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VY crarti 3po0ieHo cpoOy BUSBUTH IMILUTIIIUTHI CMUCITH KOHIENTY «KOXaHHS» (Ha
Mmatepiami Hoemu Jlx. loncyopei «LBiT s0myHI»), $KI 3aKiaJeHl B JIEKCEMax-
pENpe3eHTAaHTaX 1 MICTATHCS y MMOHATTEBOMY KOMIIOHEHT1 «EMOLIIT».
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3a0ogorckasga O.A. UMILIMIIMTHBIE CMbBLIBI KOHIIENTA «JIO00BbL» B HOBEJLIE

ﬂ)l(. l"oncyopcn «liBeT s10Ja0oHM». B cratbe cacjiaHa ITOIIbITKA BBISABUTH MMIIIMIIMTHBIC

CMBICIIBI KOHIENTa <J1I000Bb» (Ha Marepuasnie HoBewibl Jkx. Toncyopcu «llBer

A0JIOHN»), KOTOpPBIE 3aJI0KEHBI B JIEKCEMAaX-pENPE3CHTAHTaX U BXOISAT B CMBICIOBOM
KOMIIOHEHT «3MOLINY.
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KOHICIITyaJIbHAasd CXEMa.

Zabolotskaya O.A. Implicit meanings of the concept "love" in a novel by

J.Galsworthy "The Apple Tree'" The article attempts to identify implicit meanings of




the concept "love" (based on the novel by J. Galsworthy "The Apple Tree"), which are
incorporated in lexemes and contained in the notional component "emotion".
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ITocTanoBka HaykoBoi mMpoGjeMu Ta ii 3HaYeHHsl. Ha cyuacHOMy erarii po3BUTKY
HayKl TMpoOjeMa IMIUTIMTHUX CMHUCIIB HE3MIHHO TpHUBEPTAE yBary JIHTBICTIB,
JiTeparypo3HaBIliB, (Pitocodis, JOTIKIB. 31 CTBEP/PKEHHSM Yy Haylll aHTPOMOIEHTPUYHOI
napajurMi BOHAa MOXKE TMPETEHIyBaTd Ha CTAaTyC OfHIEl 3 HaMaKTyaJbHIINX 1
HAWMEPCIICKTUBHIIIMX MPOOieM, OCKUIBKH CHOCI0 MOBHOTO BHUPKEHHS Oe3M0CepeTHbO
3aJISKUTh Bl cy0'ekTa MOBJIeHHs. [HTeHCH]IKaIlisi HAyKOBOTO TOIIYKY B PYCIi KOTHITUBHO-
JIMCKYPCHUBHOI [2] a00 KOTHITUBHO-KOMYHIKATUBHOI [2] MapaJurMu JIIHIBICTUYHOTO 3HAHHS
3yMOBIIIOE TOCWJICHHSI yBarW JOCHIJHHUKIB JI0 BHBYEHHSI IMIUTIIMTHAX CMUCIIB, SIKi
(YHKIIIOHYIOTb Y TUCKYPCl, TOOTO 3 TOUKU 30PY JTUCKYPCHUBHOTO ITIXOMY.

BuByeHHs IMIUTIIMTHUX (NPUXOBAHUX, HEOYKBAILHUX, HEMPSAMUX) CMHUCIIB Y
BITYM3HSAHIN JHTBICTUIIl Oepe mouatok y crnammmui O. [lotebni ta JI.Burorcwkoro.
Buennsi O.IloteOHi [3] mpo BHyTpimHIO (opMy cioBa SIK MPO IMIUNLIMTHUM CHOCIO
nofanHs cMuciy 1 po3pobiena JI.C. Burorchkum [1] merxonoriyaa KOHIETIS TTIMOMHHIX
IJIaHIB MOBJICHHS BUKJIMKAJIW 3aIliKaBJICHICTh JIOCITHUKIB TPOOIEMOIO PO3MEKYBAHHS
TOTO, 110 € B MOBJICHHI €KCIUTILIUTHUM 1 IMILTIIUTHUM. «JKuBa (paza, BUCIOBICHA KUBOIO
JIOIMHOI0, 3aBKIM Ma€ CBIM IMATEKCT, MPUXOBaHy 3a HEW JyMKy» — Il CJIOBa
JI.C.Burorcbkoro [ 1: 355] 1eMOHCTPYIOTh HEBI'€MHICTh aHAJI3y IMIUTILIUTHUX CMHUCIIB Y
JOCHIIKEHHAX MOBJICHHS, BepOAJIbHOIO CHUIKYBAaHHS, JUCKYPCY, SIKI CTAHOBIISITH Hapasi
MPUOPUTETHI HAMIPSIMU JITBICTUKH.

[Tpo pi3HOMaHITHICT, HAYKOBUX ITJIXOMIB JIO IIHOTO SIBUIIA CBIAYUTH BEIHMKA KIJIBKICTh
TEpPMiHIB, SKI BXKHUBAIOTHCSI HA TIO3HAYEHHS TOTO, IO 'MPUXOBAHO MOMDK PSIIKIB': MIATEKCT,
3aTEeKCT, 1HAKOMOBHICTh (y JiTEpaTypO3HABCTBI), 1H(EPEHIIis, IMIUTIKAIlS, MPECYTO3HILis,
iMutinuTHa  iHQOpMaris (y JIOTIYHIA CeMaHTHIll), airo3is, amociomnesa, nepudpas,

eB(deMi3M (y CTUJIICTHUI), HEOYKBAJIbHUI CMHCIH, HEMPSIMUNA CMUCH, IMIUTIUTHUA CMUCII,



IMIUTIKaTypa, 1HAUpPEKTHE 1HGOPMYBaHHS, IHIUPEKTHUA MOBJICHHEBUNA akT (y
JHTBOIPArMaTHili) TOIIO.

[locuneHnHsa yBaru AOCHIAHMKIB 10 MPOOJEMU IMIUTIMUTHUX CMUCIIB MPUIIAJIA€ HA
70-80-T1 poxku 20-ro CTOMITTS, KOMM 3alOYATKOBAHMHA Yy 3apyODKHOMY MOBO3HABCTBI
NparMaTHYHUM TOBOPOT, SIKWMM OyB MO3HAYeHUM (yHIAMEHTAILHUMH MpaIsiMUA 3 TPoOJIeM
HEMpsIMUX peatizaiiiii MoBIeHHeBUX akTiB (Austin 1962; Davison 1975; Gazdar 1979; Grice
1991a; Recanati 1987; Sadock 1974; Searle 1969; Wunderlich 1976), maB momroBx
PO3BUTKY AHTPOMOIEHTPUYHO CHPSMOBAHUX JUCLUUILTIH. 3 OJHOrO OOKY, aKTHBI3yBaJIHCS
JAOCTIKEHHSI 1HIUPEKTHUX peanizamiii moBrneHHeBuX akTiB (I'ak 1982; I'epacumona
1985; Kommua 1983a; IlocmemoBa 1988; IlodermoB I'I. 1975; IlodemmoB O.I. 1989;
PomanoB 1986). 3 iHmoro 60Ky, 3'siBuacs HU3Ka poOIT CEMaHTUYHOTO TUIaHY, SIKI BUBYAIOTh
IMIUTIHUTHICTh SIK MPOSB  130MOpPi3My (GOpMH U 3MICTY B OKPEMHX JIEKCMYHHX Ta
rpaMaTHYHUX Kareropiix abo B IUIMX JIAHKaX JIEKCUKO-TPAMATUYHOI CTPYKTypHU
BUCJIOBJICHHSI W pEYeHHS, AK (OpMajibHy HEBUPAKEHICTh EJIEMEHTIB iXHbOI TNIMOMHHOI
crpykrypu (ApHomsa 1982; barmacapsa B.X. 1983; Hdomunun 1983; Kyxapenko 1974;
Jlazapes, IIpaBukoBa 1975; MomyanoBa 1988; Mbipkun 1976; ITanuna 1979; ITonos 1983;
Cunbman 1969; CrapukoBa 1974; Topcyesa 1975; ®enocrok 1988; lllennensc 1977)

Croromi mpoOjeMu  IMIUTIIMTHAX CMHUCIIB MOXYTh OyTH BHpIIIEHI B HOBIN
KOTHITUBHO-KOMYHIKAaTHUBHINA TIapaJurMi, KOTpa HaJa€ B PO3MOPSAKCHHS JOCIHITHHKA
MOBH HOBITHIO METOJIOJIOTII0 W IIWPOKUH CIEKTP METOMIB, 3aCTOCYBaHHS SIKHX
YMOXKJIMBJIIOE BCeOIYHE BHCBITJICHHS B3a€MO3B'SI3KIB MOBM M MOBJICHHSI, MHUCJICHHEBOI Ta
KOMYHIKaTUBHOI JISUIBHOCTI MOBIIIB, EKCIUILUTHOIO ¥ IMIUIIIMTHOIO Yy BepOabHIN
KOMYHIKAIIii.

JIIHrBICTUYHI JOCTIKEHHS IMIUTIIIUTHUX CMUCIIIB TIPOBOAATHLCS 3/1€OLTBIIION0 B paMKax
JIHTBOIPArMaTyKy (IIParMaliHIBICTUKH, IParMaTuKyA MOBH).

Xo4a IMIUTIIMTHI, HeOYKBaJIbHI CMHUCITM BUBYAIMCS 1€ aHTUYHOIO puToprkoro [Burkhardt
1986], came JiHTBOMparmMaTvika 3HaAMEHyBaja TIOBOPOT BiJ BHUBYCHHS CTPYKTYPHHX
0COONMMBOCTEN MOBH JI0 OCOOJIMBOCTEHN peati3ailii MOBH B MOBJICHHI, HACKPI3b MPOHU3AHOMY

HEOYKBATIBHICTIO, CaMe i HAJIEKUTh 3aCTyTa MPOHUKHEHHS B T€, 10 «IIPUXOBAHO MK PSIIKIBY.



IMIUTIMTHI ~ CMMCIT 3ITpaid  BUPIIIANBHY pONlb  y  OypXJMBIA  AMCKYCii Tpo
CHIBBIJHOIIICHHS] CEMAaHTHKU I MparMaTvky, Ky BUKIUKAB y 3aXiJHOMY MOBO3HABCTBI
MparMaTUYHUil MOBOPOT: OAHI JIHTBICTH PO3IVIIAAOThH 11 JIHTBICTUYHI JUCHUIUIIHU SIK
piBaonpaBui (Hawley 2002; Preyer 1997; Sgall 1980; Weydt 1978), iHun Oauvars
MparMaTuKy SIK TPOJOBKEHHS CEMaHTHKH, CBOEPIIHY 'mocT-ceMaHTuKy' (BannepBeken
1990; Jlakopd 2004; CycoB 1980; Bosch 1985; Carston 1988; Gibbs 2002; Keller 1975;
Recanati 1987; Recanati 1994; Wunderlich 1976), Tperi BiICTOIOIOTH TOYKY 30DY,
BIJIMIOBITHO IO SIKOI MparMaTtuka W CeMaHTHKAa € B3a€MO3YMOBIIEHMMHU: IparMarvka
IPALIOE 1 «IIPe-CEMAHTHYHOY, 1 «IIOCT-CEMAHTUYHO)» (TAaK 3BaHE «3aMKHYTE Kojo Ipaiica» —
Grice's circle) (Bach 1997; Levinson 2000; Miller 2003; Rolf 1997). Ognak Bci mormsiau
CXOIATHCS HA TyMIII TTPO T€, 10 PO3XOHKEHHS CEMAHTHKH 1 IPAarMaTHKH € PO3XOHKEHHSIM MK
BUBUYCHHSIM OYKBAJIbHUX 1 HEOYKBAJIBHUX CMHCIIB: «byKBalbHE 3HAUYEHHS! BHCIIOBIIEHOTO
pEUYEHHS JTOCIIDKYETCS CEMAHTUKOIO, Y TOM Yac SIK acleKTH 3HauYeHHs, peayi3oBaHi Ha
OCHOBI KOHTEKCTY, € TipeamMeToM rparmatiukuy (Meibauer 2001) (arakoxx Bach 1997; Gibbs

2002; Hartung 1998:36; Schwarz, Chur 1996; Wagner K. 2001; Wunderlich 1980).

SABuina, MoB's3aHl 3 IMIUTIIIUTHUMUA CMHCJIaAMU — 1THAUPEKTHI MA, iMIUTiKarypu i
npecy TO3WIli — PO3MBIIAIOTECS Y (YHIAMEHTATRHUX POOOTAaX 3 JIHTBOMPArMATUKU SIK
nieproueprosi  npeametr gocmipkeHas (Levinson 2001; Leech 1996; Meibauer 2001;
Schlieben-Lange 1979).

JlinrBicTMYHA TIparMaTHKa cTajia 0a30r0 JJII HOBOI, TUCKYPCUBHOT METOMOJIOT, sSKa
JISITNIa B OCHOBY ICHYIOUMX Yy CyYacHiM JIIHTBICTHIII MPOLIECIB IHTETpallii KOMYHIKATUBHOI i
KorHiTUBHOI napaaurMm [KyopsikoBa 2004; Jlysuna 2006; [Mapumu 1996; IIpuxonpko A.H.
2003; IeBuenko 2004; Vanparys 1996].

Haii0inpn 3HaUymMMu MparMaTUYHUMM TEOPISIMHU, SKI TMOPYLIYIOTH MpoOiemMy
IMILTIIUTHAX CMUCITIB BUCIIOBJICHHSI, € TEOPisi MOBJICHHEBUX aKTiB, TEOPIsl IMILTIKATYp 1 TEOpist
HerpsiMoi  komyHikarii. [IpoBimHi Teopii (yHKIIIOHYBaHHS IMIDTIIMTHAX CMUCIIB Yy
MOBJICHHEBI KOMYHIKAIIi aKIIEHTYIOTh OKPEMi aCHeKTH IMIUTIIIMTHOTO CIIOCO0Y BUPAYKEHHS
CMHUCITIB: TEOpisl MOBJICHHEBHX aKTIB aKICHTYE ULTOKYTUBHHM aCTEKT, TEOPis IMILTIKATyp —

MIPOTO3UITIOHATIBHIH, TeOpisl HEMPSIMOI KOMYyHIKallli HaMaraeTbCsl MOB'SI3aTi O0MIBAa aCTICKTH



3 ypaxyBaHHSM JUCKYPCHUBHOTO IIAXOMy, SKUM mependadac po3mIIAHHS pe3ysbTary
peai3ariii MOBJIICHHEBOTO aKTy B JIMCKYPCI.

Buxkiaa ocHoBHOro marepiany W OOIPYHTYBAHHSI OTPUMAHMX PpPe3yJbTaTiB
pocaimxeHHsa. HocisMu mpuxoBaHOro B XyJIOKHBOMY TEKCTI BUCTYIAIOTh 1HIUKATOPU
IMILTIKATIB, K1 MPEBEPTAIOTh /10 ce0e yBary B MpoIleci YUTAaHHS TEKCTY 3aBASKH PI3HUM
CTWIIICTUYHUM TMpuiiomaM. Cepesl TaKUX NPUHOMIB HAaHOUIbI €(EeKTUBHUMH BU3HAYEHO
MeTtadopy, emiTeT, TOPIBHIHHS, MepCcoHI(DIKaIiI0, METOHIMIIO.

MeToro CTaTTl — € JOCHIIKEHHS IMIUTIIIMTHUX CMHUCIIB, IK1 3aKlIaJeH] B KOHIIEITI
KOXAHHS ta akrtyanizoBani B HoBemi [Ix. [oncyopcei «LIBiT s01yH1» 3aBASIKH pi3HUM
CTHJIICTHYHUM MIPUHOMAM.

Konnenr KOXAHHS B aHrmiichkiii MOB1 pemnpe3eHTye IMEHHUKU admiration,
adoration, adulation, affection, ardour, attachment, attraction, desire, devotion, fancy,
fervour, fondness, friendship, infactuation, liking, passion, regard, tenderness, warmth.

Jlekcemn Ha mo3HavyeHHst koHuenty KOXAHHS B anrmiicbkiii MOBI MalOTh $IK
HEraTWBHY, TaK 1 TMO3WTHUBHY KOHOTallli: 3 OAHOTO OOKYy, KOXaHHS aCOIIIIOETHCS 3
HDKHICTIO, TypOOTOIO, TEIUIOM, MNPHUXWJIBHICTIO, a 3 1HIIOTO, KOXaHHS MOXe OyTu
HETaTUBHUM, HABDKEHUM, IIaJeHUM. HasBHICTH y CEMaHTHYHIN CTPYKTYpl JIGKCEMHU
love Takux KOMIIOHEHTIB 3HAYCHHS, SK: State, attraction, affection, passion, sex,
satisfaction, worship, devotion, no3Bonsie oxapakrepusyBatu koHuent KOXAHHA sk
"ctaH nroAMHU", "CHUJIBHE NOYYTTS MPUA3HI, NPUXUIBHOCTI", "CHIIbHE IMO3UTHBHE
nokJIoHIHHA". Y ckimaai JiekceM-penpeseHTanTiB koHunenty KOXAHHS no3utuBHI Ta
HEraTWBHI KOHOTAlli MICTSATBCS Yy IMOHSATTEBOMY KOMIIOHEHTI emotion (eMolis), sKi
MOXKYTh MAaTH SIK TO3UTUBHUHN (HIKHICTh, Oa)KaHHS, MPUXUIbHICTh, IPUCTPACTh) TaK 1
HETraTUBHUM XapakTtep (omaHa, 37iCTh).

Y HoBem KOXaHHA HaOyBa€ SK TMO3UTHBHOI TaK 1 HEraTMBHOI KOHOTAIli, sKa
3aKjIaj7icHa B IMIUTIIUTHHUX CMHCJIAaX 1 peai3yeTbCs 3aBISKH PI3HUM CTHIICTHYHUM
3acobam (Metadopa, MOPIBHIHHS, MEpCOHI(IKaIlisi, €MmTeT CUMBOJ). Tak, KOXaHHS B
IOHOMY BIIll CyIOpOBOJUKYETHCS IMICHAMU TMTAIIOK, I[BITIHHSAM KBITIB, JEPEB,

3apOKEHHSAM HOBOTO XKUTTA: The sky, the flowers, the songs of birds [4, c¢.3]!



In uttering those words, he was conscious of a girl coming down from the common
just above them. She was outlined against the sky, carrying a basket, and you could see
that sky through the crook of her arm. And Ashurst, who saw beauty without wondering
how it could advantage him, thought: "How pretty!” The wind, blowing her dark frieze
skirt against her legs, lifted her battered [4, c.3].

B ochHoBi MeradopuyHoro ocmuciieHHd XynaoxHboro konuenty KOXAHHS,
HOMIHATUBHOIO OJIMHUIICIO SAKOTO € IMEHHUK devotion JeXUTh MeTadopuyHa
koHuentyaibHa cxemMa YOUTH'S LOVE IS ADMIRATION, YOUTH'S LOVE IS
ATTRACTION.

KoxaHHs1 acomitoeThCs 3 BECHOIO, 13 3apO/LKEHHSIM HOBOTO KHUTTS, 3 MOYYTTIM
TYIIEBHOTO 3aJI0BOJICHHS. Y IIbOMY YPUBKY aHaJli3 CEMAaHTUKH HOMIHATUBHUX OJIMHUIIH
J03BOJIIE KOHKpeTu3yBaTu 0a3oBy KoHuentyainbHy cxemy LOVE IS SPIRITUAL
SATISFACTION, sk LOVE IS A NEW LIFE.

And the love poem, whose manufacture had been so important and absorbing
vesterday afternoon under the apple trees, now seemed so paltry that he tore it up and
rolled it into pipe spills. What had he known of love, till she seized his hand and kissed
it! And now — what did he not know [4, c. 19]?

He was not quite sane, thinking of that morning's kiss, and of to-night under the
apple tree [4, c.23].

®penk nobaunB MireH y csiiBl Micsls 1 yCBIJOMHUB, 110 BOHA Oyjia cXoXa Ha Ie
HEPO3KBITIUN OYTOH SIOJIyHI: CBIXKUN, TUKUH, pOKEBUN, YUCTUN, Uy TTEBUH.

The buds were like Megan — shell-like, rose-pink, wild, and fresh, and so, too, the
opening flowers, white, and wild; and touching [4, c.24].

CaMe 116 KOHTEKCTyaJbHE 3HAUCHHS CIOBOCIIONYYEHHS, IO Ma€ IMIUTIIUATHUH
CMHCII, Ja€ KJIF0Y JI0 PO3YMIHHS TOTO, IO BiAOyBaeThcs: B Aymnl PpeHKa 3apoausIocs
KOXaHHS 10 MireH 1 BOHa BiAIOBiJIA Ha I1¢ KOXaHHSA. YHcToTa ii Iy MOPIBHIOETHCS 3
YUCTOTOI0 MPUPOAN, MPO3OPICTIO TMOBITPS, JAMXAHHSIM BECHSHOI HOYI, 3 >XUBUMU
NETIOCTKAMKM  SI0JTyHEBOTO LBITIHHA. Yucrora Ayinl, MOYYTTIB MIreH CHMBOJIZYE

sIOJTyHEBUM 1IBIT.



Her smile brought tears into his eyes. The whiteness of her moonlit face so close to
his, the faint pink of her opened lips, had the living unearthly beauty of the apple
blossom [4, c. 27].

[Topsin 3 Takoro moauHO0 PpeHk BigdyBae ceOe JUUapeM, BIH CBITKYE BECHY,
mo0OB y CBOIM AylI, y CBOeEMY cepill. Bce HaBKOIO HBOTrO, 37aBajiOCs, PO3KBITAIO
KO)KHY MUTh TA€EMHHUYOIO Kpacolo 1 BIH pajiB, YEKalOYM 4YOroch HecnojiBaHoro. B
ocHOBl Meradopuunoro ocmucieHHs konnenty KOXAHHS, nominanToM sikoro €
IMEHHUK [ove, nexath Meradopuuni koHuentyanbHi cxemu LOVE IS OPENING
FLOWERS, LOVE IS APPLE BLOSSOM, LOVE IS UNEARTHLY BEAUTY, LOVE
IS WORSHIP.

digocodchbki Po3AyMH HABEIHM HOr0 Ha TyMKY MpoO Te, 10 Oysio O CBITOTaTCTBOM
31pBaTH KBITKY 3 LIbOTO JIepeBa — TEHITHY, HEOTOPKaHy, IOHY, 1 BIAKMHYTH ii. KBiTKa
CHUMBOJII3y€ CBATICTh — BOHa Mae Tpu nemtoctku (Tpoiust: bateko, Cun 1 Csatuii [yx).
KoHuentyanbHOIO CXEMOIO, IO CIYry€ MIAIPYHTAM MeTaOpUYHOTO OCMHCIICHHS
xynoxxaporo konnenty KOXAHHS, npencraBieHoro MOBHUMH OJUHULIAMU [ove, apple
tree, purity, virginity, holiness € cxemu LOVE IS APPLE TREE, LOVE IS PURITY,
LOVE IS VIRGINITY, LOVE IS HOLLINESS.

He plucked a fragment and held it close — three blossoms. Sacrilege to pluck fruit-
tree blossom - soft, sacred, young blossom — and throw it away [4, c.25]!

®penk po3ymie, 1o Jlong 3anpornoHyBajia HOMYy BUIIPOOOBYBAHHS MOUYYTTIB, 1 B
HBOTO TIOYMHAETHCS PO3JBOEHHS: BIH BIIUYBAa€ KOXaHHS N0 JIBUMHH, ajie€ MOPS 3 LUM
pO3yMie€ BCIO BIJMIOBIIAJIBHICTD 34 11 010, MACT.

Ocmucnenns xynoxkuboro konnenty KOXAHHS, Bep6anizoBaHoro 3a 101OMOroro
IMCHHUKIB [ove, test NO3BOJISE TIPEACTABUTH KOXaHHS SIK IMIUTIUTHUN CMUCH, IO
HaOyBae 3HaueHHs — BunpoOyBanHs — LOVE IS TEST.

Because she was all simple Nature and beauty, as much a part of this spring night
as was the living blossom, how should he not take all that she would give him how not

fulfill the spring in her heart and his [4, c.25]!



PerpocniekTuBHA CITIBBIHECEHICTh PO3IIMPIOE CEMAHTUYHY CTPYKTYPY KOHIICTITY
KOXAHHS 3a paxyHok mpuaOaHHS HUM HOBOI KOHTEKCTYaJIbHOI KOHOTAIlll Kasmmsi,
sKa TpejcTaBieHa psaoM ceM. Lle, mepir 3a Bce, KasiTTS 3a MPUCTPACTh, SKa PANTOBO
BUHUKJIA 1] CIIaJIAXOM BECHU, HOY1, IIBITIHHS SIOJIYHI.

Konnenryansny cxemy LOVE IS REGRET cnenudikoBano yepe3 KOHKpeTHU3allio
JOJJAaTKOBOI KOHIIETITYaJlIbHOI O3HAKH, BTUICHOI y JiekceMi passion. Metadopuyuna
KoHIlenTyanbHa cxema HabyBae Burisiy LOVE IS PASSION.

IToTiM KaATTs, 3a kKamicTh 10 cede, 10 00CTaBUH, sKi 3Mycwin DpeHka 3poOUTH
TaKUi KPOK, — BIACTYIIUTHUCS BiA TyMKH Mpo MireH, mouyTTiB 10 HET.

“Why not?” he thought. “I love her! But do I really love her? or do I only want her
because she is so pretty, and loves me? What am I going to do?”’[4, c. 37].

VY cemaHTHUIll HaBeAEHOTO (PparMeHTy TEKCTY BUSBICHO IMILUTIIIUTHUN CMUCIH, 110
BWIyYaeThcsa  4epe3 iHdepeHuiHud anamiz. Ile Takoxk moOoroBaHHS  3a
BIIMOBIAQIBHICTD MEPE]T HEetO, 11 A0JIEI0, MACTSIM.

Bin Brikae Bim MireH, Bij KOXaHHS, B MTPO30POCTi MOYYTTIB 1 BHPIIMIYE, IO HE
MOXKHa MpUHECTH MIireH y KepTBY CBOi MPUCTPACTI 1 CIOAIBATHCS, IO YHUHUTH
MIPABUIIHHO.

bazoBa konmentyanpbHa wmetadopa LOVE IS REGRET 3a3zHae y Tekcti
Moau@ikauii 1 TpaHchopmyeTbes y HacTynH1 kKoHuentyanbHi cxemu LOVE IS ESCAPE,
LOVE IS TIMIDITY. Taki cxeMH peKOHCTpyHOBaHO udepe3 1H(epeHUIHHO-eMOLIIMHHIA
TEKCTOBUM aHai3.

Ta, konmu uepe3 26 pokiB BiH 3HOB IMOBEPHYBCS J0 THUX MiCllb, /e BiOyIacs Horo
3yCTpid 31 CIPaBXHIM KOXaHHSIM, 3HOB OMMHUBIIUCH Yy caiy, Ois siOIyH1 - BIH BIJYYB
CBOIO TOMMJIKY 1 YCBIJIOMHUB, 1110 BUNHUB HE TaK.

Sx yxke 3a3Havanocs, KoxaHHS SK MOUYYTTS TIMOOKOI CepJAEYHOI MPUXUIBHOCTI
MOKe HAaOyBaTH HE TUIbKU TO3UTUBHOI, @ 1 HETaTMBHOI KOHOTAIll y TeKcTi. OCHOBOIO
oOpa3Horo ocmucieHHs konuenty KOXAHHS tenep ciayrye koHUenTyajlbHa cxema

LOVE IS FAULT.



Ta ocraroune KasTTs HACTYMHTH JIUIIE TOJIl, KO BiH MOYY€E CTPAIIHY 3BICTKY MPO
3aru0enb MOJIOM01 JIBUYMHU, Ky BIH KOJUCh NMOKHHYB, a BOHAa HE BUTpHUMayia rops i
CKO1JIa cCaMOTyOCTBO.

CuMBOJiYHO, 10 B il Bonoccsx Oyna rilouka sS0JyHEBOTO LBITY 1 BOHA HaBITh
MEepTBa 3/1aBajlacs HApEUeHOI KpacyHer. MireH, cxoka Ha TMeNIOCTKU sIOMyHi,
CUMBOJII3Y€ BIPHICTh, YUCTOTY [Iylll 1 MOYYTTIB, O€3MEXHY JIIO00B 10 JIOACH,
KEPTOBHICTh. KOHIIENTYalbHOIO CXEMOIO, IO CIYTyE MIATPYHTIM MeTa(OpHIHOTO
ocmucieHHs xyaoxkHboro koHienty KOXAHHS, € cxema LOVE IS UNITED SOUL.
3akoxaHa JIIOJJMUHA CIIPOMO’KHA Ha JKEPTOBHICTH M BIANAHICTh. | B peIITI-pemIT iCTUHHE
KoxaHHs 31aTtHe 10 camonoxeptBu - LOVE IS GIVERNESS, LOVE IS ABILITY TO
SELFSACRIFICE.

[ nns @penka Tenep Ha3aBXKIU 3HUKIH «IBIT sIOMyHI 1 30JI0TO BeCHU». JKUTTA
BTpPaTWJIO CBiM 3MmicT. BiH ycBiJIOMUB, IO PIIIEHHS, SKE BiH BBa)KaB HaWKpalluM,
MpU3BeENo 10 Tparenii. | 3 uum 6oeM B Ayl Tenep oMy KUTHU Haaal. MOBHI OJUHMIT
pain, loss, duty naioTh HaM TIACTaBU CHPUMHATH TenepimHe mnouytts dpenka a0
npyxunu sk o6oB’s3o0k LOVE IS DUTY. A peamizamis konnenty KOXAHHA
BinOyBaeTbea y MeTagopuunux kounentyanbHux cxemax LOVE IS PAIN, LOVE IS
LOSS, LOVE IS EMPTINESS.

IMIuTinUTHUE cMuUCH, 3akiageHuid y emirpadi 10 HOBEIM Ma€ TaKOK MpSIMe
BinHOmEeHHs A0 KoHuenty KOXAHHS. «BiT s0myH1 1 3010TO BecHW»... EBpimig,
«lmomit». ABTOp 3amudpyBaB CBOIO TOUKY 30py, a yuTad ii Aekomaye, po3raaye. Ha
BUXOJ1 — B KIHIIl TBOPY — aBTOp MOBTOPIOE 1[I0 IIUTATy B KOHTEKCTI MICHI, SIKy CITIBa€
xop: "For mad is the heart of Love,

And gold the gleam of his wing;
And all to the spell thereof

Bend when he makes his spring.
All life that is wild and young

In mountain and wave and stream

All that of earth is sprung,



Or breathes in the red sunbeam;
Yea, and Mankind. O'er all a royal throne,
Cyprian, Cyprian, is thine alone!"

Jlumre y BHYTPITHEOMY MOHOJ1031 DpeHKa CTaIOTh 3pO3yMIUINMH CJIOBA TPEIILKOTO
noeTa: JII0OOB ITyKaja >KepTBY 1 BOHA 1i 3HaMIIIa — KOXaHHS TPU3BEJIO JI0 3aruderi.

BucnoBku. Immminutai  cmuciau konuenty KOXAHHSA B nosmi Jx.Ioncyopcei
«IBiT s6myHI», NpeAcTaBiIeHI JEeKCeMaMH, M0 MAalTh HEraTWBHI Ta TO3WTUBHI
KOHOTAIlli TMOHSITTEBOTO KOMIIOHEHTY €eMOIlli: HIDKHICTh, Oa)XaHHs, NPUXUIBHICTD,
MPUCTPACTh, OMaHa, 3aicTh. CTumicTuuHi 3acobum (Metadopa, TOPIBHSIHHS, CHMBOI,
EMITEeT), SKI aKTyali3yl0Th y TEKCTI TBOPY IMIUTIIIUTHI CMUCIH KoHuenty KoxaHHs,
npeAcTaBieHl HOMIHATUBHUMU MOBHUMHU OJUHHMISIMU: love, flowers, apple blossom,
unearthly, worship, apple blossom, purity, virginity, holiness, test, admiration,
attraction, spiritual satisfaction, regret, escape, timitidy, passion, fault, united souls,
giverness, selfsacrifice, duty, pain, loss, emptiness.

OcHoBoro ocmucieHHs xyaoxkuboro konmenty KOXAHHA e wmeradopuuni
koHientanpHl cxemu: YOUTH'S LOVE IS ADMIRATION, YOUTH'S LOVE IS
ATTRACTION, LOVE IS SPIRITUAL SATISFACTION, LOVE IS A NEW LIFE,
LOVE IS OPENING FLOWERS, LOVE IS APPLE BLOSSOM, LOVE IS
UNEARTHLY BEAUTY, LOVE IS WORSHIP, LOVE IS APPLE TREE, LOVE IS
PURITY, LOVE IS VIRGINITY, LOVE IS HOLLINESS, LOVE IS TEST, LOVE IS
ESCAPE, LOVE IS TIMIDITY, LOVE IS REGRET, LOVE IS PASSION, LOVE IS
FAULT, LOVE IS GIVERNESS, LOVE IS ABILITY TO SELFSACRIFICE, LOVE IS
UNITED SOUL, LOVE IS PAIN, LOVE IS LOSS, LOVE IS EMPTINESS, LOVE IS
DUTY.

IlepcneKTHBH NMOAAJIBIIOTO AOCTiAxKeHHs. OIHUM 13 MEPCIIEKTUBHUX HAMPSIMIB
BOAYae€ThCS  JOCHIIKEHHS 1LJUIOKyTHBHOTO Ta MPOIO3HIIIOHATHFHOTO AaCIeKTIiB

IMIUTIHUTHUX CMHCIIIB Y TEKCTI XyJA0KHBOTO TBOPY.
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