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AmMepurKaHChKa Hallisg chopMyBasiacs Ha OCHOBI YMOBHOTO 00’ €IHaHHS PI3HOTO,
NEPEBAKHO €BPOMEUCHKOT0, ETHIYHOIO «EJIEMEHTY» 3 €THOCAMU-BUXIALAMU 3
Adpuku, Jlatuncekoi Awmepuku, A3ii W aBTOXTOHHUM HACEJICHHSM KpaiHH.
dakTUYHO, aMEPUKAHChKa HAIlisl MPEACTaBICHA PI3HUMH €THOCAMHU, SIKi CIIBICHYIOTh
Ha €IUHIN TepUTOpIi.

ToMy, HOBruil yac 3ajMINANOCh AUCKYCIHHUM MUTaHHS MNpPO TE, IO CaMe €
00’€KTOM JOCIIPKEHHS (POJIBKIIOPUCTIB 1 JIHTBICTIB «AMEPUKAHCHKUH (DOJIBKIOP
yn  «Donbkinop Amepuku». Tak, amepukancbkuii gociigHuk  O.X.  Kpen
CTBEp/KYBaB, IO CKopilie iCHye (oJbkiop B Amepuili, HIK AMEpPUKAHCHKUN
donpkiop: “American folklore, then, means the folklore imported by Europeans,
Africans, and Orientals. There is nothing “American” about it, and the very term
“American folklore” is a bad misnomer” [Simon J. Bronner 2002, p.127]. 3 HuM He
MOTO/IKyBaJIMCh aMmepuKkaHchKi onbkiopuctu b. botkin 1 P. lopcon. Tak, b.botkin
nucaB: “A book of American folklore should be as big as this country of ours — as
American as Davy Crockett and as universal as Brer Rabbit. ... that any concept of



American folklore should not imply “racial herritage” or insist that a particular folk
group or body of tradition is “superior” or “pure”” [Simon J. Bronner 2002, p.132].

YpaxoByloun MapriHaIbHICTh (DOJIBKJIOPHOI  CHAIUIMHU  aMEPUKAHCHKOTO
Hapony, Qoubkiaopuctamu (Y. Hewoen, b. borkin) 3a3HadeHo, 1o Qoabkiop
AMepuKHU BKJIIOUYae: GoJIbKIOp cTapoi AHrii (6amaau, Ka3Kyd, MapHOBIPCTBA TOIIIO);
adpoaMepukaHchbkuii (HOIBKIOp (Ka3Ku, JereHau, Oananau); (OJIbKIOP aBTOXTOHIB
[TiBniunoi Amepuku (Midu, ka3ku, jereHaun); onpknop Kanamu, Mekcuku ToIIo
[Simon J. Bronner 2002, p. 80].

AsroxTonu (Bix rp. autos — cam, chthon — 3emist) — nepBicHe HacCENCHHS Ti€l YK
1HIIOT 3eMJIl, MalTh CBIM HAIlOHAJIBHHUM XapakTep, L0 BUSBISETHCS Yy MEBHHUX
CTEpEOTHUIIaX MHUCJICHHS, €MOLIWHUX pEeakKI[isiX, HOpMax MOBEIIHKH 1 THUIIOBOMY
cnoco01  giii. IIpocTeXuTH 1ell HallOHANBHUM XapakTep, 3a BU3HAYECHHAM
O.[. llIBeriuepa, MoxHa uepe3 (ONBKIOPHI TEKCTH 3 BIACYTHIM Y HHX
Cy0’€KTHUBI3MOM; XYJI0XKHIO JITEPATYPY, B SAKIA BiIOUBAETHCS CYO €KTUBHUM MOTJISA
Ha CBIT, 1 MOBY eTHocy. OcTaHHs, Ha HOTO MOTJAA, € HaOUIbII 00’ €KTUBHHM,
HAYKOBO BH3HAHHMM IOKAa3HMKOM HallioHajabHOro MeHtamirety [LlBetiep O./1. 1983,
c. 187].

@donpKIIOpHA CHAAIIMHA aMEPUKAHCHKUX 1HIAHINIB CTalla MIATPYHTSIM JJis
MOJIAJIBIIIOTO PO3BUTKY XYJI0KHBOI JIITEpATypyd aBTOXTOHHOTO HACEJICHHS AMEpHUKH.
ToMy, y KOHTEKCTI AaHOI pPOOOTH MH 30CEpPEIMMO Halll HAYKOBHMM IHTEpeC Ha
0COOJIMBOCTSIX BTUIEHHS OOpa3HOi CHCTEMH AaBTOXTOHHOTO (POJIBKIIOPY B XYJOXKHIX
TEKCTaX aMmepiHJIaHLIB. SIK TMoKa3aB aHalll3 aHTOJIOTi XYJOXHBOI JITEpaTypH
aMepUKaHChKUX iHmiaHIiB (aBTOoOIorpadiuni onoBinanus Jxopmka Konses Kah-ge-
ga-gah-bowh (1818-1869), bnex Enx Hehaka Sapa (1863-1950), ictopuuni
OTOBiIaHHS, KOpPOTKi omoBiganHs [eprpyaum bonni Zitkala-Sa (1876-1938),
eTHorpadiuni onoBimanus Yapisa Ictmena Ohiyesa (1858-1939), nerenau, wyapiBHi
ka3ku Kpictin Ksintackit Mourning Dove, Humishuma (1885-1936)), nanpukinii 19
CT. YCHI HapOJHI JIETeH/IM 1 Ka3KH aBTOXTOHHOTO HACEJICHHSI PEIHTEPIPETYIOTHCA B
MUCEMHI TIaM’SITKH 31 30€peKEHHSIM JIOMIHAHTHUX O3HAK HAI[lOHAJIBHOTO HApaTHUBY,
noOyZ0BH CIOXKETIB, MOTHBIB, CUCTEMHU 00pa3iB, ajie¢ OIbIN YCKJIAJHEHUM MOBHUM
MarepiajgoM.

Ha crorognimmHiii geHb y po3poOIl Teopii MOETUKH (POJIBKIOPY MOXKHA
OKPECJIUTA TP OCHOBHUX HANPSIMU BUBYCHHS: OHTOJOTIUYHUMN, y PYCJi SKOTO BUYEHI
HaMararoThCs BU3HAUUTH : «II0 € MOBa (DOTBKIOPY?»; THOCEOJIOTIYHHM, € CTABUTHCS
NUTAHHS: «JKI YMHHUKW BIUIMBAlOTh HA BWHUKHEHHS 1 PO3BHUTOK (DOJBKIOPHHX
YKaHpIB, CTHIIIB, 00pa3iB?»; €THOJIHTBICTUYHUHN, IPECTABHUKHU SIKOTO MAlOTh HA METI
NOIIYK 3B’SI3Ky MK MOBOIO 1 KyJbTYpPOIO, MOBOI 1 MEHTAJITETOM, 100 HaaTu
BIJIMOBIAbL Ha 3alUTaHHS : «SIK €THIYHMM MEHTATITET BIJA3EPKATIOETHCS B MOBI
HapoIy ?».

Tak, B OHTOJIOTiYHOMY KIIIOUl BHUSBJICHO CBOEPIAHICTH MOBH SIK OpraHa
BHYTPILUIHBOTO 6YTT$[ Haponay (B. FyM6onLJ:[T) K 0COOJMBOI 3HAKOBOI CUCTEMH IS
3a0e3nedeHHs] TMI3HaBaJIbHOI 1 KOMYHIKaTHUBHOI mismibHOCTI (. 16 Cocmp)
BHU3HAUEHO CEMAHTHYHI acreKTu MOBHOI cucteMu (Y. Mopuc), CTBOPEHO KOHLIETII10
ycHo-noetuyHoi MoBH (O. [TotebHs), mocnimkeHo MoBY (GOJBKIOPY Y MOPIBHAHHI 3
iHmmMMHU (opMaMu MOBJICHHSI, TeHe3y, (DYHKLIOHYBaHHS W EBOJIOIIIO0 Ka3KOBOI



dbopmynH, BBEIEHO MOHATTS «Ka3koBa mopdouoris» (O. BecenoBcbkuiit), BUSBICHO
Miciie 1 (yHKIi MOBHOI CTPYKTYpHU Y CTPYKTYpi (DOJBKIOPHOTO TBOPY, 3’ SICOBAHO
npupoay (PoJIbKIOPHOI MOBH, T€HETUYHI OCHOBHM MOETHKH, XapaKTep B3a€MO3B’SI3KY
MOBH 1 TIOCTMKM Ha PiBHI (OJBKIOPY, CyTh QoubkiopHoi crwmictuku (I1.
boratupnos, 1. OccoBenpkuii, O. JlecHunbka, O. XpojaeHKO Ta iHII.), CTPYKTYpY Ta
dbynkii HapoaHoi kazku (B. Tlpor).

Y pycii rHOCeOJOTiYHOIr0 HampsMy YyBary HAyKOBI[IB 30CEPEIKEHO Ha
npobyieMax JOCHIKEHHS MOBH SIK IyMKH 1 1yxy Hapoxay (FO. CremanoB), MOBH K
cepenoBuia Joacbkoro icHyBanHs (M. Xaidigerrep); po3poOJeHO  Teopiro
miarBictuuHoi BimHOCHOCTI (E. Cemip, b. Yopd), 3rigHo 3 ko jorika MUCIEHHS,
cnenudika cBITOOAYEHHS 1 XapakTep Mi3HAHHA JIACHOCTI TUM YU 1HIIUM €THOCOM
BU3HAYAIOTHCA MOBOIO CHUJIKYBaHHS JaHOTO COIllyMy; OIPalbOBaHO TEOPIIO
dbonprIopHUX XaHpiB. Tak, Hanpukiaz, 3a B. [IponmnoM craHoBieHHs (POIBKIOPHOTO
KaHPY € MepIl 32 BCe PO3BUTOK 3MICTY, 3a B. AHIKIHMM >kaHpOBI criocobu 1 ¢popmu
BIITBOPEHHS  JIMCHOCTI  CTBOPIOIOTHCS  ICTOPUYHO, B1JIOOpa)Karoud PO3BUTOK
Mi3HABAIBHOI IISITBHOCTI HAPOJHOTO MUCTEITBA y (popMax oMy BIaCTUBUX.

Y JochipkeHHSIX, BHUKOHAHMX y PYyCll eTHOJIHIBICTHYHOIO HampsMy,
PO3IIIAIAOThCS  MPOOJEMHU  CIIBBIJHOIICHHS MOBHU 1 KyJIBTypH (®. boac),
HGMO)KJII/IBOCTi BiJIoKpeMJieHHsT MoBH Bia KyinbTypu (E. Cenip) “HaIllOHAIBHOTO
nyxy” mou (JI. Baiic6eprepa, E. Cemipa, b. Yopda), 3B’s13ky MOBU 1 JAyXOBHOL
KyJIbTYpH, MOBU 1 HAPOJHOTO MEHTAIITETy, MOBM 1 HAPOIHOI TBOPYOCTI, iXHBOI
B3aemo3anexxkHocTi (M. Tonctuii), 00’€KTOM HIMPOKOi E€THOJIHTBICTUKH CTa€ BCA
HapoJlHa KyJIbTypa, BCl il BUAM, XKaHPH, popmu (JIekcuka, Gppaszeosioris, PoabKIOpHI
TEKCTH, pUTyasH, BipyBaHHsA) (M. Tosctuii), TOBOAUTHCS, IO JIOJUHA € €IHAIBHOIO
JIAHKOIO MK MOBOIO 1 KyJbpTyporo (A. BexOunbka, [[. Kpicren, I. Onbiancekuit ta
1HII.), JOCIIJKYIOThCs mpodsieMu MoBH 1 poctopy (I1. Ilimep), cuMBomikH CBITY Y
HapoaHii Marii (JI. PagenkoBu4), HapoJHOTO MOOYTY, MOBH 1 MOETUKH (POJIBKIOPHUX
tekcTiB (K. Momuncbkuii, b. ManunoBcekuii, A. BexOuiipka), MoBa (GoJIBKIOPY,
fioro moetuka (€. bapTMiHCBKHIT), 3/IIHCHIOIOTHCS JOCTIIKEHHS KYyJIbTYPHUX SIBUIII
AK CEMIOTMYHOTO IIIJIOTO, CBOEPITHOCTI TEKCTIB y €IHOCTI BepOambHUX 1
HeBepOATHbHMX KOMITIOHEHTIB Ta MpOcTopoBoi BapiatuBHOcTi (D. XKaitBopoHok, B.
Konoboponcebka, B. VYikueHko), HallOHAJIbHHX OCOOJMBOCTEH CBITOCHIPUUHSITTS,
MEHTAJITETy, eTHOCTIeNN(PIKM MOBHOI KOMYHIKAIIii, 1[0 3HAXOJUTh BiTOOpaKEHHS B
MOBHI/ KapTHHI CBITY OKpeMoi eTHiuHOi1 cninbHOTH (H. ApyTioHoBa, O. 3aneBchka,
O. Ypucon, 0. AnpecsiH Ta 1HII.).

TakuM YWUHOM, AKTyaJbHICTHL 0O0paHOI IS JOCTIKEHHS TEMH 3YMOBIICHA
HEOOX1HICTIO (POPMYBAHHS HOBOI E€THOKYJBTYPHOI MapaJurMu siK JOMIHYHOYOIO
MOTJISIy HAa MOBY €THOCY, IO CTAa€ MIATPYHTSM HOBOT'O CTUJIIO JIHIBICTUYHOTO
MUCJIEHHS 1 TOTpeOye po3poOKU CBOTO KaTeropialbHOIro anapary, HOBUX IMiJIXOJIIB 10
BUBUCHHS MOBHUX SIBHIIl, 3aCTOCYBAHHS B JIHTBICTHIII HOBUX METOJOJIOTTYHHX 1
METOJMYHUX CTpATEerii aHami3dy MOETUKH (ONBKIOPHUX TEKCTIB 1 BHSIBICHHS
croco06iB 1 pemidoorizaiii B TEKCTaX XyJ0XKHBOI JITEpaTypHu.

TakuMm unHOM, 00’€KTOM JOCTIKEHHSI 00paHO 00pa3Hy CUCTEMY aBTOXTOHHHX
aMEpUKAHChKUX TEKCTIB, a MPeAMETOM — criocoOu pemidoiorizaiii eTHOApXETUITHIX



o0Opa3iB aBTOXTOHHHUX (OJBKIOPHUX Y XYAOXKHIX TEKCTaX aMepiHA1aHChKOi
JiTepaTypH.

MeTta nociipKeHHsI — PO3KPUTH OCOOIMBOCTI 00pa3HOi cucTeMu (OIBKIOPHUX
TEKCTIB aBTOXTOHHOTO HaceneHHs IliBHIYHOI AMepMKHM Ta cIocoom ii
peiHTepIpeTallii B aMepiHIIaHChKUX XYI0KHIX TEKCTax.

[TocTaBineHa Mera AOCHIIPKEHHS Iepefdadae po3B’si3aHHS TaKUX OCHOBHHUX
3aBJaHb. BU3HAUUTHU E€IMICTEMOJIOTIIO TOHATTS “NOETHKa (OJBKIOPHOIO TEKCTY 3
no3uii PuIocoPchKoi, ETHOIIHTBICTUYHOI Ta CEMIOTHYHOI MapajurMm; 3’sSCyBaTH
€THOKYJIbTYPHI O3HaKd CHCTEMH OOpa3iB aBTOXTOHHHUX aMEPHKAHCHKHUX TEKCTIB 3
MO3UIT PO3YMIHHS iX SIK MapKepiB aMEepUKAHCHKOI KyJIbTYPH; BUSBHUTH MiJTPYHTS
pemidororizaiii  eTHOApXeTUMHUX 00pa3iB  aBTOXTOHHUX  (DOJBKIOPHUX B
aMepIHJIIaHChKUX XYJA0KHIX TEKCTax.

B emnicreMoNOriyHOMY KIIIOYl noemuxy PpO3YyMIEMO SIK HayKy, IO BHUBYAE
3aKOHOMIPHOCTI XYA0KHBOTO MOBJICHHS, CIOCOOU 0Opa3HOr0 OCBOEHHS JIIHCHOCTI, a
B OHTOJIOTIYHOMY — SIK IHTE€PEHTHY BJIACTHUBICTH, AKICTb, IO 3a/Ja€ CBOEPITHICTH
00pa3HOCTI XyJ0KHBOT'O TEKCTY, BU3HAYA€E HOTO KaHPOBY MPUPOTY.

Y KOHTEKCTI HAaIIOTro AOCTIKEHHS MU HaMaraeMochb JaTd OUIbIl TIMOOKE
BU3HAYCHHS TOHATTIO noemuxka @oavKiopHo2o mexkcmy. Y HaIIOMY PO3YyMiHHI 1€
CYKYITHICTh >KaHPOBHMX O3HAK (OJBKIOPHOTO TEKCTY, HMPUHLUIIB KOMIO3UIIHHOI
noOy10BH, 00pa3HOI CHCTEMH, L0 BKJIIOYae oOpa3u-IepCcoHaxi, 00pa3u-CHUMBOJIM,
0o0pa3u-3HaKu, OOpa3u-KOHIENTH, SIKI BIJOMBAIOTH OCOOJMBOCTI €THIYHOI KApTUHU
CBITY aBTOXTOHHOT MOBHO{ CITIJIBHOTH.

Caigom 3a O.11. BopoOiioBoro Ta y4HSIMH ii IIKOJIU PO3PIZHIEMO MaKPOMOETUKY
1 MIKpONIOETHKY. MaKpOIMoeTUKy BU3HAYAEMO SIK BIACTHUBICTH (POJIBKIOPHUX TEKCTIB
B3arajii, a MIKPONOETHKY — $K BJIACTUBICTh KOXKHOTO 3 >KaHPOBUX PI3HOBHUIB
(b OIBKIIOPHUX TEKCTIB, 1110 3yMOBIIIOE cielu]iky iX 00pa3HOT CUCTEMH.

®opMyBaHHS HOBOI €THOKYJIBTYPHOI MapaJurMu SK JOMIHYIOYOIO MOIJISALY Ha
MOBY €THOCY IOTpeOy€e BBEJICHHS y HAyKOBUH OOIT HOBHUX JIIHTBICTUYHHUX ITOHSATH
TaKUX, K €THOKYJIbTypeMa, ETHOAPXETHII.

Emuoxynemypema — NHTBOKYJIBTYPHUN KOTHITUBHUM KOHCTPYKT, IO BHUpaXKae
KBIHTECEHLIIIO €THOKYJIBTYPHOIO 3MICTY 1 BUSBIISIETHCS Y MPOLIEC] €THOMIHTBICTUYHOT
1 KOTHITUBHO-CEMIOTHYHO1 1HTeprpeTalii POIbKIOPHUX TEKCTIB.

Emnoapxemun — ue spapo, 0a30BUH €JIEMEHT ETHOKYJIbTYpH, LIO CIYTYeE
IMIIEPaTUBOM JIyXOBHOI'O HUTTS 1 OTPUMYE CIIOBECHE O(QOpPMIIEHHS B €THOOOpa3ax,
€THOCIO)KETaX, ETHOMOTHBAX.

[TonepenHiii aHami3 apXxeTUNHUX 00pa3iB ABTOXTOHHUX (DOJIBKIOPHHUX TEKCTIB B
aMepiHAIaHChKIM XYyIOXKHIA Mpo3i JO3BOJIMB BUSBUTH AWMHAMIKY €THOApXETHUIIIB
TBOPILIA, XKIHKU-BEPEI'MHI i TPIKCTEPA.

TBOPELIb y aBTOXTOHHMX (OJIBKJIOPDHUX TEKCTaX OTPUMYE CIIOBECHE
oopmaenns B HomiHailisix The Great Spirit, Great Medicine (“Great Medicine
Makes a Beautiful Country”), Old Man Coyote (“Old Man Coyote Makes the
World”), The Maker (“The Story of the creation”). Bin TpanchopmyeThcsi B
eTHoapxetunHu o6pasz [IPUPOJIA, mo oCMHUCITIOETHCS aBTOXTOHAMH SIK TAPMOHIsI,
€MHICTh KOCMOCY, TBapWHHM 1 JIOJWHH, a TaKOXX BChOTO, IO ii OTOYye, 1
PO3TATY)KY€EThCS Ha HU3KY €THOAPXETUITHUX CUMBOJIB ((piTOCHMBOIIM, 300CHMBOJIH,



oOpasu TPOCTOPY, HaCy, MOISUIBHOCTI TOMmIO). Tak, HampUKIaa, aHadi3ylouu
¢ditocumBon y aerenai “How Beaver Stole Fire From the Pines”, mu Buminmim
ob6pa3z COCHMU, mo B aBTOXTOHHHUX (POJILKIIOPHUX TEKCTAX PO3YMIETHCA SIK JHKEPEIo
BOT'HIO: “At a certain place on Grande Ronde River in ldaho, the pines were about
to hold a great council. They had built a large fire to warm themselves after bathing
In the icy water, and sentinels were posted to prevent intrudes from stealing their fire
secret. But Beaver had hidden under the bank near the fire ... and when a live coal
rolled down the bank, he seized it, hid it in his breast, and ran away as fast as he
could. ... The cedar stood and watched Beaver dart across Big Snake River and give
fire to some willows on the opposite bank, and recross farther on and give fire to the
birches, and so on to several other kinds of trees. Since then, all who have wanted
fire have got it from these particular trees, because they have fire in them and give it
up readily when their wood is rubbed together in the ancient way.” [“American
Indian myths and legends” 1984, p. 344]. Te, mo 606ep (beaver — “a small North
American animal that has a wide flat tail and thick fur” [Macmillan dictionary 2002,
p. 108]) 3100yBae «CeKpeT BOTHIO», SIKUi 3HAIOTH TLIBKH COCHH, 1 JAUTUTHCS HHUM 3
Gepe3o1o, BepOOIo Ta JAesKUMH iHIIUMH JiepeBaMu, Bepbanisye ineto I APMOHII, mo
y CBIJJOMOCTI aBTOXTOHHOI'O HACEJeHHS KPHUETHhCS Yy BIJHOCHHAX MK TBapHHOIO 1
TBApHWHOIO, TBAPHHOIO 1 JJFOJUHOIO, JIFOJHUHOIO 1 JJFOAUHOIO, a B KOHTEKCTI I[aHO'l'
nereaau akryanizye koHent PIBHICTD.

VYV XymoxHIX TekcTtax amepiHaiaHuiB etHoapxetun TBOPLA nunamiunO
PO3BUBAETHCS 13 TBOPIS-AyXa Y TBOPLSA-MPABUTENS 1 OTPUMYE CIOBECHY HOMIHAIIIIO
The Spirit Chief. HaBenemo npukmnan aBropcskoi ka3ku “The Spirit Chief Names the
Animal People” : “All of you — Chip-chap-tiqulk — Animal People — must have
names,” the Spirit Chief said.” [Willis G., Regier I. 2005, p. 313]; “Those names are:
Kee-lau-naw, the Mountain Person — Grizzly Bear, who will rule the four-footed
people; Milka-noups — Eagle, who will rule the birds, and En-tee-tee-ueh, the Good
Swimmer — Salmon. Salmon will be the chief of all the fish that the New People use
for food.” [Willis G., Regier 1. 2005, p. 315]. VxuBaHHs JIeKCeM nosuren 1 npasumu,
a TaKO HEOJIHOPA30BUH X MOBTOP CEMAHTHU3YE TE, 110 Y BITHOCHHAX MK MPUPOJIOI0
1 JIFOIMHOIO TapMOHISI TIOPYIIICHA 1 TIOYMHAE 3apOKYBATUCS 1€papXis npasiinus. Y
dbparMeHTi HaBeACHOI Ka3KH 11 akTyainizye konuent BJIAJIA.

Etnoapxetun JKIHKU-BEPEI'MHI B aBTOXTOHHUX (ONBKIOPHUX TEKCTax
oTpUMYyE cioBecHe BupakeHHs y ¢popmax Old Woman (“Teeth in the Wrong Places”),
The Daughter of the Head Chief (“A Legend of Multhomah Falls™), Clear Sky i Fair
Maiden (“Kulshan and His Two Wives”), Old Beaver Woman (“A Contest For
Wives”). B aBTOXTOHHMX Ka3Kax, JCreHJaX 1 OMOBIJaHHSIX BiH TpaHC(HOPMYETHCS B
apxetunHuii o6pa3 JIYIIA, 1m0 OoCMHCIIOETHCS aBTOXTOHAMH SIK JIHOOOB, CIOKIM,
YKCTOTa, 1 BTUIIOETHCS B CJIOBECHHX 0Opa3ax JOYKH, JAPYKHHHU, MaTepi: “She spoke
aloud to the Great Spirit. “You are angry with my people. Will you make the sickness
pass away if | give you my life? Only love and peace and purity are in my heart. If
you will accept me as a sacrifice for my people, let some token hang in the sky. Let
me know that my death will not be in vain and that sickness will quickly pass.””
[“American Indian myths and legends” 1984, p. 306]; “Clear Sky was the more
beautiful of the two, and she had borne him three children. Fair Maiden was less




beautiful, but she was always gentle and kind.” [“American Indian myths and
legends™ 1984, p. 321]; “The Sagamore’s daughters were beautiful. They brought
Wildcat many large wooden bowls of the choicest food. ... The warmth of the fire and
his full stomach made him drowsy, and the Sagamore’s daughters brought him a
thick white bearskin to sleep on.” [“American Indian myths and legends” 1984, p.
347]. )KIHKA-BEPET'MMHSI B aBTOXTOHHHX TE€KCTax HE TUIBKH J00pa xassiika, ajie i
Baanmii Muciausenn: “Where is your mother?” the animals asked. “She went out
hunting, " answered the little bears. The visitors looked around and saw a number of
bags hanging from poles. The bobcat pointed to the first one and said: “What’s in
this bag?” “Our mother keeps rain in that one,” answered the cubs. “And in this
one?” inquired the mouse. “It’s full of winds.” “Ah, and that one over there?” said
the fox. “Oh, she keeps foq in that one.” “And this one here,” said the wolverine.
“What does she keeps in this bag?” “Oh, we can’t tell,” said the cubs. “It’s a Secret.
Mother told us not to let anybody know what’s in that bag. ... this is the bag where
she keeps the heat.” [“American Indian myths and legends” 1984, p. 144]. B
HapoaHii nerenai “Corn Mother” akTyamizyeTbes i7esi JyXOBHOIO IOYATKy B KIHIII,
BOHA TIOPIBHIOETHCS 3 COHIIEM, BOHA 3po0JieHa i3 pocH i Teruia: «“ ... as the sun was
shining at high noon. She was born of the wonderful earth plant, and of the dew, and
of warmth. Because a drop of dew fell on a leaf and was warmed by the sun, and the
warming sun is life, this girl came into being — from the green living plant, from
moister, and from warmth.” [“American Indian myths and legends” 1984, p. 12]. ¥
KOHTEKCTI HaBEeIEHMX (PParMeHTIB Ka30K aKTyali3yloTbCA TakKl CBSILEHHI IS
ABTOXTOHIB TOHSTTA, SK JIO0OB, 00epir, TEIIo, IO BIAMOBIIHO BepOATI3yIOThH
xonmentr JJOBOB, CITOKINI, TEILJIO.

Y  xypoxHid 1po3l amepi”mianumiB - etHoapxetun JKIHKA-BEPETMHA
peinTepnperyeTbesi Ak o6Opaz JAPYKMHMU, BpomnuBoi, KMITIHBOi, TypOOTIMBOI,
narigHoi, Myapoi: “ ... she was a sensible woman; she was as good a hunter as any
of the Indians; she could shoot the deer, and the ducks flying, as well as they. Nature
had done a great deal for her, for she was active.” [Willis G., Regier I. 2005, p. 14];
“My mother was also kind and affectionate; she seemed to be happy when she saw us
enjoying ourselves by her; often she would not eat much for days together; she would
leave all for us!” [Willis G., Regier I. 2005, p. 15]; “Mole was a good woman, always
loyal to her husband in spite of his mean ways, his mischief-making, and his
foolishness. She never was jealous, never talked back, never replied to his words of
abuse.” [Willis G., Regier 1. 2005, p. 315]. MogHi 3aco0u, 1110 TiepealoTh OCHOBHI
pUCH XapakTepy, MOBEIIHKN JKIHKU-APYKUHHU, aKTyadi3ylOTh THM CaMUM KOHIICIITH
AKTUBHICTb, BIPHICTh, MY IPICTb.

V xasmui Kpictin KsinTacker “The Spirit Chief Names the Animal People” xinka
e apyxxuHoro TBopist (Spirit Chief), a He npoaykrom TBOpinHS Bemukoro Jlyxy (The
Great Spirit) sk npeacrasneno B HapoaHiit nereumi “Corn Mother”. B aBTopchkiit
Ka3Ill 1ell oOpa3 MmiJHIMAEThCS Ha OLIBII BHCOKHMHA HIA0ENh Yy CBOEMY PO3BUTKY.
XKinka crae OuIbLI 3HAUYYIIO, BOHA OTPUMYE YK€ BaXIMBY Micilo — OyTH
JOKEPEJIOM TEIIJIA Bcroam, MmO CJIOBECHO YO(MOPMIIIOETHCSI B CIOBECHO
noetTnyHuil o0pa3 Warmer — Toif, XTo aae Tero 1 odepirae Bix XBOpoOH i HEIIacCTH:
‘... there was no one to take the name of Sweat-house — the Warmer. So the wife of




the Spirit Chief took the name. She wanted the people to have the sweat-house, for
she pitied them. She wanted them to have a place to go to purify themselves, a place
where they could pray for strength and good luck and strong medicine-power, and
where they could fight sickness and get relief from their troubles ... and in her heart
there is love and pity.” [Willis G., Regier 1. 2005, p. 318].

Etnoapxetun  TPIKCTEP B  aBTOXTOHHMX  aMEPUKAHCBKHX  TEKCTax
PO3Trally’)Ky€eThCs Ha MEPCOHaXKH1 00pa3u TBAPUHHU 1 JIIOAUHU, TOMY OTPUMYE CIIOBECHE
BHpaXCHHs B Ha3Bax TBapuH Coyote, Raven, Mink, Rabbit, Blue Jay i mroxeir Old
Man of the Blackfleet and Crow, Iktome the Sioux Spider Man, Veeho or Vihio of the
Cheyenne, Manabozho of the central woodlands and Great Lakes regions.
TPIKCTEP Bucrymae i TBopuewm, i TBapunoto, i TBapunoro-JIronunoro: “Whenever
Coyote is killed, he can make himself come to life again, but it took him the whole
night to puff himself up into his usual shape.” [“American Indian myths and legends”
1984, p. 338]; “... Raven could deceive people by appearing in human form.”
[“American Indian myths and legends” 1984, p. 345]. B aBTOXTOHHUX TeKCTax
TPIKCTEP BOJIOJIE€ CEKPETOM XUTPOINIIB, SKUW oMy nopyuuB Bemukwmit Hyx: “I’'m
sorry”, said Coyote, “I’d like to help you out, but I can’t do it without my cheating
medicine”. Inomi, mo0 Ji3HATHCS MPO CEKPETH IHIIUX TBAPHH BiH CTA€ KPOIITKHM,
narigauM, gectuBuM: “How is it that all your ugly color has come out and now you
are blue and gay and beautiful? You're more beautiful than anything that flies in the
air. 1 want to be blue t00.” [“American Indian myths and legends” 1984, p. 347].
Kazka “The Bluebird and Coyote” 3akinuyerbcs cioBamu: “... he ran into a stump so
hard that it threw him down in the dirt, and he became dust-colored all over. And to
this day all coyotes are the color of dirt.” Bubip cnonyuens bird — blue, coyote — dirt
HE € BUNAJKOBHM. Y TIIyMa4HOMY CIOBHUKY cunit xoaip (blue) nediHimitoeTbes sk
KoJtip HeOa B sicHuil constunmii fAeHb (“blue — the colour of the sky on a clear sunny
day” [Macmillan dictionary 2002, p.140]). ToOGTo TOH, XTO Ma€e TaKuUi KOJIp,
MOBHUHEH OyTH YHCTUM JYyIICIO, BIAKPUTHUM 1 mpo3opuM. Komwoposuii aepusat dirty
(Bin imennuka dirt) o3Hadae 3actocyBaHHs HedecHHMX MertofiB (“using dishonest or
unfair methods” [Macmillan dictionary 2002, p.389]). Koiior — TpikcTep, BiH — TOH,
XTO 00ayproe, oOMaHIOE€ 1 1HOJAI 3aCTOCOBYE HEUYeCHI MeToau. B aBTOXTOHHUX
donpknopaux Tekcrax Koitor, IkTom Ta iHON mpikcmepu — CHMBOJHA
KOCMOTOHIYHOTO PO3YMIHHSI BIIHOCHH y MPHUPOJl 1 BCHOTO TOTO, IO B HIf iCHYE 1
B3a€EMOJIi€, BOHU € HEOOXIJHOI YaCTHHOIO Hallii, BoHU cBsmieHHi: “Coyote, Iktome,
and all clowns are sacred. They are part of us. A people who have so much to cry
about as Indians do also need their laughter to survive.” [“American Indian myths
and legends” 1984, p. 336].

Y xypoxHix Tekctax amepinaianiiB erHoapxerun TPIKCTEP 3naxomuth
CJIOBeCHE BUpakeHHs B 00pa3i Koiorta. B xynoxHii mpo3i aMepiHIiaHIIB TPIKCTEP
HE Ma€ TaKOro MIMPOKOTo 0Opa3Horo posramyxeHHs. B oOpasi-nepconaxi Koitota
30epiraloTbCcs O3HAKH, IO XapakTepHI A TPIKCTEPIB (POJIBKIOPHUX TEKCTIB, ajie
CIIOCTEPIraeThCsl AMHAMIYHUN PO3BUTOK B iX 3MICTOBHOMY miaHi. J[xeit Mimnep
xapakTepu3yBaB oOpa3 KoioTa sk CKJIaHHMI MEPCOHAX, IO 3araHsi€ B KyT «OuTy»
ayauTOpito, BIH OUIbIIE TPIOKad, HLK YEMIIOH, BiH € «Everyone» y Bcromy, ioro
CYTTEBHMH HEJOJIIKAMHU BBA)KAIOTh TOPJICTh 1 CaMO3HAYYIICTh, TOMY W Yy TBOpax



aMepiHIiaHChKUX TMMHChMEHHHKIB #oro 3ByTh Sin-ka-lip abo Smyaw, mo o3nauae
«BaxauBuiy: “Sin-ka-lip — Coyote did not like his name, he wanted another. Nobody
respected his name, Imitator, but it fitted him. He was called Sin-ka-lip because he
liked to imitate people.” [Willis G., Regier I. 2005, p. 313]. IIpo «BaXIHBICTB» i
JTUHAMIKy TpIKCTepa MHCAaB aMEPUKAaHCBhKUU aocihigHuKk MenBin JlxekoOc: “He
embodies all the human traits: laziness and patient industry or frantic exertion;
foolishness and skillful planning; selfishness and concern for others ... he is the
incomplete and the imperfect ... Coyote has fun, and it is fun to hear about him and
his exploits. What he lacks in dignity he makes up in sheer exuberance. Coyote is not
hopeless. There is a tendency for Coyote to develop from a trickster who is impelled
by youthful drives, to a conscience-controlled announcer and transformer” [Willis
G., Regier I. 2005, p. 302]. Tak, y ka3ui “The Spirit Chief names the Animal People”
Koiior Mpie oTpuMaTu Hai3Hauymie iM’s 1 OyTHM HAWTOJOBHIIIMM HaJ YyciMa
TBapuHamu, ajge The Spirit Chief 3anumnae fiomy #oro imM’st 1 mapye oMy MaridyHuit
3aci0: “To make your work easier, | give you squastenk. It is your own special magic
power. No one else ever shall have it. When you are in danger, whenever you need
help, call to your power. It will do much for you, and with it you can change yourself
into any form, into anything you wish” [Willis G., Regier I. 2005, p. 318].

YV Mexax cTaTTl HEMOXKIHBO IIPOCTCIKUTHU I[I/IHaMiKy BCIX CTHOEleGTI/IHiB
ABTOXTOHHUX (OJBKIOPHUX TEKCTIB Y XYJIOXKHIX TEKCTax aMepiHiaHIlB,
MIPOAHAJII3YBaTH MOBHI 3aCOOM BTIJIEHHS €THOAPXETUMHUX (DONBKIOPHUX OOpa3iB B
XYJIOXKHIX TEKCTaX aMepiHAlaHIlIB, TOMY TMEPCIEKTUBOID HAIIOrO JOCIIKEHHS
BBAKAEMO JIIHTBOKOTHITUBHUW aHaNI3 E€THOAPXETUIMHUX 00pasiB, BUSBICHHS
CTHOKYJIBTYPEM Y TCKCTAaX aBTOXTOHHOT'O HACCJICHH:, a4 TAKOXK pO3pO6Ky MCTOAUKHN X
pelHTepnperalii B XyA0KH1i mpo3i amepinaianiiB XIX — XX cTomiTTs.
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