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KOnia FnaBaubKa (XepcoH)

NEKCUKO-CUHTAKCUYHI OCOBNMBOCTI PEAMI3ALIT KOMIYHOT TOHANBHOCTI (HA MATEPIANI
TEKCTIB AHTJIOMOBHMX BAMOK

) CTaTTs OpiEHTOBAHA Ha OMNWC IEKCUKO-CMHTAaKCUYHMX 3ac06iB peanisauii KOMiYHOT TOHa/IbHOCTI Yy MiKpoO-,
MaKpO- Ta MEraKOHTEKCTax Ha MOPGONOTIYHOMY, NEKCUYHOMY M CUHTAKCUUYHOMY PiBHAX TEKCTY
AHrNOMOBHOT 6aiikn. KnoyoBi c/10Ba: ryMOPUCTUYHA iIPOHIA, TEKCUKO-CUHTAKCUYHUIA aNori3m, CAaTUPUYHA
ipoHis.

The article is oriented into the description of lexical and syntactic means of comic tonality realization
within micro-, macro- and megacontexts on morphological, lexical and syntactic levels of the English-
American fable text. Key words: humoristic irony, lexical and syntactic discrepancy, satirical irony.

YKe Heo4HOPA30BO MM 30CEPENKYBANCA HA BAaraTOrpaHHMX acneKkTax BUBYEHHA TEKCTY aHITOMOBHOI
6aiKK, a came Ha ii }KaHPOBO-CTU/TICTUYHUX O3HaKaX, GYHKLIOHaNbHOMY NOTeHLiani, ocobanBocTaAX
KOMMO3ULiMHO-CMMC/I0BOI CTPYKTYPU AK NIHFBOKOTHITUBHOIO KOHCTPYKTY, WO BifobpaXkae Takuii cnocié
OpraHisay,ii KOMiYHOro cMUCAY B TEKCTI aHITIOMOBHOT 6aiKkuy, AKUI BigbMBa€e 3HAHHA NPO CBIT i NtO4MHY B
HbOMY Ta € NiArPYHTAM GOpPMYBaHHA y3arajbHEHOro 06pasy NOANHN KOHKPETHOT KyIbTYyPHO-iCTOPUYHOT
[obu [2, c. 65]. MeToto CTaTTi € ONUC NTIEKCUKO-CUHTAKCUYHMX 3acobiB peanisaLlii KOMiYHOI TOHANbHOCTI
TEKCTY aHIIOMOBHOT 6aliku. |poHis Ta capKkasm € 3acobamm 06’eKTUBALLiT KOMIYHOT TOHA/IbHOCTI,
noTeHLian AKOI, 32 pe3ynbTaTaMu IIHFBOCTUNICTUYHOIO aHani3y GpakTMYHOro maTtepiany, 3aneXxuTb Big, i
peanisauii B MiKpo-, MaKpo- Ta MErakOHTEKCTI. Y 3B’A3KY 3 LM 3MiHIOETbCA PYHKLLIA ipoHii, AKa €
MapKepom NeBHOro BUAY KOMIYHOT TOHaNbHOCTI, 1 BNAMBaE Ha ¢OpMyBaHHA y3arasibHeHOro obpasy
NOANHU, PEKOHCTPYKLO Moaenel opraHi3au,ii KOMIMHOro CMUCAY 1 KOHLENTYaAbHOI CUCTEMM
KOMIYHOrO B TEKCTaX aHIMOMOBHMX BalioK. Y meXKax rymopy ipoHito posraagaemo, cnigom 3a C.M.
IBAHEHKO, HE IK CTUAICTUYHMI 3aCiD, a AK PiSHOBMA KOMIYHOFO CMUCAY, LLLO aKYMYHOE B CObI pi3Hi
3acobu moBM Ta MoBAEeHHS [4, c. 257]. IpoHiuHKI cmucn, Ha aymKy C. MNMoxoaHi, ue cyb’eKTMBHO-OLiHHA
MOJA/IbHICTb 3anepeyvyBasibHOro XapaKTepy, AKa MiCTUTLCA B NIATEKCTI Ta 3HAXOA4MUTLCA B NPOTUPIYYI 3i
3mictom. OCTaHHiIl, y CBOIO Yepry, CTBOPIOETbCA HEBIAMOBIAHICTIO TPAANLIMHOIO | CUTYaTUBHOIO
306paXkyBaHOro, To6TO y3yasibHOro I OKa3ioHasIbHOrO, NPAMOTO | MeEPeHOCHOro 3HaveHsb [7, c. 60].
'YMOPUCTMYHA iPOHIA NOCTAE AIK TaKWM ii pisHOBMA, WO € pe3yibTaTOM CMUC/I0BOT HEBMOTUBOBAHOCTI,
AKA BUHMKAE BHACNIAOK KOHTPACTY MiXK KOHTEKCTOM BalKmM i NpAMMM 3HaYEHHAM c/ioBa abo
C/I0BOCMOJIYYEHHSA 1 30piEHTOBAHA Ha OMMC XapaKTepPHUX BAACTMBOCTEM amMbiBasieHTHOTO | FPOTECKHOrO
obpasis ntoguHK. na peanisauii ryMmopuUCTUYHOIT ipOHIii B TEKCTAX aHIIOMOBHUX H6alioK
BMKOPUCTOBYHOTbCA TaKi NEKCUKO-CMHTAKCUYHI 3acobu: meTadopa- NopiBHAHHA, antosis, anoriyHe
BUKOPUCTaHHA $pa3eosioriyHoi ogmMHuLi, rinepbona, NeKCUKO- CUHTAKCUYHMI anoriam. 3a3HavyeHuin Bua,
ipPOHIi 3aNeXNTb Bif, NiIHIMHOIO KOHTEKCTY, WO He NepeBULLYE paMoK ab3aly, i CNpUAE CTBOPEHHIO
rYMOPUCTUYHO-IPOHIYHOT TOHANbHOCTI. JIEKCUKO-CUHTAKCUYHUI anoriam 6asyeTbcs Ha NOPYLUEHHI
npaBw NOTFYHOT Y3roaKyBaHOCTI, TOOTO NAETLCSA NPO 3€BIMATUYHY KOHCTPYKL,it0, e CNOAYy4YatoTbCA



CMHTaKCUYHI Ta IEKCUYHI XapaKTepucTuKku [8, c. 198]. Ha ¢oHi napanenbHMX KOHCTPYKLiA KOHTPACTHO
BUABMIAETLCA aN0riYHEe CYMNOJIOXKEHHS CEMaHTUYHO Pi3HUX KomnoHeHTiB: "He had dumps on his Arms and
a good Pair of Shoulders" [11, The Fable of the Coming Champion Who Was delayed]; "He owned a
Section, and had a Raft of big Horses and white-faced Cows and Farm Machinery,
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and Money in the Bank besides" [11, The Fable of the Honest Money-Maker and the Partner of his Joys,
Such as They Were]. fiecnisBHy meTadopy-nopiBHAHHA BUKOPUCTAHO NpU 306parkeHHi FPOTECKHOTO
o0bpasy yemnioHa: "He used to coax Grocery Clerks and Grammar-School Children to put on the Gloves
with him, and then he would go around them, like a Cooper around a Barrel, and Trim them right and
proper"” [11, The Fable of the Coming Champion Who Was Delayed]. Pyx HaBkono 604Kku, TO6TO pyx no
KOJy, MPOEKTYETHCA Ha Aii "ManbyTHboro YemnioHa", T06To pyx No puHry. o NeKCUKO-CUHTAKCUYHOTO
3acoby BMpParKeHHA NOTeHLjiany 'YyMOPUCTMUYHOI iPOHIi BigHOCMMO 306parKeHHA BUMHKIB MEPCOHAMNKY,
MaHepy oro noBeAiHKM, Wo BepbanizoBaHi aNoriyHMM BUKOPUCTAHHAM dpa3eonoriyHoi oanHumLi. Tak,
Hanpwuknaa, dpaseonoriam "rob the cradle"("3sabutn antuny") [6, c. 607] y TeKcTi 6aliku "The Fable of
the Honest Money-Maker and the Partner of his Joys" [11] B}KMBA€ETbCA B 3HAYEHHI "3HULLINTU KOUCKY":
"Henry robbed the Cradle in order to get Farm-Hands. As soon as the Children were able to Walk
without holding on, he started them for the Corn-Field, and told them to Pay for the Board that they had
been Sponging off of him up to that Time. He did not want them to get too much Schooling for fear that
they would want to sit up at Night and Read instead of Turning in so as to get an Early Start along before
Daylight next Morning". TekcToBo-iHTepnpeTaLiiHUN aHani3 6alikn 4,OBOAUTD, LLO HaBeAEHUN
¢dpaseosioriam moxke 6yTH iHTepnpeToBaHO AK "BKpacTu guTuHCTBO". Nig KoHuenT KOJIMCKA nigsoanmo
CKNagHuKK "noyaTok Kutra", "axepeno", "Konuckosa nicHa", "niaTpumka". HomiHaTtMeHi oanHuui "pay
for the board, sponge off, early start" KoHTpacTytoTb cknagHukam koHuenTy KOJIMCKA Ta Bignosigatoto
CEMaHTUYHOMY 3HAYEHHIO OKpPEMUX enemeHTiB ppaseonoriamy "rob the cradle". Y HaBegeHoMmy BULLE
npuknagi 6asoBa KOHLENTyanbHA CXEMaA NpPeACTaBNeHa Y BUMNAAI KOHLenTyanbHoi meTadopum ITU €
PABW. |pioma "rob the cradle" micTuTb HeraTMBHY KOHOTALLtO, LLO MAE BiAA3epKaNeHHA B KUTTEBIN
cuTyauii — "BKpacTu gMTUHCTBO". Ha Hal nornag, y HaBegeHUX NpUKNaAax NPOCTEXKYEMO He uLle
HeraTMBHe BigHOLWEHHS depmepa [0 CBOiX AiTel, AKi € mapioHeTKamu cBoro 6aTbKa, ane i onuc
HeraTMBHOI cuTyau,ii 3aranom. CaTUpUYHa ipOHIA € He nLWwe pe3ybTaTOM CEMAHTUYHOI ABOMNIAHOBOCTI,
AIKA CTBOPHOETLCA Y3Ya/lbHUM Ta OKa3iOHaNbHUM 3HAYEHHAMM JIEKCUYHUX OAMHULb, @ 1 FPYHTYETbCA Ha
3HAaYHOMY PO3LLMPEHHI NOAA NAPaA0KCANbHOCTI iPOHIi, CMMUCA AKOro NOAIATAE Y 3iTKHEHHI CynepeyHnx
CUTyaUil, Wo BiabmBatoTb NOEAHAHHSA KOHTPAPHMUX 06CTaBUH UM yMmoB. CaTUPUYHA ipOHisa € HacnigKom
NeKCUYHOMY, GOHETUYHOMY i CUHTAKCUMYHOMY PiBHAX TEKCTY aHIIOMOBHOT 6aliku. [locniasKeHHs
B32EMO3B’A3KY MiXK CATUPUUYHUM 3MICTOM NEKCUYHOI 0gMHML,i Ta TT pOopMOtO CBIAYMTL NPO Te, LLLO OCTaHHSA
€ CAMOCTIMHUM i epeKkTUBHUM 3acobom yTBOPEHHA Lboro 3micTy. Cydikeu -ish, -ard, -eer Buparkatotb
OLiHHi KOHOTaUT 1 4oAaoTh NPEe3nPINBOro 3abapBaeHHs HOMIHaTUBHIN oaMHKLi [9, c. 13]. AK NnoKasye
aHani3 GpakTMYHOro maTepiany 3 METOI OCYAXKEHHSA MOPOKIB OACHKOIO CYCMiNbCTBa BUKOPUCTOBYIOTLCA
adiKcK TiNbKKM 3 NO3UTUBHOK KOHOTALLiED. OCHOBHMMM 3aCO06aMM CTBOPEHHA OKa3ioHaNbHUX



HEeoJ10ri3miB BUCTyNatoTb C10BOOYA0Ba Ta C/IOBOTBOPEHHSA (KOMMNO3UTWN, a0 KOMMO3UTHI IMEHHUKN).
CatnpuuHa cnoBobyaoBa 34iMCHIOETLCS 3a 4ONOMOror cydiKciB -ism, -ist, -er i npedikcis pro-, anti-, out-
. JIIHrBICTUYHOO OCHOBOIO NEPEOCMUCNIEHHA CN0BA € NOPYLUEHHA BHYTPIWHbOI BaNEHTHOCTI
cnosiydyBaHux enemeHTiB. OKasioHaibHe AoAaBaHHA adikca 40 NEKCMUYHOT OCHOBW C/10Ba, AKNI
XapaKTepU3yeTbCA BAJIEHTHICTIO, HECYMICHOIO 3 i NEKCUKO-CEMAHTUYHMMM NapamMeTpamm, NPU3BoANTb
[0 3aTyWOoBYBaHHA NepPBiCHOrO 3HAaYEeHHA OCHOBMW, PO3LIMPEHHA CNEKTPa ii CEMaHTUKO-CUHTAKCUYHUX
3B’A3KiB, i, AK HACNIAOK, A0 3MiHW KOHOTaUii. TaK, Hanpuknag, y 6aiui nobu MogepHiamy "The Peacelike
Mongoose" [12] KOMIYHUI CMUCA I'PYHTYETLCA Ha 3CyBi pedepeHTHOro CniBBiAHOWEHHS iIMEHHUKIB
"cobra" (kobpa), "mongoose" (MaHrycT) i BUKAMKAHWI NepeKpyYeHHsIM BaNeHTHOCTI adiKcis, 3rigHo 3
AKOIO BOHW CMOJ/yYatloTbCs 3 OCHOBaMM, LLLO BMPaAXKatoTb TaKi NOHATTA: /Il0AMHA, CYyCNisibHi 06CTaBUHM:
"The
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word went around that the strange new mongoose was not only pro-cobra and anti-mongoose, but
intellectually curious and against the ideals and traditions of mongoosism". KomiuHnit noteHuian ipoHii
Ma€ NposAB Yy C/I0OBOTBOPI, AKNI 34iACHIOETLCA NOEAHAHHAM ABOX OCHOB. CK/lagHe C/10BO, yTBOPEHE 3
METO0 OCYAKEHHA, BUCMitOBAHHA, ABULLE He inie MOPOIOriYHOro PiBHA, @ M CTUAICTUMKO-
CMHTAKCMYHOTO XapaKTepy. Lle cBoepiaHa cMHTarma, efieMeHTU KO BCTYNatoTb Y NeBHi CEMAHTUYHI
B3aEMOBIAHOLLIEHHA 03HAYyBaAHOIO Ta 03HAYa/IbHOTO, i B AKiM OLIiHHO-EKCNPECUBHUI KOMMOHEHT €
OOMiHYOYMM. Hamm BUABNIEHO LWICTb NPUKIaAiB OKasioHaNbHUX KOMMO3UTiB y banui Ox. Tepbepa "The
Rose and the Weed" [14]: a beetleweed (noxmypuit 6yp’aH, HeBpa3nusuii), a bladderweed (6yp’sH-
nyctomonoT), a beggar- weed (byp’aH-kebpak, TO6TO TOW, XTO Yorocb NPocuThb), a burglar-weed (byp’sH-
Kpaaii), a jewelweed (6yp’sH-KOWTOBHIcTb), a candyweed (byp’aH-NboAAHKUK). MU BBaXKaEMO, CNifOM 3a
0.A. KpecaH, Wwo oHoMacio/ioriyHa CTPYKTypa HaBeAeHMX KOMMNO3UTIB CTBOPHOETLCA CMHTArMaTU4Ho [5, c.
10]. Mpw y3roaKeHHi CKNaAHOro C10Ba 3 KOHTEKCTOM KOMMO3UTHI HOBOTBOPM 3abe3neuytoTbes
TEKCTOBOIO 3B’A3HICTIO, O Ma€E NoACHIOBabHUI XapaKTep: "You are an unwelcome guest, economically
useless, and unsightly of appearance....What are you — a beetleweed, a bladderweed, a beggarweed?
The names of weeds are ugly" [336, The Rose and the Weed]. MakpodyHKUia 38’A3HOCTi peanisyerbecs
Yyepe3 OHOMACIONOrYHE Y3roAKEeHHA KOMMNOHEHTIB KOMNO3WUTA 3 TEKCTOBUM OTOYEHHAM, MOBTOPEHHSA
MexaHi3My TBOPEHHSA CKAaAHMUX HOMiHaTeM. OTXe, KOMNOHEeHTM KOMMNOo3uTa a beetleweed cemaHTUYHO
Ta OHOMACIoNOorivHO y3rogxKyoTbea 3 ppasoto unsightly of appearance; a bladderweed — 3 economically
useless; a beggarweed — i3 cnoBocnonydyeHHsm an unwelcome guest. PopmyBaHHA KOMMNO3MTIB 3
nosnTUBHUMU cemMamu (a jewelweed (6yp’aH-KOWTOBHICTb), a candyweed (6yp’aH-NbOAAHMK), LLO
NPOTUCTABAAIOTLCA 38 CEMAHTUYHO KOHTPACTHOI O3HAKOI i3 BULLE3a3HAYEHUMU CKNALHUMU
Heoorismamu, iHTeHCUdiKye NONAPHICTb NepCcoHaxKiB 6anKK, a NopyLLleHHA MopdoorivyHOoI Ta
CEMaHTMYHOI CNONYYYBAHOCTI MOTUBYIOYNX OCHOB CMPUAE CTBOPEHHIO KOMIYHOTO cmucay. Komism, Lwo
CTBOPIOETHLCS Yepes YKMBaAHHA OKa3ioHaNi3MiB, MaE TEKCTOBE BTIIEHHSA LIIAXOM BUKOPUCTAHHA HA3B
BuragaHumx nocag, ("the Inventor-in-Ordinary of Ingenious Penalties" [12, The Poet’s Doom], "Night
Chaplain and Reminder of Mothers and Sisters"), Ta BuragaHux Hass. TakK, Ha3Ba 6aiiku "The Bumbo of
Jiam" nobyaoBaHa Ha iMNAiUUTHOMY 3B’A3KY 3 HOMIHAaTUBHUMM oauHMUAMKM "Bumbo” i "Mumbo-Jumbo"



y 3HadeHHi "adpurkaHcbkuii igon". Hassy "Gookul" cTpykTypoBaHo 3a aHasnorieto 3 "Mogul" — moron, wo
03Hauvae "HeobmerKeHUI, o4HO0Ccob60BMI KepiBHUK i Bennkuii Moron, 3aBoMoBHUK IHAIT". CTBOpeHHS
CaTUPUYHOI iPOHIT OOCAraeTbCA NepecTaBNeHHAM CKNAAIB Y ABOX IEKCUYHUX OANHULAX OAHOYACHO:
"The Pahdour and the Gookul of Madagonia" 3amictb "Madagascar" i "Patagonia" ("Hey3yanbHi Ha3Bu
KpaiH [3, c. 645]"). HomiHaTMBHY oamnHuuto "Journey-bees" yTBopeHo Big "journey-man"y
OEHOTaTMBHOMY 3HauyeHHi "KBanipikoBaHMI pobiTHMK" abo "pemicHUK 3a HaMMom". Y BUC/IOBNEHHI
"Justice hang’d some, set others free; / And, after Goal-delivery, / Her presence be’ng no more
requier'd" ¢pasa "Goal-delivery" cnpuinmaerbcea aK "BupiwanbHuii BUpOK", "KiHUeBa cTaHuif", "nekno uun
pait", TOBTO Te, YOro N0AMHA 3aCNYKMUAA Y CBOEMY XKUTTI. AIK CBIAYUTL aHANI3 CTPYKTYPU BUC/IOB/IEHD
TEKCTIB aHIIOMOBHMX H6aloK, 3acobamu peanisauii CaTMPUYHOI ipOHIT Ha CUHTAKCUYHOMY PiBHI, € IXHA
OBOKOMMOHEHTHA CTPYKTYpa: 306parkeHHs cuTyalii (Tema) Ta BUpaKeHHs BigHOWEHHSA A0 Hei (pema).
Bigomo, wo ansa "ipoHiYHUX NOBIAOMAEHD MOXKIMBA /IMLLIE NOCAIAOBHICTb: TEMA — Ppema, iHKO/IM HaBMaKu
[7, c. 51]". BigHOLWEHHA MiX TEMOIO | PeMOI0 KOHTPACTHI [Tam camo]. MozibHOoT ToYKM 30py
[oTpumyeTbea XK. TepHep, BKasyrouu, Wwo iHGopmaTMBHa, TEMaTUYHA YaCTMHA MA€E NepesyBaTy
KBaniQpiKyoUnin YacTUHI, TO6TO BIACHE iIPOHIYHIN, AKA 3HAXOAUTLCA, AK NPABUAO, Y NiAPALHOMY PEYEHHI.
CTUNICTUYHO MapKOBAHMMM B TAKOMY CEHCi € CUHTAKCUYHI MOZENi BILOKPEMIIEHUX peYeHb, MapLLenaTy,
iHBEPCOBaHWI NOPAAOK CNiB Ta YTOYHEHHA AK 3acib AeTaNbHOro BUKNAAEHHA AYMKU. POpManbHO He
CYTTEBA, BTOPUHHA B CMHTAKCUMYHOMY MAaHi KOHCTPYKLiA, AKA Hece Ty K camy BTOPUHHY iHpopMaliito, 3a
[A0MOMOTO NIHFBOKOTHITUBHOI Npoueaypu TpaHchopmalii nepexoamTb B eKCNPEeCUBHO-MOAabHNMI
LEeHTp BUC/IOBNIOBAHHA, TOBTO MAETbCSA NPO HEBIAMOBIAHICTb MiXK TPAAULINHO | CUTYaTUBHO
NO3Ha4YyBaHMUM, KOTpe NPUTaMaHHO
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3arabHOMY MexaHi3my peanisauii ipoHii [7, c. 56]. 3 meToto nigTBEPAKEHHSA AYMKU HaBeAEMO
NPUKNAAM CUHTAKCUYHUX KOHCTPYKLLM, NOTeHLiaIbHa MOXJ/IMUBICTb AKMX 06YMOB/IEHA NPOTUPIYYAM MiX
bopMoto Ta 3MiCTOM, AKMI BOHa BMparkae. Came TaKka HEBIAMOBIAHICTb € CUrHANIOM A0AABaHHS
Cy6’EKTMBHO-OLIHHOTO KOMMOHEHTA 40 BMUC/IOBAIOBAHHSA, LLLO CNPUSAE CTBOPEHHIO KOMIYHOIO CMUCAY:
"Flatter’d in Piece, and fear'd in Wars / They were th’ Esteem of Foreigners" [13, c. 5] — iHBepcia; "Their
Service might be spared, withdrew; / Nor was their Business for so many, / (if th’ Honest stand in need
of any)" [13, c. 9] — sigokpemneHe peueHHs; "Millions endevouring to supply / Each other’s Lust and
Vanity; / Whilst other Millions were employ’d, / To see their Handy-works destroy’d" [13, c. 2] —
napuenauia; "Some few were learn’d and eloquent, / But thousands hot and ignorant: / Yet all past
Muster, that could hide / Their Sloth, Lust, Avarice and Pride;" [13, c. 3] — yTouHeHHs. Ha
CMHTAKCUYHOMY PiBHi 3acobom peanisalii caTpMUHOI ipoHii € noBTOp. MNocTynoBe HarpoMaaKeHHs
NOBTOPHOBAHUX OANHULb BeAe [0 AKICHO HOBOro NepeocMucsieHHa iHbopmaduii. Tak, y 6anui K.
Tepb6epa "The Bear Who Let It Alone" [14] cnocTepiraemo ceMaHTUYHY HEBIANOBIAHICTb MiXK 3HAYEHHAM
NEKCUYHUX OAMHULUD, WO BXOAATb A0 CKAaAy Ha3Bu baliku ("Begmiab, AKMIA BiAMOBMBCA Bif, 3rybHOI
3BMYKK") Ta HarpomagKeHHAM NOBTOPIOBAHUX OAMHULE (MOBTOP XapaKTepHOT AeTani). Y HaBeaeHil
6aliLi nepLmnii Ta OCTaHHIN ab3aLym € TOTOXKHUMM B NAAHI CTPYKTYPHOIO apaHXyBaHHA Ta CEMaHTUYHOIO
HanoBHeHHSA. MoBTOP 34iACHIOETLCA HU3KOLO AiECiB, AKI 0O6PaMAIOTb KOXKEH 3 ABOX ab3au,is. MepcoHax



6alikn HamaraeTbcs BiAMOBUTUCA Bif 3rybHOI 3BUYKM — NPUCTPACTb A0 BXKMBAHHA a/IKOrO/IbHUX HaNoiB,
3MiHIOKOYM CBili Hamip (Lisb), NpoTe He NoBeAiHKY (3acib gocarHeHHA wini). OTKe, aKTMBALLA XYA0KHbOIO
KoHuenTy KOMI3M 34iicHIOETbCS Yepes NapafoKcanbHy TEKCTOBY cuTyauito: "He would reel home at
night, kick over the umbrella stand, knock down the bridge lamps, and ram his elbows through the
windows. Then he would collapse on the floor and lie there until he went to sleep. His wife was greatly
distressed and his children were very frightened". BasoBa KoHUeNTyasbHa cxeMa MOKe MaTh TaKui
surnag UI/1b vs. 3ACIB. Po3wnpeHHA nonsa napagoKcanbHOCTI, Ha Haly AYMKY, 34iMCHIOETbCA Yepes
KOHTPACTUBHMI OMNKC CBITY, B AKOMY NAaHY€E HECMPABEeA/IMBICTb. HaBeaeHY AYMKY iNtOCTPye TeKCT BalKu
[o6wu MpocsitHnuTea "The Grumbling Hive: or, Knaves Turn’d Honest" [13], ae knto4yoBa meTtadopa
("And Virtue... / Made Friends with Vice" [13, c. 5]) BUABAAETbCA HEBIAMNOBIAHOI OCTaHHIM PAAKaM
6aliku: "Nay, where the People would be great, / As necessary to the State, / As Hunger is to make ‘em
eat. / Bare Virtue can’t make Nations live / In Splendour; they, that would revive / A Golden Age, must
be as free / For Acorns, as for Honesty" [13, c. 12]. MeTtadopa "Golden Age" mae nosutusHe ysyasbHe
3Ha4YeHHs "nepiof PO3KBITY HaLii", AKe B J@HOMY KOHTEKCTi aCOLLIOETLCA 3 MOHATTAMM NpaLi i YecHocCTi,
LLLO MOBHICTIO CynepeymTb CMUCY PO3MOBIAHOI YaCTMHM Baliku, B KN BYIUK, WO CUMBOJII3YE AeprKaBy,
rmHe Yyepes HebaxkaHHA 64)kin npautoBatn. CaTMpUYHA iPOHIA I'PYHTYETLCA HA HEBIANOBIAHOCTI dopmu i
3MICTy Y MerakoHTeKcTi [8, c. 186]. TaK, 6aika gobu Peaniamy "The Farmers and His Sons" [12] €
NPUKNAA0M PO3rOPHYTOI iPOHii, Mapoajieto Ha PO3NOBCIOAMKEHWNM Y CBITOBIN NITEPATYPi CIOXKET, Y AKOMY
nommparoymin 6aTbKo 06MaHIOE CBOIX 1IeJauynx CUHIB, LLLO Yy caZly 3aKonaHo ckapb — "there is a great
treasure buried in the vineyard. You dig in the ground until you find it". BaTbKo BBarkag, WO CUHM,
peTesibHO NepeKkonaBLUM caj Y NollyKax BUraaHoro ckapby, ogeprkatb BENMKUIA BpoXKan i 3406yayTb
CnpaBKHE baraTcTBO. baKkap, BUKOPUCTOBYIOYM BiJOMMUIA CIOXKET, HANMOBHIOE MOr0 iHAUBIAYaIbHO-
aBTopcbKMM diHanom: "So the Sons dug up all the weeds, and all the vines too, and even neglected to
bury the old man" [12]. TakMm YMHOM, ipoHisa — ue cneundiyHe emoL,iMHO-OLiHHE BiAHOLWEHHA aBTopa
00 06’eKTa, AKe GOPMYETLCA Ha OCHOBI YCBIAOMIEHHA HEBIANOBIAHOCTI 06’€KTa AEAKOMY ifeanbHOMY
yaBneHHo [1, c. 3]. BiamiHHOIO € PYHKLIA 'yMOPUCTUYHOIT ipOHii — XapaKkTepu3aui, To6To BUSBNEHHSA
CKNlagHMKiB ocobucTocTi nepcoHaxy. B TakKilt cutyau,ii ipoHia Bigbueae "crnokiliHe" BigHOWeEHHA A0
06’€eKTa, He 3anepeyyloum i1oro, a yAaBaHoO CTBEPAKYoUM. HaToMicTb caTUpUYHa ipoHis BiaA3epKantoe
BOPO’Ke BigHOLEHHS aBTOpa A0 AIMCHOCTI He inLe 33 3MiCTOM, a 11 3a
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dopmoto, TobTo ipoHis € "dopmoto napagokcanbHocTi", 3acobom 06pasHOro mossieHHA. Came Tomy,
CaTUpPUYHA ipOHIiA 30PiEHTOBAHA Ha pPi3Ke BUCMIOBAHHA, WO CNPUAE BIABEPTOMY BUPAXKEHHIO
aBTOPCbKOro HEraTUBHOTIO CTaB/IEHHA. IPOHiA Ma€e rpagyanbHuii xapakTep. "ABCONIOTHE HE Ma€E
CTYMeHiB, NPOTEe iPOHIYHI BUC/IOBJIEHHA, B AKMX 3MilLAHI iCTUHHICTb Ta HENpPaB4a, NPMUMNYCKAtOTb Pi3Hi
nponopLii Takoro cymiuly, LWo NPU3BOANUTb A0 Pi3HUX CTYNeEHIB ipoHiYHOCTI (BUAineHo — 1.
LWaTyHoBCbKMM) [10, c. 370]", To6TO pi3HMX BUAIB KOMIYHOT TOHANbLHOCTI — Big, M’ AKOT, NeaBe NOMITHOT
ipoHii go 3n0ro, yignmeoro capkasmy. Came Taka andepeHuiauis GyHKLUIM 'YyMOPUCTUYHOT Ta cCAaTUPUYHOT
BMAiB iPOHIi 3HaX04MTb CBOE Bif0OpaXKeHHsA B PiSHUX BUAAX KOMIYHOT TOHANbHOCTI TEKCTIB @aHITOMOBHUX
6aMoK — r'yMOPUCTUYHO-IPOHIYHI, CAaTUPUYHO-IPOHIYHIN i capKacTMUHIN. PisHUUA MiXK TpbOMa BMAAMMU



KOMIYHOi TOHANbHOCTI, AK CBiAYaTb Pe3yAbTaTU CEMAHTUYHOIO | KOHLLENTYaIbHOrO aHaNi3iB TEKCTIB
QHFTIOMOBHMX H6aNOK, NONATAE B aBTOPCbKO-iHAMBIAYabHOMY CNOCObi XyA0XKHBOFO OCMUCAEHHSA
AOINCHOCTI, B TOMY, LLLO Bif, €NoXM 40 eNOXMU 3MiHIOETLCA BMXiZHA TOUYKA EMOLLIAHOT KPUTUKM B KOMI3MI.
balikap aHani3ye AifCHICTb, CNMpaoYnch Ha Binbl WKUPoKyY "naHopamy" xKuTTa. OTXKe, HaBeAEeHI BULLE
JIEKCMKO-CMHTAKCUYHI 3acobu peanisaii KOMiYHOT TOHaNbHOCTI B TEKCTAX aHI/TOMOBHMX 6alioK pisHUX
KYNbTYPHO-ICTOPUYHUX €MOX CAPUALOTL BUABNIEHHIO IHFTBOKOTHITUBHMX MEXaHi3MiB yTBOPEHHA KOMIYHOT
TOHANIbHOCTI, AKi, Y CBOO Yepry, BNANBalOTb Ha POPMyBaAHHSA y3arasibHEHOro 0b6pasy NHOANHM.
MepcnekTMBHMM yHauyaeMOo PEKOHCTPYKLLiO KOHLENTYanbHOT CUCTEMM KOMIYHOFO B TEKCTAX aHT/IOMOBHMX
6alioK.
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