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BCTYII

[TinBuIIeHHS 1HTEpECY M0 KOTHITUBHOI JISIIBHOCTI JIFOJIMHU, IO CIOCOOIB
HOMIHAII B TMEPBMHHOMY 1 BTOPUHHOMY ceMmio3ucl ¥ J0 3aco0iB
CHIBBIJIHOILIEHHSI KAapTUHHU CBITY CHPHUSUIO MEPEeXoqy Cy4YacHOI HayKOBOi
napagurMy JI0 aHTPOIIOJIOTTYHOT JIIHTBICTUKH, 110 TIepe10adyae BUBYCHHS MOBH B
TICHOMY 3B’S3Ky 3 JIIOJJMHOIO, 1i CBIJIOMICTIO, MHCJCHHSM, JIyXOBHO-
MPaKTHYHOIO TiSUTHHICTIO.

CyuacHa KOTHITMBHA JIIHTBICTHKA XapaKTEPHU3YEThCS  3POCTAHHSIM
HAYKOBOT'O 1HTEpeCy A0 aHali3y MpoOJieMH MOBHOI KOHIIENITyasi3allii cBiTy. Y
TaKuil crocid, BUHUKIO TBEPKEHHS MPO Te, 110 MOBHI (JOPMHU € 30BHIIIHIMU
MaHipecTallisiMd  MEHTaJIbHUX YTBOPEHb Ta  CTPYKTyp, SKI  CTalu
(dyHIaMEHTaIbHUMHU  TOCTYJIaTaMU  KOTHITUBHOI JIHTBICTUKM. BuBYeHHS
KOHIICTITY TIOB’Si3aHE 3 IIMPOKUM KOJOM JIHTBICTUYHUX Ta (iTOCOPCHKUX
npoOsiieM: 3 KOMIUIEKCHHM BHMBYEHHSM MOBH, CBIAOMOCTI U KyJIbTYpHU
(1O. C. CrenanoB), CHiBBITHOIICHHSAM KOHIIENTY, TIIOHSATTS 1 3HAYEHHS
(B. M. Tenist), minnuictio konuenty (B. I Kapacuk, I.TI. Caumkin), 3
oOMeskeHicTIO KoHienTy cBigomicTio Hocist (O. O. CeniBaHoBa), 3aJ1€KHICTIO
KOHIICTITY  Bim  Horo  BepOamizamii 3  CTPYKTYpPOK  KOHIIEITY
(A. M. TIpuxoapko) Ta bpeMoBUM MOJICTIOBAHHSIM KOHIICTITIB
(C. A. XXaboTuHCbHKa).

AKTYyaJIbHiCTh 00paHOT TEMH BU3HAYAETHCS 3araIbHOIO CIIPSIMOBAHICTIO
Cy4yaCHUX JIHTBICTUYHUX JOCHIDKEHb Ha PpO3MJISL] MOBHUX OJWHHID 3
ypaxyBaHHSAM TOTO, SIKi CTPYKTYpPH JIFOACHKOTO 3HAHHS BOHHU PEIPE3CHTYIOTH,
SAKI MEHTAJIbHI TIPOIECH TOKIAaJeHO B OCHOBY iX MOBHOI HOMIHAIIii.
3BepHEHHS A0 MpoOiIeMHu 00pa3HOi CTPYKTYPHU XyA0KHBOTO TEKCTY BUAAETHCS
aKTyaJbHUM 1 CBOEYACHUM 3 OIVISIAY HA MOXKBABJICHHS 1HTEPECY 10 XYI0XKHIX
TEKCTIB, 30KpeMa 10 aMEPUKAaHChKUX poMaHiB. He3Bakaroum Ha 3HAYHI

BHECKM HAYKOBLIB Yy JOCHIIP)KEHHSI KOHLENTY Yy CYYacHId JIHIBICTHUYHIN
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napajgurmi, ocoOJIUBY yBary 3aciyroBy€ BHUCBITIICHHS 3ac00iB akTyasizarlii
koHuenty CIIOKYTA B ognoliMmenHoMy poMani «CIIOKYTA» I. Mak’toeHa.

JIJIsl TOCATHEHHSI ITOCTaBICHOI METH Ta BHPIIIEHHS KOHKPETHUX 3aBIaHb
OyJI0 BUKOPUCTAHO TaKi METOMHU: iHOYKYis, 0edyKyis, aHaniz i cunmes s
YTOUHEHHSI TEOPETHUYHMX 3acaj 1 (opMyBaHHS BUCHOBKIB pOOOTH; Memoo
KOMNOHEHMHO20 aHAAi3y IS BU3HAYCHHS CEMaHTUYHOI CTPYKTYpH MOBHHX
OJIMHUIIb, CIIPSIMOBAHUX Ha peajiizaliito o0pa3y aBTopa y pOMaHi; Onucosui
Memoo, y Mexax SKOro 3a JOTOMOIOK MNPUMOMIB CHUCTEMaTru3allli Ta
iHTEeprpeTalii OyJa0 BUSBICHO PI3HOPIBHEBI MOBHI OJJUHUII peaizailii o0pasy
aBTOpa y XYyIOXKHBOMY TEKCTi; Memoo KOHYenmyaibHo20 aHauizy JJis
BUsIBJICHHs CTpykTypu Ta 3Mmicty KoHuenty CIIOKYTA; oeckpunmusnuii
MemoO NJi BUSBIICHHS JICKCUYHMX OJWHHUIb, sKi BepOali3ylOTh KOHIICTIT
CIIOKYTA; immepnpemayitino-mexcmoguii  memod i1  BUSBICHHS
3aKO/I0BAHOTO 3MICTY aHaJII30BAHOTO KOHIIENTY; Memoo NiHe80KOSHIMUBHO20
ananizy, crpsMoBaHuii Ha BepOamizamiro koHuenty CIIOKYTA Ta s
BCTAHOBJICHHS JIIHTBOKOTHITUBHOT TJIOMIMHU 00pa3y aBTopa y poMaHi.

MeTta JaoCHiIKeHHsI TIOJNATa€E y BHSBICHHI JIIHTBOCTHIIICTUYHUX
0COONMBOCTEH  CTBOpPEHHS  «0oOpa3y aBTOpa», IMPHUHIMUIIB  BHOOPY,
CTHJIICTUYHOTO (DYHKITIOHYBAaHHS BIAMOBITHOTO KOMIIJIEKCY MOBHUX OJIMHHMIIb,
JIHTBOKOTHITUBHUX 3ac001B BepOamizalii ta BriteHHs koHuenty CIIOKYTA
y tBOpi . Mak’roeHa.

JlocSITHEHHS TTOCTaBIEHOI METH MOTPeOye BUPIIICHHS TAKUX 3aB/AAHb!

— y3araJbHUTH TOTPAKTYBaHHS TOHITH «TOYKA 30pYy», «(poKami3aiisy,
«obpa3 aBTopay, «Hapatop», «Mmeramopdosza o0pazy aBTOopa» y
CyYacHiH JIIHTBICTHIII;

— BCTAaHOBUTH CYTHICTh 00pa3y aBTOpa y XyJ0KHOMY TBODI;

— OXapaKTEepU3yBaTH MOHSATTS “KOHIIENT’ Yy Cy4aCHOMY MOBO3HABCTBI;

— BUSIBUTU OCOOJIMBOCTI BTUICHHS PI3HOBHIIB 00pa3y aBTOpa IUISIXOM
JIHTBOCTUJIICTUYHOTO aHalli3y JIEKCUYHUX Ta CUHTAKCUYHMX MOBHHUX

3ac001B Y XyJ0)KHbOMY TEKCTI;



— BH3HAYUTHU JIHTBICTUYHI OCOOJMBOCTI (popMyBaHHSI oOpa3zy aBTOpa B
pomani [. Mak’roena «CiokyTay;

— BHUOKPEMHTH, NpOaHANI3yBaTU Ta CHUCTEMATH3yBaTH JIHI'BOKOTHITHBHI
ocobnuBocTi peanizauii konuenty CIIOKYTA y pomani;

— BCTaHOBUTHU MOBHI unHHUKH BTUIeHHS KoHIEeNTY CITOKYTA y pomani;

— BUSIBUTU JOMIHaHTHI ocoOnuBOoCTI peanizaiii koHuenty CIIOKYTA y
pomaHi;

— Bu3HauuTu (Ppeitmore moaemoBanHs konienty CIIOKYTA y pomani.

006’exkToM pobotu € o6pa3 aBTopa Ta koHrent CIIOKYTA 3 touku 30py
Cy4acHO{ JIIHTBICTHUKH.

IIpeamMeToM — JTIHTBOCTUIIICTUYHI OCOOJIMBOCTI BTIJICHHS 00pa3y aBTOpa
Ta JIHTBOKOTHITUBHI ocoOnuBocTi peanizauii koHuenty CIIOKYTA y TBopi
I. Mak’toena «CniokyTay.

HaykoBa HOBH3HA o/iepKaHMX pe3yJbTATiB OOYMOBJIIEHA THM, IO
pe3yNbTaTH JOCHIIKEHHS € BHECOKOM Yy CEMaHTHYHY TEOPIl0 XYJI0KHBOTO
TEKCTy 3 MOJAJbIIMM  YAOCKOHAJNEHHAM  MPOOJEMHU  JIHTBICTUYHOT
pernpeseHTarlii o0Opa3y aBTopa Yy Cy4YacHIH JIHTBICTUYHIA Tapagurmi.
Kpamidikamiiina  po0GoTa  cOpusATAME  MOMIMOJICHHIO  3HaHb  IIPO
3aKOHOMIPHOCTI Oprasi3aiii, (GYHKI[IOHyBaHHS JEKCHYHHX Ta CHHTAKCUYHUX
BHpa3HUX 3ac00IB MOBU MPH OMKCI BTUICHHS 00pa3y aBTOpa y XYyI0KHBOMY
TBOP1 3 ypaxyBaHHAIM ocobnuBocter ineHTudikamii kornenty CIIOKYTA y
pomani [. Mak’roeHa «CriokyTay.

IIpakTHyHe 3HAYeHHN JIOCHI/DKEHHS TIIOJSATa€ B  MOJXKIHBOCTI
BUKOPUCTaHHS OTPUMaHUX PE3YJNbTATIB y KypcCl JIEKIId Ta CeMiHApPCHKUX
3aHITh 3 «TeopeTWyHoi rpamMaTHKH AaHTIIHCHKOI MOBW», «Jlekcukomorii
aHTIIAChKOI MOBW», «CTWIIICTUKM aHTINChKOT MOBHW», «lHTepmperarii
XyJAOKHBOTO TeKCTy», «HOBITHIX mocarHeHb 3 (axoBHX IUCIHUILIIH» Ta

«AHAINITAYHOTO YUTAHHSA Ta ITUCHMAY.

Amnpobanisi pe3yabTaTiB aocaigxkeHHs1. OCHOBHI TOJIOXEHHS pOOOTH

MpEACTaBICHO Yy HayKoBiil cTarTi «JIIHMBOCTUIICTHYHI  OCOOJIMBOCTI



CTBOpEHHs 00pa3y aBTopa B poMmaHi «CrnokyTay lena Mak’toeHa» y 301pHUKY
HAyKOBHX TIpallb CTYJIEHTIB XEpPCOHCHKOTO JAEpPKABHOTO YHIBEPCUTETY
«Ctynentcbki HaykoBi cTynii» (XepcoH, 2018), y HaykoBiil crarti «O6pa3
aBTOpa B HApaTUBHIN CTpyKTypl poMmany «Crokyta» lena Mak’toeHa» y
30ipHHKY HAyKOBUX TIpallb CTYJEHTIB XEpPCOHCHKOTO  JIE€PKABHOTO
yHiBepcuteTy «Marictepebki  crymii»  (Xepcon, 2019), yuacte |y
MDKHApOJHIA HAyKOBO-TIPAKTH4YHIM KoHQepeHii «MoBa, Jmiteparypa 1
KyJbTypa: akTyallbHI THUTaHHA B3a€EMOi» 3 HAayKOBOIO  CTaTTEIO
«Meramopdo3a o0pazy aBropa B pomaHi «Cnokyrta» lena Mak’toeHa»
(JIeBiB, 2019), yuyacTh y MDKHApPOJHIA HAyKOBO-NIPAKTHYHINA KOH(EpPEHIIIT
«AKTyallbHI TIUTaHHS (QUIOJOTIYHUX HAyK: HAYKOBI JUCKYCID» 3 HAYKOBOIO
crarreto «OcoOIMBOCTI CTBOPEHHSI 00pa3y aBTopa B pomani «Crnokyta» lena
Maxk’roena» (Opneca, 2019), y HaykoBiii crarTi «OCOOJIMBOCTI KOHIIENTY
CIIOKYTA B pomani «Crnokyta» lena Mak’roeHa» y 30IpHUKY HayKOBHX
npaib CTYJIEHTIB XEPCOHCHKOTO JIEPKaBHOTO YHIBEpCUTETY «Maricrepchbki
cryaii» (Xepcon, 2020), yyacTh y MDKHApOAHIH HAayKOBO-IPAKTHYHIH
KoH(pepeHrii «Moga, TepaTtypa i KyJabTypa: aKkTyaldbHl TUTAaHHS B3a€EMOJIII»
3 HaykoBow cTarrero «®DpeiiMoBe MojenoBaHHA KoHIENnTy CroKyTa»
(JIsBiB, 2020).

Ily6aikanii. OcHOBHI TONIOKEeHHS KBaJli(pikaiiiftHOi poOOTH BUCBITICEHO
y 6 myOJiKarisx aBTopa.

3B’A30K po0OTHM 3 HAYKOBMMH NpPOrpaMaMu, IJIAHAMH, TeMaMH.
3aragpHOHAayKoBa Tema Kadenpu: «JIIHTBOKOTHITHBHI Ta KOMYHIKaTHBHO-

NpaKTHYHI acTeKTH nociipkeHHs Tekety» (0017U006792).



PO3JILI 1
TEOPETUYHE MIATPYHTTS JOCJLIKEHHS OBPA3Y ABTOPA

1.1. Touka 30py, ¢pokagizaunis Ta o0pa3 aBTOpa B HApaTHBHIiil

CTPYKTYPi TeKCTYy

XyA0XKHIN TBIp — 1Ie MOJIENb OYTyBaHHS CBITY, XKHUTTS Ta COLILyMY OYHMMa
aBTopa. Ha meBHOMY eTami BUOYJIOBH TEKCTY, TOYKa 30PY € BHPIIIAIBHOI Y
NMUTaHHI — YAiMK ouynMa OyJie MepelaHuii CBIT TEKCTYy — OYMMa, MUCJICHHIM
HapaTtopa 4u mepcoHaxa. [1o0ymoBa HapaTHBHOI CTPYKTYpH TEKCTY OLIbIIe
Harajye 1epapxiuHy MoOJeNb, aHDK TOPU3OHTAIbHY JIHIMHY mnpsMy
KomyHikarii [1, c. 44]. O6Gpa3 Haparopa Ta MO Hapallil € IEeHTPATbHUMHU
npeAMeTaMi Cy4YaCHUX JIIHTBICTUYHUX JOCIHIJKEHb, SKI BHUBYAKOTHCS
O0araTbMa CydYaCHHMH 3aKOPJOHHHUMH Ta BITYU3HSAHUMH HayKOBIISIMU
[2, c. 18].

3a BuzHauenHs B. llImigra, Hapatop — agpecaHT (piKTUBHOI HAPATUBHOI
koMyHikarii. B. IIIMiaT BH3HAUMB OCHOBHI PHUCH HapaTopa: BCE3HAHHs Ta
BCIOJIMCYIIICTh, HASBHICTh MEBHOT TOYKHM 30pYy Ha MOJIi Ta cuTyarii, GyHKIil
birypu Haparopa NOJATalOTh y TOMY, IO HE aBTOp, a BiH BIATOBiJae 3a
IpaBaUBICTh Iepeka3Hoi ictopii, moaii Tomo [59, ¢. 64 — 65].

Ha nymkxy M. 3. Jlerkoro, Hapatop — 11€ MOBHOCTHJIICTUYHHMA E€TIIEHTP
BUKIAMy y TBopi. Hapatop — ocoba (ikTBHA, BUTaJaHa aBTOPOM, MOXIJTHA
Bix Horo ceigomocti [42, c. 10]. «CriokyTa» — 11¢ He TUIBKM Ha3Ba pOMaHy
[. Mak’roeHa, ajne i Ha3Ba poMaHy TOJOBHOI repoiHi TBopy — bpaiioni Tamic.
VY Takwmii crioci0, Bu3HaUaeMo poMaH «CHOKyTay, SIK «pOMaH y POMaHi», 10
Mae 1Ba (OKycHM Hapaiii W OKpECIIOE CEMIOTHKY Ha3BH pOMaHy, sKa
PO3IIMPIOETECST  Ta  MPOCOYYy€E€ BECh  TBIpP, CTAlOYU  y3arajllbHEHUM

MeTa(i3UMYHUM CUMBOJIOM JKUTTS TOJIOBHUX NEPCOHAXKIB TBOPY.



Ha 3aranpHOMy piBHI MOOYJIOBM TEKCTY, (YHKIIS TOYKH 30py Ta
HapaTHUBHOCTI CTPYKTYPH TEKCTY IOJSAra€ y CBOEPIIHOMY BHOYAOBYBaHHI1
CBITY XYyJI0XHBOTO TEKCTY, BIIOOpI NEBHUX MOJINA XyHAOKHBOTO CBITY 1 T€, K
came BOHU OyayThb mpe3eHToBaHl. Lle € migTBepakeHHsSM TOro (hakTy, IO
aBTOp TOBUHEH OOpaTh UM HABIAKU BIJCISITH TEBHI MOAli, BUCBITIUTH M
BUCTAaBUTU Ha MEPEAHIN IUIaH OAHI, HATOMICTh MPUXOBATH YU 3aMOBYATH
1HIII, @ 3TOJIOM OPTaHIYHO Ta MOCIITOBHO BBECTH IIi MOAIT Y CBIT XyA0KHBOT'O
Tekety [33, ¢. 300].

[Tpupona Touku 30py — 6araTo3HayHa, TOOTO TOYKA 30py BUBITIIOETHCA,
SK PIBHOMPABHUI KOMIUIEKC BITHOCHH MIK aBTOPOM 1 YUTa4yeM, OIOBIJayeM 1
ciyxaueM, reposimu [10, c. 156]. Touka 30py — roJIOBHa CTPYKTypHA OJAMHHUILSA
KOMITO3MITT TEKCTY 1 LEHTpaJbHUH 00 €KT HApaToJIOTii, JI€ TOYKY 30py
TPAKTYIOTh SIK TIOJIOKEHHS crocTepiraya (omoBizaya a0o MepcoHaxa) B
300paXyBaHOMY CBITI, III0 BH3HAaya€ MHOTO CBITOIVISIA, TOJE 30py, MIpy
00i3HaHOCTI Ta piBeHb po3yminus [39, c. 81]:

1) mpoCTOPOBO-YaCOBUI BUMIp;

2) meplenTHBHA CUCTEMa HapaTopa;

3) CBITOIIISA, IIHHOCTI Ta TyMKH HapaTopa;

4) igeonoris, BUOyayBaHa aBTOPOM TBOPY.

O6pa3 aBTOpa, SK TMpeaAMeT JOCIDKEHHS Yy paKypcl CydacHoi
JIHTBICTHYHOI TMapagurMy, IIOCTa€ OJHHM 3 BaXKIWBHX CJICMCHTIB
JOCIIKEHHST XYIO’KHIX TeKcTiB. AkaneMik B. B. Bunorpagos nepiium yBiB
TEepMiH «o0Opa3 aBTopa» B HaykoBui 00ir [17, c. 100]. PO3BUTOK JIIHIBICTHKH
TEKCTy, 3allOYaTKOBAaHWUK y Jpyrid monoBwHI XX CTOJITTSA, BUCYHYB Ha
NEPeIHIA TIaH MOBO3HABYMX JOCIIKEHb TEKCT, IK MAaKCUMAJIbHY OJIMHHITIO
MOBJICHHEBOI ~ JISJIBHOCTI, SK OJUHHMIIO coljianbHOi  B3aemomii. Ile
CIIPUYMHUIIO TIEPErJisii MOBHUX KaTeropid Ta iX aHadi3 B acleKTl TeKCTOBO1
peautizarii [6, c. 88].

Y pomani «CrnokyTta» 3MIHIOETbCA (POKyC Hapailii, ToOTO, MOKHA

TOBOPUTH PO HECHpaBkHIO (yaaBaHy) (opMy «HYIJIBbOBOI (okaizamii», 3a



XK. Kenerrom, nnsi sKOi BllacTUBa HASBHICTh YCE3HAIOYOrO Haparopa.
XK. XKeneTt HaroJoiiye, M0 TOYKA 30py 1 KaTeropisi rojiocy — Ii€ JBa PI3HUX
MOHSATTS, OO MEepPCOHAX, SIKUH € LEHTPOM CBIIOMOCTI, HE € 00’€KTOM, IO
po3moBijiae, 60 TakuM € HapaTop. Came BiH BIIKpUBAa€ YUTAYEBI MOYYTTS,
AYMKH Ta eMolIlii mepcoHaxa [62, c. 67]. Haliuacrtime XymokHii TBip — Iie
MIKC HapaTUBHUX KaTeropiil. I'onoBHa repoins TBopy — bpaiioni Tamic,
BUCBITIIOE icTopito mpo Cecunito it Po6i, Jlomy i Iloma Mapiasnna, ane
IHKOJIM M caMa aBTOpKa pOMaHy HE MOXeE 3pO3yMITH, IO BiIOyJocs y ii
JKUTTI.

HaitaxnuBimmuii actiekt pobortu XK. JKenerra nonsrae y Moro 4iTkomy
PO3MEKYBaHHI JBOX KAaTEropii: MEPCIEKTUBA — «XTO OA4YMTH?» 1 aKT camoi
Hapallii — «xTo roBoputb?» (Who sees?/ Who speaks?) [62, c. 90]. Touky
30py MOXKJIMBO aHaji3yBaTH Ha OCHOBI KOHIENTy ¢okam3ami —
BperyJitoBaHHs 1HopMarllii, mo TmnepenaeTeesa 1 cy0’ekra (dokamizaTtopa)
yepes aKoro Gokycyernes / nepeaaerbes HapaTuBHa iHdopmarris [62, c. 90].

3amis Toro abum 3’scyBaTH SK caMe BHOIp (¢okaizaTopa BIUIMBA€E Ha
BperymoBaHHs iH(opMmaii, XK. KeHeTT Tmpe3eHTye CBOIO TPUPIBHEBY
tunojorito: I — Haparop > mepconax [62, c. 93]. Haparop 3Hae abo
pO3I0OBiIae 3HAYHO OuIbIe, HXK Oyab-sakui 3 mepcoHaxis; Il — Haparop =
nepcoHax. HapaTtop po3mnoBiae TUIBKM Te, IO BIJOMO IIEBHOMY
nepconaxesi; [II — Hapatop < mepconax [62, c. 93]. Haparop posmoBinae
MEHIIIe, HiXK 3Ha€ caM mepconax [62, c. 93].

3rogom 1m0 tumojorito K. XXeHeTT mnepeliMeHye Ha KOHIICHIIIIO
doxamizamii, B skid BuOKpemMuTh HYIbOBY (I), BHyTpimHIO ((hikcoBaHa,
sminHa, MHOXuHHA) (II) Ta 3oBHimHIO (III) Qoxkamizamii BiAMOBIAHO
[62,c.90]. Omxe, HapaTUBHICTH TEKCTY € BaXIWBAM EICMCHTOM
TEKCTOTBOPEHHSI, IO BHUCTYIA€ OOJHMYYSIM HapaTopa y XyI0XKHBOMY TBOPI,
TOOTO MICTUTh 1HIUBIAYaJIbHY MaHEPy MOr0 pO3MOBii.

Ha nymky B. B. Bunorpanosa, sikuii y cBoiii poboti «IIpo Teopito

XYJI0)KHBOT'O MOBJICHHS», pO3risijae o0pa3 aBTOpa Ha JIIHTBICTUMHOMY PiBHI
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AK XYJIOXKHIO CYTHICTh y TBOpl Ta CIIOBECHO-MOBJICHHEBY CXOIUHKY [0
po3yMmiHHs immminuTHOT iHpopmanii  [17, c¢. 103].  OOpa3 aBtopa
BU3HA4YaeThCd B. B. BuHorpagoBum sK CKJIaJHa MOBIIEHHEBA CTPYKTYpa,
CUHTE3 AKOi OXOIUIIOE YC1 CTUIIICTUYHI MPUHOMH XYI0KHBOTO TBOPY, BUSBJISIE
enHicTh XyaoxHboro ctumo [18, c. 100]. ¥V posyminni B. B. Bunorpasnosa,
oOpa3 aBTOpa € (YHKI[IOHAIbHHM TOHATTSIM, SKE BH3HA4Ya€ MOBJICHHEBI
dbopMu  OMOBIJII CJIOBECHOTO BHUpPaXEHHs, 3a0e3leuye B3a€MO3B’SI30K
XYZ0XKHIX €JICMEHTIB i BUKOHYE iHTerpaniiny (ynkiiro [17, c. 104].

[lixaBoro € nymka M. M. baxTiHa, gKui JOCHIKYBaB MpoOiIemMy
oOpa3za aBTOpa y XYI0KHBOMY TBOpi. MOBO3HABEllb HE TOTOJKYETHCS 3
nigxonoM B. B. Bunorpagora i cTBEpaXye, 110 CBIIOMICTh aBTOpA HIKOJW HE
301raeTbcsi 3 MOBHOKO CBIJIOMICTIO, TOOTO BOHA (DOPMYETHCS 3a JOIMOMOTOIO
XyJd0KHbOro 3HaHHsA [7, c. 440]. OO6Opa3 aBropa 3a M. M. Baxrinum,
BU3HAUAETHCA SIK  1€papXiyHO  OpraHi3oBaHe SIBUILE, SAKE MICTUTh
NEPBUHHOTO aBTOpa ¥ BTOPMHHOTO aBTOpa — o00pa3 SKOro, CTBOPHUB
nepBunHuii [9, c. 128].

ABTOp, nepeOyBarO4Yi B MeEXKax HaI[lOHAJIbHO-MOBHO1 KapTHHHU CBITY,
TBOPUTH CBili HETIOBTOPHHMI MOBHH CBIT BIJIITOBITHO JIO CBITOCIIPUMMAHHS Ta
BJacHOi micuxosorii. Poib aBTOpa BU3HAYAETHCS 3aTydYCHHSM HOBHX, III€ HE
OCBOEHHMX JIITEPaTypHOIO MOBOKO 3ac00iB, IO PO3IMHMPIOIOTH MEXI Ta
MOJKJIUBOCTI JITEPATYypHOI MOBH, MICTATh OPUTIHATBHY TBOPUYY MaHEpPy
BUCJIOBJICHHSI i BH3HAYAIOTh HOBATOPCTBO XYIO’KHUKA cjioBa [7, c. 310].

OuiHHU{  eJeMEeHT  3aBKIW  TPHUCYTHIHW B MOBICHHI, 00
BUKOPUCTOBYIOUM ¥ TI3HAIOYM 00 €KTH HABKOJMINHBOI MIHCHOCTI, MH
BUCJIOBJIFOEMO CBOE CTaBIICHHS Ta OIIHIOEMO iX. XyIOXKHIN TBip, K MPOTYKT
Mi3HaBaJbHOI MISIBHOCTI aBTOpa, 000B’I3KOBO Ma€ y CBOTH OCHOBI aBTOPCHKE
CTaBJICHHS 10 T'epoiB, TOOTO OIIIHKY 1 MOJAJBHICTh IXHIX il Ta MOBEIIHKH.
Bonu niposiBisitoThCS Ha 0araThOX IUIBHHIAX 1 B yCIX THUIAX BUKIAAY, ajie B

npsiMiii, HalOUIbII BiABEpTIA (OpMI, BOHU TMPEACTABICHI y BJIACHOMY
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MOBJICHHI aBTOopa. CaMme TyT aBTOPChKAa TOYKA 30py BHUXOIUTH Ha TMOBEPXHIO,
TOOTO BUpaKaeThes eKCILTMTHO [48, ¢. 45].

[ToHATTS CTWUIIO BHUCBITJIIIOE  aHTPOIOLEHTPUYHY  (Pinocodchko-
€CTEeTHYHY KaTeropito, MoB’si3aHy 31 CTPYKTYpPOIO aBTOPCHKOi CBIIOMOCTI, il
¢d110coCcbKUMU, PENITIHHUMHU, €CTETUYHUMHU Ta 1HIIMMH OpPIEHTUpaMU, 110
00’eKTHBY€EThCS B MOBI (Tekcti, cioBi) [29, c¢. 198]. BinbimicTe ydeHHX
CXHJISETHCS 10 TyMKH, IO 1HIUBITyaTbHUH CTUIh MMCBMEHHUKA € CHCTEMOIO
B32€EMOY3TOKEHIX JICKCUYHUX, MOP(]OJIOTIYHUX, CUHTAKCUIHUX,
dboHeTHUHNX, Op(dOEMmUHUX, IHTOHAIIMHUX, CUMBOJIYHUX 1 CTHJIICTUYHUX
KOMIIOHEHTIB, sK IfiticHocTi [7, ¢. 315 — 320]. KoxxHa MoBa Ma€ BIIaCTHBHIA
TUIBKU i HAaOIp TpOIIB, GIryp 1 HAIlIOHAIBHO-MOBHY CUCTEMY CEMaHTHYHHUX
MoauGIKaIlii CTIOBOBKUBAHHS.

CTBOpEHHSI MTUCBMEHHUKOM HOBOT'O 3HAYCHHS CJIOBA — 1€ PO3TOPTAHHS
1 MOTJTMOJICHHS 1X CEMaHTUKH, OCKUIBKH BHYTPIIITHIN 3MICT CJIOBA 3aBXKIU Ma€
NEPCIIEKTUBY TEpeocMHCIieHHs. BucHoByemo, 1m0 o0pa3 aBTopa Yy
XyJIO)KHBOMY  TEKCTI  BaOXKJIWUBHM  €JIEMEHT JIHTBICTHYHOTO  aHaII3y
XYJIO)KHBOTO TBOPY, SKHH aKTyaJdi3ye IyMKY IIPO TOCTIMHY NPUCYTHICTH
aBTOpa y TBOPi, 00’€IHY€E yCi TEKCTH Pa3oM, HAJal04UHM iM CMHUCJIOBOi €THOCTI
[41, c. 100] # BHCBITIIOE CHHKPETHYHE IBOTOJIOCCS 00pa3y aBTopa Ha Tl
TekcTy [57, . 4].

O06pa3 aBTOpa — II€¢ OCHOBHHMI 00pa3 XyJIOXHBOTO TBOPY, SIKHIi
o0’elHye B €IWHE IIe OKpeMi YacTUHU TBOpPY, NPOHU3YE TBIp
1HIMB1TyaJTbHAM aBTOPCHKUM CBITOBITUYTTSAM Ta CBITOTJISIZIOM
[18, c. 127]. OGpa3 aBTOpa € MPOCKINEI pPEaTbHOr0 MMHUCHMEHHUKA, SKHUM
MO’K€ TIOBHICTIO 3aMIHWTH aBTOPCHKE HAdYajo, acoIiioruu cede 3 0co00r0
XyaoxHuKa [24, c. 53].

OO0pa3 aBTOpa, HA BIAAMIHY BiJI 0COOMCTOCTI MUCbMEHHMKA, BXOJIUTH Ha
piBHI 3 oOpa3aMu MEPCOHAXKIB y XYAOXKHIO CTPYKTYpYy TBOpY. SK KOXKeH

o0Opa3, 1ie 000B’A3KOBE B1JBOJIIKAHHS Bia Olorpadiunoi peanbHocTi. OOpa3s
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aBTOpa 3aBxau Tpoxu imeamizoBanuii [3, c. 10]. Ile ckopime Te, m0 Yoro
IparHe MNUCbMEHHHUK, a HE Te, IO BiH sIBJIsi€ COOOI0 HACIIpaB/l.

Skio ynTay y npoieci YNTaHHs MOPIBHIOE cede 3 00pa3oM MmepcoHaxka,
TO MOJKHA, 32 aHAJIOTIEI0, MPUITYCTUTH, IO MUCHBMEHHUK POOUTH TE X came 3
oOpa3omM aBtopa. Taka noctiiiHa B3aeMOZIsl TBOPLS 1 MOr0 TBOPIHHS 3HAYHOIO
MIpOIO BIUTMBA€E Ha €BOJIIOMIIO XyaoxHKKa [18, c. 134 — 135].

O6pa3 aBTOpa, HOro TOYKa 30py — B3a€EMOIIOB’s13aH1, ajie¢ HE 1IEHTUYHI
HNOHATTS. MK HUMH BCTaHOBIIOIOTHCS 1€papXiyHl BIJHOCHHH, OCKUIBKH
dopMyBaHHS i€l MIEBHOTO TBOPY OOYMOBIIEHO TOYKOIO 30py MUCHhMEHHUKA,
IO TpejacTaBisie o0pa3 aBTOpa. BaKIMBUM TOHATTSAM, SIKE€ EBOJIOIIOHYE
IPOTSITOM TBOPYOi TisTILHOCTI MMChMEHHUKA € 00pa3 aBTOpa, IO CTAHOBUTH
AP0 1HIUBIAYaTbHO-XYA0XKHBOTO CTHITIO. TOYKa 30py aBTOpa 3MIHIOETHCS Y
3B’3Ky 3 OKUTTEBUMH OOCTaBMHAMH, BTUIIOETBCSI B 00pa3i  aBTOpa,
OpU3BOAUTH 1O MWOTO €BOJIOLii, 110 O0O0OB’A3KOBO IO3HAYAETHCS B
KOMITO3HITIHHO-MOBHI# CTPYKTypi TBOpY [5, c. 300].

Orxe, mnpobiemMa aBropa 1 Hajaml 3aJUIIAETBCA  OJHIED 3
HAaWIUCKYCIMHINUX y CydYacHIM JIHTBICTHIN TEKCTYy. Y3arajibHIOYHU
MOTPAaKTyBaHHS 00pa3y aBTOpa B KOHTEKCTI pOOOTH aKTyaJlbHUM BOA4aeEMO
BU3HAUYCHHA o00pa3y aBTopa, SK XYJIOXHBOTO JBIMHHKAa OCOOHMCTOCTI

MMCbMEHHUKA, 110 MOJISTTIOETHCS Y CBIJOMOCTI YHTayva.

1.2. OOpa3 aBTopa: BUIu Ta JiHIBiCTUYHI 32CO0U CTBOPEHHS

[Ipo6nema oOpa3y aBTOpa B XyJ0KHHOMY TBOpi OyJia OCMHUCIIEHI IIe y
XIX cromitti, ane ¢opMyBaHHS JIIHTBICTHYHOI Teopii aBTOpa SK IIUTICHOI
cuctemMu BigOymocss ymme y XX cr. 'y poborax M. M. baxrina,
B. B. Bunorpasaosa, I'. O. I'ykoBCcBKOTO Ta b. O. Kopmana. Bnacue
I'. O. I'ykoBcrkuit Ta B. B. BunorpagoB mnepuiuMu MIIKPECIUId BaXXJIUBY

dyHKIil0 00pa3a aBropa y TBOplI ¥ BU3HAYWIM, L0 aBTOP € HE TUIbKHU
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Cy0’eKTOM MOBIICHHS, a BTUJICHHSM OCHOBH TBOpy [17, c. 250] Ta cyTHOCTI,
110 BigoOpaskae royosue [27, ¢. 200].

ABTOpCBHKE CBITOPO3YMIHHSI MOCTA€ TOJIOBHUM KOMIIOHEHTOM 3MICTY
XYJ0XKHBOT'O TEKCTY, OCKLIbKH OYIb-SKMM XYIOXXHIM TBIp € CyO’€KTUBHUM
oOpa3zoM BuMipy AiiicHocTi [4, c. 50], TOOTO XyIOKHE 300pa’k€HHS CBITY
NUCBMEHHUKOM, BUpPAXae Moro 171ei Ta JyMKH.

[lucbMeHHUK  JEMOHCTPY€  CBii  BIYYHMHA  3aayM,  3aBISKH
300paxyBaHii JIMCHOCTI, SIKa CJIYTYE OCHOBHUM KOMIIOHEHTOM Yy CB1JIOMOCTI
aBTOpa M BUCBITIIIOE MOTPIOHI oMY 3acO0M ISl CTBOPEHHS XYI0KHIX 00pa3iB
[33, c. 45]. KonrekcT Ta KkoHuenrtocdepa iHTepHpeTaTopa 3aJekKHUTh Bij
npoIlecy YMTaHHS, SKE Ma€e Ha METi KOHCTPYHIOBaHHS KOHIIEMTiB-00pas3iB,
3MiCT Ta po3mmdpyBaHHS AYMOK Ta ijed aBTopa y TBopi [28, c. 34]. Ha
aymky /1. C. JlixadoBa, KOHIIEIT TaKOX PO3IIMPIOE MEXi 3HAYCHHS CIIOBA,
HaJiae€ MOKJIMBOCTI JOJaTH CBOET iHAMBIMyanbHOl nymku [43, ¢. 152].

KoHuent He 3aBXIu OXOIUTIOE 1€ TBOPY, BIH € BUPAKEHHIM
TOJIOBHUX IOCTYJIATIB Ta iJie XyaoxHb0or0 TBOpY. Ha nymky I'. I'. Ciunikina,
KOHIICTIT — I1I€ HE TIIBKM BHUTBIp MHCTEITBA, ajie¢ 1 Horo BepOajizoBaHa
KOHIIEIIIis, 0ocoOucTe CBITOBiMuyTTs aBTopa [52, c. 30]. Bxix cucremu — 1ie
0COOJIMBI TOUYKH BIUIMBY CEPEJOBHINA, BUXIJ CHCTEMH — TOYKH, 3 SKHX
HampaBJieHI peakilii CUCTeMH, sKi mepenarThes cepemoBumry [51,c. 31]. ¥V
IbOMY JK KOHTEKCTI aKTyalbHUM € JOCHIIDKeHHS 00pa3y aBTopa SK
CBOEPIIHOTO croco0y caMoperpe3eHTallli caMoro aBTopa, HOro po3BUTKY Yy

TBOpI, IPOsIBIICHHSI ceOe B TekcTi (muB. Tabn. 1.2.1) [54, c. 180].
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Tabmuusga 1.2.1

[IpaBna
Bcesnarouuu asmop Yasnuii asmop
Icnye 3’BusieThCs, 100

= (+) icHyBaTn
g <
= ) 5
= =
& o
=

He 3’sBnserbes, mo06 He icnye

ICHYBaTH )
(+)
Henpasna

CeMioTHYHUI KBAJAPAT CYJAKEHHS

OTtxe, oOpa3 aBTOpa SABIIAE€ COOOIO JBI IMOCTACI «BCE3HAIOUUL ABMOP»
Ta «yaenuti asmopy. OOpa3 aBTopa BHUCTyIae 3acO000M TBOpPEHHS SKICHO
HOBOI'O 00pa3y; MocepeaIHuKoM / MEIiaTOpOM MIK «CIPaBKHIMY» JIUIEM /
00’eKTOM (JTFOJWHOIO, TIPEAMETOM, SIBUIIEM, O3HAKOIO, 1H(POpPMAIIi€I0, TOIIIO)
Ta MOro TMPOTOTUIIOM, «ySIBHUM 00pa3oM aBTOpa» SK pe3yjbTary
PEKOHCTPYKIIii 00pa3y y CBIIOMOCTI JIFOIHMHHU.

deHoMeH 00pa3y aBTOpa TPAKTYIOTh SIK OJWH 13 BOXKJIMBHUX €JIEMEHTIB
yCiX BIIOMHUX HayIlll CyCcHiIbCTB 1 Tpaauiiil. llikaBoro BHmaeTbCs TymKa
M. M. baxriHa, sikuii BUpI3HSIE TEPBUHHOTO aBTOpa (HE CTBOPEHOTO) 1
BTOPUHHOTO aBTopa (00pa3 aBTOpa, CTBOPEHUM TIEPBUHHHUM aBTOPOM).
MoBo3HaBenb BBaXKa€, MO0 TICPBHHHHUA aBTOP HE € 00pa3oM XyI0KHBOTO
TBOPY, BIH TIJIbKHA MOXKE BUpaXkaTtu cBoi mymku [8, c. 200].

[Ipobnema aBTOpa BayuHO BUCBITIIeHA Y AocaikeHHsax b. O. Kopmana,

SKAA BUCYBa€ AYMKY IpO Te, 10 00pa3 aBTOpa € BAXKIMUBOKI JIAHKOKO
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aBTOPCHKOI CBIJIOMOCTI ¥ 3aiimMae BaxJIMBY IO3UII0 oOpaza aBTopa Yy
XYJ0)KHbOMY TEKCTi, TOOTO 00pa3 aBTOp BHU3HAYAEMO, SIK HOCISI OCHOBHUX
HOCTYJIATIB CBIJJOMOCTI peanbHOro odpa3sy aBropa [38, c¢. 41 —53]. V npamsax
b. O. Ycnencbkoro, kareropiss «o0pa3 aBTOpa» pO3MNISIAETbCA 1HAKIIE,
OCHOBHHUMM TIOHSATTSIMH €: aBTOPCHKA MO3UIIisl, aBTOPCHKE CIOBO Ta aBTOPCHKE
MoBieHHs [55, ¢. 267].

HixaBum € normsin T. C. Bopomaid, sika CTBEpAXKY€E, 1O IMIUTILIMTHUMA
aBTOp (DYHKIIIOHYE MK PEaIbHUM aBTOPOM Ta TEKCTOM, BIIOOPaKAIOUUCH Y
ceizomocti yutada [21, c. 306]. FO. K. IllernoB, 3a3Hadae, 10 pO3MOBIIb
MUCbMEHHUKA, II€ BAXKJIWUBUN e€Tan TIMOWMHHOI TpaHCopmarlii TecTy, Horo
CEMaHTHYHOI BEJIMYMHM ¥ (Dokamizailisi Ha TeMi, KOHCTPYKIIii TBOpY, III0 Mae
Ha METI CTBOPUTH XYAOXHIii TBIp 3 KOHKpeTHUX (parmeHtiB. [60, c. 261],
TOOTO OyAb-SKMI TBip, Marw4Yd CBOK CHCTEMY OIOBIJAHHS, JO3BOJISIE
po3MexoByBaTH (YHKIII aBTOpa-MUCbMEHHHKA, aBTOPa-0IOBiada Ta aBTopa-
epCOHaXa.

Ha nymky B. IlIMmigra, aBTOp — NpOAYLEHT 3HA4YeHb 3 TMOTISIY
TEKCTOTBOPEHHS, aBTOP HaOyBae 3HAUCHHS JIUIIE y MPOIECl pO3YMIHHS HOTO
TOYKH 30py 4YUTa4eM, TOOTO BHCBITIIOETHCS TOHATTS PO aOCTPAKTHOTO
aBTopa [59, c. 45]. Cmigom 3a B. IlImigTrom, kateropiss obpa3y aBTopa €
IIEHTPAJILHOI0 Y TOOYJI0BI TBOPY, B SKOMY YCi JIHIT XyJOKHBOTO TEKCTY
B3a€MO3B’513aH1 O7[HA 3 OJTHOIO0 W PEKOHCTPYIOTHCA YUTA4YeM Yy HOTO JyMKax 1
nouytTsx [59, c. 41].

AHami3 aBTOPCHKOi TMO3WINI MICTUTh BHYTPIIIHIO Ta 30BHINIHIO
aBTOPCHKY TMO3HIlii, MO Ja€ e(EeKT aBTOPCHKOTO BCE3HAHHS Ta IO3HAYAE
CJIOBECHO — Xy/JIOKHIO CHCTEMY, MO (POpMy€e CTHIICTUYHY CHCTEMY TBOPY
[14, c. 54]. O6paz aBTOopa — IHOUBIAyaJdbHE BIJIHOIICHHS [0 CYTHOCTI
300paKeHHs, 110 BHUCBITIIOETHCA B MOBJICHHEBIA CTPYKTYpl XYI0KHBOTO
TBOpY [16, c. 123], Hamiuye iHTerpaIilo OmoBiIHUX mHpuiioMiB [32, c. 98] #
MICTUTh YHIBEpCAJIbHY KaTEropiio, 110 BU3HAYAE€ aBTOPCHKY MPUCYTHICTH Y

TekcTi [15, ¢. 141].
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Ha nymxy H. C. Banrinoi, o0pa3 aBTopa € NepCrneKTUBHOIO JTAHKOK Y
JTIHTBICTHUL, AKUHA MOXe OyTH BUKOPUCTAHUM JJIsl aHAI3Y TBOPIB, OCKIIBKU
OopraHizamis XyJ0XKHbOTO TBOPY 3aBXIU  3M1MCHIOETbCS  aBTOPCHKHU
ojHocmpsiMmoBaHo [16, ¢. 125].

H. K. boHenpka cTBEpIKYy€E, 110 MpobdiieMa aBTOPCHKOro 00pa3y TICHO
noB’si3aHa 3 TmpoOieMaMu CHpuiHATTA Ta iHTepmperanii [13, c. 200].
baratoacnekTHicTh Ta 6araTopiBHEBICTh SIBHILA 00pa3y aBTOpa MPU3BOAUTH
710 WOTO BUBYCHHS ITiJl PI3HUMHU KyTaMHU 30py, TOOTO MOYKHA BBa)KAaTH aHAI3
o0pa3y aBTopa Ba)KIMBOI YaCTHHOIO iHTEpIIpeTallii XyA0KHOTO TBOPY, IO
dbopmye TIUTICHY JaHKY CHOPUMHATTSA XYJI0KHBOT JIHCHOCTI NMHUCbMEHHUKA
[13, c. 202].

OTtxe, 0Opa3 aBTOpa BH3HAYAEMO, SIK OCHOBHHUH MpHiioM (OpMyBaHHS
Cy0’€KTMBHOI HApaTHBHOI CBIJOMOCTI y CHUCTEMI KOOPAMHAT «BCE3HANUUL
asemop — YAGHUU aémop» 3 METOK CTBOpPEHHS e(eKkTy BIpOTigHOCTI I
3M00yTTS YMTAIbKOI JOBIPU 1O TEKCTOBOI aAilicHOCTI. MDeHoMeH o0pasy
aBTOpa € KOHKPETHUM BHSBOM 3arajibHOTO KOHIIETITY 1 IIUIKOM BIHUCY€ETHCSA Y
CHUCTEMY IMIAXOAIB 10 TAyMadeHHs oOpa3y aBTopa, 00’€IHAHUX CIIJIBHUM
PO3YMIHHSIM HOTO TPHUPOAX SK 3ac00y MAacKyBaHHS OOJHYYS JIFOJUHH UM

sBUIIA 1 (hOpMyBaHHS HOBOTO XYJI0)KHBOTO 00pasy.

1.3. BuszHauyeHHs MOHSATTS «KOHUENT» y CyYacHi JiHrBicTuui

CyuacHUi eTanm pO3BUTKY JIHTBICTHKH XapaKTEPU3YETHCS MOCHICHHSIM
iHTEpeCcy A0 MOJENe pempe3eHTalii 3HaHb ¥ 1€l JIOJACTBAa IIOJI0
HABKOJIMIITHBOT'O CBITY, TAKUX K KapTHHA CBITY, peiiM, CTEPEOTHII, apXCTHII,
KoHIlenT Tomo. HeaOuskuii iHTEpeC HAYKOBIIB JIO KOHIICNTY IOPOKYE
CAyIIHI 3ayBaXEHHS MIOAO0 KOHIENTYaJIbHOI ©€KCIAHCIi JIHTBICTUKH
[49, c. 45].

MoBoO3HaBIlI TOTOJUKYIOTBCS 3 THM, IO TEPMIH «KOHIIENIT» CIIJ

BUKOPHUCTOBYBATHU JJIsl XapaKTEPUCTUKU CBITOTJISITHUX, 1HTEJICKTYaJIbHUX Ta
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EMOIIIMHUX 1HTEHIIIH 0COOUCTOCTI, 300paxeHnx y Tekcrax [26, ¢. 181]. Cepen
JOCITITHUKIB TIOMUPEHUM € TBEPDKCHHsI, [0 MOBa CHOTOJICHHS HE MOXKE
pO3IJIAIaTUCA HE3aJIeKHO BiAg i1 0Oe3mocepeAHbOro HOCIA — JIIOAUHH.
[IpoBiAHMM HAIPSIMOM PO3BUTKY CYyYaCHOI aHTPONOLIEHTPUYHOI JIHTBICTHUKU
€ KOTHITUBHMM MiAXiJ, caM€ TOMY HaJ3BHYallHO Ba)UIMBUM IIOCTA€ YITKE
BU3HAYEHHS TEPMIHA «KOHIENT» — OCHOBHOTO JJIsl 1€ rajly31 MOBO3HABCTBA.

Amnanizy KOHIIETITIB MPUCBAYECHI npaii A. I1. baGymuikina,
C.T. BopkauoBa, B. 3. lem’snkoBa, B.I. Kapacuka, [I. C. JIluxayosna,
A. M. Ilpuxonpko, I'. . Cnumkina, FO. C. CremanoBa Ta 1. A. CrepHiHa.
Kon1ent € cBoepifHUM OCepeIKOM MEHTAIBHOT KYJIbTYPH JIIOAWHHA Ta HECE B
c001 BOXXJIMBY KYJIBTYPHY 1H(POPMAIliI0, OCKUTBKH KOXKEH 0Oa4UTh 1I€H CBIT TO-
pizHoMmy [48, c. 81]. Inakiie kaxxyuu, KOHIIENITOM € MCHTAJIbHE YTBOPEHHS, 32
JOTIOMOT'OI0 SIKOTO MOYKHA OTPUMATH BIJJOMOCTI MPO KOTOCh W BHU3HAYWUTH
CBITOCIIPHIHSATTS OKpPEeMOi JIOAMHM a0o0 K Harlil B 1iomy [11, ¢. 100].

KoHuent po3risifgaroTe SK OJUHUII0O MEHTAJbHOTO TMpoIlecy, sKa
KOJYEThCS B MOBI Ta HaJlldyye eJIeMEeHTH Kareropuzailii cBiTy. Ha ocHoBi
3MIMCHEHUX JIOCTIPKEHb HAYKOBI[l BHU3HAYWIM OCHOBHI XapaKTEPUCTUKH
KOHIICTITY: IIHHICTh (37aTHICTH OIIIHIOBATH IMPEIMETH Ta SBUINA JIHMCHOCTI,
peanizylouuch IpH OMY Y PI3HMX MOBHHUX OJWHHUIIIX), KOMIUIEKCHICTH
(31aTHICTh OJHOYACHO HAJIGKATH JO CBIJIOMOCTI, KYJbTYpH ¥ MOBH),
YMOBHICTB (30CEPEIKEHICTh Y MeXax HeMaTepialbHOI, «i/1eaIbHOI» JIOJICHKO1
CBIJIOMOCTi), BIJIKPUTICTh, MIHJIMBICTh (3yMOBJIEHA MOCTIHHUMHU 3MIHAMU
30BHIIIHBOTO  OTOYEHHS Ta BHYTPIMIHKOI CHCTEMH IIIHHOCTEW), CKJIagHa
CTpyKTypa (HasBHICTh aKTHBHOTO, MACHBHOTO Ta BHYTPIITHHOTO IIapiB),
pi3HOpiBHEBEe MOBHE BTiUIeHHS [49, c. 49].

[Ilomo TepMmiHy «KOHIIENT», HAYKOBIII MPOMOHYIOTh Pi3HI BU3HAYEHHS,
Hanpukian: B. [. Kapacuk posrisijgae xoHuent sik 0araToMipHE MEHTAaJIbHE
YTBOPEHHSI, K€ MAa€ TPU BUMIPU — 0Opa3Huii (30pOBI, CIYXOBi, TaKTHJIbHI,
CMaKOBI, HIOXOBI XapaKTEpUCTUKH NPEAMETIB, BIIOWUTI y HaAIIN mam’sTi),

nouammesuil (MoBHa (ikcallisi KOHIIENTY, HOr0 BH3HAYCHHS, OINKC, O3HAKH,
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MOPIBHAHHS 3 IHIIMMM KOHIIENTAaMU) Ta YiHHICHUU (BaXKJIUBICTh JaHOTO
KOHIICTITY JUIsl KOJIGKTUBY Ta iHAuBiAyyma) [34, c. 76]. KoHuenT sk OauHUII
MEHTaJIbHOI 1HPOpMaLii JEKUTh B OCHOBI PI3HUX CTPYKTYpP 3HAHHS MPO CBIT.

KonnenTu pizHoro tumny (006pasu, ysiBIeHHS, MOHATTA a00 iX 00’ € JHaHHS
(KapTHHKa, TelTalbTH, CXEMH, Jlarpamy, MOpono3uuii, ¢peimn)
HAPOJDKYIOTHCS B TIPOIIECI CIIPUAHATTS CBITY JIIOJUHOIO, BOHU YTBOPIOIOTHCS
B aKTaxX [i3HAHHS, 300paXyIOTh, Y3araJibHIOIOTh JIFOACBKUI JOCBIA 1
TIHACHICTh, fIKAa YCBIIOMJIFOETBCS Yy  TIpoIleCi Mi3HAHHS  JIOJIMHOIO
HABKOJIMIITHBOT JikicHocTi [49, ¢. 37].

B3aemo3B’si3kn 1 BepOanbHI  pemnpe3eHTaiii KOHIENTIB TIparoTh
BU3HAYaJIbHY POJIb HE JIMIIE B OOJAIITYBaHHI CEMAaHTHYHOTO MPOCTOPY MOBH
(abo 1i okpeMoi yacTUHM), ajie 1 B OpraHizailii BCi€i CHCTEMU MOBH B IIJIOMY.
Konuentu He IiCHYIOTH 130JIbOBaHO. Bcsi cykynHicTh BepOanizoBaHUX
KOHIIENTIB CTBOpIOE KoHientochepy moBu. Ha aymxy A. M. Tlpuxonsko,
KOHIIENT MOXXHAa BHUCBITIUTH y BUIVISIAI CUCTEMH KOOpPJAWHAT, TOOTO
00’eIHAHATH KOHIIETIT B €/lnHE 1ijie. KOHIenTH BU3HA4Ya0Th KOHIIEHTPAT 1]1¢€f,
BOHH CTBOPIOIOTh  MEHTaJIbHO-iHQOpMAIIHHUNA TPOCTIp JAUCKYpCy 1
MOBJICHHEBOTO kaHpy [49, . 82]. CrpykTypa KOHIENTy B JIHTBICTHIl
BHU3HAETHCS 0araToniapoBoro.

KonmenT He Boj101i€ )KOPCTKOIO CTPYKTYPOIO Ta HE Ma€ YiTKUX MEX. BiH
BKJIIOYA€ TIEBHMM HA0ip KOMIIOHEHTIB, TOOTO KOHIIENITYaJTbHUX O3HAK, SIKi
300paXyIOTh pe3yNbTaT Mi3HAHHS 30BHINIHHOTO CBITY Ta (OPMYIOTH Pi3HI
KOHIIENITyalIbHI mapu. byab-sikuii KOHIIENT Mae 0a30BHiA 1MIap, KU € TIEBHUM
qyTTeBUM 00pa3zom. Kpim 0a3oBoro mapy B CTPYKTYpY KOHIIEITY BXOMASTH
TaKOXX JIOJATKOBI KOTHITHBHI O3HAKHM Ta KOTHITHBHI IIapH; IHTEpIIpETaIliifHa
JacTHHA, N[0 300pakye€ TPAKTyBaHHS OKPEMUX O3HAK Ha 0a3l 3MicTy
koHIenty [53, ¢. 59]. B3aemo3B’s3ku 1 BepOabHI penpe3eHTallii KOHIICTITIB
TpalOTh BU3HAYAJIBHY pOJIb HE JHIIE B OOJNAMITyBaHHI CEMaHTUYHOTO
pocTopy MoBH (200 Ti OKpeMOi YacTUHH), ajie 1 B OpraHizallii BCi€i CUCTEMHU

MOBH B ILIJIOMY.
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l'onmoBHMM y BHWBYCHHS KOHIICTITIB € JBa paKypcHk — MOHO 1
MOJIUTIHTBaJIbHUM, TOOTO Ha MaTepialli OJHOMOBHOI IUIONIMHU a00 31CTaBHOI
IUIONMUHKM  JHHTBOKYJIBTYp [19, ¢. 79]. MoHomiHrBajgbHa KOHIENTYalbHA
OPAKTUKAa € CBhOTOJHI HAWOUIBII PO3MOBCIOKEHOI0, TOOTO MICTUThH SIK
NO3UTHUBHI, TaK 1 HETATUBHI XapaKTEPUCTUKHU, a CaMe: MOXIIUBICTb TJIMOOKOTO
1 BCeOIYHOr0 aHaji3y KOHLENTYaJIbHOrO SIBUIIA W 300pa)K€HHS KOHLENTY Ha
1 Oyib-siko1 Jiekcemu [19, c. 79].

MoHomiHrBaabHUNA aHall3 KOHIIENTIB BU3HAYAEMO, SIK «OIWH-KOHIIEIIT-
B-OJIHII MOBI», ajlé Ha TJ1 CYYacHOCTI Taka MOJAENb Buyepmnaiza cebe adbo
HAOMMKAEThCS  JI0 1bOTO, TOOTO HAa 3MIHY MOHOJIHTBAJIBHOT MOJEi
NPUXOJNTh TOJUTIHTBAJIbHA MOJIENb, SKa KOHIIEHTPYE CBOIO yBary Ha
KOHIIETITYaJi3aIlli JAIHCHOCTI 3a JOMOMOTOK KOMIIapaOeIbHUX OJUHHIIL Y
PI3HMX TPUPOJHUX MOBaX IHTEpIpETaIlii XyJAOKHBOTO TBOPY U HOro
KOHIIeNTyalIbHOI ocodmuBocTi [19, c. 80].

BucnoByemo, 1m0 MiX MOHO Ta MOJUTIHTBAJIBLHOKW IUIONIMHAMU
KOHIICTITOJIOT1] ICHYIOTh JesKi HEeBIAMOBIAHOCTI, TOOTO OJHA TpEeTHUHA
MOXJIMBOCTEH 3akpillJieHa 3a TEepIIMM HampsMoM (3ajliBKa), pelra — 3a
npyruM. Ilpore cmekTp 3iCTaBHO-KOHIENTYyaJIbHUX JOCHTI/DKEHb BCE IIE
3QIMIIAETBCS  BY3bKUM, OCKUIBKM  BH3HAYA€THCS  IMEPEBAKHO  JIBOMA

MOJEIISIMA: «OQWH KOHIIENIT — JB1I MOBH», «IBa KOHIIEIITA — B MOBH»

(muB. Tabn. 1.4.1) [49, c. 14].

Taomung 1.4.1

Onna MmoBa J{B1 MOBH Tpu moBH
OnuH KOHIIENT ++ +
JIBa KOoHIIENTH ++ +
Tpu KOHIIETITH + ?

Matpuus Mmoaeseil KOHIENnToI0ril
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OTxe, MOJUTIHIBaJIbHA MOJENb ONHCY KOHLEITIB € ChOTOJIHI OJHUM 3
HaNOUIbII aKTyaJbHUX HAIMPSIMIB BUBYEHHSI MEHTAJIBHUX OJUHHIIb XYIO0KHbOI
JIACHOCTI, TOOTO WUISIXOM 3ICTAaBJIEHHS KOHLENTY OJHIEI MOBU 3 HOro
€KBIBAJEHTOM / AaHAJIOTOM B IHINIA MPOSBISAETHCA HOTO JIIHTBOKYJIbTYpHA
cnenugika, IO CKJIaJa€ HEMOBTOPHY KapTUHY CBITY, SKYy BIATBOPIOE
npupogHa MoBa. MaeMo 3ayBaXHWTH, IO KJIACH KOHIENTIB € HAWOUIbII
CHIPHUM MOMEHTOM KOHIIENTOJIOTi, OCKUIbKM BOHHU JYy>K€ 3aJIeKHI BIJ
Cy0’€KTUBHOTO (aKTOpy — TEOPETHYHOI mMo3uIlli aociigHuka. Tomy Mu
OPOMOHYEMO JIeTajJbHIIIE O3HAMOMUTHUCSA 3 KiIacu(IKalli€ro, sKy BHIUISE

A. M. Ilpuxonpko (nuB. Taom. 1.4.2) [49, c. 52].
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Tabmuusa 1.4.2

Perynarushi HeperynsatusHi
(+ peryin.) (— Heperyir.)
. KaTeropiajbHi,
BJIaCHE TEJICOHOMHI, _ _ _
o _ O1ocomiabHI, ITapameTpuun
COILIIOyHIBepCalbH1 o . _
. O10BiTaJIbHI, 1
MOpaJbHO-€TUYHI, o o
¢b131070T14H1 (+ mapamertp)
VYuieepcanvhi Teocodcebki, Henapamerpuu
€MOTHUBHO- o .
. eMOIIiiHI Hi
TEJICOHOMHI
(— mapamertp)
€THOCOI[IOHOMHI, €THOKYJIbTYPHI, (+ mapamertp)
€THOAHTPOIIOHOMHI, apredaxTHi,
KoH(eciiiHi, CHUMBOJIbHI
Cneyugiuni pUTYyaTbHI,
npodeciiini
erHoncuxocnenudi | (— mapamerp)
YHi

THunM i KJ1acu KOHIENTIB

OTxe, KOHIENTH MOXXHA OCMHCIUTA B KATETOpiSX CTPYKTYpH,
CEMAHTUKU W MparMaTUKH, [0 THTEPIPETYIOTHCA SIK XOJICTUYHOI OJIMHUII B
€MHOCTI  KOTHITUBHO-CEMAHTHYHHX 1  KOMYHIKaTHBHO-TIPAarMaTHYHUX
BiTHOCHHAX.

Konuentu noriko-¢piumocodcrkoro HOPSIAKY PEMpPE3CHTYIOTh
HaJIHAIIOHAJIbH1 IIHHOCTI 1 € aKCI10J0T14HO 1HAUGEepEeHTHUMH. Taki KOHIENTH
B MOBHIM Mipi MIATBEPAXKYIOTh TYMKY MPO TE, M0 YCKIAJHEHHS MEHTAIbHUX
CTPYKTYp 3IIMCHIOETHCS 3a HAmpsIMKOM BiJl KOHIIENTIB JO KaTeropii

[58, c. 16], B 3anexkHOCTI BiA CTYNEHS I[apaMeTpu3aiii BOHH MOXYTh
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BUCTYNaTH y JBOX OCHOBHMX IMOCTAaCAX — KaTeropiaiabHid W TEoCO(CHKIM.
Konnentn MopanpHO-€TUYHOTO TOPSAKY HAWOIIKYe NPUMHUKAIOTH [0
T€oCO(CHKUX, aje Ha BIIMIHY BIJ HUX, BOHU € PETyJSITUBHUMH, TOOTO HE
TUIBKA 300pa)KylOTh 3arajibHi ysBJICHHS JIIOJACTBA PO MOPAJIbHO-ETUYHI
IIHHOCTI.

Konnentu anTpomoMoppHOTOo TOPSAAKY MAlOTh BIAHOIICHHA [0
NCUXIYHUX 1 (PI310JIOTIYHUX CTaHIB JIIOJIMHYU, MAIOTh 3/IaTHICTh pearyBaTH Ha
NOJIPA3HUKHU 30BHIIIHBOIO CBITY 1 NMEPEHOCUTHU iX CBIM BHYTpIIIHIN CBIT, a
came — eMmoliiHi 1 ¢i3ionoriyHi koHienTH. KoHuentu rymaHiTapHOrO
NOPSAJKY 300paXylOTh MICLE 1 pOJb JIOJUHU B JIIHTBOKYJIBTYPHIM KapTHHI
ceity [20, c. 300].

Cxoxl 10 TakuX KOHIEMNTIB JiHe8OKYabmypHi munadici (y3arajabHEHi
o0pa3u, «MOJIeTIbHI OCOOHMCTOCTI»), SKI 3aJaloTh Yy3araJlbHEHUN o0pa3s
peACTaBHUKA TIEBHOI COIialbHOI TPyHmU B paMKax KOHKpeTHOi (cy0) -
KyJIbTYpH, SKy MOXHa BII3HATH 3a CHEMU(BIYHUMHU XapaKTepUCTUKAMU
BepOabHO1, HeBepOaabHOI IMOBEMIHKM Ta I[IHHICHOI opieHTamii. KoHmenTu
€THOTICUXOKYJIBTYPHOTO TOPSIIKY 00’ €KTHBYIOTHCS 3/1€01JIBIIIOTO
a0CTpakTHUMH IMEHHUKaMHu. BOHM BU3HA4arOTh crelidiky MeBHOI €THIYHOT
KyJIbTYpH, OCOOJMBOCTI HAI[IOHAJIBHOI TMCHUXOJIOTIl 1 € HAaHOIIbI BUBYCHUM
KJIacoM MeHTalbHuX 00’ ekTiB [49, c. 52].

OTxe, y KOHTEKCTI poOOTH pElIEBAHTHUM € BH3HAUYEHHS KOHLENTY SK
pe3ynbTaTy 31TKHEHHS 3HA4YEHHs CJIOBa 3 OCOOMCTUM M 3araJlbHOHApOJAHUM
JOCBIZIOM JIIOJIMHU, TOOTO TOCEPETHUKOM MIXK CJIOBaMH 1 MJIHCHICTIO.
Konnenr mnocrae O6araToMipHUM MEHTQJIbHUM YTBOPEHHSM, B SKOMY
penpe3eHTOBaHAoro MiHHICHa Ta O0pa3HO-TEPLENTHBHA CTOPOHHU, B CBOIO
Yepry sIK MOHATTS — 1I€ y3arajibHEeHEe 300pa’KeHHs MPEAMETIB 1 SABUII y HaIIIi

CB1IOMOCTI.



23

PO3JILT 2
BU3HAUYEHHS OBPA3Y ABTOPA Y POMAHI «CIIOKYTA»

2.1. lepapxis o0pa3iB aBTopa y pomani «CnokyTa»

XyA0XKHIA TBIp HaJllYy€ BHUKIAJCHHS JIyMOK aBTOpa, BTLIEHHS HOro
TBOpUOi (haHTa3il, 300pakeHHS 3HaHb MPO HABKOJMUIIHINA cBiT. Ha aymky
[. P. 'anbniepina, 3MICTOBHO-KOHIENITYalbHUM BuUJ 1H(OpMaIl OMuUCye
YUTayy 1HJIWBIAYyaJdbHO-aBTOPCHKE PO3YMIHHS B3a€EMOJIi MDK SIBUIIAMHU
[23, c. 50], po3ymiHHS iX HPUYMHHO-HACIIIKOBUX 3B’SI3KIB Ta iX pOJib B
comianibHUX cdepax [22, c. 28].

3a pe3ynpTaTaMH BHUKOHAHOTO KOHTEKCTYalIbHOTO aHaji3y pOMaHy
[. Mak’toeHa «CriokyTay 00pa3 aBTOpa OXOIUTIOE Ta TIOEAHYE yCi CTPYKTYPHO-
dbopmanpHI Ta CEMaHTHMYHO-KOMIIO3UINMHI CKJIQJIOBI TEKCTY, MOYMHAKOYHU 3
enirpada. Enirpad ciyrye Tpurepom, SIKWi 3amycKae Mpolec iHTepIpeTarii
XYJI0’)KHBOT'O TBOPY Ta € iHIIAJIBHUM MOMEHTOM (opMyBaHHsSI 00pa3zy aBTopa
B JIOCTiKyBaHOMY pomaHi. Tak, B emirpadi 10 poMaHy MICTUTBCS allto31s Ha
tBip k. Octin «Northanger Abbey» (“Dear Miss Morland, consider the
dreadful nature of the suspicions you have entertained. What have you been
judging from? Remember the country and the age in which we live.
Remember that we are English: that we are Christians. Consult your own
understanding, your own sense of the probable, your own observation of what
IS passing around you. Does our education prepare us for such atrocities? Do
our laws connive at them? Could they be perpetrated without being known in
a country like this, where social and literary intercourse is on such a footing,
where every man is surrounded by a neighbourhood of voluntary spies, and
where roads and newspapers lay everything open? Dearest Miss Morland,
what ideas have you been admitting?” / They had reached the end of the

gallery; and with tears of shame she ran off to her own room” [63, c. 1].
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B enirpadi BkazaHo, 1m0 y OpUTaHCHKOMY CYCHIJIBCTBI HIIIO Ta HIXTO
HE MOXXE CXOBaTUCh BIJl OCYJy CyCHUIbCTBAa. POMaH BHCBITIIIOE 1CTOPIIO
rOJIOBHOI TepoiHi TBOPY, sKa 1 € aBTOpoM IT'ec. bpaiioHi acouitoe cede 3
TOJIOBHOIO Te€pOiHEI0 CBO€I m’ecH, Apabesioro, sika Mi3HA€ BCl TPYAHOLII
KUTTS. Y peanbHOMY KUTTI bpalioHl 3akoxaHa y cuHa ciykHulll Po0i, skuii
Koxae crapiry cectpy bpaiioni — Cecimiro. CriogiBarounch nokapatu Pooi,
Bpaiioni Buragye HacuiabcTBO PoOi, BUuMHEHE MPOTH HET 3aJiIsl TOro, oo He
natu MoxuBocTi Po6i ta Cecuinii 6yt pa3om, TOOTO HIIO HE XOBAETHCS BiJl
BCEBUJIALIOTO oka bpalioHi, sika CHIKye 3a 3aKOXaHUMHU M 300paxkye mojii
peanbHOIO KUTTS B CBOIM ysIB1 Ta y BJIACHIN I €Cl PO CTpakaaHHs Apaleruu
[50, c¢. 110 — 116]. I'padiuHo npeacTaBiIeHE, BCEBUASAIIEC OKO TOJOBHOI
repoini bpaiioHi, B 00pasi skoi eKCIUTIKOBaHO 00pa3 aBTopa. Y pomMaHi MaeMo

rpy 3 YIBHUMH aBTOPAMHU Ta ySIBHUMH ynTadamu (auB. Puc. 2.1.1).
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O6pa3 aBtopa,

BTUIEHUH B 00pasi
Bpaiioni

Cecinis, Po0i,

ix joii, miaBiIagH1 gaHTasii
Bpaiioni

Unenu poguau bpaiioHi, sKi BigoOpakeHi y ii meci 1
KUTTS SIKUX TIPOXOIHUTH BIIMOBITHO JIO CIOXKETY ITi€l
1
m'ecu

Puc. 2.1.1 CyTHicTh BCeBUASIIOI0 0Ka IoJIOBHOI repoiHi pomaHy

OTxe, TBIp MICTUTh €JIIEMEHTH BHYTPIIIHBOI (QoKamizalii, ToOTO
IPOJIyKy€e 00’€IHAHHS MIXK HapaTopoM 1 MepcoHakeM. bpalioHi mpoekTtye
BJIACHY IICHXOJIOTiIO, BIUIMBAE€ HHA TE€POIB M HAIEKUTh N0 «IICHUXOJOTTYHO-
MiMEeTHYHOT0» THITy aBTopa. Knacudikamis ¢okycy Haparii (dokamizaiii) 3a
XK. Kenerrom [62, c. 180] nomomarae y po3ymiHHI BHYTpPIIIHBOI (PiKCOBAHOT
doxamizamii B poMaHi, Jie HapaTop Maibke MPHUB’SI3aHUI O CBOTO MEPCOHAXKA
(Bce, 110 BiI0OYBaJIOCS B IUTUHCTBI, OMUCAHO 3 TOYKH 30py 13-piunoi bpaiioni
B pomani 77-piunoi bpaiioni). IIpote rpa 3 ¢oxycamu Hapariii y TBOpi Mae
MOKA3aTH YMOBHICTh TOYKH 30pY B KHUTTI MEPCOHAXKIB, KOKHOTO TOTJISITY Ha
CBIT 1 MParHeHHs JIIOJAWHHU 3aMIOBHUTH CBO€ HE3HAHHS BIACHUM JOCBIIOM,
BITYYTTSIM, IHTYIIi€I0 Ta (haHTa3I€To.

CTBepKyeMO PO MPHUHIMIIOBY HACTAHOBY TEKCTY HA MHOKHWHHICTH
1HTEepnpeTaliid (OplEHTALII0 HA MHOXKUHHICTH (DOKYCIB Hapailii), BIIIIYKYIOUH

napaneni 3 pomanamu Jx. @ayn3a uun Y. Exo. HapatuBHa rpa B pomani
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BIIOYBA€THCSI HA T MOJEPHICTCHKOTO TBOPY, J€ JITEPATypHUN TEKCT CTaE
xutTeTeKcToM [46, c. 81]. XKurrerekct Oepe Ha ceOe ¢yHKINIO HapaTopa U
IHIIMX TEPCOHAXIB, JKUTTA SKUX NPOXOJIUTh uepe3 pi3HI  (QiKuiitH1
Tpanchopmarii. [le peanizoBaHo B HapaTUBHUX OCOOJMBOCTSIX M y MOOYA0BI
CIOXKETHHUX JIiHIH pomany [12, c. 200].

Haparop nae 3po3ymitu, 1m0 MOIJISA MEPCOHAXY TBOPY Ha Jpamy
MOMUWJIKOBUH, aBTOP BUKOPUTOBYE ipoHiuHMi migarexct: “The play she had
written for Leon’s homecoming was her first excursion into drama, and she
had found the transition quite effortless. It was a relief not to be writing out
the she saids, or describing the weather or the onset of spring or her
heroine’s face —beauty, she had discovered, occupied a narrow band.
Ugliness, on the other hand, had infinite variation. A universe reduced to
what was said in it was tidiness indeed, almost to the point of nullity, and to
compensate, every utterance was delivered at the extremity of some feeling or
other, in the service of which the exclamation mark was indispensable. The
Trials of Arabella may have been a melodrama, but its author had yet to hear
the term. The piece was intended to inspire not laughter, but terror, relief
and instruction, in that order, and the innocent intensity with which Briony
set about the project—the posters, tickets, sales booth —made her
particularly vulnerable to failure. She could easily have welcomed Leon with
another of her stories, but it was the news that her cousins from the north
were coming to stay that had prompted this leap into a new form”
[63, c. 4]. Takum 4YHMHOM, BUKOPHUCTOBYIOUM TPHUAOM  IpOHIi,  SKHii
PO3KPHBAETHCSI Y CTABJIICHHI J0 ONMHWCYBAaHUX TMOJIIA, JOMOMAaraloTh YATAdy
JIer1ie COPUMHATH Ta 3p03YMITH OINOB1Ib HApaTopa.

Y Takuii cmoci6 omucyeThcs CTaBieHHS bpaiioni mo apamm i
HETaTUBHUX MOMEHTIB y KHWTTI, IO KpiM 1pOHIYHUX (PArMEeHTIB, MICTUTH 1
O03HAaKu MalOyTHHOro KOHQIIKTY y ii CiM’1. Y TEKCTI BXKHUTO CIIOBO <GKaxXy,
AK€, Ha Hally JIyMKY, BIJIIpa€e BaXJHUBY pOJb SIK KOHUENT-Mapkep, M0

CKEpPOBY€E YHMTALbKy pEIEMNIio a0 4yoroch Tpariunoro [44, c. 30]. Bikosa,
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MICUXOJIOTIYHA HEMiArOTOBIIEHICTh bpalioHi 10 podOoTM 3 JIpaMaTUYHUM
MarepiaJioM 1, BOAHOYAacC, 1 BIQYYTTA  «HAAMIPHOI  JOPOCIOCTI»
CIPUYUHSIOTHCS JI0 CIIOTBOPEHOTO CIIPUMHSATTS peanbHocTi [41, ¢. 103].
OTxe, monpu Te, 0 pOMaH MOKE MOYMHATHUCS Yy PEATbHOMY >KHTTI,
YUTay HACIpaB/l HIKOJIM HE 3HA€, U0 pealbHO BIAOYBAJIOCS B XKUTTI aBTOpA.
[IlcuxoananmiTiyHa 1HTEpHpeTalis, BHU3HAYa€ HE TUIBKK OCOOJMBOCTI
aBTOPCHKOI CBIJIOMOCTi, aji¢ ¥ TICHUXOJIOTI4HI OCOOJIMBOCTI XYIO0KHBOTO

IMPOYHUTAHHA.

2.2.  JlinrBictu4Hi ocodsuBocTi popmyBaHHs 00pa3y aBTOpa

Y  cydyacHOMy MOBO3HABCTBI  JIIHTBOCTUJIICTUYHHUM  aHali3  Ta
1HTEeprpeTalis o0pa3y aBTOpa IMPOAHAII30BAHO Yy MpalsiX TaKUX YUYEHUX-
miHrBicTIB, sAK: I. P. 'anenepin, M. 1. I'openikosa, I'. C. CtenaHoB.

baraTonnaHoBICTIO BHUBUYCHHS CY4YaCHOIO JTHTBOCTUIICTUKOIO
XYJO)KHBOT'O TEKCTY CIPSMOBAHE Ha PO3KPUTTS AaBTOPCHKOI €CTEeTHYHOT
KOHIIENI[ii Ta >KaHPOBOi CHenu(dIKU XyAO0KHBOTO TBOPY. Y 3B’SI3KY 3 MM
pOMaH CTaHOBHTH 1HTEpPEC JUIS JIHTBOCTHIIICTUYHUX JOCIHIJKEHb, IO
3YMOBJIEHO OCOOJIMBOIO  CTPYKTYPHO-KOMIIO3HIIITHOIO Ta CEMaHTHKO-
IparMaTUYHOIO OPTaHi3alll€l0 XyI0KHBOTO TEKCTY.

VY pomani mapa «bpaitoni — Cecumiss» moOyqoBaHa 3a TPHHIIUIIOM
IMaHEHTHOT OMO3uIiitHOT KoHTpacTHOCTI. Hanmpukinaz, Cecutis acomioeTbes 3
«IPUPOSIOIO», TOOTO 3 TPOCTOPOM HEBIOPSAKOBAHOCTI, XAOTHYHOCTI,
ippamionansHocTi: “She went indoors, quickly crossed the black and white
tiled hall — how familiar her echoing steps, how annoying and paused to
catch her breath in the doorway of the drawing room. Dripping coolly onto
her sandaled feet, the untidy bunch of rosebay willow herb and irises brought
her to a better state of mind. The vase she was looking for was on an
American cherry-wood table by the French windows which were slightly ajar.

Their southeast aspect had permitted parallelograms of morning sunlight to
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advance across the powder-blue carpet. Her breathing slowed and her desire
for a cigarette deepened, but still she hesitated by the door, momentarily
held by the perfection of the scene — by the three faded Chesterfields grouped
around the almost new Gothic fireplace in which stood a display of wintry
sedge, by the unplayed, untuned harpsichord and the unused rosewood music
stands, by the heavy velvet curtains, loosely restrained by an orange and blue
tasseled rope, framing a partial view of cloudless sky and the yellow and gray
mottled terrace where chamomile and feverfew grew between the paving
cracks. A set of steps led down to the lawn on whose border Robbie still
worked, and which extended to the Triton fountain fifty yards away” [63, c.
10].

3azHaueHuid (parMeHT dYepe3 BXKUBAHHS JI€CTIB 3MIHHOI Jii Ta
Hi)ICI/IJIeHHH 1XHBOT'O 3HAYCHHA HpI/ICJ'IiBHI/IKaMI/I CTBOPIOKOTH C(beKT
MY3UYHOT'O CTaKaTO, KOJU BIIOYBA€ThCS IMPUPOIICHHS PUTMY PO3TOPTaHHS
nii, KUK Tmepeaae BHYTPINIHIO IMITYJILCUBHICTh MEPCOHAXY. Y TOM ke yac,
IMEHHHUKHU Ta IMPUKMCTHHUKH HA IMO3HAYCHHA IMPHUPOAHUX 00’€KTIB Ta SABUII, a
TaKOK KoJbopormepenadi, sk ot: the black and white tiled hall”,”an
American cherry-wood table”; ’parallelogramsof morning sunlight to
advance across the powder-blue carpet”; “the unused rosewood music
stands, by the heavy velvet curtains”; “an orange and blue tasseled rope,
framing a partial view of cloudless sky and the yellow and gray mottled
terrace where chamomile and feverfew grew between the paving cracks”
[63, c. 10] — cTBOprOIOTH HIOM HIKHY Byaib 4yTTeBOCTI 00pa3y Cecmiii. Y
MOE€THAHHI 3 JI€CIOBaMH 3MIHHOI Jii MOBHI OJWHHUII  (OPMYIOTH
IMITyJIbCUBHUIM Ta eMOIliWHUKA o0pa3 mepcoHaka. Tak, KBITH Ta COHSYHI
IIPOMEHI aCOIIOITHCSA 3 KPacor KIHKH, i1 TEHIITHICTIO, HUKHICTIO, a TeIuT
KOJIbOPH TIIJICHUTIOIOTH acolliaIlil0 Ta CTaBJCHHS YMTada JI0 MEpCcOoHa)ka. Yce
Oc IIpsAMO BKA3y€ Ha CTAaBJICHHA aBTOpPa A0 IICPCOHAXKA.

VY 1ol yac, sik bpaiioHi BTUIIO€ paliOHANBHICTh U YHOPAAKOBaHICTh. s

utrocTparii HaBeneMo npukian: ~Briony was hardly to know it then, but this
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was the project’s highest point of fulfillment. Nothing came near it for
satisfaction, all else was dreams and frustration. There were moments in the
summer dusk after her light was out, when she burrowed in the delicious
gloom of her canopy bed, and made her heart thud with luminous, yearning
fantasies, little playlets in themselves, every one of which featured Leon. In
one, his big, good-natured face buckled in grief as Arabella sank in loneliness
and despair. In another, there he was, cocktail in hand at some fashionable
city watering hole, overheard boasting to a group of friends: Yes, my younger
sister, Briony Tallis the writer, you must surely have heard of her. In a third,
he punched the air in exultation as the final curtain fell, although there was
no curtain, there was no possibility of a curtain. Her play was not for her
cousins, it was for her brother, to celebrate his return, provoke his admiration
and guide him away from his careless succession of girlfriends, toward the
right form of wife, the one who would persuade him to return to the
countryside, the one who would sweetly request Briony’s services as a
bridesmaid” [63, C. 2].

VY ¢dparmenTi poMaHy ONMHMCYEThCS CUTYyaIlisi, Koiau bpaiioHi mporpae y
ceOe B TOJIOBI Pi3HI BapiaHTH PO3BUTKY MOJiH, TAKUM YHHOM HIOM roTye cebe
TICUXOJIOTTYHO 70 Oyab-SKMX OOCTaBWH, IO XapaKTEPHU3Y€E i1 SIK CUIbHY U
PO3BXKIMBY OCOOHCTICTh. [l mepemadi aHAMTHYHOTO CKIIATy PO3yMY
BbpaiioHi, aBTOp BUKOPHCTOBYE II€CIOBA, IMEHHUKH Ta NPUKMETHUKHU, SKI
MO3HAYAIOTh Pi3HI €Taly MUCJIECHHS TOJ0BHOI repoini. Takum ynHOM, bpaiioni
IoCTae Tepes, HaMU SK «mpaHcnapawmuut» oopa3, TOOTO Takuh, SKUN
HAJUICHO TIPO30PICTIO PpalliOHATHHOTO MHCIEHHS 1 HE3JaTHICTIO 10
Xa0TUYHO1, HEBPIBHOBAKEHOI MTOBE/TIHKH.

VY BriieHHI 00pa3y aBTOpYy B pOMaHi BHSIBICHO CTHIIICTUYHI MPUHOMU
Ta 3aco0M, $SKI EeKCIPEeCHMBHO TMepedaroTh I1HGOpPMAII0O TPO aBTOPCHKE
BIJIHOIIEHHS J10 TE€POiB TBOPY Ta MOr0 CBITOCHIPUNUHSATTSL.

OTxe, BUpaXKEHHA OIIHKKM HEPIAKO 3yMOBIIOE BUKOPHUCTAHHS

CKCIIPECUBHUX CTHJIICTHYHHUX MOJKJIUBOCTEH MoBHM, Hampukiaan: “‘These
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thoughts were as familiar to her, and as comforting, as the precise
configuration of her knees, their matching but competing, symmetrical and
reversible, look. A second thought always followed the first, one mystery bred
another: Was everyone else really as alive as she was? For example, did her
sister really matter to herself, was she as valuable to herself as Briony was?
Was being Cecilia just as vivid an affair as being Briony? Did her sister also
have a real self concealed behind a breaking wave, and did she spend time
thinking about it, with a finger held up to her face? Did everybody, including
her father, Betty, Hardman? If the answer was yes, then the world, the social
world, was unbearably complicated, with two billion voices, and everyone’s
thoughts striving in equal importance and everyone’s claim on life as
intense, and everyone thinking they were unique, when no one was. One
could drown in irrelevance. But if the answer was no, then Briony was
surrounded by machines, intelligent and pleasant enough on the outside, but
lacking the bright and private inside feeling she had. This was sinister and
lonely, as well as unlikely. For, though it offended her sense of order, she
knew it was overwhelmingly probable that everyone else had thoughts like
hers. She knew this, but only in a rather arid way; she didn’t really feel it”
[63,c. 18]. Exchopecis BHCIOBACHHS MICTUTh CKJIagHy CHHTaKCHYHY
KOHCTPYKIIiIO, SIKa HAJIYy€e CYPSTHUAN 1 MAPSTHUHN 3B’ SI3KH.

Jlannii  edeKT JOoCATaeThCS 3a JOTMOMOIOK TaKUX EKCIUTITUTHUX
CTHJIICTUYHUX 3aco0iB, SK Tpajamis, KOJIM aBTOP HABMHCHO IIOJa€
CUHOHIMIYHO III¢ OJIHY HOMIiHaIlil0 00’€KTa, SIKOCTI 4M Jii, m00 MpUBEPHYTH
yBary uMTadya Ta MIJICWIMTH BaXKJIUBICTh IMO3HAYEHOr'O SIBUINA, TOOTO
BUCBITIIUTH Horo Ha (OHI IHIMX XyMOXKHIX OO’€KTIB, SKOCTEH Ta IIiid,
HaBeJIeMo MpHKIa 3 pomany: “‘good-natured face buckled in grief”; “good-
natured face buckled in grief ”; “gales and thunder, whereas nuptials were
generally blessed with good light and soft breezes”; “puckered and bleached
their skin, so that in the relatively low light of the nursery their freckles

appeared black [63, c. 2].
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[IpUKMETHHUKH, IO CKJIAJAl0Th OUIBIIYy YacTUHY BHUCIIOBIIOBAaHHS
HapaTopa MiJCUIIOTh IPOHIYHUM MIATEKCT 3MaIIOBAHHS MOMA1HN; eHIiTeT, SKUN
J0J1a€ EKCIIPECUBHOCTI Ta €MOTHMBHOCTI 00’€KTaM XYJI0KHBOTO CBITY,
HANpPHUKIIA], emiTeT y cioBocnioy4eHHi “dreary marshes” monae
€MOTHBHOCTI PO3MOBIl, OCKUIBKH aBTOP MEpPEa€e eMOLIII0 CTpaxy YMTAayeBl y
Takuidi cnocid; Meradopa, sika (QopMye NEBHUN KOJOPUT pO3MOBIIAlL 3a
JIOTIOMOTOI0 MEXaHI3My aHaJIorii 00 ’€KTHBHOTO CBITY 31 CTBOPIOBAaHUM
aBTOPOM TMOBHUM OIlIHOK Ta EKCIPECUBHOI E€MOTHUBHOCTi, HANpPUKIA Y
metadopi “curled up at the base of a giant oak” [63, c. 7], HexxuBa icToTa
HA/IUISETHCS BIIACTUBOCTSIMH JKUBOT.

[TopTperHuit ommuc o6pa3za aBTOpa MICTUTh, SK CBITYUTH HAIIE
JTOCHIJKEHHS, 2paoayilo — JEKCUKO-CUHTAKCUYHHUN MpPUIiOM, TOJIOBHOIO
(GYHKIIIEIO SKOTO, SIK CBIMYUTH (DAKTUUHHMI Marepial, € BUHECEHHS MEBHOI
ONMHMII Ha TEPIIMA IJIaH BHACHIMOK i1 CHenu@iuHOro po3TallyBaHHSA Yy
BUCJIOBJIIOBaHHI. B mporieci cTBopeHHs: 00pa3iB aBTOp HIMPOKO BUKOPUCTOBYE
METOJl NpOMuUcmasgienHs. ABTOpP HAMaraeTbCs XapaKTepU3yBaTH TOJIOBHHX
TIHOBUX OC10 TBOPY, BUKOPUCTOBYIOYH KOHTPACT, IO IMiIKPECIIOE MTOAIOHICTD
a00 BIIMIHHICTH TIepcOHaXiB. Hampukmaa, Taka o3HaKa, KOXaHHI,
onucyeTbes TakuMm guHOM: ‘At some moments chilling, at others desperately
sad, the play told a tale of the heart whose message, conveyed in a rhyming
prologue, was that love which did not build a foundation on good sense was
doomed ” [63, c. 2].

BucHoByemo, 110 OCHOBHHMI TpUHOM, SKUH peanizye aBTop, Ie —
CTBOPEHHSI KOHTPACTY, & CaMe aHmume3a — KOHTaKTHE PO3TAIIlyBaHHS OIHCIB
NPOTUCTABICHUX O3HAK Yy MeXax pedeHHs abo ¢pasu, TOOTO yci MOBHI
OJIMHUIII, K1 PO3TIISAAIOTECS B pOOOTI, CTBOPIOIOTH 0aratoniapoBy aHTHUTE3Y
[30, c. 300].

Kareropuuna OJHO3HAYHICTh MOpPATBHO-CTUYHUX KPHUTEPIiB, sKa €
XapaKTEpHOIO PUCOI0 POMaHy, MPOSIBISETHCS B XyJA0KHbOMY TEKCTI HA PiBHI

aBTOPCHKOI OLIIHKHU, SIKa CTBOPIOE MEBHI CTEPEOTUIN AKOCTEH, 1110 TpaAUIIHHO
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BJIACTHBI MIEPCOHAKAM. XapaKTEPUCTUKH, O3HAKU MEPCOHAXKIB Y XYA0KHBOMY
TBOpP1l — KpUTepli MOro CTEPEOTHUIMHOCTI, Kl JO3BOJSIOTH PO3MOAUIMTH Ha
30BHIIIHI Ta €THYHI Ta HAWYITKIIIE 300pa)kaloThbCs y MOPTPETHUX OIMUCAX
[30, c. 503]. [{o 30BHImIHIX O3HaK MM BIJHOCUMO MOBJICHHEBO-XKECTOBY
noBeAiHKy, Hanpukian: “She thought of the vast heat that rose above the
house and park, and lay across the Home Counties like smoke, suffocating
the farms and towns, and she thought of the baking railway tracks that were
bringing Leon and his friend, and the roasting black-roofed carriage in which
they would sit by an open window” [63, c. 32]. /lo eTHYHHX — MOpaJbHI
AKOCTI, XapakKTep TNEpPCOHaXy, HOro 1HTEJNIEKT, MaHepy IMOBEIIHKH Ta
0COOJNMBOCTI HOTO BIJHOCHMH 3 IHIIMUMH JIHOBUMH OCOOaMH TBODY,
Hanpukian: “In Leon’s life, or rather, in his account of his life, no one was
mean-spirited, no one schemed or lied or betrayed. Everyone was celebrated
at least in some degree, as though it was a cause for wonder that anyone
existed at all. He remembered all his friends’ best lines. The effect of one of
Leon’s anecdotes was to make his listener warm to humankind and its
failings. Everyone was, at a minimal estimate, “a good egg” or “a decent
sort,” and motivation was never judged to be at variance with outward show.
If there was mystery or contradiction in a friend, Leon took the long view and
found a benign explanation. Literature and politics, science and religion did
not bore him they simply had no place in his world, and nor did any matter
about which people seriously disagreed. He had taken a degree in law and
was happy to have forgotten the whole experience. It was hard to imagine him
ever lonely, or bored or despondent; his equanimity was bottomless, as was
his lack of ambition, and he assumed that everyone else was much like him.
Despite all this, his blandness was perfectly tolerable, even
soothing” [63, c. 52].

AHani3oBaHUM (parMEeHT MICTUTh €JIEMEHTH ETUYHUX O3HAaK, 10
BI/IMOBIJIAIOTh 30BHIIIHIM. BiAMIHHUMHM € J€sKi PUCH 30BHIIIHOCTI Ta

MOBE/IIHKU, OTXKE€ KPIM XapaKTePUCTUKU IIMOBUX OCIO ICHYIOTH 1 3ac00HM iXx
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XapaKTepUCTUKH, Kl CTBOPIOIOTh MEBHY MOJEINb, JIHTBICTUYHY CTPYKTYpPY
o0Opazy. Taka Mozenb B poMaHi MiCTUTh O0aratoniapoBy TEKCTOBY peaii3allilo,
aJyie 3aJMIIAETHCS MPHU I[LOMY HE3MIHHOIO B CBOIX KOHCTPYKTHBHUX O3HaKax,
7€ JIEKCUYHI OJMHMII BHUKOHYIOTh POJb JIEUTMOTHBHOI 300pa)KyBajbHO-
XapaKTepoJIOT1YHOT AeTali, 1110 € IHAUKATOPaMH Y CBIIOMOCTI PEIUITIEHTA, 1110
BUCBITJIIOE 00pa3 MepcoHa)ka 3 TOYKH 30py XapaKTePHUX PUC OCOOUCTI, 110
Oynu 3a3aaieriap 3aaani aBropom [40, c. 110].

OCHOBHUM TPHIOMOM CTBOpPEHHsI 00pa3y aBTopa CIyrye mpsMa
XapaKTepUCTHKA TIEPCOHAXKa 3a JOMOMOTOO CIIIiB JJIsi BUIIJICHHS IEBHOI pUCH
30BHIITHOCTI a00 TMOBE/IHKH, SIKa CTa€ BAXKJIUBOIO MPH OIHUCI TepoiB TBODPY,
Hanpukiaa: “A taste for the miniature was one aspect of an orderly
spirit” [63,c. 2]. TIlo3utuBHi ab0 HeraTMBHI aBTOPCHKI  OIIHKH,
300paKar0ThCsl ABTOPOM EKCIUTIIUTHO. JIIHTBICTUYHA CTPYKTYpa XYI0KHBOTO
oOpa3y TMpejAcCTaBlieHa Yy TEKCTI JBOMa OCHOBHUMH TpYNaMH: JIEKCUKO-
MOP(OJOTIYHUMU MOBHUMH OJUHUISMH Ta CTHWJIICTUYHUMHU MOBHHMH
3acobamu [56, c. 245].

Kontpacrt, ocHoBHa cTuiicTuuHa (PYHKINISI, SIKa MICTUTh €KCIPECUBHY
XapaKTePUCTUKY TEPCOHAXIB TBOPY, MPEAMETIB, MOMINM NUIIXOM iX
3iCTaBJAEHHA 3 AQHTUTETUYHUMH OCO0aMH, TMpeIMeTaMH, IOIISIMH, CTae
OpPraHi3ylounM MPUHIUIOM cucteMu [56, c. 246]. AHamizyrounm TBIp, MH
BUSIBIJIIM, IO HANOUIBII YaCTOTHUM PO3PSIAOM 13 JIEKCHKO-MOPQOIOTTYHUX
MOBHHX 3ac00iB € IMCHHHKH, JiecioBa Ta npukMmeTHukH ( auB. Jomx. A — H).

OTxe, DOCHIIKEHHS YaCTUHOMOBHOI CEMAHTHUKHU CIHIB, K1 CKJIaAalOTh
XapakTepucTuku bpaiioHi (yaenuil asmop), CBITYATH MPO TIEpeBary iMEHHUKIB
HaJ Ji€CIOBAMH Ta NPUKMETHUKAMH, YCl IMEHHHKH HAJEeXaTb 0 IIapy
3arajJbHOBXHBAHOT JIEKCHKH, MPUKMETHUKYA BUKOHYIOTHh (DYHKII1 O3HAYCHHS 1
BUKOPHUCTOBYIOTbCS, a0W BKa3aTW Ha MICIl€ pO3TalllyBaHHS BiAMOBIIHOT
CKJIaJIOBOI YaCTUHM TEKCTy Ta pO3KpUTH o0pa3 aBTOpiB y TBOpl. TBIp
XapaKTEePU3Y€EThCS ATEMIIPOPATBHOCTIO, TOOTO BXKMBAHHSIM J1€CTIB-IIPUCY/IKIB

y TeMepilmHbOMY 4Yaci, IO € YITKOK O03HAaKOK 00’ €KTUBHOI Tmojadyl
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iH(popmarlii, iIHQIHITUB B yCIX BHUIAJIKaX BXKUBAETbCA JJIA NEpenadl METH, Ky
CTaBISATH Tepej; co0oro repoi TBopy. Haluactime MoOBICTYBaHHS y pOMaHi
BEJEThCS y (OpMI MHUHYJIOTO 4acy, 110 € HalOUIbII TPUUHATHUM CHOCOOOM
pO3MOBiAl MpOo MUHYJI MOAili. BcTaBieHHI KOHCTPYKIT X MOJAIOThCA Y
TENnepilHbOMY Yaci.

Monanbhi miecaoBa may, might, will, would, shall, should, need to,
ought t0 Bu3HAuYaIOTh Taki MOHSATTA SK: JAOBipa, TPUBOTra, OOIISHKH, OPaIU
[30, c. 89]. Hanpuknan, mojaibHe Ai€CIOBO MUSt Mae M0AaTKOBE 3HAYCHHS
noTpeOr 9YM OBHHHOCTI, TOOTO HApaToOp BUKOPHCTOBYE HOTO IS O3HAYCHHS
CYJUKCHHSI BIIEBHEHOCTI UM iCTUHU, BHpPAXKa€ CBOIO 3roay 4u BuMory. OIiHHI
NPUKMETHUKH, SIKi BUPAXKalOTh BIIACHY OIIIHKY HapaTopa Ta BUCTYNAIOTh B
o0Opa3i ysBHOrO aBTOpa A0 CKa3aHoro y TBOpi. OIIHHI NPUKMETHUKH Ta
JI€CIIOBA MPUBEPTAIOTH yBary A0 cy0’ €eKTHUX pedIeKkciid, OI[IHOK y TUCKYpPCl
Haparopa PIBHOYACHO JEMapKyIOTh TOUYKY 30py yuTavya
[30, c. 90]. TBip xapakTepu3yeThcst aOCTPAKTHICTIO, 1[0 Ha JEKCHYHOMY PiBHI
3a0€3IMeuyeThCSl  3aCTOCYBAaHHSM 3HAYHOI KUIBKOCTI CHiB 3 aOCTPaKTHOIO
CEMAaHTHKOIO, SIKI HaJIe)KaTh JI0 PO3MOBHOTO Ta Xy0KHBOT'O CTHIIIB.

OTxe, pO3BUTOK Cy4acHOI HAyKOBOI MapagurMH pPO3TJisjae OadeHHs
PI3HUX aHATI31B TEKCTY, SIKMA PO3TIISAIAE€ThCS 1 K TUAAKTHYHUA MaTepiai i K
dbopma komyHikaii. PI3HOMaHITTS acleKTiB aHai3y TEKCTY, IO YCE YacTile
OTpuMy€e 300pakK€eHHS Yy JOCHI[PKCHHI W BUMarae y3arajibHCHHS 1

cUcCTeMaTH3allii pO3BUTKY JIIHTBOCTHIICTHYHOTO aCIEKTy 00pasy aBTopa.

2.3. Meramopdo3a o6pa3y aBTopa B poMaHi

OmoBinp y pomaHi WaeTbes Bim ocobum bpaiioni, B skii Hamu
imeHTrdikoBaHo o00pa3 aBTopa pomaHy. Metamopdo3y o0pa3y aBTopa
pO3MIISIAAEMO B acHeKTl MOTPAaKTyBaHHS MeTamMopdo3u, il CBITOTBIpHOI Ta
npocropodopmyrouoi  yukmiii [47, c. 215]. Ha ocCHOBI IOCIIIKEHHS

BTIJICHHSI MeTaMOp(o3u y XYJI0KHBOMY TEKCTI JOBEAEHO, 110 MeTamopdo3sa
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MIOCTA€ B POMAaH1 MponeiuHo CUHMAKMUKO-CMUIICMmuyHolo ¢icyporo, siKa
BKJIIOYA€ TIEPETBOPIOBAIIbHE, TEPETBOPEHE, NPEIUKaT TMEePEeTBOPCHHA 1
kay3atop [47, c. 220].

Busnenns ~ ocoOnmBocTel — peanmizalii  CBITOTBIPHOT — (yHKIi
MeTaMop(ho3u y TBOPI YMOMIIMBUIO BHOKPEMIICHHSI MPOCMOPODOopMyouoi
@yukyii memamopghosu, SIKy po3yMieMO SIK MEPETBOPEHHS 00pa3y TOJOBHOI
repoiHl Yy XyA0KHbOMY IPOCTOPI XYIO0KHBbOro Tekcty [47, c. 219], To6TO y
TOPU30HTATBPHOMY  CHIPSMYBaHHI  JIIHEAPHOTO  XYIOKHBOTO  TPOCTOPY
PO3YMi€MO TEPETBOPEHHSI TOJIOBHOI T€POiHI XyIO0KHBOTO TEKCTY 3 MOJIOMO1
Ha JIITHIO, @ TAKOX 3MIHY il MOYyTTiB, €MOIII/, CTaHIB, CBITOIIISAY. Taki 3MiHU
BiIOYBaIOTLCS B PEaIbHOMY CBiTI. BepTHKanbHE CHPSAMYBaHHS XYI0KHBOTO
IPOCTOPY BHSIBISIEMO y TpaHchopMmallii TepoiB 3 peasbHOTO CBITY B YSABHHI
[47, c. 200].

[IpocTopodopmytrouy ¢yHKIit0o MeTaMopdo3u B ii TOPU3OHTAJbHIN
CIIPSIMOBAHOCT1 BHUSBIISIEMO y TEKCTI pomaHy Ha (OHI 3MIHH OJHOTO
peaspbHOTO CBITY HA IHIIMK — peaJbHUM TpH TMEePeMiHl eMOIlii, MOYYTTiB,
CTaHiB, BIKY, CBITOTJIsAYy TepoiB. HaTomicTh, TpancdopMmaliisi peaabHOTO CBITY
Ha YSBHUU (KBa3ipeadbHUM) CBIIUWTH MPO HASBHICTD y XYJAOKHBOMY TEKCTi
npoctopodopmyrodoi (yHKIT MeTaMOppo3u y BEPTUKAIBHOMY HAMIPIMKY
[47, c. 212].

BcranoBiieHo, 110 TOpU30HTANIbHE CIPSIMYBAaHHS MPOCTOPOGOPMYIOUOT
¢dyHkIii MmeTamopdo3u HasBHE y poMaHi, B SKOMY HIEThCS MPO 3MIHU BIKY
O0COOHUCTOCTI 3 YacoM, CBITOTJISAY JIFOJAWHH, TIOYYTTIB Ta €MOIN 3 TUIMHOM
gacy Ta OKUTTEBUX momii. HaromicTe, BepTHUKambHE CHpPSIMYBaHHS
npocTtopodopmyroudoi PyHKIIT MeTaMop(o3u BUABICHO B €Mi30/1aX, B SIKUX
300paxeHo CMEpTh JFOAVHU. ["opuzonTaNIBHE CIpsIMyBaHHS
npoctopodopmytouoi GyHKIT MeTaMopdo3U € peallbHUM, OCKIIBKH 3MIHU
BIJIOYBAIOThCS Y PEAIbHOMY CBITI, & BEpPTUKAJIbHE CIPSMYBaHHS — YSBHUM,
OCKIJIbKH, HE 3Ba)Kal04YM Ha T€, L0 31 CMEPTIO JIOACTBO CTUKAETHCS IIOJICHHO,

CyCHUIBCTBO JUIIE YsBIA€E ab0 BIPUTh Y MOKIIHUBICTH BOCKPECIHHS 1
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CIIUPAETHCA HA PEJITiHI JOrMHU Ta BYEHHS. SIK y mepiiomy, Tak i y Apyromy
BUIAJKY BTUIEHHS NPOCTOPOPOpMY0UO0i PyHKIII METaMOp(POo3u aKTyalIbHUM
MOCTa€ 4ac, MOBUILHUN (MOJIOJA JIFOJWHA :: 3pija JroguHa) abo CTPIMKHI
(KuTTS :: eMepTh) [47, c. 180].

Binomo, mo B3aemojis 4YacoBMX Ta MPOCTOPOBHX BIJHOIIEHb €
xponomonom [8, c. 444]. Y npocTOpoBUX BIJHOIIEHHSAX Ta 3MiHaX JIIOJMHA
[IOCTAa€ LEHTPAIbHOIO (PIryporo, sSika MOKE 3MIHIOBATUCH SIK 3 4acOM, TakK 1
nomupatu. [lpu mepeTrBopeHHI 3 MOJOAO1 JIOAUHU HA 3puLy 3MIHIOETHCS
CBITOTJISI], @ TAKOXK y IIbOMY BHIIQJIKy aKTyaJbHUMH € TaKl €Mi301 POMaHy,
7€ 3MaJbOBAHO MEPEMIHY OJHOTO MOYYTTS Ta €MOIII0 Ha 1HIIE MOYYTTS Ta
emortiito. ToO0To, 0COOUCTICTH € LIEHTPOM ISl 31HCHEHHS 3MIH Y XyI0KHBOMY
TEKCTi, a pocTopopmyroda GyHKIlisT MEeTaMOPPO3U — AHMPONOYEHMPULHOIO

(muB. Puc. 2.3.1) [47, c. 209].
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CMmepTh

MousoaicTh JHOIMHA JIroanna 3pinicTh JIOAUHH

(omHE TOYyYTTSI (1HIIIE TTOYYTTS Ta EMOITis;
Ta EMOIlis; OIMH  — — —— ——— =~ - — — TN CBITOTJIS JIIOIHHH)
CBITOTJISIA JIFOJUHU )

Kurra

Puc. 2.3.1 AHTPONOUEHTPUYHICTH NPOCcTOPOoPopMYyI040i GyHKITIT

MeTamMop¢o3u

[Toromxyemocs 3 B. b. KaceBuueMm y Bu3Hau€HHI CIPUUHSATTS TIPOCTOPY
JTIOAUHOIO  MPOKCUMANbHUM — NPOCMOPOM Ta  OUCMATbHUM — NPOCHOPOM
[35, c. 179]. [Ipoxcumanvhuii npocmip TOB’sI3aHUIN 3 OMO3UINEI0 “TBUH
npaBuii”, a ducmanvbHuil — 3 OMO3UITIEI0 “cBil :: wyxui” [35, c¢. 180]. O6uaBa
POCTOPY CHHUPAIOTHCS HA AHTPOIOIEHTPUYHICTh, TOOTO HA IIIOJWUHY, il
CBITOCHIpUUHATTS Ta (I3UYHUEN / TyXOBHUU TOCBiJ. BiamoBigHO, BBakaemo,
[0 MpU TOPU3OHTATBHOMY CHPSIMyBaHHI MPOCTOPOPOPMYIOUOi (PYyHKIIIT
MeTaMopdo3u, TOOTO MpH 3MiHI MOJIOAO] JIOAUHU HA JIITHIO, OJTHOTO TOYYTTS
Ta €MOIlli Ha IHIlEe MOYyTTS Ta E€MOLIK, a TaKoX nOpu TpaHchopmalii

CBITOCHIPUUHSTTS. OCOOUCTOCTI y XYJOKHBOMY TEKCTi, Memamopgosa — €
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npokcumanvror. Tak, BUSBICHA XPOHOMONHICMb Memamopgo3u, i 3B 430K 3
XpoHomonom y IO€THAHHI 4acy Ta MPOCTOPY Y MEXKaxX pOMaHy 3a JOMOMOTOI0
meTamopdosu [47, c. 188].

Y pomani meramopdo3or BepbOanizoBaHo TpaHcopmailito 00pazy
aBTOpa y peuenHi «The truth had become as ghostly as inventiony. Tak, npu
ONKMCYBaHHI aBTOPOM cTaBiieHHS bpaiioHi 10 pomany Mixk Po0Oi Ta Cecuiieto,
AKuM apatyBaB bpalioHi, ockiibku BoHa Koxaja PoOi 1 xoTuia OyTH 3 HUM
micisl CBOTO TMOBHOJITTS, TOMY IMO il BCbOrO TPUHAALATH pOKiB. B ysBi
Bpaiioni peanbHuil CBIT, CIIOBHEHUU 1i POAMHOIO, CTaB YSIBHUM, a YSBHHM
CBIT, JIe¢ TO/i1 PO3rOPTANNCH TaK, K BOHA XOTija, pealbHUM. BuHMKIIAa 3MiHa
CBITIB, pEaJIbHUW CBIT Il aBTOPKM CTaB YSIBHUM 1 HaBMaKd. 3MIHUIHCH
IPOCTOPHU CBITOCTPUIHATTS bpalioHl mojii HaBKOJUIIHBOI AificHOCTI. Tak,
Bpaiioni, aBTop 1’€cH, sika ocTae BiJ3epKalieHHsIM 00pa3y aBTopa y pOMaHi,
camMa mimsarae tpancgopmairii, ToOTO BHSIBISEMO TUCTAIbHY MeTamMop(do3y
CBITIB, peaJlbHOT0 Ha ippeanbHui, B ysBl bpaiioni. Came 1e peuyeHHS 3
MeTaMOp(}03010 SK TPOIMEIYHOW CTUIIICTUYHOW (iryporo, 3a HasSBHOCTI
niecioBa «cmasamu» («becomey) Tta enemeHTiB Metamopdo3u, 3MiHH
«npasoun («the truthy) Ha «sucaoky» («invention»), mocrae KIOYOBHM
€I130/I0M pOMaHy.

[Ticnsa Bka3zaHoi AUCTaNBHOI MeTaMOp(}O3H MOAIT CIOKETHOT JIiHIT pOMaHy
pO3TOPTAIOTHCA TaK, SIK BOJIIE aBTOpPKa IT€CH TMPO TOPTypu Apaberw,
bpaiioni. B cBoiii ysBi BoHa Buramama Te, mo PoOi 3rBairyBaB fi,
CIOJIIBAIOYMCH PO3NYyUYUTH HOTO 3 ii cTapmior cectporo, Cecimieto. Jlume
micis KUTbKOX pokiB bpaiioni 3i3Hanace y OpexHi, mpoTe i1 He mpobaymmm. Y
Billi /7 pokiB bpaiioni gqomucana m’ecy mpo Apabeiny, ajie BOHA HE BIIEBHEHA
g OyayTh 3akoxaHi PoGi ta Cecimist pazoM, ToMy 110 1i, IK aBTOPII 11’ €CH B
pomani «CmokyTa», HE XOTUIOCh O 1poro. BoHa, $SK MapiOHETKaMu
MaHIITyJTI0Bajia TePOSIMU BJIACHOI IT'€CH, XO4Ya BCE YKHUTTS BiJdyBaja CBOIO
MPOBUHY 1 HAaMarajaach CIIOKYyTyBaTH cBOI0 BuHY mepen PoOi ta Ceciiiero, ki

MOMEpJIM B IOHOMY Billl. BilMOBiAHO, HA IMIUTIIIUTHOMY TEKCTOBOMY pIiBHI
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pOMaHy peKOHCTpyreMo KoHuentyanbHy metadopy KUTTA — LE ITECA
(LIFE IS A PLAY) [61, c. 242].

3aznadyeHa TpaHcdopmallisl CBITIB B ysABI bpailoHi, peanbHOro i
ySIBHOTO, 3a JIOOMOT'0I0 JucTalbHOT MeTamopdosu « The truth had become as

ghostly as inventiony» 306pa3sumo Tak (auB. Puc. 2.3.2) [47, c. 203].

VABHUU CBIT PeanpHuii cBIT

«The trnuth had become as ghostly M

< ysiBa bpaitoni, oOpa3 aBTopa, BTUICHHH Yy Hiii
\

PeanibHU# CBIT VSBHUI CBIT

Puc. 2.3.2 Tpancdopmauis cBiTiB y pomaHi

Otxe, metamopdosa 00pa3y aBTOpa HE BTpaTHIIA CBOEI aKTyaJbHOCTI 1
ChOTO/IHI, BOHA TMPOJOBXKYE IIIKABUTH JIHTBICTIB, MPOIYKyBaTH BEPCTBY
CEHCIB y TIpOIIeCi OCATHEHHS ii cyTi. Mu AN BHCHOBKY, 11O OCOOJIMBICTIO
meTamopdo3u o6pa3y aBTopa Ta HOTo iHTEpIpeTalii y cy4acHi JIHTBICTHII
3yMOBIIeHA 17ieHTU(diKallisl 00pa3y aBTopa, sika BUPAKAETHCS B 0CO01 TOJIOBHO1

repoiHi TBOPY.
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2.4, Oco0smBocti koHuenty CIIOKYTA y pomani

CyyacHa KOTHITMBHA JIIHTBICTMKA XapaKTEPU3YEThCA 3POCTAHHIM
HAYKOBOT'O 1HTEpECY A0 aHaji3y MpoOJeMU MOBHOI KOHIIENTyali3allii cBITy. Y
TaKHUX CIOCI0, BUHUKIIO TBEPKEHHS MPO Te, U0 MOBHI (DOPMU € 30BHIIIHIMU
MaHi(ecTalisiMid MEHTaJbHUX YyTBOPEHb Ta CTPYKTyp, fAKe€ U cTalo
(GyHIaMEHTATbHUM MOCTYJATOM KOTHITUBHOI JIIHI'BICTUKH.

Buninenns  konuenty CIIOKYTA sk aOcTpakTHO-eMOLIIMHOTO
Hanexuth B.I. KoHoHeHKky, skuif, KpiM TOro, BUJIUILE HOro TOPSA 3
KoHIenToM «rpix» [37, c. 56], mependayaroun MOKJIMBICTH aHATI3y IUX
KOHIENTIB y JUXOTOMIYHOMY acIeKTi. AHami3yroun (pakTUUHHUI Martepiad,
IiOpaHuii METOJOM CYIUIbHOI BUOIPKH, MU 3ayBaXMJIM TaKi OCOOJIMBOCTI
penpe3eHTallii 03HaYEeHOT0 KOHIIENTY.

Crnpo6a BHOKpEeMJIEHHS MEHTAJIbHOT MOJIEJI JOCHII)KYBAaHOTO KOHIIEIITY
noKasaja, M0 HEOOXiAHO BHUWICHYBAaTH PIBHI MEHTAJIBHOI perpe3eHTallii
nanoro mnoHATTa. Konnent CITIOKYTA Moxe OyTH mpencTaBiIeHUN y IBOX
nianeKTHYHUX (Gopmax: K YTBOPEHHS (CTPYKTYypOBaHE SBHIIE) 1 SK IpOIIeC.
CTpyKkTypHa MOJIEIIb peali3yeThCs Yepe3 CIieHapiid, 0 CKIAAa€ThCs 3 IEBHUX
CTPYKTYp HKIKYOTO TMOPSIKY MPOMO3UIIIHHUX YCTAHOBOK, SKI BUPAXKAIOTh
3MICTOBHI MiHIMYM KoHIenTy [25, c. 41]:

1) «crokyTa — OYHINEHHS dYepe3 CTpakaaHHs (CHOBib SK YacTHHA
cniokyTH)»: “It is hard to slash at nettles for long without a story
imposing itself, and Briony was soon absorbed and grimly content,
even though she appeared to the world like a girl in the grip of a
terrible mood. She had found a slender hazel branch and stripped it
clean” [63, c. 36].

2) «cmokyTta — po3iuiata 3a rpixw»: “WITHIN THE half hour Briony
would commit her crime. Conscious that she was sharing the night
expanse with a maniac, she kept close to the shadowed walls of the

house at first, and ducked low beneath the sills whenever she passed in
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front of a lighted window. She knew he would be heading off down the

main drive because that was the way her sister had gone with Leon. As

soon as she thought a safe distance had opened up, Briony swung out
boldly from the house in a wide arc that took her toward the stable

block and the swimming pool” [63, C. 77].

3) «cmokyTta — momctay: “‘But there was a maniac treading through the
night with a dark, unfulfilled heart she had frustrated him once
already and she needed to be earthbound to describe him too. She
must first protect her sister against him, and then find ways of
conjuring him safely on paper. Briony slowed to a walking pace, and
thought how he must hate her for interrupting him in the library. And
though it horrified her, it was another entry, a moment of coming into
being, another first: to be hated by an adult” [63, c. 78].

[IpoBenennii aHami3 A03BOJISIE JOCTATHBO YITKO OKPECIUTH KOJIO
CEMaHTUYHHMX Ta ACOIIaTUBHHUX O3HAK, SIKI YTBOPIOIOTH KYJIbTYpPHO-3HAUUME
MeHTanbHe yTBOpeHHS — KoHmenT CIIOKYTA. [ocnimkeHHS KOHIENTY
CIIOKYTA y xynoxHboMy TekcTi «Atonement» lena Mak’toeHa npumyckae
aHaji3 TUX (QparMeHTiB TEKCTy, SKI BHUPaXKarTh JaHUN KOHIENT 32
JOTIOMOTOI0 BepOasizarii. 3rilHO 3 pe3yibTaTaMHu JOCIIKCHHsI, BBaXKAEMO,
0 Hapasl IocTae IiIb BUSABUTH o0pa3, iHQopMamiitHuii 3MICT Ta
IHTepIpeTaIliifHe 1MoJie JAHOTO KOHIICTITY.

VY skocti obpaza B ctpykrypi koHuenty CIIOKYTA e BepOGamizartis
IILOTO K KOHIICTITY 3a JIONOMOTOI0 iIMEHHHKa atonement. Maemo 3a3Ha4yuTH,
9yTTe€BUA 00pa3 y CTPYKTypi KOHIENTY HEOJHOPITHWUH, MICTUTH
nepuentuBHU Ta KorHiTUBHUK oOpasu. Koument CIIOKYTA €
a0CTpaKTHUM, 1 MH HE MOXEMO MOTOPKHYTHCS, MOOA4YMTH, CipoOyBaTH Ha
cMak abo X MOYyTH Horo, ToMy oOpa3 BIACUIAE KOHIENT J0 MaTepiabHOIO.
Tak, aOctpaktHuii koHient CIIOKYTA wmoxe KoHIenTyai3yBaTHCS 3a
JIOTIOMOTOI0  €MITETIB Ta MeTadop, HANPUKIAA. 3a JONOMOTOK 1MEHHHUKA

atonement: “The problem these fifty-nine years has been this: how can a
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novelist achieve atonement when, with her absolute power of deciding
outcomes, she is also God? There is no one, no entity or higher form that she
can appeal to, or be reconciled with, or that can forgive her” [63, c. 30].
“Not simply a letter, but a new draft, an atonement, and she was ready to
begin” [63, c. 24]. ABTop migKpecCioe, MO0 HABITh Y TOKKIHM, Oe3BUXIIHIN
cuTyali Tpeba moyaTH >KUTTS 3 HOBOi CTOPIHKH.

CBiil KoMILIEKC 1€l 100 POJii MHUCbMEHHHKA Yy CTBOPEHHI pOMaHy 1
NPOIMCYBaHHI CIOXKETY, CBOE CTaBJICHHS JO TBOpYOoro mporecy I. Mak’roeH
BUKJIAB ycTaMu CBO€i repoiHi bpaiioni Temnmic y pomani «CrnokyTtay, sika
BUSBIISJIA 3aIliKaBJIICHICTh JO MUCBMEHHHUIITBA 3 CAaMOT0 JUTHHCTBA 1 TAKOX,
3a 3aJlyMOM, aBTOpa cTaja MUCbMEHHUIEI. Tak, cmoBamu 7 7-piuHoi bpaiioHi
Temnic, MUCBMECHHUK TaKOK € boroMm 3 aOCONIOTHOIO BIIAJOK0 BHPINITyBaTH
KiHeIlb, HEMae HIYOro Io3a HOro MeXaMHu, Y CBOIH YsSBI MHUCBMEHHUK
BCTAHOBIIIOE MEX1 1 TEPMIHH, a TBIp Ma€ 3aKIHUYBATHCS IIACIUBO, OCKIIbKH,
siKe BIIUyTTs a00 HaJiro ab0 3aJI0BOJICHHS MOXKE OTPUMATH YKTay BiJ 1HIIIOTO
nepe6iry? [39, c. 45].

[HTepnIpeTamniiine moje MiCTUTh KOTHITHBHI O3HAKH, SIKI IHTEPIPETYIOTh
OCHOBHUH 1H(POPMAITIHHUA 3MICT KOHIIEITY, SBISIOYH COOOK 3HAHHS IIPO
HBOTO 3K camoro. BoHo npenicTaBnene TakuMu JIEKCHYHUMU OJMHHIISIMY, SIKi B
KoHTeKCTI TBOpy «Crokyta» leHa Mak’toeHa 03BOJIAIOTH BepOaiizyBaTH
korment CIIOKYTA, a came: “penance”, “redemption”, “reparation”,
“expiation”, “indemnification”, “bad”, “worse”, “atrocious”, “awful”. Ha
HaIly JyMKy, BOHH 00’€HaHI CHIUKIONCIUYHOI 30HOI, OCKUIBKH
BUPaXAIOTh 3HAHOMCTBO MHChbMEHHWKAa Ha 0a3l BIACHOTO JIOCBITy Ta
B3a€MOJIIi 3 J€HOTaTOM KOHIENTY. YiTKO BH3HAYMBIIM, IO OXOILTIOE 00pa3s,
iH(MOpMaIliitHIH 3MICT Ta IHTEPIPETAIliitHE TT0JIe, MU BUSBHIIU, IO CTPYKTypa
koHuenty CITOKYTA raka:

1) O6pa3 — aOcTpakTHa JIEKCHYHA OJUHUI — “‘atonement”;
2) Iadopmariitauii 3mict — “penance”, “redemption”, “reparation”,

“expiation”, “indemnification”;
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3) Inrepnperaniiine noje — “bad”, “worse”, “atrocious”, “awful ”.

Jlani MM TOpOMOHYEMO O3HAMOMHUTHUCS 31 CXEMATHYHOI CTPYKTYpPOIO
koHuenty. A. M. [Ipuxoapko BUAUISIE «TPU KUTU», HA IKUX TPUMAETHCS BCA
CHOpY/Aa JIHIBOKOHIIENTO]OTII 1 SIK1 JOIUIBHO PO3IJISIHYTH OKPEMO y BUTJISIL
TaKuX CKJIQJ0BHUX, K OCHOBa KOHIIENTY (cyOcTpat), HanoymoBa-1 (aactpar) 1

Han0ymoBa-2 (emicrpar), (muB. Puc. 2.4.1) [49, c. 87].

LliHHicHa

(sanopatusHa)

cKnagosa

MNepuenTuBHO-
obpasHa
CKnaposa

MoHATilHa
CKnaposa

Puc. 2.4.1 TpumapoBa CTPyKTypa KOHIENTY

Cynauu 3 TpumapoBoi cTpykTypu KoHuenty A. M. Ilpuxonbko, mu
0aunmMo, 1110 J10 MOHATIMHOI CKJIaJ0BOI BITHOCUTHCS IMEHHUK atonement, sxuii
SBIIsIE COO0F0 00pa3 Ta AAPO KOHIIETTY, JO MEPIEITHBHO-00pa3HOI CKIag0BO1
KOHIICIITY BIJHOCATHCS Taki JICKCHYHI OAMHUIN, “penance”, “ redemption”,
“reparation”, “expiation”, “indemnification”, ski € iHpOpMaIiiTHIM
3MicTOM Ta O6JM3BKOI0 epudepieto BigHOCHO 10 siapa koHenty CIIOKYTA.
[I{omo miHHICHOT (BaJIOpaTUBHOI) CKJIAJ0BOI, CroaM BimHocsThes “bad”,
“worse”, “atrocious”, “awful”, ski BogHOYAC CIIYTYIOTh IHTEpPIPETAIHHIM

MOJIEM Ta 3HAXOMATHCS y cepeaHiit mepudepii.
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3rigHo 3 kiacudikauiero, Ky Buausie A. M. Ilpuxonpko BHU3Ha4YaeMo
TaKi TUIM Ta BUAM KOHIENTIB y TBOpi [49, c. 52]: Teocoderki — “all fates
resolved and the whole matter sealed off at both ends so it resembled, at least
in this one respect, every other finished story in the world, could she feel
immune, and ready to punch holes in the margins, bind the chapters with
pieces of string” [63, c.14], “Pierrot was too nervous about the fate of his
brother down in the bowels of the house to be much in the way of a dastardly
foreign count, whatever happened fo Jackson would be Pierrot’s future too”
[63, c. 18], “It was regrettable, but the admirers had to die with her. Then
she rose again, brazen with her various sins pride, gluttony, avarice,
uncooperativeness and for each she paid with a life” [63, c. 20], Bouwm

MICTSATh aOCTpaKTHY CEMaHTHKY, TO03HA4yaloTh TIpiX, CTpax, BIpy Ta

PO3KpUBAIOTh T[IMOWHY Iyl JIIOAWHUA; MOpadbHO-eTWYHi — “She was

confirmed again in her view that evil was complicated and misleading.
Suddenly, her mother’s hands were pressing firmly on her shoulders and
turning her toward the house, delivering her into Betty’s care” [63, c. 33],
“He heard men complaining of the cold in the cellar and he was glad of the
coat tucked around him, and felt a fatherly pride that he had stopped the
corporals throwing theirs away ” [63, c. 10], onucyoTh HOPMH MOBEIIHKH Y
CBITi, BH3HAYalOTh CBOK VHIBEPCAIBHICTh, a TaKOX  IHJIHUBITyaJIbHO-
cy0’eKTMBHE ¥ HaIllOHAJIbHO-CTICIM(IYHE BTIICHHS TOBEAIHKA TEpPOiB Y

TBOpI; BiacHe TesnieoHoMHi — “the Nightingale home sister stood over her until

she had eaten the last scrap. Fiona was Briony’s friend” [63, c. 100], Takwuii
PI3HOBHJ] KOHIIENITY Ma€ Ha METI BHUCBITICHHS JIyXOBHHX I[IHHOCTCH, SKi
yTBOPIOIOTh ISl JIIOJIMHU IIHHICHUHM 171ean, TMparHeHHs WTU Jail Ta OyTH

HE3JJaMHHM, €MOTHBHO-TeIeoHOMHI — “‘She was happy to have little time to

think of anything else” [63, c¢. 21], “Did she get married to that man she
loved so well?” [63, c. 11] Ta emoriiini — “He tinkered with his draft for a
further quarter of an hour, then threaded in new sheets and typed up a fair

copy” [63, c. 68], “When Emily rose from the dining table to comfort the girl,
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she was surprised by a feeling of resentment” [63, c. 82], 300paxxatoTh ceHC
KUTTS JIIOAVHM, TPEJICTaBISAIOTH I[IHHE Ta HaWIOopOXK4ye, L0 € Yy JKUTTI

KOKHOT'O — KOXaHHS, 3J0pOB’sl, paAiCTh Ta APYKOy; eTHONCHUXOCTIeNU(pIYHI —

“Arabella, for a wicked foreign count is punished by ill fortune when she
contracts cholera during an impetuous dash toward a seaside town with her
intended ” [63, c. 72], “They resembled each other in their dread of conflict,
and the regularity of his evening calls, however much she disbelieved them,
was a comfort to them both” [63,c. 39], Takuii KOHIENT — €
3arajibHOJIIONICBKUM  (DeHOMEHOM 3 HalOUIbIIl SICKPaBO BUPAKEHUM, 3a
JOTIOMOTOI0  I[IHHICHOI ~ CKJIaJioBOi  (HAIIHHICTR), ajieé HEpiaKo 3
1HIMBITyaJbHOIO Ta BIIMIHHOIO aCOI[IaTUBHOIO OOPa3HICTIO .

BusBuBmm TtpumapoBy cTpykTypy konuenty CIIOKYTA, maemo Ha
METI PO3MJISTHYTH JaHWH KOHIICNT y JIEKUIBKOX acleKTaX Ta KOHTEKCTI 3T'iTHO
3 TBopoM «Cmokyta» lema Mak’toena. Tak, Ha OCHOBiI BepOamizarii
aHATI30BaHOTO KOHIIETITY B XYJI0KHHOMY TBOpPI, PO3yMiHHI I[LOTO KOHIIETITY
TOJIOBHUMH TE€POSIMU SIK PI3HOMAHITHOI CYTHOCTI, POMOHYEMO CXEMAaTUYHY
BepOamizamito kounenty CIIOKYTA y tBopi (muB. Puc. 2.4.2). Y Tekcri
XYyJIOKHSI KapTHHA CBITY Mae BigoOpakyBaJIbHHIN XapaKTep, BOHA 3HAYHOIO
MIpOIO Cy0’€KTHBHA i MICTUTh PUCH MOBHHX OCOOJIMBOCTEH MpeCTaBHUKIB

AHTJIOMOBHO1 KYJIbTYPH.
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penance

reparation redemption

e

expiation

Puc. 2.4.2 Ckaanosa konuenty CIIOKYTA

OOpa3ni emoMiifHI acomiamii cnokymu 'y pOMaHi JTO3BOJISIIOTH
aKTyami3yBaTH ii SIKOCTI W BJIACTHBOCTI, SIKI HE TMEPEHaIOThCSA MPSIMHUMHU
HoMiHamissMu. Cepell HUX MOKHA BUIIIUTH — MECHMI3M, 31aTHICTh BILTUBATH
Ha JIFOINHY, TPOCTOPOBI MapaMeTpH.

OKpiM TIOSICHEHB AaCIIeKTIB CIIOKYTH, SIKi OyJIM HaBEJICHI BHUIIE, TAKOX
MaEMO Ha METI TPOJAEMOHCTPYBAaTH [EAKi CJIOBa, M0 O€3MmocepeHbO
JEMOHCTPYIOTh aHANI30BAaHUN HAMHU KOHIIENT y KOHTEKCTI XYAOKHBOTO
TEeKCTy «Atonement». Y TEKCTI TBOPY MH 4YacTO 3YCTPIYAEMO JEKCHYHI
OJIMHUII, SKI aKTyali3yloTh KoHIenT, Taki, sk “hardly”, “satisfaction”.

Takox maemo BiamiTuTH, 110 B KoHIlenTi CITOKYTA € Taki npuciaiBHUKH Ta
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MPUKMETHUKH, K1 MIJKPECTIOITh Ta MOCUJIIOIOTh 3HAYEHHS aHAI130BaHOIO
HaMH KOHIICTITY, a came: “Cruel” Ta “ugliness”.

[MponionyemMo  po3risiHyTd HacTynHi npukiagu:. ‘Mayhem and
destruction were too chaotic for her tastes, and she did not have it in her to be
cruel. Her effective status as an only child, as well as the relative isolation of
the Tallis house, kept her, at least during the long summer holidays, from
girlish intrigues with friends” [63, c. 63], “Ugliness, on the other hand, had
infinite variation. A universe reduced to what was said in it was tidiness
indeed, almost to the point of nullity, and to compensate, every utterance was
delivered at the extremity of some feeling or other, in the service of which the
exclamation mark was indispensable ” [63, c. 45].

OkpiM TOro HAroJIOIIyeEMO Ha TOMY, IO JIGKCUYHA OAWHUIA ‘divorce’
TAKOX € MOCHJII0BaueM 3HadeHHs ciiB. Hanmpuximan, “If divorce had presented
itself as the dastardly antithesis of all this, it could easily have been cast onto
the other pan of the scales, along with betrayal, illness, thieving, assault and
mendacit” [63, c. 76]. He meHI1 BaykiMBe 3HAYEHHS, aji¢ PiJKO BKHBaHE, Ma€e
i cioBo ‘strange”, sike € HEBiJI'€MHOIO YaCTHMHOIO aHAJII30BaHOTO HaMH
KoHIenty. Mu Oauumo 1e y Takux pedennsx “All the while, Emily and
Cecilia Tallis maintained a patter that surely robbed the guests of the ease it
was supposed to confer. Briony knew that if she had traveled two hundred
miles to a strange house, bright questions and jokey asides, and being told in
a hundred different ways that she was free to choose, would have oppressed
her. It was not generally realized that what children mostly wanted was to be
left alone” [63, c. 22].

3pobuBmm neranpHuUi ananiz konmenty CIIOKYTA, 3BepTaemo yBary
Ha MeTadopu y TBOpI Ta PO3MIISIIAEMO X JIETANbHIIIE. 3arajioM TeKCT TOBHUI
TeKkcTyanpHux Metadop. Hampuxian, meradopu: “However, Emily Tallis
wanted to share only tiny frets about the household, or she lay back against
the pillows, her expression unreadable in the gloom, emptying her cup in

wan silence. Briony was lost to her writing fantasies what had seemed a
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passing fad was now an enveloping obsession. Cecilia had seen them on the
stairs that morning, her younger sister leading the cousins, poor things, who
had arrived only yesterday, up to the nursery to rehearse the play Briony
wanted to put on that evening, when Leon and his friend were expected. There
was so little time, and already one of the twins had been detained by Betty in
the scullery for some wrongdoing or other” [63, c. 44], mo o03Ha4YaOThH
CIIOPOXKHUTICTh JYUIl JIIOJAMHM, SKa BTOMUJACS BiJl yChOrO, BOHa Mepenae
BHYTpIlIHI BIQUyTTss bpaiioni, ii 3aHen0aHuil cTaH, HEPIBHOMNpPABHE
MOJIOKEHHS Y CYCIUIBCTBI Ta 3QJIKHICTD B/ IYMKH OTOUYIOUYHUX.
Onuparourich Ha pesynbTaTd gociipkeHHs A. M. Ilpuxonpko, Oyio
BUKOHAHO JCTANBHUHN OTJIsAa MaTepiany poMaHy «CrnokyTa» lena Mak’toeHa,
BU3HAYMBIIN XYJIOXKHI TPUHAOMHU Ta MPOAHATI3yBaBIIM CTPYKTYPY KOHIIEIITY
CIIOKYTA, Oyno BusABIEHO, IO BIH CKJIQJaeTbcsi 3 0o0pasy,
IHTEepIPETAIIHHOTO IO, SKI MICTATH MEBHI JEKCHYHI OJWHUII, 10 MAlOTh
BinmHomeHHs a0 koHrenty CIIOKYTA B anamizoBaHOMY TBOpi, TaKOX
BUSIBIICHO 3B’S30K, IO BepOamizye ioro. Mu BUSBWIM BUAW Ta KJIacu
KOHIICTITIB, TIOSICHUJIM X 3HAYEHHS, 3TiTHO 3 KOHTEKCTOM TBOpY, TOOTO OyIi0
BCTAHOBJICHO OCOOJIMBOCTI peajizallii Ta CKJIaJ0Bl KOHIICNTY y XYyJI0XHBOMY
TeKCcTi. TakoX MU PO3KPWIM aBTOPCHKE YSBICHHS MPO KOHIENT TBOPY 3a
JIOTIOMOTOI0 1HTEpIIpeTalii JIeKCuIHoi oauHuil atonement i Tux ciiB, sKi

BITHOCSTBCS 10 JAHOI JIEKCEMMU.

2.5. Bepo6aaizauis konuenty CIIOKYTA y pomani

Kopucryrouncs tunomnoriero A. M. [Ipuxoapko Mu 3poOUIu BUCHOBOK,
mo koHient CIIOKYTA e gacthHOWO TEOCOPCHKMX KOHIICNTIB, IO €
yHIBEpCAJIbHUMH, HEPETyJIASTUBHUMH, HEMapaMETPHUYHUMHU MCHTAITbHUMH
yYTBOPEHHSIMHM 3 TAKHUMHM JICKCHYHUMH OJUHUIIMH: “Penance ”, “redemption”,
“reparation”, “expiation”, “indemnification”, sxi € iHpOpMaIiitHIM

3MICTOM Ta OJU3bKOIO Mepudepiero BIIHOCHO 10 sapa KoHuenty. OKpiM Toro,



49

mo mu Bu3Hauwin Tun KoHuenty CIIOKYTA pans Oinbmioro po3ymiHHS
chepu HOro BUKOPUCTAHHS, MU MA€EMO Ha MET1 BCTAHOBUTH OCOOJIMBOCTI HOTO
peamizauii y pomani lena Maxk’toena «CriokyTa.

BuBueHHs BCIX e€J€MEHTIB  (PYHKI[IOHAJIbHO-CEMAaHTUYHOTO  IOJIA
koHuenty CIIOKYTA 4k BapiaHTiB, 10 mepeOyBalOTb Yy  YITKO
J€TepMIHOBaHIM BHYTPIIIHIN 1€papXii BIAHOLIEHb, HA IEBHOMY CUHXPOHHOMY
3pi3i €, Ha Halle NEPEKOHAHHS, BUHATKOBO BAXKIHMBUM IS PO3yMIHHS
’KaHPOBOI crienudiku aHamizoBaHoro marepiany [45, c. 11].

OyHKIIOHAIBHO-CEMaHTUYHE TMoJie 0a3yeThCsl Ha MEBHIA CEMaHTUYHIN
KaTeropii yrpyrnoBaHHs rpaMaTHYHHUX 1 «CTPOMOBHX» JIEKCHUYHUX OIWUHUIIb, a
TaKOX PiI3HUX KOMOIHOBaHMX (JIEKCHKO-CMHTAKCUYHHUX TOIIO) 3ac00iB JaHOT
MOBH, III0 B3a€EMOJIIOTh MI)K COOOI0 Ha OCHOBI CHIJIBHOCTI IX CEMaHTHYHHX
¢yukuid. KokHe mosne BKJIIOYa€ CUCTEMY THIIIB, PI3HOBHIB 1 BaplaHTIB
MEeBHOI CEeMaHTHUYHOI KaTeropii, CHIBBIHECEHOI 3 PI3HOMaHITHUMH
dbopmanpbHUMHU 3aco0aMu X BUpakeHHs. DyHKITIOHATBHO-CEMAHTUYHI TIOJIST —
OinmaTepalibHl €IHOCTI, BOHM MalOTh HE TUIBKM IUTaH 3MICTY, aje 1 IUlaH
Bupakenus [11, c.78]. Tlouarrts (QyHKIIOHATILHO-CEMAaHTHYHE IIOJIE
MOB’sI3aHE 3 YSBJICHHSIM TIPO TMEBHHUM mpocTip. B ymoBHOMYy mpocTopi
byHKIi 1 3aco0iB  BCTaHOBIIOETHCS  KOHQIrypariss IEHTPAIBHUX 1
nepudepifHIX KOMIIOHEHTIB IOJISl, BUAUISIOTHCS 30HH TEPETHHY 3 1HITUMH
nossimu [11, €. 79].

VY xomi AOCIHIKEHHS POMaHy MU BHSBHWJIM HOMIHATHUBHI OJHMHMIN, IO
MOCTAalOTh IMEHHMKAMHM, MPUKMETHHKAMH Ta J€CIOBAMM. IX MOKHA
IPOUTIOCTPYBAaTH Yy (PYHKIIOHATBHO-CEMAHTUYHOMY II0Ji HOMiIHATHBHUX
OIUHUIIG. Y S1p0 (YHKIIOHATBHO-CEMAaHTUIHOTO TIOJISI PO3MIITYEMO IMEHHHUK
atonement, sgxkui 3a CEMAaHTHYHUMH KPHUTEPISIMH BIAMOBIZa€ CYTHOCTI
konuenty CIIOKYTA. V  OmuwxuHio nepudepiro  QyHKIIOHATBLHO-
CEMaHTHYHOTO TIOJI1 PO3MIIIYEMO CEMAaHTUYHO OJM3bKI [0 1MEHHHUKA
atonement HOMIHaTUBHI  OJIMHMIN, SKI  JIONOMAaralTh BUOKPEMHTH

aHaji30BaHUM KoHuUeNnT y pomadi. JanbHs mnepudepis (yHKIIOHATBHO-
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CCMAHTHU4YHOI'O IIOJI1 HAIIOBHCHA THMHM JICKCMYHHUMHW OJWHHUIISIMU, K1
Ha6YBaIOTB SHAYCHHA «PO3KASAHHAY, «CNOKYMYGAHHA, ((H@Cﬂpd8€0]lu800ﬁ1i))

y KOHTEKCTI aHaJIi30BaHOr0 Hamu pomany (auB. Puc. 2.5.1) [49, c. 87].

Atonement

Penance, redemption, reparation,
expiation, indemnification

Bad, worse, atrocious, awful

Puc. 2.5.1 ®yHKIiOHAJIbHO-CEMAHTHYHE 10JI€ HOMIHATUBHUX OJMHUIb

koHuenty CIIOKYTA y pomani Iena Mak’wena «Cnokyray

TakuM YMHOM, MOXHA 3pOOUTH BHCHOBOK, IO Jpyra i TPETsS 30HU
(GYHKIIIOHAIPHO-CEMAHTUYHOTO  TIOJISI  HANOBHEHI TUMHM  JIGKCUIYHUMH
OJIMHUIIAMH, SIKI HAOYBAaIOTh 3HAUCHHS «(PO3KAAHHAY», «CNOKYMYBAHHAY,
«Hecnpagedausocmiy y KOHTEKCT1 aHAIII30BaHOTO HAMHU poMaHy. MU BUSBUIIN
Ta BUOKPEMWJIU CTHIIICTHYHI mpuitomMu BepOamizanii kormnenty CIIOKYTA, a
came: emitetn, metadopu, nepeOiIbIICHAs Ta MOpiBHAHHA. Hampuknaz, 3
Nepmux  pAAKiB MU 0auuMO  HAMOBHEHICTh  MOBU  €MITETaMH,
nepeOUThIIeHHsIMA Ta MeTadopamu, MO y TMOBHIM Mipi € TPHUCYTHICTIO
aHATI30BAaHOTO KOHIIETITY, 3BEPTAHHS JI0 HHOT'O HAJIA€ BIATIHKY TAEMHHYOCTI
Ta HECIPaBEJIMBOCTI:

“Briony leaned back against a wall and stared unseeingly down the

nursery’s length. It was a temptation for her to be magical and dramatic,
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and to regard what she had witnessed as a tableau mounted for her alone, a
special moral for her wrapped in a mystery” [63, c. 19].

“The mystery was in the instant before it moved, the dividing moment
between not moving and moving, when her intention took effect. It was like a
wave breaking. If she could only find herself at the crest, she thought, she
might find the secret of herself, that part of her that was really in charge.
She brought her forefinger closer to her face and stared at it, urging it to
move ” [63, c. 18].

“Now Betty was coming up the stairs, calling to them as she came, a
little too harshly perhaps, given Jackson’s ordeal of the morning. Bathtime,
teatime, bedtime the hinge of the day: these childhood sacraments of water,
food and sleep had all but vanished from the daily round. Briony’s late and
unexpected appearance had kept them alive in the household well into
Emily’s forties, and how soothing, how fixing they had been; the lanolin soap
and thick white bath sheet, the girlish prattle echoing in the steamy
bathroom acoustic; enfolding her in the towel, trapping her arms and taking
her onto her lap for a moment of babyish helplessness that Briony had reveled
in not so long ago; but now baby and bathwater had vanished behind a
locked door, though that was rare enough, for the girl always looked in need
of a wash and a change of clothes” [63, c. 34].

VY npyromy mpuKIagi MH MaeMo JIBa emiTeTH ‘Mystery” (‘3aeaoka’) Ta
“secret” (‘cexpem’). Jlpyruii emiTer, sIK 1 B MEPIIOMY MPHUKIAAl, HAIPSIMY
MOB’SI3aHUN 3 TIOHATTSAM «CHOKYmMA» 1 HAla€ CEHC KOHTEKCTy, 0e3 HbOTO
NepIINi  emiTeT, IO BIIHOCHTBCA 1O cepeaHboi mepudepii W ciayrye
JIOTIOBHEHHSIM Ta JIOJATKOBOIO 1H(GOpMAITi€I0, BTpadae CBii CEHC.

Yy HaBCACHHUX IIPHUKIIaAAdX MU 6aLII/IMO, mo AJid BI/ICBiTJ'IeHHH Hamoro
KOHIIENITY MPEBaJIOOTh €MITeTH, IO MOB’SI3aHl 3 3araJIkOBUM Ha MpsMY,

HapUKIaI;
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“By means of inking symbols onto a page, she was able to send
thoughts and feelings from her mind to her reader’s. It was a magical
process, so commonplace that no one stopped to wonder at it” [63, c. 18].

“When she pushed past Briony there was no sign in Cecilia of
gratitude or relief. Her face was expressionless, almost composed, and she
looked right ahead to the door she was about to leave by. Then she was gone,
and Briony was left alone with him” [63, c. 62].

“He acknowledged the courage it would require for her to go back to
the law and deny the evidence she had given under oath ” [63, c. 115].

[li emiteTw mNOKa3ylOTh, IO pOMaH MOOYJIOBAaHWN HE TUIBKM Ha
mapkepax konuenty CIIOKYTA, ane i cTBoprotoTh aTMocdhepy TAEMHUYOTO
CIUIKYBaHHS.

Takoxx MOkKHa HaBECTHU IMpUKIaau 13 HOpiBHSIHHSIMI/IZ

“They heard the Stuka climb from its dive even as they heard the
banshee wail of the next attack. The bomb had hit the road less than eighty
yards away ” [63, c. 116].

“The explosion was on the far side of the road, more than a hundred
and fifty yards away. But now the first Stuka was turning over the village and
dropping for the strafe” [63, c. 117].

OTxe, MOPIBHSHHS B JaHOMY YPHBKY MOKHA BITHECTH 1O CEMAaHTHYHO
OJIM3BKUX IO JTOCHIKYBAHOTO KOHIIENTY, aje pa3oM i3 KOHTEKCTOM BOHU
HaOYBArOTh 3HAYCHHS «PO3KAAHHS; CHOKYIMYBAHHS, HECAPABEOIUBOCTNIN.

TakoK, MOXEMO HAaBECTHM MNPUKIAIA 3 OYEBUIHUMH MapKepamu
koHuenty CIIOKVYTA:

“Clearly, not going up has something to do with it. She’s saying that
she wants to be useful in a practical way. But | get the impression she’s taken
on nursing then immediately regretted ” [63, c. 117].

“Automatically, she glanced down, then immediately regretted that she
had not at least met their look ” [63, c. 139].



53

Bupaz “immediately regretted”“ wmictuth miecioBo regret, ske
0e3nocepeHbO TMOB’S3aHE 3 JOCHIKYBAaHUM HaMU KOHIENITOM, a caMme 3
PO3KasTHHSIM Ta yKaJIeM, a OTXKE 31 CIIOKYTOIO.

OT1xe, MOXHa 3pOOUTH BUCHOBOK, II0 Yy HAIIOMY JIOCHIIIKE€HHI JTOCUTb
Oarato MapkepiB, 3a sAkuMH MoXHa BuAuIuTH KoHuent CIIOKVYTA.
Hampuknan, MoXHa BUIITUTH PparMEeHTH 3 OYCBUIHUMHU MapKEpPaMHU:

“That was bad luck. Now you know this dressing’s got to come off”
[63, c. 144].

“Paul Marshall shook her hand and made a faint bow. There was
something comically brooding about his face. His opener was conventionally
dull. I've heard lot about you. No one would be redeemed by a change of
evidence, for there weren’t enough people, enough paper and pens, enough
patience and peace, to take down the statements of all the witnesses and
gather in the facts. The witnesses were guilty too” [63, c. 23].

3HOBY X Taku MM 0OauMMO TNPUKMETHUKHA Ta IMEHHUKH, SKI TOYHO
BUCBITIIIOIOTH Hamn koHient — “bad luck ”, “an awful ”, “guilty ”, “evidence”,
a TaKoXX 3 SBJISTIOTHCSI JIIECIIOBA, IO JIOMOMArarTh HOro BHOKpEeMUTH — ‘O
come off ”, “to redeem .

Orxke, y pe3ylnbTaTi JOCHDKEHHS JIGKCUYHUX OJWHHUIb, SKI
nornoMaraioTe BUsSiBUTH BepOamizaropu Kouuenty CIIOKYTA wmwu, okpim
CUHOHIMIYHUX JIEKCUYHUX OJUHUIb, MeTadop, MTETIB Ta IHIIUX MPUHOMIB,
BUSIBUJIM HOMIHATUBHI OJMHHUIII, 11O MIOCTAIOTh IMEHHUKAMHU, TIPUKMETHUKAMHU
Ta J1€CIIOBAMH.

Bxaszani HOMIHATHMBHI OJWHUINI TIOCTAIOTh Tpomamu (MeTadopamu,
emiTeTaMi) y XyJOXHBOMY TEKCTI 1 € THMH CaMHUMH MapKepaMu ISt
BepOamnizarii kounenty CIIOKYTA. Tak, y pe4eHH] BUSBISIEMO CEMAHTHYHO
ONMM3bKy HOMIHATUBHY OJWHHUINO, Y JTAHOMY BHUIIQJKY II€ — JIECIOBO, SIKE
TaKOXX TIOB’Si3aHE 3 aHAJ130BAaHUM KOHIIENITOM Ta 3HAXOJUTHCSA Yy ONM3BbKIH
nepudepii camoro kKoHuenty. Tomy NPOMOHYEMO PO3IJIIHYTH HACTYIIHI

NPUKJIIA]IN:
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“Crimea long enough to see the value of discipline, strong lines of
command and well-trained troops. So when she lay in the dark listening to
Fiona begin her nightlong snoring, she slept on her back Briony already
sensed that the parallel life, which she could imagine so easily from her visits
to Cambridge as a child to see Leon and Cecilia, would soon begin to diverge
from her own” [63, c. 134].

“Total bed rest was considered a medical procedure in itself. Most
patients, whatever their condition, were forbidden to walk the few steps to the
lavatory. The days therefore began with bedpans. Sister did not approve of
them being carried down the ward “like tennis rackets.” They were to be
carried “to the glory of God,” and emptied, sluiced, cleaned and stowed by
half past seven, when it was time to start the morning drinks ” [63, c. 200].

[TpoanamnizyBaBiu NMpuKIaau 3 OJU3BKOI Ta CepelHbOi mepudepii, 1o
MOB’sI3aH1 3 KOHIIETITOM, MAaeEMO IPOJIEMOHCTPYBATH, KIJIBKICTH MeTadop,
eMiTeTIB, TOPIBHSAHb Ta TMEpeOiIbIeHb, SKI JIONOMaraloTh BHOKPEMHTH
BepOamizamito kounenty CIIOKYTA 'y wmamiii po6ori. Y3arajabHeHi

pe3yIbTaTH MpeAcTaBuMO y Tabumuii (auB. Taom. 2.5.1).

Taomung 2.5.1

MeTtadopa 2
Emiter 10
IopiBHsAHHSA 3
IlepebinbuieHHst 2
Bcvozo 17

CruaicTuuHi 3aco0u Bepoadizanii konuenty CIIOKYTA y pomani

I. Maxk’wena «Cnokyra»



55

Orxe, y pe3ylbTaTi JOCHIIKCHHS JICKCUYHUX  OJUHHUIIb, MU
BUOKPEMUJIM, MPOAHANIZYBAJIM TaKl CTHJIICTHYHI OPUMOMH, SIK EMNITETH,
nepeOUIbIIeHHs,, MeTaQopu  Ta MOPIBHAHHA [JIs Kpalloro po3yMIHHS
koHuenty CITOKYTA y pomani Ta AidnuM 10 BUCHOBKY, IO €HITET — L€
Halyacrille BUKOpUCTaHUM Tpon, mo iaeHTugikye konuent CIIOKVYTA.
Bkazani cTWIICTUYHI TPUHAOMM Ta JIEKCHYHI OAWHUIN PO3MIIIEHO HaMHu Y
(YHKIIOHAIBHO-CEMaHTUYHOMY TIOJI1 1 BUSIBJIICHO, IO Y POMAaHI LEHTPAJIbHY
30Hy (YHKIIOHAJIbHO-CEMAHTUYHUX TIOJNIB 001Mae JIEKCUYHA OUHUIIS
“atonement ”, a moTim Taki JEKCHUYHI OJWHMII, K. “‘Penance”’, “redemption”,

»

“reparation”, “expiation”, “indemnification”, “bad”, “worse”, “atrocious ”,
“awful ”. Tlepudepiiina 30Ha (YHKIIOHAILHO-CEMAHTHYHOTO IIOJII Ha
BepOamizamito koHuenty CIIOKYTA 3anmoBHeHa THUMHU JIGKCUYHUMU
ONIMHUIPIMH, SIKI € CEMAaHTUYHO PEJICBaHTHUMH JI0 IMEHHMKa ‘‘atonement”.
Kopucryrouncs tunosorietro A. IIpuxopka, MU MOKEMO AIMTH BUCHOBKY, 110
konuent CIIOKYTA  BiIHOCHUTBCS 10  YHIBEPCAJIBHOTO, €MOTHBHO-
TEJIEOHOMHOTO,  HEPETyJATHUBHOTO,  €MOLIMHOro,  HemnapaMeTpUYHOIO
YTBOPEHHA 3 aOCTPAaKTHOI CEMAaHTHKOIO, a cCcaMe:  «PO3KAAHHAY,
«CNOKymyeauHs», «Hecnpageonugicmovy. ChOTOAHI THTAHHS BUPAKECHHS
KOHIIENTIB aKTyaJIbHUX JJIsl Cy4aCHOi MOBHOI KapTHHH CBITY 3a JOIOMOTOIO

MOBHUX OJIMHHIb CTAaHOBHUTH OCOOJIMBHH 1HTEpEC JIs JAOCIHIIHHMKIB y Taly3i

KOTHITUBHOI JIIHIBICTHUKH.

2.6. dpeiimoBe MmoaenoBannsa koHuenty CIIOKYTA

OgHUM 3 KJIIOYOBHX €JIEMEHTIB KOHIICTITYalbHOI KapTHHH CBITYy W
0a30BOI0 KATETOPI€I0 KOTHITUBHOI JIIHTBICTUKH € (peiiM. Y Takwii crocio,
OJTHUM 3 JIIEBUX 3acO0IB MOJICIIOBAHHS Ta aHaj13y KOHIICNTIB € (ppeiiMoBe
MOJICIOBaHHS, sIKe peanizye (pelMoBUM MiAXiA 1 BU3Haudae ¢peidM sk

OJIMHUITIO 3HAHb HA TII1 JOCIIIXKEHHS 1 aHali3y XyA0KHIX TBOPIB.
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[ixaBoro Bunaerbes kinacudikaiisa C. A. XKaOOTHHCBKOI, IKa pO3pi3HsIE

I’SITh TUNIB (PPEUMOBHUX CTPYKTYp, AKI MaIOTh 1HAMBIAYaJIbHY MOAHU(]IKALIIO

1 HaJTIYYIOTh IMIUTIKATUBHI 3Ha4YeHHs Y TekcTi [31, c. 83]:

1)

2)

3)

4)

5)

npeomemHuli ¢peuim, y SKOMY JIelI0 a00 JI€XTO Haiyye€ KIIbKICHI,
AKICHI, OYTTEBI, JIOKATUBHI Ta TEMIIOPAIbHI TapaMeTpH;

aKyioHanbHUll @peiim, y SKOMY YYACHUKHU TOJIA HAUISIOTHCS POJISIMH.
Ili mnpeaMeTH TOEIHYIOTHCS MDKIPOCTOPOBUMHU  3B’SI3KAMH,  SIKi
BU3HAYEHI JII€I0 areHca ¥ Mo3Ha4eHi CIOBaMU <«JIi€» abo «poOUThHY 3
BIJIMOBIIHUMU TIPUHMEHHUKAMU: Ji€ 3a JIOMOMOTO0 (IHCTpyMEHTa abo
NOMIYHMKA); Jli€ Ha (mamieHta, O00’€KT); Ale 10 / y HanpaMKy
(peuumnienTa); ai€ yepe3 (METy YU NPUUYUHY); Ai€ I (pe3ysbTary);
nocecusnull (pelim Haliuye MPEIMETHI CYTHOCTI AEIIO / JNEeXTOo, SKi
CHIBBITHOCATHECA MK COOOIO SK I[lJIE Ta HOro 4acTHUHA: BJIACHUK Mae€
BJIACHICTB; I11JI€ Ma€ YaCTHUHY;

makconomiynui ~ abo  idemmugbixayitinui  ¢petim ~ BU3HAUAE
KaTeropu3allilo, sika XapakTepU3yeThCS ABOMA BapiaHTaMU: JEII0-BUI €
JEeNo-pifi; ACHIO-BHJ € JEeII0-POjb, JI€ «PiI» — TOCTIMHHUNA TaKCOH
IPEAMETHOT CYyTHOCTI (BHY), «POJIb» — 1i MOCTIHHUI TaKCOH;
KoMnapamushuti  @petiM PO3KPUBAE BIJHOCHHU TOMIOHOCTI, SKI
IPYHTYIOTbCS Ha 30JIMIKEHH1 KOHIIENTIB Y COPUUHSTTI JroguHu. Opeitm
bOopMy€EThCST  MDKIPOCTOPOBUMHU 3B SI3KAMHU  TOTOXKHOCTI:  JIEIIO-
pedepeHT € aemnio-kopenar, abo CXO0XOCTi: Aemo-pedepeHT Haramaye

JICTI0-KOPEJIAT.

Omxe, y pesynbrari iHTerpamii 0a3oBux ¢peiiMiB BHHUKAE CXEMHA

MikdperimoBa Mmepexxa (JuB. Puc. 2.6.1). AOCTpakTHI KOHIICTITH,

NPEICTaBIeH] Y BHUTJISAAI BY3JiB (CIOTIB) ¥ BIIHOCHHAMHU MK HUMH MOXYTh

OyTu cnernrdikoBaHi B 3HAYECHHSIX P13HI MOBHI OJUHMII. BUCHOBYEMO, 110 1151

MepeXa € YyHIBEpPCaJbHUM I1HCTPYMEHTOM JIIOJICBKOIO MHUCJEHHS, TOOTO

(dbpeliMoBa Meperka MPOSBIISIETHCS HA PI3HUX PIBHSAX MOBHOI CHCTEMH.
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4

JIOCJIDKEHHI

KOHICIITYAJIbHOTI'O

IIPOCTOPY CIIOKYTA

MIOCITYyTOBYEMOCS] BU3HAUYCHHSIM (peiiMy SIK BIIHOCHO yCTalIeHOT MOJEI, sKa

300pakye BaXKIJIMB1 03HAKU (PparMEHTIB CBITY, TOOTO, MPEACTABIISAE SBUILA 5K

daktu [36, c. 215]. Kiracudikariro 6a3ucHUX QpeliMiB BHKOPHUCTOBYEMO IS

MOJIeNIIOBaHHS CcyOdpeimiB. PosrmsiHemMo cyOdpeiimu, mo CTPYKTYPYIOTh

koHuent CIIOKYTA:
1) Ilpeomemnuii  ¢petim  CTPYKTypyE OHTOJIOTiIUHI, TEMIOPAITHHO-
JIOKaTHMBHI Ta AaKCIOJOTiYHI O3HAKU AaHajJi30BaHOTO  KOHIICMTY.

KsanitatuBHa cxema «CITOKYTA € TAKA-sKICTh» OETHYE CMHUCIIOBI

IpyNu NPEAUKATIB, 110 BUPAXKAIOTh ii IHTEPEHTHI OYTTEBI MapaMmeTpH,

BIJTHOCH1

XapaKTEPUCTUKH,

a TakoX pe3yJbTaTH EeMOLiiHO-
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aKC10JIOT1YHOI OI[IHKHM T'OJIOBHUX IMEPCOHAXIB TBOPY, Kl MPOAYKYIOTh

CHOKYTYBaHHSI Ta MOYYTTS IPOBUHU y AYLIl T'€pOiB TBOPY.

«TAEMHUIIA € TAKA-nopsimok»: “Addressing Briony’s problems with
kind words and caresses would have restored a sense of control. However,
there was an element of autonomy in the younger girl’s unhappiness”
[63, c. 21].

«CITOKYTA € TAKA-Bix»: “They terrified the ten-year-old Cecilia and
her twelve-year-old brother, and a giggling fit was always just a breath
away ” [63, c. 25].

«CITOKYTA e TAKA-cknaauicte»: “What she meant was rather more
complex than what everyone else so eagerly understood, and her moments of
unease came when she felt that she could not express these nuances”
[63, c. 84].

«CIIOKYTA € TAKA-HeMOXIuBICTh BHpIIICHHSN»: ‘“‘Her passion for
tidiness was also satisfied, for an unruly world could be made just so”
[63, c. 4].

«CIIOKYTA e TAKA-Baxmusicte»: “The mystery was in the instant
before it moved, the dividing moment between not moving and moving, when
her intention took effect. It was like a wave breaking. If she could only find
herself at the crest, she thought, she might find the secret of herself, that part
of her that was really in charge. She brought her forefinger closer to her face

and stared at it, urging it to move ” [63, c. 18].

«CIIOKYTA e TAKA-Buknukana emoIliiHa peakiis»: “It was near
enough to the water’s edge, raised upon a projecting bank, to cast an
interesting reflection in the lake, and from most perspectives the row of
pillars and the pediment above them were charmingly half obscured by the

elms and oaks that had grown up around” [63, c. 36].
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«CIIOKYTA € TAKA-neratuBHa oiiHka»: “Briony knew it would be
dreadful, that there would be hand-to-hand fighting in the streets and public
hangings, a descent into slavery and the destruction of everything decent. But
as she sat on the edge of her rumpled, still-warm bed, pulling on her
stockings, she could not prevent or deny her horrible exhilaration”
[63, c. 155].

KsantutatnBHa cxema «CIIOKYTA e CTIIBKHM-kiIBKICTE» JEKHUTH B
OCHOBI MpCaACTABJICHHA CIIOKYTH K I[I/ICerTHOI CYTHOCTi a00 HEMOBHOTH
HEJIMCKPETHOTO NUIOTO (ICTUHH), IO Kpalle pPO3KPUBAE BCEBUIAIIE OKO
TOJIOBHOTO TEpPCOHaXy TBOpY — bpaiioni (ysBHOro aBTopa) i poO3KpHUBae ii
AYUICBHI BIAYYTTS W CIOKYTYBaHHS MPOBHHHM Tiepea cim’ero, Hanpukiam: “ If
there was mystery or contradiction in a friend, Leon took the long view and
found a benign explanation. Literature and politics, science and religion did
not bore him—they simply had no place in his world, and nor did any matter
about which people seriously disagreed” [63, c. 54], “But hidden drawers,
lockable diaries and cryptographic systems could not conceal from Briony the
simple truth: she had no secrets. Her wish for a harmonious, organized
world denied her the reckless possibilities of wrongdoing. Mayhem and
destruction were too chaotic for her tastes, and she did not have it in her to be
cruel. Her effective status as an only child, as well as the relative isolation of
the Tallis house, kept her, at least during the long summer holidays, from
girlish intrigues with friends. Nothing in her life was sufficiently interesting
or shameful to merit hiding; no one knew about the squirrel’s skull beneath
her bed, but no one wanted to know. None of this was particularly an
affliction; or rather, it appeared so only in retrospect, once a solution had
been found” [63, c. 3].

JlokatuBHa cxema «CIIOKYTA icuye TAM-Micue» CTpPYKTypye
KOHTEKCTH, JI¢ B1IOyBa€ThCs crienudikaiisi IpOCTOPOBUX BUMIPIB ICHYBaHHS

CIIOKYTH y KHUTTI TepoiB. [Ipu 1mpomy JoKami3aii€r CIOKYTH MOXe OyTu
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Oynb-1110, HaAmpuKiIa] MeTapOpUYHO TMEPEOCMHUCICHAa TOYKa  BIUIIKY
cnokyTyBaHHs bpaiioni um nepexxuBanHs Cecwmi: “If there was mystery or
contradiction in a friend, Leon took the long view and found a benign
explanation” [63, c. 53], ne y ceMaHTHuHiil CTPYKTypi iMEHHHKa ‘“‘mystery”
BiI0yBa€eThbCsl MPOQIITIOBAHHS 3HAUCHHS «3arajIkuy», «CEKpeTy», a JIOKaTUBHA
O3HAaKa MPEAUKYETHCS METOHIMIYHOMY BHMpa3y, B OCHOBI SIKOTO MICTHTBCS

O3HaKa 3aMicTh 11 Hocis: “mystery friend”.

«CIIOKYTA icuye TAM-rpyna mronei», sKi CHOKYTYIOTb IPOBHUHY.
I'onoBHa repoinsa bpaiioni QyHKIIOHY€e y TBOp1 SIK OCHOBHHUI OPIEHTHD AJIs
BusHaueHHs CIIOKYTW: “Whereas her big sister’s room was a stew of
unclosed books, unfolded clothes, unmade bed, unemptied ashtrays,
Briony’s was a shrine to her controlling demon: the model farm spread
across a deep window ledge consisted of the usual animals, but all facing
one way toward their owner as if about to break into song, and even the
farmyard hens were neatly corralled. In fact, Briony’s was the only tidy
upstairs room in the house. Her straight-backed dolls in their many-roomed
mansion appeared to be under strict in-structions not to touch the walls; the
various thumb-sized figures to be found standing about her dressing table
cowboys, deep-sea divers, humanoid mice suggested by their even ranks and

spacing a citizen’s army awaiting orders” [63, c. 2].

«CIIOKYTA icaye TAM-moguna», MetahopudHO (YHKIIOHYE SIK
KOHTEHHEp ISl CIOKYTYyBaHHS YCIX YJICHIB POJWHU OJUH TEpe] OTHUM:
“Pour upon you the riches of his grace, sanctify and bless you, that ye may
please him both in body and soul, and live together in holy love unto your
lives’ end” [63, c. 160], “There was no stitching, no seam, and yet she knew
that behind the smooth continuous fabric was the real self was it her soul?
which took the decision to cease pretending, and gave the final command”
[63, c. 18], “Nothing in her life was sufficiently interesting or shameful to

merit hiding, no one knew about the squirrel’s skull beneath her bed, but no
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one wanted to know. None of this was particularly an affliction; or rather, it
appeared so only in retrospect, once a solution had been found” [63, c. 3],
“In a generally pleasant and well-protected life, she had never really
confronted anyone before. Now she saw: it was like diving into the swimming
pool in early June; you simply had to make yourself do it. As she squeezed
out of the high chair and walked over to where her cousin stood her heart

thudded inconveniently and her breath was short” [63, c. 8].

TemnopansHa cxema «CIIOKYTA icaye TO/lI-uac» Moxe ciayryBaTu Juis
eKCIUTIKAIll BIJIHECEHOCTI MOYYTTS NPOBMHM U 3rajyBaHHS MOAIHN, Kl
Bi)IHOCHTI) YUTAUIB A0 IICBHOT'O MOMCHTY B MUHYJIOMY, IO MaJIA HaCJ'IiJIKI/I Ha
xutTsa nepconaxis: “The childhood of a spoiled prince could be framed
within half a page, a moonlit dash through sleepy villages was one
rhythmically emphatic sentence, falling in love could be achieved in a single
word a glance. The pages of a recently finished story seemed to vibrate in
her hand with all the life they contained. Her passion for tidiness was also
satisfied, for an unruly world could be made just so. 4 crisis in a heroine’s
life could be made to coincide with hailstones, gales and thunder, whereas
nuptials were generally blessed with good light and soft breezes. A love of
order also shaped the principles of justice, with death and marriage the main
engines of housekeeping, the former being set aside exclusively for the
morally dubious, the latter a reward withheld until the final page” [63, c. 3]
abo TpuBasocTi ciokyTyBanHs: “ Her effective status as an only child, as well
as the relative isolation of the Tallis house, kept her, at least during the long
summer holidays, from girlish intrigues with friends. Nothing in her life was
sufficiently interesting or shameful to merit hiding; no one knew about the
squirrel’s skull beneath her bed, but no one wanted to know. None of this was
particularly an affliction; or rather, it appeared so only in retrospect, once a

solution had been found” [63, c. 3].
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[Ipenukatu y cxemi cnocody Oyrrsi «CIIOKVYTA icuye TAK-cnoci®»

MOXXYTb OyTH BUpa)X€H1 MIPUKMETHUKAMU, SIK1 I03HAYAIOTh CTaH UM BIAUYTTH:

“Lingering here, bored and comfortable, was a form of self-punishment

tinged with pleasure, or the expectation of it; if she went away something bad

might happen or, worse, something good, something she could not afford to

miss” [63, c. 11], “ Then later, Betty calling to Danny, and the sound of the

trap on the gravel, and Cecilia going down to meet the visitors, and soon,

spreading through the gloom, the faintest tang of a cigarette she had been

asked a thousand times not to smoke on the stairs, but she would be wanting

to impress Leon’s friend, and that in itself might be a bad thing” [63, c. 34].

2)

3)

AkiioHanbHUN  cyOdpeiiM €  y3arajJibHeHHSIM  (YHKI1OHAIBHUX
XapaKTePUCTUK CIIOKYTH M KOHCTUTYIOETHCS CXEMOIO CTaHy / Mpolecy:
“Only slowly did one detect a design. Empty beds spread across the
ward, and through other wards, like deaths in the night. Briony
imagined that retreating footsteps in the wide polished corridors had
a muffled, apologetic sound, where once they had been bright and
efficient” [63, c¢. 130]. MoX/IMBHM € MPOIEC CIOKYTYBaHHS TOJIOBHOT
repoini Brpoaorx TBopy (bpaiioni — ysBHui aBtop): “It was never
said, but the model behind this process was military. Miss Nightingale,
who was never to be referred to as Florence, had been in the Crimea
long enough to see the value of discipline, strong lines of command and
well-trained troops. So when she lay in the dark listening to Fiona
begin her nightlong snoring, she slept on her back Briony already
sensed that the parallel life. This was her student life now, these four
years, this enveloping regime, and she had no will, no freedom to
leave ” [63, c. 133].

[TocecuBnuit Qpeitm. [lapTuTHBHA cXe€Ma 3yMOBIIOE MPEICTABICHHS
CIIOKYTH $IK YaCTHHU / acCIeKTy CHTyalliil (HeBioMa MPUYMHA, YMOBHU

TOIIO MOJIN, siKi BinOynucs): “But hidden drawers, lockable diaries
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and cryptographic systems could not conceal from Briony the simple
truth: she had secrets ” [63, c. 3].

4) Inentudikamiiamii ¢peiim. Y cxemi kinacudikamii (iHIUBIL / BUM)
(Bup / pim)» iaeHTU(]IKATUB CIIBBIIHOCUTHCS 31 CIIOKYTYBaHHAM, SIK 13
yactuHoto 1iyoro skurra:  “Nothing in her life was sufficiently
interesting or shameful to merit hiding; no one knew about the
squirrel’s skull beneath her bed, but no one wanted to know. None of
this was particularly an affliction; or rather, it appeared so only in
retrospect, once a solution had been found” [63, c. 4], ne iMeHHUK
“life” Buctynae ineHTudikatuBom, a imeHHUK “affliction” pyHkIIOHYE
y poui kinacudikaropa.

5) KommapatuBauii (peiiM JT03BOJISE CIIBBIIHECTH CIOKYTY 3 1HIIOIO
CYTHICTIO Ha OCHOBI CXE€MH CXOXkocTi / aHanorii: “But I get the
impression she’s taken on nursing as a sort of penance” [63, ¢. 103] uu
cxemu momibHocTi ab6o mertadopu: “The wooden handle thumped
against her leg. The stretcher wobbled, and it was the sister who leaned
in to steady it. The wounded sergeant blew through his lips a sound of
incredulity, as though he had never guessed that pain could be so vast”
[63, c. 141], “It may have been the word home, as well as the pain”
[63, c. 146].

Omxe, mu 3aiiicHim QpeiimoBe MozemoBanHsa pomany «CIIOKYTA» ta
JIWNUIA 0 BHUCHOBKY, IO TBIp HaJNIuy€ CTPYKTYpPHI €JIEMEHTH, IO
N03BOJISIOTH 3anoBHUTH ciotu ppeiimy CIIOKYTA, pedepenr it kopensr. 3a
pesynbratamMu  (GperMOBOTO  MOJIETIOBAaHHS  MPEAMETHOro  (peiimy
CIIOKYTA, BuokpemiiecHO Ta omnucaHo Oa3ucHI (QpPEeMoBI CXeMu
(cyOdpeiitmu), ki MICTIThCS y TBOpi. 3amydeHHs (perMOBOI Mepexi 110
aHaji3y XyJO0KHHOTO TBOPY CIPHUSIO 3’SICYBaHHIO creuudiku QppeiiMoBUX

MoJiesel Ta X penpe3eHTallli Ha CTOPIHKaxX TBOPY.
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BUCHOBKH

Y pesynbTaTi 3A1HCHEHOTO JOCHIPKEHHS MPUCBIYEHOMY aHali3y
JIHTBOCTUJIICTUYHUX OCOOJIIMBOCTEN CTBOPEHHS «00pa3y aBTOpa» Ta BTUICHHS
koHuenty CIIOKYTA y TBopi [IANUIM TaKMX BUCHOBKIB: Yy3arajlbHUJIU
NOTPAaKTyBaHHsS TMOHATh «TOYKA 30pYy», «(okamzamis», «oOpa3 aBTopay,
«HapaTop», «Meramopdosza oOpa3y aBTOpa»; BCTAHOBWJIM CYTHICTH 0Opa3y
aBTOpa y XYyJIOKHBOMY TBOpi; CXapaKTepU3yBaJd TOHATTS KOHICOT Y
Cy4aCHOMY MOBO3HAaBCTBI; BHSIBWIA OCOOJMBOCTI BTIJICHHS PI3HOBU/IIB
o0pa3y aBTopa IIJISXOM JIIHFBOCTHJIICTHYHOTO aHaNi3y JEKCUYHUX Ta
CUHTAKCUYHUX MOBHHX 3ac001B, BH3HAYWIM JIHIBICTHYHI OCOOJIMBOCTI
dopmyBaHHsS 00pa3dy aBTOpa B pOMaHi; BHOKPEMHJIH, MPOAHATI3yBald Ta
CUCTEMaTU3yBaJu JIIHTBOKOTHITUBHI OCOOJMBOCTI peasi3alii KOHUENTY
CIIOKYTA; BcTaHOBWJIM MOBHI YMHHUKHU BTIJICHHS KOHIIEITY Ta BHUSBHIH
noMiHaHTHI ocoOiuBocti peamizamii konuenty CIIOKYTA y pomani
[. Mak’roena «CrnokyTa»; BH3HA4YWIM (PpeiiMOBE MOEIIOBAHHSA KOHIIETITY
CIIOKVYTA y pomani.

Hamu Oyno posrnsayTo mocmimkeHHs A. M. [Ipuxoabpko 3rigHo 3 SIKUM
MU OTpaloBaIy KJIAcH W THIHM KOHIICNTIB, IO MAalOTh YAMAJIO MiATHIIB. 3a
JOTIOMOT0I0 KOHIIENTYaJIbHOT'O aHalli3y, aHalli3y CIIOJYYOBAaHOCTI KIIFOYOBUX
CIIB 3 SApPOM KOHIIENTY, aHalli3y XYJOKHBOTO TEKCTy Ta KOMIApaTUBHOTO
aHamizy, OyJ0 BCTaHOBJIECHO MOBHI UHMHHHMKH, 32 JOTOMOIOI0 SKHUX
3niiHoeThest BepOamizamiss konenty CIIOKYTA y pomani 1. Maxk’toena
«CrnokyTay.

3’scoBaHo, MO «o0Opa3 aBTOpa» y pakKypci cydacHOi IHTBICTUYHOI
napajurMy MOCTa€ OJTHUM 3 KJIFOYOBHX IMOHATH JHTBicTHKU. OOpa3 aBTOpa,
BU3Hauaemo 3a B. B. BuHorpamgoBuMm, ik CKIIaiHY MOBJICHHEBY CTPYKTYDPY,
CUHTE3 SIKO1 OXOIUTIOE YCI CTHIIICTUYHI MPUHOMU XYJA0KHBOTO TBOPY, BUSIBIISE

CI[HiCTB XYAO0XKXKHBOT'O CTHIIIO.
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Hamu Oyno posrasinyto gocmipkeHHss C. A. JKaOOTHMHCBKOI 3riiHO 3
SIKUM MH OTIPAITIOBAIIN I1'SATh THIB (PpEeHMOBUX CTPYKTYp. 3a pe3yibTaTaMu
JOCJIDKEHHST pO3TJIsiHYTI Oa3ucHi (pelMoBI cXeMH, 3a JOTIOMOTOI0 SIKHX
3niHI0EThCs  ppeiimoBe MozemoBaHHs KoHuenty CIIOKYTA y pomani
I[. Maxk’roena «CriokyTay.

BcranoBneHo, 10 BUKOPUCTaHHS CTHIJIICTHYHOTO MPUHOMY Ha OYIb-
SIKOMY BIJIpI3Ky BHUCJIOBJIIOBaHHS IEBHHMM YHHOM EKCIIPECHBHO 3a0apBIIIOE
JaHe BUCIIOBIIOBaHHA. JlaHWi e(eKT mocATaeThCs 3a JOTOMOTOI TaKUX
eKCIUTIIUTHUX CTWJIICTUYHUX 3ac00iB, SK Tpajarlis, KOJH aBTOP HaBMHUCHO
MoJ/Ia€ CUHOHIMIYHO IIIe OJHY HOMiHaIlil0 00’e€kTa, 100 MPUBEPHYTH yBary
yuTaya; emiTeT, SKUM J0Ja€ EKCIPECUBHOCTI Ta EMOTHBHOCTI 00’€KTaM
XYJI0O)KHBOT'O CBITY; MeTadopa, sika (opMye TECBHUH KOJOPUT PO3IOBII 3a
JIOTIOMOTOI0 MEXaHi3My aHayorii 00’ €KTHBHOTO CBITYy. Y po0OOTI Mu
BUOKPEMUJIM, MPOAHANI3yBaJId, CUCTEMATU3yBall Ta BUABHIM OCOOJIMBOCTI
BTIJIEHHsI 00pa3y aBTOpPY 3a JIOMOMOTOI CTUJIICTUYHUX TMPUHOMIB Ta 3ac00iB,
K1 €KCIPECUBHO TepeNaroTh 1HPOpMaIlilo Mpo aBTOPCHKE BiIHOIICHHS 0
repoiB TBOPY Ta HOTO CBITOCIIPUNHSATTS.

JlocaikeHHS YacTMHOMOBHOI CEMaHTHKH CJiB, SKI CKJIaJaroTh
XapakTepucTuku bpailoHi (ysaenuti aémop), CBIMUNTH MPO NepeBary iMCHHUKIB
HaJ JI€CIOBaMU Ta NPUKMETHHKAMH, YC1 IMEHHUKH HajeXaTb 10 Iapy
3arajJbHOBXHBAHOT JIEKCUKH, MPUKMETHUKUA BUKOHYIOTHh (DYHKIIIT O3HAYCHHS 1
BUKOPHUCTOBYIOTHCS JIUISI TOTO, OO PO3KPUTH 00pa3 aBTOpa y TBOPI.

[IpoananizyBaBmm HOMIHATUBHI OJTMHUITI 3a JIOTIOMOT 00
(GYHKITIOHATPHO-CEMAHTUYHOTO TOJS Yy TBOpI JUIS BHSIBICHHS 3aco0iB
BepOaizarii KOHIENTY, MU BHUSBHWIW SAPO KOHIIETITY Ta HOro ONU3BKY W
cepennio nepudepii. Maemo BII3HAYWTH, IO HAWYACTIIIE BUKOPUCTAHUU
TpON y pOMaHi — Ie emiTeT, HanpukiIaa: “mystery”, “secret”, “magical .

Hamu Oyno BUSIBIEHO AOMIHAHTHI OCOOJMBOCTI, Kl MEPEBAXKAIOTh Yy
TBOpP1 Ta MOBHICTIO BTUIIOIOTh aHaNI30BaHUM KOHIIENT. MU BCTaHOBWJIH, 11O

oOpa3, sKUM MICTUTh JIEKCMUHY OJWHUII0O  “atonement” #  wmae
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1H(opMaliitHui 3MICT, y CBOIO Uepry, OXOIUTIOE HACTYIIHI cloBa: ‘‘penance”,
“redemption”, “reparation”, “expiation”, “indemnification”, “bad”,
“worse”, “atrocious”, “awful”, a mo ¥oro iHTenpeTaI[iiHOrO MMOJII BXOASThH
emitetd, MeTadopu Ta MopiBHAHHSA, Hampukiaaa: “her cup in wan silence”,
“enveloping obsession”, “scullery for some wrongdoing”, “magical
processs”, “more than a hundred and fifty yards away”. Mu giiitin 1o
BHUCHOBKY, IIIO 3a TUIOJIOTi€r0 KoHuenTiB A. M. Ilpuxoabko, aHami3oBaHUH
koHuent CIIOKYTA  BigHOCHTBCS 10  YHIBEPCAJIbHOI'O, E€MOTHBHO-
TEJICOHOMHOTO, HEPETYJISATUBHOIO, EMOIIIMHOTO Ta HemapaMeTPUIHOTO
KOHIICTITY.

CrBepmxyeMo, 1o o0Opa3 aBropa sBisse co0oOw Bl 1mocTaci
«BCE3HAIOYULL ABMOpY», «YAGHUL aA8mMop» Ta BUCTYMAE 3acCO00M TBOPEHHS
HOBOrO 00pa3zy, SKHA BHCTYNA€ IMOCEPSAHMKOM MK  «CIPaBKHIM»
aureM  (JIIOAUHOI0, TMPEIMETOM, SBHILEM) Ta MOro MPOTOTHIIOM, «YSBHUM
o0pa3oM aBTOpa» SIK CBIIOMHUH pe3yibTaT PEKOHCTPYKIi oOpa3y aBTopa y
CBIJOMOCTI JIFOAAHH.

BusiBneHo, mo y mporieci po3ropTaHHS MOMIN XYHO0XKHBOI IMCHOCTI
BiIOyBa€eThCsl HE TUTBLKM 3MiHA o0pa3a aBTopa, a i TpaHcdhopmallisi, B OCHOB1
SIKOT JISKUTH IPUHOM MeTaMOpP(O3H.

[lepcniexkTBY MoOAaNbIIUX AOCHIKEHb MOHATTS «o0Opa3zy aBTOpa» Ha
TJI TOCMOJIEPHICHKOTO IUCKYpPCY BOAYAEMO Y MOPIBHSAILHOMY aHali31 MOHATh
«obpa3y aBTOpa» Ta «00pa3dy MacKw» Yy CBITJII Cyd4acHOI JIHTBICTHYHOI
napajgurMu. YHIBEpPCAIbHUA Ta €MOTHBHO-TEJICOHOMHHM ACTIEKTH BHUBYCHHS
koHrenty CIIOKYTA ™MoxyTh cTraTé 00 ’€KTaMH MOMAIBIINX HAYKOBUX

JIOCIIIJKEHb.
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