTO
3MICTY CIHIB, SIKI MalOTh CEHC, 1 TOMYy TPaHCIbOBaHI B pi3HI cdepu OyTTS
JIOJIMHU, 30KpeMa, y cepu MOHATIMHOTO (Hayka), oOpa3HOro (MHCTELTBO) Ta
JisUTbHICHOTO (TIOBCSKICHHE )KHUTTS) OCBOEHHS cBiTy [13, ¢. 102].

OTtxe, 3rigHo 3 KoHuenuieo B. KpacHux, koHIent moxe OyTH JHILIe
OJIMHULICI0 BUCOKOTO CTYMEHIO0 a0CTpakili, [0 Ma€ HalllOHAJbHO-KYJIbTYPHY
cnerugiKy Ta Ha3MBAETHCSA CIIOBOM 1 BKJIFOYAE CJIOBECHI acoriarii Ha iM’s
KoHIenTy [15].

TakuM 4YWHOM, OUIBIIICTH JIHIBICTIB XapaKTePU3yIOTh KOHICNT SK

«pO3yMOBY OJIMHULIIO» (MEHTAIbHY), K «CTPYKTYpPY MOJAHHSA 3HAaHHA», LIO



BepOasi3y€eThCsl y CIIOBI, CIOBOCIONYYEHHI, (Dpa3eoiori3Mi Ta IHIIUX 3HAKOBHUX
dopmax [17]. Ilpore MOBHI 3acoOM CBOIMH 3HAYCHHSMH IIEPEIAlOTh HaM
3HAYCHHS KOHIIENTY 4YacTKOBO, TOMY W ICHye Oe€31i4 CHHOHIMIB, PI3HUX
nediniiif, BU3HAYEHb 1 TEKCTOBUX OMHUCIB OJHOTO ¥ TOro X
koH1enry [29, ¢. 167].

J71st Kpamoro po3yMiHHS MPUPOJIA KOHIIETITY CJIiJl 30CEPEIUTH HAIly yBary
Ha XapaKTEepHUX O3HAKax 1 BIACTHUBOCTSIX, MPUTAMAHHHUX IIbOMY MOHATTIO. Y
XOJll MPUCKIIUIMBUX JOCHIAHUIBKAX MOIIYKIB (paxiBIsAMU Oynu BigHANAECH1
OCHOBHI O3HaKM KOHIENTY: 3HauHsA (MOHSATIMHA CKIJIANOBA), KVIbmypa,
ncuxonoeis (NepUENTUBHO-OOpa3Ha CKJIagoBa) W oyinka (UiHHICHA abo
BaJIOPAaTMBHA CKJIA/J0Ba), SKI JSIJIK B OCHOBY TIi€l 4YM 1HIIOI JAe@iHilIi
nousaTTs [35, €. 48-49].

Excrpanomoroun norasau pizHux BueHux, O. Ammypaznos, B. Kapacuk,
I'. Cnumikin, FO. CtenanoB oOrpyHTYBalu JOJATKOBI BJIACTUBOCTI KOHIIEITY,
K1 BKiIIouaroTh [35, ¢. 51-53]:

v’ yinnicnicme — IEHTpallbHA JaHKAa KOHIIENTY, IO Oa3yeThcs Ha
OITIHHOCTI, SIKa 3yMOBJIIOETHCS HASBHICTIO OIIIHHOI CKJIQJ0BOi B
JIEHOTATI MOBHOI OJMHHUIII, IO € 1M’SIM KOHIIENTY, Y BJIACTUBHUX II1i
OJIMHUIIl OIIHHUX KOHOTAIlsX, y 1 CHOJy4yBaHOCTI 3 OIlIHHUMHU
eImTeTaMu;

v’ KomnaeKkcHicmb nobymyeanns — 1e WoTro 0JHOYACHA TPHHAICKHICTD
710 MOBH, CB1JIOMOCTI Ta KyJbTYpH;

v’ obmedicenicmo céidomicmio Hocis: OyIb-sKi €IEMEHTH, BiJICYTHI B
CBIJIOMOCTI ME€BHOTO 1HJIMBIIA/TPYIIH, Y CTPYKTYPY KOHLENTY LIOTO
1HAMBIAA/TPYIIU BKIIOYATHCS HE MOXKYTh;

v’ ymosHicmb 1 Heuimkicmp: CEPENOBHUILEM MOOYTYBaHHS KOHILENTY €
CHHKPETHYHA CBIAOMICTh, TOOTO BCi ii €IEMEHTH CXHJIbHI J0
B3a€EMOIIPOHUKHEHHS 1 B3a€EMOTEPECIUYEHHS, CHUCTEMa JIOJCHKOTO
MUCJICHHSI KEpY€TbCsl TMpaBUJIAMU HEYITKOI JIOTIKM (HampuKiai,

OlHapHa OMO3WIIS TUMY «OiIe/dopHE» MICTUTH Oe3]iY BiITIHKIB



CIpOT0); YITKMX MEX KOHIICNT HE Mae€, Y MIpy BiAJajIeHHS B sapa
BiJIOyBAETHCS TIOCTYIIOBE 3aracaHHs acoIliaIliii;

v’ MiHaugicmbs cmpykmypu: KOHICTT HE MOXe OyTH CTaTHYHHM depes
Te, 10 WOT0 3MICT MTOCTIMHO HACUIYEThCS, a 0OCAT 301IBIIYETHCS 3a
paxyHOK HOBHUX O3HAaK, 1 BOJHOYAC BiOyBa€ThCs BTpaTa CTapHX;
CTPYKTYpPHI 3MiHM KOHIIENTY OB’ s3aH1 3 KOJIMBAHHSM CTYIICHS HOTO
aKTyaJIbHOCT1 a00 3 TpaHc(opMaIliero HOro OIIHHOTO KOMIIOHEHTY;

V' CKIAOHOCMPYKMYPOBAHICHb: KOHIENT HE MOHOJITHE YTBOPCHHS,
BIH XapaKTEPU3YEThCs HASBHICTIO IIOHAWMEHIIIE TPhOX cdep/IIapiB
(3a }O. CremanoBum);

v’ mpupienese ninceéaivHe miienns — 3MaTHICTh KOHIIENTY iCHYBaTH Y
BUTJISAZII CHCTEMHOTO TIOTEHIlIaly, CYO’€KTHOrO TIOTEHIady Ta
TEKCTOBHUX peaizariii [35, c¢. 51-53].

v’ memmanvha npupoda: caMe B CBIJOMOCTI 3HAXOIMTLCS KOHIIEIIT,
SKU Oepe ydacTh Yy TIpollecax JIIOJCHKOTO CHpHHMaHHS,
KaTeropusallii, apxiBizailii i KOMyHikaTuBHOI penpe3enTatii [40].

BusnaueHHS CTPYKTypH KOHIIETITY € OJHIEID 3 IEHTPAIbHUX MpoOsieM
KOTHITUBHOI JIHTBICTUKH. Jl0 ChOTOJIHI HE ICHYE €AUMHOI Teopii, sika O YITKO
BU3HAYAJIa CTPYKTYPY KOHIICTITY.

Jleski BYeHI BBaXKarTh, IO KOHIIENT HE MAa€ >KOPCTKOI CTPYKTYpH.
3acTOoCOBYHOYM 10 KOHIENTy Meradopuunuii obOpa3 xmapu (3. Ilomoma Ta
M. Crepuin, I'. TokapeB), BOHH MOSCHIOIOTb, YOMY IOCTIIKEHHS CTPYKTYpH
KOHIICTITY JIJIs JIIHTBICTa CkiaagHe. Ha iXHIO TymMKy, MOKHa BCTAaHOBHTH SIJIPO
KOHIICTITY, SIKe MOCTYIIOBO OTOPTAETHCS IIapaMH KOHICTITYaJIbHUX O3HAaK, alie
BCI AP KOHIIENTY, IO MEePEMIIIAIOTHCS, MOYKHA JIUIIE BUSBIISITH, BKa3yBaTH Ha
HuUX [owT. 3a 29, c. 181].

I'. CiMuikiH aKIeHTye yBary Ha HEUITKOCTI, BJIACTHUBIM KOHIIENTY, SIKUN
TPYIYETHCS HABKOJO TEBHOI «CHUJBHOD» TOYKH CBIJOMOCTI, Bif SKO1
PO3XOAATHCS acoliaTUBHI BekTOopu. HaitOinbIn akTyanabHI A1 HOCIIB MOBH

acorriarii CKJIaJjaloTh SAPO KOHIICTITY, MEHIN 3HauyII — nepudepito. [loctymose
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3aracaHHs acoliamiii BigOyBaeThcs 1Mo Mipi BimmajeHHs Bim sapa [50, c. 31].
Crpykrypa KoHueNTy Oe3mepepBHO 3MiHIOEThCs. Konuent 30aradyerbes
HOBUMH acoIlialisiMd ¥ OJHOYAacCHO BTpauae cTapi. lle oOyMoOBIIOETBHCA SIK
JIMITOBAHICTIO JIFOACBKOI MaM’siTi, TaK 1 3MIHAMH JIHCHOCTI, IO
KoHIenTyam3yerbes [40, c. 44-45].

Hartomicte, FO. CTtenanoB BUILISE TPU KOMIOHEHTH («IIapH») KOHLEITY:
OCHOBHMM (akTyalbHa O3HaKa), JOJATKOBUM mmap (ACKUJIbKA «IACUBHHUXY,
«ICTOPUYHMX» O3HAaK) 1 BHYTpimHS (opma (etumodorig). B ocHOBHOMY 1api
KOHIENT AaKTyaJdbHO ICHYE MJIsi BCIX, XTO KOPUCTY€ETbCS IEBHOIO MOBOKO SIK
3ac000M B3a€EMOPO3YMIHHSI U CIIJIKYBaHHS; y «IACUBHHUX» — MJIA JESKUX
COIIIAJIBHUX TPYII, @ B €TUMOJIOTIT — TUTBKU ISl TOCHiTHHKIB [42].

bepyun 3a ocHoBy OynoBy konmenty 3a HO. CrenanoBum, B. Kapacuxk
IPOIOHY€E PO3IJISIaTH IAPH KOHIIENTY SIK OKPEM1 KOHIENTH PI3HOTO OOCATYy.
OcHOBHUW 1Iap BXOJUTH JO 3arajbHOHAIIOHAJIBLHOTO KOHIENTY, abo
ETHOKYJIBTYPHOTO (aKTyaJIbHUH U €THOKYJIBTYPH BIIJIOMY, BIIOMHI KOKHOMY
HOCI€B1 KYJbTYpU ¥ 3HAYYyIIUA Uil HHOTO). JlomaTKoBI mIapu BTLIIOKOTHCS Y
COIIIOKYJBTYPHUX KOHIIENTaX (aKTyaJbHI Uil TI€ET YW 1HIIOI TPYNH B paMKax
NEBHOI JIIHTBOKYJBTYpPM ¥ Kl HajleXaThb KOHIENTOochepaMm OKpeMUX
CcyOKynbTyp). BuyTpimHs ¢dopma s OUIBIIOCTI HOCIIB KyJIbTYpH HE €
YaCTHMHOIO KOHIENTY, a € OJHUM 13 JETEPMIHYIOUHUX MOro KyJIbTYpHUX
eneMeHTiB. [lo COIOKYJbTYpHHX KOHIENTIB BKJIIOYAIOTHCS 1HIUBIAYaIbHO-
KyJbTYpHI, TOOTO TakKi, SIKi € aKTyaJbHUMHU IS 1HAWBIAyyMa (1HAUBIAYyaIbHO-
aBTOPCHKI KOHIICTITH; KOHIICNITHA, M0 BHU3HAYAIOTh IIEBHUH IICHXOTHII
ocobuctocTi Tomo) [12, c. 98].

A. TlpuxoapKko y CTPYKTYpl KOHIIENTY XapaKTepU3ye Taki HOTo CKJIAaJO0BI:
OCHOBA KOHUENTY — TMOHATIMHUNA cyOcTpaT KOHLENTy, HanoyaoBa-1 —
NepIEeNTUBHO-00pa3HUN ajacTpar 1 Haa0y/noBa-2 — IIHHICHUHN (BaJIOpaTHBHUM)
emcrpar [35, €. 57]. LliHHiCHMI emicTpaT y4YeHHMI Ha3WBa€ HANTOJIOBHIIIOO
IMOCTAacCI0 KOHLIENTY W 3a3Hadae, 10 BIH pea3yeTbCs B  €IHOCTI

€THOTICHXOJIOTTYHOTO,  COI[IOJMCKYPCUBHOTO 1 JIIHTBOKYJIBTYPHOTO HaYall
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KOHIIENITY. ETHOIMCHUXOJIOTIYHA MIHHICTh KOHUENTY — 1€ KOHIJIOMEpaT 3HaHb,
oOpa3iB 1 acoriaiiii, ki BUKJIHUKAIOTHCS Y CBIJIOMOCTI JIOAMHHU 3aBISAKHU 1l
HaJICKHOCTI /10 MEBHOi eTHIYHOi crmiabHOTH. COIIOAMCKYpCHBHA — II€ HOTO
GyHKUIOHATBHUN MPOIIAPOK, 3YMOBJIEHUW THMM 3HAaHHAMH, oOpaszaMu W
acoliamisiMi, IO CKJIQJaloTh JKUTTEBHUM CBIT JIOAWHU B  KOHTEKCTI
KOMYHIKaTUBHOI KYJbTYpH CYCH1JIbCTBA. JIIHTBOKYJIBTYpHa — 3HAaHHS, 00pa3u i
acolriailii, 1110 HAIIAPOBYIOTHCSI HAa TMOHSTTS Yepe3 3HAKOBHUM KOJI MOBH, BOHHU €
IITMOOKO IHTEPUOPU30BAHMMHU B KOXKHOT MOBJIGHHEBOI ocoOucrtocTi [35, €. 56-
66].

Cnigom 3a B. MacnoBoro, y cKiaal KOHLENTY BUAUISIIOTH IIHHICHHM,
dakTyaibHUM 1 00pa3Hui enemeHTU. J[o CKIagy KOXHOTO KOHLENTY SIK
CKJIQJJHOTO MEHTAJLHOTO KOMIUIEKCY BXOJATh TEBHUNM 3HAYECHHEBUU 3MICT,
OIliHKa, CTaBJEHHS JIIOJWHU JO0 TOTO YM IHIIOrO BIJI0OpakyBaHOTO 00’€kTa M
IHIIII KOMIIOHEHTH, TakKl SK: 3arajbHOIIOJICBKUN, abo0 YHIBEpCaJIbHUN;
HaIllOHATBHO-KYJIBTYPHUM, OOYMOBJCHUH IKUTTAM JIOAMHH B TICBHOMY
KyJIbTYPHOMY CEpPEIOBMINI; COLIAJbHUN, 110 BHU3HAYAETHCS HAJIEKHICTIO
JIOJMHU /10 TIEBHOTO COLIAJILHOTO TPOIIAPKY; TPYNOBUNA, OOYMOBJICHHI
MPUHAIECKHICTIO MOBHOI OCOOMCTOCTI TEBHIM BIKOBIM 1 CTaTeBid TIpyIli;
1HIUBITyaJIbHO-OCOOUCTICHUN, 10 (POPMYETHCS TIiJ] BIUIMBOM 1HJIMBIAyaTbHUX
OCOOJMBOCTEM  —  OCBITHM, BHXOBaHHS,  IHAWBIAYyaJIbHOTO  JIOCBifY,
ncuxodiziosorivHuX ocodmmBoctei [28, c. 42].

SAx GaraToKOMMOHEHTHY Mojelnb npeacTanisie koHent O. CeniBaHoBa. Y
CTPYKTYpl KOHUENTY BHUAUISIOTHCS TakKi KOMIIOHEHTH, SIK: BepOasli30BaHUIA
KOMITOHEHT MHCJICHHS, SKAW MICTUTh 3HAHHS B MOBI W 3HaHHA TIPO MOBY;
HeBepOabHUI KOMIIOHEHT MHUCJICHHS (JIOCBiAHI, 00pa3Hi, MaTeMaTUYHI 3HAHHS,
3HaHHS KYyJbTYpPU, MHCTEITBA); oOpa3u (TEITAJbTH), 10 MOXYTh MAaTH
HeBepOabHUIL 1 BepOaibHUil cTaTyc; ncuxiuHl QyHKUIT (BiAYyBaHHS, BIIYYTTH,
IHTYIIliS1); apXETUIU KOJIGKTHBHOTO HECBIIOMOTO; TEPMiHAIBHO-ACOIIaTUBHUMA

KOMITOHEHT (h)peiiMOBOI KOTHITUBHOI Mojei, ii moayc [29, c. 178].
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JIoCHIAHUKK KOHIENTIB 3 TO3UINN JIHTBOKYJIBTYPOJIOTIi BBaXarTh, IO
CTPYKTypa KOHIIENTY MOJiI0HA 10 OYyJOBHM CEMaHTHYHOTO TIONS 3 SAPOM 1
nepudepiero. Ha mepudepii MICTUTBCS BCe Te, 0 MPUBHECEHO KYIbTYPOIO,
TPaUIISIMU, HAPOJHUM M OCOOMCTUM JOCBIZIOM; 11€ Cy0’ €KTUBHUM JOCBIJ, Pi3HI
nparMaTuyHi, KOHOTaTWUBHI (0Opa3Hi, OIiHHI, EKCIPECHBHi), acOIllaTHBHI
XapaKTEepPUCTUKU. SIpO KOHIENTY — 1II€ OCHOBHA, aKTyajbHa O3HaKa,
yHIBepcaiabHa JJIsl PI3HUX €THIYHUX CIIBTOBAPUCTB. SApO KOHIIENTY TIymMadarh
MO-PI3HOMY: SIK CJIOBHMKOBE 3HAUCHHS TI€i UM 1HIIOI JIEKCEMH, BU3HAUYEHHS
CJIOBA B TIIyMaYHUX CJIOBHUKAX, 1€papXisi OCHOBHUX 3HAYEHB CJIOBA; SIK MOHSTTS,
10 BUPAXKAETHCS CIIOBOM, IKE BepOai3ye KOHUENT; SK MEeBHI eMITIPUYHI 00pa3u
npeaMeTa 4 SIBUINA; K I[IHHICTh, MOKA3HUK SIKOI — 3aCTOCOBHICTH OLIIHHUX
npeauKaTiB. SlepHi O3HAKM KOHIIENTY YHIBEpCalIbHI JJIA PI3HUX €THOMOBHHUX
COuIbHOT, a Woro mnepudepis ¢ikcye cnenudiuHi pUCH  KOHKPETHOIO
COIIIOKYJIbTYpHOTO XUTTH [29, ¢. 180-181.

VY cydacHHMX JIHTBICTUYHMX JIOCHIPKEHHSAX ICHYIOTH PI3HI HayKOB1
MIIXO0AM 1 10 Kiacudikaiii KOHIENTIB. byab-sSKuil KOHIIENT OJTHOYACHO M1JIsTae
Kkiacudikaiii 3a KUIbKOMa IapaMeTpaMH, OCKUIbKH BIH HAIIJICHUNA UM
KOMIUTIEKCOM O3HAK 1 XapaKTepHu3yeThesl bararoBumipHicTio [32, c. 215].

3a KOTHITOJIOTIYHUM IMapaMeTpOM BUOKPEMITIOIOTH JIB1 TPYMH KOHIIEITIB:
MEepPBUHHI ¥ BTOPWHHI KOHIENTH; NMPOCTI ¥ CKiIaaHi. [lepgunni koHyenmu — 1€
BUX1JIHI KOHIIENTH, CYTHICTh SIKMX HE MIJJIsATae aHamizy. Bmopunni konyenmu —
MOX1/IHI KOHIICTITH, IO PO3BUHYJIHCH 3 TIEPBUHHUX, MIJJISATAIOTH MOJAIBIIOMY
YTOUHEHHIO Ta MoJudiKallisiM, MOTPAIUISIOYM MiJ BIUIMB IHIIMX KOHIIEITIB
NOCTITHO BUAO3MIHIOIOTHCS. [Ipocmi KoHyenmu — KOHUENTH pPENpe3eHTOBaHI
OJTHUM CJIOBOM Yy MOBHIM KapTuHi CBITY. CKIaOHI KOHYenmu — KOHIICTITH
NPEJICTABIICHI CJIOBOCIIOIYUYCHHIMH 1 peucHHsIMHU [22].

B.  VYxuenko 3a3Hayae, 1m0 cepel  KOHIENTIB  BUAUISIOTH
3arajJbHOKYJIBTYPHI W  €THOKYJIBTYPHI. 3a2aibHOKYIbMYPHI  KOHYenmu — 11e
KOHIICNITH, 10 BIJIJI3EPKATIOOTh 3arajibHOJIOJACHKI IIHHOCTI W yIHCaHl B

KYJbTYPHO-TI00abHHIA KOHTCKCT (KOHLIENTH XUTTHA, CMEPTD,
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BOJIA). Emnokynemypni  KoHyenmu —1ie¢  BepOaimizoBaHi  (EHOMCHH 3
CTHOKYJbTYPHHUM  KOMIIOHEHTOM, VyNOHCaHI B  KyJIbTYpHO-HAI[lOHATHHUIMA
(KybTypHO-apeanbHuii) KOHTEKCT [43].

B. Kapacuk MPOIIOHYE IPOTUCTABIISATH TpH TUIN
KOHIIENTIB: emHOKYIbMYPHI KOHYenmu — MEHTaJIbH1 YTBOPEHHS, aKTyaJlbH1 JIJIs
BCi€1 €THOKYIBTYPHU; COYIOKYIbMYPHI KOHYenmu, aKTyallbH1 JJi1 TIEBHOT IPYIHU B
MeXax TIEeBHOI JIHIBOKYJIbTYpH. KoHIENTH 1bOro TUNY HEOJHOPIAHI:
BUJIUISIFOTh KOHIIENTH, 10 OO0 ’€AHYIOTh BEJIMKI TPYNU JIOJEH 3a BIKOBUMH,
TeHJICPHUMHU, OCBITHIMH, CTAaHOBUMH O3HaKaMH, Ta KOHIEMNTH, IO
IIEHTU(IKYIOTh Malll TPYNH HOCIiB MEBHOI CYOKyJIbTypH — BIJI 00’€JaHb 3a
1HTEpecaMu A0 POAHHH; IHOUBIOYANbHO-KYIbIMYPHI KOHYenmuy BUPAKAIOTHCS
KJIFOUOBUMHU CJIOBaMH, BIIACTUBUMH MUCbMEHHUKY YU (Pi70cody; KOHIIEHTH, IO
BH3HAYAIOTh IICUXOTHUIT ocobucTocTi [14, c. 18].

[Toxin kOHIENTIB Ha yHIBepcallbHI M HaIllOHAJbHI BBAXKAEThCSA Hapasi
HaWOUIbII MOIIUPEHOIO KJIacuQiKaIl€ro. VYHiBepcabH1 KOHIIENITH
MPEICTABIAIOTHCS y BUMVISAI 3arajbHOMIONCHKUX 3HaHb, HE MalOTh KYITbTYpHOI
cnenudiku (JOBPO — 3710, PAJIICTb — I'OPE, JIIOBOB — HEHABMCTb). Kpim
YHIBEpCaJIbHUX, BUAUIAIOTHCS KOHIIENTH, OPIEHTOBAHI Ha MeBHUM eTHOC. ClliioM
3a A. BexxOuIpkoto, sIK TyMKA MOXYTh OyTH MPOJyMaH1 Ha OAHINA MOBI, TaK i
MOYyTTSd MOXYTh OyTH BUIIPOOYBaHI B MeXaX OJIHI€E]T MOBHOI CBIJIOMOCTI, a HE
1HIIo0i. BueHa BuAUIA€ KOHIENTU-aBTOXTOHW (MICTSTh y 3HAYEHHI 3arajibHi Ta
HaI[lOHAJIBHI CKJIA0BI) 1 MPOTOKOHIIENTH (YHIBEpPCAIbHI KOHIIENTH) |5, ¢. 23].

VHiBepcaabHI  KOHIENTH  BIAPI3HSIOTBCS  CBOEK  3arajibHICTIO 1
HaJHAI[IOHAIBHUM XapakTepoM. Hepinko Taki KOHIIENTH Marepiaji3yloThCs B
aHTOHIMIYHMX mapax. Y Ttepminomorii A. Ilpuxomska [35, c¢.85], mo Hux
HaJIe’kKaTh KOHIIENTH JI0T1KO-(P1710COPCHKOTO, MOPaJIbHO-ETUYHOTO,
TEJICOHOMHOTO, aHTPOIIOMOP(HOTO HOPSAKY.

Konnentu  noriko-¢inocodcbkoro  moOpsSAKy — L€  yHIBEpCaJbHI,
HEpEerylIsITUBHI MEHTaJbHI YTBOPEHHS, IO PENPE3CHTYIOTh HaJHAIllOHAIbHI

IIHHOCTI, $IKI HE MAalOTh MPECKPUIITUBHUX YCTAHOBOK 1 € aKCIOJOTIYHO
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iHaudepentaumu [35, c. 90-94]. Ileit knac KOHIENTIB MPEACTaBICHUN JTBOMA
HiKIacaMH: KaTeropiajibHi Ta T€0COCHKI.

KareropianbHi KOHIENTH BiAOOpa)KalOTh €IWHUN AJI1 BCIX KOTHITMBHHIMA
mporiec 1 HecyTh 1HGOopMaIliio PO KiIacu 00'€KTIB, Ha 3pa30K apiCTOTEIEBChKHUX
kareropiii P14, KUJIBKICTb, ITPUYMHA, TTPOCTIP, YAC. TeocodCchki KOHIICTITH
MO3HAYal0Th YHIBEpCaAJbHI, HEPErylIsATIBHI 1 HemapaMeTpuyHi MEHTajbHI
YTBOPEHHs 3 aOCTPaKTHOI CEeMaHTHKOwO: BOI, BIPA, CBITJIO 1 TEMPSIBA,
BIUHICTb, I'PIX [35, c. 90-94].

KonIenT MopaibHO-€TUYHOTO TOPSAJIKY HAMOIMKYE OIy4aroThCs 10
T€OCOPChKUX, ajlleé Ha BIAMIHY BiJl HUX € PErYISITUBHUMH, TOOTO, HE TUIBKH
B1JI0OpaKaroTh 3arajbHl YSBICHHS JIOACTBA MPO MOPAJIbHO-€TUYHI ILIIHHOCTI
(IOBPO, 3JI0, I'PIX, BPEXH, BOPI, YECTb), ajge 1 BKa3ylOThb Ha HOPMH
MOBEJIIHKY B CBITI 1 cycniiabcTBi: [TIPABIA, COBICTb, YECTh.

KonienTu Te1€0HOMHOTO MOPSIKY BKJIFOYAIOTh «BUII TYXOBHI LIHHOCTI,
[0 YTBOPIOIOTH 1 BTUTIOIOTH ISl JIIOAMHU MOpPaJbHUM 1Ji€all, MParHEeHHs 0
SIKOTO CTBOPIOE MOpaJbHY BHIPABIAHICTh MOTO XUTTSA — ifca, 3apaaud sKOTO
BapTO KUTH 1 HE MIKO/a MoMepTu» [IUT. 3a: 35, c. 91]. BoHu moainstoThes Ha:
BIIacHe-TelIeoHOMHI (3/I0POB’, ITIPABJIA, CIIPABEJIUBICTD, YCIIIX, JIPYXBA,
CBOBOJIA 1 BOJISI) i emomiiHO-TenIeoOHOMHI KoHuenTH (PAIICTb, HIACTS,
KOXAHHS, TIOAAKA) [35, c. 91].

Konmentu aHTponmoMophHOTO TOPSAKY € BaKIUBOIO  YaCTHHOIO
KOHIIENITYaJIbHOI CHUCTEMH MOBH. BOHM MaioTh mpsMe BITHONIICHHS 0
MCUXIYHUX 1 (PI310JIOTIYHUX CTAHIB JIFOJWHU, BUCXITHHUM JO MOro 37aTHOCTI
pearyBatd Ha TOJPa3HUKH 30BHIIIHBOIO CBITY 1 MEPEHOCUTH iX Yy CBIH
BHYTpIIIHIN CBIT. TyT MOXHa PO3PI3HUTH €MOIlIHHI 1 (i310JIOTIYHI KOHIIETITH
[35, c. 90-94]. EMomiiiHi KOHUENTH BIAOMBAIOTH LIy HATITPY BHYTPIIIHIX
peaxiiii JIOAMHN Ha aKTyalbHUW MOJpa3HUK a0o0 MPOSB MOYYTTIB y MpOIIeci
CIIIKYBaHHS. BOHH KOHCTHTYIOIOTHCS OJUHHMIIIMH 3 MO3MTHBHHM (CITOKIMH,
3AXOIUIEHHS, 3AJOBOJIEHHS, 3AYAPYBAHHS) 1 HeratuBHuM (T'HIB,

PO3YAPYBAHHS, JENPECIS, CTPAX, OBPA3A, HEHABUCTD) MapKyBaHHIM.



15

d1310JI0T1YHI KOHIIENTH B1JIOWBAIOTH 1ICF0 HOPMHU 1 BIIXUJICHHS BiJl HEl, TEX

naroun nosutusHy (BAJBOPICTH, 3[JOPOB'Sl, COH) i meratusny (I'OJIOJI,
CIIPAT A, )KAP) o1iiHKy (i3H4HOMY CTaHy JIOAUHHU. Jl0 IIhOTO KI1acy KOHIICIITIB
MOXKHA BIZHECTM M Taki mifkiacu, sk  OiocomiambHi (YOJIOBIK, XIHKA,
MATH, BATBKO, CECTPA, BPAT, TELLA, TECTb, 35ITb) i BogHO4YAC TeHxepHi
(JOJIOBIK, XIHKA, MVYX, MATHU, BATHKO, BPAT, TEIA, 35Tb) i

oioiTanbHi (JUTUHCTBO, MOJIOJICTh, CTAPICTB) [35, c. 91-92].
KoHuentu rymaHiTapHOro NOPSAIKY B1IOOPaKYIOTh MICIE 1 POJIb JIIOJIUHU B
JIHTBOKYJIBTYPHIA 1 COLIOAMCKYPCHBHIM KapTHHax cBiTy. BoHu OyBaroTh
COIIIOYHIBEpCATbHUMH, €THOCMEUU(PIYHUMH ¥  €THOCOLIOCTeNU(PIIHUMH.
CoruioyHiBepcalibH1 KOHIIENTH BIJOMBAIOTh YHIBEPCAIBHUN J1JI1 BChOTO JIFOJCTBA

croci6 ocMucleHHs MixkocoOucTicHuX BimHocuH (JIPYT, BOPOI, TEPOM,
BOSI'Y3, XA34IH, PAB). Haromicts cepen emuoanmponoromuux KOHLUENTIB Ha

kmraaT IHTEJITEHT, APUCTOKPAT, AYPEHb, MOJIOJELIb Mmae wicie
HaIllOHATBHO MapKoBaHa crerudika aHTPONOHOMIHALIIM, TIOB'SI3aHA 3 YKJIaJI0M
JKUTTSI HApOy Ta foro Tpamuiismu [35, €. 92].

KoHnnentu €THO-TICUXO0-KYJbTYPHOTO MOPSIIKY 00'€KTUBYIOTHCS
31e01IBIIOr0 a0CTPAaKTHUMHU IMEHHUKaMH. BOHU BiOMBaIOTh SIK cHenudiky
MEeBHOI €THIYHOI KYJIbTYpPH, TaK 1 OCOOJMBOCTI HAIIOHAIBHOI TCHUXOJOTI]
(MeHTaNMiTeTY) Hapody. BOHM € HaMOUIBII BUBYECHUM KJIACOM MEHTAIBHHUX
00'ekTiB. A. BexOuiipka ommcajnga Taki THIIOBO POCIMCHKI KOHIIEIITH, SK AVYIIA,
J10J14, TIEYAJIb, TUIIOBO YKpaiHchki (BOJIS, 10JI, JIMXO) [35, c. 93].

KoHientu KyJabTypHO-CHEUU(PIYHOTO MOPSIKY € CIOCOOOM KBaHTYBaHHS
KOTHITUBHO-CEMAaHTUYHUX TPOCTOPIB, y SKUX TMEPETUHAIOTHCS 1 B3aEMOIIOTH
PEryJsTUBHI Ta HEPETyJISATUBHI, TapaMETPUUHI Ta HemapaMeTpuuHi Hadana. J{o
HUX HanexaTb aprtedaktHi (BYAMHOK, IOPTA, IIATOJIA), puTyalbHi
(BEJIMKJEHDB, PI3IBO, PAMAJIAH, CABBAT) i Oyin3bKi 0 HUX KOH(eciitHi

(LIEPKBA, MEUYETDH, CUHATOI'A, XPAM, XPECT, JI3BIH, IKOHA, BIBTAP)
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tomo. [{i koHUenTn BaXkyuBi st TOOYAOBH €AMHOI KOHUENTYaJIbHOI CUCTEMU
moqunu [35, ¢. 93-94].

OTxe, M7 KOHIIEITOM pPO3YyMIIOTh MEHTAJbHE YTBOPEHHS, BiMIUEHE
JIHTBOKYJIBTYPHOIO CIEIM(IKOI0 U SIKEe, TUM YW 1HIIUM YHUHOM, XapaKTEepHU3ye
HOCISI TIEBHOT CTHOKYJIbTypH. Y TOW XK€ 4Yac — II¢ KBAHT 3HAHHA, SKHMA
BiloOpakae 3MICT YCi€l JIFOACHKOI JISJIBHOCTI Ta € PE3ylbTaTOM 3ITKHEHHS
CJIOBHMKOBOT'O 3HAYEHHS CJIOBAa 3 OCOOMCTUM 1 HapOJHUM JOCBIJOM JIOJUHU Ta
BepOali3yeThesl y CIOBI, CIOBOCHONYYEHHI, ()pa3eosori3mMi i 1HIIMX 3HAKOBUX
dopmax. VYdyeHI HE MalThb €AUHOI TOYKM 30py HE JIMIIE CTOCOBHO
yH1(DIKOBAaHOTO BU3HAYECHHS KOHIIENTY, a U MOro BJIACTUBOCTEH Ta CTPYKTYpH.
OCKUIBKM ~ KOHIIENT HAAUICHUH I[IJIMM  KOMIUIEKCOM  BJIACTUBOCTEH 1
XapaKTepUu3yeThcs 0araTOBUMIPHICTIO, BIH OJTHOYACHO MIJIsATae Kiacudikaiii 3a
KUIbKOMa TnapamMeTpaMH. Y XOJl HAaIIOr0 JOCHIIKEHHS MOCIyrOBYEMOCS
kinacudikamiero A. [Ipuxonbka, 3riIHO 3 SKOK KOHIENTH MOAUISIIOTHCS Ha Taki
KJIACH 1 MIAKIACH: KOHLEINTHU JIOT1KO-(P110c0(ChKOro MopAaKy (KaTeropiajibHi Ta
T€OCO(CHKI), KOHILIENTH MOPAJIBHOTO TMOPSAKY, KOHIENTH TEICOHOMHOIO
nopsAKy  (BIIaCHE-TEJICOHOMHI  Ta  €MOIIMHO-TEJICOHOMHI),  KOHIICTITH
auTporiomopHoro  mopsAky  (eMomiiHi Ta  (Pi310JI0TIYHI), KOHLENTH
TYMaHITApHOTO  MOPSAKY  (COIlloyHIBEpCaidbHI,  €THOAHTPOIIOHOMHI  Ta
€THOCOIIIOHOMHI1), KOHIIENTH ETHO-TICUXO-KYJIbTYPHOTO TOPSIAKY, KOHIICTITH

KyJIbTYpHO-cIEIU(pIYHOTO NOPSAAKY (apTedakTHi, puTyanbHi Ta KOHECIIH]).

1. 2. KonnenryaabHa metagopa ik criocidé 0cCMHUCIeHHSI KOHIENTY

Meradopa 3 "aciB aHTUYHOI PpUTOPUKH U (imocodii Oyna 1 € B HEHTPI
yBaru BYEHUX-JIHTBICTIB, (110cO(diB, MCUXOJIOTIB, OO 1€ OJUH 3 OCHOBHHX

NUIAXIB Mi3HAHHS PeajbHOCTI W 1/1ealy HUISIXOM MEPEHECEHHS MOHATh 3 OJHIET
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chepu B 1HINY: BiJI KOHKPETHO-UYTTEBOI 10 aOCTpaKTHOI, BiJ MaTepiaibHOI 10
IyXOoBHOI [1, c. 6].

Metadopa — «HE TpPOCTO 3acid «IpUKpalIeHHs»; BOHA AaKTUBHO Oepe
y4acTh y PO3BUTKY 3HaHb, 3aMIIYIOUH 3aCTapiiii KaTeropii HOBUMH, K1 JalOTh
3MOT'y ITOOAYUTH TpoOJieMy B IHIIIOMY CBITJII, HaJalodd HaMm HOBi ¢aktu» [10,
c. 195]. Meradopa sBisie coO00I0 MOBHE SIBUIIE, CYTTIO SIKOTO € «PO3yMIHHS U
MIepEKUBAHHS CYTHOCTI OJIHOTO BHUJIy B T€PMIHAX CYTHOCTI 1HIIIOTO BHUAY» [55,
p. 1827].

Meradopusaiiis — 11€ He JIMIe BKUBAHHS OJIHOTO CJIOBA 3aMICTh I1HIIIOTO,
BOHA YTBOPIOE HOBHUM 3MICT, SIKUM 3 SBJISIETBCA BHACHIIOK /il CKJIQJIHUX
KOTHITHBHHX MEXaHi3MiB [6, C. 134].

[Ipouiec meradopu3zaiii M. brek ysaBise Tak: meTadopuyHe CYIKEHHS
Mae JBa Cy0’€KTH — TOJIOBHMM 1 nponmomikHUU. Jlo rosioBHOro cyO’ekrta
JIOTAEThCI CUCTEMA «acCOIlaTUBHUX IMILIKAIIN, OB’ SI3aHUX 13 JOIIOMDKHUM
cy0’extomM. Metadopa B IMILTIKALITHOMY BUTJISII BMIIILYE TakKi CY/DKEHHS PO
TOJIOBHUM CyO’€KT, $KI 3a3BMYail JOJAIOThCS JO JOMOMDKHOTO CyO’ €KTa,
3aBISIKK 4YOMYy MeTadopa OpraHizoBy€ OJHI XapaKTEPUCTHKUA TOJOBHOTO
cy0’ekTa 1 Bimkuaae iHmi [49, p. 276].

Orxe, MeTadopa BUKOHYE POJIb CBOepiaHOTO (inbTpa. M. biek BBaxae,
10 PO3YMIHHSI MeTa(opu JOCATAETHCSA 3a JIOIMOMOIO 30yMKCHHS y 1HAWBIJIA
acolfiamii, sKi CKJIaJaloThCA 13 3HAYCHb 3arajIbHUX JJIs NPEACTaAaBHUKIB OJHIET
KyneTypH [49, p. 287].

Cninom 3a H. ApyTioHOBOIO, HAWBKIIUBIIIIUM KOMIIOHEHTOM MEXaHi3My
MeTadopuzallii € mporeaypa MNOpIBHSAHHSI. BoHa 3BOAUTBCA 10 TOIIYKiB
CHUTBHUX O3HaK, «MeTadopa Moxe OyTH BUBEJCHA 3 TIOPIBHSIHHS 1 3aCHOBAHOTO
Ha Mapaieni3mi pi3HOMOPSIKOBUX sBUI [1, ¢. 91].

Otxe, «metadopuzallis — e MPOIEC, IO MPUBOIUTH 10 OTPUMAHHS
HOBOTO 3HAHHS PO CBIT IIJISXOM BHUKOPUCTAHHS BXKE ICHYIOUMX B MOBI Ha3B.
MeTtadopusallis CyrnpoBOIKYETbCSI BKPAIJICHHSM Y HOBE IMOHSTTS O3HAK YK€

Mi3HAaHOT MIHCHOCTI, BimoOpaxeHoi y 3HaudeHHI» [45]. A. OrypuoB 06auuth B
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Mertadopu3zalii MpocTe MEPEHECEHHS 3HAYEHHS, SKE CHpUS€ MOIIMPEHHIO
«TIEPBUHHOTO 3HAYEHHS CIIOBa» Ha 00 €KTH, SIK1 paHIle HE CIIOCTEpiraaucs mija
UM KyTOM 30py [1uT. 3a 20, €. 7].

VY cyyacHUX JOCHIJKEHHSAX Teopis meTadopu HaOyBae KOTHITHUBHOI,
CTHOTICUXOJOTIYHOT ¥ KOMYHIKAaTHBHOI CHpPSAMOBAHOCTI, ake «MmeTadopa
CIIyI'YE€ THUM 3HapsAJIIM MHCIICHHS, 32 JOMOMOTOIO0 SIKOTO BIA€THCS JOCITTU
HaNBITAJICHIIINX KyTOYKIB HAIIIOIO KOHIIEITYaIBHOIO TOJIs» [ 3].

VY KOTHITMBHIN MHrBICTHII MeTadopa — 1€ MeBHAa KOTHITUBHA OIepanis,
BUHUKHEHHS SIKOT TIOB’sI3aHE 31 3/IaTHICTIO JIIOJMHU CIIBBIJTHOCUTH BCE HOBE 13
co00l0 Ta 3 OO0’€eKTaMHM HaBKOJMUIIHBOI JAiiicHOCTI. MeTadgopa BuCTymae
OCHOBHHMM CIOCOOOM (pOpMyBaHHS MOBHOI KApTMHU CBITY, SIKa BUHHUKA€E B
pe3ynbTaTi KOTHITUBHOTO MaHIMyJIIOBaHHS 3HAYEHHSIMHU, K1 BXKE € B MOBI, IS
PO3BUTKY HOBUX KOHIIEIITIB.

3 Bux0s10M poOoTH Bimomux JHrBICTIB [[x. Jlakodda ta M. J[>xoHcoHA
«Mertadopu, SIKUMH MU KUBEMO», B JIHTBICTULI 3arOBOPUIIM MPO 3HAYEHHS
MeTadopu B IIpoIleci KOHIIENTyalli3allii Harioi AiMCHOCTI. Y CBOiil KHHM31 aBTOpHU
HaroJIONIyIOTh Ha TOMY, 1110 MeTadopa € YACTUHOIO JIFOJICHKOTO (DYHKITIFOBaHHS,
3aBIAKM i OyayeTbcsl po3yMiHHsA Hamoro mgoceimy [37, c¢. 105]. Ha mymky
BUEHUX, KOHIIENITyaJibHa MeTadopa He BigoOpaxkae peaybHICTh, a cama ii
TBOpUTH. Sk 1 iXx monepeanuku, Jx. Jlakodpd 1 M. JI>xkoHCOH CTBepmKyBaju,
mo Meragopa He OOMEXKYEThCS TUIBKU C(HEpOd MOBHU, a caMi MPOIECH
MUCTICHHS JIIoMuHA € MeTaopuuarmu. BoHr 3a3HadaroTh, 110 Hamia Oy/eHHA
MOHATIMHA CUCTEMa, B paMKax SKOI MM JYMAaeMO 1 JIIEMO, 3a CBOEI CYTTIO
metadopuuna [21, c. 25].

VY Takuil cnoci0 BOHU BBOASATH 1 OOIPYHTOBYIOTH TEPMIH «IIOHSTTEBA
MeTadopa» abo «koHIentyanbHa meradopa» [21, c. 389]. Ile nmonsaTTs, y
TpaKTyBaHHI JIOCJITHUKIB, TO3BOJISIE PO3MEXKYBATH MOBHI 3aCO0M BUPAXKEHHS 1
KOTHITUBHI TIPOIIECH, IO JIEKAaTh B OCHOBI MbhOro BHIY MeTadop, TOOTO

PO3YMiHHS OIHOTO siBHIIA (200 chepu AISITBHOCTI) y TEPMiHAX 1HIIOTO.
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I. bonnmapenko 3a3Hauae, 110 MpU KOHLENTyalbHIH MeTadopi BUHHUKAE
aHoMaJisi, sika J03BOJISIE OCMUCIHUTH SIBUIA OAHOTO BHUIY B TEpMIHAX SIBHUIIA
iHImoro  BuAy.  Pi3HOMaHITHICTP  KOHIENTyaJbHUX  MeTadop,  SKi
BUKOPUCTOBYIOTHCS [IJIsl XapaKTEPUCTUKH OJHOTO 1 TOrO 3K SBMINA, BelIe 0
NUTaHHS TPAHUYHOCTI (DI3UYHUX Ta KYyJIBTYPHHUX OCHOB IS CITIBIIOJIOKCHHS
pedepeHTIB 3 UL KOHIIENTYai3alli o/iHiel 00JacTi B TepMiHaX 1HINOL. SIKIIIO0
MU BHOMpaEMO MEBHY (i3WYHY OCHOBY, TO BOHa Ma€ Y3TOJKYyBaTHCS 13
3arajJbHUM  KyJbTypHUM (OHOM, Tak SK KOHIENTyajdbHl MeTadopu
B1I0OpakaloTh BIUIMB 1/I€QJII30BaHUX KOTHITUBHUX MOJEJCH, K1 BH3HAYAIOTh
IPUYUHHA BUOOPY KOHKPETHOI KyJIbTYpHOI OCHOBH [4, c. 20].

A. YUyniHOB CTBEpIXKYE, 110 MeTadopa BIIrPae BaXKJIUBY POJIb B HALIOMY
KUTTI AK MaHIPEeCT MOXKIMBOCTEH JIOJCHKOTO pPO3yMy B MpoOsemi
KaTeropusanli HaBKOJUIIHbOTO CBITYy. BueHuii BH3Hauae wMeradopy sK
«OCHOBHY MEHTaJIbHY (DYHKIIIIO, CIIOCIO Mi3HAHHSA, CTPYKTYPYBaHHS 1 MOSICHEHHS
aificHocTi» [1uT. 3a 36, €. 35].

Buenunii yBOAUTH NOHATTS MeTaQOpPUYHOIO J3€pKajia, MpoTe, Ha HOro
JTYMKY, KOHLIETITyaJlbHa MeTadopa — 11e CBOro pojay CHUCTeMa IOB’S3aHUX MIXK
co0010 J3epKaj, K1 CKIAJalThCsA 13 TphOX eleMeHTiB. [lepiiuii eneMeHT — 11e
MEHTaJbHUMN CBIT JIIOJMHU Ta CycnuibcTBa. SIk HaromomryBanu [[x. Jlakodd Ta
M. J[>koHCOH, Hallle MUCJTIEHHS, IOJACHHUN JOCBIJ NepenaroTbes Metadopami,
a, OT)Ke, BUBYaOUM MeTadopy, MU JOCHTIIKYEMO JIOAChKE MHUCICHHS. [[pyre
J3epKaio — 1€ YSABIEHHS JIIOJUHU TMpPO TIOHATTEBY  cdepy-Keperno
MeTaOpUYHOi eKcraHcii. Y 1bOMY BHUNAAKY, BAXKIUBUM € Te, SIK JIIOAUHA
MUCIUTH PO chepy-IKepeo, K BoHa il 6a4uTh 31 CTOpoHU. TpeTe n3epkano —
KOHIICTITyaTi3allis Ta CTPYKTypaji3aiis MOHATTEBOI cepu, BUAUICHHS B Hil
HaWBaXJIMBIIIOTO, JIIOJIMHA JIa€ il eMOTUBHY OLIHKY [47, ¢. 57].

Meradopa HE 0OMEXKYeThCA auIIe cPeporo MOBU 1 € THCTPYMEHTOM
MUCJICHHA, a caMml TNpPOIECH MHCIEHHS JIOAMHA Yy 3HAYHOMY CTYIIEHI
MeTadopuuHi. Y pamMkKax IbOro HampsMy Metadopa TIAyMAauuTbCs HE JUIIE SK

CTWJIICTHYHUH 3aCi0, a K «CKIAAHUN MEXaHI3M KOHIENTYyali3arlii, KOTHITHBHUMA
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mpoliec, MO TMo3Hauye Ta (OpMye HOBI TOHSATTS, 0€3 SKOro HEMOMJIMBO
orpuMat HOBI 3HaHH» [40, c. 59]. CyTh MeTadopu3arii mosusrae y po3yMiHHi
W JOCBIIHOMY TME€PEOCMHUCIICHHI TIOB’S3aHMX 3 TIEBHUM MOBHHM BHPa30M
CYTHOCTEH OJ/IHi€1 KOHIIENTYalbHO1 IAPUHH, 10 KO BOHA MEPBICHO HAJIECKHUTD, B
TepMmiHax i1HIIOI. BigOyBaeThcst mpoekiiisi oaHiel MOHATIHHOI chepu Ha iHITY,
CBOEpiHA €KCMaHCig KOHIENTIB cdepu-mKepena, y pe3ylabTrari sSKoi
B1IOYBa€ThCS 3axXOIUICHHS Ta OCBOEHHS KOHIICNTIB HOBOI cdepu — chepu
MeTH [24].

Ak BinMivae A. [NaBpuiiiok, KoHIENTyalbHa MeTadopa CTOITh Ha MEePEeTUH1
3HaHb MDXK OJIHIEI0 KOHUENTYaJIbHOIO 00JIACTIO Ta 1HILIOK. BoHa nepeocMuciioe
SBMIIIA OJHONO poOAY B TepMiHaX fABHI 1HIIOro poxay. Came ToMy
KOHIIETITyaJIbHa MeTaopa YTBOPIOETBCA B  pe3ysibTaTi  MeTaopuIHOro
mucieHHs [9].

3rilHO 10 Teopii KOHIeNTyadbHOI MeTadopu B OCHOBI MeTadopuzailii
JCKUATh TPOIEC B3AEMOJIT MK CTPYKTypaMH 3HAHHS JBOX KOHIIEITYaJIbHUX
JIOMEHIB — LapuHa-IKepeso 1 LapuHa-MeTu. B pe3ynbTaTi UiIecnpsiMOBaHOI
MeTaopudHOi TMPOEKIlli m00pe BiIOMI JIOJWHI €JIEMEHTH IapUHH-IKepena
CTPYKTYPYIOTh MEHII 3pO3yMUTy ISl HEl KOHIIENITyallbHy LAPUHY-METH, KA €
KOTHITUBHUM TOTeHIianioM wmeTtadopu. OCHOBOIO 3HaHb, SKi CKJIAJal0Th
KOHIICTITYyaJIbHI JIOMEHH, BUCTYIIA€ JOCBI Oe3mocepeTHbO1 B3a€EMO/IIT JIFOIUHHU 3
OTOYYIOUMM ii CBITOM, B mepiny 4epry (pi3MyHuUd AOCBiJA, SKUH OpraHi3oBye
KaTeropu3allito JIHCHOCTI, y BUTIISII MPOCTUX KOTHITUBHUX CTPYKTYP — «CXEM-
o6pasis» [39].

KoMrnonentamu mnpoiiecy metadopusallii BUCTYNalOTh: 1) CYTHICTb, IIO
HiJyisirae MO3HAYEHHI0, TOOTO IUIbOBHM KOHIIENIT YW KOHIENTYalbHUN
KOMIUICKC, 1IeHTH(IKOBAaHUM 3a JIOMOMOTOK MeTadgopu; 2) CYTHICTh, IO
BUKOPUCTOBYETHCSI JUIsl TIOPIBHSHHS, TOOTO KOHIIENT YU KOHIENTYaJlbHUN
KOMIUIEKC-TIOCEPETHUK, IO 3ay4a€eThCsl 10 MOPIBHAHHA; 3) O3HAKA, HA OCHOBI
SIKOT BCTAHOBJIIOETHCS MOAIOHICTh, TOOTO MapameTp sl TOPIBHAHHS, CIIbHUM

TS Kopersata Ta pedepenra [35, €. 282-283].
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VY npami [Jx. Jlakodda 1 M. [Ixoncona «Meradopu, SIKUMU MU KUBEMO»
(1980) mamyBaHHSI pO3TISTAETHCS SIK  «KOHIIENTYaJIbHE  HAaKJIAJCHHS
(conceptual mapping), 3a JOIOMOIOI  SIKOTO  OKPECIIOETHCS  KOJIO
KOHIIENTyaJIbHUX MeTadop: Opie€HTaIllitHl, OHTOJIOTIYHI, CTPYKTYpHI, MeTadopu
KaHaaiB 3B’s3ky Ta Meradopum, mo KoHCcTpyrooTh  (block-building
metapors) [54, p. 24]. lls cucreMa KOHIENTyaJIbHUX MeTadop IMOSICHIOE
OCHOBHMM KOTHITUBHUW TPOLIEC aHAJIOTOBOI'O OCMHCIICHHSI, SIKMl BHU3HAYae B
MOBI1 CIIOCOOM HOMIHAIlli «OHTOJIOTIYHO CIOPITHEHUX» MOHATH [48, p. 268]. V
KOMITOHEHTHOMY aHalli31 JICKCHYHHX OJWHHIIb ManyBaHHS TIyMauuJIoCs SK
«CEeMaHTHYHE HAKJIAJCHHI» KOMIIOHCHTIB 3HAYCHHSI OJTHUX MOBHHX OJMHHIIH Ha
a1 [44, c. 31].

MarmyBaHHS — 1I€ MPOEKIlid 03HAK, BIACTUBOCTEH Ta MPOTUIICKHUX, alie
OHTOJIOTIYHO CIOPITHEHUX, SKOCTEH CYTHOCTEW IapwWH JpKepejia Ha CYTHOCTI
napuH MeTd. Pi3HI BUAM MaIyBaHHS PO3TJIAIAIOTHCA SK JIIHTBOKOTHITHBHI
omeparii. [[ns po3kputTTs MexaHi3miB Al Takux onepauii JI. benexosa
BUOKPEMIIIOE aHAI0208e MAIlyBaHHSA, B OCHOBI SIKOTO JICKUTHb AaHAJIOTOBE
MUCTICHHS, cyOcmumymueHe, ke 0a3yeTbCsi HAa acOIlaTUBHOMY MHUCIJICHHI,
KOHMpacmueHe, 3yMOBJICHE TMapaJoKCaIbHUM MHCICHHSIM, HapamusHe,
HIATPYHTSAM KOTPOTO CIOYT'YIOTh TMapabosiuHe W eceicTUYHe MHCICHHS [2,
c. 218].

Takum YwHOM, KOHIlENTyadbHa MeTadopa — 1e (QyHIaMEHTaIbHE
MOHSATTS, IO JIOMIOMArae 3pO3yMITH CBIT; coci0 0OpPMIICHHSI PEaIbHOCTI, 110
dbopMye CBOEPIIHY CHUCTEMY y BUIUISIAI KOHIENTYaJbHOTO IPOCTOPY.
KonnentyanpbHa wmetadopa — 1e 3acid, IO J03BOJIIE CTBOPIOBATH HOBY
pEaNbHICT, Ta pO3TJsSAac HOBI HaOyTI 3HAHHA 4Yepe3 HasIBHUM JOCBIJ,
BUpPAXEHUI MOBHUMHU OJMHULSAMH. MeTtadopa BUCTyae OCHOBHUM CIOCOOOM
dbopMyBaHHSI KOHIIEITYaJIbHOT KapTHHM CBITY, sKa BUHHUKAa€E B pe3yibTari
KOTHITUBHOTO MAaHIMyJIIOBaHHS 3HAYCHHSIMH, SIKI BXK€ € B MOBI, JUIsl PO3BUTKY

HOBHUX KOHIIEITIB.
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PO3/ILI 2

MATICTPAJIbHI KOHIENITHA B AHTJIIMCBKOMOBHUX
JIPUYHUX TEKCTAX KAHPY IHAI-POK

2.1. KonuenrtyajbHi J1OMiHAHTH NMiCEHHHX TEKCTIiB aMepPHKAHCbKOI0

rypty Imagine Dragons

Imagine Dragons — amepuKaHChKHI 1HIII-pOK TYpT, sikuii 3 siBuBcs y 2008
poui y wicti Jlac-Berac, CIIIA, a neOrotamii ampbom “Night Visions”
Bunyctwin juiie y BepecHi 2012 poky. Y 2013 pormi rypt Oyjio BHU3HAHO
HalOUIbII SICKpAaBUMU HOBHMH 3IpKaMH pOKY Ha AYMKY aMEpPUKaHCBKOIO
suaanns Billboard, a ix cunrn “Radioactive” cras xitom poky. [Ipote miceHHi
TEKCTH aMEPUKAHCHKOTO TYPTY € HE JIUIIIE TOMYJSIPHAMH, ajie i 3MiCTOBHIMH Ta
HACUYECHUMH KOHIIENTYaJIbHOK 1H(OpMaIIi€to.

Tak, y mpoaHasi30BaHMX MICHIX aKTyalli3yIOThCSl KOHIIETITU PI3HUX THITIB.
['pyna KoHLENTIB JIOT1KO-(P1710CO()CHKOT0 MOPSAKY MPEACTaBICHA KOHIIENTAMU
XUTTS, CMEPTb, BIPA, CBITJIO, TEMPSBA, IYIIA, MUHYJIE, MAMBYTHE.

3okpema, y nomyisipHii micHi “Believer ” aktyanizyeTbest KoHIENT BIPA,
Ipo IO CBITYMTH BXKE caMa Ha3Ba TEKCTy Ta ioro 3mict: “Send a prayer to the
ones up above / All the hate that you 've heard has turned your spirit to a dove /
Your spirit up above” [87]. Jlekcemu prayer, believer ta dove sik cuMBOJI MUpY
aKTyali3ylOTh KOHIIENT JIOTIKO-(h1I0coPChKOTO TOpsAKYy BIPA, KOTpuil €
JOMIHAHTHUM Yy LbOMY JipuyHOMYy TekcTi. [lo Toro », koHuent AYIUIA
AKTUBYETbCS y TOJAHOMY (ParMeHTI  HOMIHATUBHOKO OJIWHUIICIO SPIrit.
MeTtadgopuune MNOpPIBHSAHHS AyXy JIOAMHU 3 OUTUM TOJYyOOM YMOKIIUBIIIOE
PEKOHCTPYKIIIIO KOHIENTyaibHOI MeTadopu JIYIIIA € TITAX, Ha OCHOBI
BCTAHOBJICHHSI MOJIIOHOCTI O3HAK JABOX CYTHOCTEH 3a JOMOMOTOI0 aHaJIOrOBOIO
MUCJICHHS: TyIlla CIOBHEHA JIETKOCTI Ta, Haue MTalllKa, IIBUAKO MEePEMIIIYEThCS
y noBiTpi. Iltax sk cumBos Jr000Bi, PagoCTi Ta MIACTS HAJAE MO3UTUBHOIO

TPaKTyBaHHsS KOHILENTY JIVIIIA, OCKUIbKH JIPUYHHUIA Tepod IIUPO BIPUTH, IIO
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JIOJIMHA TICJS 3aBEPIUISHHS JIFOJACBKOTO OYTTS MOXe I030aBUTHCS YCiel
HEHABHCTI Ta BTUTIOBATH JIUIIIE CBITIIO 1 T0OPO.

VY micHi “Warriors” Tex akTyali3yeThcsl KOHIIENT JVIIA 3a TOTOMOTOIO
HOMIHAI1 Spirit: “The time will come / When you will have to rise / Above the
best and prove yourself / Your spirit never dies” [113]. IHTepnperariiino-
TEKCTOBUH aHaji3 OCTaHHBOIO psaKy “Your spirit never dies” mo3Bossie
PEKOHCTPYIOBATH KOHIENITyalbHy MeTadopy JAVIIA € BIYHICTb.

Hartomicte y micHi “Mouth of the River” tex akTyami3yeTbcsi KOHIICTIT
BIPA 3a gomomororo npukmertnuka faithful Ta croBocnonydyenns bow to the
floor: “l wanna live a life like that,/ Live the life of the faithful one, / Wanna
bow to the floor / With everybody else, wanna be someone./ | wanna make some
love, / I don’t want no enemies, / Oh, it’s the curse of the man, | Always living
life, living life, living just to please” [105]. baxaHHS JIPpUYHOTO repos KUTH Y
CBITI 0€3 BOpOriB Ta Yy JIIOOOBI MIAKPECICHO YXXKUBAHHIM TOJBIMHOIO
sarrepeuenHs I don’t want no enemies .

VY micHi “Real life” pernpe3eHTOBAaHO IIOWHO 3rajjaHUi KOHLENT BIPA:
“Prays on her knees as the towers fall / To a God she does not know / She’s
begging him to stop the mess / As the Boston bombs blow / She says, “How
could | ever believe in something / That would step aside and watch?”” [109].
BukopucranHs  HOMIHATUBHUX  oguHHIL  pray, beg, God, believe
YMOKJIUBITIOIOTh  BWJIYYCHHSI IIBOTO TEOCO(MCHKOTO KOHIenty. JKHUTTS y
3a3Haue€HOMY (pparmMeHTi ynoaiOHI€eThCs Oe3any, IKUil BiOyBaeTbCs HABKOJIO,
KOJIM BUOYXatoTh OOMOM Ta pyWHYIOTbCSI OYy/lIBIII. 3rajyBaHHs OallT, siki BIaJH,
iMIUTikye 1HGopmamito npo mnonii 11 BepecHs 2001 poky, koiM y TepakTi
3aruHyja 3Ha4yHa KUIbKICTh HEBUHHMX jroaei. LI Ta iHIN moaii 3acMy4yroTh
JIPUYHY TepPOTHIO MiCHI, KOTPa HEOJHOPA30BO HATOJIOIIY€E HA TOMY, IO CBIT — 1€
numie xaoc: “She says that the world is a broken mess / It’s always on her mind /
She cries at the news when the shots ring out / Every single time” [109]. V
TaKui crocid peKOHCTPYIOEMO KOHIIENTYalbHy MeTadopy KUTTH € BE3JIA/L, 1e

KoHLENT BE3JIAJ] eKCIIJIIKOBAHO HOMIHAIIIEKO MESS.
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B inmomy mipuuHomy TekcTi “Round and round” Tex mpencTaBICHO
koHuent XXUTTS: “We are all living the same way / We are escaping the same
way / Circling / We are a part of the same play / We think we 're making our own
way / Circling” [111]. Jlekcemu circling Ta round mo3BOJIAIOTH TPaKTyBaTH
KUTTS SK KOJIO Ta JAIOTh MIJCTaBM BHOKPEMHUTH KOHIICTITYaJdbHY MeTadopy
XXUTTS € KOJIO. lo Toro X, y HaBeAeHOMY (parMeHTi MiCHI peai3yrThCs
KOHIIENTYyaJIbHI MeTadopu XUTTH € IIJIAX Ta XXUTTH € II'ECA. AKTyai3alis
KoHLENTIB LIJIAX Ta I’ECA BiIOYyBa€eThCs 3a PaXyHOK YKMBaHHS BIIIOBIIHUX
HOMIHATUBHHMX OJUHMIL Way, play. HaBiTh kosu JtOauHI 31a€ThCs, 10 BOHA
oOupae CBil )KUTTEBUU LIISAX CAMOCTIMHO, BCE OJHO i1 >KUTTS Haragye go0pe
CIUTAHOBAHMM CLIEHAPIW, Y SKOMY JIIOJIMHA JIUILIE FPAE MIEBHY POJIb.

s mymka peanidyerbcs 1 B miceHHOMY Tekcti ‘Demons™: “When the
curtain’s call / Is the last of all / When the lights fade out / All sinners crawl”
[92]. V wmiii micHI BKa3yeThcs Ha aMOIBAJICHTHICTH JIFOACHKOI MPUPOJIH, sKa
HOEIHYI0 Y co01 1o0Opi pucu Ta «TteMHy» cyTHIicTb: “l want to hide the truth / |
want to shelter you / But the beast inside / There’s nowhere we can hide <...>
When you feel my heat / Look into my eyes / It’s where my demons hide / Don 't
get too close / It’s dark inside / It’'s where my demons hide” [92]. Bynp-ska
JIIOJTMHA HAMaraeTbcsl MPUXOBATU CBOT MOTaH1 SIKOCTI Ta PEMpe3eHTyBaTH cede 3
Haikpamoro 6oky. Konrent TEMPSIBA BepOamizyerhcsi HomiHamiero dark ta
IMIUTIKYEThCS y 3HAYCHHI iMeHHUKIB beast, demon.

Ileti koHIENT peami3yeThCs y MICHI TypTy ‘‘Monster” depe3 yXKUBaHHS
npukMeTHHKa dark Tta iMeHHHMKa MONSter, sKuUi acoIIOEThCS 3 TEMHUMH
HaJNpUpOAHUMU cwiaMmu: “Everything I touch isn’t dark enough. / If this
problem lies in me / I'm only a man with a candle to guide / I'm taking a stand
to escape what’s inside me / A monster, a monster, / I've turned into a monster /
A monster, a monster / And it keeps getting stronger” [104]. Y nboMy KOHTEKCTI
00’€KTUBYETHCS  OMO3UIIMHMA 3a 3HAYCHHS KOHIENT CBITJIO, sKuid

aKTyaJi3y€eThbcs B 00pa3i CBIYKHU, IO OCBIYYE MIISAX JIFOIUHHU.
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Po3ymiHHS KUTTS K OUISXY 3 TIEBHUMU MPUTOJAMH Ta BUIPOOYBAHHIMHU
peripe3eHToBaHO y ¢parmenti micHi “Never let me go™: “It’s been a long hard
road without you by my side / Why weren’t you there all the nights that we cried
<...> I remember the days, you were a hero in my eyes / But those were just a
long lost memories of mine / I spent so many years learning how to survive”
[107]. BxxuBanus cioBocnoaydeHus a long hard road gae migcTaBu BUITYYHTH
KoHuent HUEX, y TepMiHaX SIKOIr'0 OCMUCIIOETHCA KOHIEOT XUTTS. XUTTS €
HIJTAX.

VY nicennoMy Tekcti “30 lives” Tex peanizyeTbcs Te0CO(DChKUN KOHIIETIT
XUTTA: “Good morning, myself / It’s been a while since we have talked / You
have changed / for the better or worse is yet to determine / But I'm sure / That
you'll keep living and breathing until this world turns over” [81]. Hominauii
lives Ta living BepOaii3ytoTh MOJaHWM KOHIICNT, HATOMICTh Ji€cioBo change
EKCIUTIKY€e KOHIeNT 3MIHU, y TepMiHaX SKOTO OCMHUCIIOEThCS KOHIENT XXUTTSL:
XUTTS € 3MIHU. JlipyyHuil repoil HaroJjiollye Ha 3MiHaX, SKI 3 YacoMm
B1IOYBAIOTHCS Y JKUTTI KOXKHOTO, 1 CTBEPJIKYE, IO JIIOJUHA MPOKUBAE OaraTo
YKUTTIB, OCKIJIBKH 11 JTyIlIa MepepOIKY€EThCS, PO 10 CBIAYUTH 1 Ha3Ba MICHI.

Y HaBeneHoMmy ¢parMeHTI peali3yeThbCs 1€ OJlHa KOHIIENTyallbHa
MeTtadopa XKUTTA € TOJUX, ae koHIENnT INOJNUX aKTUBYETHCSI HA MOBHOMY
piBHI 3a monomMororo aieciaosa breathe y repynmianbhiii popmi. Came moaux Ta
JINXaHHS € OCHOBHUMHU O3HAaKaMH >KWBOI JIFOJUHU Ta MPOMAOBXKEHHS 11 JKUTTA Y
(b13MyHOMY T1JII.

[ToxiOHMM YMHOM TMpEeACTaBICHO XKUTTS y micHl “I'm sorry”. “No lies
and no deceiving / Man is what he loves / I keep tryin’ to conceive that / Death
is from above / Get mine and make no excuses / Waste of precious breath / The
sun shines on everyone / Everyone, love yourself to death” [102], npo 1o
CBIIUMTH B)KMBaHHS CIIOBOCIIOJNYYCHHs pPrecious breath. YV 3asnaueHomy
KOHTEKCTI BepOamizyeTbcs mie W KoHienT CMEPTL 3a JOMOMOTOI0 TPSIMOi

HoMinaii death.
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VY nipuynomy Tekcti “‘Hopeless Opus” skuTTs ymoaiOHIOEThCS KHU31, 1110
METOHIMIYHO TPECTaBJICHA Yy CIIOBOCIIONy4YeHHst Write my own line: “It’s not a
picture perfect life, / Not what I had in mind, / Let me write my own line” [99].
KoxHa mroguHa cama CTBOPIOE ICTOPIIO CBOTO JKUTTA Ta MHIIE i BIACHOPYY
CTOpiHKa 3a cTopiHkoro. Ll gymka peamizyerscs 1y micHi “Rise Up!/”: “I was
always up for making changes / Walking down the streets meeting strangers /
Flipping through my life turning pages” [110]. InTepnperaiiiiiHo-TeKCTOBHIA
aHaii3 1ux (parMeHTIB JIONOMara€ BUOKPEMHUTH KOHIENTyalbHy MeTadopy
XUTTS € KHUI'A, ae koHuenT KHWIA aKTHUBYETbCSI Ha MOBHOMY PiBHI
iMeHHHKaMu 0pus, line, page.

VY 3razmaHiil MiCHI JKUTTEBUM NUIAX MOPIBHIOETHCS TAKOX 31 CIIOPTUBHUM
NeperoHaMH, 10 BKa3ye Ha MIBHJKICTh, 3 KOO 3MIHIOEThCS sKUTTS: ‘I 'm in this
race, and |I’'m hoping just to place, / Oh, I 'm trying not to face what’s become of
me, / My hopeless opus” [99]. ¥V Takuii croci0 BHIy4aeMO KOHIICTITYalbHY
MeTadopy KUTTS € PVX.

Came o03Haka IIBHUJKOCTI JIEKUTb B OCHOBI PEKOHCTPYKII 1HILIOI
KOHIIETITyaIbHOT MeTadopu KUTTS € MOPE y micenHoMy Tekcti “Dancing in
the dark™ “Most days |'m keeping to myself, living in my little bubble /
Throwing my weight and moving my body through the sea” [91]. Jlipuunuii
repoii mopiBHIOE cebe 3 OyNnbOamIkow y BEIMKOMY MOpP1 JKHUTTS, YAM JA€
M1JCTaBU JUIsl BAOKPEMIICHHSI 11€1 KOHIIENTYaabHOT MEeTaOPUUHOT CXEMH.

VY micui “Levitate” tex akTyainizyerbcst TeOCOMChKHIA KOHIENT JKUTTS:
“I know that were far from where we need to be / But the world wasn’t made in
just one day / Though our journey’s long, I know our love is strong” [103].
HowmiHartisi journey ekcriikye konmenT ITOJIOPOX, 3a JOMOMOIOI0 SIKOTO
OCMUCITIOETHCS IIIJILOBUH KOHIIENT XUTTS: XKUTTS € IIOJJOPOXK.

[HTepnpeTaiiiHO-TeKCTOBUI aHami3i ¢pparMeHTy iHmroi micui “Rise Up!”
YMOXKITUBITIOE BHIIIJICHHSI KOHIENITyallbHOI MeTadopu XUTTH € MOUvK: “All
these years | 've been searching / For who |I’'m supposed to be / All this time | 've

been wasting” [110]. KonmenT ITOLIYK BepOamizyeTrbes aieciioBoMm Search rta
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BKa3y€ Ha MPU3HAYEHHS JIOJUHU 3HAWTHU cebe Ta He MPOKUTH YCI Il POKH
JAPEMHO.

VY nipuunomy tekcti “Natural” maromomnryeTbcst Ha IHCTHHKTI JIFOJIUHU
10 OOpoTHOM 3a BI)KMBaHHS, II0 YHAOYHEHO BIXKMBAHHSAM aHTOHIMIYHUX
iMmeHHukiB hunter :: prey: “That’s the price you pay / Leave behind your
heartache, cast away / Just another product of today / Rather be the hunter than
the prey / And you re standing on the edge, face up ‘cause you’re a Natural”
[106]. ®i3uuHO Ta MOpaAJBHO CHJIBHINII TPEICTABHUKU JIIOJCHKOI pacu
aCOITIIOIOTHCS 3 MUCIUBIIIMU, a OUIBI ciaadki — 31 3g00uyyto. Ile mae migcraBu
PEKOHCTPYIOBaTH KOHULENTyallbHy MeTradopy XUTTS € BOPOTBBA. Y Takuit
came crrocio onmcano kuTTA 1y micHi “Bad Liar”: “Oh, hush, my dear, it’s been
a difficult year /And terrors don’t prey on innocent victims” [85], e ciabki
JIOJU YTIOA1OHIOOTHCS )KEPTBAM, & CUJIBHIII OPIBHIOIOTHCS 3 TAPAHAMH.

[Ipo meBHe MopanbHE MPOTUCTOSIHHS JIIOJIE MOBa Hae 1 y TMICEHHOMY
tekcti “‘Whatever it takes”. “Tripping in the world could be dangerous /
Everybody circling is vulturous / Negative, neposit / Everybody wanting for the
fall of man / Everybody praying for the end of times / Everybody hoping they
could be the one / I was born to run, I was born for this” [114]. Jlronuna nocrae
B 00pa3l Xmkaka, HEOE3MEUHOro JUIsl YChOTO XKHBOTO, SIKHM mparHe OyTd B
yChOMY TEpIIMM Ta KepyBaT iHImMMH. HamaranHs OyTH HETUIIOBHM YacToO
MPU3BOJAUTEL JI0 3BOPOTHOTO PE3yJIbTaTy, aJKe 3a3BUYail ycl MOTraHIll MaroTh
onHakoBi HeraTuBHI pucu: “Always had a fear of being typical / Looking at my
body feeling miserable ” [114].

AHaJli3 MOBHOT'O MaTepianay MoKasas, 1[0 Cepe/l BUOKPEMJICHUX KOHIIEIITIB
JI0T1KO-(D1JIOCOPCHKOTO TOPSIIKY JOMIHAHTHI TO3UIllT Tocigae KoHent XXUTTS,
SKUU OCMUCITIOETHCS y TEPMiHAX 3HAYHOI KUTBKOCTI KOHLIEMTIB, IO YTBOPIOIOThH

rioro oOpaszuuii ipoctip (Ius. Puc. 2.1.).
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MOPE
KOJIO Pyx
.
TIOMIX 3MIHA
KUTTA
KHUTA HAX
[TIOIIYK
IreCA
BE3JIAJL IOZI0POX
BOPOTBLBA

Puc.2.1. Obpasnuii npocmip konyenmy JXUTTA y niceHHUX mexcmax

amepuxancvkozo inoi-pox 2cypmy Imagine Dragons

Ono3uuiiianii  koHUenT CMEPTbH 3yCTpIYaeThcsl y MPOaHaTi30BAHMX
NICHAX TYpTY BKpai piako. 3okpema, y micHl “Fade” KOHIENT aKTUBYETHCS Ha
MOBHOMY piBHI HOMiHaIli€ro end ‘KiHelb’, OCKIJIbKHU MOIIMPEHOI0 € AyMKa, PO
CMEPTh K KiHEIb 3eMHOTO OyTTS: “But it’s harder to leave / When we’ve come
this far / And the end is near / Tell me what made you love / Just the way you do
/It’s the purest touch / And I wanted it too” [96].

Cepen  norik0-(UIOCOGCHKUX  KOHIICNTIB ~ BHOKPEMIIIOEMO  TaKOXK
KaTeropiaapHi KOHIENTH MUHYJIE Ta MAWBYHE. VYV JIipH4HOMY TEKCTI
“Yesterday” 00’ exkTUBYIOThCS 00UJiBa KoHLeNTH: “Here’s to my future / Here's
to my yesterday / Here’s to change / Oh, here’s to my yesterday / No tomorrow
without a yesterday / Here’s to my future / Goodbye to yesterday” [115].
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HowminaruBHa ogunuils yesterday iMIiikye y cBOEMY 3HA4Y€HHI MO MUHYJIOT'O
Ta Ja€ MJCTaBH BUAUIMTH KOHIeNT MUHYJIE. HaTomicTh mpsiMma HOMiHAIiSA
future excrutikye konmentT MAMBYTHE.

3a3HayeHMUI KOHIICTIT peasidyeThes 1 B iHmmin micHi “Digital ”: “l wanna a
new world without the order / | wanna resurrect and live a little shorter / 1 want
it heavy / | want the fury / I want to be like the judge and the jury” [95]; “We
are, we are the face of future / We are, we are the digital heartbeat” [95].
CydacHe TIOKOJNIHHS TMPEACTABICHO SIK MPEICTABHUKIB IMPOTPECUBHOIO
MaiOyTHBHOTO, IKE KPOKYE MO 3 HOBITHIMU ITU(DPOBUMHU TEXHOJIOTISIMH.

Jlo rpynu KOHIENTIB MOpPAJbHOIO TMOPSAKY HajleXaTh OIMO3UIIINAHI
KoHUenTn BPEXHS Ta [IPABJIA, mpukiaad (QyHUIIOBAaHHAX SKHUX € JOCHTb
HeuncenbHUMHU. KonmenT IPABJIA BepOaii3oBaHO y TeKCTi micHl ‘‘Natural”
aexcemoro truth: “We are the youth / Call out to the beast, out of the world
without the peace, facing / A bit of the truth, the truth” [106].

Haromicts nopsin 3 koHiienToMm IPABJIA y miceHHOMY TekcTi “I don 't know
why” dirypye konuent bBPEXHS: “I was a faking alibi / Trading the truth in for
a lie, oh / We were the essence of desire / And we 're caught in the headlights”
[100]. Ha moBHOMY piBHIi Horo akTuBYIOTh prkMeTHUK faking ta imennuk lie.

B immomy mipuunomy Tekcti “All eyes” xoHmenT BPEXHS Tex
eKCIUTiIKOBaHO iMeHHUKOM lie:  “Everything you say / Is just a lie / And now I'm
leaving / To the city where the people / are awake to chase a dream / That’s
isn’t real / And we posed to be something / That we re not” [82].

KoHuentu TeneoHOMHOro MOpsiIKY pernpe3eHToBaHl KoHuentamu VYCIIIX,
IIACTS, KOXAHHS, cepen sikux KoHienT KOXAHHS € O11bI1 HOMUPEHUM.

VY micui “America’”’ mpeacTaBicHO NIISAX MEPECIYHOI0 aMEPHKAHIIS Bif
dbepmepa 10 KepiBHUKA KOpIOpallii, M0 IMITYE IUIAX CXOJKEHHS Yropy Ta
BKa3y€ Ha pealizallifo Tak 3BaHOi aMmepukaHchbkoi mpii: “Rise to the top of the
world, America, / America, don’t you cry / Lift me up! / Give me strength to

press on! / From farmers in the field / To the tallest of the towers that fall and
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rise” [83]. HominatuBHi oauuuii top, rise, lift, up 31 cmiibHOIO CEMOIO «BEPX»
aKTyami3yloTh KOHIENT YCIIIX y IbOMY MICEHHOMY TEKCTI.

Konnenrt IIACTS o0’ektuByeThest y micHi “Bad Liar” y putopuunomy
nutanHi: “Did all my dreams never mean one thing?/ Does happiness lie in a
diamond ring?” [85]. V Ttakwmii croci® JipuYHUN repoll CTaBUTh NMHUTAHHSA UM
CIIPaBKHE IACTA 3aJICKUTh BiJl MaTeplaJbHUX peuel Ta 0araTcTBa, YM MIACTS TO
€ MOKJIUBICTb MPISITH Ta UTH 32 CBOEIO MPIEIO.

Konuent KOXAHHS mpencTaBieHO y Pl MICEHHUX TEKCTIB TYpPTY.
MoBHa pernpe3eHTailisi KOHIIENTY BIJOYBA€ThCS 3a PAaXyYHOK BHKOPUCTAHHS
HOMIHATHBHHX OAWHHMIG KisSS, love, adore, warm, close, 3okpema y micuHi “‘Hear
me”: “l said it before, | won't say it again, / Love is a game to you, let’s not
pretend” [98]; “You've got to love and adore and the rest is a lie” [98].
HoMinariss game ekcruiikye KOHLeNnT ['PA, y paMKax SIKOTO OCMUCIIOEThCS
KoH1IeNT KOXAHHS . KOXAHHA € I'PA.

Sk 1HIIME BUA A1SUTBHOCTI JIIOJIMHUA, a caMe BUIIPOOYBaHHS, IPEACTABICHO
nouyTTs KoxaHHs y micHi “All for you . ““l get caught in the water / | get torn in
the wind / I could drown in the river / While the sun goes down / | get tossed by
the ocean / Piled deep in the sand/ I'm drowned out by the thunder / Lost in a
laugh” [84]. Jlipuunmii repoii ommcye Ti BUNpPOOyBaHHS, SKUH BiH OyB
3MYIICHUN MPONTH 3apaau CBOET KoxXaHoi. IHTeprpeTaliifHO-TeKCTOBHM aHalli3
Ja€ TMIJICTaBU PEKOHCTPYIOBAaTH KOHIENTyalbHy MeTtagopy KOXAHHS €
BUITPOBYBAHHS, siKa JIEXKUTh B OCHOBI IOOYTOBH LIbOTO MICEHHOTO TEKCTY.

VY micHi “Birds” akleHTyeTbCs yBara Ha CHJII KOXaHHS TO€IHYBAaTH
3akoxaHi cepist: “Two hearts, one valve / Pumpin’ the blood, we were the flood /
We were the body and / Two lives, one life / Stickin’ it out, lettin’ you down /
making you right” [88]. Konuenrt €JIHICTh IMIUTIKY€TbCS Y 1IbOMY KOHTEKCTI 3a
JOTIOMOTOFO YHCITIBHUKIB tWO — one: two hearts, one valve; two lives, one life. ¥
Takui croci0d BuiIydaeMo KOoHIenTyanbHy Metadgopy KOXAHHS € €IHICTh.

Jleno HeraTUBHOTO TPaKTyBaHHs HaOyBa€ MOYYTTS KOXaHHS y TicHl I

don’t know why”: “Dangerous / Your love is always dangerous / And now |I’'m
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lost in us /We’re living in a lying trust” [100]. Konment HEBE3IIEKA mpsmo
HOMIHYETBCS JIEKCEMOIo dangerous ta iMILTIKYEThCS Y 3HAUCHHI OKCIOMOPOHY @
lying trust. Ile mae MOXJIMBICTP BHOKPEMHTH KOHIICNTYadbHY MeTadopy
KOXAHHSI € HEBE3IIEKA y TEKCTi1 aHaJ1130BaHO1 IICHI.

VY micennomy tekcti “I’ll make it up to you” nipu4yHUI Tepoil HaBMaKu
ONKCYE KOXaHHS SK CHIIy, sSKa MOXE BpATYBaTH JIOJUHY Ta HaIaTH Ii
HNIATPUMKY 1 3axuct: “In my darkest hour / In the dead of the night / I'll make it
up to you / Your hands in mine / I'll make it up to you / Promises re nothing
more / Than fleeting thoughts / But you, you are my lifeline” [101]. BunyueHHs
KoHIenTy CITACIHHSI ctae MoXiuBHM uepe3 BukopuctaHHs yiekcemu lifeline
‘pATYBAJIbHUM KpyT . 32 JOMOMOTOI0 OTO KOHUENTY OCMUCITIOETHCS LITbOBUI
KoH1IeNT KOXAHHS. KOXAHH! € CITACIHHAL.

CyTo MO3UTUBHOIO OCMHUCIEHHSI Ha0yBae KoHLEeNT KOXAHH 1 B 1HIIMX
micHaX. Y micHl ‘“‘Levitate” KOXaHHS acoLUIOEThCA 31 CBITIIOM. “‘There’s that
light in your eye filling up the dark / Though, I lost myself / I know it’s not the
end / You're my shooting star / You are my heart ascend” [103]. YV Takuii
croci®é TUIAXOM CEMaHTHYHOTO aHaii3y BHIy4aeMoO KOHIEnT CBITJIO Ta
BIJINOBIJIHY KOHIIENTYyalbHy MeTadopy KOXAHHS € CBITJIO.

VY nmipuynomy TekcTi “Only” KOXaHHS BHUCTYIA€ JKEPEIOM MOTHBAIT
repos 3MiHIOBaTHUCs Ha Kpame: “‘Oh, pretty baby, you're my motivator / Got me
changing my words and my behavior. / Pretty lady, you're my operator / Got me
dialing your number just to hear ya” [108]. YV HaBemeHOMY KOHTEKCTI
aKTyali3yeTbcsl KOHIenTyalbHa Meradopa KOXAHHSA € MOTUBALIA, ne
KOoHIIenT MOTHUBALIIA BepOaaizoBaHO iMEeHHHKOM Motivator.

B inmomy ¢parmenTi 1i€i micHI 00’ €KTUBYETbCS KOHLENTyajbHa
meTadopa KOXAHHS € CTUXIS: “My disaster, you 're my only answer / You got
me thinking that I could be your master / Pretty baby, you're my heavy ocean /
Bring me down and give me your devotion” [108]. MoBHUME penpe3eHTaHTaAMH
KoHIenTy CTUXIS BUCTymaloTh HOMiHaTHBHI oauuuii disaster Ta heavy ocean,

K1 JIyHAIOTh Y 3B€PTaHHI JIIPUUHOTO Ieposi 10 CBOET KOXAHOT KIHKH.
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KoHnuenTyanpHuii  aHami3  IHIIONO  IICEHHOro  Tekcty  “Birds”
YMOXJIMBIIIOE PEKOHCTPYKINIO KOHIENTyanbHOi Meradopu KOXAHHS €
BIUHICTB: “Seasons, they will change / Life will make you grow / Dreams will
make you cry, cry, cry, / Everything is temporary / Everything will slide / Love
will never die, die, die ” [88].

AHani3 MOBHOTO Marepiajly JO03BOJIIE PEKOHCTPYIOBATH OOpa3HUi
npocTip KoHIenty KOXAHHS Ta mpencTaBuUTH Horo y BUTsal cxemu (JluB.

Puc. 2.2.).

I'PA HEBE3IIEKA
A
BUITPOBYBAHHS CTUXIA
KOXAHHA
€JJHICTh CBITJIO
CITACIHHS BIYHICTb
MOTUBALIIA

Puc.2.2. Obpasnuii npocmip xonyenmy KOXAHHA y niceHHUX meKcmax

amepurancbkozo inoi-pox 2ypmy Imagine Dragons

Jlo rpynu KOHIIENTIB aHTPONOMOP(HOro MOPSAKY HaNEKaTh €MOLIMHI
koHuenTu blJIb, CTPAX , CMYTOK, OBPA3A, CITYCTOIIEHICTD.

Y micui “Believer” penpeseHroBaHO eMoMiiHMIE KOHIENT BUIb 3a
JOTIOMOTOr0 TIpsiMOi HOMiHalii pain, heartache ta nexcuunoi omunmmi bullet
‘Kynsa’, sika Oe3mocepeHbO acOoLIIOEThCA 3 00JeM Ta THCTPYMEHTOM, KOTPUM
MokHa Horo 3aBmatu: ‘Singing from heartache from the pain/ Taking the

messages from the veins/ Speaking the lesson from the brain/ seeing the beauty
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through the...pain!/ You made me a, you made me a believer, believer / You
break me down, you build me up, believer, believer / Let the bullets fly or let
them rain / My life, my love, my drive, it came from...Pain!” [87]. Y nomanomy
KOHTEKCTI1 JIPUYHUN Trepod MIAKPECIIIOE, 10 yCe y HOro *UTTI € Pe3ylbTaToM
00l Ta CTpakIaHb, SKI MPUHOCHWIIA KOXaHa JIOAWHA. BiH HaBITh HABYMBCS
0auuTH Kpacy y [poMy O0JIi Ta MUCATHU TEKCTH, OTPUMYIOYM HATXHEHHS y TaKUn
crnocio.

Konuent BUIb €KCIJTIKOBAHO Y JIPUYHOMY TEKCT1 “Burn out™: “Pain will
only make your heart hard / Tossed in furious weather / Innocence is beautiful
to see / Won't you box it up for me” [90]. ¥V uiii micHi mpeACTaBJIeHO ¥ iHIII
eMoIIli, 30kpema, koHuentT CMYTOK akTyalli3yeThCsl 3a JIONOMOIOK0 IMEHHHUKA
sadness: “Sadness is my enemy / I fear time will age him gently / Walking by
side for all these years / Seems that we’ve grown friendly / Happiness is a
beautiful to see / Won'’t you box it up for me?” [90]. AHTOHIMIYHHMIA KOHICHT
IIACTS peani3yerbcsi 'y APYriil 4acTUHI (PparMeHTy 3a PaxyHOK YKHUBaHHS
npssMoi HoMiHarii happiness. CMyToK CHPHHMA€ETbCs Y HEraTHBHOMY PYyCIi
JIPUYHUM T€POEM, KU BXKE HABUYMBCS JKUTHU 3 HUM Ta HaBITh CTAB CIIPOMO>KHIM
moOOpPOTH CYTO BOPOXKE CTaBJCHHS JO IbOTO HEBIJ €MHOTO TMOYYTTS IS
HAIIIOTO 1CHYBaHHSI.

VY micut “Destination” NpUYHUNA TEpOH TEXK CTABUTHCA JO CyMy
MIPUPOIHBO, SIK JO TIEBHOTO KUTTEBOTO €TaIy, MIC/s AKOTO CepIie HAITOBHIOETHCS
CHOJIIBAHHSIMU Ta HaMIAMH Ha 3MiHU: “‘We stay up late and draw the lines to
every constellation, / We live with all our sorrows tied to age and separation, /
These are the days of love and life, / These are our expectations, / We stay up
late tonight / This is our destination” [93].

['HiB Ta Oijb MEPEMOBHIOIOTH JIipuuHOTO Tepos micHl “Never let me go”,
KOTPHI PO3IMOBIJIA€ MPO TSHKKI POKH KUTTS O6e3 O6aTbka, Ikl MOKWHYB HOTO Ta
matip: “The days | spent so cold, so hungry / Were full of hate / | was so angry /
Those scars run deep inside this tattooed body / There’s things I’ll take, to my

grave” [107]. IaTeprnpeTamiiHO-TEKCTOBHI aHai3 IbOTO0 KOHTEKCTY I03BOJISE
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BUIIYUYUTH KOHIENT OBPA3A $SIK OCHOBHE IOYYTT:, ILIO Bim{yBae repou BIJI
TaKOr0 BUMHKY BJIACHOT'O OaThKa.

JlipyyHOTO TEposA IHIIOTO MiceHHOro TeKcTy ‘“Battle Cry” HamoBHIOE
3CepeluHU MOYyTTs cTpaxy: “Stars are only visible in darkness, / Fear is ever-
changing and evolving / And |, | feel poisoned inside” [86]. Imennuk fear
BepOaizye BIANOBIAHO KOHIENT CTPAX, a JienpUKMETHHK POisoned, Bka3yrouun
Ha HOro pyHHIBHY [il0, aKTHUBye KOHIENT OTPYTA, y TepMiHaxX SKOTO
OCMHCIIOETHCS 3a3HaueHUH KoHIenT: CTPAX € OTPYTA.

[Tomupenum y miceHHOMY J0poOKy rypty Imagine Dragons € xoHienT
CITYCTOIIEHICTb, 3a AOTMOMOTOIO SIKOTO JIPUYHHUM T'e€pOi 4acTO OMHUCYE CBOIO
3HeBipy Ta aymeBHwid Oume. Y micai  “Round and round” koHmenT
CITYCTOIIEHICTb peali3yeTbcs 3a PaxyHOK Y)KMBaHHsS IMEHHHKa emptiness:
“All the emptiness inside you / Is hard enough to fill / Without a sense of
purpose / We're setting up to fail” [111].

[ToaiOHMM YMHOM 00’ €KTUBYETHCS HABEACHHUM KOHLIENT 1 Y TEKCTI MICHI
“Bleeding out”. “When the hour is night / And hopelessness is sinking in / And
the wolves all cry / To fill the night with horror in, / When your eyes are red /
And emptiness is all you know / With the darkness fed / | will be your
scarecrow” [89]. YV momaHOMy KOHTEKCTI BHUKOPHUCTAHO 3HAa4YHA KIJBbKICTh
HOMIHATUBHUX OJWHHIIb 3 HETaTMBHOK CEMAaHTUKOIO, SKIi CTBOPIOIOTH
BIJIMOBIHY eMOIliliHy atMocdepy y miceHHOMYy Tekcti: hopelessness, sink,
wolves, cry, horror, red, darkness.

VY nipuadomy TekcTi “Zero” konuenTt CIIYCTOIIEHICTb akTUBYEThCS Ha
BepOaJIbHOMY pIBHI TNPUKMETHUKOM EMPty Ta YHUCIIBHUKOM ZE€r0, SIKUM Yy
MeTaOopuUHiIi MaHepl YHAOUHIOE BIJCYTHICTh MO3UTHBHUX MOYYTTIB y TEPOS:
“Let me tell you what it’s like to be a zero, zero / Let me show you what it’s like
to never feel, feel / Like I’'m empty and there’s nothing really real / 1’'m looking
for a way out” [116].

I'pyny cnenudiuHMX KOHIENTIB CTAHOBJISITH KOHIENTH CIIOTA/IU,

UIHO3IA, MPIA Ta BATATCTBO.
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Konnent CIOIAJU ekcrutikoBano y micHsx “Fade” Tta “Birds” 3a
JIOTIOMOI'0X0 HOMIHATHBHHUX OAUHHUIL remember, memory, the past:

“You’ll remember me / Cause this isn’t meant to be / Turned into a
memory / That stays until it fades / Away” [96]; “Some nights I think of you /
Relivin’ the past, wishin’ it’'d last / Wishin’ and dreamin’” [88].

AkTtyami3zanii KoHmenTy MPISI mpucBsideHo micHO ‘“‘Dream”™. “And 1
watch from a distance seventeen / And I'm short of the others’ dreams of being
golden and on top / It’s not what you painted in my head / There’s so much there
instead of all the colors that | saw / We all are living in a dream, / But life ain’t
what it seems / Oh everything’s a mess” [94]. JlipudHuii repoit 3a3Havae, 110
JKUTTSI HE CXOXK€ Ha MPI0, 1 HE 3aBXK/JU JIOJIMHA OTPUMYE Te, 1o Oaxkae. Xoua
OakaHHS JEAKUX JIFOACH JOCHTh IMPUMITUBHI — po30aratiTé Ta MaTu BIIAIy Y
CYCHIJIBCTBI, MO0 MeTadOpUIHO TIJAKPECICHO Yy HaBeACHOMY psaKy: Others’
dreams of being golden and on top.

Konuent BATATCTBO penpe3eHToBaHo y micHi “Gold”: “Fast comes the
blessing of all that you dreamed / But then comes the curses of diamonds and
rings / Only at first did it have its appeal / But now you can't tell the false from
the real” [97]; “Statues and empires are all at your hands / Water to wine and
the finest of sands / When all that you have’s turnin’ stale and it’s cold /Oh,
when you no longer fear when your heart’s turned to gold” []. O0’exTHuBarfis
3a3HAYEHOT'0 KOHIIECTTY BiAOYBAEThCSA 3a JIONMOMOTOK) HOMIHATHUBHUX OJWHHUIIb
diamonds, rings, statues, empires, wine, 1o Mo3Ha4alTh YMOBH PO3KIITHOTO
JKUTTS, TKOTO MParHyTh yCi JIFOJIH.

XKutta cxoxe Ha UTI03110 Y JipUuyHOMY TekcTi “Bad Liar™: “So look me
in the eyes, tell me what you see / Perfect paradise, tearing at the seams / | wish
I could escape it, I don’t wanna fake it / Wish I could erase it, make your heart
believe / But I'm a bad liar, bad liar” [85]. TlopiBHAHHS HOTrO 3 paem, IO
TPIILITH MO MIBAX, MiJKPECIIOE 1II030PHY MPUPOAY KUTTA T4 AKTUBYE KOHIICTIT

UTIO3141 Ha BepOaibHOMY PIBHI.
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B inmomy micenHomy Tekcti “Smoke and mirrors” konment LTIO3LI
aKTyai3yeThCsl TEK 32 paXyHOK yKHBaHHs Metadopu Smoke and mirrors, mo
OyKBaJIbHO TIO3HAYA€E MIOCHh MpUMapHe Ta He3posyMmine: “All I believe / Is it a
dream / That comes crashing down on me / All that | hope / Is it just smoke and
mirrors / I want to believe / But all that I hope / Is it just smoke and mirrors”
[112].

Otxe, y X0/l IHTEPIpPETaliiHO-TEKCTOBOrO aHalizy OyJio BUSBIEHO 5
Ipyll KOHLEMNTIB, Kl 00 €KTUBYIOTHCS Yy JIPUYHHX TEKCTAX aMEPUKAHCHKOTO
inai-pok rypty Imagine Dragons:

v/ KOHIIENTH JIOTiKO-(pizocodchkoro mopsaky: JXUTTS, CMEPTh, BIPA,
AYIIA, CBITJIO, TEMPABA, MUHVIIE, MAMWBYTHE;

v/ KOHIIENTH TEJCOHOMHOTO MOPSAKY: YCIIIX, IMACTS, KOXAHHS;

v/ KOHIIENITH MOPAIBHOTO TOPSAKY: BPEXHS, [TIPABJIA;

v/ KOHIIENTH aHTPOIOMOP(HOro MOpsaKy: bLUIb, CTPAX, OBPA3A,
CMYTOK, CITYCTOILIEHICTb;

v rpyna crnenudiuaMx  KOHUenTiB:  CIIOTAM, MPIS,  LIHO3IM,
BAT'ATCTBO.

3a OMOMOrol0 KUTbKICHOTO aHaji3y BCTAHOBJICHO, IO HaWOLIbII
HACHYCHOI0 € Tpyla KOHIICNTIB Joriko-dinocodcrkoro mopsaky (36%),
KOHIICITH ~ aHTPONOMOP(HOTO  MOpSAKYy  CKiIanarTbh 23%, KOHIENTH
TeJIeOHOMHOTO nopsiaky — 14% , konuentu mopanbHoro nopsaky — 9%, rpyna
cnenudigyaux KoH1entiB — 18%.

Y  pesymbrari aHamizdy ~MOBHOTO  Marepialy pPEKOHCTPYHOBAaHO
KOHIICTITyaJbHUI TPOCTIP MICEHHUX TEKCTiB TypTy lmagine Dragons, sxwii
MOJKHA MPEICTaBUTH y BUTIAAl cxemu (Jlus. Puc. 2.3).

Takum  ymHOM, TpoOaHATI30BaHI NPHUKIAAM  MCEHHUX  TEKCTIB
aMepuKaHChbKoro iHmi-pok Trypty Imagine Dragons maiooTe 3MOry BU3HAYHMTH
JIOMIHAHTHI KOHIENTH X TBOPYOCTI Ta OXapakTepHU3yBaTHU TPyMy KOHLEMTIB

J0T1KO-(h1II0COPCHKOTO TOPSIAKY SIK HalOUIbII pernpe3eHToBaHy. Teocodchkuit
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KoHUenT XUTTS Ta eMOIiiHO-TeIeOHOMHUIT KOHIENT KOXAHHS 10CigaroTh

MPOBIIHI MO3UIII] Ta OCMHUCIIOIOTHCS Y TEPMiHAX 3HAUHOI KUTBKOCT1 KOHIIEMTIB.

ey TEMPABA

KUTTA
CMEPTb

OYLWA
MAMNBYTHE

MWHYJE

110314

Cnoraau

BPEXHA

NPABOA BATATCTBO

CTPAX

CMYTOK

OBPA3A

bl/1b

CMYCTOLUEHICTb

Puc.2.3. Konyenmyanvrnuii npocmip niceHHUX meKcmisé amMepuKaHcbKo2o

inoi-pok 2ypmy Imagine Dragons

2.2. KonuenryanbHuii npoctip micenb opurancbkux rypris Coldplay

Ta Muse

Coldplay — Opurancekwmii pok-TypT, cTBopeHuit 1996 poky, sikuii rpae B
JKaHpax OpiTHoI, albTePHATUBHUM POK, 1HII-POK, HbIO-peiiB. ['ypT 3100yB

MiKHapOJHe BU3HAHHS 3aBsaku cuHray “Yellow”, skuii uiimos 2000 poky, Ta


https://uk.wikipedia.org/wiki/%D0%A0%D0%BE%D0%BA-%D0%B3%D1%83%D1%80%D1%82
https://uk.wikipedia.org/wiki/%D0%91%D1%80%D1%96%D1%82%D0%BF%D0%BE%D0%BF
https://uk.wikipedia.org/wiki/%D0%90%D0%BB%D1%8C%D1%82%D0%B5%D1%80%D0%BD%D0%B0%D1%82%D0%B8%D0%B2%D0%BD%D0%B8%D0%B9_%D1%80%D0%BE%D0%BA
https://uk.wikipedia.org/wiki/%D0%86%D0%BD%D0%B4%D1%96-%D1%80%D0%BE%D0%BA
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apyromy ctyaiiiHomy ams6omoBi “A Rush of Blood to the Head ”, 2002 poky. Y
2009 pomi wacomuc Rolling Stone Buznas rypt Coldplay gerBeptum Halikpamm
My3udHuM BUKOHaBIeM 2000-X pokiB. MUHYIO pOKY TYPT BHILYCTUB BOCHMUMN
CTYAIHUI anmb0OM, IO CKIIaJaeThes i3 ABoX yacTuH (“Sunrise” ta “Sunset”),
Ta € MepIIUM MOJBIMHUM aTb00MOM B 1CTOPIi TYpTY.

VY nmnpoaHali3oBaHUX JIIPUYHUX TEKCTax TypTy (25 miceHb) BUSBICHA
HE3HAYHA KIUJIbKICTh PI3HOMAHITHMX KOHIENTIB. Tak, KOHIIENTH JIOT1KO-
¢d110co(PCcHKOTO NOPAIKY MPEACTABIEHI JIMe KoHuenTamMu bOT', YAC Ta XKUTTL.

VY micHi “Amazing day”, 30kpema, JIpUYHHIA T€POH BHCJIOBIIOE MOJIKY
[ocriony 3a Te, mo BiH mouyB ¥oro momuteu: “Oh, thanks God / You must've
heard when | prayed / Because now | always / Want to feel this way” [59].
Konnent BOT penpe3entoBano HoMiHamieo God, mo 6e3mocepeHb0 Haaae iM’st
KOHIICTITY.

Kareropianbauii koHuent YAC Texx 00’ €KTUBOBAHO MPSIMOIO0 HOMIHAIIIEIO
time B iHmmi micui “Amsterdam”: “And time is on your side / It's on your side
now / Not pushing you down / And all around, no / It's no cause for concern”
[60]. ¥V upoMy mpukiami 4ac MPEACTaBICHO SIK KHMBY ICTOTY, fKa Hajae
NIATPUMKY OJJHOMY 3 I€pOiB.

Cepen HaMOUTBII MPEACTABICHUX KOHIICNTIB JIOT1KO-(1710CO(PCHKOTO
MOPSIJIKY BUOKPEMITIOEMO TE€OCO(PChKUM KOHIENT XKUTTS, SIKUA OCMHCIIOETHCS
aBTOpaMH MICEHb 3a JIOMOMOTOI0 HHU3KHM IHIIMX KOHIIENTIB, KOTPl (OPMYIOThH
1oro 0Opa3Huid MPOCTIp.

VY nipuuHomMy Tekcti ‘Amazing day ” kuTTsi MeTad)OpPUUHO OMUCYETHCS K
JIeo rapHe Ta OOKEBIJIbHE, OCKIJIBKM OJJHOYACHO BOHO CIIOBHEHE PI3HUX MOJIiH
Ta cynepewinBuxX nmouytTiB: “Sat on a roof / Your hand in mine, singing / "Life
has a beautiful, crazy design" / And time seemed to say / "Forget the world and
all its weight" / Here | just wanna say” [59]. Jlipuunuii repoii 3akinKae
CHpUiMAaTH CBIT Yy BCii IOro Kpaci, 10J1al0u TSHKKI MOMEHTH Ta BUIPOOYBaHHS.

Came sik BUIIPOOYBaHHS IMOCTA€ KUTTSA Yy TaKUX MPUKIANAX 3 IMICEHb

“Lost” ta “Paradise”: “Every river that I've tried to cross / And every door I


https://uk.wikipedia.org/wiki/A_Rush_of_Blood_to_the_Head
https://uk.wikipedia.org/wiki/Rolling_Stone
https://uk.wikipedia.org/wiki/%D0%9F%D0%BE%D0%B4%D0%B2%D1%96%D0%B9%D0%BD%D0%B8%D0%B9_%D0%B0%D0%BB%D1%8C%D0%B1%D0%BE%D0%BC
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ever tried was locked / Ooh-Oh, And I'm just waiting till the shine wears off...”
[69]; “Life goes on, / It gets so heavy, [ The wheel breaks the butterfly. / Every
tear, a waterfall” [74]. Konnent BUIIPOBYBAHHSI akTyaii3yeThcsi B oOpa3zax
pIUKH, SIKYy HaMaraBcs MEPEeTHYTU JIIPUYHUN Trepoi; ABepeH, sKi BiH cpoOyBaB
BIIKPUTH TMPOTATOM JKUTTSA, TOOTO uepe3 HalMEHyBaHHS YCiX TMOMAIA Ta
00CTaBHH, SIK1 YCKJIQJHIOIOTh XKUTTS JIIOJIMHU Ta CTBOPIOIOTH MEPEMIOHHU HA MOTO
nusixy. Y Takui Crocid HUISXOM  1HTepIpEeTalliifHO-TEeKCTOBOIO aHaI3y
BUOKPEMITIOEMO KOHLENTyallbHy MeTadopy KUTTS € BUITPOBYBAHHI.

bazoBa konmentyanbHa Meradopa XKUTTS € HUILAX peani3yeTbcs y
nmicerHoMmy TekcTi “Wish | was here” 3a momomororo jekcemu road: “Every
road, that's wrong / Seems like the road, I'm on” [80].

[ToxibHuM 4yWMHOM mpenacTaBieHO KoHIenT XXUTTS y micHl “What if”
“Every step that you take / Could be your biggest mistake / It could bend or it
could break /But that's the risk that you take” [79]. Ilpore akrtyaiizaiis
KOHIIENTY NUISAX BiIOyBaeTbcsl 3a Jomomororo HomiHamii Step. Kpokyrouwu
KUTTSIM, JIFOAWHA 3/1aTHA HApOoOUTU OaraTo MOMMJIOK, TOK BOHA cama MpuiiMae
pIIICHHST KOJIU CJIii pU3UKyBaTu, a Koiiu — Hi. CeMaHTUYHUN aHalli3 IMEHHUKA
risk y mpoMy KOHTEKCTiI J1a€ MOKIJIHMBICTb BHOKPEMHTH KOHIENT PU3UK Ta
BIJINOBIJIHY KOHIIENTYyanbHy MeTadopy KUTTS € PU3UK.

[TozutuBHOTO OCMHMCIIEHHs HaOyBae KoHuenT XXUTTS y miicHi “We never
change”. “l wanna live life, never be cruel, / [ wanna live life, be good to you. /
| wanna fly, never come down, / And live my life, / And have friends around”
[78].

JlippuyHuii Tepoi mparHe 1mo30aBUTUCS BOPOTIB Ta KOPCTKOCTI 1 KUTH 3
JIETKICTIO Hallle nraiika. HoMiHaTUBHA OIMHUIIA fIy akTuBy€e KoHLenT IIOJIT Ta
MOBHOMY pIiBHI, II0 Ja€ MOXJMBICTh BUJUIUTA KOHIENTYyadbHYy MeTadopy
KUTTA € ITIOJIIT.

VY rtekcri micHi “Champion of the world” skutts 300pakeHO K Tporiec
oopotrou: “No referee, don 't stop the fight / Everyone can see | 'm hurt/ But Ill

stand before conquistadors / Til 1’'m champion of the world ” [64]. HominaTuBHi
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omunuiii referee, fight, champion excrutikyrooth koHent bOPOTBBA, y TepMiHax
SIKOTO OCMUCIIOETHCS KOHIENT KUTTA: )KUTTA € BOPOTLHBA.

XKopcToki yMOBM JKHMTTA y Cy4acHOMY CBITI MpEACTaBICHI Y TiCHI
“Everyday life”: “What kind of world do you want it to be? / I'm [ the future or
the history? / ‘Cause everyone hurts / Everyone cries / Everyone tells each other
all kinds of lies / Everyone falls / Everybody dreams and doubts / Got to keep
dancing when the lights go out / How in the world | am going to see? / You as
my brother / Not my enemy?” [67]. Xoua Itoau TPETCHIYIOTh Ha BIIACHY
YHIKQJIbHICTh, BOHH JYX€ CXO0X1 y CBOIX €MOIliSIX Ta MOXYTh TOBOJUTU ceOe He
30BCIM Y€CHO OJWH 3 OJHUM. [HOAI CTa€ CKJIaJHO PO3Mi3HATH BOPOTIB, Kl
XOBAIOTHCSA 32 MACKOIO JPY3iB.

Y micui “Death and all his friends” akryami3yroTbcs KOHIICTITH
BOPOTBBA Ta IIOMCTA, WIO0 TakOoX BKa3ye€ Ha TEMHY CTOPOHY JOACBKOI
npupoau: “No I don't want a battle from beginning to end / I don't want a cycle
of recycled revenge / I don't want to follow death and all of his friends” [66].

Omxe, KoHIeNT XXUTTS y micHAX OpuTaHchbkoro iHmi-pok rypty Coldplay
Ma€e SK MO3UTHBHY (KUTTS € TOJIT, XXUTTS € HUILAX), Tak 1 HETraTUBHY
iHTepnpetanito OKUTTS € BOPOTBBA, XXUTTS € BUIIPOBYBAHHS, XUTTH €
PU3VIK).

KoHuentu TeIeoHOMHOTO MOPSJIKY PENMpe3eHTOBAHI y MpOaHATI30BaHUX
MiCHSIX KoHIenTamMu JIPYIKBA Ta KOXAHHS, sSIKUil € MaricTpajibHUM Y TBOPUOMY
JIOpPOOKY TYpTY.

VY pipuunomy Texkcti  “Old friends” woHuent JIPY)KBA €KCILTIKOBaHO
imennukoMm friend: “Tony was a friend of mine, we were together all the time /
He had my back, once he really saved my life / Old friends /And there are no
ends to old friends” [73]. CnoBocnonyuennss have my back ta save my life
BKa3ylOThb Ha JPYKHIO MIATPUMKY HPUATETIB Ta aKTyali3ylOThb KOHIENT
MIITPUMKA y oMy KOHTEKCTI. lle mae migcTtaBu BUAUIMTHA KOHIETITYaJTbHY

MeTtadopy JIPYIKBA € MIJITPUMKA.
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[TomiOHUM YMHOM OCMHMCIIOETHCS 1 CBITJIC MOYYTTS KoxaHHs y micHi “Till
kingdom come ™. “Hold my hand inside your hands, / | need someone who
understands. / | need someone, someone who hears, / For you I've waited all
these years” [77]. IuTepnperaliiHO-TEeKCTOBUI aHaJi3 HaBEACHOI'O KOHTEKCTY
YMOXJIMBIIIOE PEKOHCTPYKIUIO KOHIENTyanbHOi MeTadopu KOXAHHS €
IIATPUMKA, OCKIIbKHM JIPUYHUN Tepoil po3MoBigae Mpo Te, IO HapeIITi
3HAMIIIOB JIOJUHY, SIKa PO3YMI€ Ta MIATPUMYE HOTO.

VY micui “A sky full of stars” xoxana moauHa yHOIIOHIOETHCS 3ipKaM Ha
HeOl1, K1 OCBIUYIOTh NUIAX MaHApiBHUKA: ““ ‘Cause you're a sky, ‘cause you're a
sky full of stars, / I'm going to give you my heart./ ‘Cause you're a sky, ‘cause
you're a sky full of stars, / And cause you light up the path” [58]. Take
MOPIBHSIHHS J1a€ MOKJIMBICTh BUJIUTUTH KOHIIENTYyalbHy MeTagopy KOXAHHS €
CBITJIO, e xoHIenT CBITJIO BepOaiizoBaHo HoMiHalissmu stars, light up.

Y micenHoMy TekcTi “True love ” xoXaHHS TeX acOIIIOETHCS 31 CBITIIOM, a
caMe€ 3 BOTHHUKOM, IO 3amajloe€ Cceplsl 3aKOXaHUX Ta 3IrpiBae ix Iyl
“Remember once upon a time / When | was yours and you were blind / A fire
would sparkle in your eyes / And mine” [76]. MoBHUMH penpe3cHTaAHTAMH
KOHLEeNTYy BOI'OHb, 32 AOMOMOTOI0 SIKOTO 1HTEPIPETYEThCS LITbOBUN KOHLIENT
KOXAHHS y upoMy (parMeHTi, BUCTYMaroTh Jiekcemu fire, sparkle: KOXAHHS €
BOI'OHb.

Mariuna cuiia KOXaHHS TAKPECTIOEThCS Y HaBeIGHOMY (parMeHTi 3 micH1
“Magic”. “Call it magic when I'm with you / And I just got broken, broken into
two / Still I call it magic when I'm next to you” [70]. Jlipuuawuii repoii 3a3Havac,
10 MOPSJT 3 KOXaHOI BiH MOYyBae ceOe NUBOBMIKHUM YMHOM. Y TaKWW CrociO
PEKOHCTPYIOEMO KOHIENTyalbHy MeTagopy KOXAHHS € MATIS, Ae KOHLENT
MATI BepOasti3oBaHO IMCHHUKOM Magic.

VY pipuunomy TekcTi  “A message’’ KoxXaHHs BUKIWKAE JUIIEC MO3UTHUBHI
BITUYTTS y JIPUYHOTO Teposi, SKUM HaBITh MOPIBHIOE CBOi MICHI 3 BHSIBOM
KoxaHHs: “And I'm not gonna say I don't mean that / You're the target that I'm

aiming at / Got to get that message home / My song is love / My song is love,
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unknown / But I'm on fire for you, clearly / You don't have to be alone / You
don't have to be on your own” [57]. Tak caMo sK ITiCHS HAIIOBHIOE YOJIOBIKA Ta
HaJa€ HATXHEHHS, TAaKMM CaMe€ JDKEPEIOM CBITJIOI €Heprii Ta HOBHX 1JIeH CTa€
JJIs. HhOTO KoxaHa. Cxoxka JyMKa peaiizyeTbesl y MICEHHOMY TEKCTI “Army of
one”. “So Il'll never say die, I'm never untrue / I'm never so high as when I'm
with you / And there isn't a fire, that | wouldn't walk through / My army of one is
going to fight for you” [62]. JlipuuHuii repoi He JIUIIIE HATOJIOIIYE HA TOMY, IO
KOXaHa JiyIsl HhOTO JDKEPEJIO HATXHEHHs, ajie ¥ pylniiHa cuiia y 00poTh0il 3a 11e
MOYYTTs, OCKUIBKU 3a/Jis1 HEl BiH 3/1aT€H Ha yce. Y Takuil croci® y HaBeJeHUX
KOHTEKCTaX peani3yeThCsl KOHILEeNTyanbHa Metapopa KOXAHHS € HATXHEHHS.
Y npyroMmy mnOpuKIagl akTUBYEThCS KOHIENT BOPOTBBA 3a J0MOMOTOIO
JgekcuuHuX oauHUIL fight Ta army, y cemaHTHYHIH CTPYKTYpi SIKOI IpEBaJIOE
ceMa «OopoThOax». lle mae mijcTaBU BHOKPEMUTH KOHIIENTYallbHY MeTadopy
KOXAHHA € BOPOTbBHBA.

Jlst iHmoro repos micHi “Oceans” KoXaHHS CTa€ MOIMTOBXOM J0 3MiH,
npo cBimuuTh MOBTOp Jiekcemu change: “Behind the walls, love, / I'm trying to
change, / And I'm ready for it all, love, / I'm ready for the change” [72].
bakxaHHs1 Ta TOTOBHICTh T€pOsi 3MIHUTUCS O€3MOCepeIHbO BKa3ye Ha CHIIY HOTO
MOYYTTIB Ta OOYMOBIIOE BUJIYYEHHS KOHIIENTyaldbHOI MeTagopu KOXAHHS €
3MIHMU.

3apaau KOXaHHS XTOCh MparHe 3MIHUTHCS Ha Kpalle, a XTOCh 3BEIIMUYE
00’€eKT KOXaHHS SK, Hanpukiad, y micai “Miracles”: “From up above | heard /
The angels sing to me these words / And sometimes, in your eyes / | see the
beauty in the world / Oh, now I'm floating so high / I blossom and die” [T1].
[[InsgxomM  IHTEPHPETAIIHHO-TEKCTOBOTO Ta  KOHIIENTYaJbHOTO  aHaNi3y
PEKOHCTPYIOEMO KOHIIeNTyalbHy MeTadopy KOXAHHS € 3BEJJUYEHH . Koxana
KIHKA JJIS JTIPUYHOTO TePOsl aCOILIIETHCS 3 KPACOIO CBITY 1 1€ JIUIE HAIUXa€e
fioro. YV micui “Army of one” repoil Tex MOpPIBHIOE KOXaHy 31 CBITOBHMH
ckapOamM#, 1110 JIa€ MiJCTaBH BUOKPEMUTH KOHIENITyalbHy MeTadopy KOXAHHSI

€ CKAPB, y sikiil koHuenT CKAPB eKCIUTIKOBaHO IMEHHUKOM treasures: “Been
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around the world, looking for someone like you / Pyramids try, Babylon too /
But the beautifulest treasures lie in the deepest blue ” [62].

VY miceHHOMY TeKcTi “Birds” 3akoxaHi MOPIBHIOIOTHCS 3 NTaxaMu, SIKi
MaloTh CBOOOJY KpYXIATH y HeOecHux mpoctopax: “We don't need words /
Close your eyes and see / We'll be birds / Flying free / Holding on in the mystery
/ Fearless through this you said / We'll go Through this together (ooohh) / When
you fly won't you / Won't you take me too? / In this world so cruel / | think you're
so cool ” [63]. Came 1ie TOpIiBHSAHHS Ta CEMAaHTHYHHMI aHaJi3 mpukMeTHHKa free
Ja€  MIACTaBM BUOKPEMUTH KoHuent CBOBOJIA Ta PEKOHCTPYIOBaTH
KOHLeNTyalnbHy MeTadopy KOXAHHS € CBOBOJIA.

[To3uTUBHOTO OCMHUCIEHHS HalyBa€ LUIbOBHM KoHIENT KOXAHHSA 1y
micui “Cry, cry cry”: “Don't want us 10 hurt each other / Or cause each other
pain / Don't want to fear what we don't know” [65]. Jlipuunuii repoi
MIKJIYETHCS MPO KOXaHy 1 HE XodYe 3aBlIaBatv il Oomro. Y Takui crocio y
HABEJICHOMY KOHTEKCT1 IMIUTIKOBAaHO KOHUENT ITIKJIYBAHHS, y TepMiHax SKOro
TayMauuThest KoHIenT KOXAHHA. KOXAHHS € ITIKITYBAHHA.

OTmxe, y pe3ynbTaTi IpoaHa i3oBaHuX MmiceHHUX TekcTiB rypty Coldplay
PEKOHCTPYIOEMO 00pa3Huil mpocTip KoHuenty KOXAHHS Ta penpe3eHTyeMO
roro y Burmsizi cxemu ([dus. Puc. 2.4.).

Cepen KOHIIETITIB, 110 HaJIEXkKaTh JI0 TPYIU KOHIIENITIB aHTPOIIOMOP(HOTO
MOPSAKY, BUIYYaEMO Y MPOAHATI30BAHMX IMMICHSIX JIMIE EMOILIMHUN KOHIENT
BUIb. 3okpema, y michi “FOr you” HomiHatuBHI omuHmii hurt Tta scarred
aKTUBYIOTh KOHIIENT BUJIb Ha MOBHOMY piBHi: “Everyone of us is hurt / And
everyone of us is scarred / Everyone of us is scared” [68]. Y miceHHOMY TEKCTI
“Another’s arms” 3a3HadeHHi KOHIIENT BEpPOATI3yETHCA HOMIHATUBHUMHU
OMUHUIIIMHU pain Tta torture: “When the pain just rips right through me —
Another's arms another's arms. / And that's just torture to me — Another’s arms
another's arms” [61].

Jlo rpynu crnenudiyHUX KOHIENTIB BITHOCUMO KOHIeNT PO3CTABAHHS

Ta JINBO, 5Kl 00’ €KTUBYIOTHCS Y ABOX JTIPUIHUX KOMIO3HIIISX.
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Tak, y micai “The scientist” moBa lae mpo po3cTaBaHHS 3aKOXaHHX Ta
BaXKICTh ITbOTO MOMEHTY, OCKUTBKH 3HOBY CIIiJl IOYMHATH JKUTH OKPEMO OJIUH
BiJ ogHOTO Ta OymyBaty HOBI crocyHku: “Nobody said it was easy / Oh it's such
a shame for us to part /Nobody said it was easy / No one ever said it would be so
hard /I'm going back to the start” [75].

Hatomicts y micennomy Tekcti “A head full of dreams” peanizyerncs
koHuent JUBO: “I sing, oh, I think I've landed / Where there are miracles at
work, / Now you've got me openhanded, / Now you got me lost for words” [56].
JlipuuHuii repoil Bi4yBa€ BIEBHEHICTh Y TOMY, IO WOTrO Mpii CHpaBaSTHCS,
aJDKe JMBa TPAIUBIIOTHCS TIOBCSAKYAC, MPO IO CBIAYATH CEMAaHTUYHUN aHaI3
npyroro psaaky “Where there are miracles at work ” [56].

Takum ymHOM, aHaji3 MOBHOIO Marepialy IOKaszaB, IO Y ITICEHHUX
TeKkcTax OpuraHcekoro iHmi-pok rypry Coldplay nominye emoriitHo-
TeJaeoHOMHUM KoHlenT KOXAHHS. Cepen 1HIIMX BUSBJICHUX KOHIIENTIB HasBHI
noriko-putocodcbki KoHientu XUTTS, YAC, BOI, TEICOHOMHHUN KOHIIEHT

JIPYKBA, eMoliitHuii koHuent BUIb Ta cneuudiyHi koHuentu JUBO Ta

PO3CTABAHHJI.
AT CKAPB
CBITJIO
A
BOI'OHb CBOBOJIA
KOXAHHA
[MIATPUMKA BOPOTbBA
HATXHEHHSA 3MIHU
3BEJIMYEHHS [IIKJIYBAHHS

Puc.2.4. Obpa3znuii npocmip konyenmy KOXAHHA y nicHAX OpUmMaHcbko2o iHoi-
pox cypmy Coldplay
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bputancekuit iHmi-pok rypt Muse OyB 3acHoBanuid me y 1994 pomi y
micti Tiamyt, rpadctBo JleBoH. 3araqoM rypT BUIQIM BiCIM CTYAIMHHUX
anp0OMiB, a 1X mepefocTaHHs miariBka “‘Drones” orpumana mpemiro ['pemmi sk
«Hatikpamuii pok-aipbom» y 2015 pomi. My3uka rypTy Ay)Ke pi3HOMaHITHA,
OCKUIbKM BOHA BOHMpae eleMeHTH pi3HUX HampsMmiB. KoxkeH anp0om mae cBO€
3ByYaHHs: MepuIi TpU Majau OUIbII POKOBUM HampsiM, a y YETBEPTOMY
MPOSIBUJIMCST  €JIGKTPOHH1 3BYKH, ITSTHH HAMUCAaHUK y CTHJII CUM(OHIYHOTO
POKY, a IIOCTUI — B3arajii eJIEKTPOHHUI 3 BUKOPUCTaHHAM JadcTeny, y TOH 4ac,
K OCTaHHI 3HOBY poKOBHUI. OKpiM pI3HOIO 3a KaHPOM MY3UYHOTO CYIPOBOIY
JIPUYHI KOMITO3HIIII TYPTY BUPI3HSAIOTHCS 1 PI3HOMAHITHOI TEMATHUKOIO, a TOMY
KOTHITUBHUM LIEHTPOM iX IICEHb BUCTYIAIOTh Pi3H1 KOHLETITH.

AHani3 MOBHOIO Marepiajqy IOKa3aB, 110 JIOMIHAHTHUM Yy TBOPYOMY
nopoOKy rypTy Muse BuCTymae eMOIIHHO-TEICOHOMHUN KOHIENT KOXAHHI,
SKUW OCMUCIIOETHCS y TEpMiHAX 3HAYHOI KIJTLKOCTI 1HIIKMX KOHIIEMTIB. 30KpeMa,
y Bimomiit micHi “Can’t take my eyes off you” mipuunuii repoit MuIyeThHCS
Kpacol Ta HE3BMYAWHICTIO CBOI KOXaHOI, fKa 3[Ja€ThCS WOMY 3aHAJTO
nockoHanor: “You're just too good to be true / Can't take my eyes off you / You
feel like heaven to touch / | wanna hold you so much / At long last love has
arrived / And | thank God I'm alive / You're just too good to be true / Can't take
my eyes off you / | love you baby, and if it's quite alright / | need you baby to
warm the lonely nights, /I love you baby, trust in me when I say” [121]. I'epoii
IIyKaB caMe€ TaKOro 3aXOIUTIOIOYOTO TMOYYTTS 1 HapemTi 3ycTpiB OakaHy
JTIOAUHY. Y TOJIaHOMY KOHTEKCTI KOXaHa BUCTYIA€ HE JIMIIE HKePEIoM Kpacu
Ta TpUBAOJMBOCTI, a M Tema Ta BIQUyTTA Onm3bkocTi. Konuent KOXAHHS
OCMUCIIIOETBCS 3a J0IMOMOT0I0 KOHIENTY TEILUIO, 110 aKTUBYETHCSI HA MOBHOMY
piBHI cioBocronydeHHsim to warm the lonely nights. Ile nmae migcraBu
BUOKPEMUTHU KOHIIETITyaTbHY MeTaopy KOXAHHS €TEILIO.

B inmomy micenHomy Tekcti “Starlight” akryanizyerscs koHnentyansHa
Metagopa KOXAHHSI € EHEPIIS, y skid koHuent EHEPIIS BepOasi3oBaHO

niecioBamu electrify ‘emexrpusysatu’ ta ignite ‘3anamoBatu’:  “My life / You
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electrify my life / Let's conspire to ignite / All the souls that would die just to feel
alive / But I'll never let you go / If you promised not to fade away / Never fade
away / Our hopes and expectations / Black holes and revelations ” [134].

VY micHi “Guiding light” xoxaHa acoritoeTbcs 31 CBITJIOM, SIKE CIIPSIMOBYE
repos Ta JoroMarae oMy Ha KUTTEBOMY NUIIXy: “You were my guiding light /
Comfort and warmth can be found / I still reach for you / But I'm lost, crushed
/Cold and confused / with no guiding light left inside” [125]. TlogiOHa aymka
OKpECIIIOEThCS 1y TiceHHOMY TeKkcTl “I belong to you”: “How much pain has
cracked your soul? / How much love would make you whole? / You're my
guiding lightning strike / | can't find the words to say / They're overdue / I'd

1IR24

travel half the world to say / "I belong to you"” [126]. InTepnperariiiHo-
TEKCTOBHM aHali3 MOJaHUX (PparMEeHTIB JT03BOJISIE PEKOHCTPYIOBATH KIFOUOBY
KOHIIENTYyaJIbHY MeTadopy, siKa JEXKUTh B OCHOBI MOOYJAOBU 3a3HAYCHUX
JIpUIHUX TeKCTiB — KOXAHHS € CBITJIO. [lo Toro »*, y Apyriil micHI repoi
Bi/IUyBa€ SIK MOr0 HAMOBHIOE HATXHEHHSIM ISl JOBrOOYiKyBaHa 3YyCTpiu 3
KOXaHOI0, KOTpa CTa€ JJIsl HbOTO JHKEPEJIOM caMoro >KUTTs: “You are my muse ”
[126]. MeTadopruuHe MOPIBHAHHS JKIHKA 3 MY30H0 YMOJKJIMBIIIOE BHIYUYCHHSI
KoHUenty HATXHEHHS Ta pPEKOHCTPYKIIKO BIANOBIAHOI KOHLENTYalbHOL
MeTadopH 3 IITLOBUM KOHIIETTOM KOXAHHS: KOXAHHS € HATXHEHHS.

Jlnst mipuyHOTO Tepos micHl  “Bliss” kKoxaHa XiHKa € JDKepEeIoM IacTs,
MUpY Ta panocTi: “Everything about you is how I'd wanna be / Your freedom
comes naturally / Everything about you resonates happiness / Now | won't settle
for less / Give me / all the peace and joy in your mind” [119]. HominatusHa
onuHMIL happiness ekcurikye koHuent IACTSI, BHOKPEMJICHHS SIKOTO Y
HABEJICHOMY KOHTEKCTI Ja€ 3MOTy PEKOHCTPYIOBATH KOHIIETITYalbHY MeTadopy
KOXAHHA € IACTAL.

VY nicHi “Unintended” nipuyHuil repoil HaroJoUIye Ha TOMY, 1[0 KOXaHHS
3LUTI0E HOTO Ta MEepeTBOPIOE Ha HOBY monuny: “You could be the one who
listens to my deepest inquisitions / You could be the one I’ll always love / I'’ll be

there as soon as I can / But I'm busy mending broken pieces of the life | had
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before” [138]. CnoBocnonyuenns mending broken pieces of the life Bkasye came
Ha M0 3II0HICTP KOXaHHS. Y Takuid CHoci0 HUISIXOM IHTEpIpeTaliitHo-
TEKCTOBOTO aHaN3y BWIYYaEMO KOHIENTyalbHY MeTtadgopy KOXAHHS €
SHUIEHHA.

3IIIUTH CBOIO KOXaHy Ta JIONMOMOITH i CTaTH Kpalllol HaMaraeTbCs
repoii micui “Undisclosed desires”: “I want to reconcile the violence in your
heart / | want to recognize your beauty is not just a mask / | want to exorcise the
demons from your past / | want to satisfy the undisclosed desires in your heart”
[137]. Sk cnaciHHs cnpuiiMae KOXaHHS 1 JIIPUUHUE repoit micHi “Save”: “Run
away and take me with you, / Don't let go | need your rescue. / Watch me ‘cause
I'm on a mission, / Hold me back so I'm forced to listen. / Don't let me go ‘cause
I'm nothing without you” [133]. HominatuBHa oauHMIIA FESCUE BepOamizye
KoHenT CITACIHHS, y TepMiHaX SKOTO OCMHUCIIOETHCSA IUIBOBUN KOHIIEIT
KOXAHHA: KOXAHHA € CITACIHHA.

VY micerHomy Tekcti “Resistance” xoxaHHsI CTae CHACiHHAM ISl 000X
repoiB, OCKUIbKM caMe II¢ MOYYyTTS Joromarae iM MPOTUCTOSTU CUCTEMI Ta
sajumatucs BitbHuME: “‘Love is our resistance / They'll keep us apart and they
won't stop breaking us down / Hold me / Our lips must always be sealed ” [131].

VY mipuuromy Tekcti “Neutron star collision” repoi MpitOTh KXUTH pa3om
BIYHO Ta KOXAaTH OJUH OJHOTO: “‘I was searching / You were on a mission / Then
our hearts combined like / A neutron star collision / | have nothing left to lose /
You took your time to choose / Then we told each other / With no trace of fear
that... / Our love would be forever / And if we die we die together” [128].
Jlekcuuna oauuui forever immiikye konrent BIMHICTb 3a paXyHOK SIKOTO
TayMadyuThbes KoHIenT KOXAHHA. KOXAHHA € BIYHICTD.

Haromicte y micui “Endlessly” xonment BIYHICTH iMIUTIKOBaHO Yy
cemanTuill npuciiBauka endlessly: “There's a part in me you'll never know /
The only thing I'll never show / Hopelessly I'll love you endlessly / Hopelessly
I'll give you everything / But | won't give you up ” [123].
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[IpoTe MoOYyTTS KOXaHHS HE 3aBXKIU MA€ JIUIIE MO3UTUBHY 1HTEPIIPETAIIII0
y micHax rypty Muse. Tak, y miceHHiil kommnosuuii “Time is running out”
KOXaHHS PENpe3eHTOBAaHO SK 3alexHIcTh: ‘I wanted freedom / Bound and
restricted / | tried to give you up / But I'm addicted / Now that you know I'm
trapped / Sense of elation / You'd never dream of / Breaking this fixation / You
will squeeze the life out of me” [136]. Jlipuunuii repoit posymie, mo BiH
3HaXOJUTBCS y TMACTIIl CBOIX IOYYTTIB 1 HE MOXKE HaOpaTuUCA CMIJIMBOCTI
BimmoBuTHCca Bin HuXx. HomimaruBui ommuuni addicted, bound, restricted,
trapped, fixation Bka3yroTh Ha OOMEXKEHICTH CBOOOAM Tepos Ta IMILIIKYIOTh
KoHLenT 3AJIEXXHICTD. Lle nae miacTaBu BUAUIMTH Y HaBEIEHOMY TEKCTI IICHI
KoHIlenTyalibHy MeTadopy KOXAHHS € 3AJIEXHICTD.

Cx0%1 OYyTTSl TepoiB OMUCAH1 Yy JIpUYHOMY TeKCTI “Madness™. “I can't
get these memories out of my mind / And some kind of madness has started to
evolve / 1 tried so hard to let you go / But some kind of madness is swallowing
me whole, yeah / | have finally seen the light / And I have finally realised what
you mean / And now | need to know is this real love / Or is it just madness
keeping us afloat? ” [127]. J{nst nipudHOro repost mi€i MmicHI KOXaHHS Haramye
00’KeBULIS, TIPO 1110 CBIMYMTH HEOTHOPA30BE BXKUBAHHsI JiekcemMu Madness, sika
aKTUBY€e KOHIENT BOXXEBUUISI Ha BepOambHOMY piBHI. Y Takuil crocio
peani3yeTbcsi KoHIenTyainbHa Metadopa KOXAHHS € BOXXEBULIA.

B immi# micHi Typry “Propaganda” koxaHHS TPEICTaBICHO SK
HeOe3MeyHe MOvyTTs, KOTpe OyKBaIbHO TOKUpae MOAChKY nymry: “Cold chick /
You ate my soul just like a Death Eater / I'm the ocean, you're an oil slick / Now
| am choking on your thought pollution / Baby, don't you know you can't lose /
You make me offers that | can't refuse / You keep telling pretty lies / You toy with
the truth” [129]. 1likaBuM y 1[bOMYy BHIIAJKy € TOPIBHSHHS KOXaHHS Ta HOTO
BIUIMBY Ha JIOAMHY 3 3aCMIY€HHsS OKeaHy HAa(TOI Ta CMITTSAM, IO JIMIIE
YHAOYHIOE HETaTUBHUHN €(DEKT BiJl TAKOTO CBITJIOTO Ha MEPIINHA MOTJISA] TOYYTTS.

[aTepnpeTaliiHO-TeKCTOBUI aHalli3 I[bOro (PparMeHTy IMiCHI Ja€ MiJCTaBH
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PEKOHCTPYIOBATH KIIIOYOBY JJISi HABEIEHOTO MICEHHOTO TEKCTY KOHLENTYaJIbHY
Metagopy KOXAHHS € HEBE3IEKA.
OTxe, aHami3 MOBHOTO Matepiaily J03BOJISIE PEKOHCTPYIOBATH OOpa3HUIA

npocTip KoHIenTy KOXAHHS Ta mpeacTaBUTH Horo y BUTJsal cxemu (JluB.

Puc. 2.5.).

BOXEBULIS
LIACTS
3AJIEXXHICTD
HEBE3ITEKA
BIYHICTb
\
KOXAHHA TEIUIO
3L{IJIEHHS
CBITJIO
CITACIHHA
EHEPI'IS
HATXHEHHS

Puc.2.5. Obpasnuii npocmip konyenmy KOXAHHA y niceHHUX MeKCmax

bpumancvkoeo iHoi-pox 2ypmy Muse

Xoua OUIBLIICTH MICEHb T'ypTy MPHUCBSYEHI KOXaHHIO Ta HOTO HACIiIKaM,
y TBOPUYOMY apCeHasl TPYNH € MICHI COLIAJIbHOTO CIPSIMYBAHHSI, Y SIKUX JIIOJUHY
pEenpe3eHTOBAaHO SK pyHWHIBHMKAa Ta BTUIeHHS 37a. Hampuxman, y micHi
“Animals” moIWHAa TOPIBHIOETHCS 3 TBAPUHOIO, OCKUIBKH JIIOJU TaK CaMoO
BIIAJIAIOTh B arpeCHBHI HACTPOI Ta 3aBJAIOTh OOJIO THUM, XTO CIAOIINN 32 HUX:
“You're an animal,/ Don't take anything else. / Out of control. / You're out of
control, / Strike those in distress. / Analyse / Advertise / Expand / Bend more
rules, / Buy yourself an island. / Out of control. / We're out of control, / Crush
those who beg at your feet” [118]. B inmiii micui “Dead star” noaunHy

MOKa3aHo SIK JPKEpEeJo Jiuxa Ta 371a JJjig camoi npuponu: “Shame on you for
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thinking / You're an exception / We're all to blame. / Crashing down to earth, /
Wasting and burning out, / You're fading like a dead star / Harm is coming your
way / It's coming your way / And you used to mean everything to me / And now
you're tired of fighting” [122]. ImeHHuk harm MICTUTh CeMy «3JI0», IO
IMIUTIKY€ BiJMOBIAHUM KOHLIENT, Y TEPMIHAX SKOTO OCMHCIIOETHCS KOHIEHT
JIOJIMHA, TOOTO NUIAXOM KOHIIENTYaJIbHOTO aHANI3y PEKOHCTPYHEMO
KOHIIENTyaJIbHY MeTadopy JIIOJUHA € 3J10.

Ha pyliHiBHY npUpOAy JIIOAVMHU AKLUEHTY€E yBary JIPUYHUN Tepoil y micH1
“Psycho”. “Your mind is just a program. / And I'm a virus / I'm changing a
station. / I'll improve your thresholds, / I'll turn you into a super drone / And you
will kill on my command, / And | won't be responsible... / I'm gonna make you,
I'm gonna break you, / I'm gonna make you a fucking psycho!” [130]. Ha iioro
JTYMKY, JIOJIUHOIO JIETKO KEpPYyBaTH, OCKUIbKH JIIOJCHKUH MO30K — 1€ TEBHA
nporpama, Kotpa mijyisirae kopekiii Ta BruBy. CrnoBocnonydenns Kill on my
command yHAOYHIOE M0 AYMKY Ta akKTHBYE KOHIeNT PYHHIBHUK Ha
BepOanpHOMYy piBHI. lle yYMOXJIMBIIIOE BHOKPEMJICHHS KOHIIENTYaJIbHOI
metadopu JIIOJIMHA € PYHHIBHUK.

Y micut “The globalist” moauHy 300pakeHO SK pYWHIBHHKA Ta
MMCJIMBLS, SKMH HE 3ajMIIac Iiciis ceOe HIYoro, Mmoo MO)KHaA JIFOOMTH Ta
wiekatu: “There's no country left / To love and cherish, / It's gone, it's gone for
good. / It's you and me babe, / Survivors / To hunt and gather memories / Of the
great nation we were.. / There's no countries left / To fight and conquer... / |
think, | destroyed them all. / It's human nature - / The greatest hunter / Will
survive them all / With no one left to love” [135]. Bukopucrani HOMiHATUBHI
onuuuIl destroy, hunter 3i cHOiIbHOIO CEMOIO «pPYHHYBAaHHS» pealli3yrOTh
3a3Ha4YeHY KOHUENTyalbHy MmeTadopy y 1pomy ¢parmenti. IIpote mipuunwmii
repoil BIIEBHEHUH, 1110 JIFOJIMHA camMa CTBOPIOE CBOIO PEAIbHICTh, TOMY 3aKIIUKAE
CTaTH TaKUM TBOPIIEM Ta 3MIHUTH CBIT Ha Kpaiie, M030aBUBIINCH BiJl
HEeIMpaBUWIbHUX NEPEKOHAHb Ta MOTATY 10 pyHHyBaHHA: ‘You were never truly

loved, / You have only been betrayed. /You were never truly nurtured by /
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Churches of the state. / You were left unprotected to / These wild and fragile
lands, / But you can rise up / Like a god, / Arm yourself. / You can be strong. /
You can build a nuclear power, / Transform the earth to your desire. / Free your
mind from false beliefs, / You can be the commander-in-chief, / You can hide
your true motives / To dismantle and destroy” [135].

VY Garatbox micHSIX MOBa ijie came mpo 60poThOY MPOTH CYyHYaCHOTO CTaHy
peueii: BIMHM, )KOPCTOKOCTI, MOJITUKH, CUCTeMH ToIo. Y TicH1 “Aftermath”
aekcema fighting excriikye konment BOPOTLBA: “War is all around / I'm
growing tired of fighting / I've been drained and / | can't hide it / But | have
strength for you / You're all that's real anymore / | am coming home now / |
need your comfort” [117].

[ToxiOHMM YWHOM aKTyali3yeTbCs KOHLENT BOPOTLBA y TMiCEHHOMY
tekcti “Get up and fight”: “What we have's the only thing worth fighting for /
And I, I won't let nothing keep us apart / Through these fallouts there is / A truth
and pain but through it all / You will always have my heart <...> Get up and
fight / I can't do this thing without you” [124]. ImmiepaTuBHI KOHCTPYKIIii y KiHIII
dbparMeHTy 1HTeHCU(DIKYIOTh 3arajJbHUN 3MICT KOHTEKCTY.

HatomicTs y micHi “Uprising ” meii 3akiuk JiyHae 1me sickpasime: “Rise
up and take the power back, it's time that / The fat cats had a heart attack, you
know that / Their time is coming to an end / We have to unify and watch our flag
ascend / They will not force us / They will stop degrading us / They will not
control us /We will be victorious” [139]. Jlipuunuii repoit BBaXkae, 1110 3BUYaiiHa
JI0JMHA MOKE TOBCTaTH MNPOTH OaratiiB Ta MEPEMOrTH iX CHIIy, KOHTPOJb,
MaHIMYJIAIIT TUSIXOM 00’ €IHaHHSA Y €IMHE I11JIe Ta BIpU Y CBOI CUJIH.

BukputTs cucremu, ska 3aHamacTiia BeecBiT, coctepiraemo iy TicHI
“Revolt”. “Our freedom's just a loan / Run by machines and drones, / They've
got us locked into their sights, / Soon they'll control what's left inside. / You've
got strength, / You've got soul, / You've felt pain, / You've felt love, / You can
grow (you can grow) / You can revolt, / Can you hear a distant thunder, / Taste

earth's blood and hunger. / We live in a toxic jungle, / Truth is suppressed to
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mumbles. / They'll take away our homes, / They're just machines and drones. /
Don't try to fight it, don't tell me you can't see... / | can feel your pain. / | can
feel your confusion. / | can see you're trapped in a maze, / Let's find a way to
escape’” [132]. Jlipuunuii repoit HaroJIoIIye Ha TOMY, IO AePKABHUN MEXaHi3M
1o30aBisie JIOAUHY CBOOOJIH, 3aMOBUY€ IpaBAy Ta OYKBaJbHO OTPYIOE BCE ii
icHyBaHHS. Y 11bOMY (parMeHTI MICHI Bi4yBa€eThCs OUIb Ta OakaHHS MOBCTATU
a00 BTEKTH BiJ] TAKOTO KUTTS Ta TUX, XTO IM KEPYIO.

[Micennnii Tekct rypty “Butterflies and hurricanes” takox npucBsdeHo
BUNPOOYBAHHIM JKUTTA Ta OOpoTHOi, 10 BHUPAKEHO 3a JOMOMOIOIO
cioBocrionydenns fights and battles y momanomy xontekcti: “Change, /
Everything you are / And everything you were / Your number has been called /
Fights and battles 've begun / Revenge will surely come / Your hard times are
ahead” [120]. Came 1e HOMIHATHBHE CJIOBOCIOJIYYCHHS aKTyasizye
KOHIIENITyalIbHY MeTadopy KUTTS € BOPOTbBA, A€ HUIbOBUM KOHLENT XUTTSI
MeTa(OpUYHO THTEPIPETYETHCS 3a JIOMIOMOI0K0 KOHIENTY-KopensiTy BOPOTBLBA.
[Is koHuenTyadbHa MeTadopa HOCTae JOMIHAHTHOK y 0ararboX MHICEHHUX
TekcTax rypty Muse.

Takum unHOM, OKpiM KOHUIENTY KOXAHHS y KOHIIENTYalbHOMY MPOCTOP1
MICEHHUX TEKCTIB  OpUTAHCBHKOTO 1HJI-pOK TrypTy MUSEe TpoBiAHI MO3UIII]
MOCIal0Th TakKl KOHIENTH sK JIIOJWUHA Ta BOPOTLBA. KoHuentyasnbHi
MeTadopuuHi cxemu JIIOJUHA € PYUHIBHUK abo JIIOAUHA € 3J10 Tta XXUTTA €
BOPOTBBA JexaTh B OCHOBI JEKUIBKOX JIPUYHHX TEKCTIB Ta aKTyalli3yIOTh
OCHOBHY 1X IYMKY.

Y  pesynbTaTi TPOBEAEHOIO  IHTEPIPETALIHO-TEKCTOBOTO  aHATI3Y
BUSIBJICHO 3HAYHY KIUJIBKICTh OPUTAHCHKUX IICEHHUX TEKCTIB MPUCBIUYCHUX
KOXaHHIO, Yy SKHX, SIK CBIIYaThb BHOKPEMJIEHI KOHUENTYyallbHI MeTradopu,
KoHIIenT KOXAHHS oTpuMye aMOiBaJICHTHE TPAKTYBAHHS: K MOYYTTS, [0 HECE
CBITJIO, HATXHEHHS, MIACTS, CMACIHHS, 3IUICHHS JUIsl IyII, Tak 1 HeOe3nmedyHe

MOYYTTS, KOTPE BUKIUKAE 3AJIEKHICTh Ta OOKEBUILIIS.
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BUCHOBKMU

VY xomai AoCTiHKEHAS MU TIAIIITH TAKUX BUCHOBKIB.

Ilin KOHIENTOM pO3YMIIOTh MEHTaJbHE YTBOPEHHS, BIIMIUCHE
JIHTBOKYJIBTYPHOIO CHEIU(IKOI0 ¥ SKE, TUM YH 1HIINM YHHOM, XapaKTepU3YE
HOCIS TI€BHOI €THOKYJBTYpH. Y TOH K€ 4ac, 3 IMO3WIN JIHTBOKOTHITUBHOTO
MIIX0MY, 1€ KBAaHT 3HAHHS, SIKUM BiJoOpakae 3MICT YCI€l JIFOJICHKOT JIsSITbHOCTI
Ta € pe3yJbTaTOM 3ITKHEHHS CJIOBHUKOBOT'O 3HAYE€HHS CJIOBa 3 OCOOUCTHUM 1
HApOJHUM JOCBIJIOM JIIOAMHHU Ta BepOalli3ye€Thcs y CIOBI, CIOBOCIIOJIYYECHHI,
(dpazeonori3mi i 1HIIKUX 3HAKOBUX (PopMax.

VY4eHl He MalOTh €IMHOT TOYKHU 30py HE JIMIIE CTOCOBHO YH1()IKOBAaHOTO
BU3HAYCHHS KOHIENTY, a 1 MOro BiIacTUBOCTEeW Ta cTpykTypu. CiijioM 3a
B. Kapacukom, I'. Cmumkianm Ta lO. CremaHoBuM, cepen BIacCTHBOCTEM
KOHIIETITY ~ BHOKPEMJIIOIOTH:  IIHHICHICTh, KOMIUIEKCHICTh TOOyTyBaHHS,
OOMEXEHICTh CBIJOMICTIO HOCISl, YMOBHICTb 1 HEUITKICTb, MIHJIMBICTb
CTPYKTYpPH, CKIIQJIHOCTPYKTYPOBAHICTh, TPHUPIBHEBE JIHTBaJIbHE BTLICHHS,
MeHTaJapHy mnpupoay. CrnocoboM OCMHUCIEHHS KOHIENTY Yy Cy4acHHUX
JIHTBICTUYHUX  JOCJI/DKEHHSIX  BHUCTyMae  KOHIENTyaibHa  meTadopa.
Konnenryanbna Meradopa — 1me 3acid, 1m0 103BOJSE CTBOPIOBATH HOBY
pEaNbHICT, Ta pO3rJsgac HOBI HaOyTI 3HAaHHA 4Yepe3 HasBHHUM JOCBIJ,
BUpPAXEHUI MOBHUMHU OJMHULSAMHU. Mertadopa BUCTyae OCHOBHUM CIOCOOOM
dbopMyBaHHSI KOHIIEITYaJIbHOI KapTHHHU CBITY, sKa BUHUKAa€ B pe3yjbTari
KOTHITUBHOTO MAaHIIyJIIOBaHHS 3HAYECHHSIMH, SIKI BXKE€ € B MOBI, ISl PO3BUTKY
HOBHUX KOHIIEIITIB.

YV KOHTEKCTI HAIIOro MOCIIHKEHHS BH3HAYAEMO IOMIHAHTHI KOHIIEITH
MICEHHUX TEKCTIB aHMTIChKOMOBHUX 1HAI-POK T'YpTIB, & CaM€ aMEPUKaHCHhKOTO
rypty Imagine Dragons ta 6putancekux ryptiB Coldplay Ta Muse. Ilicennwuii
JTUCKYpC — II€ CKJIaJHa €IHICTh MY3UYHOTO 1 MOBHOTO KOMIIOHEHTIB, y SIKOMY

CYKyHHiCTB TEKCTIB XapaKTCPU3YETHCA TCMAaTHYHHUMU, JCKCUYHHMU,
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rpaMaTUYHUMHU, CHUHTAKCUYHUMH OCOOJIMBOCTAMHM 1 BIJOOPaXEHHSIM CBITY
MIPEICTaBHUKIB MOJIOIOTO TTOKOTIHHS aHTJIOMOBHHUX KpaiH.

[TocmyroByrounch  kinacugikariero konmentiB A. Ilpuxompka, y
IIPOaHaII30BaHMX JIPHYHUX TEKCTaX aMEpUKaHCHKOIO 1HII-poK rypTy Imagine
Dragons (36) Oyno BUSIBACHO Taki TIPyHH KOHIIENTIB: KOHIIETITU JIOTIKO-
dbinocodebkoro nopsaaky (KUTTS, CMEPTD, BIPA, JIVIIA, CBITJIO, TEMPSBA,
MUHVYJIE, MAMBYTHE); KOHIIEOTH TEICOHOMHOIo mopsaky (YCIIX, IIACT,
KOXAHHSI); KOHLENTH MOpPAIBHOIO IOPAAKY (BPEXH}I, I[TPAB/IA); KOHOENTHU
aHTpONOMOp(HHOTO HOPSIAKY (BLJIb, CTPAX, OBPA3A, CMVTOK,
CITYCTOUIEHICTD); rpyna crnenudiganx koHmentiB (CIIOTAJIW, MPIS, U031,
BATATCTBO). KinbkicHUi aHami3 3aCBIIYMB YHCEIbHY NIEpEBary y 3a3Ha4eHOMY
MaTepiayi  JIOCHI/DKEHHS  KOHIIENTIB  Jioriko-dinocodpcrkoro  (36%) Ta
a"nTporioMopduoro nopsaaxy (23%).

JIOMIiHAaHTHUMHU KOHIIEITAMH y TBOPUYOCTI aMEpPUKAHCHKOTO 1H1-POK
rypry Imagine Dragons sucrymawoth Teocodchbkuii KoHmenTt JKUTTS Ta
€MOLIITHO-TeICOHOMHUI KOHIIENT KOXAHHSI, OCKUIBKM BOHH 00’ €KTUBYIOTHCS Y
OUIBIINA KUIBKOCTI JIPUYHUX KOMIIO3UIIIA Ta OCMHUCIIOETHCS Y TEPMiHAX 1HIITUX
KOHLIETITIB, YTBOPIOIOYM KOHUENTYyaJibHI MeTadopH, SKI MOJETIOITh iX
oOpaszHuii mpoctip. Tak, B o00pasHOMYy mpocTOopi KOHIeNnty JXUTTS

BHOKpeMJIeHO 12 koHImentyaabHuX Metadop (KUTTI € KOJIO, XUTTS €

[MOANX, XXKUTTA € MOPE, XUTTA € PYX, XXUTTA € 3MIHU, XXUTTA € X,
KUTTA € ITIOWVK, XUTTA € KHUI'A, XUTTA € II'ECA, XUTTA € BE3JIAL,

JKUTTA € BOPOTLBA, XUTTA € IMOJIOPOX), a oOpa3HHi MPOCTip KOHIICNTY

KOXAHHS cTpykTypoBaHo 9 koHuenTyadibHUMH MeTadopamu (KOXAHHS €

I'PA, KOXAHHA € BUIIPOBYBAHHS, KOXAHHA € HEBE3IIEKA, KOXAHHA €
CTUXmd, KOXAHHA € CBITJIIO, KOXAHHA € BIYHICTb, KOXAHHA €

MOTUBALIA, KOXAHHA € CITACIHHA, KOXAHHSA € CJIHICTB).
[li KoHIENITU TOMIHYIOTh 1 Y TBOPUYOMY JOPOOKY OPUTAHCHKOTO 1HJII-POK
rypry Coldplay. Konment XUTTS y mnpoaHami30BaHUX IICHAX Ma€ SK

no3uTUBHY (OKUTTS € TTOJIT, )KUTTH € LIJISAX), TaK 1 HETaTUBHY 1HTEPIPETAIli0
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(CKUTTSA € BOPOTBBA, XUTTSI € BUIIPOBYBAHHS, XUTTS € PU3UK).
HatomicThe koHIent KOXAHHS pempe3eHTOBAHO MEPEBAXHO Y MO3UTUBHOMY

pycni: KOXAHHSI € BOI'OHb, KOXAHHSI € CBITJIO, KOXAHHS € MAT1,

KOXAHHA € CKAPBE, KOXAHHA € CBOBOJIA, KOXAHHA € 3MIHU, KOXAHHA €
ITIKITYBAHH, KOXAHHA € 3BEJIMYEHHA, KOXAHHA € ITIJITPUMKA, KOXAHHA

€ HATXHEHHS, KOXAHHS € BOPOTBEBA.

Cepen iHIIMX BUSBICHUX KOHIENTIB Yy JIPUYHUX KOMIO3ZUIUSAX TYpPTY
Coldplay wHasBHI Jjoriko-dinocodchki KoHientu JKWUTTS, UYAC, BOT,
TEJICOHOMHUN KOHIEenT JIPY)XXBA, eMouiHuii koHuent BUIb Ta cnenudivydi
KoHuentu JJMBO ta PO3CTABAHHAI.

EMoriitHo-TenieoHoMHUM KoOHIleNT KOXAHHSI BHUCTyHae KOTHITUBHUM
[EHTPOM OUIBIIOCTI MICEHHUX TEKCTIB 1HIIOrO OPUTAHCHKOTO 1HII-POK TYPTY
Muse, y sSIKMX CIOCTEpIraeThcsi aMO1BaJieHTHE HOTO TIyMAdeHHs: SIK MOYYTTS,
0 HECe CBITJIO, HATXHEHHS, IIACTS, CHACIHHS, 3MUICHHS JUIsS AyIll, Tak 1
HeOe3MeyHe MOUyTTs, KOTPE BUKJIMKAE 3aJICKHICTh Ta O0KEBIIUISL.

Oxpim koHuenty KOXAHHS y KOHLENTyaJbHOMY MPOCTOPI MICEHHUX
TEKCTIB OpPUTAHCHLKOTO TYPTY JIOMIHAHTHI TO3UIIlT MOCIIaI0Th TaKi KOHIENTH K
JIHIOJIMHA Ta BOPOTBEBA, 10 CBIIYUTH MPO OUIBIIY COLIAIBHY CIPSIMOBAHICTD
KOMIIO3UIIM 1uX BUKOHaBLiB. KonuenryansHi wetagopu JIIOJUHA €
PVUHIBHUK a6o JIIOJUHA € 3JI0 Ta XXUTTS € BOPOTBHBA JieaTb B OCHOBI

JEK1TBKOX TICEHb Ta aKTYyali3ylI0Th OCHOBHY 1X JIYMKY.
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59.Coldplay — Amazing day [Exnextponnuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/c/coldplay/amazing day.html

60.Coldplay — Amsterdam [Enekrponnuii pecypc] — Pexum pocrymy:

https://www.amalgama-lab.com/songs/c/coldplay/amsterdam.html

61.Coldplay — Another’s arms [Enexrponnmii pecype] — Pexxum goctymy:

https://www.amalgama-lab.com/songs/c/coldplay/another s arms.html

62.Coldplay — Army of one [Eneckrponnuii pecypc] — Pexum pocrymy:

https://www.amalgama-lab.com/songs/c/coldplay/army of one.html

63.Coldplay — Birds [Enekrponnuit pecypc] — Pexum goctymy:

https://www.amalgama-lab.com/songs/c/coldplay/birds.html

64.Coldplay — Champion of the world [Enexrponnmii pecypc] — Pexum

JOCTYITY: https://www.amalgama-

lab.com/songs/c/coldplay/champion of the world.html

65.Coldplay — Cry, cry, cry [EncektponuHmii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/c/coldplay/cry cry cry.html

66.Coldplay — Death and all his friends [Enexrponnwmii pecypc] — Pexum

JOCTYITY: https://www.amalgama-

lab.com/songs/c/coldplay/death and all his friends.html

67.Coldplay — Everyday life [Enektponuuii pecypc] — Pexxum moctymy:
https://genius.com/Coldplay-everyday-life-lyrics

68.Coldplay — For you [Enexkrponumii pecypc] — Pexum poctymy:
https://www.amalgama-lab.com/songs/c/coldplay/for you.html

69.Coldplay — Lost [Enexkrponnmii pecypc] — Pexum goctymy:

https://www.amalgama-lab.com/songs/c/coldplay/lost.html

70.Coldplay — Magic [Enexktponnuii pecypc] — Pexum goctymy:

https://www.amalgama-lab.com/songs/c/coldplay/magic.html

71.Coldplay - Miracles [Enextponnmii  pecypc] —  Pexum
nocrymy: https://www.amalgama-lab.com/songs/c/coldplay/miracles.html

72.Coldplay — Oceans [Enextponnmii pecypc] — Pexum poctymy:
https://www.amalgama-lab.com/songs/c/coldplay/oceans.html
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73.Coldplay — OlId friends [Enexrponnuii pecypc] — Pexum pocrymy:

https://www.amalgama-lab.com/songs/c/coldplay/old friends.html

74.Coldplay - Paradise [Emekrponnmii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/c/coldplay/paradise.html

75.Coldplay — The scientist [Emekrponnmii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/c/coldplay/the scientist.html

76.Coldplay — True love [Enexkrponnmii pecypc] — Pexum pocrymy:
https://www.amalgama-lab.com/songs/c/coldplay/true_love.html
77.Coldplay — Till kingdom come [Enekrponnuii pecypc] — Pexum goctymy:

https://www.amalgama-lab.com/songs/c/coldplay/till kingdom come.html

78.Coldplay — We never change [EnexrponHwmii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/c/coldplay/we never change.html

79.Coldplay — What if [Enekrponnuii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/c/coldplay/what if.html

80.Coldplay — Wish | was here [Enextponnwmii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/c/coldplay/wish i was here.html

81.Imagine Dragons — 30 lives [Enexkrponnuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/30 lives.html

82.Imagine Dragons — All eyes [Enexrponnuii pecypc] — Pexxum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/all eyes.html

83.Imagine Dragons — All for you [Enekrponnuii pecypc] — Pexxum goctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/all for you.html

84.Imagine Dragons — America [Enekrponnuii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/america.html

85.Imagine Dragons — Bad Liar [Enexrponnuit pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/bad liar.html

86.Imagine Dragons — Battle cry [Enmextponnuit pecypc] — Pexxum moctymy:
https://www.amalgama-lab.com/songs/i/imagine dragons/battle cry.html

87.Imagine Dragons — Believer [Enextponnuii pecypc] — Pexum moctymy:

https://www.azlyrics.com/lyrics/imaginedragons/believer.html
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88.Imagine Dragons — Birds [Enextponnuii pecypc] — Pexum pocrymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/birds.html

89.Imagine Dragons — Bleeding out [Enextponnwmii pecypc]| — Pexxum mpoctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/bleeding out.html

90.Imagine Dragons — Burn out [Emexkrponnuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/burn out.html

91.Imagine Dragons — Dancing in the dark [Enexrponnuii pecypc] — Pexum

JOCTYIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/dancing in the dark.html

92.Imagine Dragons — Demons [EnextponHmii pecypc] — Pexxum poctymy:

https://en.lyrsense.com/imagine dragons/demons

93.Imagine Dragons — Destination [Enektponuuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/destination.html

94.Imagine Dragons — Digital [Enektponnuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/digital.html

95.Imagine Dragons — Dream [Enekrponnuii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/dream.html

96.Imagine Dragons — Fade [Enektponnuii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/fade.html

97.Imagine Dragons — Gold [Enexktponnuii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/gold.html

98.Imagine Dragons — Hear me [Enexktponnuii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/hear me.html

99.Imagine Dragons — Hopeless opus [Enektponnuii pecypc] — Pexum

JOCTYTY: https://www.amalgama-

lab.com/songs/i/imagine dragons/hopeless opus.html

100. Imagine Dragons — I don’t know why [Enexkrponnuii pecypc] — Pexxum

JOCTYIIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/i don t know why.html
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101. Imagine Dragons — I’ll make it up to you [Enexrponnuii pecypc] — Pexum

JOCTYIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/i Il make it up to you.html

102. Imagine Dragons — I’m sorry [Exextponnuii pecypc] — Pexxum goctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/i m so sorry.html

103. Imagine Dragons — Levitate [Enektponnuii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/levitate.html

104. Imagine Dragons — Monster [Enextponnuii pecypc| — Pexum moctymy:

https://en.lyrsense.com/imagine dragons/monster id

105. Imagine Dragons — Mouth of the river [Enexkrponnuii pecypc] — Pexxum

JOCTYIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/mouth of the river.html

106. Imagine Dragons — Natural [Enexrponnuii pecypc] — Pexxum moctymy:

https://en.lyrsense.com/imagine dragons/natural id

107. Imagine Dragons — Never let me go [Exektponnuii pecypc] — Pexum

JIOCTYIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/never let me go.html

108. Imagine Dragons — Only [Enekrponnuii pecypc] — Pexum mgoctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/only.html

109. Imagine Dragons — Real life [Enekrponnuii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/real life.html

110. Imagine Dragons — Rise up [Enexkrponnuii pecypc] — Pexxum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/rise up.html

111. Imagine Dragons — Round and round [Enekrponnwuii pecypc] — Pexum

JOCTYTY: https://www.amalgama-

lab.com/songs/i/imagine dragons/round and round.html

112. Imagine Dragons — Smoke and mirrors [Enektponuuii pecypc] — Pexxum

JOCTYIIY: https://www.amalgama-

lab.com/songs/i/imagine dragons/smoke and mirrors.html
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113. Imagine Dragons — Warriors [Enexkrponnuii pecypc] — Pexxum poctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/warriors.html

114. Imagine Dragons — Whatever it takes [Enextponnuit pecypc] — Pexum

noctymy: https://en.lyrsense.com/imagine_dragons/whatever _it_takes im

115. Imagine Dragons — Yesterday [Enextponnuii pecypc| — Pexxum moctymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/yesterday.html

116. Imagine Dragons — Zero [Enextponnuii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/i/imagine dragons/zero.html

117. Muse — Aftermath [Enektponnmii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/m/muse/aftermath.html

118. Muse — Animals [Enektponnuii pecypc] — Pexum mgoctymy:

https://www.amalgama-lab.com/songs/m/muse/animals.html

119. Muse — Bliss [Enektponnuii pecypc] — Pexum  gocrymy:

https://www.amalgama-lab.com/songs/m/muse/bliss.html

120. Muse — Butterflies and Hurricanes [Enexrponnuii pecypc] — Pexum

nocrtymy: https://en.lyrsense.com/muse/butterflies_and_hurricanes

121. Muse — Can’t take my eyes off you [Enexktponnuii pecypc] — Pexum

JTOCTYIY: https://www.amalgama-

lab.com/songs/m/muse/can t take my eyes off you.html

122. Muse — Dead star [Enextponnmii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/m/muse/dead star.html

123. Muse - Endlessly [Enekrponnuii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/m/muse/endlessly.html

124. Muse — Get up and fight [Enektponnuii pecypc] — Pexxum mocrymy:
https://www.amalgama-lab.com/songs/m/muse/get up and fight.html

125. Muse — Guiding light [Enekrponnmii pecypc] — Pexum mpoctymy:
https://www.amalgama-lab.com/songs/m/muse/quiding light.html

126. Muse — | belong to you [Enektponnuii pecypc] — Pexxum mocrtymy:

https://www.amalgama-lab.com/songs/m/muse/i belong to you.html
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127. Muse — Madness [Enektponnuii pecypc] — Pexum gocrymy:

https://www.amalgama-lab.com/songs/m/muse/madness.html

128. Muse — Neutron star collision [Enextponnuii pecypc] — Pexum nocrymy:

https://www.amalgama-

lab.com/songs/m/muse/neutron star collision love is forever.html

129. Muse - Propaganda [Enexrponnuii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/m/muse/propaganda.html

130. Muse — Psycho [Enekrponnmii pecypc] — Pexum mgoctymy:

https://www.amalgama-lab.com/songs/m/muse/psycho.html

131. Muse - Resistance [Enexkrponnuii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/m/muse/resistance.html

132. Muse — Revolt [Enektponnuii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/m/muse/revolt.html

133. Muse — Save [Enextponnmii pecypc] — Pexum poctymy:

https://www.amalgama-lab.com/songs/m/muse/save me.html

134. Muse — Starlight [Enextponnuii pecypc] — Pexum goctymy:

https://www.amalgama-lab.com/songs/m/muse/starlight.html

135. Muse — The globalist [Enektponnuii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/m/muse/the globalist.html

136. Muse — Time is running out [Enextponnuii pecypc] — Pexum mocrymy:

https://www.amalgama-lab.com/songs/m/muse/time is running out.html

137. Muse — Undisclosed desires [Enextponnumii pecypc] — Pexxum moctymy:

https://www.amalgama-lab.com/songs/m/muse/undisclosed desires.html

138. Muse — Unintended [Enextponnuii pecypc] — Pexum mgocrymy:

https://www.amalgama-lab.com/songs/m/muse/unintended.html

139. Muse - Uprising [Enextponnmii pecypc] — Pexum moctymy:

https://www.amalgama-lab.com/songs/m/muse/uprising.html
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