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OneHa Tumuyk (Oporo6umy)
MOBHA TPA AK B NIHTBOKPEATUBHOT AIANBHOCTI (HA MATEPIANI AHTIMCbKOT MOBW)

Y cTaTTi Ha maTepiani aHrNINCbKOT MOBUM PO3rNAAa0TbCA AESKi aCNeKTU KalaMbypHOro OCMUCIEHHA Ta
06irpaBaHHA Pi3HUX TUMIB CEMaHTUKO-CTPYKTYPHUX BiZHOLEHb TIEKCUYHOTO, CUHTAaKCUYHOTO,
$pa3eon10riYHOro PiBHIB, @ TAKOX CTPYKTYPHUX e/IEMEHTIB C/Z1I0Ba HA PiBHAX MOP(EMIKM i CTOBOTBOPEHHA.
Kntouosi cnoBa: rpa cniB, CEMAHTUKO-CTPYKTYPHI BiAHOLEHHSA Y MOBI, aHanoris, naHxpoTon, amdibonis,
eTumoorisauis.

The article deals with some aspects of punning interpretation of diverse types of semantic- and-
structural units at the lexical level, the levels of phraseology and syntax . It also investigates punning
interpretation of structural elements of a word at the levels of morphemics and word- formation in the
English language. Key words: play on words, semantic-and-structural relations in the language, analogy,
tightening, syntactic ambiguity.

MoHATTA MOBHOI rpu oxonitoe "Ti ABMLLA, KON MOoBeLb "rpac” 3 PopMOI0 MOBAEHHSA, KOIU BiJibHE
CTaBNeHHA A0 GOPMU MOBNEHHA AiCTAaE eCTeTUYHE 3aBAaHHSA, HEXal HaBiTb HaliCKpoMmHile. Lle moxe
6yTN N HEBUTaAMBMIA XKapT, i 6iNblW UM MeHLW BAANUA AoTen, | Kanambyp, i pisHi BuaAM Tponis
(nopiBHAHHA, meTadopu, nepmudpasu iT. iH.). ... [paloumn, moBeLb BEINKY yBary 3sepTae Ha popmy
MOBJIEHHA, @ CNPAMOBAHICTb Ha NOBIAOM/IEHHA AK TaKe i € HaliXapPaKTEPHILIOK PUCOI0 MOETUYHOIT PYHKLLT
moBu"[6, c. 172—173]. fABuLe MOBHOI rpu BKtOYaE B cebe AK poaoBe paf BY*KUMx 32 pyHKLIOHaIbHUM
Aiana3oHoOM CTUNICTMYHMX 3acobiB, cepen, AKMX HaltyacTile BUCTYNae rpa cnis (rpa cioBaMmu, CI0BECHa
rpa), Wo nossrae y "cneujiabHOMY BUKOPUCTaHHI 3BYKOBOI, 1IeKCUYHOT abo rpamaTmyHoi popmu chis, a
TAKO) YaCTWH CNiB, GpPa3eooriamis, CUHTAKCUYHUX KOHCTPYKLiN ANA CTBOPEHHS NeBHUX GOHETUKO- Ta
CEMAHTUKO-CTUNICTUYHUX ABMLL, LLO I'PYHTYETbCA Ha 3iCTaB/I€HHI 1 NepeoCcMUCNeHHi, 0birpaBaHHi
6113bKO3BYYHNX 26O 04HO3BYYHUX MOBHUX OANHULLL 3 Pi3HUMM 3HAUYeHHaMK" [7, c. 37]. TepmiH "rpa
cnis", TaKUM YMHOM, CTOCYETLCA
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06irpaBaHHA MOBHMX OAUHULb HE TiZIbKM Ha IEKCUYHOMY PiBHI, AK L& BUN/IMBAE 3 IOTO BYXKYOrO
PO3YMiHHSA, @ 1 Ha iHLWKNX MOBHUX PiBHAX. ABMLUE rpy CNiB HaliNOBHiWe JocnigxKeHe Ha poHeTUYHOMY
(ue Hacamnepep, pisHOMaHITHI 3ByKOBi MOBTOPU) Ta NEKCUUYHOMY (06irpaBaHHA 3HaYeHb NONICEMIYHOTO
CNoBa, OMOHIMIB Ta NAPOHIMIB) piBHAX, MEHLLOK MipOt — Ha piBHiI Pppa3eonorii, Le MeHLLe Lie SBULLLe
BMBYEHE Y CNIOBOTBOPEHHI 11 0c0611BO Yy rpamatuLi (y mopdemiui, Mopdonorii, CUHTAKCKCI), Xou Ha Lux
MOBHMX PiBHAX BOHO TaKOX € OAHUM i3 TPAAULIMHMX | ALOCUTb NOLWMPEHNX CEMAHTUKO- CTUNICTUYHMX
3aco6iB. 3 ornaay Ha CKasaHe BULLE, ABULLLE FPU C/liB NOTPebye NornnMbaeHOro i posLWMpeHoro niaxoay —
3 ypaxyBaHHAM M0ro GYHKLIOHYBaHHA HA Pi3HWUX MOBHUX PIBHAX Ta Yy BUTNAAJ Pi3HUX CTPYKTYPHUX
nobynos. MeTa foCniaKeHHs Noaarae, no-nepLle, B 4OCAiAXKEHHI ocobanBocTel GpyHKLiOHYBaHHSA



ABWULLA FPU CNiB Ha Pi3HUX MOBHMX PIBHAX — Hacamnepea, T1X, AKi A0Ci MeHLe npuBepTanm Ao cebe yeary
OOCNIAHUKIB, NO-ApYyre, Y BUBYEHHI 0COBNBOCTEN CEMAHTUKO- CTPYKTYPHOI OpraHisaLii KOHCTPYKLin 3
efleMeHTaMu rpu cNiB. 3aBAaHHA AOCNIAXKEHHSA, WO BUMNIMBAIOTL 3 NOCTAB/IEHOT METH, NONATAIOTb Y
ToMmy, Wwob gatm onuc ocobamsocTeit GyHKLiOHYBaHHA ABMLLA FPU CAiB HA Pi3HUX MOBHUX PiBHAX;
NpocTeXunTn GyHKLIOHYBaHHA ABMLLA IPU CNiB Y MOBi T'YMOPUCTUYHUX TEKCTIB, @ TAKOXK Y TEKCTAX TaKMX
YKaHPOBUX Pi3HOBMAIB, AKiI A0OCi MeHLe 3/1y4annca 4o aHanisy (Le, 30Kkpema, peknamHi TEKCTU, TEKCTU
SMS-noBigomneHb Ta iH.). HalpisHomMaHiTHiwWi popmu BUABY rpa c/liB Ma€ Ha 1EKCUKO-CEMAHTUYHOMY
piBHi — fIK 06irpaBaHHA C/iB-OMOHIMIB, 3HaYeHb NOJIiCEMIYHOro cnoBa i 0cob/IMBO CNiB-NAPOHIMIB.
YBeaeHHs OMOHIMIB Y KOHTEKCT Ka/laMbypHOro XxapakTepy € TpaguuiiHUM NPUIAOMOM C/IOBECHOI Fpu Y
TEKCTax TBOPiB 'YMOPUCTUYHOIO XaHpy, Hanpuknag: The movie manager was furious. "What's the
matter?" asked his assistant. "Is anything wrong?" "Anything wrong!" he snored. "Why, you've
advertised for next week: 'Smiling Eyes — with a strong cast!'" [9, c. 98], nop. cast "akTopcbkuii cknag” i
cast "KocookicTb". Ponb nosicemii y AinAHUi ceMaHTUKO-CTUNICTUYHMX 3aC06iB MOBU A/19 TBOPEHHSA
CNOBECHOI rpy HabaraTo Baromilla, Hix posib oMoHiMmii. Mop. obirpaBaHHA A4BOX 3Ha4YeHb Aiecnosa to join
"npueaHysatuca ao" i "3’egHaTtn (nosiHyaTh)" y HactynHomy npuknagi: Lloyd had taken his girl friend to
lunch and she had spoken to a nice-looking man at the next table. "Is that man a friend of yours?" asked
Lloyd. "Yes", she replied. "Then | think I'll ask him to join us". "Oh, Lloyd, this is so sudden!" "What's so
sudden?" "Why — why — he's our minister" [9, c. 106]. OcKi/ibKM B camiih MOBI C/1iB, O MaloTb 3BYKOBY
6113bKiCTb, 3HAYHO Bifblue, HiXK CAiB, LLLO MAIOTb LiZIKOBUTY TOTOXHICTb GOPMU, MAPOHIMU Le YacTiwe
BUKOPMUCTOBYIOTLCA K 3acib coBeCHOT rpu. 3icTaBNeHHs B TEKCTI 6/1M3bKO3BYYHMX CNiB NOPOAKYE HOBE,
opwuriHasbHe, 30BCiM HecnogiBaHe iX ocMUcAeHHs, Hanpuknag: Gibbon, the historian, was one day
attending the trial of Warren Hastings in Westminster Hall, and Sheridan, having perceived him there,
took occasion to mention "the luminous author of 'The Decline and Fall of the Roman Empire'". After he
had finished one of his friends reproached him with flattering Gibbon. "Why, what did | say of him?"
asked Sheridan. "You called him the luminous author." "Luminous? Oh, | meant voluminous!" [9, c. 85],
nop. luminous "BuaatHUit" i voluminous "nnigHuii (npo nucbmeHHUKa)". JocuTb NOMITHE Micue B ABULL
CNOBECHOI Py NOCifatoTb PisHOMaHITHI BUNagKu 0b6irpaBaHHA KOMMNOHEHTIB C/I0BA B MeXKax bya0Bu
cnoBa (Ha nucbMmi moxknmsi rpadiuHi moamdikauii). Ha piBHi 6yaoBu cnoBa ABULLE CIOBECHOI FPU MOMKe
peanisoByBaTMUCA LWASXOM NEPEOCMUCIEHHA ETUMOIONYHOIO 3HaYEHHA KOMMNOHeEHTa. fK 3acib
NPUBEPHEHHA YBArn 40 CEMaHTUKM CKNAL0BUX KOMMOHEHTIB C/I0BA LUNAXOM acoL,itoBaHHA ix 3 04HO- abo
6/11M3bKO3BYYHUMM CNOBAMM BUAINAETLCA ABMLLE "po3WwndpoByBaHHA" KOMNOHEHTIB abpesiaTyp i
rpadiyHnx ckopoyeHb abo 11 3BUYANHUX CNiB IK HIBUTO NOYATKOBUX €/1IEMEHTIB BiANOBIAHMX iHLWIMX CNiB —
OKPEMOTO C/I0Ba, Y1EHIB C/IOBOCMOyYeHHA abo HaBiTb peyeHHA. HanpuKknag, Ha3Ba ¢ipmm-BUPOOHMKa
nobyToBoi TexHikun LG poswundposyeTbea Ak Life's Good, a came
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po3wndpoByBaHHA NULeTbCA Be3nocepeaHbO Nig HAa3BOK TOProBeIbHOI MAPKWU ANA CTBOPEHHS
NO3UTUBHMX acouiaLin. Fpa cniB Ha piBHi CNOBOTBOPEHHA BiAOYBAETLCA ¥ B3aEMO]i 3 piBHEM
mopdemikn. CnocTtepiratoTbca BUNaLKM aHanorii, To6To yTBOPEHHS HOBOFO C/10BA L/IAXOM
nepeocMMUCNeHHA O4HOMo C/I0Ba 3a 3pa3kom iHworo. Hanpuknaa: Without love — days are Sadday,



Moanday, Tearsday, Wasteday, Thirstday, Frightday, Shatterday... so be in love every day (Love SMS Text
Message), nop. sad "cymHuin", moan "crorin", tears "cnbo3sun”, waste "nycrena", thirst "cnpara”, fright
"cTpax", to shatter "pyiiHyBaTK (nnaHK, Hagii)". Peanisauis npuiiomy cnoBecHoO! rpu Ha piBHI CMHTAKCUCy
BUABNAETLCA AK BUKOPUCTAHHA MOMK/IMBOI CUHTAKCUYHOT HEOAHO3HAYHOCTI YIeHIB peYeHHA 3 NeBHUMM
CEMAHTUKO-CTUNICTUMHUMM HAaCTAaHOBAMM; 3iCTAaBNEHHA | MPOTUCTABNEHHA B MEXKaX CUHTAKCUYHOI
KOHCTPYKLT pi3HUX yKKnBaHb ("cmucnis") ogHiei MoBHOI 04MHUL; NepecTaBNeHHA YeHIB
C/I0BOCMOJIYYEHHS (peYeHHs) 3 yTBOPEHHAM CUHTAaKCMYHOT KOHCTPYKL,i, O XapaKTepu3yeTbes
BigMIHHUM LWOA0 NonepeaHbOro PO3CTaBAEHHAM NOTIKO-KOMYHIKAaTUBHUX AKLEHTIB; 3MiLLEeHHA B
aKTyaNbHOMY Y/JIeHYBaHHi peYeHHsA — 3 MepeMilleHHAM JIOFIYHOTO Haroa10cy B peYeHHi; NOEAHAHHA
BiZLHOLEHHAMM CYyPASHOCTI OANHUL 3 CEMAHTUYHO He NOEAHYBAHUMM 3HAaYEHHAMMN. CUHTAKCUYHA
HeoAHO3HauHicTb, abo amdibonin, — 4OCUTL NoWMpeHe ABULLE, 0CO6MBO B YCHOMY MOBJIEHHI. Bunaaku
BUKOPUCTAaHHA CUHTAKCUYHOT HEOAHO3HAYHOCTI CTaloTb MaTepiaiom g5 KanambypHoro obirpaBaHHA y
TOMY pasi, AKLLO Ha iX OCHOBI CTBOPIOETLCA KOMiuHMI edekT: "The people are looking for a man with one
eye called Murphy". "What's his other eye called?" [8, c. 61]. 3icTaB/NeHHA i NPOTUCTaBNEHHA ABOX
(KinbKOX) BUNAZKIB Y3KMBaHHSA TiEl caMOi MOBHOT OAUHMUL (CNOBa, MOro OKPEMOro 3HauyeHHsA, BUC/IOBY,
CMHTAKCUYHOT KOHCTPYKL,i 3 MOXANBUM Pi3HUM NEKCUYHUM HAMOBHEHHAM), KOJIU B il 3HaYeHHS
BK/N1aZa€TbCA B MEKaX BiAMNOBIAHNX KOHTEKCTIB pi3HE PO3YMiHHSA, pisHe CMUCN0BE HAaNOBHEHH: abo pi3Ha
OLiHHa iHTepnpeTauis, To6TO pPi3Hi CEMaHTUYHI Ta eMOLiMHO-OLHHI KOHOTaL,ii, HanexaTb [0 piawe
BUKOPUCTOBYBAHUX GOPM CNOBECHOT rpu. MpPUKAaaom BUKOPUCTAHHA CUHTAaKCUYHOI KOHCTPYKLUIT, Ae
NPOTUCTaBNATLCA GOPMAIbHO TOTOXKHI MOHATTA, € BUCAIB, WO MOro TpaguLLiiHO BUroa0LWYBanu,
NoBiAOMAAKYM NPO CMEPTb OAHOI0 KOPoAsA i Npuxia Ao Bnagm iHworo koposasa: "The King is Dead! — Long
Live the King!" (M. Twain). MepecTaBieHHsA YNeHiB C/IOBOCMOYYEHHS Ta iHWWX KOMMNOHEHTIB peYeHHs I
YTBOPEHHA B TaKWI CNocib HOBOro C/I0BOCMO/yYeHHA abo peyeHHn 3 BigMiHHMM LLOA0 nonepeaHboro
PO3CTaBNIEHHAM NOTKO-KOMYHIKaTUBHUX aKLLEHTIB aXK A0 MOBHOI NPOTUAEXHOCTI Ma€E pi3Hi opmu BUABY.
MepecTaBieHHA MOXKe 0OMeXKyBaTUCA TiIbKM CUHTAKCMYHUM pPiBHEM, 6e3 3MiHM IeKCUYHUX | FpamaTmKo-
KaTeropianbHMX 3HA4YEHb CAiB. YacTile X ue ABULLE MAE NEKCMKO-CUHTAKCUYHUI XapaKTep, OCKINbKK
BiflOYBAETbCA NepeBaKHO Pa3oM i3 06irpaBaHHAM IEKCUYHUMX 3HaYEHb NOJliceMiYHOro cs10Ba abo 3
YYaCTHO OMOHIMIYHMX i NAPOHIMIYHMX NeKCUYHMX oaAnHKMLb. Hanpuknag: What is the difference between
a donkey and a postage stamp? (One you lick with a stick, the other you stick with a lick) [3, c. 33].
HecTaHgapTHI TeKCTU Takoro TUny (Npucnis’s, 3aragku), NoAibHi 3a Gpopmoto A0 aBTOPCbKUX
rYMOPUCTUYHMX BUC/IOBAIOBAHDb, TPAAMLIAHO NpuBepTatoTb yBary niHreicTis. C.l. *KypaBnboBa y Takmx
HETUMOBMX TEKCTaX BUAINAE ABULLA, LLLO MatOTb XapaKTep NaHXpoTony, cTarHeHHs. Mop.: What is the
difference between a schoolmaster and an engine-driver? (One minds the train, and the other trains
mind). What is the difference between a cat and a comma? (A cat has its claws at the end of its paws, a
comma — its pause at the end of a clause) [1, c. 139]. 3milLeHHA B JIOriKO-KOMYHiKaTUBHOMY
(akTyanbHOMYy) YUneHyBaHHI CTPYKTYPU peYeHHS MOXKe HeCrnoAiBaHO AOTENHO NOAATM CUTYaL,lo B
AKOMYCb KOMIYHOMY acCnekTi, HanpuKAaa;::
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"My little daughter has swallowed a gold piece and has got to be operated on. | wonder if Dr. Robinson
is to be trusted?" "Without a doubt. He’s absolutely honest" [9, c. 76]. BusBom cnoBecHOi rpu Ha piBHi
CMHTAKCUCY TaKOXK MOXKHa BBarKaTy ABULLLE OKA3iOHA/IbHOT CypAAHOCTI, KOAU BiAHOWEHHAMM
CMHTAKCUYHOT OQHOPIAHOCTI NOEAHYIOTLCA CNOBA 3 CEMAHTUYHO HE NOEAHYBAHMMM 3HAYEHHAMM,
30KpPEMA, 3 NEKCUYHUMM 3HAYEHHAMM, LLLO HANeXaTb A0 Pi3HMX TeMATUYHMX rpyn. Hanpuknag: The
tramp called at a home and asked for food. Housewife: And how would you like a nice chop? Tramp:
That all depends, lady, —is it lamb, pork or wood? [10, c. 36]. Y cy4acHit moBO3HaBuil niTepaTypi
eKCNPEecmnBHO-CTUICTUYHI TpaHChOpPMaLLi CTIMKMX MOBHMX 3BOPOTIB — B/lacHe ¢pa3eonoriyHMx oANHULb,
npUcNis’iB Ta NPMKa30K, KPUNATUX BUCNOBIB, HEOAHOC/IBHUX TEPMIHIB | BNACHUX HAa3B, PiI3HOMAHITHMX
MOBHMX KAiwe, popMya MOBHOIO €TUKETY Ta iH. MMEHYIOTbCA NO-PisHOMY: GPa3e0NorivHi
TpaHcdopmauii, moamdikauii, nepeTsopeHHA, gedpa3eonorisaLlia, CEMaHTUYHI 3pyleHHA. Tak, 30Kpema,
I'.B. Ky3HeLoBa cemaHTUYHe 3pyLueHHA Yy PO po3ymie AK "KOHTEKCTYaNnbHO AeTepMiHOBaHY 3MiHY

00 HalinowmpeHiwnx Tunis gppaseonoriyHoi TpaHchopmauii BigHocuTb: 1) 3amiHy (amnnidikauito)
0ZHOro abo AEKINbKOX IEKCUYHMX KoMMoHeHTiB ©O; 2) po3wmnpeHHA ¢ppaseosiorismy 3a paxyHoK
BBEAEHHS J04aTKOBOro KOMMOHEHTa abo KOMNOHEHTIB; 3) CKOpoYeHHs abo ycivyeHHs PO; 4)
KOMBiIHOBaHi 3MiHM abo KOHTaMiHaLito ppa3eonoriamis, a TaKoXK 3a3HaYaE, WO "B MOBAEHHI NOCTIMHO
CnocTepiralTbCA CNOHTAHHI NepeTBOPEHHS 3HaYeHHA | popmu Ppa3eonoriYHNX 0gMHNLb, 3YMOBAEHI iX
OYHKLIOHAIbHO-CEMAaHTUYHUMM BAACTUBOCTAMM AK OCOBANBUX EKCNPECUBHUX OAMHULb MOBHOI
HOMiHauji. Mpuitomm, AKi BUKOPMUCTOBYHOTbCA AN1A MOCUIEHHA EMOTUBHOCTI, MoAndiKauii npeaMmeTHO-
JIOTiIYHOTrO KOMMOHEeHTa $Pa3eoNoriYHNX OANHULL, MPUBOAATL A0 OKa3iOHa/IbHUX NEePEeTBOPEHb iX
CeEMaHTUYHOI cTpyKTypKn" [5, ¢. 52—-53]. Ha piBHi pisHOMaHITHUX CTIMKMX MOBHWX 3BOPOTIB ABMLLE
obirpaBaHHA MOBHMX OAMHULb MaE AeKiNbKa popm BUABY. Y HaLLiN HayKOBIN po3BiaLi po3rnsiHeMO Taki
npouecu, Ak "eTmmonorisaLito” cTiikoro 3BopoTy Ta NOEAHAHHA B KOHTEKCTi 3B'A3aHOr0 i BilbHOrO
cnosocnosyyeHb. "ETumonorizauia” cTiiknx MoBHMX 3BOPOTIB — LLe ABMLLE ¥apTiBANBO-ipOHIYHOTO
OCMUC/IEHHA, CBOEPIAHOT €TMMOJIOri3aLlii 3 HACTaHOBOK Ha AOTENHICTb CTIMKMX CNOJyYeHb CNiB (3
MOK/IMBOK MogudikaLieto dopmu) 3a 3pa3Kom BiANOBIAHNX CUHTAKCUYHUX (BINbHUX) CMONYYEHD, Y
BiZNOBIAHOCTI 40 BHYTPiWHbOI popmum ocTaHHix. Hanpuknag: "I'd hate to be in your shoes," said a
woman yesterday, as she was quarreling with a neighbour. "You couldn't get in them," sarcastically
remarked the neighbour [9, c. 114], nop. to be in one's shoes "noctaBuTn cebe Ha Ynecb micue"; B
aHIrNINCbKMX igiomax, AK i y "KomnosuTax-igiomax, Lo € CBOEPIAHUMMN CEMAaHTUYHUMM KOHOEHCaTaMM
(yHiBEpOaTamm) KopenaTMBHUX GPa3eonoriyHMX OANHULb, 0COBNNBO YACTO BUABNAETLCS MOBHWUI BigpUB
KOMMOHEHTIB Big, ix nepBicHOro (C1oBHMKOBOro) 3HadeHHs" [4, c. 37]. Cnpoba "nosepHyTH"
KOMMOHEHTaM iX Mo4YaTKOBi 3HaueHHsA ("'eTMmonorisauia" KoOHCTUTYeHTiB dppa3eonoriyHoi oanHNLL)
npuU3BOAUTb A0 CTBOPEHHA KOMIYHOTO edeKTy, Lo, BAacHe, i € iHTeHUieto aBTopa: Diner: "There's
something wrong with these hot dogs." Waiter: "Well, don't tell it to me, I'm only a waiter, not a
veterinarian [9, c. 101]. BukopucTaHHA YacTUHN OO y NpAMOMY 3HAYEHHI MOXKe YCK1aaHoBaTUCA
3aMiHO KOMMOHeHTa $Pa3eooriyHO 3B'A3aHOI0 CI0BOCMOJIYYEHHSA HA OMOHIMIYHMIA, HANPUKNAL4,:
When a woman complained to her butcher that his sausages tasted like meat at one end, but like bread
crumbs at the other, he replied: "Madam, in times like these no butcher can make both ends meet" [9,
c. 109], nop. to make both ends meet "3BoanTu KiHui 3 KiHuAMK" | to make both ends meat "3pobuTtu
obupaga KiHuj 3 m'aca"; When rain falls, does it ever get up again?
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In dew time [9, c. 101], nop. dew "poca" Ta in due time (course) "B HanexHU Yac". Y BulleHaBeAeHUX
npuKnagax obirpaBaHHA BigOyBaETbCA Ha ABOX MOBHUX PiBHAX: IEKCMYHOMY (BUKOPUCTAHHSA OMOHIMIT) i
¢dpazeonorivHomy (HagaHHA Gpa3eonorisoBaHOMY CMONYYEHHIO MPAMOro 3Ha4YeHHA). CnocTepiratoTbea
TAKOX BMNAAKM, KONM B 0birpaBaHHA BTAryOTbCA GPA3€0N0riYHUIA | CUHTAKCUYHWUIA PiBHI MOBU. MNPy 3MiHi
NopAAKY CNiB — Y/eHiB CZIOBOCMNOYYEHHSA — TpaHCHOPMaALLi TaKOro BUAY B pAAI BUNAAKIB MOXKYTb
3aMMaTM MNPOMIKHE CTAaHOBULLE MiXK PIBHAMM CUHTAKCUCY i dpa3eonorii, OcKiNbKM npouec
PO3MNOYMHAETLCA HA GPA3E0NOrIYHOMY, @ 3aKiHYYETbCA HAa CUHTAaKCUYHOMY pPiBHI. Y pasi obirpaBaHHA B
nogibHuMx TpaHchopmaLiax 3Ha4eHb GPaA3e010ri30BaAHOIO M BiIbHOIO CUHTAKCUYHUX CMONYYEHb Ain
LbOro ABMLLa HabyBae Gppa3eosoro-cMHTAKCUYHOTO XapakTepy. Hanpuknag: Poet: Do you think more fire
must be put into my poems? His friend: No, | really think more of your poems must be put into the fire
[8, c. 31]. HacTynHuit BUA 0birpaBaHHSA NEKCUYHMX OAMHULb Ha PiBHI ¢ppaseonorii — Le NoeEAHAHHSA B
OZIHOMY KOHTEKCTi KOHCTPYKLLi 3i 38°A3aHNUM (Pppa3eonorizoBaHUM) i BiNbHUM (CUHTAKCUUYHUM)
3HAYEHHAMM — KOHCTPYKLiN, AKI MOXKYTb BYTK SIK 61M3bKO3BYYHMUMM | MPOCTO CUHTAKCMYHO
OAHOTUMHUMM, TaK i (4acTiwe) NoBHICTIO TOTOXHUMMK 3a popmoto. Hanpuknag: "Last week a grain of sand
got into my wife's eye and she had to go to a doctor. It cost me three dollars." "That's nothing. Last week
a fur coat got in my wife's eye and it cost me three hundred" [9, c. 104], nop. to get into one's eye
"noTpanutu B none 3opy"; TaKMM YNHOM, CEMAHTUKO-CTUNICTUYHE ABMULLLE MOBHOI Fpy MOMKe
peasni3oByBaTUCA Ha Pi3HMX MOBHUX PiBHAX. He3BaXaroum Ha Te, WO Ha PiBHAX Mopdemiku,
CNOBOTBOPEHHS, GPPa3eonorii Ta CUHTAKCMCY BOHO € OAHUM i3 TPAAULIAHUX | AOCUTb NOLINPEHUX
CEMAHTUKO- CTUAICTUYHUX 3aC06iB, Ha LLUX MOBHUX PIBHAX AOCAIAXKYBaHE ABULLE BUBYEHE 3HAYHO
MEHLLE, HiXK Ha PiBHi IEKCUKO-CEMAHTUYHMX KaTeropin. Lle 3ymoBAtoe nepcnekTuBy NOAanbLOro
PO3BUTKY TEOpii MOBHOI rpu y ii piSHOMaHITHUX BUABaX Ha MaTepiasi Pi3HUX MOBHMX PIBHIB i HA OCHOBI
Pi3HUX TUNIB CEMAHTUKO-CTPYKTYPHUX BigHOLIEHb Y MOBI.
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