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KOHUENTYANBHWUM NPOCTIP CUMBOIIMHOTO AHI/TIOMOBHOT MOETUYHOI APAMM

Y cTaTTi po3rnAgaEeTbCs KOHUENTyaAbHUIM NPOCTIP CUMBOIIYHOMO @aHI/IOMOBHOI MOETUYHOI Apamm AK
CKNaAHOCTPYKTYPOBAHUI KOHCTPYKT, YTBOPEHUIN YyNOPAAKOBaHUM
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NOEAHAHHAM i CUCTEMHOIO B3aEMOZIEID MOTo CKNAAHMKIB (XYA0MKHIX | KNOYOBUX KOHUENTIB ByTTA).
KntouoBi cnoBa: Xy4oXHiN KOHLENT, KNHOYOBMIA KOHLENT BYTTA, KOHLENTYaAbHUA NPOCTip, NOeTUYHa
Apama.

This article addresses conceptual space of symbolic of English poetic drama as a cognitive construal
which is claimed to be formed by literary concepts and basic concepts. Key words: literary concept, basic
concept, conceptual space, poetic drama.

CumBoJliyHKMI nadoc AK moayc 306paxKeHHa AiicHocTi [4] He TiNbKW HaZa€ aHT/IOMOBHI MOETUYHIM
Apami eQHOCTI, a 1 CNPUAE YTBOPEHHIO i KOHLENTYaIbHOIO NPOCTOPY CMMBOIYHOTO. binblw TOrO,
CMMBOJTIYHMI NadOC CKePOBYE M NiANOPALKOBYE CKNAAHMKN KOHLENTYa/IbHOrO NPOCTOPY aHIIOMOBHOI
NOETMYHOT ApamMu, XYA0XKHI 1 KNto4oBi KOHLEeNTM 6yTTA. 3ac060M BMpPAXKEHHA CKAaLHUKIB
KOHLENTYaAbHOro NPOCTOPY CMMBOJIIYHOTO aHIIOMOBHOI MOETUYHOT APAaMM BUCTYMAE Hacamnepes,
CNOBECHMUI 06pas-cMMBOJI. AK 3aCBiAYMB NPOBEAEHNI NOETUKO- KOTHITUBHUI i KinbKiCHWUI aHanis,
KNHOYOBUMM XYL0KHIMU KOHLLENTaMK CUMBOJTICTCbKOT NoeTuyHoi apamu noctatotb OYNLLEHHSA (39%),
KOXAHHA(21%), YAC (16,7%), CBIT/10 (7%), BOFOHb (4%), OEPEBO (3,9%), 3/10 (2,1%), OOBPO (1,9%),
BIPA (1,7%), AYLUA(1,5%), TPIX (1,2%). KoHuenTyanbHWi4 aHani3 Knto4yoBnx GparmeHTiB TEKCTY
aHrIOMOBHOI NoeTnyHoi apamu "Yuctuaunwe" ("Purgatory") B. b. MeitTca yMOXANBUB BUABNEHHA TaKUX
K/t04OBMX KOHLenTiB ByTTa ak: UTTA Ta CMEPTb. Lli KOHTpacTUBHI KOHLLENTW TiCHO NOB’A3aHi MiX
cobolo Ta nianopaAKoBaHi XyaoxKHbomy KoHuenTy OYULWLEHHA. XynoskHin KoHuent OYNLLEEHHA
3aMMa€E LEeHTPaNbHY NAOLWMHY Y KOHUENTYaIbHOMY NPOCTOPi CMMBOJIIYHOTO aHIIOMOBHOT NOETUYHOT
apamu "Yuctnamwe", pe 306paxkeHo MoTMB 6aTbKOBOMBCTBA, KOTPUI NiACUNIOETLCA LLE 1
cMHoB6bMBCTBOM. OBpasHa cuctema sik KateropianbHa 03HaKa APamMaTUYHOCTI aHaNi30BaHOT aHITOMOBHOT
noeTUYHOI Apamu NpeacTaBiaeHa ABOMA NePCOHAKHMMM 06pa3amMmn — CTapuM YON0BIKOM Ta xaonuem. Y
n’eci MAeTbcs NPO Te, AK CTapuii YOI0BiK YOMB KONMCb CBOro 6aTbKa, i 3apas CcBiAOMO BOMBAE CBOro CMHa,
o6 CKIHYNTU NPOAOBKEHHSA CBOrO NOpoYHOro poay. Cama aHrMOMOBHa NoeTuyHa gpama "Yuctnamuwe"
€ CYTO HaC/iAyBa/IbHO, OCKI/IbKM HanMcaHa nig BnAnMBom sinoHcbKkoro TeaTpy Ho (The Japanese Noh
drama). XapaKTepHOo pMUCoto LbOro TeaTpy € TAXKIHHA 40 pedneKcii, Lo NopoarKye rpy AyMKu. [pama
30pieHTOBAHa Ha ManeHbKy ayAauMTopito Ha NpoTMBary NybaiyHoMy TeaTpy, TOMy Lie Ham Aa€ niacTasy
po3rnaaaTu i Ak 3aKpuTy gpamy (closet drama) um gpamy gns untaHHa (Lesen drama) [5]. Haibinbwa
aKTyanisauia xygoxHboro KoHuenTty OYULLEHHA 34iicHIOETbCA, HA Hally AYMKY, Y TEKCTOBUX



dparmeHTax, Ae peanizoBaHo cumBonidHMI nadoc. Tak, Hanpukaaa: "OLD MAN. The moonlight falls
upon the path, / The shadow of a cloud upon the house, / And that’s symbolical; study that tree, / What
is it like? " [6, c. 227]. HaBeaeHW pparmeHT BBaXKaEMO CUMBOIYHMUM, OCKi/IbKMU B HbOMY
i8eHTUOIKYIOTbCA TaKi MOBHI ogMHMLI (CMMBOAIM) K house, tree. Y LbOMy YPUBKY €KCMIiKOBaHWUI Taknii
KNt040BUM KoHUenT 6yTTa sk CMEPTb. MiarpyHTAM 06pasHOro BTiIEHHA 3a3HAYEHOro KOHLUENTY
CcNyryoTb KoHuentyanbHi cxemn DEATH IS DARKNESS, DEATH IS A HUMAN BEING. Acouiauii mix
apxeTunHMmmM KoHuentamm CMEPTb Ta TEMPABA yMOXAUBAOIOTb iX OCMUCAEHHSA AK KOHUENTYaNbHUM
meTadpop CMEPTb € TEMPABA. Y TeKcTi KOHBeHLU,iiMHa KoHuenTyanbHa metadpopa DEATH IS DARKNESS
3a3Hae cneumdikaLii yepes rinepo-rinoHiMiyHi BigHOWEHHA MiX cnoBecHMMM oanHULAMK darkness
(popoBe nonaTTs) Ta shadow (Bnaose) — DEATH IS A SHADOW OF A CLOUD (cmepTb BUCTYNaE He TiNbKK
TeMpABOIO, a We 1 TiHHIo xmapu: death = darkness + shadow + cloud). AKTyanisauis Xy40*KHbOTO
KoHuenTy OYNLLEHHA npocTexxyeTbca y HacTynHomMy TekcToBomy dparmeHnTi: "OLD MAN. Study that
tree. / It stands there like a purified soul, / All cold, sweet, glistering light" [6, c. 233]. CKnagHukm
Xy[oXHbro KoHuenty OYNLWEHHA akTMBytoTbCc HOMiIHaTMBUMK oguHMuamum purified soul. Kpim Toro
OCMUCNEHHSA BiAbOYBa€ETbCA
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yepes KA4oBuin KoHuenT 6yTTa KUTTA BTineHn yepes cumaon tree. OCHOBOIO 0OPaA3HOrO0 OCMUCAEHHSA
KUTTA B aHANi30BaHOMY YPUBKY CAYTyoTb KOHLenTyanbHi metadopu TREE IS AN OBJECT, TREE IS A SOUL,
TREE IS A PURIFIED SOUL, TREE IS LIGHT, LIFE IS LIGHT, KOTpi FpYHTYHOTbCA Ha aHAZI0rOBOMY ManyBaHHiI,
TOOTO BCTAHOB/IEHHI aHANOFIT MiXK reTeporeHHUMM CYTHOCTAMM Pi3HOI NPUPOAM Ta NEPEOCMUCIEHHI iX Y
TepMmiHax iHWKX cyTHOCTel [3]. Y HawomMy BUMAAKy TaKMMUK CYTHOCTAMM € XKUTTA AK CBiTN0. OTXKe, AepeBo
YNOAiIGHIOETLCA YMCTIM AyLi, a XKUTTA CBiTAY. Y NiArpyHTi HaBeAEHOro C10BECHOIO NOETUYHOro obpasy
NeXuTb KoHLenTyanbHa meToHimia — TREE stands for LIFE. To6To AepeBo NO3HAYAE KUTTA, KUTTEAANHY
CUANY, | € CUMBONIOM NPOAOBXKEHHA poay. KoHuenTyanbHUI aHaNi3 KAOYOBUX TECTOBUX GparMeHTiB
aHIIOMOBHOI NoeTnyHoi Apamu "Mickosuii rognHHKK" ("The Hour Glass") B. b. MeiiTca ymoxnusus
BUABUTM TaKi KNtOYOBI KOHUEeNT ByTTa ak: UTTA, CMEPTb, BIPA, OYULLLEEHHA. Bci uj KoHuenTu
B33AEMOZ,iIOTb, Ha Hally AYMKY, 3 XyA0KHiM KoHuenTom YAC, KOTpuii y CBOIO Yepry 3HaXxo4nUTbCA Y
NeBHUX CMUC/IOBUX BiIAHOLWEHHAX 3 HUMU. XyA0KHi KoHuenT YAC 3aiMae AOMIHAHTHY NIOLUHY Y
KOHLLENTYya/IbHOMY MPOCTOPi CUMBONIYHOIO aHFIOMOBHOI NOETUYHOI Apamu "lNickoBuin roanHHKK", ge
BUCBITNEHO CTilKicTb penirinHoi Bipn. ObpasHa cucTema K KaTeropia/ibHa 03HaKa 4PamMaTUYHOCTI
penpeseHTOBaHa, NepL 3a BCe, NePCOHAKHUMM 06pa3aMm — PO3YMHUM YONOBIKOM, aHreIoM, YYHAMU,
AYPHEM Ta APYKMHOIO 3 AiTbMU PO3YMHOTIO Y0/10BiKa. [0/10BHUIN NepCOHaXHUM 06pa3, Ppo3yMHUI
YOJI0BIK, BipWUTb B CUAY JIMLLIE HAYKOBOI AYMKM, B T€, LLLO MOXKHA NO6AYNTM BAACHUMM O04MMa abo
npuHalimHi gosecTun. s He icHye aHi Mekna, aHi Pato, aHi YucTuanwwa. Moro nocaifoBHUKM (yuHi), A4iTh,
YKiHKA, TaKOX BiACTOIOIOTb TOUKY 30pY Hirinismy — 3anepeyeHHA BCbOro MiCTUYHOIO, HagNnpUpPOAHOro,
60)KecTBEHHOTIO. 3ro4oM nepes, PO3yMHUM YOI0BIKOM MOCTAE aHres i CNOBILLAE MOMY NPO HEMUHYYY
CMepTb. 3a TBEPAKEHHAM aHrena, 3aBaguTn CMepTi MOXKe NunLle Bipa B iCHyBaHHA 60XKeCcTBEHHOrO —
TOBTO PO3YMHMI YOMOBIK MA€E NepeKoHaTH CBOIX NOCNILOBHUKIB Y icHyBaHHI Mekna, Paa Ta Yuctunuwwa.
Hesipa, 06Manb Yacy He Aat0Tb 3MOTY rOJIOBHOMY NMEPCOHAXKY AOBECTU CyTb OYTTA i AK HACNIAOK BiH



nommpace 3HeBipeHn. OCMUCNEHHSA XY A0KHBbOro KoHUenTy YAC y TEeKCTi aHI/IOMOBHOI NOETUYHOI Apamu
"MickoBKMI roanHHKUK" BigOYBaETLCA Hacamnepes Yepes KAo4voBuit koHuent 6ytta CMEPTb: "ANGEL. Toy
will die when the / last grains have fallen in this glass"; "WISE MAN. My time to die has not come";
"WISE MAN. Where will death bring me to? "; "WISE MAN. Storm, death, the / grass rotting, many
sicknesses, those are the messengers that came / to me" [7]. MeTadopryHe OCMUCNEHHSA KOHLENTY
CMEPTDb, wo ecnnikyerbcs TyT MOBHMMM oamHuuamm die, the last grains, death, storm, rotting,
sicknesses, 6basyeTbca Ha HM3LI meTadop: the last grains have fallen in this glass, My time to die has not
come, death bring me to, Storm, death, the grass rotting, many sicknesses, those are the messengers
that came to me. CmepTb ynoaibHoeTbCs Bypi, CMATIHHIO, THWUAIN TpaBi, HECKiHYUeHMM XxBopobam.
OcHoBoto meTapopuyHmnx 06pasis y Lunx dparmeHTax cAyryroTb Taki 6a30Bi KOHLENTYaNAbHI cxemn —
DEATH IS AHUMAN BEING, DEATH IS THE END, DEATH IS A THING, DEATH IS A NATURAL
PHENOMENON. ba3oBa KoHLenTyanbHa metadopa DEATH IS A HUMAN BEING KOHKpeTU3yeTbCA Yepes
aKTyanisauito ii KOHUENTyaIbHOi 03HAKM, BTINIIOIOYUCH Y C/1I0Bi messenger. MeTadopuyHa KOHUENTYasibHa
cxema Habysae surnagy DEATH IS A MESSENGER. KoHBeHUiiMHa KoHuenTyanbHa meTadopa DEATH IS A
THING TakoX KoHKkpeTusyeTbca — DEATH IS A PUTRID GRASS, 3aBasKku eniteTy rotting, AKnit Hagae
[00aTKOBOI 03HAKWM CYTHOCTI LLapUHN METU CMePTb — FTHKU/IA, TPYX/1AaBa. Y HaBeAeHOMY NpUKIaai
NPOCNiAKOBYETbCA 0H6PAaTUMICTb CNIOBECHMX NOETUYHUX 06pa3iB ROTTING GRASS IS A MESSENGER OF
DEATH, SICKNESS IS A MESSENGER OF DEATH, STORM IS A MESSENGER OF DEATH. IgiotnHui,
iHAMBIAYaIbHO-aBTOPCbKUIA, OPUTiHAIbHUIA CIOBECHUIA 06pa3 yTBOPEHO 3aBAAKM TpaHchopmaLii
KOHBEHLINHOT KOHLLENTYaNbHOT CXEMMU LWIAXOM KOFHITUBHMX OnepaLiit po3wnpeHHa, cneundikauii Ta
nepectaHoBKM (Moandikauii). XyaoxHit koHuenT YAC 0CMUCIOETLCA TaKOXK NPU CNOAYYYBaHHI 3
KNto4oBum KoHuentom bytra MUTTA: "Tell them, Fool, that when the life and the mind are broken, the /
truth comes through them like peas through a broken peascod" [7]. OcHoBOlO 06pa3HOro ocMUCNEHHSA
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kKoHuenTy KUTTA y BUOKpemneHoOMYy YPUBKY C/YTyIOTb 04HOYACHO TaKi 6a30Bi meTadopuuHi
KoHUenTyasbHi cxemu LIFE IS A THING, DEATH IS A DEVOURER. }uTTA Ta po3ym acoL,itoloTbea 3 piyyto,
KOTPY MOMKHa 3/1aMaTH, | AK HaCNiAOK pyiiHaLii HacTynae cmepTb. Y CTaHi CMOKOK, CMepTi, toanHa NisHae
iCTUHY, OCKiNlbKM MepTBi 6ayaTb Bce. KOHBEHLiMHI KoHuenTyanbHi cxemu LIFE IS A THING Ta MIND IS A
THING, w0 € ocHOBOI 06pa3HOro BTiieHHA KoHuenTy UTTA y LboMy yPUBKY, PO3LUMPAIOTLCA Yepes
eniteT broken i HabysatoTb Burnagy — LIFE IS A BROKEN THING, MIND IS A BROKEN THING. Tyt 3n1amaHa
piy acouitoeTbcA 3 KiHLEBUM NpPU3HAYEHHAM, TO6TO cmepTio. basoBa KoHuenTyanbHa cxema DEATH ID A
DEVOURER Takox TpaHchopmyeTbes i Habysae surnsgy DEATH IS A BROKEN LIFE, DEATH IS A BROKEN
MIND, DEATH IS TRUTH (SOURCE OF KNOWLEDGE). OcHoBO 06pa3HOro ocmMmuciaeHHs KoHuenTty XKUTTA
BUCTYNAE KOHLLENTyabHUM oKcMMopoH — LIFE vs. DEATH. KoHuenTyanbHWI NPOCTip CMMBOAIYHOTO
aHrnomoBHoI noeTnyHoi apamm "CyTiHkosi Boaun" ("The shadowy waters: a dramatic poem")
penpes3eHTOBaHWNIM KNYOBUMKM KoHLenTamu bytta KUTTA, CMEPTb, YAC, CBIT, koTpi
nianopsaKoByOTbCA XyA0XKHbOMY KoHuenTy BIMHE KOXAHHA. XyaokHin koHuenTt BIYHE KOXAHHA
OOMIHYE Y KOHLLeNTyaIbHOMY NPOCTOPi CUMBOJTIYHOrO aHaNi30BaHOI aHIIOMOBHOI NOETUYHOT Apamu i
3alimae 6e3nepeyHo LEHTPaNbHY NIOLMHY, Ae 306parkeHa Tema BiYHOro KoxaHHA. ObpasHa cuctema K



KaTeropianbHa 03HaKa ApPaMaTMYHOCTI aHIMOMOBHOI NoeTuYHoi gpamu "CyTiHKoBI BoaM" npeactasneHa
roN0BHUMM NepPCcoHa*kHMMK obpasamu — Poreinnom (Forgael), JekTopoto (Dectora) Ta BignosigHo
ApyropsagHumm ginosnumm ocobamm — Aibpikom (Aibric), nepwmnm mopsakom, 4pyrmum mopsikom. Y n’eci
naetbca npo Te, sk Porenn Ta [lekTopa nasko NOKOXaam ogMH 0A4HOTO i, Wo6 3aANLINTUCH HABIKK
pa3om, BMPILIMAM 3aAMWNTUCL B Eaemi, paiticbKomy MicLi, Ae Yac HeCKiHYeHUI. Y Lt noeTuyHil gpami
3HAWLWNA CBOE BTiNIEHHA ipNaHACbKa IereHaa BiYHOro CUMBONIYHOTO KOXaHHsA [2]. OcmuUcneHHs
XyA0XHboro KoHuenty BIMHE KOXAHHA, BepbanizoBaHoro 3a Aonomoroto imeHHuKiB love, net y
TepMiHax KoHuenTy LIGHT, no3Bonsie npeacraBuTu KoxaHHs siK cBitno: "FORGAEL. The lightest of light
love" — LOVE IS LIGHT; ak 30n0Tuit naHutor ("FORGAEL. For neither | nor you can break a mesh / Of the
golden net that is about us" [9]) — LOVE IS A THING. KoHuenTtyanbHy cxemy LOVE IS A THING
cneundpikoBaHO Yepes KOHKPEeTM3aLlito 40AaTKOBOIT KOHLLENTYaNbHOI 03HaKW, BTI/IIOIOYNCH Y CNOBI net.
MeTadopmyHa KOHUEeNTyanbHa cxema HabyBsae suraagy LOVE IS A NET. [lo Toro X us cxema
PO3LINPIOETLCA 3aBAAKK eniTeTy golden i AK pe3ynbTaT yTBOPIOETLCA HOBA KOHLENTyasibHa cxema — LOVE
IS A GOLDEN NET. KoxaHHA TaKOX yABNAETLCA AK HaAiA, HiXKHICTb, AK KEIMX BUHA Y NPOLECi KYLITYBaHHA,
KOTPUi1 0Cb-0Cb CKiHUnMTbCA: "FORGAEL. Loves in brief longing and deceiving hope / And bodily
tenderness, and finds that even / The bed of love that in the imagination / Had seemed to be the giver
of all peace, / Is no more than a wine-cup in the tasting, / And as soon finished" [9]. Y nogaHomy ypuBKy
6330BMMM KOHLLENTYaNbHUMM CXEMAMM, LLO CAYFYIOTb NiAIPYHTAM MeTadOpPUYHOrO OCMUC/IEHHSA
koHuenTy LOVE, npeactaBneHoro TyT MOBHUMM ogmHuuamm Loves in brief longing and deceiving hope,
bodily tenderness, bed of love, the giver of all peace, a wine-cup in the tasting, € cxemu LOVE IS A
CONTAINER, LOVE IS FIRE. KoHuenTyanbHa cxema LOVE IS A CONTAINER, B AKii cyTHICTb LapuHK
Axxepena eMHICTb ik cknagosa KoHuenTy CONTAINER, KOHKpeTU3yeTbCA Yepes aKTyanisauito horo
KOHLEeNTYa/IbHOI 03HAKM, BTiNLOIOYKCH Y c10Bi cup. MeTadopuryHa KOHUEeNTyasibHa cxema HabyBae
surnagy LOVE IS A CUP. [lo Toro X us cxema po3LIMPIOETLCA 3aBAAKNU eniTeTy wine, AKWIM Haaae
[04aTKOBOT 03HAKM CYTHOCTI LLaPUHM METU KOXaHHA — N’sHKe. IHWKMMM C10BaMM, BHACNiIAOK PO3LLMPEHHS
meTadopuYHa KOHLLENTYyailbHa CXemMa C/I0BECHOIO NoeTMYHoro obpasy a wine-cup in the tasting moxe
6yt penpeseHToBaHa AK LOVE IS A WINE CUP. BasoBa KoHuenTyanbHa metadopa LOVE IS FIRE TakoxK
3a3Hae moamdikauii i TpaHCPOPMYETBCA Y HACTYMNHI KOHUeNTyanbHi cxemn — LOVE IS DECEIVING HOPE,
LOVE IS BODILY TENDERNESS, LOVE IS COMFORT. 3micT xyaoxHboro koHuenty BIMHE KOXAHHA
PO3ropTaeTbea Ha TAi KoHuenTy YAC, Lo [,03BONAE NPeACTaBUTU KOXAHHA AK BiYHE MOYyTTA, KOTpe He
3paTHe wesHyTn: "FORGAEL.

Po3gin lll. KorHiTMBHa niHrBicTMKa i noeTnka

289

The movement of time / Is shaken in these seas, and one does / One moment has no might upon the
moment / That follows after" [Tam camo]. OcHoBy 6a308ux MeTahOPUUHMUX KOHLENTYaNbHUX CXEM Y
ubomy ypueky — TIME IS SOMETHING MOVING, TIME IS A CHANGER, TIME IS A THING — cknagae
cnoBecHa meTadopa (the movement of time is shaken in these seas), ae koHuent YAC aKkTyanisoBaHwui
3a 4ONOMOrolo iIMeHHMKIB movement, time, moment. BukopuctaHHa nekcemu shake aae nigcrasu
npeacTaBUTU Yac AK pyX, 3 04HOTo BOKyY, AIK MUTb, LLO CNJIMBAE, @ 3 IHLIOTO, AIK Pid, KOTPY MOXKHA TPACTHU.
OcmucneHHA XxyaoxHboro KoHuenTy BIYMHE KOXAHHA BinbyBaeTbca npy B3aemodii 3 KOHLENToOM



MUTTA: "But in some island where the life of the world / Leaps upward, as if all the streams o’ the world
/ Had run into one fountain" [9]. }uTTa nauHe K i Boga. BoHo 6ypxanBse, CTpimKe, LWBUAKONINHHE.
HaTomicTb BXXMBaHHA HOMIHATUBHOI oaAMHMLi fountain BUKNMKAE 40AATKOBI acouiaLii — KUTTA € WTYYHUM
CTPYMKOM, LUTYYHOIO Pivyt0, KOTPa CTBOPEHA NHOACBKMMM 3ycunnamm. OcHoBow 06pa3HOro OCMUCEHHA
6a3oBoro koHuenty }UTTA cayryioTb ogHOYacHO Taki MeTadopuUHi KoHLenTyanbHi cxemn — GOOD IS
UP, LIFE IS FLUID. Y HaBegeHOMY CNIOBECHOMY NOETMYHOMY 06pasi KOHUENTyabHY CXemy
TPAHCPOPMOBAHO LIAAXOM NIHIBOKOMHITUBHOT onepaLii cneujanizauii B meTapopuyHy KOHUENTYaNbHY
cxemy LIFE IS A STREAM, LIFE IS A FOUNTAIN. KoHuenTyanbHWIA NPOCTip CUMBONIYHOIO aHITOMOBHOI
noetnyHoi gpamu "3emns 6arkaHHA cepua” ("The Land of Heart’s Desire") penpeseHToBaHWI TaKMMU
K04OBMMUM KOoHUenTamu byTta ak CMEPTb, ®UTTA, 310, AOBPO, YAC. Ui KoHuenTH AK cCKnagHuKu
KOHLLENTYa/IbHOro NPOCTOPY CMMBOIIYHOTO aHaNi30BaHOT aHI/TIOMOBHOT MOETUYHOT ApPammM € 6a30BUMM i
CNYTYIOTb PO3KPUTTIO XyA0KHbOTro KoHUenTy BAAHHA. XyaoxHin koHuent BAXAHHA gominye y
KOHLENTYa/IbHOMY MPOCTOPi CUMBOIIMHOTO aHI/TIOMOBHOT MOETUYHOI gpamu "3emna 6arkaHHA cepuq”,
e 3HaWLWNa CBOE BTiNEHHA ipnaHACbKa NereHaa, 3rigHo 3 AKOO YapiBHi CTBOPIHHSA, AyXu nicy 3abupanu
MoJiogux HapedyeHnx Ao 3emni 6arkaHHA cepus [1]. ObpasHa cucTemMa siK KaTeropiasibHa 03Haka
APamaTMUHOCTI NpeacTaB/ieHa, Nepll 3a BCce, NepCoOHaXKHUMK 0bpasamu — ronoBHOLO repoiHeto (Mepi), ii
yosiosikom (LLUoHoMm), cBekpyxoto (BpiarkeT), cBATUM oTuem (XapTom) Ta Ka3KOBMMM CTBOPIHHAMM, KOTPI
HaZatoTb NOETUYHIN ApaMi MiCTUYMHOCTI Ta 3araZlkoBocTi. Y N'eci MAaeTbca Npo Te, AK MoJio4a XiHKa, Mepi,
LWOMHO oApy*KmBLIKCh 3 LLIoHOM, NoYMHaE po3yapoByBaTMCA Y CBOEMY BMBOpIi. CBEKpyXa NOCTIMHO
HapiKae HeBICTKY 3a ii Hegbany Boavy, HETAMYYICTb Ta NiHb. CBAWEHMK BUNpasaosye Mepi, 6epyun o
yBaru i Bik. BpewrTi-pewwT, Mepi nge 3a NOKAMKAHHAM CBOro cepuA A0 3emi 3aTaeHMX 6aXkaHb, TO6TO
nomMunpae. XyaoxHin koHuent BAAHHA ocmucatoeTbea Kpisb npmamy KoHuenTy 3/10: "FATHER HART.
Did but the lawless angels see that door / They would fall, slain by everlasting peace; / And when such
angels knock upon our doors, / Who goes with them must drive through the same storm" [8].
MapagoKcanbHe po3yMiHHA aHreniB, He AK fo06pKX iCTOT, a AK CTBOPIHb, LLLO HECYTb BiYHWI CNOKIN, TOO6TO
CMepTb, NPOCNiIAKOBYETLCA Y HAaBEAEHOMY NOETUYHOMY YPUBKY. BiaTak, ocHoBOO 06pasHoro
ocMUceHHA KoHuenTy 3/10, Wo eKCnAiKyeTbcAa TyT MOBHUMM oanHuLAMK lawless angels, slain, cnyrye
KoHUenTyanbHa cxema EVIL IS AN ANGEL. Hagani ua cxema TpaHCHOPMYETHCA Ta 3a3HAE PO3LUMPEHHSA
EVIL IS A LAWLESS ANGEL. AHren siKk He3eMHa icToTa, Y AaHOMY BMNaAKy 6e33aKoHHE, 3/1e CTBOPIHHA,
3[aTHe BiAHECTU NOANHY 40 LapcTBa MepTBUX. Tak, CMepTb aCOLLIOETLCA TYT 3i CMATIHHAM, Bypeto,
BiYHMM cnokoem —everlasting peace, the same storm. MigrpyHTAM HaBeAEHMX C/IOBECHUX MOETUYHUX
06pasiB cNyrytoTb KOHBEHLNMHI KoHUenTyanbHi cxemn DEATH IS A NATURAL PHENOMENON, DEATH IS
SLEEP. KoHuenTyanbHy cxemy DEATH IS A NATURAL PHENOMENON cneuianisoBaHo Ta po3LWMpPEHO 33
paxyHoK eniteTy same — DEATH IS DISTRUCTIVE STORM. KoHuenTyanbHa cxema DEATH IS SLEEP 3a3Hae
KOHKpeTU3aLii 1 po3wmnpeHHn Ta BianosiaHo Habysae surnsay DEATH IS EVERLASTING PEACE.
Xy[oXHin koHuent BAXAHHA ocmucntoeTbea TakoxK y TepMiHax KoHuenty YAC: "THE CHILD: You shall
go with me, newly-married bride, / And gaze upon a merrier multitude. / (White- armed Nuala, Aengus
of the Birds, / Fiachra of the hurting foam, and him / Who is the ruler of the
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Western Host, / Finvara, and their Land of Heart’s Desire,) / Where beauty has no ebb, decay no flood, /
But joy is wisdom, time an endless song. / | kiss you and the world begins to fade" [Tam camo]. ¥
HaBeAeHOMY NoOeTUYHOMY YPUBKY B. b. MeiiTc BTiAMB ipnaHACbKy nereHay, npo e ceiguntb
BMKOPUCTaHHA MiPi4HUX iMeH Takux AK PiHBapwu, ynpasmuTena 3emi 3aTaeHnx H6axkaHb Towo. TyT Yac
ACOL,IIOETbCA 3 HECKIHYEHOO MiCHEet0, OCKI/IbKM € HEOBMEXKEHUM | HEAOCAKHMM, Kpaca He Ma€E MeX i Bce
cnoBHeHe pagicTio. OT}Ke, OCHOBOIO 06pa3HOro ocMmmucaeHHs KoHuenty YAC, LWo ecnlikyeTbesa TyT
MOBHMMUK ogmHuuamK no ebb, decay no flood, time, endless song, cnyrye KoHuenTyanbHa cxema TIME
MOVES. HaseggeHa cxema 3a3Ha€ cneuianisadii, Wo Bege 40 CMUCNOBOro PO3BUTKY KOHLENTY Ta MOXKe
6yt penpeseHToBaHa AK TIME IS A SONG. Hagani koHuentyanbHa cxema TIME IS A SONG
KOHKPETU3YETbCA 3a paxyHoK eniteTy endless i HabyBae surnagy TIME IS AN ENDLESS SONG. Y
cnoBecHoMy noetTnyHomy obpasi the world begins to fade meToHiMiYHOMY OCcMUCAEHHIO NiaAalOTbCA
cyTHocTi KoHuenTiB )KUTA ta CMEPTb — WORLD stands for LIFE, FADE stands for DEATH. Ce6To xuTTa
YNoOAiBHIOETLCA CBITY, KOTPWUIA NoYMHae 3racaTu (aocn. B'aHyTn). OTXKe, KOHLLeNTyanbHWUI NPOCTip
CMMBO/IYHOIO aHIIOMOBHOI MOETUYHOT APaMMN PeNPE3EHTOBAHWUI, NepLU 3a BCe, TAKUMMU XY40KHIMMK
KoHuenTamu, Ak OYULLEHHA, YAC, BINHE KOXAHHA, BAXAHHA, KOXAHHA. Y cBoto uepry, Ui Xy40XKHi
KOHLENTU AOMIHYIOTb Y KOHLLENTYaAbHOMY MPOCTOPi CUMBOJIIMHOTO aHIMOMOBHOT MOETUYHOI APaMM Ta
BiZINOBiAHO CTPYKTYpOBaHi KNOYOBUMU KoHLenTamu byTTa — UTTA, CMEPTb, 3710, 4OBPO, YAC, BIPA.
Halibinblia akTyanisauia BUNYYEHUX XYA0MKHIX KOHLENTIB NPOC/iAKOBYETLCA Y TEKCTOBMX dparmeHTax,
Ae peanizoBaHO CMMBONIYHMI NadocC AK eMOLiMHO-CMMC/I0BA AOMIHAHTa MOETUYHOTO TEKCTY.
XapaKTepHMM NA KOHUENTYasIbHOro NPOCTOPY CMMBOIIMHOIO aHIOMOBHOI NOETUYHOI APaMU €
npeBasiloBaHHA C/IOBECHUX MOETUYHUX 00Pa3iB-CMMBOIB, NiAIPYHTAM AKUX CAYTYIOTb TPAHCHOPMOBaAHI
KOHBEHL,iMHI KoHLenTyanbHi cxemun. Came 3aBAAKM TpaHChOpPMaL,ii (KOTHITUBHMX onepaLii PO3LWMPEHHS,
cneujanisauii Ta moandikaLii) yTBoptoloTbcA iHAMBIAYaNbHO-aBTOPCbKI, OPUTiHA/IbHI C/IOBECHI NOETUYHI
obpasu.
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