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META®OPUSALIIA ®IKI[IOHA/IBHOI'O CBITY B
ABTOBIOI'PA®IYHOMY ECE /I’KYJIIAHA BAPHCA "NOTHING TO BE
FRIGHTENED OF"

Y ecmammi posenaoaemuvcs oona 3 easxicnusux npobiem KOHYenmyaibHo20 8USUEeHHsL XYOOHCHbOSO
mekcmy — memaghopuyna kameeopuzayis QikyionaibHo2o ceimy dioepapiuno2o Hapamusy.
Jlocnioocenns agmopcbkoi KoeHIMUeHoi cmpamezii pomarny 0anio 3Mocy 8UOKpemumu 6a3068uti
konyenm DEATH ma suznauumu 11020 (hpeiimo-ciomosy cmpykmypy.

KirouoBi cioBa: gikyionanvruti ceim, agmopcobka KOCHIMUSHA cmpamezis, KOHYyenm,
KOHYyenmyanvHa memagopa, gpetimo-ciomosa cmpykmypa.

The article touches upon one of the important problems of conceptual organization of the
literary text — the role of metaphors in the construction of the fictional world in biographical
narrative. The concept DEATH underlying the authorial cognitive strategy was collected and
analysed in terms of its frame-slot structure.

Key words: fictional world, authorial cognitive strategy, concept, conceptual metaphor, frame-
slot structure.

KorniTuBHUE miaXia 10 iHTEpIIpeTalii TEKCTy CIPSIMOBAHUN Ha BUSBJICHHS 3B 513Ky MIXK JTYMKOIO
Ta ii penpesenTariero. TekcT sk MoBHA (hopMa 00’ €KTUBYE MUCIICHHEBI KaTeropii 1 kareropii
JOCBIy, sIKi BiTOOpaXkatoTh 3B’ 130K JIIOAMHM 1 CBITY. Taki MOHATTA KOTHITUBICTHKH, K KapTUHA
CBITY, KOHIIENT, (hpeiim, MeTad)OprIHa MOIEITb Ta 1H. ChOTO/IHI aKTHBHO OCBOIOIOTHCS B HAYIII TIPO
TEKCT.

JlronchKa CBiTOMICTh HE 3BOJIUTHCS JI0 TTACHBHOTO BiZJOOpaKEHHS pEayibHOTO CBITY, BOHA
HaJIJIeHa KPEeaTUBHOIO 3/IaTHICTIO, TOOTO 3/IJaTHA CTBOPIOBATH 1HIII CBIiTH, JOCUTH aBTOHOMHI BiJ[
peasbHOTO CBITY. Taki CBITH Ha3WBAIOTh XYJA0KHIMH, BUTQJIAHUMH, YIBHUMH, (PIKTHBHUMH.
3BepHEHHS Cy4acHOI JIIHTBICTUKY JI0 BUBYECHHS 1 B3AaEMOIPOHUKHEHHS MOBH 1 CB1IOMOCTI, OyTTs
JIFOJTMHU Ta 11 TYXOBHOTO CBITY Y TICHOMY 3B’SI3KY 13 CBIJIOMICTIO 1 MUCJIEHHSIM CTBOPIOE HOBI
MEPCIEKTHBH y JOCIIKEHHI BHYTPIIIHBOTO CBITY MOBHOT OCOOMCTOCTI, SIKUH MpeICTaBICHHUH
»)aHpoM (aBTo)biorpadii. Jlocmimkenns 6iorpadiqHOTO TEKCTY Y PIUMILI aHTPOTIOIOTIYHOT
napaJurMy Cy4acHO1 JIIHTBICTUKH, HOTO KOHIENTYaJIbHOTO 3MiCTY, BCTAHOBJICHHI]
criBBigHOMIEHHS (paKTyaabHOI 1 (iKIioHAMBHOT iH(pOpMaIIlii y KOHCTPYIOBaHHI OiorpadigHoro
HapaTHUBY, JO3BOJISIE BUSIBUTH HOTO MTMOWHHI MEXaH13MH 1 pO3pOOUTH HOBI MPUHIIUIIHN HOTO
aHai3zy.

TpynHOIII BU3HAYEHHS TEKCTY SIK CBITY 1 BiTOOpaXXeHO1 y HbOMY AIHCHOCTI NOJSATAIOTh Y
PO3MHUTOCTI MEX KOTHITUBHOI CB1JIOMOCTI, OCKIJTbKH came TOHATTS (PiKIIOHATLHOCTI
PO3TIISIAETHCS HE TUTBKH SIK BIACTHBICTH TEKCTY, & SO IIMPIIE — K OCOOTUBHMA THIT
KOTHITMBHOI cTparerii aBTopa. 3roJloM, KOMOIHYIOUH SKCIUTIITATHO BUPAKEHY TEKCTOBY
iHpOopMaIlito i GOHOBI 3HAHHS, YAUTAY KOHCTPYIOE (CTBOPIOE) TICBHY MEHTAIBHY PEIIPE3CHTAII0
(kapTHHY), 10 1 € QiKIIIOHATTLHUM TEKCTOBUM CBiTOM [4; 5].

B ocranHi necaTupivys 3’ IBUIOCH YUMAIIO aHATITUYHUX MPallb, SIKi TOPKAIOTHCSI BUBYCHHS
OiorpadiyHOTO TEKCTY K 0araTorpaHHOTO KOTHITUBHOTO ()eHOMEHY, 30KpeMa IpooIieMH
criBBiiHOIIEHHs MeTadopH i HapaTuy (O. Amidanona, JI. Hrobina, JI. Illapikosa, T.
Yepkammna, M. Akli, P. Eakin, P. Ricceur), kateropii aBrobiorpadiuynoi mam’sTi Ha piBHI
aHayizy omnoBigHO1 cTpykTypH TekcTy (K. I'purop’eBa, A. Momuanosa, O. [lepexomiea),
MIPUHITUITIB KOHCTPYIOBaHHS JiTeparypHoi Oiorpadii (I'. Kazannesa, O. Camorosa, M. Ykpainers,
M. Benton, M. Horsdal, R. Pascal). Oxnak koHnentyaiabHa MeTadopa sk OJIUH i3 CII0co0iB



KOHCTPYIOBaHHS (iKLI0HAJIBHOTO CBITY GiorpaiyHOro HapaTHBY, a TAKOK KOTHITUBHO-
CEMaHTHYH1 aCMIEKTH OCMUCIIEHHS aKTyaJIbHOTO 1 (DIKI[IOHAJILHOTO y CTPYKTYp1 HapaTuBy
3aJIMIIAIOTHCA 11032 YBAarol Cy4acHUX JOCIIIHUKIB.

KorniTuBH1 ponecu 1 CTpyKTypallisi 3HaHb €KCIUTIKYIOTHCSI BUKIIOUHO 3aBASKH IXHIN
BepOanizauii: CTpyKTypa BepOalibHOI KaTeropu3allii B IIIOMY Bi10Opaskae CTPyKTypy
peanbHOCTEN. 3BIJICH CTAa€ 3pO3yMITIOI0 BaXKIMBICTD JIIHIBICTHYHOT 1 BY)KUe — METaQOPHUIHOT
kateropusauii. Came TyT IHTETPYIOTbCS MOBO3HABCTBO, JIITEPATypO3HABCTBO, ICUXOJIOTIA Y
BHUBYEHHI BHYTPIIIHBOTO CBITY MOBHOI OCOOMCTOCTI aBTOpA.

JI>xepernoM MponoHOBAHOTO JOCHIKEHHs clyryBajio aBTobiorpadiune ece x.bapuca "Nothing
o be Frightened of" (2008), y sikomy mpeacTaBiIeHO aBTOPCHKY KOHIISIIIIF0 HAPATUBHOI MaM AT 1
SKe 11e He OYII0 MPeIMEeTOM PO3TIISAY Y (PLIONOTIYHUX JOCITIHKSHHSX.

V piBHMX "acTuHaX B aBToO10orpadii [>x.bapHca nepemitaioTbes croragy 1 po3ayMH Mpo Bipy B
Oora, penirito, MUCTEILTBO, JITEPaTypy, HEHAIIHHICTh TIaM’ATi, BIACHOTO CAaMOYCB1JIOMIICHHS, JIe
BIJITPABHOIO TOYKOIO CTAE TEMA CMEPTI, 11 HEMUHYYICTh, HE3BOPOTHICTH 1 cIocoOu nepedopoTH
CTpax CMepTi, SKa MiIHIMAETbCS TMCbMEHHUKOM MPOTSITOM JIBAALATH POKiB 1 HE OCTa0II0€ThCS
3 BikoMm [1; 7].

HapaTuBHa €1HICTb ecelfHO-aBTO010TpadiuHOrO TEKCTY AOCATAETHCS MEPI 32 BCE HUIIXOM
pedrnekcii Hax MexaHI3MaMU TTaM’SITi SIK OJTHOTO 13 3aC001B CTBOPEHHS Takoi €1HOCTI. BogHovac
aBTOp JIiTEpaTypHOI aBToOiorpadii onepye NeBHUMH KOHLENTYaIbHUMH IPOCTOPAMH,
B1JI0OpaXkaroun 0coOUCTICHE OYTTS, 1 CTPYKTYpY€E (PIKIIOHAIBHUN CBIT pOMaHy 3 JOIIOMOIOIO
00pa3HUX MOJIeNIel — KOHIIETITyalbHUX MeTadop. 3BiICH aKTyaJdbHiCTh TEMU — 3BE€PHEHHS J10
BHUBYEHHSI MeTa(hOpUUHUX MOJIEe TEeKCTOBOrO CBITY (iKIIOHATBHOI aBTOO10rpadii y CBITI
KOTHITUBHOI Teopii. 3acToCyBaHHS TEOPil KOHLENTYaJIbHOT MeTaopH 710 aHallizy
aBTOO10rpadiuHOrO HApaTUBY JT03BOJISIE IPOCTEXKUTH OCOOIMBOCTI CIPUNHHSATTS CBITY aBTOPOM-
noctMojiepHicToM [xymianom bapacom.

MenTanpHa penpe3eHTallis — Iie 3HaKOBa CYyTHICTb, sIKa SIBJIsi€ COOO0IO0 MEBHE B10OpaKeHHS
0TOYyI0UOi Hac JicHOCTI. JJyMKa npo Te, 110 Oy/b-sKe 3HaHHA ICHY€ Y BUIISAI MEHTAJIbHUX
pernpe3eHTailiii, 3HaxoauTh yce Outbie npuxmwibHuUKIB. B.3. Jlem’stakoB 1 O.C. KyOpsikoBa
BBA)XXAIOTh, 1110 PETIPE3EHTAllli yTBOPIOIOTh BAKJIMBY YACTHHY HAIIOT CBIIOMOCTI: "...MU 3aBXIH,
KOJIM HaM BHUJIAETHCS 11€ MTOTPIOHUM, MOXKEMO YSIBUTH cOO1 Ha BHYTPIIIHBOMY €KpaHi Oy/ib-sKui
00’€KT, Oy/Ib-SIKY CUTYaIIII0 — SIK 3 YUCIIa pealbHUX OTOUYIOUMX HAc MpeaMeTiB abo ocib, Tak i 3
yucna ysaBHUX noaii" [3, c. 14-15]. 3Biacu BUIIIMBAE, 110 MEHTAIbHI penpe3eHTalil
BIITBOPIOIOTH PEATIBHICTD JIIOJICHKOI YSIBH yepe3 00pas3u MpeaMeTiB Ta sIBUIL. MeHTalbHi
pernpe3eHTarii JO3BOJSIOTh YSBISATH aCTIeKTH IMMOBCSIKICHHOTO JKHUTTS, 30KpeMa Ti CUTYaIlii, B
SKUX BOHA He Opana 6e3rmocepeHbOo1 yJacTi.

V 1iii po3BiaLi aBTOp Mae Ha MeTi JOCIITUTH poJib MeTadop y MmpoLect iHTeprnpeTarii
peanbHOro 1 PiKIIOHANIBHOTO CBITIB 6i0rpadiuHOro HApaTUBY.

3aBaaHHs cTarTi: 1) YTOUHUTH HOHATTS TEKCTOBOTO (DIKI[IOHATILHOTO CBITY; 2) IOBECTH POJIb
MeTadopu K KOHIENTYaIbHOTO 3aC00y KOHCTPYIOBaHHS (DiKI1I0HAIBHOTO CBITY OiorpadiyHoro
HapaTuBy; 3) MpoaHaIi3yBaTH OCHOBHI MeTadopu y poMaHi, siki popmytoTh koHlenT DEATH y
IpoIieci KOHCTPYIOBaHHS (DIKIIOHATILHOTO CBITY pOMaHy.

OTxe, y IpoOLeCi MPOYNTAHHS TEKCTY B YSIBI UATaua BHHUKAE HOTO MEHTAIIbHA PETIPE3eHTAIIis,
SIKa € KOMIUIEKCHOIO KOHIIETITYalli3alli€l0 BChOTO, 110 BiZIOYBAEThCA B TEKCTI, TOOTO HOTO
TEKCTOBHM CBIiTOM. be3 cyMHIBY, y TBOpeHHI1 (HIKI[IOHATBHOTO CBITY MU MOKJIAJAEMOCS Ha 3HAHHS
peanbHOCTI, 3aI0OBHIOIOYM MPOTAIMHY TOTO, 1110 HE BiJoOpaskeHo y TekcTi. OKpeMi TeKCTH
HACJIAYIOTh PEaNIbHICTb, 1HII — BIIMIHHI B1/I HAIIUX 3HAHb 1 BUMArarOTh OUTbIIE KOTHITUBHUX
3yCHJIb JUIS CBOTO IOPOKEHHS. | HaperiTi, OKpeMi TeKCTOBI CBITH Mi/Ial0Th CYMHIBY YH (HaBITb)
3arepevyroTh Hall MOIJIsI Ha AIMCHICTh 1 3MYIIYIOTh YNTAuiB 3BEpTAaTH yBary Ha MeBHI LIIHHOCTI 1
pedepeHTH (KUTTEBI (paKTH), K1 CIpUAMAIIHCS K caMO cO00r0 3po3ymiti peui. Taki 3ycuis
3a3BUYail TUMYACOBI, aJie 1HKOJIM 3MIHU B KOHIENTYalIbHI cUCTEM]1 YUTa4iB MOXYTh MaTu
MOCTIHHUI XapakTep, 1110 BUMArae BiJl HUX 1HIIOTO pO3yMiHHs peanbHOCTi [8, c. 57].



Mertagopu BBaKAIOTHCS BAXIJIMBUM 3aCO00M JUIs IHTepIpeTalii 1iHCHOCTI 1 pO3yMiHHS HOBHUX
MOHSITH 3 JIOTIOMOTOI0 3HaHb JIIOAUHU. BinTak, mporiec TBOpEeHHsI HOBUX MeTadop y TeKCTi
BUKJIMKA€ BAXJIMBI (HABITh KO W TUMYACOBI) 3MIHM Ha LUIAXY 10 COPUNHATTA 1 pO3yMiHHS
0Touyro4oro cBity. [Iporecu, 3 10nMoMoror SIKUX aBTOp TBOPUTH (iKIIOHAIBHUNA CBIT TaKi Xk, K1
BiH 3aCTOCOBYE JJIsl TBOPEHHS PEaTbHOTO CBITY, OCKUJIBKU BC1 CBITH € PE3YJIbTaTOM HAIIMX
MEHTaJIbHUX TIPOIIECiB, 1, "BCe, 10 JIFOIMHA 3HAE, CIIPUIIMAE, TaM’ITa€ 4 ysBisie, Ha0yBae
3HA4YeHb, PO3TALIOBAHUX Y ii cBimoMocCTi" [9, c. 183]. UuTau Xymn0KHEOTO TBOPY MYCHUTh
JOKJIaIaTH JOAaTKOBUX 3YCHIIb JUISI KOHCTPYIOBAHHS OCOOJIMBOTO CBITY, IKHH TBOPUTH aBTOP.
3Bi/ICH BUILUIUBAE, 1110 aBTOPCHKI KOTHITUBHI CTpPATeTii, sIKi 3aCTOCOBYIOTHCS /ISl KOHCTPYIOBAHHS
HOBUX MeTadop y X0/l IHTepIpeTallii TEKCTY, MaIOTh BEJIMKE 3HAYCHHSI JIJI1 MOJICTTIOBAHHS
(bIKIIOHATBHOTO CBITY HApaTHUBY.

B aBroGiorpadii JIx. bapHca akTyani3ytoThcsl HalOUIbII BaXKB1 pedepeHTH (PiKIIOHATBEHOTO
CBITY — CMEpTb, BMUpAHHsI, CTPax 1 0JIep>KUMICTh cMepTI0. BojHOUAC 111 pedepeHTH aneiaroTh
no merametadopu pomany DEATH IS NOTHING TO BE FRIGHTENED OF, sixoro € Ha3Ba
aBToOi0rpadii, MPOHU3YIOUM YBECh TBIpP, OCKUIBKU "ABISAIOTH COOOI0 HAHOUIBII MPOTOTUIIOB] I
OCHOBHI (ppeiiMH Ha1Ioi KYJIbTYpH ¥ yTBOPIOIOTH KOHCTPYKTHU HaIloi KapTuHu cBiTy" [9, c. 101].
L1s MmeTacdopa JIe)KUTh B OCHOBI KOHLIENITYaJIbHOI CUCTEMH, 3 JIOTIOMOT'OIO SIKOT B110YBa€ThCS
IHTepIIpeTalist 1IHCHOCTI aBTOPOM, 10 POOUTH XY/IOKH1M TBIp JOCTOBIPHUM JUIsl YUTaya 1
CBIIYUTH PO HAUOUIBII MOBHE BiJOOPaXKEHHS aBTOPCHKOI KOTHITUBHOI cTpaTterii: People say of
death, ‘There’s nothing to be frightened of.” They say it quickly, casually. Now let’s say it again,
slowly, with re-emphasis. ‘There’s NOTHING to be frightened of” [10, c. 99].

VY pamMkax noetuku aBrodiorpadii MoKHa BUALUTUTH TakUX JBa acrektu. [lo-nepie,
aBTOOIOTpadist — 11e He KoIlis, MepeBipKa, Yu 3BIT PO MUHYJIE, 3 KOHCTPYIOBaHHS MUHYJIOTO Y
TenepimHboMy vaci. [TuceMeHHUK 3rajye ocoducte MUHYIE KUTTS TENEPIIIHIM YCB1IOMIIEHHSM,
BiH TIOBTOPHO 3BEPTAETHCS 10 MUHYJIOTO 3 TENEPIIIHbOT TOUKH 30DY, 1 TAKUM YHHOM, BiH
BUKOPHCTOBYE YsIBY AJIsi CTBOPEHHS apTedakTy MmiJ Ha3Boro aBTobiorpadis. [lo-npyre, yepes
IpoIieC PO3IMOBiAL PO MUHYJIE aBTOP MEPEA€ AOCBi, 3HAHHS, OLIIHKY CIIOTaIiB Y
TENepilHbOMY Yacl.

Ha xoruiTuBHY npupoy TeKcTonooyaoBu aBrodiorpadii BkayBana M. AkJi, sika epeKoHaHa,
110 aBToOiorpadis — 1e CBOEPIAHUNA MEHTAIBHUNA MTPOLIEC CTBOPEHHS HAPATUBHOTO TEKCTY, SIKUM
BHUMarae y4acti aBTopa i ynutaya. KpiMm Toro, y mporieci mpodnTanHs aBTooiorpadii BaKIMBUM
MocTa€e He 300pakeHHs (PI3MYHOT 0COOM UM aKTyallbHOI IPaB/IH, a JOCBIAY )KUTTS aBTOpa 1 HOro
criocoOy KoHIenTyami3arii )kuTt4 [6, c. 41].

Came 3 goromoror MetadopH sIK J1€BOTO KOHIIETITYAIBHOTO 3aC00Y JTIOACHKUN JOCBIT
BijoOpakae BiqOMHUM 1 KOHBEHIIWHUHN HOCBi (aOCTpaKTHI 1 HOBI KOHIIETITH) IIUISIXOM TIPOEKIIii Ha
HeBiToMHUl AocBia (1HII KoHuenTH). [Iponosxkyroun gymMmKy M. AKIi, aBTOp 1 YUTa4y pyXaroThCs B
HaNpsMKY Mi3HAHHS 1HIUBIAYyaJIbHOTO T0CBiAY (1 4epe3 1ei JOCBiJ 10 Mi3HAaHHS caMoro cebe)
yepe3 KoHBeHIIiiTH1 MeTtadopu. L{i MeTadopu cTaroTh CBOEPIAHUM MICTKOM M1XK 1H/IMBIIyaJbHOIO
CBIIOMICTIO aBTOpA 1 peLeNTUBHOIO CBIJOMICTIO yuTaya [6, c. 42].

OcHOBHA TeMa pOMaHy — T€Ma CMEPTi — CTa€ BIAMPABHOIO TOUKOIO JUIsl aBTOPCHKHUX PO3YyMIB IPO
Bce iHme. /x. bapHc HaBITh BUBOJUTH CBOE MMCbMEHHMIIbKE HATXHEHHS Yepe3 CTPax mepes
cMepTIO. [ 0IOBHOIO PUCOTO 1HAUBITYAIBHOT KOHIIENITyalTi3a1lil JIHCHOCTI MUChbMEHHUKA €
aKIEHTYBAaHHS YBaru Ha €K3UCTEHIIHUX MPOsBaX JIOJACHKOro OyTTs. MOBHE BUpPaKEHHS
TPariyHoOro CBITOBIAUYTTS XapaKTEePHU3YETHCS TIIMOMHOI0 OCMUCIICHHS CKIIQHUX KUTTEBUX
CHUTYyalil, TuX0TOMill MOpaibHOTO BUOOPY [2, c. 96].

[lepmnii eran ananizy konuenty DEATH nepen0auae ananiz Horo ceMaHTUYHOTO OOCATY Y
cIIOBHMKOBHX Je(iHinisnx jgexcemu: ‘the end of the life of a person or animal’, ‘a particular case
when someone dies’. Tlo3a BCcIkiUM CyMHIBOM, IO 111 CEMaHTHYHI 03HAKU (DOPMYIOTH SIIPO
nexkcemu death, oJJHaK aBTOpPCbKa CBIZOMICTb CTBOPIOE ISl IIUX 3HAUCHb HOBHI KOHTEKCT, /1€
MePIIOYEProBOr0 3HAUYCHHST HA0YBaIOTh ACOIIATUBHI 3B’ S3KM Ta 1HIUBIIyaIbHI KOHOTAITI].
3okpema, obpasnuii ckinaanuk konuenty DEATH npezncraBieHuit acoiaTHBHUMH 3B’ I3KaMU Ta
KOHIENTYaJJbHUMH MeTadopamu.



HactynHuii eramn 10ciipkeHHS cTaB pe3ylIbTaToM MeTaOpHUYHOTO OCMUCIIEHHS pi3HUX chep
JUHCHOCTI, 10 JO3BOJIMJIO BUOKPEMUTH JOMIHAHTHI MIOHATTEB] JIOMEHH, SIKI BOJHOYAC
BBa)XXAIOThCS Cy0’exTaMu cMepTi y pomani [x.bapHca — ‘mrouua’, “xuBa 1 HexxHBa npupoaa’,
‘colilyM’, aHaI3 SIKUX JI03BOJISIE AIMTH BUCHOBKIB PO 0COOIMBOCTI MeTahOPUUHOI CUCTEMH Ta
o0pa3Hi HOMIHaIlil y MOBHi# cBiloMOCTi muchbMeHHuKa. (L{udpa y ayxkax Bkazye Ha HOMEp
CTOPIHKHM Y IUTOBAHOMY JIXKEpPETIi).

1. lomeH ‘moauHa’

Meradopa DEATH IS TRUTH

@peiim The way of thinking

Crotu an artist, an ironist

(70) Artists are unreliable; whereas death never lets you down, remains on call seven days a
week, and is happy to work three consecutive eight-hour shifts.

(204) Renard commented, ‘Death is not an artist.’

(205) We may allow Death, like God, to be an occasional ironist, but shouldn’t nevertheless
confuse them.

(224) ...we shouldn’t let death become an ironist too easily.

Merapopa DEATH IS CALMNESS

@peiim Life cycle

Crnotu time, eyesight, a calm, a summary, the end

(99) His dying was characterized by ‘a calm achieved through self-mastery rather than apathy’.
...he [Georges Braque] died ‘without suffering, calmly, his gaze fixed until the last moment on
the trees in his garden, the highest branches of which were visible from the great windows of his
studio’.

(17) Eliot’s bleak summary of human life: birth, and copulation, and death.

Meragpopa DEATH IS LOSS

@peiim Causes of death

Cnotu stroke, heart trouble, abscess on the lung, giving up hope, exhaustion

(165) According to his death sertificate, my father died of a) stroke; b) heart trouble; and c)
abscess on the lung. ...He died — in unmedical terms — of being exhausted and giving up
hope. And ‘giving up hope’ isn’t a moral judgement on my part. Or rather, it is, and admiring
one...

Meragpopa DEATH IS DEPARTURE

@peiim Movement from one place to another

Cnotu leaving a place, the end

(113) ...the breath of life had only just departed...

The world throws up far worse lives (I am guessing here) far worse deaths, so why the fuss
about his departure?

2. JlomeH ‘xuBa 1 He)KMBA MPUpPoOA’

Metadopa DEATH IS AN ANIMAL

@peiiv Animal

Cnotu a beast, a dog, a bird, an insect, a fish

(111) You probably already know that that godless arch-rogue Voltaire has died like a dog, like a
beast — that’s his reward! Like a dog, indeed.

(98) ...to be crushed suddenly, like an insect beneath a giant finger. And it is true as far as it
goes.

(112) The Anglo-Saxon poet compared human life to a bird flying from darkness into a brightly
lit banqueting hall, and then flying out into the dark on the farther side...

(204) As death approaches one smells of fish.’



Merapopa DEATH IS AN AVAILABLE SPACE

®peiim Environment

Cnotu the planet, the universe

(180) The planet may be getting a bit fullish, but the universe is empty — LOTS AVAILABLE,
as the cemetery placard reminds us. If we didn’t die, the world wouldn’t die — on the
contrary, more of it would still be alive.

3. lomeH ‘coriym’

Merapopa DEATH IS KNOWLEDGE

Cy0dpeiim Creative process

Crnotu story, sentence, full stop

(111) ...as you were finally obliged to admit your own mortality, discovered that this new
awareness of the full stop at the end of the sentence meant that the whole preceding story now
made no sense at all ...

Cybdpeiim Education

Cnotu learning, speaking, teaching

(187) Flaubert said: ‘Everything must be learned, from speaking to dying.” But who can
teach us to die?

Merapopa DEATH IS ADVERTISEMENT

Opeiim Way of living

Cnotu neighbours, cemetery, advertisement

(129) ...the dead are not so dead that they are forgotten, not so dead that they will not welcome
new neighbours. ...a cheery American moment: a sign proclaiming BRISTOL CEMETERY —
LOTS AVAILABLE.

Lots available. Advertise, even death — it’s the American way.

Bucnosku. Jlns Jx. bapHca sk nucbMeHHUKa aBToO10rpadis cTae MpUBOAOM IS TOCTIIKEHHS
TMUOWHHUX MPOIIECIB JIFOJCHKOI CBIAOMOCTI. JKUTTEBI (haKTH CTAIOTh BiANPABHOIO TOUKOKO JIJIS
po0OoTH ysIBH, PO3TOPTaHHS YMCICHHUX allt031H, po3ayMiB, 11ei (itocochKoro Ta peniriiiHoro
cpsimyBanHs. OfHi 1 Ti % 6iorpadiuHi GpakTH MO-pi3HOMY HOAAIOTHCS Ta IHTEPIPETYIOTHCS B
PI3HUX TOYKAxX OMOBIJI.

Sk uisicHa oIMHMIL aBTOpCchKoi cBigomocTi KoHentT DEATH kopentoe 3 pisHuMu cdhepamu
JIIOJICHKOTO KUTTS 1 BepbaiizyeThes y pomani "Nothing to Be Frightened of". ®peitmo-cinoTose
MoJIeNIIOBaHHs 0Opa3Horo ckiaanuka konuenty DEATH y koxHil 13 HOHATTEBUX chep
no3Boamio BuAuTH koHentyanbHi Metadopu: DEATH IS TRUTH, DEATH IS CALMNESS,
DEATH IS LOSS, DEATH IS DEPARTURE, DEATH IS AN ANIMAL, DEATH IS AN
AVAILABLE SPACE, DEATH IS KNOWLEDGE, DEATH IS ADVERTISEMENT. Onnak
PO3TOpHYTICTh MeTaop y TEKCTI HEOJHAKOBA, 110 3AJICKUTH BiJ KUTBKOCTI peiiMiB i
HAINlOBHEHOCTI BIJNOBIIHUX CIIOTIB, SIK1 CIIBBIAHOCATHCA 13 ppeliMaMu il aKTUBYIOTh
CEeMaHTHUYHUI 00CAT KOHLIETITY.

IlepcnexTHBa NOAATBIINX PO3BIIOK MOJISATAE B OOTPYHTYBaHHI crieu(iKK 1pOHIT SIK OJJHOTO 13
3ac001B Mi3HAHHS 1 KOHIIENTYyai3allil pi3HOMaHITHUX aCHeKTIB AIMCHOCTI y mpoleci
KOHCTPYIOBaHHsI (PIKI[IOHAILHOTO CBITY Oi0TpadivyHOr0 HapaTHUBY.
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