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Ceiti1ana BoJaxkoBa

MI®OJIOPHO-ABTOPCBHKI OBPA3U-JIIICTBA B
AMEPIHATAHCBKHUX XY JTOKHIX ITPO30BUX TEKCTAX:
KOT'HITUBHO-CEMIOTUYHUM ACIIEKT

Y crarri TpeACTaBICHO OJWH 13 AacCHeKTiB JOCHIDKEHHS Mi(OJOpHOTO TPOCTOpPY
aMepiHJIIaHChKUX CYYaCHUX XYAO0XKHIX MPO30BUX TEKCTIB, a came, po3MIsIaloTbes MioIopHO-
aBTOPCHKI 00pa3u-miiicTBa SIK CKIAIHWKH IOTO MTPOCTOpPYy. MidoaopHo-aBTOpChKi 00pa3u
BUTIIYMa4eHO B POOOTI SIK KyMYJIATUBHHUH, KOTHITHBHO-CEMIOTHYHHI TEKCTOBHI KOHCTPYKT, B
SKOMY BIUIETEH1 PUCH JIIOJUHU aMepiHA1aHCHKOTO Mi()OJIOPHOTO CBITY Ta i1 XapaKTEPUCTUKU 5K
JIOJAMHU CYYacHOCTi, KOTpa aJanTyeTbCsl JO JKUTTEBOIO CBITY BCHOTO aMEPUKAHCHKOTO
CYCIIITBCTBA. Y KOHTEKCTI HAIIOTO JOCITI/KEHHS OMEPYEMO TOHSTTIM MighoI0pHULl npocmip,
KA PO3YMIEMO SIK CYKYIHICTh Mi(oJIOpHUX 1 Mi(OJOPHO-aBTOPCHKUX 00pasiB, sKi,
BOYZOBYIOUHCh Y XYJIOXHIIl yHIBEpCYM TBOpPY, CTBOPIOIOTH MOT0 >KaHpPOBY CBOEPIAHICTH 1
HapaTHBHI OCOOJMBOCTI, BiOMBarOYd HEoMi(ONOTIYHY XYHOXKHIO CBIIOMICTH aBTOpa W
€THOKYJIbTYPHY crieiQiKy CBITOOAUeHHS aMepiH1aHIlIB.

Otxe, MipOJIIOPHO-aBTOPCHKI 00pa3u-AiiicTBa BUSBIEHI HAMU B XOJI 1HTEPIPETATUBHOTO
aHaJizy (parMeHTIB aMepiHIaHCbKUX CYYAaCHUX XYJOXHIX MPO30BUX TEKCTIB, I10 HOCTAarOTh
CKIaJHUMHM (YHKIIOHAJBHUMU TEKCTOBO-MOBJIEHHEBUMH €IHOCTSAMHU (OIHUCOM, DPO3TYMOM,
pO3MOBIAI0), SKI CTPYKTYPYIOTh JIYMKY, BIOPAIKOBYIOTH ii PO3BUTOK, 3a0€3MEUyrOTh ii
LUTICHICTh Ta 3aBEPILEHICTh 1 MOBICTYIOTh NMPO NPOBEACHHS OOpPSIOBUX CBAT Ta PUTYaNTiB.
KoruiTuBHO-CEMIOTHYHUM MiAXiA 70 iHTepHpeTalii KOMIO3UIIHHO-MOBJICHHEBUX (OPM, B SKUX
17IeThCS TIPO MPOBEACHHS OOPSAAOBUX CBSAT Ta PUTYATIB y CY4acCHOMY iX PO3yMiHHI, ITOKa3as, 10
PUTYaIbHO-Mi()OJIOTIUHI CBITOIJISIAHI TUIM Taki, SK apXETUIHM XYJIO’KHIX CIOKETIB 1 JKaHPIB,
TpaHCchOpMYIOThCS B 00pa3u-1iiicTBa (pUTyalbHUi OIr, TAHOK COHIIS, TAHOK KYKYPY/I31 TOIIIO).

KurouoBi cioBa: midonopHuil mpoctip, MipoJIOpHO-aBTOPCHKUN 00pa3, KOMIO3ULIHHO-

MOBJIEHHEBA (hopMa, 00pa3u-1ilicTBa, KOTHITUBHO-CEMIOTHYHUN aHATI3

IlocranoBka HaykoBoi mpo6Jemu Ta ii 3HayeHHsi. OOpa3 SK MPOAYKT
CIIpUUHATTS 1 PO3YMIHHS CBITY € Kareropiero cBigomocTi [1, c. 71]. ¥V mpomeci
MOBJICHHEBO-PO3yMOBOTO TEPEOCMUCIICHHS BIH CTa€ XyJIOXKHIM 00pazoMm, SKUAN

BCTyIIa€ B HOBI AacOIlaTUBHI BIJHONICHHS, HEOOXIMHI JJII KOTHITUBHOTO



MOJICJIIOBaHHS TOTO YM IHIIOTO (PEHOMEHY HAIlOHANBHOI KYJIBTYPH, IS
dbopMyBaHHSI ETHOKYJITYpPHOI MOBHOI KapTUHH CBITY Y BHIJISAI OOpa3HUX
ySIBJICHB, BTIJICHUX Y CJIOBECHY TKAaHUHY TEKCTY.

VY mpo30BUX TEKCTaX aMepiH1aHCHKUX MHUCHbMEHHUKIB APYroi moJoBHHH XX
cromitrs (dxepanbn Bizenop, Cxkorr Momane#t, Jlecni Cinko, Jlyiza Epapiy,
Jlinpa XoraH), Kl po3MOYaIM €MOXY aMEpiHJIIaHCHKOTO BIIPOJKCHHS (TEpMiH
Kennera JlinkonpHa) [7, c. 2], HApOMKYIOTHCS HOBI THIM XYJOXKHIX 0OpasiB, B
SKUX CHHTE3YIOThCSI MI(OJIOTIYHI 1 Cy4YacHI BIpYBaHHS MNP0 ETHOKYJIbTYpHI
IIHHOCTI. Y KOHTEKCTI HAIlOTO MOCTIKEHHS MU BUOKPEMIIIOEMO MighoopHO-
asmopcwKi 06pa3u, K1 MOCTAIOTh 0AraTOBEKTOPHOIO BEJIIMUMHOIO, 1110 1HKOPIIOPYE
Tpu imocTtaci (TEpeNKOHILEeNTyalbHy, KOHIIENTyaJdbHy 1 BepOaibHy) 1
XapaKTEPU3Y€EThCSI Y KOTHITUBHO-CEMIOTUYHOMY 1 HAapaTHUBHOMY acmlekTax. Y
MekKax JaHoi CTaTTI MU 30CEPEKYEMO yBary Ha Mi(hoJIOopHO-aBTOPChKUX 00pa3ax-
JUIHACTBAX 1 OCHIIKYEMO iX (YHKI[IOHYBAaHHS B XYJ0KHbOMY MPO30BOMY TEKCTI Y
KOTHITUBHO-CEMIOTUYHOMY KJTIOUI.

AHaJi3 g0ciikeHb i€l npo6JeMu. Y N0CHIKCHHSIX, BAKOHAHUX y PYCIi
eMmHONIHeGICMUYHO20 HAMpPsAMY, TIAKPECTIOEThCS BIUIMB MOBM Ha JTEparypy 1
JyXOBHUW PO3BUTOK ojacTBa (B.I'ymMO07BAT), KyNbTYypH KOPIHHOTO HACENEHHS
[TiBniuHOT AMepuKH Ha 3arajibHOaMepHKaHCbKy KynbTypy (E.  Sapir),
PO3IIIAIa0THCS MPOOJIEMH CHIBBIIHOUIEHHS aMEpIHAIaHChKOI MOBU 1 KYJbTYpHU
(F.Boas, E.Sapir), 3nauenns “HarionaabHoro ayxy” mosu (O. ITore6ns, E. Sapir,
B. Whorf), Buznauwaerbcs wmicre ¢onpkiiopy y ¢GOpMyBaHHI aMEpUKaHCHKOT
tpamauiii (S.Bronner), 38’30k MOBH i JyXOBHOI KYJBTYpH, MOBU 1 MCHTAIITETY
HapoJy, MOBH 1 HApOJHOI TBOPYOCTI, iXHBOI B3aeMoszanexHocTi (M.Tomctoii).
OO0’€KTOM HIMPOKOi €THOJNIHTBICTUKM CTa€ BCS HApOJHA KyJIbTypa, BCl 1i BHIH,
*)aHpH, popmu (Iexcuka, Ppaszeosnorisi, HOTBKIOPHI TEKCTU, PUTYAITH, BIpYBAHHS)
(M. Tomncroit), TOBOAUTHCS, IO JIOAWHA € €JHATHHOIO JIAHKOK MI MOBOIO 1
kyaeTyporo  (A. BexOunbka, J[. Kpicran, I. Onpiiancekuiét  Ta  1HIL),
BUCBITIIOIOThCA muTaHHs MoBu 1 mpoctopy (II. Ilimep), cumBOdiKM CBITY B

HapoaHii wmarii (M. HoBikoBa, JI.PagenkoBud), HapogHoro mnoOyTy, MOBH 1



noetukd  (onpkaopaux TekcTiB (K. MommHChkuii, b. ManunoBchkmii, A.
BexoOunpka, €. bapTmiHChkuii), KyIbTypHUX SBHII SK CEMIOTUYHOTO LIJIOTO,
CBOEPIAHOCTI TEKCTIB y €IHOCTI BepOaJbHUX 1 HEBEpPOAIbHUX KOMIIOHEHTIB Ta
npocTtopoBoi BapiaTuBHOCTI (D. XKaiiBoponok, B. Konobopozaceka, B.Yixuenko),
HaIllOHAJIBHUX OCOOJIMBOCTEH CBITOCHIPUUHSTTS, MEHTANTETY, €THOCHEIU(DIKU
MOBHOI KOMYHIKAIlli, 110 3HAaXOJWTh BIIOOpaXKEHHS B MOBHIA KapTHHI CBITY
okpemoi etHiyHOi coimpHOTH (H. ApyTionoBa, O. 3ameBcbka, O. VYpucow,
FO. AnpecsH  Ta  iHII.), eTHocmenu(idyHI KOHCTAHTH MOBHOI CBIJIOMOCTI
(I. T'onyOoBchka), MiomoeTnyHa KapTUHA CBITY Yy TMOPIBHSUIBHOMY acIeKTi
(B. IBanoB, B. Tomopos, O. KonecHuk), Midosoriuna o0pa3HICTh XYJI0KHBOTO
tekcty (O. AxmanoBa, A. JlimrapT), ocoOJMBOCTI HapaTWBy B OIOBIJIAHHAX
amepukaHchkux iHmiaHmiB (Stith Thompson), erHocnernmdiuni XapakTepucTUKH
amepiHIiaHChKOT Xy 10’kHBOI Tipo3u (Kenneth Lincoln).

Mera i 3aBananHsa crarri. Mera poOoTu nosnsirae B ToMy, 1100 Ha OCHOBI
KOTHITUBHO-CEMIOTMYHOIO MIJXOy JO IHTepHperaiii (parMeHTiB Cy4acHHX
aMepIHIIaHChKUX XYAOXKHIX MPO30BUX TEKCTIB, B SIKUX 1J€THCS MPO MPOBEIACHHS
OOpSAAOBUX CBST Ta PUTYaJiB Y Cy4aCHOMY iX pO3yMiHHI, JJOBECTH, 10 PUTYAJIbHO-
M1()OJIOTIYH1 CBITOTJISIIHI TUIU TakKi, SIK apXETHUIH XYJIOXKHIX CIOKETIB 1 >KaHPIB,
TpaHCHOPMYIOThCSI B 00pa3u-IiicTBa, SKI MOCTalOTh Mi(OJIOPHO-aBTOPCHKUMH,
OCKIJIbKM Yy KOMITO3ULIIMHO MOBJIEHHEBI (POPMHU IXHBOIO PO3TOPTAHHS BIUIETEHO
aBTOPCBHKHUI KOMEHTAP.

Buxkiaaxg ocHoBHOro marepiajny #  OOIPYHTYBaHHA  OTPMMAHMX
pe3yJabTaTiB gocaimxenHss. OOpsn SK MOAI0, MPOUEC, TUCKYPC, CEMIOTUYHUMN
TEKCT JIHTBICT JOCIIIKY€E “HE B aCHEKTI PO3TISAYy MOBHHUX SIBHIN SIK OJUHUIIb
KOJIOBOi CUCTEMH, a B ACIEKTI PEKOHCTPYKIIII CyCHUIbHUX KOHIENTIB, 30€peKEeHUX
y MOBHHX TposiBax” [5, ¢. 29]. BaxxnuBuUM 1 aKTyaJlbHUM € CUCTEMHE BHUBUCHHS
CHUMBOJIIKM TOTO YW IHIIOTO HApoOAy, TOMY LIO0 KOKHHUU 3 HAc TIEI0 YW IHILIOIO
MIpOI0 — B’s13€Hb KOHKPETHOTO 4acy B icTopii jrojactsa. [lomepenHi moKomMiHHSA
3aJUIIAI0Th JAYXOBHI CKapOM SIK MaTepilo CBOTO KHUTTS, 3aKOJOBAaHY y CHUCTEMI

CHUMBOJIIB, 1110 TAKOK MArOTh 1ICTOpHUYHI Mexi. Hara cBiioMicTh 3/1aTHA “O)KUBUTH



BIYHI JyXOBHI I[IHHOCTI, 110 HAKOMHUYYBAJIUCS MPOTATOM CTOJITh, 32 YMOBH, LIO
Hac “yTaeEMHUYHIIM B CHCTEMY CUTHAJIB, 3pO3yMUIMX JUIsl HAac, 1 MU, MOJIOHO 110
Opdest, HaBYUMOCS JaBaTH CBOOOY BJIACHIM MiCHI. AJI)KE caMme BIIOPSIKOBAHICTh
3HaKiB, a30yka CHMBOJIIB Ta PUTyaJiB BHU3Ha4ae piBeHb muBimizamii” [3, c. 120].
CumMBOJI € MaTepiaibHUM IHCTPYMEHTOM Yy TI3HaHHI JYXOBHOTI'O CBITY IPEIKIB.
CuUMBOJI y IIUPOKOMY 3HAUYEHHI — 1€ 3aBXK/IM “‘ylaKoBKa’ JIJIsl TUX YW 1HIIUX 3HAHb.
“Po3puBaroyu JYHINMUHHA MAaTepialbHOrO CUMBOJY, MU BIAKPHUBAEMO MLUISIX JI0
17IeaJIbHOT0, JYXOBHOT'O CBITY — IyXy IpelKkiB. O4eBUIHUM € 1 3BOPOTHUH 3B’ SI30K
MDXK JyXOM 1 MaTepiero y BUMIIsAL apxeTuniB (a0o cBiTOBa aymia, a00 KOJEKTHBHE
MiJICBiAOME, a00 JYXOBHHWM CBIT) — CHUMBOIIB. OTXE, CUMBOJHM Yy 3arajllbHOMY
3HauU€HHI Oyld TMPOJYKTOM TIEPBICHOTO Y Mi(OJIOTIYHOTO MHCICHHS, SIKE
3YMOBUJIO TOTOXHICTh PI3HOPIJHUX MPEAMETIB, a y MOBI NEPBICHUX JIOJEH
PI3HOPIJIHI MpPEeIMETH Ha3WBajJM OJHUM 1 TMM caMuM cioBoM. [lpuramaemo, mio
CHMBOJI TOXOJUTh BIJ Tpenpkoro ‘“‘symbolon”, mo o3Ha4ae “3B’SA3aTH IIOCh
pazoM”, 1 BiH CIIpaB/ii 3’€IHY€ CYNEPEYHOCT1 i HIBEIIIOE HEZTOY.

B amepinmiaHChKUX TPO30BUX TEKCTaX YSABICHHS MPO MUKIIYHICTH OYTTS, TIPO
T€, 110 BCE B MPUPOl PO3BUBAETHCS 32 KOJIOM 1 MOBTOPIOETHCS, 00’ EKTUBYETHCS Y
TeKcTax Mi(iB 1 JIereH ] MPO CTBOPEHHS CBITY, B OINUCAaX HApOIHUX OOpAMIIB 1
pUTYyaliB, SIKi JIOTIYHO BIUTITAIOTHCS B TKAHWHY XYJ0KHBOTO TOBIcTyBaHHs. [loxii,
PO SIK1 MIeTbCS B aBTOXTOHHHUX aMEPIHAIAaHCHKUX TEKCTaX, TEMAaTUYHO OB’ A3aH1
3 MOAISIMH, L0 TPAIUISIOTHCS 3 TOJIOBHUM MEPCOHAKEM B HOBOMY aMEPUKaHCHKOMY
CyCNUIbCTBI. Y XYAO0XKHIX TEKCTAaX TaKl BKJIIOUEHHS BUKOHYIOTh TPOTHO3YI0UY, a00
y3arajpHIOI0Uy (YHKII0, OCKIIBKM BOHH PO3BUBAIOTH CBITOIVISII YWTada 1
3aHYpPIOIOTh HWOTO Y CBIT YsBJIE€Hb, MEPEKOHAHb 1 ETHOKYJIbTYPHUX I[IHHOCTEH
aMepiHA1aHChKOTO €THOCY. 3aBJSIKM HasBHOCTI B XYJI0)KHBOMY TEKCTI 0OpSI0BUX
Ta PUTYaJbHUX CIEH 13 XKUTTS aMEepiHAiaHLIB, 110 MOBICTYIOTh MPO IUKJIIYHICTH
OyTTsI, CTBOPEHHSI CBITy, XYIOXHIM TMPOCTIp TEKCTy TIOCTA€E TOTOXKHIM
MidosiopHomy mpoctopoBi. Midosorema CtBopeHHs CBITY, IO PO3TOPTAETHCS Y
IpolEeci OMUCy OOPSIOBUX 1 PUTYAIbHUX CLIEH, HAPOJIHUX JIETEHJ MPO TepoiB, SKi

3100yJIM BOT'OHb, BOAY, CBITJIO JIJIi CBOTO HApoOJy, BKJIOYAaE HU3KY MideM Mpo



MOYATOK 1 KIHEIb JKUTTS, PO IeHTp BcecBiTy, Mpo MUKIIIYHICTD PO3BUTKY JKUTTH,
npo BmmB JlyxiB Conus, [omy, Bitpy Ha XUTTS JIOAMHHU, MPO ManOyTHIH
BpOXKaif, MpO IIACIMBE MHCIMBCTBO TOLIO. TaK, HaNpUKIad, CTAHOBJICHHS
XapakTepy aMepiHiaHIl repeadadae MpOXOoHKEHHS HU3KHA BUIPOOYBaHb, B SIKUX
BiH MOBHHEH JIOBECTH, IO € CIPaBXHIM MHCIMBIEM, a00 3eMJIEpOOOM, IO BMI€E
mpaioBaTd 1 3axuIlaTd CBIA HApOJ 1 IIaHye ETHOKYJIBTYPHI IIHHOCTI. I3
eTHOrpaiyHUX JKEepen BIIOMO, IO XO4a aMepiHAiaHenb 1 OyB BHUMYIICHH
BOMBATH TBApUH 1 MTaxiB, N[00 3100yTH 1Ky JIJIs1 CBOTO IIJIEMEHI, BiH BiI4yBaB ceOe
BUHHHMM TI€pe] NPHUPOAOI0, TOMY MEpes 1 MICHs MOJIOBAHHS BIH IPOBOJUB MEBHI
pUTYalbHI [li, B IKUX MpOocHB TBOpISI BUOAUEHHS 332 BTPYYaHHS y CBIT MPUPOIU
[6; 8] .

VY pomani-mip1 Cxorra Momanes “/liM, 31 CBITaHKY CTBOPEHMI~ TOJIOBHHIA
MIEPCOHAX IOJIIOE Ha OPJIiB 1 3100yBae Maibke caMy BeluKy opiuirio: “The eagles
soared southward, high above the Valle Grande. They were almost too high to be
seen. He [Abel] saw her [eagle] in the instant she struck. When the center of her
weight touched down upon the trap, he reached for her. His hands closed upon her
legs and he drew her down with all his strength. For one instant only did she
recoil, splashing her great wings down upon the beams and boughs — and she very
nearly broke from his grasp; but then she was down in the darkness of the well,
hooded, and she was still. [...] He could see it still in the mind’s eye and hear in
his memory the awful whisper of its flight on the wind. It filled him with longing.
He felt the great weight of the bird which he held in the sack. The dusk was fading
quickly into night, and the others could not see that his eyes were filled with tears.”
(“House Made of Dawn”, p.20). ¥ naBeneHomy (parMeHTi HAEThCSA MPO TeE, IO
ABellb, TOJIOBHUM TMEPCOHAXX POMaHy, BIOpaBCsA 31 CBOIM 3aBAaHHSAM 1 37100yB
CBAIIIEHHOTO TMTaxa. He3BudaitHi (i3MYHI MOMKIUBOCTI TOJIOBHOTO MEPCOHAKY
rinepOoM3yIOTECA Ha T XapaKTEPUCTUK, BIACTHBUX OpJIaM, IO JITAIOTh JTYyXKe
BHCOKO, MAalOTh BEJIWKI KpWJa: repo MepeMir OpJIuIl0, Y3SBIIM i MPaAKTHYHO
TOJUMH pyKaMu, KOJM LEHTp 1iI TUIa TOPKHYBCA TMAacTKU. ABenb 3100yB

CBAILEHHOTO MTaxa, X04a 1 BilYyBaB CBOIO ITPOBUHY 3a BTPYUYAHHS Y CBIT IPUPOIH.



VY cueHi mpouiaHHs 3 OPIUIECI0 BUABIAETHCS MapaJoOKCaTbHO CEHCUTHUBHA O3HAKa
PHUCH XapaKTepy Teposi: TUBISTYNUCh HA BOUTY OPJIUITIO, HOTO 04l Oynm HamoBHEHI
CJIbO3aMU JKalllo 10 Heil. Emizoau, B sSIKUX 4epe3 MOTUB MOJ0JIaHHS/30€peKeHHS
OPUPOJIM PO3KPHUBAIOTHCS CTOCYHKH MIDK JIIOJUHOIO 1 MPUPOJOI0, CIYTYIOTh
OKPEMOIO JIaHKOIO Yy 3arajibHOMY ciieHapii (opMyBaHHS Mi(OJIOPHO-aBTOPCHKOTO
o0pasy B XyJ0)KHbOMY TEKCTI.

3 ycix puTyaniB i 1HAIAHIIB BaXKJIUBUMHU OylHd pUTyalld, OB S3aHl 3
TBapyWHaMH 1 ntaxamu. HagBHICTh aTpuOyTiB, 110 HAraaylOTh TY YU 1HILY TBApUHY
abo nraxa OyJI0 BaXKJIMBHM ISl YYAaCHUKIB JMIMCTB. [l yac puTyaqbHOrO TaHIIO
1HA1aHI1 NpUKpamain ceOe Mmip’siMH CaKpaJbHOrO mTaxa ado IIKIPOK TBAPUHMU.
BBakasioch, 110 TOPKAIOYKUCH CBSIIEHHOI 1CTOTH YYaCHUK PUTYaJIbHOTO diCTBa
BITyCKaB y cebe i1 ayX 1y Takuii croci0 yKpiIIroBaB BIACHY BHYTPIIIHIO cuity [9,
c. 199]. V wnaBencHomy HIK4Ye (parMeHTI WIACTbCS MPO MPOBEICHHS CBATA,
MPUCBIYCHOMY BpOXKal0, OJIHUM 13 OOOB’SI3KOBUX PHUTyalliB € BUKOHAHHS TaHIIO
Conus. “Tanens CoHlg” BUKOHYBABCS Ha CBSTI, 1110 MPOBOIMIIOCH YCEPEIMHI JIiTa.
Benvke 3HaueHHs1 BUKOHAHHIO IILOTO TAHII0 HAJABaJId JAKOTH, aparaxu, IIA€HH.
CesrkyBanHs, npucBsueHe yxy Conus, TpuBano yotupu aHi. Cam tanenps CoHLs
6yB KyIbMiHALIMHIM Ha CBSATKYBaHHI. MIOro BHKOHYBAIM YOJOBIKH, SIKi MPOMIILIH
NeBHI BUIIPOOYBaHHsI 1 OyJIM TOTOBI 10 JYXOBHOTO CIIJIKYBAaHHS 3 BUIITUMU CHUJIAMHU:
“Early one morning they had brought a great buffalo in from the plain. Everyone
went to see and to pray. We heard a great many voices. One man said that the
lodge was almost ready. Everybody was holding a piece of cloth to tie it to the
Tai-me tree.

And when the branches were tied in place, again there was singing:

Let the boys go out.

Come on, boys, now we must get the earth.

The boys began to shout. Now they were not just ordinary boys, not all of
them; they were those for whom prayers had been made, and they were dressed in
clothes decorated with eagle feathers. There was an old, old woman. She had a

bag full of earth on her back. It was a certain kind of sandy earth. That is what



they must have in the lodge. The dancers must dance upon the sandy earth. The old
woman held a digging tool in her hand. She turned towards the south and pointed
with her lips. It was like a kiss. That was the beginning of the Sun Dance. The
dancers treated themselves with buffalo medicine, and slowly they began to take
their steps ... And all the people were around, and they wore splendid things —
beautiful buckskin and beads. The chiefs wore necklaces, and their pendants shone
like the sun. There were many people, and oh, it was beautiful. That was the
beginning of the Sun Dance. It was all for Tai-me.” (“The Way to Rainy
Mountain”, p.88). Puryan maHyBaHHS NMPUPOJHUX CHJI Ma€ MEBHUU CIieHApiH, B
akoMmy MioaoremMa CBITOTBOPEHHSI PO3TOPTAETHCS uepe3 MieMH: TyXOBHOIO
ounieHHs (everyone went to see and to pray), Bipu B IMaciuBe MaiOyTHE
(everybody was holding a piece of cloth to tie it to the Tai-me tree), 3axnukanHs 10
meapocTi Big 3emuti (NOW We must get the earth), ycranosnenns rapmosii (it was
beautiful). Tlepconaxxuuii 06pa3 crapoi xiHKH, IaMaHku, medicine woman, mio
Hacumae micok (sandy earth), Ha sSKOMy TaHIIOPUCTH MAalOTh BHKOHYBATH
putyansHui Taneln (Sun Dance), moctae HeoOXiIHOO JIAHKOIO B 00pa3i-CIieHapil,
OCKIJIBKM CTapa *KIHKa — 1€ HOCIM €THOKYJIbTYPHUX TPaJMIIM 1 BKIIOYEHHS 1IbOTO
o0pa3y B aBTOPCHKY OIOBiJb MPO BHUKOHAHHS TAHIIO BBAXKAETHCS CHUMBOJIYHHUM.
PutyanbHuil TaHels MpoBOAUTHCSA 3 MeTor 3BepHeHHs 10 JyxiB Conisi, Heba,
3emili 3 MPOXaHHSIM 3a0€3MEUYUTH HEOOXIAHUMHU HTPUPOAHIMU YMOBAMHU IS
0e3neuHoro JoAChKoro OyTTs. OTXKe, YJaCHHKU LIbOIO PUTYaJbHOTO JiHCTBa
MaloTh Pi3HI CUMBOJIIYHI aTpUOYTHU: IXHIM OJAT MPUKPALLIEHUI OPJIUHUMHU Mip’ IMHU,
HIKipoto 0130Ha TOIIIO.

Kpim putyamiB, moB’si3aHMX 13 TBapUHAMH, ISl aMEPIHIIAHIIB BaKJIUBUMH
Oynu 1 pUTyasid, MPUCBSYEHI JOOPOMY Bpokaro. 3 IIbOTO MPHUBOJY OCOOIMBUMHU
BBakaroThcsl CBsTo Kykypynsu, Cearo ['apOy3a, mpoBefieHHS SKUX Ma€ BIUIMHYTH
HAa pOAIOYICTH, 3eMii. HeopauHapHMM € BUKOHAHHS PUTYalbHUX TaHIIIB
1HIIaHISIMA Tye0J10, HApOJa SKOTO BIAPI3HAETHCS CTPUMAHICTIO 1 MOBAXHICTIO.
Tanmi iHgiadIiB mye0a0 MPOHM3aHI 1€€I0 MOETHAHHS JIOIWHUA 3 TBApUHAMU 1

[ITaxaMu, IIPparHCHHA JIIOAWHU OBOJ'IOI[iTI/I CUJIaMH TIpUPOIH, 1 BHUKOHYIOTBCA



CHOKIHAHO 1 cTpuMano. OuH 13 TaKUX TaHIIIB onucanuil y pomani-midpi C.Momanes
“Jlim, 31 cBiTanky ctBopenuii’”: “Angela thought of Abel, of the way he had looked
at her — like a wooden Indian — his face cold and expressionless. A few days
before she had seen the corn dance at Cochiti. It was beautiful and strange. It had
seemed to her that the dancers meant to dance forever in that slow, deliberate way.
There was something so grave and mysterious in it, those old men chanting in the
sun, and the dancers so ... so terribly serious in what they were doing. No one of
them ever smiled. Somehow that seemed important to her just now. The dancers
had looked straight ahead, to the exclusion of everything, but she had not thought
about that at the time. And they had not smiled. They were grave, so unspeakably
grave. They were not merely sad or formal or devout; it was nothing like that. It
was simply that they were grave, distant, intent upon something_that she could not
see. Their eyes were held upon some vision out of range, something away in the
end of distance, some reality that she did not know, or even suspect. What was it
that they saw? Probably they saw nothing at all, nothing at all. But then that was
the trick, wasn 't it? To see nothing at all, nothing in the absolute. To see beyond
the landscape, beyond every shape and shadow and color that was to see nothing.
That was to be free and finished, complete, spiritual. To see nothing slowly and by
degrees, at last; to see first the pure, bright colors of near things, then all
pollutions of color, all things blended and vague and dim in the distance, to see
finally beyond the clouds and the pale wash of the sky — the none and nothing
beyond that. To say “beyond the mountain”, and to mean it, to mean, simply,
beyond everything for which the mountain stands, of which it signifies the being.
Somewhere, if only she could see it, there was neither nothing nor anything. And
there, just there, that was the last reality.” (“House Made of Dawn”, p.32-33). V
HaBeJleHOMY (pparMeHTi WaeThes mpo BukoHaHHS TanIio Kykypymsu B muiemeni
nye6so. [nmianiil muemeni myebso — Hapoa MoBuazuBuil. Tuia — € ofHi€ero 3 X
€THOKYJIBTYPHHUX I[IHHOCTEH, OCKIJIBKM CUMBOJII3YE MYIPICTh, IITMOMHY MOYYTTIB,
pPO3IyMIB HaJ CEHCOM JIIOJACHKOro OyTTs. TaHLIOpUCTH OMHUCYIOTHCS B I[HOMY

ypUBKY ounMa 01101 )KiHku, AHxenu. [lo-nepiie, ii Bpa3uiio 006J1uyu4s BAKOHABIIIB,



XOJIOJHI ¥ HEeEeMOIliliHI, KaM sTH1 W 3araJkoBl. PUTM TaHITIO B TEKCTI NepenaeThes
3aBJISIKU TIEPIOIMYHOMY MTOBTOPY BHCIIOBY they were grave, B skoMy iMIUTIKOBaHO
rNIMOMHY JTyMOK 1 MOYYTTIB TAHIIOPHUCTIB. Y TpOIIEC] BUKOHAHHS TAaHIIO BOHU
MOBYAa3HI 1 3aMHUCJICHI, TOMY AHXEJ 1 3Ia€ThCS, 1[0 BOHU TUBIATHCS ‘B HIKyIH 1
OauaTh “Hivoro” (see nothing at all, nothing in the absolute). Taka HagnpupoaHa
MOXJIMBICTh aMEPIHIIAHIIIB BiAYYBaTH MEXY, IO MNPOXOJAUTh MK PI3HUMHU
CBiTaMH (peaJlbHUM 1 CaKpaJlbHHUM), EKCIUTIKOBaHAa 3aiiMeHHHKOM that, mro
HEOJIHOPA30BO TOBTOPIOETHCS B TEKCTI 1 CIOyrye pedepeHiiero 10 BU3HAYCHHS
ocranHboi peanbHOCTI (the last reality), 3a sxorw BinOyBaeTbcs MIOCH iHIIE,
no3aceizome. OOpa3-cueHapiii, 3a [KUM BIJOYBAa€TbCcs MpolLEeC KocMizallli
(TBOpeHHs) Mid0JIOPHO-aBTOPCHLKOTO 00pa3y B pOMaHi, BKIOYae Mipemy 36 a3Ky
C8Imy c8i00M020 3 NO3ACBI0OMUM, TIO JICKUTH B OCHOBI €THOAPXETUITHOTO MOTHBY
00pOoTHOU KOCMOCY 3 Xa0COM 1 YCTaHOBJICHHSI TApMOHi.

Jlronuna y dinocodii amepiHIiaHIlB po3yMIETHCS SIK MIKPOKOCM, IO SIK MaJia
YacTKa BXOJUTh 10 CTPYKTYpH MakpokocMy (BcecBiTy) 1 TOMY € HEBIAPUBHOIO BiJl
1iy0ro cBity. Lleit 38’430k Mae TpaHCIEHACHTHUHN XapaKTep 1 BUSBIISIETHCA B TOMY,
110 MPOLIECH 30BHINIHBOTO BIJHOCHO JIOAWUHU CBITY BIJA3EPKAIIOIOTHCS B cdepi
Horo BHYTpINIHBOTO nyXy. Tak, Hampukian, B pomani-midi “IliM 31 CBITaHKY
cTtBopeHui” TaHII0 KyKYypY/I3H, 110 MPOBOJUTHCS BOCEHH, Mepeye o0pa3-nei3ax
Hapo pKeHHs HoBoro )uTTs: “It was November. The long line of wagons lay out on
the road, and there was a low roar of fires and voices on the town. All morning the
sky had been gray, and the gray haze of the smoke lay still above the roofs, and
pale squadrons of geese flew south on the river. But at noon the smoke rose away
and the sky cleared. Then the weather was clear and cold, and a sudden burst of
colors came out upon the land. The walls deepened into gold and the fires ran into
the glowing earth and the sun struck fire upon the scarlet pods from the vigas.
The dancers took their places ...” (“House Made of Dawn”, p.180-181). Motus
OuUlUjeHHss PEaN3yeThCs B HaBeJACHOMY (parMeHTi NIUIIXOM OINHCY 3MiH
MPUPOIHUX YMOB Y€pe3 CTUIICTUYHHA TMPUHOM MeTaMOp(o3u: TyMaH, M0 CTOSIB

naja mictom (lay still above the roofs), possisecs (rose away) i HeOO cTano ICHUM



(the sky cleared). Tyman — cHMBOJI HEBiZIOMOCTI, “Cipoi 30HU™ MiXK PEAJBLHICTIO 1
ippeanbHicTIO. BiH cHMBOMN3ye HEBNEBHEHICTh IIOJUHH Yy MallOyTHbOMY 1
NOTOWOIYHOMY, 110 MOKe OyTH 3pYHHOBAaHO TiIbKU cBiTIIOM [4, C. 330]. ¥V Tekcti
HEBIICBHEHICTh, HEBIAOMICTh, IMIUIIKOBaHa B o00pa3i TyMaHy, 3MIHIOETHCS
panToBuM mposicHeHHsM (@ sudden burst of colors), sckpaBuM CBITIIOM,
cipuurHeHUM TnpoMeHsMu coHis (the sun struck fire). 3emis, ocsisiHa pi3HUMH
KOJIbOPaMH, BiJIPODKYEThCS B MpoMeHsx conms (the glowing earth).

Tanenp Kykypyasu TpucBs9eHWH mpalli, BpoOXar 1  [OACIIHBOMY
MalOyTHbOMY. YUAaCHUKH TAHIIO, MIPUKpPAILIEH] ICKpaBUMHU aTpuOyTamu (Iip’sMH,
OUIMMH TIOSIcCaMH) AYX€ EHEpPridiHO BIIOMBAIOTh HOTAMHM PHUTM, PYXarOUHUCh 3a

KOJIOM B TakT 6apabaHHOI MY3HKHU.

VY Takmii crnoci0 cTBOproBajack atMocdepa rapMoHIi AYHIEBHOIO CTaHy —
MY3MKH — pyxiB TaHiopuctiB: “The dancers took their places. They wore white
pants and silver belts. The queue of his hair was wrapped around with a bright
new cloth, and there was a rust-colored rouge under their eyes. He [Abel] tried to
think ahead to the songs, to all the dips and turns of the dancers, the rattle of the
gourds, to all the measured breaks in the breath and the skipping beat of the drum,
but it all ran together in his mind, and he waited under the eyes of the elders,
fidgeting and full of dread. The chant began low and away, and the two dancers at
the beads of the lines moved out, and one after another the others followed, so that
a perfect chain of motion ran slowly upon the lines from front to back and the lines
drew slowly out and sound swelled upon them. It had happened, and he no longer
had fear, not even any thought of fear. He lost track of the time. It was perfect.”

(“House Made of Dawn”, p.181). YuacHHMKHU TaHIIO OOATHEHI B Ol mtaHy (OiamiA



KOJIIP — CHMBOJI 3apOJKEHHS HOBOTO), TiJ] OYUMa MaJI MaKisiK >KOBTOTAPSIOTO
Kkobopy (cBiT CoHIls). BOHM HACTUIBKHM 3aHYpPIOBAINUCH Y TaHElb, 110 HE MOTJIHU
Bxke Hi npo mo aymatu. [louyrrs crpaxy (full of dread) simiiiuio i BiguyBamach
3aryOJIeHICTh y 4aci 1 mpoctopi. Bee Oyio HereperepmieHo (perfect).

M.M. baxrtiH, IOCTIKYIOUH “pealiCTUYHy CHMBOJIKY KapHaBaJbHUX
Tpaauilii 1 ii po3BuToK y Ppancya Pabie, BUAIIMB 0COONMMBOCTI KapHaBaJbHOI
MOCTHKH, 10 SKUX HAJICKATh: CHMBOJIYHICTh (3HAKOBICTH), TIOB’SI3aHYy 3 TEBHOIO
TIJIECHICTIO, T03acBimoMy amOiBajeHTHICTH [2, C. 128]. V wHamiii poOoTi
BU3HAUCHO, 110 MidoJopHi 0O0pa3u-AiiicTBa CHUPAIOTHCS Ha CBITOOAYEHHS
aMepiHAlaHIIB MPO UUKIIYHICTh 4Yacy 1 BIYHE OHOBJIEHHS >KUTTS 4€pe3 MOTUBU
HapOKEHHS, CMEPTI, IUNIOAYOCTI, )KEPTBOIIPUHECEHHS TOILIO.

BucHOBKH Ta mnepcneKTHBH MOAAJBIIOTO J0cail:KkeHHs1. KoraitusHO-
CEMIOTUYHMM MiAXIJ O 1HTeprpeTanii gparMeHTiB 3 aMepiH/IIaHCbKUX XYHA0KHIX
TEKCTIB, B SKHUX 1J€ThCS MPO TMPOBEACHHA OOpSATOBUX CBST Ta PUTYyalliB Yy
Cy4acCHOMY iX PO3yMiHHI, ITOKa3aB, 1110 PUTYaTbHO-M1(OJIOTIYHI CBITOTJISIHI THIIH,
K apXETUIIH XYJIOKHIX CIOKETIB 1 ®KaHPIB, TPaHCPOPMYIOTHCS B 00pa3u-IiicTBa.
[lepcnekTHBOO  AOCHIIPKEHHS BBA)XXAEMO ONUC MEXaHI3MIB  (popmMyBaHHs
M1()OTIOpHO-aBTOPCHKUX 00pa3iB-IIACTB B aMEPIHAIAaHCHKUX CYyYaCHUX XYIOKHIX
IIPO30BUX TEKCTAX.
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BouakoBa Ceersiana. MudgoaopHo-aBTOpcKue 00pa3bl-AeiCTBA B aMEPHHICKHUX
XY/I0:KeCTBEHHBIX MPO3aUYECKUX TEKCTAaX: KOTHUTHBHO-CEeMHUOTHYeCKHii acmeKkT. B cratbe
MPEJICTaBJICH OANH U3 aCMEeKTOB JAUCCEPTALMOHHOIO UCCIeI0BaHUS MU(BOIOPHOTO MIPOCTPAHCTBA
AMCPUHACKUX COBPCMCHHBIX XYO0XKECTBCHHBIX MMPO3anvYCCKUX TEKCTOB, a HUMCHHO,
paccMaTpuBaroTCs ~ MHQOIOPHO-aBTOPCKUE  00pa3bl-IeiCTBA KaK  COCTAaBJSIONIME  ATO
MpoCcTpaHCcTBO. MuQoIOpHO-aBTOPCKHE 00pa3bl OMPENEISIOTCS B paboTe KaKk KyMYJsSTUBHBIN
TEKCTOBBIM KOHCTPYKT, B KOTOPOM IEPETIETEHBI YePThI YEIOBEKa aMEPUHICKOTO MU(OIOPHOTO
MHpa U €0 XapaKTCPUCTUKU KaK MPCACTABUTCIIA COBPEMEHHOCTH, KOTOpI)II;'I AAalTUPYETCA K
YKU3HEHHOMY MHPY BCEro aMepUKaHCKOTro oOIecTBa. BhIsSBICHHBIE HAMU B X0J1€ HCCIIEIOBAHUS
TEKCTOBBIE ()parMeHTHl, COJIEp)KAIllUe OMHCAHUE TMOIMYJSIPHBIX B aMEPUHICKOW ITHOKYJIBTYpE
pUTYaloB W OOpSAOB, TPEACTABIAIOT pa3IUYHbIE THUIIBI TOBECTBOBaHHS (OMUCaHHE,
paccyxnenne, pasmbiinieHue). KOrHUTHBHO-CEMHOTHMYECKHH TOAXOJ K HWHTEpPIpeTauu
KOMIO3UIIMOHHO-PEYEBBIX (HOpPM HAppPaTHUBHOW CTPYKTYPHl XYIO0KECTBEHHBIX TEKCTOB, B
KOTOPBIX OIIMCBIBACTCA cueHapMﬁ IMPOBCACHUA O6p$II[OBI>IX npasgHECTB MW pPUTYAJIOB B
COBPEMEHHOM HX MOHMMaHHUHU, TTOKA3aJl, YTO PUTYaTbHO-MU(DOIOTHUECKHEe MUPOBO33PEHUECKUE
TUTIBl TAaKWE, KaK apXEeTHUIbl XYyJ0KECTBEHHBIX CIOKETOB M JKaHPOB, TPaHCHOPMHPYIOTCS B
o0pa3bI-feiicTBa (pUTYaTbHBINA OET, COMTHEUHBIE TUISICKH, TUICKH KYKYPY3bl U JIp.). YUHUTHIBas TOT
¢dakT, 4TO B ONMHUCAHUAX 00Pa30B-ACICTB MPUCYTCTBYET aBTOPCKUN KOMMEHTApUi, B KOHTEKCTE
HAIIETO WCCIEOBaHUsl TaKHe XYI0KECTBEHHBIE OO0pa3bl MONYYHIM Ha3BaHHE MHQPOIOPHO-
aBTOPCKHE.

KiaroueBble cioBa: MudomropHoe MPOCTPAHCTBO, MHQPOIOPHO-aBTOPCKUI 00pas,
KOMITO3HITMOHHO-peueBasi hopma, 00pa3bl-eiCcTBa, KOTHUTUBHO-CEMUOTHICCKUN aHAJTU3.

Volkova Svitlana. Mytholoric and literary images-actions in Amerindian literary
texts: cognitive-semiotic aspect. The article presents one of the aspects from doctoral thesis
‘Mytholoric space of Amerindian contemporary literary texts: cognitive semiotic and narrative
aspects’. It focuses on mytholoric and literary images-actions. Mytholoric and literary image is
defined as cumulative, cognitive-semiotic textual construct, which incorporates the features of
the person who is Native American, who knows and honors ethnocultural traditions, values and
valuable orientations, and the person who can adapt to the New American world with its new
laws and beliefs. The main task of our investigation is to reveal mytholoric images, define their



typology and ways of embodiment into the literary space of the text. Mytholoric and mytholoric
and literary images form mytholoric space of Amerindian literary texts. Investigated literary
texts contain fragments, which can be referred to this or that compositional type of narration:
description, thinking, telling. Cognitive and semiotic approach to the analysis of these fragments
approved that ritual and mythological worldview types, such as archetypes of literary motifs and
genres, are transformed into images-actions (ritual running, Sun Dance, Maize Dance etc.) in
literary texts. Taking into consideration the fact of author commentary in describing images-
actions, we classify these images as mytholoric and literary.

Key words: mytholoric space, mytholoric and literary image, compositional forms,
images-actions, cognitive and semiotic analysis.



