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Beryn

Iponis BimirpaBajga BaXJIUMBY pOJb B JiTepaTypi Ie 3 daciB ii
BUHUKHEHHS B aHTHYHOCTI. Lleli MOBHUI IHCTpYMEHT JOIOMAara€ BUSBHUTH
ru0IIe 3HAYeHHSI, KPUTUYHY TO3UINI0 Ta B IIJIOMY PO3IIUPUTH MOMKJIUBOCTI
aBTOpa ¥ uYMTaya B CHPUUHATTI Ta TIYMAau€HHI TEKCTy. AKTYaJbHICTh
JAOCJTII2KeHHS [I0JIsIrae B NOTpeO1 aHali3y 1pOHIi 3 TOUKHU 30pY JIIHTBICTUKH Ta
CTHJIICTUKH SIK CKJIaIHOTO KOMYHIKaTUBHOTO 1HCTPYMEHTY, SIKUH 3MIHIOE€THCS
3aJIE)KHO BiJl MOBHHMX OJHMHHMIIb Ta KOHTEKCTY, 30KpeMa B XYIOXKHIX TEKCTax,
Jie TIOETUYHA MOBA BU3HAETHCS BAXJIMBUM 3aCO00M BHpaXeHHs Ta pediekcii
MIMOMHHUX 171ed Ta cycnuibHUX sBulll. Lle ¥ 3yMoBUI0 BHOIp TEMHU HAIIOTO
nociipkeHHsT «IpoHisfi sIK KOHCTPYKTHMBHHUII NPUHUMI B mNoeTHli (HA
npukiaai teopis Poanbaa Jlana)».

Meta pocaigaeHHss — pPO3KPUTH (YHKIIIO 1poHii Ta 3acobu ii
BUPAXXEHHS B MMOETHULl Ha NpuKiaal TBopiB Poansaa [dana.

3aBaaHHA TOCTiIKEeHHA:

1. [IpoananizyBaTu HayKOBI JpKepesia 3a TEMOIO JOCII1IKCHHS.

2. PoO3KkpuTH CYTh MOHATH «ipOHIs» Ta KKOHCTPYKTUBHUMA MPUHITUTD).

3. IlpoanamizyBatu BuOIpKY (parmMeHTiB 3 TBopiB Poanpaa [lama, ne

BUKOPHUCTOBYETHCS 1POHIS.

4. Jlocmiautu ocoOIUBOCTI 1POHIi SIK KOHCTPYKTHUBHOTO TIPUHIIHITY.

OO0’ eKkT TOCiIZKEHHSI — 1POHIS K CTHIICTUYHUN TTPUHOM.

IIpeamer — ipoHIsA SIK KOHCTPYKTUBHUN NMpUHUMI B noetuul Poanbaa
Jlana.

Y npoueci poOOTH Haa  JAOCHIIKEHHSM  OyJM  3acTOCOBaHi
3araJbHOHAYKOBl Ta CIHEUIAJIbHI METOAM. [lin yac HampamoBaHHs
TEOPETUYHOI 0a3u JOCHIKYyBaHOI TeMH OYJI0 3aCTOCOBaHO 1H(OpMAIliiHO-
MOIIYKOBUM MeTOJ. MeTo CyIiapHOI BUOIPKM BUKOPHUCTOBYBAaBCSA ISt
dbopMyBaHHS JDKEpenbHOI 0a3u  JOCHIDKEHHA MNUISIXOM BHOKPEMIICHHS
dbparMeHTiB 3 IPOHIEI0 3 XYJIOXHIX TEKCTIB, MapajelbHO 3 aHali30M

nedininii. Metoa TMCKYpCUBHOTO aHalli3y 1 CHHTE3Yy 3aCTOCOBYBABCS ITiJ1 Yac
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BHUBYCHHS BUOIPKU (PparMeHTIB 3 XyI0KHIX TEKCTIB HA JIIHTBOCTHJIICTHYHOMY
Ta CHHTAaKCUYHOMY piBHI. MeTO/ KOHTEKCTYaJIbHOTO aHali3y OyJio 3alydeHo
JUTSI BUBYCHHS 3HAYEHHS CJIIB, CJIOBOCIIOJIYYCHb Ta KOHCTPYKIII B KOHTEKCTI
JUTSE PO3YMIiHHS miaTekcty. st cuctemarunsarii pe3yiabTaTiB KBasi(ikaiiHol
po0OOTH OyJI0 BUKOPUCTAHO METO]I y3araJibHEHHS.

MarepiasioMm HOCHIKEHHS CIIYTYBaJId YPUBKH 3 XYJIOXKHIX TEKCTIB, B
akux Oyna mpucyTHs iponis. KaproTeka imrocTpaTHBHOTO MaTepiany Oyiia
CTBOpEHA NUIAXOM CYIUIbHOI BUOIpKM Ha Marepiani TBopiB Poanbna Jlama
“Charlie and the Chocolate Factory”, “Matilda” 1 “Lamb to the Slaughter”.

TeoperuuHe 3Ha4YeHHs] [OCTiIXKeHH — pobOTa MOrIUOIIOE
PO3yMIHHS 1pOHIi SIK OaraTOrpaHHOrO JIHTBICTUYHOTO Ta CTHJIICTUYHOTO
ABUIIA Ta JEMOHCTpy€E 1i pOjb HE TUIBKM $K 3aco0y TyMmopy, a u
KOHCTPYKTHUBHOTO €JIEMEHTa, 10 (OPMYy€ CIOKET, XapaKTepu Ta MOpPabHi
MTOCHJIH.

I[IpakTuyHe 3HAYeHHS POOOTH OOIPYHTOBYETHCS JOULUIBHICTIO
BUKOPUCTAaHHS MaTepialliB JOCHI/HDKEHHS B TIpolleci poOOTH 3 HAYKOBHUMH
TEKCTaMH, a CaMe€ MpU MNepeKiadl XyJO’KHIX TBOPIB, IO MICTATH IPOHIIO.
Pesynbpratu kBamidikamiifHOi poOOTH Tak0oX MOXYThb OyTH KOPHUCHHUMH B
MPaKTUYHIA AISUIBHOCTI Y4YHIB, CTYIEHTIB, YuuTeNiB, BuKIagadiB 3BO,
JiTepaTypO3HaBIIiB, NIEPEKIIalayiB, JIIHTBICTIB.

Anpo0Oauisi podoTH — pe3yIbTaTH JIOCHTII)KEHHS BUCBITICHI B HAYKOBI
ctatTi «IpoHis Ta TpyaHouIl i Mepekyiaay B MOETHUIN (HAa MPUKIAAl TBOPIB
Poanpna Jlana)» (IHO3eMHI MOBH y Cy4acHOMY KOMYHIKaTUBHOMY IPOCTOPI:
30IpHUK HAyKOBHUX Mpallb 3a MaTepianamu XV BceykpaiHChKOi CTYI€HTChKOT
HAyKOBO-NPAaKTUYHOI KOH(pepeHii, XepcoH, XMeIbHUUBKHI: XepCOHChKUI
HaIllOHATBHUI TexHIYHUHN yHIBepcuTeT, 2024. C. 134-136) [3].

PoGoTy BUKOHAHO BIJMOBIAHO JI0 HAYKOBO-JIOCTIAHOT TeMH Kadeapu
aHTIChKOI (h1710JIOTIT Ta CBITOBOI JiTepaTypu iM. podecopa O. MimrykoBa

«JIIHTBOKOTHITHBH], JIHTBOKYJIBTYPOJIOT1YHI, HaApaTOJIOTIYH1 Ta
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MEepeKIa03HaBYl ACTMEeKTH MOCTIDKEHHS XYJIOXKHIX Ta HEXYHOXKHIX THITIB
TEKCTiBY» (nepkaBHUM peectpartiiauit Ne 0123U103801).

CTpykTypHO poOOTa CKIAAAETHCS 3 O0OB’A3KOBUX E€JIEMEHTIB: BCTYII,
TEOpETUYHA Ta TPAKTUYHA YAaCTUHA, BUCHOBKM JIOCTIDKCHHS Ta CITHCOK

BHUKOPHUCTAHUX TCOPCTUUHHNX Ta IPAKTUIHUX IKCPCII.



PO3JILI 1

TPOHISA TA KOHCTPYKTUBHUM MMPUHIIUII Y JITHTBICTUIII TA
JIITEPATYPI

1.1. Iponis Ta ii 0co0UBOCTI

AHaJli3 HayKOBUX JDKEpeNl 3a TEeMOI JOCHIIPKEHHS Jla€ IiJICTaBU
CTBEP/KYBATH, 1110 HAMOLIBII BIYYHO MOHATTS «IPOHIs» B KOHTEKCTI MOETHKU
noaaeTbes y KHu3l « PimocoPpchbkuil eHIMKIIONEeINYHUN CIIOBHUKY». 3a buuko:
«Iponisa (rpeu. eipoveion — NPUKUIAHHS, YAABaHICTh) — TMEBHOTO POy
PUTOPUYHUIN TIPUIOM, 3aBISKH SKOMY BHCIOBJICHHS Ha0yBae MPUXOBAHOTO
3MICTy, BIAMIHHOTO (HEpIIKO — MPOTHIICKHOTO) BiJ OyKBajIbHOIO, IMPOTE
dbopMyTIOBaHHS OCTAaHHBOTO 3aBKAM HATIKa€ HA ICTUHHICTH came
MPUXOBAHOTO 3MicTy» [26, c. 249]. ToOTo 1poHII BUKOPHUCTOBYETHCS
aBTOpaMH SIK XYJOXKHIM MPUHAOM 100 MPOJAEMOHCTPYBATH SIKUKCH OIBIIMIA
3aJlyM, 3MYCUTH 3aMHCIIUTACH, HAIITOBXHYTH Ha Tl Y 1HII JyMKH TOmI0. B
JiTEpaTypl 1pOHIs TakoX oOJHA 3 (OpM KOMI3My, aje Mopsj i3 TyMOpOM
M1JKPECITIOE CEPUO3HICTh CUTYyallli a0 TPariyHiCTh CTAHOBHILA.

BuBueHHs HayKOBHMX Tpallb IPOBIJHUX  JIHTBICTIB  JIO3BOJISIE
KOHCTAaTyBaTH, IO 1pOHIS TOAUISEThCS Ha TPU BHAM: pUTOpHYHA (200
BepOaJibHA), CUTyaTHBHA Ta JapamaTudHa. KokHa 3 HHX peai3yeTbes TMO-
CBOEMY Ta MO-PI3HOMY BILTUBAE HA ayIUTOPIIO.

Po3nounemo 3 puropuuHoi ipoHii. BoHa BUpakaeThcsi BUKOPUCTAHHSIM
CIIIB Ta BUpa3iB, AKI MalOTh BIAMIHHE a00 MPOTHIIEKHE 3HAYCHHS TOMY, IO
MaeThcsi Ha yBaszl. 3a3Buuail Taka 1ipoHis ab0 3MeHIIyBajibHa, a0o
30utbmyBasibHa [25, c. 37]. BiamoigHo, mnepma QopMa TIy3ye Haa
CUTYAIll€l0 [UISIXOM Jemo Oailay»oro craBlieHHs, Hanpukian: «Ta ece
HOPMAJIbHO, JlUle KPO8 3 HOCA Ma 207108A KPYeoM, a makK éce 2apasoy, Xoua
CUTYyaIlisl JOBOJIi cepiio3Ha. [HIa ) — HaBMaKu NepeOUTbITy€e, HAMMPUKIIAT: «A
NPOCMYOUBCs, KOAU NOMPY nepeoaul Moiti poOuHi wo 5 ix a0, aie Mu
3HAa€EMO W0 3BUYailHa NpOCTyAa He BOMBae. XapaKTEpHUMU pHUCAMU €

napaMatu3aiiis abo 0e3KypHe TITy3yBaHHS 3apajy TYMOpY, SKE HE Ma€ Ha METi
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KOroch Tpy0O 3a4emnuTH, [0 B CBOIO 4YEPry 1 BIJIpi3HSE 1€ MPUHOM BiA
capkasMmy. PuropuuHa ipoHIST MOXKE MNPOJAEMOHCTPYBAaTH PHUCH XapaKTepy
MEpPCOHaXKa, fAKI MOKaXyTh HOro miJ I1HIIUM KyToM. Takox Bij capkazmy
1pOHIIO BIPI3HSAE T, MO CapKa3M MOKe OyTH JIMIIE CIOBECHUM, a 1POHII0
MOXHa 3HANTH B J1X, 00CTaBUHAX Ta CUTYaIlIsIX.

JlpamaTuyHa 1poHIsl TMOJISITA€ y TOMY, II0 YMTAa4 3HAE€ T€, YOro HE
3HAIOTh NepcoHax1 TBopy [25, c. 41]. Lle cnpusie 3axOIIEHHIO Ta JIOBIIOMY
yTpPUMaHHI yBaru 4yuTada, CTBOPCHHIO HAPYTH, PO3JAyMiB Ta 370TaJ0K 010
TOTO, SK TPOJOBKUTHCA Ta 3aBEPIIUThCA icTopis. JlpamartuuyHa ipoHis
dbopMyeThCs JNHIIIE TOJI, KOJIM Yy YWdTaya JIOCTaTHHO 1HQopMalii Ha MOMEHT
NpPOYUTaHHSI (pParMeHTy TEKCTy, SIKIM MICTUTh LEW XyIOXKHIM Npuiiom.
JlpamaTtnyHa ipoHisST MOXE ICHYBaTH B MEBHOMY (PparMeHTI TEKCTY, HaBiTh

AKIIO 4YMTa4 HE 3HA€ MpO 1ii ICHyBaHHS. 3HAYEHHsS TaKoro (QparMeHTy

3MIHIOETBCA B 3alieXKHOCT1 BiJ 1H(opmarlli, aKy mae uyutad. BpemTi pemir,
JpaMaTH4YHa 1poHIs OuIblIe crpsiMOBaHa Ha emouli yuTada. L{s ¢popma iponii
HalyacTile 3yCTPIYaeThCs B XyI0KHIX TBOpax.

CutTyaTuBHa IpOHisSl TepeAaeThCs THM, IO KIHIEBUI pe3ylabTaT
BIJIPI3HSEThCSI a00 CyNepedyuTh OUiKyBaHOMY. B 1HIIN iHTeprpeTarlii,
CUTyaTHBHA 1POHIA BII3HAYAETHCS MPOTUPIUYSM CKa3aHOTO Ta JIMCHOCTI abo
KOMIYHUM 30ITOM KOHTEKCTY, Ta peali3yeTbCd B MeEXax pEUYeHHS
(MIKpOKOHTEKCT), ab3airy (MakpoOKOHTEKCT) abo Bchoro Tekcry [16, c. 25; 11,
c. 106]. B mitepartypi Takuil TUN 1pOHIi 3a3BUYall BUKOPUCTOBYETHCS, 1100
MPOUTIOCTPYBATH MEBHY NpOOIeMaTUKy ad0 MiAIpBaTH OYIKYBaHHS, 110 MOXE
MPU3BECTH JI0 MIPKYBaHb YMTaua Npo pi3Hi nuTaHHs. CUTyaTUBHY 1pOHIIO0 MU
MOKEMO CIOCTEpIraTé i B TOBCSKACHHOMY JKUTTI, HANIPUKJIA] KOJH JIIOIU B
[HcTarpami mumyTh a0 TOBOPSATH MPO TE, IO COIIATbHI MEPEXI — 1€ MapHa
BUTpaTa 4yacy.

MexaHi3M 1poHIi € 0araTOIUIaHOBUM Yy CBOEMY CTPYKTYPHOMY
oopMJICHH] Ta PI3HOMAHITHUM 3 TOYKH 30Py CMHCIIOBOI XapaKTEPUCTUKH. 3

NOTJISIy CTPYKTYPH, 1pOHISI MOXKE BUpaKaTHUCS SIK Ha PiBHI OKPEMOTO CJIOBa Yy
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CJIOBOCITOJIYYE€HHI, TaK 1 4epe3 caMe CIIOBO, CIIOBOCTIONYYEHHsI, 800 peUeHHS B
oMy, sike crpuiiMaeTrbcs iponiuHo. [{ogo cemaHTuku, 1poHIS Mae JBa
OCHOBHI JiXKepena:

1) HalyacTimIMii BUIMAJIOK, KOJIM OJHOYACHO PpEaji3ylOThCS [Ba 3HAUYEHHS
CJIOBa — CJIOBHMKOBE Ta KOHTEKCTyaJbHE — MpPHU iXHIA MPOTUIIEKHOCTI 3a
3MICTOM;

2) BUNAJOK, KOJIM CJIOBO Yy CBOEMY MPSIMOMY 3HAY€HHI CYNEPEUYUThb 3MICTY
KOHTEKCTY (1Iell BaplaHT 3yCTpidaeTbcsa piamie). TakumM YHUHOM, IpOHIYHE
BHUKOPHCTAaHHS MOBHOI OJIMHHMIII TIiepeadadae HasSBHICTh OJHOTO ILUIAHY
BUpPaXCHHS 1 JBOX IUIAHIB 3MICTY, SIK1 CIIBICHYIOTh Y CBIJJOMOCTI YMTaya, 110
PO3IIMPIOE CMUCIIOBUW [1alla30H CJIOBA, BUKOPUCTOBYBAHOI'O 3 1POHIYHOKO
MmeToro [12, c. 79].

3aBAsSKMA 1pOHIi, TUCBMEHHUK MOXKE MPOUTIOCTpyBaTH O3y i1ed B
TEKCT1 3aBJSKH CJIOBaM, AisiM, 00CTaBMHAM a0 CUTyalisiM y (opMarti, sIKUi
Oyze 3po3yMUTUM ISl TIeBHOI ayauTopii. IpoHis, 3 HaIloi TOYKH 30py, 1Ie
MICTOK M1X JIFOJIMHOIO Ta MPUXOBAHOI aBTOPOM 1JIEEIO.

OOMIpKOBYBaHHSI TBEpP/DKEHb y HAyKOBUX Hpalix 3YNMUHWIO Hally
yBary Ha cinoBax KpomuBko, a came mpo Te, 110 ipOHisl IPOBOKY€E MPUXOBAHY
AKTHUBHICTh SIKA HA/Ia€ MOXKJIMBICTh TPAKTYBATH MPOYUTAHE B HE OAMH CIIOCIO
[16, c. 23]. Takum urHOM, ipOHis 30aradye TEKCT, YPI3HOMAHITHIOE MPOIIEC
YUTAHHS ¥ COpUs€ MABUIICHIN AISUIBHOCTI MO3KY, BIUIMBAIOUYU MPHU LBOMY 1
Ha eMOIIll YhTaya.

3BUYaitHO, HE BCl JIOJM 3MOXKYTh 3pO3yMITH CyThb I1poHii. Tak,
HATPUKIIAJ, JUIS JIIOJIEH 3 ayTH3MOM 1pOHIisl CIIPUHAMAEThCS BaKue, aJiKe s
HUX Take TIOBIJOMJIEHHS CIpUAMEThCa OykBanbHO, ab0 € IIaHC
HEMpaBWJILHOTO TIyMaudeHHs 3akojoBaHoi iHdopmarii [31, c. 60]. Le
HEO0OOB A3KOBO IMOTaHO, /K€ 1HTEepIpeTalis 1poHli A JII0AEH 3 ayTU3MOM
HE HEMOXJIMBA, € OOXIiJHI NUISAXHU, 1 SIK MU 3a3HAYMJIA paHiIIe, 1ipOHII0 Ta

XYJI0’KH1 TEKCTH MOKHA IHTEPIIPETYBATH MO-PI3HOMY.



OTxe, 1poHIsA 1€ THCTPYMEHT JUIsl aBTOpa, 3aBISKHU SIKOMY BIH MOXE
nepeaatu 0e3niy 1€, 1 B JiTepaTypl ICHy€E JJIsl TOTO, 1100:
e CTBOPUTH HANpPyTy
e 3aByaJIOBaTH rOJIOBHY IYMKY, HEHTpaJbHY 171et0 a00 MOpaJib
e JI0JATH TYMOPY
e BHUKIMKATH €MOIIii Ta PO3IyMH y UhTa4Ya
e TIPOJEMOHCTPYBATH PO3BUTOK MEPCOHAXKIB

e 3’€JIHATH Pi3HI €JIEMEHTH 3 OCHOBHOIO TEMOIO 200 MOPAILITIO

HaJIaTH 1CTOPIi 3aI0BOJILHSIOUNIN TOBOPOT
Takox BOHa TMOAUIAETHCS HA PUTOPUYHY, CUTYaTHBHY Ta JApaMaTH4HY, SKi

BHUPAXAIOThCS PI3HUMU CIIOCOOAMU.

1.2. KoHCTPpYKTHMBHUI NPUHLIMN Y JIHIBICTHI Ta JiTepaTypi

PerenbHe BUBUEHHS HAYKOBHX JDKEpEN 32 TEMOKO JOCIHIIKEHHS J1a0
BHCHOBOK, 110 MPOBIHI JIHTBICTH BU3HAYAIOTh KOHCTPYKTUBHUN MIPUHITUTI K
OPUHIMI 1000pY MOBHHUX 3ac00IB Ta X TEKCTOBOI CTPYKTYpH, 00YMOBJIECHUI
JIHTBICTHYHUMHU ~ Ta  EKCTPAJIHIBICTUYHUMU  CTHJIEYTBOPIOBAJIbHUMU
dakropamu. KOHCTpYKTUBHUI MPUHIIUI BU3HAYAE OCHOBHI CTUJILOBI PHUCH,
SK1, Y CBOIO 4epry, peaiizyloThCs 4epe3 Habip JIHTBICTUYHUX O3HaK [14, c.
119]. V koHTekcTi Hamioi poOOTH, KOHCTPYKTHBHUW TMPUHIUN — II€
JIHTBICTUYHI Ta EKCTPATIHTBICTHYHI 3aco0M, IO peai3yloTh IPOHII0 B
TEKCTaX, 30KpeMa IMOeTHIll. 3YyNMHMHUMOCh Ha IIbOMY OKpPEMO 1 CHOYaTKy
PO3TIITHEMO JIHTBICTUYHI YAHHHKH.

Panime B po0OOTi MU BH3HAUYWIM, 110 PUTOPUYHA IPOHISI MOXKE OyTH
30LIBIIYBaHOIO Ta 3MEHILYBAJIbHOIO, a B JIITEPATypl BKE € YCTAICHI XY0XKHI
MIPUHOMH, 1110 BUKOHYIOTh OJTHAaKOBY (DYHKIIIO: rimepOosia Ta JIToTa. 3 IbOTro
MOXEMO 3pOOMTH BHMCHOBOK, IO IPOHISi TapMOHIMHO ICHY€ 3 1HIIMMH
JIEKCUYHUMH 3ac00aMH.

BaxxnuBiluM € JEeHOTAaTUBHE 3HAYEHHS CHIB, a/pKe IIOBHE HOTO

pO3yMiHHS penunieHToM — 000B’si3k0Be [10, c. 61]. ToOTO, ynTay MOBUHEH
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O3HAHOMHUTHUCH a00 70 1bOro OyTH O0OI3HAHMM B OJHOMY a00 MEKIIHKOX
OyKBaJIbHUX 3HAYCHHSIX KOHKPETHHX CJIB, 1 I[€ CIyIyBaTUME OCHOBOIO JIJIs
MOJANBLIOT0 YTBOPEHHsS 1poHii. B Horo miACBIZOMOCTI TNOBUHHA OyTH
acoriariist 3 mpountaHuM. O4EeBUIHO, PO3YMIHHS IEHOTATHBHOTO 3HAYCHHS €
JuIIe OJHUM 3 (DaKTOpIB, 1 0€3 MEBHOI MPOTUBATH 1POHIsl HE CHOPMYETHCH.
CnymHuM Oyzie nepeiTu 10 Orisiiy eKCTpaliHIBICTUYHUX 3aco01iB. Ha
IYMKY, HaleBHO, O/pa3y CIaJaloTh MiMiKa, *ECTH, TOH Tojocy Toilo. B
eKpaHi3alisiX XyJI0XXHIX TBOPIB BCl 11l YUHHUKHA JIOTIOMAararoTh JIETIIE
CIPUMHATH Ta JEKOIyBaTH TMOBIJIOMJIEHHS, ajie B TEKCTaX aBTOPH HE 3aBXKIH
HAJAI0Th OINKC HeBepOaIbHUX 3ac001B KOMYHIKallli. B Takomy pa3i Mu maemo
CIOUpPATHCh Ha 1HII poOOTHM aBTOpa AJIA MOUIYKY CXOKOCTE€H MK HUMH Ta
MOKEMO BPAaXOBYBAaTHU COIllaJIbHI, KyJbTYpHI Ta ICTOPUYHI OOCTaBUHH SIK Y
TBOPI, TaK 1 B )KUTTI aBTopa. HailronoBHimuM xe GakTopoM A BUPaKEHHS
iponii Kanuta BUOKpeMIIIOE KOHTEKCT, a camMe 3aco0U Ta YMOBH BHSIBJICHHS
XapaKTEPUCTHUK, 110 CTAHOBIATH OCHOBY 1POHIYHOT'O 3HAYEHHSI, /1€ TOJOBHUM
KOMIIOHEHTOM BHUCTYyNa€ IMIUTIUTHO BUpakeHe ouiHioBaHHA [10, c. 60]. Le
TBEP/DKCHHS IMMATPUMYE JIOCTIDKEHHS, B SKOMY BHSBHJIACH 3aJICKHICTH
iHTEeprperanii 1poHii BiJi KOHTEKCTYaJIbHOI HECYMICHOCTI TpH poOOTI 3
TEKCTOBUMHM (HAJIpyKOBaHMMHU a00 HamucaHumu) pobOotamu [32, c. 168].
OTxe, MPOTHBArol JCHOTATUBHOMY 3HA4YeHHIO Oy/le KOHOTAaTHUBHE, SIKE
3aKOJ0OBaHE B MOBHIM cHTyallli Ta, HEPIJIKO, CTaBJIEHHI CIIBPO3MOBHHKIB
OJIMH JI0 OJHOTO. [HIMUMHU clIoBamMu, KOJIM 00pa3 JCHOTATUBHOTO 3HAYCHHS
CTUKAETHCA 3 KOHOTAI[ISIMU, BHUKJIMKAHUMU HAJaHUM KOHTEKCTOM, B
MIJICBIAOMOCTI YMTaya YySBJICHHS MPO TPEAMET YU SBUIIE 3ICTABISETHCA 3
J0/IaTKOBOIO 1H(MOpMartiiero. BizbMeMo 10 mpuKiIamy HACTylmHE PEYCHHS:
«llicna sadckoeco pobouoeo OHs  HA HbLO2O B00MA UeKas oelikamec —
Oymepopoo 3 maciom ma Kogbacorwy. JIeHOTaTUBHE 3HAYEHHS CJIOBa
«menikarec» (BUIIyKaHWid a00 pIOKICHHM TPOIYKT XapdyBaHHS) HE
BIAMOBIAa€ A0MaTKOBIM 1HdOpMalii, a came «OyTepOpoa 3 MacioMm Ta

KOBOACOI0», MU aCOLIF0EMO 1€ 3 HEBEJIMKHUM NIEPEKYCOM, YUMOCH 3BUYAITHUM.
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Sk HacHiMOK MM 1 MaeEMO I1pOHIIO — JEMI0 TJIy3yBaHHS HaJ CHUTYaIll€ro
MEePCOHaXKa, a KOHKPETHIIIIE HaJl ’KeI, 110 YeKae Ha JIIoJAUHY Broma. I 1e e
HaBITh HE BCE, a/PKEe MIJACUIIOE IpOHII0 ¢paza «Imicisi BaXXKOro poOoYoro
AHs», TOOTO MU MOKEMO YSIBUTH TOJIOJHY Ta BTOMIICHY JIIOJUHY SIKa JIOBTO
npaloBajia 1 BPEIITI-pellT ii BUHAropoaa — HEBEJIMYKUI MIMaTOYOK XJ1iba 3
KoBOaco Ta MacioMm. biuibm Toro, 1sg Qpasa MOXKe HAIITOBXHYTH Ha
JOJIaTKOB1 1HTepHpeTaiii BchbOoro pedeHHs. OKpiM JHIlIe TIy3JIHUBOTO
3HAYCHHS, JIEKCceMa «JiefiikaTec» HalOyBae (yHKIIT rinmepOoiu, ToOTO CIyrye
1€ OJTHUM TIPUKIIAA0M 30UThITYBATBHOI PUTOPUYHOT 1pOHi.

binbm  TOro, KOXHOMY CTWJIIO MOBHM TIPUTAaMaHHI  OCOOJIMBI
JIHTBICTUYHI 3acoOu. Hanpuknan, XyJdoXHIM CTWIb, Ha SKOMY MH
30CepeIliid CBOIO yBary B HAIIOMY JOCHTIIKCHHI, BIIPI3HAETHCS IMUPOKUM
BUKOPUCTAHHSAM PI3HOMAHITHUX JIEKCUUHUX MPUHOMIB, TAKUX SIK €MOLIMHO-
EKCIIpeCMBHA JIeKCUKa ((ppa3eosioriaMM, CHHOHIMHM, aHTOHIMHU TOLIO),
TaJeKTU3MH, apxai3Mu, ICTOPU3MH, NPOCTOPIYYs, >KAPTrOHI3MH, TPOIH
(MeTadopH, emiTeTH, TrinepOoiIM TOIIO), aBTOPChKI HEONOTi3MU Ta iHI. IX
3aCTOCYBaHHS 3aJI€KUTh B1Jl TBOPYOIO 33aAyMy HUCbMEHHHMKA Ta 1I€HHOrO
HaroBHEHHSA TBOpY [7, c. 81]. Takum 4MHOM, y TEKCTax XYJIOKHBOI'O CTHIIIO
JIHTBICTUYHI 3aCO0M BUCTYNAIOTh IHCTPYMEHTaMHU, SIKI BUKOPUCTOBYE aBTOP
st GOpPMYBaHHS 3aJlyMaHO1 XyJ0KHBOT KAPTUHU Ta BIUIUBY Ha €MOIIIMHHIMA
CTaH Ta HACTpIW yMTaya, TOOTO BUKOHYE BXKe 3HAHOM1 HaM (DyHKIIIT ipOHIi.

JlocnipKeHHsT HAyKOBHMX Ipallb 3 OOpaHOi TEMaTHKW Ja€ IiJCTaBU
KOHCTaTyBaTH, 110 TPONU BIAIrpalOTh BAXJIMBY POJb CEPel JIIHTBICTHUHUX
3aco0iB. Tpomu € cioBaMu Ta BUpa3aMH, sIKi BHKOPUCTOBYIOTHCS aBTOPOM Y
MEPEHOCHOMY 3Ha4Y€HHI ISl CTBOPEHHS XYJA0XHIX 00pa3iB Ta BIJOOpakeHHS
HOro yHIKaJIbHOrO OadeHHs CBITY. Tpomu B  XYJAOKHBOMY  CTHII
BIJI3HAYAIOTHCS OCOOJIMBOIO SICKPABICTIO, PI3HOMAHITHICTIO Ta KUIBKICTIO,
T00TO iX (yHKIs, Hacammepen, ectetuana [1, c. 20]. Cepen Haigacrimie

BUKOPUCTOBYBAHUX TPOIiB HayKOBILI BUOKPEMJIIOIOTh HACTYIIHI:
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. eniter — 11e oOpa3He O3HAYEHHS, SIKE JI0JIa€ TIPEIMETY SICKPaBy
xapaktepuctuky. [lpuknagu: npocmopa kimnama, 2poboea muuia,
COHAYHUU CMIX.

. MeTaopa — HANOUIBIIT PO3MOBCIOKEHUN TPOTI, 110 JOTIOMAarae
PO3KPUTH OCOOJUBOCTI ab0 CyTh OJIHOIO MpeAMETa YW SIBUINA IUIIXOM
HaJaHHA oMy BiacTuBocTed 1HWoro. Hanpuknan: eona cnpasscne conye 6
HAWoMy sHcummi, CHie08a KOBOpA 6KPULA 3eMIIO.

. nepcoHiikanias — HaJaHHA HEXHUBUM [peAMETaM pHUC 1
BIIacTUBOCTEN mmoaunHu. [lpuknanu: eimep wenomis Kpizb Oepesa, COHUe
NOCMIXANOCA 3-3a XMap.

. rimepb6osa Ta Jgitora —  oOpa3HI  BHUCIOBH, IO
BUKOPUCTOBYIOTHCS IS BUPAXEHHSI OOpa3HOCTI uepe3 mnepeOuIbineHHs abo
3MEHILEHHSI PO3MIpy, IHTEHCHBHOCTI UM 3HAYYLIOCTI NEBHOTO sBHUINA abo
oO'exta. llpuknanu: s uexas Ha pe3yrbmamu eK3AMeHy Wiy 6IYHICHb
(rinepbomna), 6in mpoxu emomuscs nicia mapagony (JITOTA).

. METOHIMisI — 1I¢ MpUiloM, 3aCHOBaHWW Ha acOIIaTUBHOMY
3B’SI3Ky MDK 00’ €KTaMu, IO JIO3BOJISIE HA3UBATH OJIMH Yepe3 1HIINI 3aBIsSKH
iXHIA cMuUCIOBIM cymibkHOCTI. Hanpuknan: ycsa ayoumopia annoodyeana nicas
BUCTNYNY.

. CHHEKJI0Xa — PI3HOBUJ METOHIMIi, KOJIM YaCTUHY MpeaMeTa
BUKOPHUCTOBYIOTh JJIsl TO3HAYEHHS BChOro 00'ekTa abo HaBmaku. Hanpukman:
Ha 20pU30HMI GUOHIIOMbCA BIMPUILA, 3ABHCOU ZHAUOEMbCsl 0eKilbKA PYK OJis
oonomozu.

. OKCIOMOPOH — TMO€THAHHS JIBYX MPOTUJICKHUX 200 HECYMICHUX
3a 3MICTOM CIIB JJisi CTBOPEHHS HOBOI, ekcmpecuBHOi iaei. [lpukmamu:
MOBUA3HULL KPUK, 2IpKA padicmb.

. NOPiBHAHHSA — TPOII, B IKOMY JIJI1 TIOSICHEHHS a00 XYJ1I0KHbOTO
OTKCY OJHOTO MPEeaMEeTa UM SBUIA HOTO 31CTABISIOTH 3 1HIIUM, CXOXXKHM HA

Hboro. [Ipuxknaau: oui 6auwanu, AK 30pi 6 memMHoOMY Hedl.
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IpoHis Takox BUAUISETHCS K TPOII, ajle BAPTO IMaM’ SITaTH, IO TPOIH MOXKYTh
YTBOPIOBATH KOHCTPYKIIii, JI€ BOHU CHIBICHYIOTbh MDK CO00I0 a00 HaBiTh
HNIATPUMYIOTh HEOOX1AH1 17151 1X HasiBHOCT1 yMoBH [13, c. 86].

Mu He MOriM He 3yNMWHUTH CBOI yBary Ha CHHTAKCUCI XYIOXKHIX
TEKCTIB, aJPK€ BIH € HEB1J’€MHOI YaCTHHOI KOHCTPYKTUBHOTO TMPHUHIIUITY.
Horo nocTiffiHIMU XapaKkTepHCTHKAMH TPOBiTHUMH JTiHIBiCTAMH BBAXKAIOThCS
JIOBKHHA Ta CTPYKTYpa peueHb, Ki MPUCYTHI B KOKHOMY TBOpi. IX peariszartis
BUMArae MmeBHOI MOOYJ0BH KOHTEKCTY, IO JOCITAETHCS Yepe3 BIPOBAKCHHS
MEBHUX TPaMaTUYHUX CTPYKTYp Ta JOBXKHUH. J[0 TaKUX CTPYKTYyp HalexaTh
PI3HI CHHTaKCUYHI CTHIIICTUYHI DIrypH, cepes sIKux:

. IloBTOp — CBiZJOME MOBTOPEHHSI OJHOTO M TOrO * CJIOBA YH
¢bpas3u B TekcTi. Hanpukman: dow ide, ide, ioe 6e3 3ynuny.

. InBepciss — He3BUUHMI MOPANOK CIIB Y pedeHHl. Hampukman:
Y10 HOBUHY U Bdice 3Hacme?

. Exaincuc — npomyck okpemux ciiB, ¢ppa3 abo HaBITh MIAPSTHUX
YaCTHH Y CKJIAIHOIMAPSIHUX PEUCHHSX, SKI 3a3BUYali MOXKHA BiJATBOPUTH

3aBJSIKK KOHTEKCTY. [lpukmnan: 3amicme socadibnocmi — weopicme.

. 3amMoBUYYBaHHA — OOpWBAaHHS JyYMKH YHM HEJIOCKa3aHICTh.
Hampuknan: a sax oce... — ane 64acHo 3ynuHuBCs.
. IMonicuHaeTOH Ta AacHMHAETOH — BUINOBIAHO, HaAMIpHE

MOBTOPEHHS CHOJYYHUKIB (IOJICHHETOH) a00 X OMyCKaHHs (aCUHIETOH) y
peuenHsx. Hanpuknan: i micayw, i 30pi, i X0n00Huil gimep, i c8imio 3 xam
Jir00ell Cynposoodcysano Hac énoui (MOJICUHICTOH); MicAyb, 30pi, X0N00HUL
gimep, C8IiMJI0 3 Xam J00ell Cynpo8ooHCy8alu HAC 6HOYl (ACUHJIETOH).

. IIpoTucTaB/ieHHs1 (AHTUTE3a) — 3ICTABJICHHS MPOTUICKHHUX
a00 KOHTpPACTHUX TMOHAThH, 00pa3iB um sBuil. Hanpuknan: npouwiu oecams
CNeKOMHUX OHI8 Ma X0N0OHUX HOYEll.

. BcraBui koHcTpykuii — crmoBa um (pasum, odopmiieHi sk
rpaMaTUYHO HE3aJIeXkKH1 BiJl pEYEHHS, iX MOXKHA OIyCTUTU 0€3 3MIHU 3MICTY

pEUYEHHS 1 B XYJIOKHIX TBOpaxX 3a3BMYail € OLIIHOYHUMH, JEMOHCTPYIOTh
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CTaBJIEHHS aBTOpa J0 BUCJIOBIECHOI AyMkH. Hanpuknan: Oesnepeuno, nesna
piu, 6e3 cyMHigy, HanegHe, Madymo, MoXdce TOIO.

. PutopuyHe  3amMTaHHSI — = BHUKOPUCTOBYETHCS IS
IPUBEPHEHHS yBaru untaya ado BUCIIOBJICHHS CTBEPIHOI JyMKH, 1 HE Ma€ Ha
MeT1 OTpUMATH BIANOBIAb. Hanpuknan: koau mu eice 6yoemo 8invHi?

. Putopuuni ¢irypm — crneuudiuHi CHHTAKCHYHI KOHCTPYKIIi,
CXO0X1 Ha PUTOpPUYHE NUTAHHS, TOOTO ICHYIOTH JUIsl TPUBEpPTAHHS YyBaru
yuTaya, ajie 3a3BUYail € OKJIMYHUMHU, MAIOTh SICKpaBe eMolliiiHe 3a0apBiIeHHS.
XapakTepHOIO PUCOI0 TAKOX € aBTOPChKa 1HTOHaIs [13, c. 95].

TakuMm 4MHOM, KOHCTPYKTUBHHMI MIPUHIIMII € TIOHATTSAM OaraTOrpaHHUM.
Bono 3YMOBJICHE JIHTBICTUYHUMU Ta €KCTPaTIHI BICTAMHUMHU
CTWJICYTBOPIOBAILHUMH YMHHUKAMHU, SIKi BIUTMBAIOTH HA (JOPMYBaHHS ipOHii B
TEKCTaX, 30Kpema XyJoxHiX. Cepel TakMX MOXHA BHUIUINTH KOHTEKCT,
JC€HOTATUBHE Ta KOHOTATUBHE 3HAYEHHS JIEKCEM, TPOIH, CTUIIICTUYHI PIrypu

TOIIO.

PO3/LT 2
IPOHISI B TBOPAX POAJIBJIA JAJIA

2.1. Anauni3 no0ipku ¢pparmenrtis 3 TBOpiB Poaabaa /lana Ha npeamer
iponii

JUis pO3KpUTTA 1pOHIT SIK KOHCTPYKTHUBHOTO MPUHIIMITY B MOETHUIl HAM
HEOOX1JHO OyJl0 MpoaHami3yBaTH XyJOXKHI TBOPY OOpaHOro Hamu
nucbMeHHUKa, Poanpma [lanma, amke BiH BiJOMUH CBOIMH 1pOHIYHUMH

oOpa3zaMu Ta cuTyauisiMd. Mu nipoBesid po30ip KIOYOBUX CJIIB Ta peyeHb Ha
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JEKCUYHOMY Ta JIHTBOCTUJIICTUYHOMY (BU3HA4YEHHS X JIEHOTATUBHOTO Ta
KOHOTAaTUBHOTO 3HA4Y€Hb, IOMIYK XYAOXKHIX 3aco0iB), CHHTaKCUYHOMY
(MOpsAIOK CiiB, MOBTOPU TOWLIO) PIBHAX Ta PO3KOAYBalIM 1POHIYHUN CEHC B
MOJaHUX TPHUKJIAAaX, MOSICHIIM WOTO BIUIMB Ha ymTada. [licias perensHOTO
03HAHOMJICHHS 3 TIOETUKOI0 OPUTAHCHLKOTO aBTOpa, MU 3YITHHWIIN HAIIy yBary
Ha HactynHux TBopax: “Charlie and the Chocolate Factory”, “Matilda” 1
“Lamb to the Slaughter”. Bamriii yBa3i npononyetbcs q100ipka (pparMeHTiB 3
[UX pOOIT Ta iX peTesIbHUI aHai3:

“Charlie and the Chocolate Factory”
1. “There were only two rooms in the place altogether, and there was only
one bed. The bed was given to the four old grandparents because they were
so old and tired. They were so tired, they never got out of it” [37, p. 3].
VY 1upoMy ypUBKY KpUETHCS PUTOPUYHA 1IpOHIS B OCTAHHbOMY peueHH1. BoHO
CIIY>KUTh JIJI HaJIaHHS JTOJATKOBOI 1H(pOopMaIlii moa0 aiayciB Ta 6adych — mpo
Te, II0 BOHM HIKOJIM HE BCTalOTh 3 JIbKKa 1 4omy. Jlug 1poro
BUKOPHUCTOBYETHCSA CIIOBO ‘“‘tired”’, 10 O3HA4Ya€ «BTOMIICHUH», 1 3a3BUYAl
aCOIIaTHBHO MM VSBISIEMO HETPUBAIMNA CTaH BTOMH, HAMPUKIAJ TICIHS
BaXKUX (DI3MYHMX HaBaHTaXeHb. B 1IbOMYy BHUIIaJKy aBTOpP HaMaraerbcs
3MEHIIUTU BIUIMB JIMCHOCTI Ha 4YWTaya 1 XO4ye MepenaTt, 10 JIIOAd —
MOXMJIOTO BIKY, TOMY NPHUKYTI A0 JiKKa. Taky IHTEpHpeTalio MmiATBepIKye
MUHYJIE€ PEUEHHS, K€ 3aKIHYWIOCh MPUKMETHUKaMH “old and tired”, T00TO
aBTOP HUJIECIIPIMOBAHO MMOBTOPHB JIMIIIC OJHE 3 IHUX CJIiB 1 OMHUHYB MPSIMOTO
BUKJIQAy CBO€i i1ei. B HamoMy po3yMiHHI Take Tiy3iuBe (popMysTroBaHHS
OyJi0 3po0OJieHE ISl JIETIIOTO COPUUHATTS MIThbMH, aJ)K€ BOHH € IIJIbOBOIO
aynuropiero Poanpna Jlana.
2. “The Buckets, of course, didn’t starve, but every one of them — the two old
grandfathers, the two old grandmothers, Charlie’s father, Charlie’s mother,
and especially little Charlie himself — went about from morning till night with
a horrible empty feeling in their tummies” [37, p. 4].

Tyt MaeMo npuKIaa CUTyaTUBHOI ipoHii. “Didn’t starve” o3Havyae «He
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rOJI0TyBajiny, 1 HA KOHOTATUBHOMY PIBHI MH PO3yMI1€MO, 1110 BOHH 11K
JOCTAaTHBO. AJie MPOTUCTABHE PEUCHHS IICIIs MOSICHIOE JIMCHUM CTaH peye 1
BIH ITIOBHICTIO CYIIEpEYUTh BUKOPUCTaHIH (hpasi, aJpke B KOXKHOIO YieHa
POJIMHU 3 PAHKY JI0 HOY1 JkaxJIMBO O0uiB kUBIT. Lle HaTsKae HaM mpo HecTauy
XapuyBaHHS B iX poauHi. MoxkeMo 370raaTucs, 1o e peYeHHs 3HOBY
CIpSIMOBAHE HA MOM’ SIKIIICHHS IMIUTIKALIA JIJ711 MOJIOJIIIUX YUTAdiB.

3. “He desperately wanted something more filling and satisfying than
cabbage and cabbage soup. The one thing he longed for more than anything
else was ... CHOCOLATE” [37, p. 4].

PuropruHa ipoHis B 1[bOMY PEYEHHI TIOJATa€ B  HEBIANOBIIHOCTI
KOHOTATUBHOTO 3HA4Y€HHs cloBa “chocolate”, TOOTO Ierkuil necepr, 3
JICHOTAaTUBHUM Ta CTHJIICTUHYHUM 3Ha4eHHsIMU dpasu “‘something more filling
than cabbage and cabbage soup”, anxe kabaukoBUM CyIl Ma€ BUILY XapyoOBY
IIHHICTh 1 OyKBaJIbHO JOTIOMAara€ HaCUTUTUChH Ha JOBUIMKA MPOMIXKOK yacy. Y
CBOIO Yepry IIOKOJa/] HE Ma€ TaKUX BJIACTUBOCTEH 1 BIJIMOBIJAE 32 3HAUCHHSIM
JuIIe CcIoBy ‘‘satisfying”. biipll TOro BHUKOPHUCTAaHI TPU Kpamnku, IO
BHCTYIAIOTh y POJIi TAy3H, 1 CJIOBO IIOKOJIA/I» HAIIMCAHO BEJIUKHM JIITepaMH
JUISL THICHIIeHHS eekTy KomidHocTi. Ines, 3aknazeHa B IIbOMY pEYEHHI, €
AVCOHAHCOM JJISl JIOPOCIHUX, alie PE30HY€ 3 TUTIY0I0 ayAUTOpi€r0 1 Mae
KOMIiuHE 3a0apBJICHHS.

4. “In the town itself, actually within sight of the house in which Charlie
lived, there was an ENORMOUS CHOCOLATE FACTORY!” [37, p. 5].
be3cyMHiBHO, 11e TIpHUKJIA] CUTYaTUBHOI 1poHii. [[poMy cripusie HeBix eMHUN
KOHTEKCT, KM MO)KHA 3HAUTH B MHUHYJIOMY IpOaHaIi30BAHOMY PEUYCHHI, a
TaKOX B HACTYIHHUX PSIKAX:

“There wasn't any question of them being able to buy a better house — or
even one more bed to sleep in. They were far too poor for that.” [37, p. 4].
“Bucket, however hard he worked, and however fast he screwed on the caps,

was never able to make enough to buy one half of the things that so large a

family needed” [37, p. 4].
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L{i ¢parmenTy TOBOPATH Mpo iX (piHAHCOBY HECTAOLILHICTH, BOHU O1AHI 1 HE
MOXYTb J03BOJIUTUA COO1 HABITh HEOOXIJIHUX peUeil, a COMOAONI — THUM Iaye.
KpiM TOro, B rojjoBHOMYy pe€4eHHI NPHUCYTHA BCTaBHa KOHCTPYKIis. Bona
nonae iHdopmartito, mo Yapm 6auuTh 110 MOKoJIaAHy (abpuKy 3 BIaCHOTO
nomy. [loeqHaBIIM BCi LI YUHHUKKA POOMMO BUCHOBOK, IO 3alyMKOIO aBTOpa
€ TIEBHE JKapTIBJIMBE KENKYyBAaHHS HAaJ CTAHOBHUIIEM TOJIOBHOTO Tepos,
JEMOHCTPYIOUYH HEJIOCSKHICTD I1i€1 (haOpHKH IIOKOJIaTy, sIKa TaK OJM3bKO.

5. “And oh, how he wished he could go inside the factory and see what it was
like! ”[37,p.6].

[Tepmuii BUMaOK JIpaMaTUYHOI 1POHIT B TEKCTI, a/pKe MH, K YATadl, 3HAEMO
— paHo 4M Mmi3HO, YapJii 3MokKe BIJIB1IaTH HIOKOJIaaHy (adpuKy.

6. “Grandpa Joe was the oldest of the four grandparents. He was ninety-six
and a half, and that is just about as old as anybody can be” [37, p. 6].
PuropruHa 1poHii B 1LUX pEYEHHSAX (POPMYETHCS 3aBASKU TinepOoisi B
HiAPSATHOMY TIOPIBHSHHS «HACMINbKU CMAPUL, HACKIIbKU MONCIUBO». MU
3HAEMO, IO JIIOJIMHA MOXKE NPOXKUTHU OlIbllle, HIK JIEB’STHOCTO IIICTh 3
MOJIOBUHOIO POKIB, aj€ aBTOpP HAMAaraeTrhcs 300pa3vTH KOHKPETHHH 00pa3
Jy>Ke CTapoi JIOUHU I IITeH, YoMy 1 3aydae KoMiuyHe (OpMYITIOBAHHS.

7. “'That's quite enough of that!' the fat shopkeeper shouted, pushing his way
through the crowd and taking Charlie firmly by the arm. 'Leave the kid alone,
will you! Make way there! Let him out!"” [37, p. 34].

“"You know something,' the fat shopkeeper said, pausing a moment and
smiling at Charlie, 'l have a feeling you needed a break like this. I'm awfully
glad you got it. Good luck to you, sonny” [37, p. 35].

Opna ¥ Ta camMa cuTyaTUBHA 1pOHIs 3aKJIaJieHa B 00U/IBa pEYCHHSI, aJie BOHA €
nenio iHBepciHo. [lepen momannMu BUIle MPUKIIaIaMH, PaHIIIe B TEKCTI
OyB HacTynHUM (hparMeHr:

“The man behind the counter looked fat and well-fed. He had big lips and fat
cheeks and a very fat neck. The fat around his neck bulged out all around the
top of his collar like a rubber ring” [37, p. 32].
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ABTOp HaBMHCHO TOBTOPIOE MPUKMETHHK ‘‘fat”’, 1m0 crodatky ¢opMmye B
MIJICBIAOMOCTI 4YuTa4yiB 00pa3 KOroch kamaioHOTO abo 3arpo3imBoro. Aje
HICHS TOro, IK MU N00aYMIIM JOOPOIYIIHICTh LIBOTO MPOJABLISL, KOHOTATUBHE
3HA4YEeHHs CJIOBa “‘fat” KOHTEKCTYaJlbHO 3MIHIOETHCS 3 KOTOCh JIy>)KE€ CYBOPOTO
Ta HEHAXXEPJIMBOTO Ha TOTO, B AKOTO 0e3MexHa KUIbKICTh JIFDOOBI Ta JOOPOTH.
Lle migpuBae O4iKyBaHHS 1 CTBOPIOE KOMIYHUN KOHTPACT MIXK YSIBICHHSIM Ta
JIHACHICTIO.

8. “...this old fellow of ninety-six and a half, who hadn't been out of bed these
last twenty years, jumped on to the floor and started doing a dance of victory
in his pyjamas” [37, p. 36].

Leii mpukIaa CUTYaTUBHOI 1pOHIi ICHY€ 3aB/ISIKM PaHille BCTAHOBICHOMY
aBTopoM KoHTekcTy. CtBopeHi Poanpnom Jlamom acormiartii 3aBasiku “so tired
that they didn’t get out of bed” (6111b11I€ HE MOXKYTb aKTUBHO PyXaTHCh) Ta
“about as old as one gets” (00pa3 qyxe cTapoi JIOJAUHN) NEPETBOPUIIUCS HA
“doing a dance” (MisIBHICTD sIKa MOTPeOye OaraTo pyxaTuch). Taki
CYIIEpPEUKH MOETHYIOTHCS B KOMIUHY CHTYAIIiI0, SIKa TIy3y€ HaJ i/Ie€r0, 10 BCi
JIIOJTA TIOXUJIOTO BIKY HEAKTUBHI, HE BIJIA3SITh 3 JIIKKA.

9. “I shouldn't like to lose any of you at this stage of the proceedings! Oh,
dear me, no!” [37, p. 44].

Y mpoMy (QparMeHTi TpUKIAN ApaMaTHYHOI 1pOHii, aje pPEeTPOaKTHUBHOI.
ToOto, HaOyBae crarycy ApaMaTHYHOI 1pOHIi 1[el TEKCT JUIIE 3 KOHTEKCTOM,
AKUU MU JII3HAEMOCHh HAIIPHUKIHLI TBOPY. AJie, 3aMICTh IOBHOI'O KOHTEKCTY Ha
MoJaNBIIMK  PO3BUTOK TIOAINM HaTsakae ¢pa3a “at this stage of the
proceedings”. Bona nomae HeoOXiaHy 1HPOPMAILIIO 1 MU MOXXEMO YSBHUTH 1110
came BIIOyJeThCs 3 mepcoHakamu TBopy. [Ipm pemio iHIIM iHTEeprpeTarti,
peUeHHs Ha0yBa€ XapaKTePUCTUK PUTOPUYHOI 1poHii. [0 1IbOr0 BUCHOBKY MU
NPUIILUIK 3aBASKU KOHTeKcTy (Buum Bonka, sikomy HanmexaTs Il CJIOBa, cam
3aMpOCHUB JITEH 70 SKUX 3BEPTAETHCSA), 3HAUCHHIO pa3u “at this stage of the
proceedings” (1110 HaTAKae Ha OUTBIIMH IJIaH Ta IPUXOBAHY 17I€10, a caMe BIH

OyB OM HE IPOTH BTPATUTHU LUX AITEH Mi3HILIE) 1 1oAATKOBOMY pedeHHo “Oh,
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dear me, no!” (Buryk “oh” Ta HarpoMaJpKCHHS OJU3BKMMH 32 KOHOTAIlISIMH
CJIIB B TI0JIAHOMY KOHTEKCTI BKa3ylOTh Ha HEIUPICTh Ta JipaMaTU3AIIII0)

10. “...the wretched boy was being sucked closer and closer towards the
mouth of one of the great pipes that was dangling down into the river. Then
all at once, the powerful suction took hold of him completely, and he was
pulled under the surface and then into the mouth of the pipe” [37, p. 54].
Cam mo co0i (parMeHT He € IpOHIYHUM, alie caMe€ B HbOMY KyJIbMIHaIlis
CUTyaTHMBHOI  ipoHii, Ha Ky Hac HaJAITOBYIOTh Ili  YPUBKH:
“Augustus Gloop, as you might have guessed, had quietly sneaked down to
the edge of the river, and he was now kneeling on the riverbank, scooping hot
melted chocolate into his mouth as fast as he could” [37, p. 53].
“When Mr Wonka turned round and saw what Augustus Gloop was doing, he
cried out, 'Oh, no! Please, Augustus, please! I beg of you not to do that. My
chocolate must be untouched by human hands!'" But Augustus was deaf to
everything except the call of his enormous stomach” [37, p. 54].
Pe3ynpraT HECIyXHSHOCTI JOBOJII OYEBHJIHWN, HA IO HAaBITh BKa3ye
MMCBMEHHUK MIAPSTHUM PEUEHHAM “‘as you might have guessed”, aine HE TYT
KPUETHCS KOMIUHICTh CHUTYaIlli. ABTOpP BUKOPHCTOBYE IILOTO MEPCOHAXKA SIK
MeTtadopruuHHil 00pa3 xagloHOCTI. BiH ciiyxaB He MONEpPEeIKEeHHs JOPOCIHX,
300pakeHi IEKUIbKOMa OKIIMYHUMHU PEYCHHSIMU Ta MPSIMUMH 3BEPHEHHSIMH 10
HBOTO, @ BIACHUHU HUTYHOK (MeToHiMis). Lle mpu3Beno 10 TOro, o BiH BIaB Y
pluKy 1 Moro 3acMokTano B TpyOy 3 miokosaaoM. Poanbn [lanm rinysye Han
KamiOHICTIO Ta HeCHyxHsHicTIO ABbrycra Inyma #  JeMOHCTpye, WIO
XKaJ10HICTh MOXKE€ NMPU3BECTU 1O OUIBIIMX BTpPAT Ta HENPUEMHUX CHUTYAIlIH.
Takox € HeowiKyBaHUM, IO JITH MOXXYTh TOTPANIUTH y BENUKY xanemy. Bcei
111 YUHHUKUA (POPMYIOTH CUTYaTUBHY IPOHIIO B HABEICHOMY MPUKIIA/IL.

11. ““I told you they loved singing! cried Mr Wonka. Aren't they delightful?
Aren't they charming?’” [37, p. 60].

KOHTEKCT KapAWMHAIBHO 3MIHIOE CIIPUHHATTS BOTO PparMeHTy Tekcry. Och

YPHUBOK, SIKMA JIOMOMOXE€ HaM Kpaule 3pO3yMITH, 10 Majoch Ha yBa3l:
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“But this revolting boy, of course, was so unutterably vile, so greedy, foul,
and infantile, he left a most disgusting taste inside our mouths...” [37, p. 59].
[To-mepiie, aBTOp HAaBMHUCHO ITOBTOPHO BHUKOPHCTAB 3alUTAIbHE PEUYCHHS
“Aren’t they...”. [lo-npyre, B HUX BiH BUKOPHUCTAB pi3Hi emitetH, “‘delightful”
i “charming”. IX neHoTaTHBHE 3HAYEHHS HECYMiCHE 3 TIOBEIHKOIO ONUCAHHMX
MEPCOHAXKIB (BUKOPUCTAHHS I'pyOIB BHCIIOBIB UIsl OMUCY AUTHHU: “‘greedy”,
“foul”, “infantile”, “disgusting” Tomo). lle nae mjacraBu cTBEPKYBaTH, 1110 B
IIbOMY YPHUBKY 3aKJIaJICHO PUTOPUYHY iPOHIO.

12. “And please don't worry about Augustus Gloop. He's bound to come out
in the wash. They always do” [37, p. 61].

VY upoMy ¢parmMeHTi CUTyaTMBHA IpPOHISl CKIAJAETHCA 3aBISKU KOHTEKCTY,
KU OyB HaJaHUI quTaqy paHiie B TBOPI:
“The chimneys stopped smoking, the machines stopped whirring, and from
then on, not a single chocolate or sweet was made. Not a soul went in or out”
[37,p.13].

HonatkoBe peueHHs “they always do” cynepeduTh BCTAaHOBJIICHOMY paHille B
TBOpP1 KOHTEKCTY (IIPO Te, M0 HIXTO HE 3aXOAUB JI0 1 HE BUXOIUB 3 (haOpHUKH) i
SK pe3yJIbTaT MAaEMO KaPTiBIUBE TapaHTyBaHHS Oe3MeKn ABIyCTa.

13. “But there was no saving her now. Her body was swelling up and
changing shape at such a rate that within a minute it had turned into nothing
less than an enormous round blue ball — a gigantic blueberry, in fact — and
all that remained of Violet Beauregarde herself was a tiny pair of legs and a
tiny pair of arms sticking out of the great round fruit and little head on top”
[37,p.74].

CuryaTuBHa ipOHIS B IIbOMY TpPHUKJIaAl (GOPMYETHCS 3aBASKA 3HAHHSM IPO
MepCOHaXa, 110 MU JII3HAEMOCH YIPOJOBXK TBODY.
dparMeHr, HEOOX1AHU I JUISL Kparioro PO3yMIHHS CUTYyaIlli:
“'Oh, to blazes with that!' said Violet, and suddenly, before Mr Wonka could
stop her, she shot out a fat hand and grabbed the stick of gum out of the little

drawer and popped it into her mouth. At once, her huge, well-trained jaws
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started chewing away on it like a pair of tongs” [37, p. T71].
['onoBHUM YMHHHMKOM 1pOHIi € Te, 1m0 TyMmKa, SIKy Tak Jro0wia Baitoner,
CTBOpWJIa HaWOUIbIN mpobseMu Ui AiBUMHKKA. Ha meil pas, mopsa 3
HECIyXHSHICTIO OyJld CaMOBIEBHEHICTh Ta 3aBeJiMKa TroOpaicTh. Bona
npoirHopyBaja nonepemkeHds Bt Bonku mpo HeOe3neky, GOKyCyOUnCh
JMIIEe Ha TOMY, 110 IikaBwiIo ii. Poanba [lan HamaraeTbcsa npoaeMOHCTPYBaTH
ayJIUTOPii, 110 BaXKJIUBO HE 3a0yBaTH PO YECHOTH.

14.  “I  want one. All Ive got at home is  two
dogs and four cats and six bunny rabbits and two parakeets and three
canaries and a green parrot and a turtle and a bowl of goldfish and a cage of
white mice and a silly old hamster! I want a squirrel!” [37, p. 84].
Ile € mpukIamoM 3MEHITYBAIBHOI PUTOPUYHOI ipoHii. 3HaueHHs dpasu “All
I’ve got” yka3zye Ha HEBEJIMKY KUIbKICTb YOTOCbh, aJie CYNEPEUUTh IIUPOKOMY
NepeniKy, M0 HaJaB NnepcoHax. [IMCbMEHHMK BUKOPHCTAB JITOTY, pedpeHu
CIIOJTydyHUKAa ‘“‘and” Ta OJHAKOBI IMOYaTOK Ta KiHelb (parMeHry, Mmoo
MPOJIEMOHCTPYBATH Ta MIAKPECTUTH PO30OCIICHICTh JIBUYMHKA B KOMIYHOMY
dbopmari.

15. “'My goodness, she is a bad nut after all,' said Mr Wonka. 'Her head must
have sounded quite hollow'” [37, p. 86].

Puropuuna ipoHisi B mbOMy ypHBKY (DOPMYETHCS 3aBISKH HEBIIMOBITHOCTI
JICHOTATUBHOTO 3HaueHHS (pasu “bad nut” Ta WOro KOHOTATUBHUM
3HAUEHHSM B TOAAHOMY KOHTEKCTi. IIpo 1me mae mimcTtaBu CTBEPIKYBaTH
HACTyIHE PEYCHHsS, B SKOMY HJEThCS MOBa MPO BIAJYHHS B 1i TOJIOBI MICI
nocTykyBaHHs. OTXe, aBTOP y *KapTIBJIMBOMY KJIFOYi 32 JOIIOMOTOI0 aeropii
HA3MBA€E MEPCOHAKA HEPO3ZYMHOIO Ta HEKMITIIUBOIO.

16. “Veruca struggled furiously, but the squirrels held her tight and she
couldn't move. The squirrel on her shoulder went tap-tap-tapping the side of
her head with his knuckles. And see how they first tap each walnut with their
knuckles to be sure it's not a bad one! If it's bad, it makes a hollow sound,

and they don't bother to open it” [37, p. 86].
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VY noganomy (parmeHTi 3 CUTyaTUBHOIO ipoHi€ro Poanbn J[am BUKOPUCTOBYE
nepcoHaxka Bepyky sik o0pa3 posbemenocti. Bona myxke xotina Ouiky, iid
HIKOJIM HE BIJIMOBJISIM HI B YOMY 3a BC€ 11 )KUTTSI, ajie 0aTbKO HE MOCTYITUBCS
1 He fJicTaB il ManeHbKy TBapuHKY. HesBaxkatoum Ha 3a00poHy OaThka Ta
Binni Bonku, miBUMHKA B3sJla COPAaBU B CBOI PYKH 1 cripoOyBajia 3aXONUTH
OJIHYy 3 OUJTOK, 3a 1110 TBAPUHKH KOJICKTUBHO MOBAIIIA TUTUHY Ta MEPEBIPUITH
il AKICTh SIK «ropiXy». B TOMy 1 KOMIYHICTH cHTyarii — OUIKH, 00 €KT
HaWOUIBIIOTO HA TOW MOMEHT Oa)kaHHS JIBYMHKU, PO3KPWIM ii CYTh fK
HECITYXHSHO1, p030eIeHO0i Ta HepO3yMHOI IUTHHHU.

17. “But Mike Teavee was already off and running. The moment he heard Mr

Wonka saying, 'I'm pretty sure it could . . . of course it could,’ he turned away

and started running as fast as he could towards the other end of the room

where the great camera was standing. 'Look at me!" he shouted as he ran. 'I'm

going to be the first person in the world to be sent by television!' ... Faintly at
first, but becoming clearer and clearer every second, the picture of
Mike Teavee appeared on the screen. He was standing up and waving at the
audience and grinning from ear to ear... He was certainly not more than an

inch tall” [37, p. 100].

Cnouatky BapTo po3iOpaTu H€sIKI KJIOYOBI PEUYEHHS, aJP)K€ BOHH €
JOTIOMDKHUMH Yy (OpMyBaHHI CHUTYyaTHBHOI 1pOHIi B IbOMY (parmMeHTi.
HonatkoBe peueHHs “I’'m pretty sure it could... of course it could” Bkazye Ha
HEBIEBHEHICTh MEPCOHAXA B MOXKJIMBOCTSX TEJEBI30pa, 10 MiJIKPECIIOETHCS
TpUKpankow (ToOTO meBHa may3a B MoBi Micrepa Bonki), ane Maiik He
MOCJTyXaBCsl JOPOCIUX 1 BUMHUB TaK, SIK caM BBaxaB 3a motpiOue. [liapsane
peuensas “The moment he heard Mr Wonka saying” akiieHTye yBary Ha
HEYBAXHICTh XJIONMYUKA JO CIIB JOpociuxX. BapTo 3ayBaxuTu 1 Te, IO
TEJEBI30p 3aTATHYB HWOro B Xajemy, xoya OyB HalyJIOOJEHINION pIYYI0

Maiika. TakuM 9MHOM 1 MA€EMO KOMIYHICTh B TIOJIAHOMY YPHUBKY.
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18.  “'Off you go! Good-bye, Mr Teavee! Good-bye, Mrs
Teavee! And please don't look so worried! They all come out in the wash, you
know; every one of them . . ."” [37, p. 105].

CuryaTuBHA IpOHIS MOJSATAE B KOHTEKCTI, SIKU MU po3iOpanu panime. Mu
BJKE€ 3HAEMO, 1110 HIXTO HE BiABIAyBaB (abpuKy O6araTto pokiB, TUM Haye AITH.
Ie, mopsiz 31 CKIATHOCYPSAIHUM PEUCHHSM, B SIKOMY MAEMO Kparky 3 KOMOIO
(Bimirpae poJib HEBEIMYKOI May3W) Ta TPUKpANKy (MOKazye JOBry may3y i
HEBIIEBHEHICTh Y BJIACHIA BIAMOBII) JI03BOJISE TOOAYUTH KEMKYBaHHS
MepCOHAXKa y BIIACHUX pPEIUIiKaX. BiaeIl Toro, 6arbku XJIOMYUKA, O SKHX
3BEpTAIOThCS, HA BIJIACHI Oyl Oauwim sk posropraiuck mnoxaii (“He was
certainly not more than an inch tall”).

19. “'You see, my dear boy, I have decided to make you a present of the
whole place. As soon as you are old enough to run it, the entire factory will
become yours'” [37, p. 114].

VY uboMy (pparmeHTi PopMy€eThCS CUTyaTUBHA 1pOHIs, ajie JTUIIe KOHTEKCTOM,
a caMme 3a JOIOMOTOI Ha0yTHMX HaMW 3HaHb Mpo mepcoHaxa Yapmi. Bin
000KHIOE MIOKOJIa/ Ta MPISIB MOTPANUTH HA It0 (HadpuKy, a Tenep B HbOTO €
MOXJIMBICTH 11 yCHaJKyBaTH. Takuil HECIO/IBaHUW MTOBOPOT aBTOP J0AAB 0
CBOTO TBOpPY, II00 YuTayl HE HyAbI'yBaJM (I[IKaBa Ta 3aJ0BOJIbHSIOYA
KyJIbMIHAIIIS) 1 MAKPECTUTH ISl AUTSIYO01 ay AUTOPIi, IO CIYXHSHICTh 3aBXKIU

BUHArOPOKYEThCSA, HAJA€ MO3UTHMBHY acolliamiio 3 JUCHUIUTIHOBAHICTIO.

20. “'Mind you, there are thousands of clever men who would give anything
for the chance to come in and take over from me, but I don't want that sort of
person. I don't want a grown-up person at all. A grown-up won't listen to me;
he won't learn. He will try to do things his own way and not mine. So I have
to have a child. I want a good sensible loving child, one to whom I can tell all
my most precious sweet-making secrets — while I am still alive'” [37, p. 114].
Ileit ypUBOK € MPUKIAIOM PUTOPUYHOI 1pOHIi, a/’Ke€ KOHOTATUBHI 3HAYEHHS

cmB “adulf’ 1 “child” He 30IraroTbcsi 3 1HIIMMHU BUCJIOBAMH B PEUYCHHSX.
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3a3Buuaii, cioBo “adult” B KOHTEKCTI poOOOTH BUKIIMKAE aCOIIAIIIO 3 KKUMOCH
3pLIUM, CIIPOMOKHUM, XTO BMI€ YITKO CIyXaTW Ta BUKOHYBAaTH BKa3iBKHU 3a
HeoOXiAHICTIO», ane TyT Buun BoHka He A0Bipse mopociuMm uepes
NPOTHIICKHY MPUUYHHY — 00 BOHM O HE BpaxOBYBaJM HOro BKa31BOK Ta MOpPal.
ToOTO KOHOTAaTUBHE 3HAYCHHS B T'OJIOBI YMTAa4a CTUKAETHCS 3 KOHOTATHBHHUM
3HAYeHHSIM, BCTAHOBJICHE aBTOPOM 3a JOMOMOTror0 KoHTekcTy. Kpim Toro,
OUTBII TIIY3JIMBOKO CHUTYyaIlif0 pPOOWUTH Bipa NEpPCOHa)ka B JUTHHY, a HE B
JAOpOCIy JIOAMHY, X04a 1€ MPAIIO€ JIUIIEe Y BaKyyMi, TOOTO HE BPaxOBYOUH
CIIyXHSHICTh Yap:i BOPOOBK TBOPY.
21. “'Will there be anything to eat when we get there?' asked Grandma
Josephine. 'I'm starving! The whole family is starving!' 'Anything to eat?’
cried Charlie laughing. 'Oh, you just wait and see!'” [37, p. 118].
OcTaHHIM TPUKIAZAOM 3 TBOPY € PUTOpUYHA 1pOHId. 3Ae0UIbLIIOro BOHA
(bopMyeTbCs IpamMaTH3all€l0, HABMUCHUM MOBTOPOM CloOBa ‘“‘starving” (Is
MiJICUJICHHST €(eKTy), PUTOPUYHHUM 3alUTaHHIM “Anything to eat?”, ske
HaJIAIITOBYE YWTaya Ha HACTYIHY pUTOpUUHY dirypy “Oh, you just wait and
see!”, B sIKii BUTYK “oh” Ta OKIIMYHE PEUEHHS CTBOPIOIOTH MEBHY T'PANIIUBY
iHTOHaI0. Ile TakoX MiIKPECIIOETHCS HEMPSMHUM TOPSIAKOM CIiB y dpasi
“cried Charlie laughing”. 3 neBHOro 00Ky L€l ()parMEHT MOKHA TPAKTYBaTH
K JApaMaTU4YHy IpOHII0, aJKe€ MU 3HAEMO Te, YOTO He 3Hae 0aldycs, ane
MIPOJIOBKEHHSI TBOPY HEMAa€e, TOMY II€H YPHBOK CIIYXKHUTh JIAIIE KOMIYHUM
3aBEPIICHHSM TBOPY.

“Matilda”
22.  "The periodical cicada spends six years as a grub
underground, and no more than six days as a free creature of
sunlight and air. Your son Wilfred has spent six years as a
grub in this school and we are still waiting for him to emerge
from the chrysalis" 39, p. 6].
Tyt putropuuna ipoHist GopmyeTbes 3aBAsKu MeTadopi, TOPIBHIHHIO KOMaXH

“periodical cicada™ ta unitorock cuHa Ha im'st “Wilfred”. Konorailii cTBopeHi
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aBTOPOM CTHKAlOTHCS B MEBHOrO poay ajneropii (00 OMUC KUTTEBOTO LIUKITY
[UKAaIU TEPEHOCUTHhCS Ha Binmbdpena) i MoeaHyrOThCS I MIIKPECICHHS
HOro HEpPO3BUHEHOCTI Ta He3puiocTi. Tum vacoMm “waiting for him to emerge
from chrysalis” cuMBoOmi3y€e O4YiKyBaHHSI PO3BUTKY Ta MEPETBOPEHHS B OLIBII
3piny ocoOucTicTh. [loeaHy0uM 11e BCe 3 MapajelbHUMU KOHCTPYKIISIMU ...

9

and...”, AK pe3yJbTaT MAaEMO KOMIYHE TIJIy3yBaHHS HaJ IHTEJIEKTyaJlbHUMU
3010HOCTAMMU JUTHHU.

23. “To tell the truth I doubt they would have noticed had she crawled into
the house with a broken leg” [39, p. 7].

s xoutekery: “Her mind was so nimble and she was so quick to learn that
her ability should have been obvious even to the most half-witted of parents.
But Mr and Mrs Wormwood were both so gormless and so wrapped up in
their own silly little lives that they failed to notice anything unusual about
their daughter” [39, p. 7].

Y upomy ¢parmMeHTi 1poHis peai3yeThCs, IMO-Tepiie, 3a JIOMOMOTOH0
KOHTeKCTy. ToOTO MU 3Haemo, 1m0 O0aTbku MaTHiIbIU HE 3BEPTalOTh Ha HEl
Maike JKOIHOI yBaru. J[is miakpecineHHs i€l i1ei, aBTOp BHKOPHUCTOBYE
rinepOoity, a caMe OINHCY€E CUTYaIlll0 Ky HEMOXJIHUBO OyJo O HE MOMITHUTH
(TyT, nuTHHA 31 37amMaHO0 HOrorwo). [locwiroe Hamie CpUAHATTS 1 BCTaBHA
KOHCTPYKIisi “fo tell the truth”, TOOTO aBTOp HACTUIHKA BIEBHCHHH Y
Oaiimyx’ocTi OaThKiB, 4YOMY 1 BHCMIIOETBCA iX OE€3AYIIHICTh MIISAXOM
301IbLIYBaJIBHOI PUTOPUYHO] 1POHIi.

24. "What's wrong with the telly, for heaven's sake? We've got a lovely telly
with a twelve-inch screen and now you come asking for a book! You're
getting spoiled, my girl!" [39, p. 8].

CutryaTuBHaA 1pOHISl KPUETHCA B TOMY, IO 0aThKO OOYPIOETHCSA MPOXaHHSIM
JUTUHYU MPOYUTATU KHUTY 3aMICTh TOTO, 100 AUBUTHUCS TEJIEBI30p. 3a3BUYaAl
0aTbKM 3a0X0UYIOTh JITE€H YUTATH, ajie He B CBITI TBOpY Poanbaa Jana, 1o €
MapajoKCaIbHUM 1 CTBOPIOE 1pOHIYHUM e(eKT. 37iCTh Ta CTPUBOKEHICTH

nepcoHa)xka MiJIKpecyieHl rinepOosioro (BUCTIB “you re getting spoiled’ €
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nepeOUTbIIIEHHSIM, a/pKEe MPOXAHHS MPOYUTATH KHUTY BaXKKO CIPUNHATH SIK
O3HAKy pO30EIICHOCTI), PUTOPUYHUM mnuUTaHHIM (“What’s wrong with the
telly” — Bupaxae 3nuByBaHHA) Ta emitetaMu (“‘a lovely telly” — cnosa lovely
Ta 3MEHINyBaJbHO-TIECTIUBAa (opMa cioBa felevision, telly, BKa3ylOTh Ha
CEpHO3HO TMO3UTHMBHE CTaBJICHHS IEpPCOHaXXa 0 TeJeBi3opa). 3aBAdKU Il
MapajOKCaIbHOCTI 1 BUHUKA€E KOMIUHICTh CUTYaIli.

25. “"That's because you're an ignorant little twit," the father
said” [39, p. 16].

Y 1upoMy YypUBKY CHUTyaTuBHa 1ipoHis (OPMYETHCS KOHTEKCTOM Ta
HECIIpaBeUIMBUM BXXUBaHHSAM oOpa3znuBoi ¢pasu “ignorant little twit”.
BaxnuBuii KOHTEKCT NOJAHUM y HACTYITHUX (pparMeHTax:

“...when the child in question is extraordinary, and by that I mean sensitive
and brilliant. Matilda was both of these things, but above all she was
brilliant” [39, p. 7].

“‘...how can I convert a mileage reading of one hundred and fifty thousand
into only ten thousand without taking the speedometer to pieces? Well, if 1
were to run the car backwards for long enough then obviously
that would do it’” [39, p. 18].

AOCYpIIHICTb pEYEHHS, 3 SIKOTO MU MOYaJH, 3pOCTa€, YUM OUIbILIE YATAEMO Ta
po3ymiemo curyaiito. [IMChbMEHHUK CTBOPUB KOMIUYHHUNM KOHTPACT MiX
MaTtunbaoro, A1 SIKOi BAKOPUCTAB €MITeTU “extraordinary and brilliant”, 1 ii
0aThbKOM, KU HaMaraeTbcsl 3pOOUTH HEMOXJIMBI Ta aOCypjHI pedi, 110 HE
cnpoOyBaia © »>KoaHA pO3yMHa JroauHa. baThbko HaszuBae Matuibry
HE0013HaHOI0, HEe3BAXKAIOYM Ha 11 OJIMCKY4YH PO3yM, KOJIM BIH caM HEBIIJac.
Takuii Ty3MUBUNA KOHTPACT MIAKPECTIOE HECTPABEIMBICTH YMOB, B SIKUX
’)kuBe Martuipja.

26. “Matilda happened to be curled up in an arm-chair in the corner, totally
absorbed in a book. Mr Wormwood switched on the television. The screen lit
up. She hadn't moved. She had somehow trained herself by now fto
block her ears to the ghastly sound of the dreaded box” [39, p. 28].



27

VY npoMy (pparmeHTi cuUTyaTUBHA 1pOHisl MOJSATA€ B KOHTPACTI MK THM, IIIO
Juisi 6aTbKa TENEBI30p € IEHTPOM yBaru, ToJi sSIK MaTwuiib/a MOBHICTIO HOTO
ITHOPY€E, HACTUIBKM 3aHYPUBUIMCh y KHHWTY, [0 HAaBMHCHO OJOKye “the
ghastly sound of the dreaded box™ (emiteTu, sIKi TE€MOHCTPYIOTh HENPHUSI3Hb
Matunsaun 10 TeneBizopa). lLle o0coOmuMBO KOHTpacTye 3 THUIIOBUMU
OUIKYyBaHHSIMU IIOA0 AUTHHHU, sIKa TOBUHHA OYTH 3alliKaBJICHA TEJIEBI30pOM, a
HE KHUXKKOIO.

27.  “Thus she was always forced to eat her evening
meals out of TV-dinner-trays in front of the dreaded box” [39, p. 36].

3 omHoro OOKy, IIeé pEYEHHS € TPUKIAJOM CHUTYyaTHUBHOI IpOHIi, sKe
(dbopMmyeThCS 32 JOMOMOTOIO0 emniteTa “dreaded” njist onucy TeneBizopa 1 BOHO
MIJICUITIOE HAIle PO3YyMIHHS TOTO, SIK CIIPUKAMAE MTEPCOHAXK 00pa3 TeIeBi3opy —
HE SK JDKEpelo po3Baru, a SK MIOCh HebaxkaHe. Mae Micue Takox
IHTeprpeTanis i€l IUTaTH SK PUTOPUYHOI 1pOHIi, aJK€ KOHOTATHUBHE
3HAYECHHS TEJICBI30pYy B HAIIi ysBi (IIIOCh OLIBII MO3UTHUBHE) KOHPIIIKTYE 3
KOHOTATUBHUM 3HA4YCHHSIM, 1[0 BCTAHOBJICHE aBTOPOM (IKEpeo CTpecy Ta
HETaTHUBY) 1 JOCATAE JEMI0 KOMIYHOTO e(EeKTy.

28. “Her safety-valve, the thing that prevented her from going
round the bend, was the fun of devising and dishing out these
splendid punishments” [39, p. 36].

KitouoBuM ciioBoM, 110 (popMye pUTOPUYHY 1POHIIO B IIbOMY (parMeHrti, €
Metadopa “‘safety-valve”. JleHOTaTHBHE 3HAUYECHHS OE3MEKU Ta MO3UTHUBHI
KOHOTAIIll TTO€IHaH1 B OJTHOMY pedeHH1 3 dpaszorw “splendid punishments”, 3
SIKOFO MU aCOIlIF0EMO TTPUHANMHI IIIOCh HETIPUEMHE. BUTbIT TOTO, TUCEMEHHUK
BCTAHOBJIIOE KOHTEKCT 3a JOIOMOIOI0 emiTeTy “‘splendid’, Hamarouu CIIOBY
“punishments” TO3UTHUBHY XapaKTEPUCTUKYy. TakoX jomomMarae BCTaBHA
KOHCTPYKIIisl “the thing that prevented her from going round the bend”, sxa
JIETIO0 TOSICHIOE KOHTEKCTyalbHE 3HAYCHHS CJIOBa “‘safety-valve”, 1 rimepOoia
“going round the bend”, 110 MIIKPECIIIO€ MEHTAJIbHE HABAHTAKCHHS JUTHUHU B

dhopmi nepeOIIbIIICHHS.



28

29. “The father in particular became less cocky and unbearable for several
days after receiving a dose of Matilda's magic medicine” [39, p. 36].

Tyr Maemo mpukiajg pPUTOPUYHOI 1pOHII, SKUH JOBrO TMOSICHIOBATH HE
nosenetbes. “Magic medicine” — ue Ti cami “splendid punishments”, TO0TO
KOHOTaIlll cjoBa ‘“‘medicine” 3MIMYIOThCS 3 acoIliallisIMU, SKE BUKIHUKAE
CJIOBO “punishments”. Ane Takuii BUCHOBOK HEMOXJIUBO 0yJio O 3pooutu 0e3
KOHTEKCTY, SKE HajJae MHUHYJE peYeHHs (B TBOPI MHHYIHHA TPHKIAT
PO3TaIIOBAHUI Mepe]] OIaHUM ).

30. “Miss  Trunchbull, the Headmistress, was something else
altogether. She was a gigantic holy terror, a fierce tyrannical
monster who frightened the life out of the pupils and teachers
alike” [39, p. 51].

PuropuuHa ipoHisl mossira€e B HECyMICHOCTI KOHOTaTUBHOI'O 3HAYEHHS CJIOBa
“headmistress”, TUPEKTOPKA IIKOJIM, 3 TIOJaHUM IOPSJ OMKUCOM MEPCOHAKA.
Meradopa “‘fierce tyrannical monster”, TOOTO TOpPIBHSIHHS 3 MOHCTPOM,
3mManboBye TpaHuOymn sk arpecopa. lLle migkpecntoeThesi TinepOoIIoro
“frightened the life out of pupils and teachers alike”, BKazyro4u Ha Te,
HACKUIBKM BOHA JKOPCTOKA. YUHI Ta BYUTENl CIpuUAMaloTh TpaHdOysun sk
CTPAITHOTO IO KOHTPAacTy€ 3 00pa3oM 3BHYAWHOTO JMPEKTOpa IIKOJIH,
JDKEPEJIOM MIATPUMKH 1 3aXHUCTY AJIS JITEH.

31. “‘I have discovered, Miss Honey, during my long career as a teacher that
a bad girl is a far more dangerous creature than a bad boy. What's more,
they're much harder to squash. Squashing a bad girl is like trying to squash a
bluebottle. You bang down on it and the darn thing isn't there. Nasty dirty
things, little girls are. Glad I never was one’” [39, p. 68].

ABTOp TMOKa3ye HETaTUBHE Ta NPHHHU3JIMBE CTaBICHHS 10 JiBYaT depe3
MOPIBHAHHSA X 13 KOMaxaMH. [poHIYHMI ePeKT MIAKPECIIOETHCS TUM (PAKTOM,
o TpanuOyin nepebyBae Ha BUXOBHIN MOCal — JUPEKTOPKA, KA MMOBUHHA
OyTu TYpOOTIMBOIO 1 MIATPUMYBAaTHU MAITE€H, ajge HATOMICTb JEMOHCTPYE

CWJIbHY YIEpEIKEHICTh Ta 3HeBary. EQeKT KOMIYHOCTI TaKoX JOCSTHYTO
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3aBISKM TIOpIBHSHHIO '"squashing a bad girl is like trying to squash a
bluebottle", Mo TPUPIBHIOE BUXOBAHHS JIBUMHKU 0 OOpOTHOM 3 KOMaxoro.
"Nasty dirty things, little girls are" — 1HBepcCis, 10 NOJA€ MIJICUIEHOTO
EMOIIIITHOTO aKIIEHTy Ha BUCIIB, IEMOHCTPYIOUN HETaTUBHE CTaBIIEHHA. TOoMy
el ypUBOK € MPUKIIAI0M CUTyaTUBHOI ipoHii. ®paza “Glad I never was one”
MOCTa€ CUTYaTUBHOIO 1POHIE€I0 caMa Mo coOli, aJKe B JIMCHOCTI MU 3HAEMO —
TpanuOynin TOYHO KOJUCH Oyjia MaJIeHbKOIO MIBUMHKOIO 1 TYT MUCBMEHHUK
KEMKye€ HaJ ii yrnepeHKeHICTIO 010 JITeH.

32. “‘Got into trouble already, has she?’ Mr Wormwood said,
blocking  the doorway. ‘Well,  she's your responsibility from
now on. You'll have to deal with her’” [39, p. 75].

CutyaTuBHA 1pOHIS B MOJAHOMY YPHUBKY (DOPMYETHCS 3aBISKH KOHTEKCTY.
Micrep BopMBy mepekiiajae BiANOBIIANBHICTh 32 CBOIO JIOHBKY 3 ceOe Ha
BUUTEIIbKY, TOJl K HAcCIpaBll came OaThbKHU BIANOBIJATIbHI 3a BUXOBAHHS
IUTUHU. [poHIs monsArae B TOMY, IIO BIH HE BHU3HAE€ BIJIACHOI y4YacTi B
dbopmyBaHHI ii xapakTepy, BKa3yloouu, IO BiaTenep Iie¢ mpobjieMa I1HIION
moauHu. BapTo nomatd, MO 1HBEPCII0 B MHUTAILHOMY pPEYCHHI MOJKHA
IHTEpIpeTyBaTH SK HATAK aBTOpa Ha IHBEPCIMHMM MeEHTamTeT OaTbhKa,
BIIXWJICHUI B1J JIOJCBKUX HOpM. B 1IboMy (pparMeHTI 3HOBY BUCMIIOETHCS
0aif Iy KicTh OaThKa J0 BIACHOT TOHBKH.

33. “You can vrely on us,’ Lavender said, making her height of
three feet two inches stretch as tall as possible” [39, p. 89].

“‘No, I can't,’” Hortensia said. ‘You're only shrimps. But you
never know. We may find a use for you one day in some
undercover job’” [39, p. 89].

TyT oapasy nexinbka NpUKIAIiB ipoHIi, aje BOHU B3aEMOIIOB A3aH1 , TOMY MH
JEMOHCTPYEMO iX pa3oM. OTxe, NEpIIMK NOPUKIATL MHA BHU3HAYWIM SIK
CUTyaTHBHY 1poHIit0. JIaBeHIep Kaxke, 10 Ha Hei MOYKHA MOKJIACTUCH, aJle TIPH
IIbOMY K HaMara€ThbCsl BUTIIAATH BUIIOKO 1100 KOMIICHCYBATH CBIil HE JIyXKe

cepiio3Hmii 3pict. TyT 0auMMO BHUKOPHUCTaHHS aBTOPOM NepcoHIi(ikaiii
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(“making her height stretch™) nopsia 3 miapsaauM nopiBHsHHA (“as tall as
possible”). 1li Tpormu ciyxaTh IS aKIEHTYBaHHS yBaru Ha JUTSYUX
xapakrepuctukax JlaBenuaep, 37e0UIbIIOTO HAIBHICTh Ta MPArHEHHS OYTH SIK
nopocii. KoHTpacT MiXk BIIEBHEHOIO ACKJIApaIliio Mpo Te, M0 Ha Hel MOXKHA
MOKJIACTUCh, 1 KOMIIEHCAIIIE€I0 BIACHUX (DI3UYHUX XapaKTEPUCTUK POOUTH L0
CUTYAILlIl0 KOMIYHOIO.

Hacrynmauit parMeHT TakoX € CHTYaTHMBHOIO 1pOHI€0. XOPTEH31s
OJIHOYACHO HACMIXA€ThCS 3 JIITEH (TYT BUKOPUCTOBYEThCA MeTadopa “you re
only shrimps”, ToOTO BOHa 6auuTh iX TaK CaMO HU3BKO, SIK 1 KPEBETKH), aje
IpU [bOMY KENKY€ 3 HUX, KaKy4d, 110 BOHU MOXKYTh KOJHCHh 3HaJOOUTHCS
JUTSL IKOTOCh BJKJIMBOTO 3aBNaHHSA. TyT BUCMIOETHCS T€, MO XOPTEH3IS K
HIKPECIIOE X HEe3HAYYIICTh, TaK 1 YSIBIIAE X y BXKJIUBIN posi. Y LBOMY XK
(dbparMeHTi MU MOXKEMO THTEPHPETyBaTH APaMaTUYHY 1pOHI0. XOPTEH31s TaKk
caMo 3Hymanach Haj TpanuOysi, sk 1 MaTuiapga HaJl CBOiMU OaThbKaMu
(3HOBY MOCHJIAEMOCH Ha LUTATY Npo “‘splendid punishments”). Bona He mae
ySIBH, Ha 110 CITPOMOYKHA MaTuib/1a, B TOM Yac K MU — 3HAEMO.

34, “I mustn't frighten you before you've been here a week,’
Hortensia said” [39, p. 90].

Jlnst koutekery: “ ‘I suppose you know the Trunchbull has a lockup cupboard
in her private quarters called The Chokey? Have you heard about The

Chokey?’” [39, p. 84].

““The Chokey", Hortensia went on, ‘is a very tall but very
narrow cupboard. The floor is only ten inches square so Yyou
can't sit down or squat in it. You have to stand. And three of
the walls are made of cement with bits of broken glass sticking out all over,

so you can't lean against them. You have to stand more or less at attention all
the time when you get locked up in there. It's terrible"” [39, p. 84].

VY KIIIO4OBOMY pPEUYCHHI KOHTEKCTyalbHO (DOPMYETHCS CHUTyaTHBHA 1pOHIS.
Cnouarky Xoprensis omnucye “The Chokey”, BUKOPUCTOBYIOUM EIITETH

(“terrible”, “very tall but narrow”, 0 TOBOPATH PO NEYaIbHI OOCTaBUHN),
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noBTopu (“The Chokey” nexinbka pasiB ISl MAKPECICHHS BaXKITUBOCTI I[LOTO
Miclis) Ta ckiagHi pedeHHs (“and three of the walls are made of cement with
bits of broken glass sticking all over, so you can’t lean against them”, uum
aBTOp AaKILIEHTY€ yBary Ha CEpHO3HICTh CUTYyalii) 1 3MallbOBY€ >KaXJIMBUN
oOpa3 nst AiTed. Ajie TpOXH 3rOJI0OM Kaxke, 110 He MOBUHHA iX 1€ JISKATH,
MOMPHU BKE cKa3aHe. L{ell KOHTpacT € KOMIYHUM.

35. ““And as  for the cake, it was my own
private stock! That was not boy's cake! You don't think for
one minute I'm going to eat the filth I give to you?’” [39, p. 98].
CuryaTtuBHa 1ipoHis B TmojaHOMy (parMeHTi (OPMYEThCS  3aBISKH
BCTAHOBJIEHOMY KOHTEKCTY IO Te, mo TpaHdOyin — AUpEeKTOpKa MIKOIH, a
TaKOX OKJIMYHUMH PEUEHHSIMHU (TOBOPSATH MPO HECTAOITLHUN EMOIINHUHN CTaH
KIHKH) 1 PUTOPUYHUM NUTAHHAM “You don’t think for one minute I'm going
to eat the filth I give to you?” (Mae 3BHYBauyBaJbHY 1HTOHAIIIIO CIIPSIMOBaHY
Ha nuTuHY). lle me pa3 migKpecioe HACKUIbKH HENIOJSIHO ce0e MOBOJUTH
JIUPEKTOpKA IIKOJIU 3 JIITbMH, 00 HE cTasia O iCTH Te, YUM iX caMa 1 TOJYE.
Take nuIEMIPCTBO TOMAETHCS B TIIY3NUBIM (GOpMI Ta BUCMIIOETHCS IS
Kpalioro po3yMiHHS YUTa4eM JYMKH aBTOpa IMOJ0 WOro MEepcOoHa)ka Ta
171€0JIOT11, HaJl IKOIO B1H KEIKYE.

36. “When she spoke again her voice was suddenly softer,
quieter, more friendly, and she leaned towards the boy,
smiling” [39, p. 99].

VY 1poMy MmpHUKIaAl MM Ma€EMO CIpPaBY 3 JPaMaTHUYHOIO IPOHIEIO, IO MOJSTa€e
BUKJIFOYHO B KOHTEKCTI, BCTAHOBJICHOMY PaHillle Ta MATPUMAHOMY BIIPOIOBXK
TBODY. Moga 1591 (S po neu YPUBOK:
“Miss Trunchbull barked. She hardly ever spoke in a normal voice. She either
barked or shouted” [39, p. 67].

ToOGTo Mu Ak ymuTadi 3HAEMO, KO TpaHuOyJUT panToM 3MiHWIIA CBIA TOH 3

“barked or shouted”, sxuii Mu Oauuau BECh TBIP IO LOIO MOMEHTY, Ha
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BPIBHOBQXCHHM Ta CIOKIMHUN TOH, TO II€ CBIIYUTH JIMIIE PO 3aTHIIIIISI
nepea Oypero 1 Ha MepCcoHaXiB TBOPY YEKaE SKACh Xajena.

37. “...a brilliant idea hit her, she began to expand on it and lay
her plans with the same kind of care the Duke of Wellington
had done before the Battle of Waterloo” [39, p. 110].

BaxunuBuii kourekct: “Already Lavender's scheming mind was going over
the possibilities that this water-jug job had opened up for her” [39, p. 110].
Lleit ¢parMeHT € NOpUKIAZAOM PUTOPUYHOI 1poHii. BiH QopmyeThes
31e01IBIIOTO 3aBSKH TIEpOOTIYHOMY MOPIBHSAHHIO ¥ (dpasi “with the same
kind of care the Duke of Wellington had done before the Battle of Waterloo™.
[IpupiBHIOBaHHS MyCTOILIB JI0 IJIaHIB repuora BemniHrrona mia yac oAHiel 3
HaWBIJOMIIIIUX OMTB € MepeOUIBIICHASM, IO J0/1a€ KAPTIBIMBOI CEPHO3HOCTI
3aaymaMm TnepcoHaxka. Metadopa “‘a brilliant idea hit her” nonmae no
KOMIYHOCT1 4€pe3 CBOI a0CypJIHICTh. MOXIIMBE TaKOXX TPAKTyBaHHS Il€l
CUTYyaIlli SIK CUTyaTUBHOI 1pOHIii, aJ)kKe MIMCHICTb HE BIJMOBIIa€ IPaH i03HOCTI
MOPIBHSAHHS 3 BEITIHITOHOM, 1 TaKMH KOHTPACT CTBOPIOE JICHIO TTY3JIMBHH
eheKT.

38. “A newt is an incredibly ugly gruesome-looking animal, rather like a
baby crocodile but with a shorter head. It is quite harmless
but doesn't look it. It is about six inches long and very slimy,
with a greenish-grey skin on top and an orange-coloured belly
underneath” [39, p. 111].

[IuchbMEHHHMK BUPIIIMB 3aIy4YUTH B IIed ¢parMeHT PUTOPHYHY ipoHir0. B
IIbOMY YPHUBKY OIIUCYEThCS TPUTOH, TaKa HEBEJIWYKa SIIipKa sKa He
MPEICTABIIAE KOMHOI Hebesnekn. ToOTO aBTOp HaMaraeThCsl BIUIMHYTH Ha
Halle KOHOTATMBHE 3HA4YeHHs (HEBEJIMYKa HECTpalllHa SAIlipKa) CBOIM
KOHTEKCTyaJbHUM. BiH BHKOPHCTOBYE €MITETH Ta 3alepeyeHHs, IO
OMMKCYIOTh TBAapPUHKY SK CTPAIIHOTO, XIMKOro Ta Opuakoro 3Bipa (“an
incredibly ugly gruesome-looking animal”, “slimy”, “harmless but doesn’t

look it”, “baby crocodile”). Hacnpapni x siipka JOBOJII HaBITh MUJIa, TOMY



33

Ha Hallle TEPeKOHAHHS aBTOp HamaraBcsi 300pa3uTH TinepOoaiyHuil 00pa3
TPUTOHA JIJIsI JUTSIY0i ayautopii, moO miuaH JlaBeHaep 3maBaBcs OUIBII
HeOe3MEeYHUM Ta BEJIMYHUM, HIK BIH € HacTIpaB/i.

39. “‘Ears never come off!” the Trunchbull shouted. ‘They
stretch most marvellously, like these are doing now, but [ can
assure you they never come off!’” [39, p. 126].

Lle#ti ypuUBOK JI€MOHCTPY€ CHUTYaTHBHY IpPOHIIO, B OCHOBHOMY 3aB[ISIKH
KOHTEKCTY (mocanga TpaHdOysuT K TUPEKTOPKH IIKOJIU, TOOTO BUXOBATEIIbKU
JiTell Ta KOHTpacT i€l iHdopMaiii 3 MOMISIMHU, IO PO3TOPTAOTHCH).
3anepeyHi OKJIIMYHI PEUEHHS TPAIOTh BAXKIUBY POJib, AK€ MITKPECITIOIOThH
O€3yIIHICTh Ta XKOPCTOKICTh TpaHuOyul, a HAaWTOJIOBHIIIE — BIICYTHICTb ii
BIMOBIATbHOCTI. J[JIT TOYHOTO pO3YyMiHHA, IO CaM€ BHUCMIIOETHCS,
HEOOX1THUN KOHTEKCT 3 parMeHTy:

““Let him go, Miss Trunchbull, please,” begged Miss Honey.
You could damage him, you really could! You could wrench
them right off!”” [39, p. 126].

ToOTo BOHA TpuMana AWTHHY B TOBITPI TPUMAIOYUCH JIUINE 3a ByXa, 1 II€
JIACHO MOIJVIO Ha3aBXJId TpaBMyBaTH JUTHUHY, SK (I3UYHO, TaK 1
MICUXOJIOTIYHO, alie Jaupektopil Oyno Oaiigyxke. Ilum Poanbn [an XxoTiB
BKOTpE MPOJIEMOHCTPYBATH HECTIPABEIJIUBICTh Y CTABIICHHI ICSIKUX JOPOCIUX
70 OiTell B HWOro TBOpP1 Ta JOMOMOITH 4YHWTayaM 3acBOITH BaXXJIUBl yYPOKH
KUTTSL.

40. “‘Squeers, the admirable headmaster of Dotheboys Hall. He
knew how to handle the little brutes, didn't he! He knew how
to use the birch, didn't he!’” [39, p. 127].

Tyr puropuuHa 1poHIS CKIAJA€ThCs 3AEOUIBIIOTO 3  HECYMICHOCTI
JICHOTATUBHOTO Ta KOHOTAaTUBHOrO 3HauyeHb ‘‘admirable headmaster” Ta
OMHCY TOTO, SK BIH TMOBOAMBCS 3 NIThbMH. HemoBHE peueHHs, B SIKOMY
TpanuOysn1 Hagae HIIOMY AWPEKTOPY MO3UTHBHY XapaKTEPUCTHUKY, HATSIKA€E

Ha HEMOBHOTY JAYMKHU 1 FOTY€ HAC J0 OLIBIIOr0 onucy. PUTOpuyHI MUTaHHS
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“didn’t he!” ciyxaTh JUIsl aKIICHTyBaHHS yBaru 4yvMrTada Ha HEMPABWILHOMY,
HEJTIOJITHOMY MEHTATITETI MEepPCOHaXKa. 3aMiCTh TOTO, HI00 3aXOILTIOBATHCS
UM JTUPEKTOPOM, YHUTad PO3yMi€, IO 1€ HETaTUBHUN MEPCOHAXK, SKUI
3JIOBKMBAB CBOEIO BIAJ0I0 1 KPUBAMB JiTeH (HI3UYHO Ta MCUXOJIOTIYHO, X04a
OyB BuxoBareieMm. Lleil KOHTpacT, CTBOpPEHHMH NMUCBMEHHHUKOM, HAIITOBXYE
HAC Ha PO3JIyMHU Ta BUCMIIOE TaKy aMOPAJIbHICTb.

41. “You are a vile, repulsive, repellent, malicious little brute!’
the Trunchbull was shouting. ‘You are not fit to be in this
school! You ought to be behind bars that's where you ought to be!’” [39, p.
132].

CuryaTtuBHa 1poHIS  mossirae  3A€0LIbIIOTO B KOHTEKCTI.  3HOBY
MIIKPECTIOEThCA HEMPUsA3Hb 10 aiter y TpanduOysui, 30KpemMa 3aBIsKu
HarpoMa/pKeHHIO eMITEeTIB 3 HEraTMBHUMM KoHoTarisimu (“vile, repulsive,
repellent, malicious little brute”), OKIIMUHUM peUYeHHAM (pi3Ka IHTOHAIIS MIPU
3BEpHEHHI JI0 TUTHHH) Ta Ppasil “you ought to be behind bars”. JlupekTopka
HE JIMIIEC 3aHaJTO KOPCTOKO CBapuUTh MaTwipay, ajie Mpu TOMY JUTHHA
HesuHHa: "I haven't done anything, Miss Trunchbull, honestly I haven't. I've
never seen that slimy thing before!" [39, p. 132].

TakuM 9MHOM MH Ma€EMO TPHKIAJ HE JIMIIE CUTYaTUBHOI, a W JApaMaTUIHOL
ipoHii, apke Mu ornepyeMo iHMopmariero, sikoi HemMa y Tpanubysur. Takum
yuHoM Poanby Jlanm Harosolrye Ha HEBITJIACTBI Ta HECIPABEIIUBOCTI 3 OOKY
JESKUX JOPOCIIHX.

42.  “What she needed was just omne person, one Wwise
and sympathetic grown-up who could help her to understand
the meaning of this extraordinary happening. Neither her mother nor her
father would be of any use at all” [39, p. 139].

CuryaTuBHa IpOHISI B LbOMY HPHUKIAAl (OPMYETbCS KOHTPACTOM MIX
OUIKYBaHHSMU BiJ] 0aThKIB (CTAHJAPTHUX XapaKTEPHUX PHUC, TOOTO JIFOOOB Ta
TypOOTa) Ta MPOTWIEKHOI iM AilicHIicTIO. [IpoTucTaBneHHs "one wise and

sympathetic grown-up" Tta "neither her mother nor her father" cTBOpPIOE
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aHTUTE3y MK 0a)KaHOIO JOIIOMOI0I0 Ta THM, II[0 Ma€ TepoiHs TBopy. EmiteTn
“wise and sympathetic” ONHCYIOTh HEOOXIJTHI PUCU UJISI OPOCIHX, SIKUX
Opakye 6atbkam MaTuiabau.

43. “Matilda followed her, but just inside the doorway of the so-called
sitting-room  she stopped and stared around her in absolute
amazement. The room was as small and square and bare as a
prison cell” [39, p. 157].

Ileit Bua 1poHIT € PUTOPUYHUM, aJ[KE HAIllll TMIJICBIAOMI acouiarlii 31 CJIOBOM
“amazement” MO3UTUBHI, 0OCOOJIMBO KOJIM BOHO BUKOPUCTOBYETHCS JIJISI OMTUCY
CTaHy JUTUHU. AJle TIOJJaHW B HACTYMHOMY pPEUYEHHI MHUChMEHHUKOM
KOHTEKCT MOpYLIy€e TO3WTUBHI KOHOTAllli, BUKOPUCTOBYIOUM MiApSIHE
nopiBHSHHSA “as small... as a prison cell”. Takum duHOM, ‘“‘amazement”
HaOyBa€e OUIbII HEMPUEMHOTO 3a0apBIICHHS, IO € HEOYIKYBAHUM Ta TPOXH
KOMIYHUM.

44. “Miss Honey wondered what on earth was going on in the
mind of this child. ‘Don't do anything silly,” she said. Matilda laughed and
turned away...” [39, p. 132].

VY 1upoMy ypuUBKY TpPHKJIaJ APaMaTUYHOI 1pOHIi, TOMy IO MU 3HAEMO IPO
BUTIBKM Marwibau, a BuuTelbka — Hi. KOMIYHMM € Haille OYiKyBaHHS
SIKUXOCH ITyCTOIIIIB TePOiHi, B TOM Yac sk XaHi 3acTepirae MiBUYMHKY 1 IPOCUTH
HE pOOUTH HIYOrO JypHOTO. MapHICTh TakOro MOMNEPEIKEeHHS 1 (PopMye
IPOHIYHUH 3MICT.

45. “...the Headmistress had apparently vanished.”

“‘By golly, somebody's floored her at last!" cried one of the men, grinning’”
[39,p.1809].

[le#i ypuBOK MICTUTh MPUKIAJL CUTYyaTHBHOi 1poHii. BmpomoBx TBOpY
TpanuOynn Oyna 300pakeHa emiTeTamu, Taki sK “gigantic holy terror”,
“tyrannical monster”, TOOTO IyXe )KOPCTOKA TUPEKTOPKA Ky HE MEPEMOTTH.
I Tomy 1poHIYHUIN €PEeKT CTBOPIOETHCS TUM, 10 MaTuibaa, repoids TBOpY Ta

MaJjieHbKa TUTHHA, TpiyMQyBajia HaJ TaK 3BaHUM AUTSIYUM KommMapom. Lle
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M1IKPECTIOETHCS BCTABHOIO KOHCTPYKIIIEIO “hy golly” Ta OKIMYHUM pEeYEHHSIM
3IMBOBAHOI0 YOJIOBIKa, 110 J0JIa€ KOMIYHOCT1 CUTYaIii.
46. “On the second morning, Miss Honey received by registered
post a letter from a firm of local solicitors informing her that the last will and
testament of her late father, Dr Honey, had suddenly and mysteriously turned
up ’[39,p.189].
Ile npuxnaxn apamaTudHOi 1poHii. YwWrTad, 3aBASIKH KOHTEKCTyaJbHUM
TiKa3KaM, 3Ha€, 1110 3a TTOBEPHECHHSM 3aIoBITy 0aThbKa /0 BUUTEIBKH CTOITh
rOJIOBHA T€pPOiHS TBOPY, MaTwiiba.

“Lamb to the Slaughter”
47. “She loved to Iluxuriate in the presence of this man, and to
feel-almost as a sunbather feels the sun-that warm male glow that came out
of him to her when they were alone together. She loved him for the way he sat
loosely in a chair, for the way he came in a door, or moved slowly across the
room with long strides” [38, p. 1].
Ha mnepmmuii morysa, ipoHis BIiACYTHS B IIbOMY YPHUBKY, ajleé BOHa €
peTpoakTuBHOIO. KOHTEKCT, mogaHuil fani y TBopi ((KiHKa BOMBA€E YOJOBIKA),
KapJMHAIBHO 3MIHIOE PO3YMIHHA IOr0 ¢parmMeHty. be3cymHiBHO, 1ie €
MPUKIAAOM CHTyaTHBHOI 1IpoHii. BoHa mgocsAraeThcs CKIagHUM —Ta
CKIIQIHOCYPSAHUM PEUYCHHSMH, 1110 B1IOOPaXKaIOTh CKIIAIHI MOYYTTS TepOiHi
TBOpY. TakoX Ba)JIMBY pOJIb BiAIrpae BCTaBHA KOHCTPYKUisA “-almost as a
sunbather feels the sun-", ske TOBUHHE MIJKPECIUTH TJIMOUHY €MOIIIH KIHKH,
TOMY KOHTPAcT MIXK OMHCOM Ta JIHMCHICTIO cuibHIImUK. [lo3uTuBHI emorrii
pO30MBAIOTHCS BILEHT MOBOPOTOM Mojid. Ileit KOHTpacT € HacTIIbKU
MIOKYIOYHM, 1110 CTAa€ KOMIYHHM.
48. “‘Then how about some meat, Mrs. Maloney?’” [38, p. 4].
“‘No, I've got meat, thanks. I got a nice leg of lamb from the freezer’” [38, p.
4].
Y upomy ¢parmMeHTi TpUKIa] pUTOpUYHOi ipoHii. KoHTekcTyanbHO, MU

3HAEMO, 110 JKIHKa BOMJIa CBOIO YOJIOBIKA, TOMY ii BIJIIIOBIb MAa€ MPUXOBAHE
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3HaueHHA. lle migKpecToeThcss BCTaBHUM peUeHHSIM “I've got meat” Ta
OKPEeMHUM TOSCHEHHSM. ABTOP HAaBMHUCHO BHKOPHCTaB CHHTAKCHUYHI
KOHCTPYKUIi B Takui cnocid, mo0 B1igoOpa3uTh HEUIMPICTh BiANOBIJL, HIOM
BOHA JyMae€ sk Ou iii 30epertu CBiii CEKper.

49. “The murderer may have taken it with him, but on the other hand he may
have thrown it away or hidden it somewhere on the premises” [38, p. 6].

Tyt kpueThcst npamatuyHa ipoHis. KOHTEKCTOM € Te, 10 3HapsIs BOUBCTBA
JificHO cxoBaHe B jJo0Mi. Hora STHATH, IO JKiHKAa BKHUHYJA y KacTPYJIIO
roryBatuch. TOOTO AETEKTUBU HE MAIOTh YSBICHHS, HACKITLKH BOHU OJM3bK1
710 TIPaB/Iy.

50. “‘Here you all are, and good friends of dear Patrick’s too, and helping to
catch the man who killed him. You must be terrible hungry by now because
it’s long past your suppertime, and I know Patrick would never forgive me,
God bless his soul, if I allowed you to remain in his house without offering
you decent hospitality’” [38, p. 7].

Llelt ypuBOK € CUTyaTHBHOIO 1poHi€l0. BoHa 1 € BOMBIIEIO CBOrO 4HOJIOBIKA 1
HacIpaB/i i 6aiirysxe, mo 0 BiH mpo Hel moayMaB. KoHTpacT Mixk BCTaBHOIO
KOHCTpYKIi€to “God bless his soul” (ppa3a crioBHEHA YUCTOTOI HaMIpiB) 1
JTUUCHICTIO HACTUIBKA BEJMKUM, 10 BUCMIIOE aKTOPChKY TPy KIHKH.
BukopucTtaHHsS CIOTYYHUKIB 1 BEIHKOI KITBKOCTI PO3AUIOBUX 3HAKIB 3HOBY
MIJIKPECIIIOE T€, 1110 BOHA BUTAJYE IO CKa3aTH Ha XOJy, a I HaTsIKae Ha ii
HEIIUPICTh.

51. “‘Please,’ she begged. ‘Please eat it. Personally I couldn’t tough a thing,
certainly not what’s been in the house when he was here. But it’s all right for
you. It’d be a favor to me if you'd eat it up. Then you can go on with your
work again afterwards’” [38, p. 7].

Tyt 6aurmo npukiag putopudHoi ipoHii. KimtouoBoro ¢pazoro € came “It’d be
a favor to me if you'd eat it up”. JKiHka HamaraeTbcs cKa3aTH, 10 BOHA Oyia
0 BISYHOO, SIKOW BOHU 3’iNM STHS, MO0 1i HE Mydusia COBICTH MPO BIJIACHY

HErocTuHHICTh. [lonmpu 1e, KOHOTalli, M0 JEMOHCTPYE TYT aBTOp LUMHU
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CJIOBaMH, CyliepedyaTh BCTAHOBICHOMY KOHTEKCTY. HacmpaBi, BASTYHOIO BOHA
Oyna O, aypke il He Tpeba Oyne XBWIIIOBATHUCH IMPO TE, IO il BUKPHUIOTH SIK
BOuBI0. ToMy noganuii parmMeHT HaOyBa€ IPOHIYHOTO €(PEKTY.
52. “‘Personally, I think it’s right here on the premises. Probably right under
our very noses’ " [38, p. 8].
JlpamaTtnyHa ipoHis B I[bOMY YPUBKY 3HOBY TIOJISITA€ B HAIUX 3HAHHSAX IPO
3HapsAAs BOMBCTBa. MoBellb MTpaBuid, ajie mpo T€ HaBITh 1 HE 3J0TaAy€ThCS, B
TOM Yac SIK MU 3HAEMO 1 MOXKEMO JIMIIIE CIIPUHHATH aOCYP/IHICTh CUTYAIII1.
TakuM YMHOM, MH BIIEBHHWJIHCh B TOMY, 1o pobOotu Poampma Jlama
HACHUYCHI MarepiajaMu JJIs JOCHIJDKCHHsS SBHINA 1pOHIT B TOETHIl. Y
(dparmeHrax JEMOHCTPYETBCS PI3HOMAHITTS JIHTBICTUYHUX Ta
EKCTPATIHTBICTUYHUX YHHHHUKIB, M0 MPUHAMAIOTh y4acTh y (HOpMyBaHHI
1poHii. I3 3arajibHOI KUIBKOCTI (hparMeHTIiB TEKCTY, 10 MICTITh B €001 1pOHIIO,
BpPaxOBYIOUHM JEKIJIbKA IHTEPIPETALll OAHOTO i TOTO CaMOI'0 YPUBKY, MAEMO
20 npuKIaaiB PUTOPUYHOI, 28 — CUTyaTUBHOI, 1 9 — ApamMaTU4HOI 1poHii (IUB.
J0J1aTOK A).
2.2. JIIHrBiCTMYHI Ta eKCTPAJIHIBICTHYHI YMHHUKH YTBOPEHHS ipOHii B

TBOpax Poasbaa /lana

3aBAsSKHA peTeNbHOMY aHaji3y BUOIpKU ¢parMeHTiB 3 TBOpiB Poanbna
Jlasia My MOXKEMO TIEPEUTH 10 KOHKPETHOTO BCTAHOBJICHHS JIIHT'BICTUYHUX Ta
eKCTPAJIHTBICTUYHUX YHMHHUKIB, SIKI MpeBaiioBanu y (OpMyBaHHI ipoHii B
TBOpax Poanpna [lana.

JIOMiHyIOYMM YUHHUKOM (OPMYBaHHsS 1pOHii, IO MIATPUMYBAaB
ICHYBaHHSI IPOHIYHOIO 3MICTY B KOXXHOMY MPHKIaal, OyB KOHTEKCT.
31e6uIbIIoro I1eid KOHTEKCT OYB EKCTPaiHTBICTUYHUM, TOOTO KOMIUHMMA
CMHUCJ 3alilekaB BIJI YMOB akTy KoMyHikamii. B Ttakuit cnoci0, 0e3
HEOOXITHOCTI JOTIOMOTM MOBHHUX OJMHHIIL a00 CHHTAKCHYHUX CTPYKTYp B
poIieci po3yMiHHA, (GOPMYEThCS ApaMaTUdHa ipoHis. Tak, HampHUKIIa/, Halili
3HaHHS NPO BOUBIIIO (FOJIOBHA TEPOiHS TBOPY) Ta 3HAPSAIsS BOMBCTBA (HOra

ATHATH) — 1€ €JUHI HeOOXITHI YMOBH JJIsl PO3YMIHHS JpPaMaTHYHOI ipOHIl y
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dbparmenti “‘Personally, I think it’s right here on the premises. Probably
right under our very noses.””

3 IHIIMMH BUAAMH 1pOHII CUTyalls TPOXU CKiIagHima. TyT KOHTEKCT
BCE OJHO BIAIrpae Ba)IIMBY pOJib, ajie TIOPSAJ 3 HUM 3a0€3MeUyi0Th YMOBU
ICHYBaHHSI 1pOHIi JIIHTBOCTHJIICTHYHI 3aCO0M Ta CHUHTaKCUYHI KOHCTPYKIIIi.
HacTynHuMu 3a BaXIUBICTIO YMHHHUKAMH € JIEHOTaTHBHE Ta KOHOTATHBHE
3HaueHHA ciiB. Konu Mu ynTaemMo TeKCT (B HAIIOMYy BUNAAKY XYHOXKHIHN), TO
Ha JIEKCEMH, 3 SIKUMHU MU paHillie 3yCTpidalnch B MEBHUX KOHTEKCTaX, y Hac
Ha IIiJICBIIOMOMY piBHI BHHHKAIOTh €MOIIIHHO-OIIHHI acoriamii. B cBoro
4yepry, NHUCbMEHHUK 3a JIOIIOMOIOI0 KOHTEKCTY BIUIMBAa€ Ha KOHOTALi
JEKCEeMH, BCTAHOBJIIOIOYM KOHTPAaCT MIDK y3yalbHO-3aKpIIUICHHM Ta
aBTOPCHKUM CTaBJIGHHSIM JIO JIeHOTarta. Pi3HUIEI0 MK pPUTOPUYHOIO Ta
CUTYaTUBHOIO 1pPOHIEI0 € Te, IO Mepiua BiOyBa€ThCS Ha PIBHI CJIOBa YU
CJIIOBOCIIOJIYYEHHS, B TOM 4ac K OCTAHHS pealli3yeTbCcsl B MEXKax LIJIOro
pedeHHs, ab3aiy abo TekcTy 3arajioM. UyIoBUM MPUKIAIOM PUTOPUYHOI
1pOHIi MOKE€ MOCIYXUTU ypuBOK “Miss Trunchball, the Headmistress, was
something else altogether. She was a gigantic holy terror...” ne 1poHIYHUI
CEHC 30Cepe/KeHUull B JyekceMi ‘“‘the Headmistress”, Ha SIKy BIUIMBAaIOTh
30BHIIIHI YMHHHUKUA. CUTYyaTUBHY 3K IpOHIIO TapHO JIEMOHCTpPy€ (hparMeHT
“Well, she’s your responsibility from now on. You'll have to deal with her.”
TyT 1poHIsl BUpaXa€eThCs HAIMMU 3HAHHSMHM IPO TeE, L0 1€ cJIoBa O0aTbKa J10
BUUTEIBKH TPO CBOI JOHBKY 1 KOHTPAacT MK BCTAHOBJICHHM AaBTOPOM
KOHTEKCTOM B CBOEMY TBOPl Ta 3arajJbHONPUUHITOI POJUTIO OaThKIB Yy
HaAIIOMY CYCH1JIbCTBI 3aKJIaJ€HUI HE B AKIACh KOHKPETHIN MOBHIN OJMHMIIL, a
BUXOJUTh 32 MEXK1 HaBITh IIUX JIBOX pedeHb. Lle 103Bossie cTBep/KyBaTH, 1110
OJIHIEI0 3 VYHIKAJIbHUX XapaKTEPUCTUK IPOHII B TMOETHUIIl TOJISATae y
BAaplaTUBHOCTI CHUTyallli Ta KOMYHIKaTUBHHX aKTIB, 30Kpe€Ma 3aBISKH
BHCOKOMY PIBHIO iX CIOppeali3My Ta aOCypIHOCTI.

Xya0’kKHI 3aCO0M Ta CUHTAKCUYHI CTPYKTYPH BUKOHYIOTH JOMOMIXKHY

¢yHkuito 'y ¢opmyBaHHI 1poHii. CBO€I0 HAasBHICTIO BOHM BKa3ylOThb Ha
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MO>KJIMBY MIPUCYTHICTH 1pOHIi B MeXax pedeHHs abo ab3airy. Tak, HampuKIa,
rinepOouna 1 gitorta (“going round the bend” ta “... All I've got home is two
dogs, and..., and..., and...”) cBlA4aTh NpO PUTOPUYHY IPOHIIO, a OPIBHIHHS
("squashing a bad girl is like trying to squash a bluebottle") 3ManbOBYIOTh
€MOIIiI{HI KOHOTAIlll Ha PiBHI MAaKPOKOHTEKCTY 1 MIATPUMYIOTh aKTyani3alito
CUTyaTHBHOi  1poHli.  BcTaBHI =~ KOHCTpPyKLIi, CKJIaJAHOCYpSIIHI  Ta
cknagHoniapsaaai peuenus (“In the town itself, actually within sight of the
house in which Charlie lived, there was...”’), popMaibHi BiJIOKpPEMJICHHS
pedensb (“No, I've got meat, thanks. I got a nice leg of lamb from the freezer™)
HaJIal0Th IIEBHOTO €MOIIIMHOTO 3a0apBiieHHs a00 BIANOBIAIOThH 3aKIaJCHUM B
JEKCEMH KOHOTAIISIM Ta MiJICHIIOITh KOHTPACT ISl YITKILIOTO PO3YyMIHHS
iHTeHmii nuceMeHHuka (“God bless his soul””). OcobnuBicTIO ipoHIi came B
TBOpax Poanbna Jlama MoxeMo BBaXaTH ii PETPOAKTUBHICTh Yy JESKHUX
Bunajakax. Hanpuknan, ypuBok “She loved to luxuriate in the presence of this
man, and to feel-almost as a sunbather feels the sun-that warm male glow
that came out of him to her when they were alone together. She loved him for
the way he sat loosely in a chair, for the way he came in a door, or moved
slowly across the room with long strides” 3a0e3neuye yMOBU 1CHYBaHHSI
IpoHli B mojaiblIMX (parMeHTax 1 BoAHOYac HaOyBae ii sIKOCTEH 3a
JIOTIOMOTOI0  JIOJJAHOTO KOHTEKCTY IIi3HIIIE B TEKCTi, TOOTO KOPEKTHa
IHTEpHpeTaliss MOXJIMBA MpU IOBTOPHOMY Meperyisiii  TekcTy Benuka
KUIBKICTB €IITETIB, MOBTOPIB Ta BCTaBHA KOHCTPYKIISl BiAIrparOTh poJib, TaKk
OM MOBHTH, IMO3HAYOK MOJKJIMBOI 1pOHIi PO IO CBIIYUTH iX HATPOMAKEHHS
y BIJIHOCHO HEBEJIUKHX MEKax MaKpOKOHTeKcTy. OTke, 3aBASKH OUIbII
BUIbHIM CTPYKTYpl Ta XapaKTEPHOCTI XYyJOXKHIM TEKCTaM TPOMIB, B IbOMY
CTHJII MOBJICHHSI OUTBIII CIIPUATINBI YMOBHU JJisi OpMyBaHHS Ta MiATPUMAHHS
YUHHUKIB ICHYBaHHS 1pOHIi.

[linOuBatoun mMiACYMKH, HEBIl'EMHUMH KOMIIOHGHTaMH 1pOHII €
KOHTEKCT 1 ICHOTAaTHBHE Ta KOHOTATUBHE 3HAYCHHS CJIIB Ta CIIOBOCITONYYCHD,

KOHTPAaCT SIKUX 1 CTBOPIOE€ KOMIYHY a00 TIIy3JIMBY 1HTEpIpETALIIO.
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JIoTIOMiDKHY pOJIb BiAIrpaloTh XYJIOXKHI 3aco0W, CTHIICTHYHI (Girypu Ta
CUHTAaKCUYHI KOHCTPYKIIIi, fIKi BKa3ylOTh HaM Ha BHUJ BXUTUW BHUJ IpOHii.
Taka opranizamiss (akTopiB 3a0€3MeUyeThCS BIACHE XYAOXKHIM CTUJIEM, IO

pOOUTH IPOHIIO YHIKATLHOT B KOHTEKCTI MIOSTHUKH.
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BUCHOBKU

TakuM 4YMHOM, BIAMOBITHO JO OKPECICHOI METH Ta MOCTABJICHHUX
3aB/IaHb, MOXXEMO 3pOOUTH HACTYIMHI BUCHOBKH.

1. Iponis € GararorpaHHUM SIBUIIEM 3 TOYKHA 30pYy JIHTBICTHKH Ta
CTWIIICTUKU. BOHa mpoOHU3Y€ BCl PIBHI TBOPY — BiJi MOBHOT'O JIO CIOKETHOTO.
3aBAsSKU 1pOHIi aBTOP CTBOPIOE CHEUU(]PIYHUIA CTHIIb, Y SKOMY MOEAHYIOTHCS
TYMOp, KPUTHKA Ta CATUPUYHUHN TOTJIS HA JIIOJICHKY MIPUPOTY.

2. Iponiero MOkeMO BBaKaTW CTWJIICTMUHMM 3aci0, mo Hagae ¢pasi
BiIMiHHOrO a060 MNPOTUIEKHOTO 3MiCTy. li MHOMINAIOTE HAa PUTOPUUHY,
CUTYaTUBHY Ta JpaMaTH4HY, 110 MAlOTh BJIACHY OKPEMY XapaKTEPUCTUKY. Y
CBOIO Yepry, KOHCTPYKTUBHHM MPUHIIUI BUPAKAETHCS JIHTBICTUIHUMH Ta
EKCTPATIHTBICTUYHUMH CTUJICYTBOPIOBATHPHUMHU (haKTOpaMHu, a B KOHTEKCTI
Haoi poOOTH — K 1[I YUHHUKHU 3YMOBJIIOIOTH (POPMYBaHHS 1pOHIi.

3. Y KOHTEKCTI IOCHiIKEeHHs OyJ0 MpoaHani30BaHO BUOIPKY 3 TBOPIB
Poanpna Jlama. B 3aranpHiil KITBKOCTI HApaXxOBYEMO 52 YPUBKH, 110 MICTSTD B
co01 1poHII0, OKpEM1 MPUKIAAN MalOTh JEKUIbKa iHTeprpeTalii. BpaxoByroun
e Ta JOTPUMYIOUMCHh Kiacu@ikallii aHaqi30BaHOTO CTHJIICTHYHOTO 3aco0y,
MaeMo 20 MpUKIAAIB PUTOPUYHOI, 28 — CHUTYaTUBHOI, 1 9 — JpaMaTUyHOI
ipoHii. ABTOp BUKOPUCTOBYBAB iX JJIsi yTPUMAaHHS yBard 4MTada, 3aTy9ICHHS
710 OOMIpKOBYBaHb TEBHHUX 1/IeH, JEMOHCTPYBAHHS BaXKIWBUX JKUTTEBUX
ypokiB Tompo. lleii aHami3 TakoX MOrIMOWMB Halle PO3YMIHHS 1pOHIi B
KOHTEKCTI MOETHUKH 1 3aCBIYMB, L0 1pOHIsA (DOPMYETHCS PI3HOMAHITHUMU
JHTBICTUYHUMU Ta €KCTPAIIHTBICTUYHUMU YUHHUKAMH.

4. 3aBasku aHamizy ¢parmeHTiB 3 TBopiB Poanbma Jlama, B sakux
MPUCYTHS 1POHIisi, BCTAHOBJICHI JIHTBICTUYHI Ta €KCTPATIHTBICTHYHI 3acO0H,
AK1 BIUIMBAIOTh Ha (opmyBaHHs 1poHIi Ta 3a0e3medyroTh ii 1CHYBaHHS.
BusBieno, 1m0 HAWTOJOBHIIMIMM TaKHUM YHHHHUKOM € KOHTEKCT. BiIH
aKTyali3ye IpOHIYHE 3HAYCHHS SK B OKPEMHX MOBHHUX OJHMHHIISIX, TaK 1 B
MeXax pedeHHs, ab3aiy abo TekcTy 3arajoM. CHUTyaTMBHUNM KOHTEKCT

BIINIMBA€ Ha KOHOTATHMBHC 3HAUCHHA ACHOTATA, YMM CTBOPIOETHLCSA KOHTPACT
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MIDXK MiJCBIIOMHAMHM acoIliallisIM{ YdTaya Ta TUMH, 10 3aKJIaB Y TeKCT aBTOp, 1
K pe3yJbTaT BUHUKAE KOMIYHHWM, TIIy3JIMBHA ceHC. J(omoMiKHY pOJb
BIJIIFPAIOTh XYJOXHI 3aCO0M Ta PI3HOMAHITHI CHUHTAKCUYHI CTPYKTYpPH, SIKI
BKa3ylOThb Ha TOW 4M 1HIIWK BUJ ipoHii. B npomy i momsirae ocobauBicTh
IpoHIi B TMOETHUIll, aJ)KE XapaKTepHI O3HAKM XYJOXKHIX TBOPIB, 30Kpema
BUIbHICTh BUKJIAJY 3 JIHIBICTUYHOI T4 CHHTAKCHUYHOI TOYKHU 30Dy, € NEBHUM

HIAIPYHTAM (POPMYBaHHS [[HOTO CTUIIICTUYHOTO MIPUIOMY.
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