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Buknaoau xageopu aneniticoxoi ma mypeyvkoi Mog
Xepconcbkozo oeparcasnozo ynisepcumemy

MIKPOITOJIE HEPIBHOCTI K CKJIA/IOBA
OYHKHIOHAJIBHO-CEMAHTHUYHOTI'O IOJISA NIOPIBHAHHA

Memoro cmammi € 6usueHHs MIKPONOA HepiBHOCMI 5K CKIA0080i
@DYHKYIOHALHO-CEMAHMUYHO20 NOJISl NOPIBHAHHA. 3aNpPONOHOBAHINl NIOXIO )
cmammi  00380/18€ BUOKDEMUMU CeMAHMUYHUL 0asuc, wo YMONCIUBTIOE
BUOKpeMIeHHs MIKponoisi Hepignocmi y medcax DCII nopiguanusa. Dokyc yeazu
CNPAMOBAHO HA IHEEHMAPU3AYII0 KOHCMUMYEHMIE DIZHUX MOGHUX DIBHIE, KL
6X00Mb 00 CMPYKMYPU MIKPONOJISL HEPIGHOCMII.

Kniouosi cnosa: gynxyionanorno-cemanmuume noie, Mikponoie, NOpiGHsAHHS,
BIOHOWEHHS HEPIGHOCMI

Cmambvs  Hayenena Ha  U3yYyeHUe  MUKPONOIS  HEpABeHCmMEd KAk
cocmasasiowen (DYHKYUOHATbHO-CEMAHMUYECKO20 nos CPABHEHUA.
Ilpeonooicennviti 6 cmamve nOOX00 Oaem  BO3ZMONCHOCMb  BblOEIUNMD
ceManmuyeckuli 06as3uc, Ha OCHOGe KOMOPO2O NpPeoCmAasniaemcs 603MONCHLIM
evloeums mukponoae Hepasenmcea 6 epanuyax DCII cpasuenus. Dokyc
BHUMAHUSL ~ MAKdce  HAnpasleH  HA  NpogedeHue  UHBEHmMAapu3ayuu
KOHCMUMYEHMO8  PAa3HulX  SA3bIKOBLIX — YPOGHel, Komopwvle  Gopmupyrom
CMPYKMypy MUKpOnoJisi HepaseHcmed.

Knrouesvie cnoea: ¢ynxyuonanvbHo-ceMaHmuueckoH nojae, MUKponoie,
CpasHeHue, OMHOUIeHUe HepaseHCcmea

The article is aimed at studying of a microfield of inequality as a component
of a functional and semantic field of comparison. The suggested approach
enables us to define some semantic ground that makes it possible to distinguish
the microfield of inequality within the functional and semantic field of
comparison. The article is also focused on the inventory of different language

units that constitute the microfield of inequality.
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@DyHKIIOHAIBHO-CEMAHTUYHE MIKPOIMOJ€ HEPIBHOCTI BU3HAYAETHCS HAMU Y
nomani crarti, ciaigom 3a O. B. Bormapko, sK MiHIMaJIbHUN €JIEMEHT IOJIS
(YHKIIIOHATIPHO-CEMAHTHUYHOI  KaTeropii IMOPIBHSAHHS, 10 BHUPIZHAETHCS
CaMOCTIHHICTIO y IIIaHi 3MiCTy H y muiaHi BupakeHHs [1, ¢.68-75]. MikpomoJe
OyayeThCsl 3a 3pa3KOM MAakKpomojs 1 Ma€ ABOICTY MPUPOIY, CKIAIAIOUHCh 3
IJIaHy 3MICTY Ta IUIaHy BUpaxkeHHA. CTPYKTYpPHO MIKPOIOJIe IUTUThCA Ha (OH 1
cnenugikatop. PoH — L€ TaKUil €IEeMEHT MIKpOMOJs, KUl 3a0e3neuye Moro
ceMaHTUYHy OCHOBY. CIij 3BEpHYTH yBary Ha IHTETPYIOUY POJib, SIKy BHKOHYE
¢dbon mikponosusi. DoH HE € TUM €JIEMEHTOM, 10 HAJICKUTH JIUIIE KOHKPETHOMY
MIKpOIIOJTIO, BiH 3/1aTeH 00’ €IHYBaTH JCKIIbKa MIKpOIIOJIiB [TaM camo, ¢.68,70].

Crneuudikaropu QyHKIIOHYIOTh y poii nudepenuiaropiB. [lpu Haknamanxi
Ha TIEBHE MIKPOII0Ji€, BOHU JU(EPEHIIIIOI0Th HOTO 3 MOMIX THIINX MIKPOIIOJIB 31
CXO0XOK CEMaHTUYHOI0 OCHOBOIO, BUAUISIIOYM HOTr0 CEMaHTUYHY cHerudiKy Ta
boKyCyroUrCh Ha HOT0 BIAMIHHOCTSX [TaM camo, 68,70].

Y Hamomy pocnipkeHHl (oHOM, 10 O00’€IHYyE MIKpPOIOJIE PIBHOCTI 1
Mikporiosie HepiBHocTi 'y enuHe OCII, Buctymae iHBapiaHTHE 3HAYCHHS
MOPIBHSIHHS, a PE3yJIbTaT MOPIBHSIHHS € CHenu(piKaTopoM, KU YTOYHIOE Ta
JeTanizye 1€ 3HadeHHa. | came pe3yJbTar TMOPIBHSHHS — YMOXJIUBIIIOE
BUOKPEMJICHHS BIIHOIICHHS PIBHOCTI Ta BITHOIICHHS HEPIBHOCTI.

Merta cTatTTi nojisrae B iHBEHTapu3allii KOHCTUTYEHTIB MIKPOIIOJs HEPIBHOCTI
ak ckianoBoi OCII mopiBHSHHA Ha MaTepiail aHTJIOKAHAJChKUX MOCTUYHHUX
TEKCTIB.

[ToHATTS HEPIBHOCTI y 3arajJbHOMY PO3YMIHHI MOK€ OyTH MPEICTaBIICHO SK
TBEP/UKCHHS TIPO HEOAHAKOBICTH MpEAMETIB a00 Tpo iX BIIHOCHUU TIO
BIJIHOIICHHIO JI0 OOpaHOTO €TaJoHYy po3Mip abo MOpPSAOK. Y JIHTBICTUYHOMY
KOHTEKCTI MOHSTTSI HEPIBHOCTI Peali3y€eThCs Y BITHOIICHHSIX CyNepiOopHOCTI a0
1H(eplOpHOCTI TMOPIBHIOBAHUX CYTHOCTEW. Y pasi peamizaiii BIAHOUICHHS

CYNepiOpHOCTI, O3HAKA 32 SIKOIO B1I0YBAETHCS MOPIBHSIHHSA JBOX MPEIMETIB, Ma€



OUTbII BUCOKHI pPIBEHb BUPAXKEHOCTI B O3HAKOBOMY IPOCTOPI OJHOTO 3 HUX,

Hanpukian: “‘goodbye to dolls better dressed than they. ” (C. Graham “Bye Bye

b

Kitties”), “I felt your merchant's hand / comparing my hair to | younger / hair.’
(E. Harvor “How Long Will It Last™).

Ha mnportuBary cymnepiopHOCTi, BiTHOIICHHS 1H(GEPIOPHOCTI JAEMOHCTPYE
MEHIIUN CTYMiHb MPEACTaBICHOCTI O3HAKM B OJHOIO 3 MOPIBHIOBAHUX
MPEAMETIB, K OT y mpukiani “‘and bought a carton of perfect eggs which /
strangely cost less per dozen than the imperfect ones” (P. Christensen “Happy
Eggs”), “A river is less opinionated / less predictable” (M. Crummey
“Rivers/Roads”).

Jly’ke 4acTo BIIHOIIEHHS CYNEPIOPHOCTI Ta 1H(GEPIOPHOCTI peai3yloThCs Yy
CHiIbHOMY KoOHTekcTi: ‘“we are all more and less than what appears”
(L. Choyce “Song of Myself (for Whitman)”), “all he had were his ideals; /
whoever has less has nothing more / than supermarket meat / and is more
hollow than I am.” (R. Charach “The Specter: 5 Poems”).

HepiBHiCTh MOpIBHIOBAHUX CYTHOCTEHM mepemdadae iX  BIAMIHHICTb.
YCBIOMIICHHS BIJIMIHHOCTI € OJHHMM 3 Tepmux etamiB mizHaHHs [4, ¢.509],
“mi3HaHHs OyJb-SKOTO TpEeIMeTa 1 sIBUIA MOYUHAETHCS 3 TOTO, IO MH HOTO
BIZIPI3HSIEMO BiJl YCIX IHIIMX MpeaMeTiB” [Tam camo, ¢.567].

Cneundika MIKpONoJii HEPIBHOCTI MOJSITae y TOMY, IO MOr0 YIEHH HE
(GYHKIIIOHYIOTh CaMOCTIHHO y CHHTarMaTU4HIN MOCHIIOBHOCTI MOETUYHOIO
TekcTy. CTyIeHl NOpIBHSIHHS MPUKMETHHUKIB a00 MPUCIIBHUKIB 3yCTPIYAIOTHCS
y CTPYKTYPHOMY aJIbsIHCI 3 CHHTaKCcHUHUMH 3acobamu (than), nanpukman: “The

next time | see God, I'm going to wave harder / than all the other fans” (B.

Dempster “The Salvation Of Desire”).

[Ipn xoHCTaTarmii BIAMIHHOCTI TIOPIBHIOBaHMX Cy0’ekta Ta 00’€KTa
MOPIBHSIHHS BXXKUBAIOTHCS IPEAUKATH HECHUMETPUYHOTO BITHOIICHHS, IO
YHEMOJKJIMBITIOE TIO3HAYCHHS IMOPIBHIOBAHUX PEPEPEHTIB OJJTHUM CHHTAKCUYHUM

yieHoM [6, ¢.88]. XymoxkHi OPiBHSHHS, 110 KOHCTATYIOTh HECXOXKICTh, 3aBXKIN



MaloTh IIOHAaMeEHIIe JBa nopiBHOBaHUX pedepenta: “You tell me that silence /
IS nearer to peace than poems” (L. Cohen “Gift” Spice-box).

KorniTuBHa omepailisi MOPiBHSAHHS, IO 3aKJaJieHa B OCHOBY XYAOXHBOTO
MOPIBHSHHS — II€ TICBHA MEHTaJhbHAa HEKOHTPOJIhOBAHA HEIJICCTIPSIMOBAaHA JIis
[8, c.627], sika mpoTe cKJIAaAaeThCs 3 MOCHIIOBHUX eTamiB [5, ¢.98]. ¥V pasi
BUSIBJICHHSI HECXOXOCT1 MOPIBHIOBAHUX CYTHOCTEH SIK PE3YJIbTATY iX HEPIBHOCTI,
KOTHITUBHMI TPOIIEC TMOPIBHSIHHS BiJOYBAa€ThCS 3a HACTYMHOIO CXeMOro: 1)
CIIPUIHATTA Cy0’€KTa MOPIBHSAHHS, TOOTO HOTO MOsIBA Y CBIJIOMOCTI ajipecara; 2)
OCMMCIIEHHSI Cy0’€KTa MOpPIBHSIHHS, 1HTEpIOpHA 1HBEHTapHU3allisl KOPIyCy HOro
O3HaK; 3) BCTAHOBJICHHS JOMIHAHTHOI a0O0 aKTyaJdbHOI O3HAaKUW CYyO’ €KTa
MOPIBHSIHHS 32 TIEBHUX YMOB KOMYHiKallii; 4) CeNeKTUBHUMN BiJI0Ip €TAJIOHHOTO
00’€KTa TOPIBHSIHHS, Y O3HAKOBOMY IIPOCTOPiI AKOr0 aKTyajlbHa O3HaKa €
JIOMIHAHTHOIO, Ha TYMKY aJIpECaHTa; 5) Cy/PKeHHs PO HECXO0XKICTh Cy0’€KTa Ta
00’€KTa MOPIBHAHHS;, 6) BCTAHOBJICHHSI CTYIICHIO DPI3HUIIl 3HAYCHHS O3HAKH Y
1ot cy0’ekTa Ta 00’ €KTa MOPIBHSHHS.

PesynpraToM po0OTH 1i€] KOTHITUBHOI CXEMH € TBEPIKEHHS ‘‘Cy0’€KT
MOPIBHSIHHSL € HE TaKuM K O0’€KT TOPIBHSHHS, BIH € OUIBIIMM/MEHIINM,
JIOIIM/TIpIIAM Ta 1H.”.

PosrisitHemMo sk mpairoe 1 cXeMa Ha MPUKIaAl 3 BIPIIOBAHOTO TEKCTY
anrimokanaacbkol moerecu Ix. berrcon “Ashes Are Bone And Dust”: “as if the
two spirits are truly joining / contemplating each other for a moment / rolling
and swirling and forming / in a comfortable courtship of familiarity / moving

more slowly than the wind”. Omxe, Ha mepmioMy ertami B ysBi OmOBijgauda

BUHHUKAE CYO’€KT MOPIBHAHHS SPIrit 1 OCMHCITIOETHCS HOro HemarepiaabHa
CyTHICTb. KOHCTpyIOBaHHSI 03HAKOBOTO MPOCTOPY MOPIBHIOBAHOI CYTHOCTI
CTAaHOBUThH HACTYITHUN €Tall KOTHITHUBHOI omeparlii mopiBHsSHHS. J[0 03HAKOBOTO
KOPIYyCy CyO’€KTy TIOPIBHSIHHS BXOJSATh Takl aJ’ €EKTUBHI OJUHUII SIK TIPO30OPHIA,
HEBJIOBUMUH, PYXJIUBUH, COPUTHUHN, HEBAroMui, O€3TiJIECHUMN, JIETKUH 1 T.1H.
3rigHo 31 CBOIM 33JlyMOM aBTOpKa OOMpae OCHOBOIO IS MOPIBHAHHS 3/1aTHICTh

MOPIBHIOBAHOI CYTHOCTI SPIrit mBuako pyxatucs y npoctopi. IIpu BuOOpi



00’€KTy TOpIBHSHHS Oyn0o 3poOJEHO TOCWUJIAHHS Ha aJUTUBHI SKICHI
XapaKTEPUCTHKN Cy0’€KTa, a camMe Ha HOoro mpo30picTh Ta JErKicTh. B
pe3ynbTaTi  eTajJOHHUM 00’€KTOM IOpiBHAHHA Oyino oOpano wind. Ha
HACTYITHOMY pIBHI BCTaHOBIIIOETHCS HECXOXKICTh Cy0’ekTa Ta 00’€kTa
MOPIBHSHHS Ha OCHOBI iX JIOMIHYIOUOi, 3a IIUX YMOB KOMYHiKaIllli, o3naku. Ha
3aBepIIAIbHOMY €Talli KOTHITHBHOI OTepallii TMOpIBHSHHS BCTAHOBIIOETHCS
piBEHb pI3HUIN 3HAYEHHS O3HAKH, SKa BHCTYMAa€ OCHOBOIO JJISi TOPIBHSHHS, Y

03HAKOBOMY IPOCTOPI Cy0’€kTa Ta 00’ €KTa MOPIBHAHHS (IHB. pHc.l):
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Puc.l1 TloeranHe po3ropTaHHs KOTHITUBHOI ormepalii MNOpIBHAHHA Ha

marepiauni Bipma Jlx. berrcon “Ashes Are Bone And Dust”

CDYHKLIiOHaJII)He HaBaHTAXXCHHs, AKC BUKOHYIOTb KOHCTHUTYCHTHU MiKpOl'[OJ'ISI

HEpIBHOCTI, MoJjsArae y ¢ikcaiii OIIbII BHUCOKOTO a00 HHM3bKOTO CTYIECHIO



IHTEHCUBHOCTI O3HAKU Cy0’€KTa MOPIBHSHHS Yy CIIBCTaBJICHHI 3 OJHONMEHHOIO
O3HAKOIO 00’ €KTa MOPIBHIHHSL.

3a pe3ysbTaTamMH KUIbKICHOTO aHalli3y, MU BCTAHOBWJIH, 1110 SIACPHY MO3UIIIIO
MIKpOTIOJsl HEPIBHOCTI 3aliMalOTh BHUINMN Ta HAWBHUINMN CTYMIHb MOPIBHSIHHS
IPUKMETHHKIB Ta IMPHUCIIBHUKIB Y CTPYKTYPHOMY COI03i 31 croayuHrkoM than,
mo ckiaagae 76,85% (435 BumanmkiB B)KMBaHHS) BiJ 3arajbHOi KiJIBKOCTI
NPUKIAiB, fAKI BXOIATH 10 Mikpomonss HepiBHOCTI. LI kommapaTtuBHi
CTPYKTYPHI KOMIUIEKCH EKCIUTIIIUTHO pEali3yloTh 3HAYEHHS HEPIBHOCTI Y
MOBEPXHEBIN CTPYKTYpPl MOETUYHOIO PAJIKA.

IneanpHa MoOIENh XYAOXKHBOTO TIOPIBHAHHA MAa€ YOTHPHOXKOMIIOHEHTHY
CTPYKTYpy, TaK OT IIpH BepOaiizarii 3HAUeHHsS HEPIBHOCTI BCI KOMITOHEHTHU
IPEACTABIICHI EKCIUNLHUTHO Yy CHUHTarMaTHU4HIM MOCHIOBHOCTI XYJI0KHBOTO
MOPIBHSIHHSA. LIIOCTpalli€l0 HAIIOro TBEPKEHHSI MOXE CIYTYBAaTH XYJIOXKHE
nopiBHsHHA 3 BipimoBaHoro Tekcty JIk. P. Komom6o “Thoughts On Canada
Prompted By The Titles Of The Plays Of William Shakespeare”: “Quebec
Premier Lucien Bouchard has a list of grievances(1) longer(2) than(3) his left
arm(4) and a list of humiliations(1) / longer(2) than(3) his right arm(4).”
[IpoTe, cmig 3a3HAYUTH, IO EKCIUIIIMTHO OO0’ €KTHBOBAaHA IMTOBHOKOMIIOHCHTHA
CTPYKTYypa XyI0KHBOI'O MOPIBHAHHSA MOK€ OYTH pErpe3eHTOBAaHA y MOETUYHUX
TEeKCTaX JIMIIE Y BHMAAKy BXHMBAHHS BHUIIOTO CTYNEHIO TOPIBHSHHS
MIPUKMETHUKIB a00 MPUCITIBHUKIB, BUKJIFOUCHHS] CTAHOBUTh HAWBHINUN CTYIIHb
NOPIBHSIHHSA ~ NpUKMETHHKIB. [lpm  oO’exTuBallii HAWBUIIOTO  CTYIEHIO
NOPIBHSIHHSA TPUKMETHUKA ab0 TMPHUCIIBHUKA Yy CIOBECHIM MOCIIAOBHOCTI
MOCTUYHOTO pANIKA, peajizallisi XyI0KHHOTO TOPIBHSHHA Y TOBEPXHEBIN
CTPYKTYpl PEUEHHSI PEIyKYe€ThCs, MO03asgK 00 €KT MOPIBHSIHHS BepOaNbHO HE
BUpPAXEHUH, BIH TMPUCYTHIN JUIIE IMIUIIIMTHO 1 3a TMOTPeOW MOxke OyTH
PEKOHCTPYHOBAaHUN ajpecaTtoM, SIK OT HampuKiIaa y (parMeHTi 3 MOETUYHOTO

tekcry C. Imikman “What We Carry”: “And music — [ dearest and lightest gift /

to be let go.”” (HaliIOpOXKINI 1 HAHEBArOMIIIIHIA ITOTAPYHOK 3 YCiX).



Y 1poMy BUNAAKY MU MPOMOHYEMO JU(EPEHIIIOBAaTH pPO3rOpHYTE Ta
pEeIyKOBAaHE 3a CBOEID MOBEPXHEBOIO CTPYKTYpPOIO XYHOXKHE mopiBHsAHHSA. [lif
PO3TOPHYTHUM XYJOXKHIM MOPIBHIHHSIM, MU PO3YMIEMO XYAOXKHE TIOPIBHSHHSA 3
BepOaizoBaHUMU Cy0’€KTOM MOPIBHAHHA, 00’ €KTOM MOPIBHIHHS, OCHOBOIO IS
TIOPIBHSIHHSA, SKa TIepeJae 3HAueHHS TpaJyHOBaHOTO CTYNEHIO i1HTEHCHUBHOCTI
O3HAaKM, Ta Crody4yHuka than, mo BBOAUTH MOPIBHIbHMN 3BOpOT. Cirif
3BEpHYTH yBary Ha TOW (PakT, IO MpH EKCIUTIKAIil CEMaHTUYHOTO 3HAYCHHS
HEPIBHOCTI OCHOBa i MopiBHsHHsA (tertium comparationis) BXoauTh y CKiaj
KOMITAPAaTUBHOI ~ KOHCTPYKIII AK JIOMIHYIOYMH KOMIOHEHT. (O0’ekToM
MOPIBHSHHS BUCTYNAIOTh NMPEAMETH a00 SBMINA, SKI MAalOTh CHUIbHY O3HAaKy 3
Cy0’eKTOM TOpIBHSHHS ab0 Pi3HI MPOCTOPOBO-YACOBI peaizalii IbOTO X
cy6’exta mopiBHsHHA [3, ¢.130-131; 7, c.67]. BepbanbHO 00’€KT MOPIBHSIHHS
MOJKe OyTH BUpakeHHI iMeHHUKOM ( “the rose / is such a common flower, more

cliché | than symbol for love and the brevity / of pleasure” (M. di Michele

“Poem Beginning With A Line By Roberto Juarroz”)), npucsiiinum

3aiimeHHUKOM (“‘your luminescent torso carved / from less glancing thoughts

than mine ” (J. Barton “Mill Creek Reverdie”)), npukmernukom (“It is more true

than accurate and more accurate than true. ” (R. Leckie “The Critique of Pure

Reason™)) abo cybctanTuBoBaHMM TpukMeTHUKOM (“Again / I gain ground, /

each print fainter than the last” (M.G.R. Hickman-Barr Cattle Egret)).

Y BUNagKy peayKOBaHOTO XYI0KHHOTO TMOPIBHSHHS 00 ’€KTOM IMOPIBHSHHS
BUCTYNAIOTh HE KOHKPETHI MPEIMETH Ta SBUINA, a y3arajibHEH1 “HOpMH”, Kl €
CHUTBHUMU I ajpecanTa Ta aapecata [3, ¢.130-131], nanpuknan: “My friend
had fondest greeting for the flower, / And gentlest love-speech ever poet framed;
/ ... | The wind upon the hill hath sweetest hush; / The day is melting into
tenderest flame; ” (W. E. Marshall “Brookfield”).

VY NOpiBHSAIBHUX KOHCTPYKIIISAX PEIyKOBAHOTO TUITY OCHOBA JJISl MOPIBHSAHHS
MOXe OyTH BHMpa)K€Ha HAWBMILUM CTYNEHEM IOPIBHSIHHS NPUKMETHHKA abo
NPUCITIBHAKA y KOMIUIEKCI 3 mpuitMeHHuKoM Of, in abo 3a momomororo iHIMX

1IEHTU(}IKYIOUUX MapKePIB, 110 BKa3YIOTh HA KJIac 3 IKOro 0yiao oOpaHo 00’ eKkT
y PKEp1B, y y p



nopiBasHHA, Hanpukitan: “Of all the lonely places in the world / this is the best”

(L. Cohen “Police Gazette”), “Measure for Measure, the United Nations
considers Canada to be the best country in which to live” (J.R. Colombo
“Thoughts On Canada Prompted By The Titles Of The Plays Of William
Shakespeare”).

VY mporeci poG0OTH Haa JOCHIIKEHHSIM HaMmHu Oyiia po3poOsieHa CTPYKTypHa
kiacudikaiis TOPiBHAIBHUX KOHCTPYKIIiH 31 3HAYEHHSIM HEPIBHOCTI, /10 CKIIAdy
SKUX BXOJSATH CTYIEHI MOPIBHAHHS MPUKMETHUKIB 200 MPHUCITIBHUKIB!

1) moBHA MOPIBHSIPHA KOHCTPYKIIIS:

a) TOBHAa HENONIMpPEHAa TOPIBHSUIbHA  KOHCTPYKIIiSl, TpeACTaBICHA
HOPIBHSUIBHUM CITOJydHUKOM than Ta HemommpeHuM 06’ ekToM HOopiBHSIHHS: It

was nothing, you said, just a silly crack, / it meant less than nothing” (E. Lau

“Swimming Lessons”). OO6’ekT TMOpIBHAHHSA MOXe OyTH BHUpPaXKCHUMN
HEMOIIUPEHOI0 CaMOCTIMHOIO (IMEHHHMK, CYOCTaHTMBOBAaHMU IMEHHHUK) abo
CIIy’kK00BOIO (3aiIMEHHUKOM) YACTHHOIO MOBH;

0) MoBHA MOIIKUPEHA MOPIBHSIbHA KOHCTPYKIIIS:

- CTPYKTypHa KOMOIHAIlisl TMOPIBHSJIBHOTO croiy4yHuka than ta o0’ekra
MOPIBHSIHHS, SIKUW BepOai3y€eThCsl MOIIUPEHOI CYOCTAHTHBHOKO OJMHHIICIO:

“And one young maid, fairer than any spray / In perfect bloom” (G. Bartlett

“Ballade of Tristram’s Last Harping”);
- CTPYKTypHa KOMOIHAIlif MOPIBHAJIBHOIO crojaydHuka than ta o06’ekra
NOPIBHSHHS, KWW BepOali3yeThcs MPEIUKATUBHOIW oxuHuIcto: “Be more real

than | have ever imagined. ” (D. Seymour “The Photo Double”);

B) NIOBHA MOIIKMPEHA MOPIBHJIbHA KOHCTPYKIliS 3 3all€PEYHOI0 YacCTKOI NO:
“Here's the story: there's no more truth in that story / than there is music in this
poem.” (G. Bowering “VAN, CAN™);

I) NOBHA TOIIMpPEHA IMOPIBHAJIbHA KOHCTPYKIIS, MO CKJIaay SKOi BXOIHMTH
OIUH CyO’€KT Ta JCKUIbKa 00’€KTIB MOPIBHSHHS, SKy MH, ciigoMm 3a H.B.

SIpoBoto, mudepeHtiroemo sk “ckianHe” mopiBasHHA [9, ¢.62]: “A voice calls



from the rapids, / Deep, careless and free, / A voice that is_larger than her life
/ Or than her death shall be. ” (D. C. Scott “The Half-Breed Girl™).

J1) TIOBHA TIOIIMPEHA TMOPIBHIbHA KOHCTPYKIIIS, sIKa €KCIUIIKY€E MOPIBHSIHHS
O3HaK Miii cy0’ekTa Ta 00’€KTa MOPIBHSHHS, SKI € B3AEMO3AICKHUMH 1
3MIHIOIOTBCSL TIPSMO TponopiiiiHo [2, ¢.338], ToMy MM TPONOHYEMO HOTO
nudepeHIitoBaTd K “‘B3aeMo3aliexHe” abo “‘IporopiiiiiHe” MOpIBHSHHS,

Hanpukian. “The more they eat, the hungrier they grow.” (L. Saint-Martin

“Quatre fruits/Four fruits”);
2) penyKoBaHa TOPIBHSUIBHA KOHCTPYKINiSl, Y MOBEPXHEBI CTPYKTYpi SKOI
00’€KT MOPIBHSAHHS HE eKcIuTikoBaHwit: “such arrows / | might have aimed to

more useless import” (J. Barton “Mill Creek Reverdie”), “It must be good and

more than good ” (G.F. Cameron “An Answer”);

3) TmopiBHSAJIbHA KOHCTPYKINSE 3 MoOJIalbHUM jieciioBom would Ta

HOPIBHSUIBHUM criofydyHuKoM than 3i 3mauennsm HepiBHocTi: “He would rather

bleat and squeal / than be a vessel, / ... / He would sooner bite into tin foil / than

be one of them” (R. Charach “The Specter: 5 Poems”). 3HaueHHs OPIBHSIHHS,
B pE3yJIbTaTl SIKOTO BCTAHOBJIOETHCSA BIJHOIICHHS HEPIBHOCTI, MiJICHIIIOETHCS
BXKMBAHHSM NIPUCITIBHKKa rather.

IcHye psin mpeauKaTUBHUX OJUHUIG, SKI MAalOTh Y CBOEMY 3HAUEHHI CEMHU
“HepiBHOCTI”, “BIAMIHHOCTI” Ta “NpPOTUCTaBlIeHHS . JI0 TakuX OJUHUIL MH
BiZHOCMMO MOBHI 3Haku compare, differ, contrast ta ix moximHi, HampHKIaz;
“And there is nothing compared to this: lying awake under the truth of you, the
wide eyed sleeplessness of lost dreams.” (J. Battson “A Goodbye Poem”).
MoBHI 3HaKH 3 KOMIApaTUBHUM 3HAYEHHSIM (YHKIIOHYIOTh Y PEUEHHSX, Y STKUX
eKCIUTIKYEThCS TIOpPIBHSIHHS Cy0’€kTa Ta OO’€KTa MOPIBHSHHS 3a IE€BHOIO
o3Hako0. KigbkicTh Takux TpUKIaAiB Hamiuye 17 BUMAAKIB BXXUBAHHS, IO
CTaHOBUTH 3% BiJ] 3araJIbHOI KUTHBKOCTI MPUKIIA/IIB XYA0KHBOTO MTOPIBHSHHS, 10
BXOJSTh JIO MIKpPOIIOJISl HEPIBHOCTI.

Pazom 3 HOMIHATHBHUMH Ta TPEIUKATHBHUMHA MOBHUMHU 3HAKaAMHU,

KOMMapaTUBHUM 3HAYCHHSM HAJAUICHI W TPUCTIBHUKUA, (PYHKIIOHYIOUH Y



MOBJICHHEBOMY CEPEIOBHINl y CTPYKTYPHOMY ajbsSHCI 3 MPUKMETHUKAMHU Y
MO3UTHUBHOMY CTYIEHI, BOHH 1HTCHCU(IKYIOTh 1X 3HAUEHHA Ta 1ACHTU(]IKYIOTH
CTYMiHb BUPAXKEHOCTI O3HAKH, 3a SKOI CyO €KT IOPIBHSIHHS BHUPI3HIETHCS Ha
T CYKYIHOCTI 1HIIMX TpPEIMETIB. Y HAyKOBiil jiTepaTypl Il MPHUCIIBHUKH
BU3HAUYalOThCA K iHTeHcudikatopu [/, ¢.95]. IlpucmiBHUKU-IHTEHCU(DIKATOPH
HaJIeXKaTh JI0 HABKOJIOSIEPHOI 30HU MIKPOTIOJISI HEPIBHOCTI 1 CKIanarTh 14,66%
(83 mpukianu) Bif 3arajgbHOi KUIBKOCTI KOHCTUTYEHTIB MIKPOIIOJISL.

Cnimom 3a A. B. Hikonaeow [Tam camo, ¢.97], MU BHIUIIEMO TpHU TPYIH
IPUCITIBHUKIB-IHTEHCU(IKATOPIB,  AKI  CTBOPIOIOTb  BHCOKMH  CTYIIIHb
BUPAXEHOCTI O3HaKu ab0 e(EeKT HapoUlyBaHHS IHTEHCHBHOCTI oO3Haku. J[lo
NEepIIoi TPYyNy HajekaTh NPHUCIIBHUKU, SKI BKa3ylOTh Ha MaKCHUMaJIbHHMA
CTYIIHb IHTEHCUBHOCTI O3HAKH Yy MOPIBHSHI 3 3arajJbHONPUUHATO HOpMOIO. J[o
miei rpynu Hanexath Taki npucmiBauku: absolutely , utterly, perfectly,
extremely, completely i T. in. Y Bumagky BXHMBaHHS IIUX HPUCTIBHHKIB Y
CUHTarMaTU4YHIM MOCIIIOBHOCTI XYJA0KHBOTO MOPIBHSHHSI CTBOPIOETHCSI OPEOJT
YHIKQJIbHOCTI Ta BUKJIIOYHOCTI Cy0’e€KkTa TOpiBHSIHHA, Hampukian “Only the
men / He called not, seeing them evil utterly.” (Ch. G. D. Roberts “The
Departing of Gluskap”).

[IpucniBHuku Tuy Very, t0o, pretty nHamexate A0 JApyroi rpynu 1
M1JKPECTIOITh BUCOKUN CTYMIHb IHTEHCUBHOCTI O3HAKH, aJle HE MAKCUMAaJIbHUH,
SK Yy BHWIAJIKy 3 BHIIE3a3HAUYCHUMHU TMPUCTIBHUKAMHU-THTECHCU(IKATOpaMHU,
nanpukian: “And thus the plump and happy Child, her Belly full of food, /
Drowsy with Sunset Porridge smiled, — the World was pretty good. ” (S. Leacock
“Oh! Mr. Malthus! The Hickonomics of Hearth and Heart”).

OcoOnuBICTIO TMPUCTIBHUKIB, SKI HajuexaTb IO TPEThOI Tpynu, € ix
BJIACTUBICTH CTBOPIOBATH “‘3araiibHuil eext 30umbirenns” [7, ¢.97]. Jlo crmucky
miei rpynu inTeHcudikatopiB Hamexarb rather, so, quite, even, really,
nanpukian. “I love old earth! Why should I lift my wings, / My misty wings, SO
high above her breast” (1. V. Crawford “Said the West Wind”).



Jlo nepudepii MiKpomosi HEpIBHOCTI HajleKaTh CHHTAKCHYHI MOBHI 3aco0Hu,
K1 eKCIUTIKYIOTh 3HAUCHHS MOPIBHSHHS, 1X BIICOTKOBA 4YacTka ckiamae 5,47%
a0o0 31 npuknan. (“Not plants at all they seemed to me, / But rather some spare
company / Of hermit folk ”, (A. Lampman “In November (2)”).

CrunicTiyHa MapKOBaHICTh MOPIBHSUIBHUX KOHCTPYKIIN 3 MPHUCIIIBHUKAMU-
iHTeHcudikaTopaMu B iX CKJajl, MOCHIIOEThCS KOHBEPIEHINEID OCTaHHIX,
Hanpukian. “‘And a strange peace gathered about my soul and shone, / As | sat
reflecting there, / In a world so mystically fair, / So deathly silent — | so utterly
alone. ” (A. Lampman “Winter-Solitude”).

OTxe, MIKpPOMOJIE HEPIBHOCTI MPEACTABISE COOOK CKIAAHY CHUCTEMY
PI3HOPIBHEBUX MOBHHMX 3ac00iB, $IKi 3/1aTHI BUPa)KaTW 3HAYCHHS HEPIBHOCTI
EKCIUTIMTHO a00 IMIUTIUTHO Yy MEXKaX CHUHTarMaTUYHOI IOCIIIOBHOCTI
XYJ05KHBOTO TTOPIBHSHHS.

[lepcniekTUBY TOMANBIINX HAYKOBUX PO3BIIOK BOAYAEMO Yy MOTIIMOICHOMY
BUBUYEHHI IHTEPAKI[ii MIKPOIOJSI HEPIBHOCTI 1 MIKpPOMOJII PIBHOCTI Yy Mexkax

(GyHKI10HATFHO-CEMAHTHYHOTO TIOJIS TOPIBHSHHS.
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