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(Xepcon)
MAPKEPHU ABTOPCBHKOI TEKCTOBOI MOJIAJIBHOCTI Y POMAHI
JI.BPAYHA « KOA 1A BIHYI»

XynoxHid TBip e NPOAYKT BUOOPY MUTUEM ,,JIISHKU peaabHOCTI" i
B1JOOpa)KeHHs 1HAMBIAYaJIbHOTO MpOLECY HOro mi3HaHHSA. MHUTEUb y CBOEMY
MparHeHH1 Mi3HATH 1 3pO3yMITH MIHCHICTh MPOIyCcKae JpKepeno iHdopmalii 3
pEaIbHOTO CBITY Uepe3 MPU3MY BIACHOTO CBITOCTIPUUHSTTS, PE3yJIbTATOM YOTO
1 € XYIOXHIA TBiIp - cIjaB OO0'€éKTUBHOI pPEaNbHOCTI Ta il CHPUHHSITTA
aBTOPOM.

AXTyallbHOIO NpOOJIEMOIO JIIHTBICTUKM Ha Cy4aCHOMY €Talll €
BUBUYCHHS 3aC001B BUPAKEHHSI aBTOPCHKOI MOAAIBHOCTI B XyJOKHbOMY TEKCTI.
[IpobGnemy posrnsmand Taki BHJAATHI BUY€HI Ta JOCHIJHUKHU, K B.A.
Kyxapenko, [.PIanbnepin, A.A. JleoHTheBa Ta 1H. AJle BCe X TakH Ha
ChOTOJIHIIIHIN JeHb MpoOieMa 3aco0iB akTyaizalii aBTOPChbKOT MOJAIBLHOCTI
HE € JI0OCTaTHHO PO3pPOOICHOIO.

3acobu akTtyamizanii aBTOPChKOI MOJalbHOCTI Ta iX gemudpoBka
JIOTIOMArarTh YUTAYEBl YJIOBUTH aBTOPCHKE IMOBIIOMIICHHS, CIIPUUHATH 17€10 Ta
aJIeKBaTHO 3pO3yMITH TBIp. MoJanbHICTh - 0OOB'SI3KOBA KaTEropisi XyJI0XKHbOTO
TekcTy. Tak caMo SIK He ICHY€ TeKCTY CTHJIICTUYHO HEUTPAIbHOTO, HE ICHY€E TEKCTY,
11030aBJICHOT0 MOAAIBHOCTI. Tak, BUAUISIOTH J1Ba BUJAM MOJIAJIBLHOCTI: 00'€KTUBHY
Ta cy0'ekTBHY. OO'€eKTHMBHAa MOJAJBHICTh BiAOMBaEe XapakTep OO'€KTUBHHUX
3B'SI3KIB  CUTyallli, sKa 300paXyeTbCsi B TEKCTI 3 TOYKH 30py iX
peasbHOCTI/ippeabHOCTI,  MOMJIMBOCTI ~ Ta  HeoOXximHocTi.  OcoOaMBOCTI
00'€KTUBHOI MOJAJIBHOCTI YITKO BHABISAIOTBCA B TEKCTaX Ka30K, HAayKOBO-
(aHTaCTUYHUX OIOBIiJIaHb, B SKUX, SIK MPABUJIO, 300PaKYIOThCSI HEpEAJIbHI MOJIII.
YacTto Ha moyaTKy TaKMX TEKCTIB Ha3UBalOThCA MoOAll Ta (HakTu, 10 HE
BIJIMOBIAIOTh  YSIBJICHHIO YWTauya NP0 HABKOJMILHIO JIHCHICTh, TOMYy U

CIPUIMAIOTHCS YUTaueM, SIK HepeasbHl (DaKTH.



Cy0'ekTBHAa MOJAJBHICTh BHUPAKA€ BIIHOIIEHHS aBTOpa [0
300pa)KyBaHUX TOJIM Ta akTiB B TUIaH1 OIIHKU iX BIpOTiAHOCTI, OaxxaHocTi. BoHa
OHTOJIOTIYHO BJIACTUBA TEKCTY, OCKUIBKM BIH € pE3yJbTaTOM CYO'€KTUBHOIO
aBTOPCHKOTO OCMHCIICHHS JIIMCHOCTI Ta BigOMBae HE IPOCTO CBIT, a CBIT,
nobayeHuii ourma aBropa. [Ipu CTBOpEHHI XyJOKHBOTO CBITY aBTOp BiAOUpae 3
0araTbOX O3HAaK, BJIACTHUBUX TOMY UM IHIIOMY SIBUUIYy YW MpEAMETY, Ti, SKi
HaWOIIBII  BIJMOBIIAIOTh BJIACHOMY AaBTOPCHKOMY CBITOCHIpUMHATTIO. OTXe,
cyO'€eKTMBHA MOJIaJIbHICTh TEKCTY BU3HAUAETHCS HE TUIBKHU 1 HE CTUILKU HAsIBHICTIO
CIeliaIbHUX  MOJAJIBHUX Ta  OIIHIOBAIBHUX  CJiB, CKUIBKH  BIIOOpOM
XapaKTePUCTUK, PETPE3CHTYIOUMX MPEJICTABICHI B TEKCTI 00'€KTH, Ta BIAOOpPOM
caMux O0'€KTIB pO3IOBI/Il, PEIPE3ECHTYIOUMX HABKOJIUIIIHIN CBIT aBTOpA.

Jlo ocHOBHUX 3ac001B akTyaii3alii aBTOPChKOI MOJAJbHOCTI HAJIEKHUTh
3aroJIOBOK, KJIFOYOBi CIIOBa, XYJOXKHS J€Talb Ta XyI0KHIi CHMBOIL.

[neitnmii 3mict pomany /l. bpayna «Kon na Binui» nos's3anuil 3 noaisiMu, siKi
BUIIAIU Ha Joo npodecopa ["apBapacbkoro yHiBepcurety Pobepra Jlenrnona ta
CoBi HeBbo — miBuMHHM, YM€ MUHYJE HE MEHII Ta€EMHUYE Ta 3aXOIUIIOI0YE, HIXK

CIOXET TBOPY.

TematnuHi ciioBa B poMaHl MOJlIeHI Ha aBa Onoku. [[o mepiroro OJoKy
HaJeXXaTh TakKi TeMaTW4Hi cioBa, K. LA Pyramide (mipamina), Art (MUCTEITBO),
Vitruvian Man (BitpyBiancbka monuHa), Last Supper (Taemua Beuepsi), pentacle
(nenrtaxn), The Star of David (3ipka [laBuna), the Eiffel Tower (Eiidbenera Bexa),
Mona Lisa (Mona Jli3a), the Holy Grail (Cestuii I'paans), PHI (uucno ®iboHaui).

Jpyruii G0k BKIJIIOYA€ Takl TEMAaTU4HI CJIOBa, SIK @ watch (TOMMHHUK), an
orb (s106myKo0), cryptex (kpuntekc), a rose (TposiHAQ), a key (KIto4).

Tematnuni cioBa pentacle, the Holy Grail, PHI, a rose Halexarb J0
HaWOUIBIII BHCOKOYACTOTHOI JIGKCHMKM pOMaHy. 3a paxyHOK iX Oaratopa3oBoro
B)KMBAHHS B TEKCTI, JIaHI TEMaTUYHI CJIOBAa MEPEXOATh JO PO3PSY KIFOYOBHX 1
Ha0yBalOTh HOBUX KOHTEKCTyaIbHUX 3HAYECHb.

Temaruune cioBo  the HOLY GRAIL noBTOproeTbes y pomani Ounbine 60

pasiB.



Castuii ['paanb Mae HacTyITHI KOHTEKCTyaJIbHI 3HAYCHHSI:

1) Kojekiisi TaAEMHHUX TOKYMEHTIB:

“The entire collection of documents, its power, and the secret it reveals has
become known by a single name — Sangreal” [ 5, p.221]

2) cBdaTa ab0 KOPOIIBChKA KPOB:

“Sang Real literally meant Royal Blood” |5, p.336].

Ile y cBorO uepry BkJtouae i AuHacTiio MepoBiHriB, To0TO pif Icyca Xpucra:

“ The same man (a Merovinging king) //who ordered the knights Templar to
recover the sangreal documents from beneath Solomon’s Temple and thus provide
the Merovingians proof of their hereditary ties to Jesus Christ” [80, p.345]

3) Mapis Marnanena:

“The Holy Grail is not a thing. It is, in fact, a person” [5, p. 326].

“The Holy Grail is a woman”[5, p. 327].

“The Church needed to defame Mary Magdalene in order to cover up her
dangerous secret — her role as the Holy Grail” [80, p. 319].

4) CumBon 3ary0JeHoi ®KIHOY0i CYyTHOCTI:

“The Grail is literally the ancient symbol for womanhood, and the holy grail
represents the sacred feminine and the goddess, which of course has now been
lost, virtually eliminated by the Church” [5, p. 321].

“The Grail, Langdon said, is the symbolic of the lost goddess.... Legends of
chivalric guests for the lost Grail were in fact stories of forbidden quests to find
the lost sacred feminine” [5, p. 322].

Tematnune cinoBo pentacle abo T SITHKyTHa 3ipKa MEPEXOAUTH O PO3PSITY
KITFOYOBHX 3aC00aMU JIICTAHTHOTO TIOBTOPY, KU 3yCTPIYAETHCS Y TEKCTI OJIM3bKO
30 pasiB. Lle ki1r040BE CIIOBO Ma€ TaKl 3HAYCHHS

1) Kpacy, T0CKOHAJIICTh, Ta [IUKIIYHICTh CEKCyaIbHOT JIFOOOBI:

“So astonished were the ancients to observe this phenomenon, that Venus and
her pentacle became symbols of perfection, beauty, and the cyclic qualities of
sexual love” [5, p. 322].

2) TIEHTAKJ — K JEMOHIYHUN CHMBOJI B Cy4aCHOMY CBITI:



“The five-pointed star was now the virtual cliché in Satanic serial killer
films, usually scrawled on the wall of the some Satanists’s apartament along with
other alleged demonic symbology [5, p. 62].

“In the battle between the pagan symbols and Christian symbols, the pagans
lost; Poseidon’s trident became the devil's pitchfork, the wise crone’s pointed hat
became the symbol of a witch, and Venus'’s pentacle became a sigh of the devil” |5,
p.63].

3) SIK MariyHui Ta 00’KECTBEHHUI CUMBOJI:

“Formally known as a pentagram — or pentacle, as ancient called it — this
symbol is considered both as divine and by many cultures... yes, the ratios of line
segments in pentacle all equal fee, making this symbol the ultimate expression of
the divine proportion™ [5, p.135].

[Tpote, okpiM ycCiX 3a3HAYCHHUX BHUIIE 3HAYCHB, TICHTAKI HAOyBa€e BaXKJIIMBOTO
JUISL PO3BUTKY CHOKETY KOHTEKCTyaJIbHOTO 3HaueHHA: JKaka CoH’epa 3HaxXoIsTh
MEpPTBUM Yy BUIJISAI T'SATUKYTHOI 3IpKH;, BiH OyB TOJOBOIO OpJIEHY 1, HaBITh,
3aJTMIIIAI0YH JKUATTS, BiH Bi/IJIa€ HOTO CITY>KiHHS OPJICHY:

“Replication. Repeating a symbol is the simplest way to strengthen its
meaning. Jacques Sauniare positioned himself in the shape of the five-pointed
star” [5, p.63].

Yepes yBech 3MICT pOMaHy MPOXOIUTH TEMAaTHYHE CJIOBO a rose, SIKe HAJICKUTh
710 BUCOKOYAaCTOTHOT JICKCHKH 1 BkuBaeThcst 90 pasiB. KimrouoBe ciioBo — TposiHAA Y
POMaHI B)KMBA€ETHCA Y PI3HOMAHITHUX CJIOBOCIIOTYUYEHHSX:

1) miHig TposHIM SK KOMIAc, BKa31BHUK JJI1 MaHAPIBHUKIB y JTaBHUHY:

“For centuries, the symbol of the Rose had been associated with maps and
guiding souls in the proper direction. The Compass Rose — drawn on almost every
map — indicated North, East, South, West. Originally known as the Wind Rose, it
denoted the directions of the thirty-two winds, blowing from the directions of eight
major winds, eight-half winds, and sixteen quarter-winds” [5, p.148].

2) TpOsSHAA 3 TI'SAThMa TMEIIOCTKAMH — CHMBOJ TAa€EMHHX TOBAPUCTB IS

no3HaueHHs vanii ['paass:



“Langdon stared in wonderment at the lid’s hand-carved inlay — a five-petal
rose. He had seen this type of rose many times.” “The five-petal rose”, he
whispered, “is a Priory symbol for the Holy Grail” [5, p.260].

3) Rosa rugosa - cumBoa BeHepu Ta kiHOYO1 CyTHOCTI:

“Rosa rugosa, one of the oldest species of rose had five petals and the
pentagonal symmetry, just like the guiding star of Venus, giving the Rose strong
iconographic ties to womanhood” [5, p.274].

4) opnHe 13 iMeH Mapii Marnanenu:

“Mary Magdalene. Because her name was forbidden by the Church, Mary
Magdalene became secretly known by many pseudonyms — the Chalice, the Holy
Grail, and the Rose” [5, p.341].

5) CUMBOJI KIHOUYO1 CEKCYaJTbHOCTI:

“The Rose has always been the premiere symbol of sexuality. In primitive
goddess cults, the five petals represented the five stations of female life — birth,
menstruation, motherhood, menopause, and death” [5, p.342].

CBOi KOHTEKCTyaJbHI 3HAYCHHS «TPOSIHIa» HAOyBa€ y CIOBOCTIOMYYEHHSIX
ROSE LINE , rose wooden box.

6) micue, ae [Ipiopar CioHa 3axoBaB Kpa€KyTHUH KaMiHb:

“The Rose Line”, Silas thought. The brotherhood hid the keystone as the
Rose Line” [5, p.148].

7) rose wooden box — KopoOKa 13 pOKEBOro JAepeBa, IO 3HAXOAWIACS Yy
0anky llropuxa 1, Ha TyMKy TepoiB poMany, 30epiraia Cssituit ['paans:

“The polished wooden box was about the size of a shoebox and had ornate
hinges. The wood was a lustrous deep purple with a strong drain. Rosewood,” -
Sophie realized. — “The lid bore a beautiful inlaid design of a rose” [5, p.259].

CnoBa-cumBoiii B poMaHi «Koxm ma Binui» mpeacraBiieHi BOMa yMOBHO
BUJIVICHUMHU TEMAaTUYHUMHU OJIOKaMHU.

Jlo mepiioro OGJIOKY BITHOCSTBCS Taki cjioBa sK: the Vitruvian Man, pyramid,
Holy Grail, Mona Lisa, pentacle, art.

Tak, BirpyBianceka JlrouHa € He juile CHMBOIIYHOI 1IKOHOKO MUCTELITBA:



“ Considered the most anatomically correct drawing of its day, Da Vinchi's
The Vitruvian Man had become a modern-day icon of culture, appearing on
posters, mouse pads and T-shirts around the world.

Arne 11 € cuMBOJIIYHUM nociianHsaM Jlenrnony Bij XKaka CoH’epa:

“Tonight, when crypto got the call that he had been murdered, and I saw the
images of his body and text on the floor, I realized he was trying to send me a
message. Because of the Vitruvian Man?” “Yes. And the letters P.S.” [5, p.104].

[Tipamiga y camomy uentpi Ilapuxka B pomaHi € He JiMIlE AUBOBHKHUM 1
JBO3HAYHUM BHUTBOPOM apXiTEKTYpPH:

“Goethe had described architecture as frozen music, and Pei’s critics
described this pyramid as fingernails on a chalkboard” [5, p.35].

AJte ¥ CHMBOJIOM MOE€IHAHHSI MUHYJIOTO Ta CY4aCHOT'O y TBOPI:

“Progressive admirers though, hailed Pei’s seventy-one-foot-tall transparent
pyramid as a dazzling synergy of ancient structure and modern method — a
symbolic link between the old and new — helping usher the Louvre into the next
millennium” [5, p.581].

Cesatuit ['paans B pomaHi TpHiiMae CHUMBOJIYHOTO 3HAYCHHS Yallli
XPpHUCTOBOI:

“The Holy Grail, she had thought, was the cup that Jesus drank from at the
Last Supper and with which Joseph of Arimathea later caught His
blood at the crucifixion” [5, p.223]. AGo ii 4ynoBoi ajeropii:

“The Grail legend that of a chalice — is actually an ingeniously conceived
allegory” 5, p.223].

Boanouac nmomyku Casitoro I'paanst € CUMBOMIYHUMH TOIIYKaMU TEPOiHi
Codi, sika parse JAi3HATUCS TPaBAy PO CBOIO POJUHY.

Momna Jliza B poMaHi Ma€ Taki CUMBOJIIYHI 3HAYEHHS SIK:

1) HaifOUTBIII Blajie XyA0XKHE 300pakeHHs Yy TBopuocTi Jleonapaa na Binui:

“...The Mona Lisa was famous because Leonardo Da Vinci claimed she was

his finest accomplishment. He carried the painting with him whenever he traveled



and, if asked why, would reply that he found it hard to part with his most sublime
expression of female beauty” [5, p.165].

2) NpUXOBaHUH KapT:

“The Mona Lisa was, in fact, one of the world’s most documented inside
jokes. The painting’s well-documented collage of double entendres and playful
allusions had been revealed in most art his to tomes, and yet, incredibly, the public
at large still considered her smile a great mystery’ [p.166].

1) aBTomoptpeT Aa Binui:
“Analysis of the Mona Lisa and Da Vinci self-portraits confirm some
startling points of congruency in their faces” [5, p.168].

Anle BOHa TakKOX CHMBOJI3y€E COOOK TMOEAHAHHS >KIHOYOI Ta YOJOBIYOI
CYyTHOCTEM.

I[I’sTukyTHa 3ipKa — MEHTAKJI — TaKOK € CHUMBOJOM CBSTOI >KIHOYOT
CYTHOCTI1, OoruHi1 Benepu:

“Langdon decided not to share the pentacle’s most astonishing property —
the graphic origin its ties to Venus... the planet Venus traced a perfect pentacle
across the ecliptic sky every eight years” [5, p.62].

MucTenTBo B poMaHi € HE TUIBKW MPArHCHHSIM JIFOJIMHU BIITBOPUTH Kpacy,
Ky cTBOpUB bor:

“Art is man’s attempt to imitate the beauty of the Creator’s hand” [5, p.134].
Ane # € 3acob0oMm, 3a IOTIOMOTOIO SIKOTO MOXKHA HAOJIHM3UTHCS y CBOIX IMONIYKax J0
ICTUHHOTO MiCIIe3HaXOKeHHs [ 'paaitto.

[Mepmuit TemaTnaHMiA OJIOK BKITFOYAE TAKOXK 1MEHA TIEPCOHAXKIB POMaHY, 110
pUHRMarOTh CUMBOJIIYHI 3HaUeHHS: Sophia, Bezu Fache, Sailas.

Im’st ronoBHOi repoini — Codii HeBbo — € He nwille 3arajibHOBIAOMUM
3HAYEHHSM «MYIPICTb» 3 TpPElbKOi MOBH, IO OJHOYACHO HaOyBae IEBHOTO
KOHTEKCTYaJIbHOTO 3MICTy 3 OISy Ha Te, SK JiBUYMHA Jornomarae JIeHTnoHy
3HAXOAUTH BHX1Jl 13 BaXKKUX CHUTYyallld, aje W € CBOEPITHUM KOIOM, IO OyB

posindpoBanumii 3a ronomororo bagomera:



“Baphomet in Hebrew without the vowels reads: B-P-V-M-Th. Now we
simply apply your Atbash substitution matrix to translate the letters into our five-
letter password”... He showed them what he had written. Sh-V-P-Y-A.. This, my
friend, is actually an ancient word of wisdom™ [5, p.423].

Im’st cmiguoro ¢dpaniry3skoi nomiuii Bezu Fache, sxuii Bene po3ciiayBaHHs
BOMBcTBa JKaka CoH’epa, - HaOyBa€ KOHTEKCTYaIBHOTO 3HAYCHHS «OMKa», TOOTO
CUMBOJIy BIEPTOCTI, Oa)kaHHS MTH O KIHIIS, IEPEKOHAHOCTI Y BJAcHIN MpaBoOTi,
OE3KOMIIPOMICHOCTI, 110 MO CyTi, € TOJOBHUMHU pHCAaMHU XapakTepy J1aHOTO
MEPCOHAXKY:

“Bezu Fache”, the driver said, approaching the pyramid” main entrance.

» X3

We call him le Tureau”. * You call your captain the Bull?” [5, p.36].

Caiisiac cUMBOJII3Y€E «CIIIITY BIPY», aJKe BIH — JIFO/IMHA, KA BiJJaBIIU ceOe
Ha CIyXiHHA penirii Ta bory, 3amnyTtanacs y BlacHUX NMEpPEKOHAHHSIX Ta MiILIa
XUOHUM HUISIXOM.

“The Lord has provided me shelter and purpose in my life” [5, p.27].

Jlo nmpyroro TemMaTMdHOTO OJIOKY CIIiB-CUMBOJIIB BIJIHOCATHCS 3HAKH-
anarpamu PHI, P.S., sxi npuiimMatoTs y poMaHi HACTYITHI CHMBOJIIYHI 3HAYEHHS

PHI: 1) uncno 1.618 13 matemaTranoi iporpecii (mociigoBHicTs Pi00HaY1):

“...the number PHI was derived from the Fibonacci sequence — a
progression famous not only because the some of adjacent terms equaled the term,
but because the quotients of adjacent terms possessed the astonishing property of
approaching the number 1.618 — PHI!” [5, p.130].

2) HalmpeKpacHiIlle YUCII0 Y CBITI:

“PHI is generally considered the most beautiful number of the universe” [5,
p.130].

3) y IpupoIi — CUMBOJI 3B’ 3Ky yCiX )KHMBHUX 1CTOT:

“Plants, animals and even human beings all possessed dimensional
properties that adhered with exactitude to the ratio of PHI to 1” [5, p.131].

2)B apXITEKTypl Ta My3HIIi:



“Langdon unveiled PHI in the architectural dimensions of the Greek
Parthenin, the pyramids of Egypt, and even the United Nations Building in New
York” [5, p.132]. “PHI appeared in the organizational structure of Mozart’s
sonatas, Beethoven's Fifth Symphony, as well as the works of Bartok, Debussy,
and Schubert” [5, p.133].

CHUMBOJIIYHMM 3HAYCHHSM JaHOTO 3HAKY-CUMBOITY € TaKOX po3yMiHHs PHI sik
KJIIOYa JI0 pa3rajiku TeKCTY, IKUi € kojoM celidy y 6anky [lropuxa:

“13-3-2-21-1-18-5 “What about the numbers? “The scrambled Fibonacci
sequence is a clue”, Langdon said, taking the printout. “The numbers are a hint
as to how to decipher the rest of the message” 5, p.257].

Kpim Toro, PHI six cuMBOJ OOKECTBEHHOI NPOIOPINii, HAOyBae Ie OIHE
CUMBOJIIYHE 3HaYeHHS, TakK K Cod1 B poMaHi BUCTYIIAE 1i YACTHHOIO:

“Of course. The Divine Proportion”. Her expression turned sheepish. “In
fact, he used, he used to joke that I was half divine...you know, because of the
letters in my name”. — Langdon considered it a moment and then groaned. S-O-
PHI” [5, p.130].

CuMBOIIIYHUMHY 3HAUYCHHAMH aHarpamu P.S mpoTsrom pomany e:

1) neBi3, rep0O, embsiema, [Ipiopara Ciona:

“The fleur-de-lis”’, Langdon said, “ combined with initials P.S., that is the
brjtherhood’s official device. Their coat of arms. Their logo” [5, p.157].

2) CUMBOJI IOCTCKPHUIITYMY Ha ITHCHMi:
P.S. Find Robert Langdon!” [5, p.101].
3) inimianu Codi - npuniieca Codi — Sk Ha3UBaB ii J1TyCh:

“P.S. is the nickname he called me when I lived with him ... It stood for
Princess Sophie” [5, p.152].

4) xox Ha kimroul JKaka Con’epa:

“I saw letters on the key and a flower”. - “Yes, that’s my favourite flower.
It’s called a fleur-de-lis. We have them in the garden. The white ones. In English
we called that kind of flower a lily.”



3anucka, Ky 3aJdUIIUB Micis cMepti aiaychk Codi, BKiIro4ana B cede ciioBa
Oh, Lame saint!/, mo 3a BipHOIO 310Tankor0 Mic HeBbo Oynu aHarpamoro-
cumBosIoM «Momna Jlizay, sky Kak CoH’€p CTBOPUB 10O TOrO, K MIIIOB 3 KUATTS.
L{s anarpama BUCTyI1a€ CUMBOJIIYHUM MOCTAHHSIM 3 MUHYJIOTO:

“My grandfather probably created this Mona Lisa anogram long ago”,
Sophie said, glancing up at Langdon. And tonight he was forced to use it as a
makeshift code. Her grandfather’s voice had called out from beyond with chilling
precision. Leonardo da Vinci! The Mona Lisa!” [5, p.140].

[lnan omosiai, mpucBsueHut munynomy Cailtoca — anb0iHOCA, SIKUH Mij
BIUIMBOM opranizamii Omyc Jlei BOMBaB Ta YMHUB CaMOCY/, Ja€ MOXIIUBICTh
3pO3yMITH YoMy 00pa3 IMbOTO TMEPCOHAXY MHUMOBOJI HAOyBa€ CHMBOJIYHOTO
3HAYCHHS «Na0K020 aHeeny», SKOTO B pOMaHI He MpuUiiMae OTOYCHHS 3BUYAMHHIX
JO7ICH, OKPIM WICHIB TAEMHOTO TOBAPHUCTBA:

“Over time, Silas learned to see himself in a new light. I am pure. White.
Beautiful. Like an angel!” [5, p.229].

Icyc Xpuctoc B pomaHi NpenCTaBlIeHUHN SK 3BUYAWHA JIFOAWHA, ICTOPUYIHA
nocrath, a He CuH boXui, O Hagae WOMy TaK 3BAHOTO «IIPU3EMJIICHOTO)

3HAYCHHS:
“Jesus Christ was a historical figure of staggering influence, perhaps the

most enigmatic and inspirational leader the world has ever seen. As the
prophesied Messiah, Jesus toppled kings inspired millions and founded new
philosophies. As a descendant of the lines of King Solomon and King David, Jesus
possessed rightful claim to the throne of the King of the Jews. Understandably, his
life was recorded by thousands of followers across the land” [5, p.313].

BibJisi, B cBOIO yepry, BTpayae MariqyHOro 3HAYCHHS, a/KE MPEJCTaBiIeHa B
pOMaHi He K crpaBa pyk boxkux, a mpocTux Jronei:

“The Bible is a product of man, my dear. Not of God. The Bible didn't fall
magically from the clouds. Man created it as a historical record of tumultuous
times, and it has evolved through countless translations, additions and revisions.

History has never had a definite version of the book™ [5, p.312].



Cratyc cumBony HabyBae B pomani «Komx na Bingi» 1 3aronoBok. Cama Ha3Ba
CBITYUTH PO 3araJIkoBICTh, TAEMHUYICTh. Ha movaTky 03HalOMIJICHHSI 3 TBOPOM,
Ha JYMKY TPHUXOIUTh, IO MoOBa Oyae WTH MPO SKYyCh TAEMHHWINO, SKa Oyna
noBigomiieHa BenukoMmy Jleonapmo ma Biwui. 3armbmiorounch Bce OLIbINe Y
CIOXET, pOOMMO BHCHOBOK, IIIO IIEIEBPU HEIEPEBEPIICHOTO0 MaWCTpa MICTATH Y
co0i HATIK HAa MOXJIUBY cXoBaHKy CBsaroro I'paans, Ha TOIIYKH SKOTO
BIJIMIPaBUJIMCS TEpOi poMaHy. AJjie OCTAaTOYHE PO3YyMIHHS 3HAUYEHHS 3arojOBKY
«Kon na BiHdi» cTae MOKJIMBUM JIMIIIC IO 3aBEPIICHI TBOPY. BUABISETHCS, 110 TIeH
«Kom» Hece y cobi monsiitHe moBigomiieHHs. [lo-miepie, te, mo 6e3mocepesHbo
CTOCYETBHCSI BCECBITHBOI 1CTOPII Ta penirii — MOAPY»X HI CTOCYHKH MK Icycom
Xpuctom Ta Mapieto Marganenorw. Ilo-gpyre, Te, 1m0 Ma€e BIAHOILIEHHS MO
CIOXKETY XylnoKHBOTO TBOpy: Codi — mpomomkyBau quHacTii MepoBiHTiB, TOOTO
poxy XpHUCTOBOTO.

Y pomani Jlena bpayna "Kox ma Binui" Oyno BHOKpEMIIEHO pi3HI THUIH
XyIO’)KHBOI JIeTalli. IMIUIIIMTHUMHI IeTasiMu € ciioBa the Vitruvian Man, pyramid,
Holy Grail, Mona Lisa, pentacle, art, Sophia, Bezu Fache, Sailas, PHI, P.S.

{1 xynoxHi AeTtani HaOyBalOTh CTEP)KHEBE, CUMBOJIIYHE 3HAYEHHS, IO

YOCOOJTIOIOTH KaTeropii, Kl BaXKJIUBI JUIsl pO3YMIHHS 1IGHHOTO 3MICTY pOMaHy.

Jlo KOHCTaTyro4oro THITy JeTajli y pOMaHi CIiJl BIIHECTH IEPKBH,
CKYJIBIITYpH, BIBTApl HAyKH, KapTUHH, JIiHIIO TposHIU SK KOMIAc, BKa3iBHUK JIJIs
MaHJPIBHUKIB Y JaBHUHY, CUMBOJ BeHepu Ta ®iHOYO1 CYyTHOCTI, MOCIIJOBHICTh
®di6onaul ( Rose Line The Vitruvian man, pyramid, The Mona Lisa, PHI), sxi
1HAYIIUPYIOTh Y CBIJIOMOCTI YHTa4a Yy TTEBO-KOHKPETHHUM HETIOBTOPHUM 00pa3s.

PenpesenTyroua neransp, 10 IpeiCTaBlieHa Y poMaHi KIIFOUOBUMH CIIOBAMM:
watch, The Star of David, a rose akrtyamnizye sik y3yanbHO-3adikcoBanuii JICB,
TaK 1 TeKCTOBUi: Watch—nonomora y CKpyTHI MUTTI XUTTA; crnoraau PobOepra
Jleargona mpo 06aThKIB Ta INUTHHCTBO; Ihe Star of David - 3ipka laBunaa -
’KIHOYOI Ta YOJIOBIUOi CYTHOCTI; CUMBOJI CBALICHHUKIB Ta LAPIB; a rose - CUMBOII
TaEMHUX TOBApUCTB JUIs TIO3HAUeHHs damn ['paans; omHe 13 iMeH Mapii

Marnanenu; micue, ae [piopar CioHa 3axoBaB Kpa€KyTHUN KaMiHb



XapakTepoJOTIYHUN THUI JeTalll peali3yeThCsl Y 300pak€HH1 TOJIOBHOTO
reposi pomany PobGepra Jlenrmona. ¥ pomaHi BYEHHI-CUMBOJICT BASTHEHUH Yy
TB1JIOBUM Mi/IKaK, 1110 CYIPOBOKY€E HOro y BCiX npuronax: “his Harris tweed and

n

paisley vest [5, c. 4]. Ilimkak xapakTepusye BuUKIaaada [apBapichKOro
YHIBEPCUTETY SIK JIOAWHY BHCOKOIO 1HTEJIEKTYaJIbHOIO Ta KYJbTYPHOTO PO3BUTKY,
TPOXHU KOHCEPBAaTUBHY Ta MEAAHTUYHY.

Takum 4MHOM, MapkepamMu peajizalii TeKCTOBOI MOJAJIbHOCTI Y pPOMaHi
BHUCTYNAIOTh: 3ar0JIOBOK, IMILTIIIMTHA Ta PENPE3EHTYIOUN JeTall, KOHCTaTyo4a Ta
XapaKTepoJoriyHa jAeTall, CIOBa-CUMBOJIM, SIKI PO3KPUBAIOTH 1IEWHHUHA 3MICT
pOMaHy, CHOPUSIOTH KpaluoMy pO3yMIHHIO TOAIM, 10 MarwTh Micle Y
TEMIIOPAJIBHOMY pycl TBOpY, Ta TMOBEIIHKM Te€poiB, iX XapaKTEPUCTHUKH.
IMOITIIUTHO BUKOPUCTOBYIOUM 3arojIOBOK pOMaHy, aBTOpP HAaroJjollye, 0 BiH

Ma€ BIJHOILIEHHS HE JIMIIE /10 MEBHOI JIIOJUHU, a i1 BCECBITHBOI 1CTOPII Ta peirii,

710 TAaEMHHULII, SIKY IPUXOBYBaB royosa IIpiopaty Bix ycix.
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Mapkepu aBTOPCbKOI TEKCTOBOI MOAaIbHOCTI y poMani [I.bpayna « Kox

na Binui»
Cmamms npucesauena O00CHiOJNCeHHIO  3Aco0i8  peanizayii  mMeKkcmogoi

MOOANLHOCMI: MEMAMUYHUM [ KIIOUOBUM CAO8AM, XYOOJCHIU Oemdai, Cl08aAM-
CUMBONIAM, AKI peaniz08ani agmMopom y RiOmMeKCcmi meopy.
Knwuosi cnosea: memamuyni i KI0U08i Cl08A, XYOOXUCHA Oemalv, Cl08a-

CUMBOJIU.

Mapkepbl aBTOPCKOIl TeKCTOBOM MoaaJbHOCTH B pomaHne /I.bpayna «Kon
aa Bunam»

Cmamousa paccmampugeaem npooremy cpeocme peanusayuu  aemopcKol
MeKCMoBol MOOANbHOCIU: meMamudeckue U Kiroyesvle cl08d, Xy00HCeCmEeHHY IO
oemanv, ClOB8A-CUMBObI, POJIb KOMOPLIX PACKPbIMA A8MOPOM 8 KOHMeKCme
pomana.

Kniouesvie cnosa: memamueckue u Kirouegvle C108d, XYOOHeCMEEHHAS

c)emaﬂb, CJ106A-CUMB0]Ibl.

The markers of the author’s textual modalityin the novel by D/Brawn
“Code of da Vinci”

This article observes means of realization of any textual modality, which
expressed implicitly by the author in the implication of the text: thematic and key
words, artistic detail, words-symbols, title. Thematic and key words enrich their
meanings by means of new contextual lexical and semantic variations. Words-
symbols reveal the idea of the novel, help to understand events, that take place in
the text’s continuum, personages’actions, their characteristics.

Key words: thematic words, key words, artistic detail, words-symbols.



The title of the novel is used implicitly by the author to inform all that mystery
connected with famous artist and Sophie relates also to the history and religion of
all people. Different types of artistic detail were found in the novel: ascertain
detail associated with concrete person, subjects (churches, pyramid, pictures).
Representative type of artistic detail (watch, The Star of David, a rose) realizes in
the novel not only lexical and semantic meanings but also their contextual
variations. Characteristic detail is given in Langdon’s description: “Harris’s
tweed and paisley vest”. Implicit type of detail (the Vitruvian Man, pyramid,
Holy Grail, Mona Lisa, pentacle, art, Sophia, Bezu Fache, Sailas, PHI, P.S. )

have their symbolic meanings.



