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BCTVII

Axmyanouicmo memu. Y XXI CTOMTTI JiTEpaTypO3HABUl JOCIIKEHHS
BCE€ YACTIIIIe 3BEPTAIOTHCA JI0 MUTAHb B3a€EMOJII PI3HUX MHUCTEIBKUX (HOpM y
JiTepaTypHUX TEKCcTaX. [HTepMeialbHICTh, 30KpeMa eK(]pasuc, po3IIuproe
MOKJIMBOCTI XYJIO’)KHBOTO Bi10OpakeHHs1 JiiicHocTl. [loctMonmepHi3M, [0
SKOTO TsDKiE TBOpUICTh bpayHa, dacTo BKIItOuae pedepeHIiii Ha TBOpH
MUCTELTBA, ICTOPUYHI (aKTU Ta KyJAbTypHI apTeakTu. ABTOpP BUKOPUCTOBYE
IHTEpMeiabHI  €JIeMEHTH, BKJIIOYalouu  ekdpasuc, mo0 TMOB’s3aTH
JTEpaTypHUM TEKCT 13 0Opa30TBOPYMM MHUCTEUTBOM, CKYJIBITYPOIO,
apXITEKTyPOIO Ta KYJIbTYPHO-ICTOPUIHUMH TIaM’ ITKAMH, 3aBISIKA YOMY pOMaH
CTa€ IKaBHUM O0'€KTOM IS JOCIIDKCHHS IHTEpMEIiaIbHUX MpoleciB. Aje
PO3YMIHHSI XyJIO’)KHBOI 17Ie1 aBTOpa BUMAarae BiJl YATa4a HE JIUIIEC CIIPUNUHATTS
CIOKETY, a W PO3yMIHHS KyJbTYpHUX KOJIIB, 300pak€HHUX uepe3 eKdpasuc.
JlocilKeHHsT TUTIONOT1T IHTepMEMIaIbHOCTI 1 ekdpasucy B pomani «Inferno»
CHOPUITUME IHTEpIpeTaIlli CKIaTHUX 3B’S3KIB MK JIITEPaTyporO Ta 1HIIMMH
MHUCTEITBAMH, TMIJIBUIIYIOUM MIHHICTh aHai3y Cy4acHoi JiTepaTrypu 3
MDKJIACIUILUTIHAPHOT MEPCTICKTUBH.

KanidikariitHy poO60Ty BUKOHAaHO BIAMOBIIHO J0 HAYKOBO-AOCHITHOL
temu kKadenpu: «DopmyBaHHS TPOPeciHOI KOMIETEHTHOCTI MalOyTHIX
YUYUTEIIB Ta BHUKIAJIa4iB 1HO3EMHHMX MOB B yMOBax JiJDKUATami3aiii» Ne
0123U104064.

Mema oocniodcenns - TpOAHANI3YBaTH THUIIOJIOTIIO IHTEPMEMIAIbHUX
€JIEMEHTIB, 30KpeMa ek(dpasucy, B pomani [lena bpayna «Inferno», BusHauntu
iXHIO pOJIb y PO3BUTKY CIOXKETY, (POpPMyBaHHI IMEPCOHAXKIB Ta CTBOPEHHI
XyI0)KHBOTO TPOCTOPY TBOPY, a TaKOK PO3KPUTH GYHKIT B3aeMOil
JITEpaTypHOTO TEKCTY 3 OOpa30TBOPYMM MHCTEITBOM Ta KyJBTYpHO-
ICTOPUYHUMU pePEPEHIIISIMU.

06 ’exm OdocniodiceHHss — BITBOPEHHS IHTEPMEIIaIbHOCTI Ta eKdpazucy

B XyJI0O’)KHbOMY TEKCTI.



Ilpeomem Oocnioocennss — cnenudika iHTEpMeEIiadIbHUX 3B'SI3KIB MIXK
JTEPATypHUM TEKCTOM Ta BI3yaJIbHUMH MUCTEILKUMH 00pa3aMu, TUITOJOTis
exdpasucy Ta Horo ¢ynkiii B pomani Jlena bpayna «Infernoy.

3ae0anms 00CniOHCeHHsL:

- BHU3HAQYUTU 3MICT TMOHATTS IHTEPMEIIAIBHOCTI Ta eKkdpa3ucy B
KOHTEKCT1 Cy4aCHUX JIITepaTypO3HaBUMX J0CIIKEHb;

- JIOCHIIUTA 3HAYEHHS KYJIBTYPHO-ICTOPUYHUX Ta MHUCTEIBKHUX
pedepeHLiii Ha CIPUNHATTS Ta IHTEPIPETALI0 POMaHY, 30KpeMa 3B'sI30K M1k
MUCTEIbKUMU OMKICAaMU Ta IHTEPTEKCTyaIbHUMH €JIEMEHTaMU;

- TpoaHaizyBaTH TUNONOTII0 ekdpasucy B pomani «Inferno» Jlena
bpayHa, BUIIJITMBIIM OCHOBHI (pOpMU HOTO MPOSIBY

- mpoaHami3yBatu crenudiky iHTepMeIiaTbHUX B3aEMOJINA y poMaHi
«Infernoy;

- TOCJIIUTH B3aEMOJIIIO JIITEPATyPHOTO Ta Bi3yaIbHOTO (KHUBOIKCHOTO,
apXITEeKTYPHOTO) €JIEMEHTIB Y CTPYKTYpl pOMaHy;

- BU3HAYUTH Miclle eK(pa3ucy B KOHTEKCTI 3arajbHOI €CTETHKU TBOPY,
HOT0 3HAUCHHS B pealizallii XyJoKHbOI 11e1 poMaHy.

Memoou oocniodcenHs: METON IHTEPTEKCTYalbHOTO aHami3y (s
BCTAHOBJICHHS 3B'SI3KY MK TE€KCTOM POMaHy Ta IHITUMHU KyJbTYPHUMH Ta
MUCTEIIbKUMHU TBOPaMH, SIK1 3rajlyl0ThCsl B HbOMY, 30KpemMa depe3 ekdpasu),
KOHTEHT-aHalli3, CTPYKTYPHO-KOMIIO3UIIIMHUM aHami3 (s JAOCHIIKeHHS
Miclsg ekdpasucy B CTPYKTypl TBOpY), AECKPUIITHUBHO-IHTEpPIpPETAIIHUMH,
KYJIBTYPOJIOTIUHUM (711 JTOCTIKEHHS KYJIBTYPHO-ICTOPUYHUX pedepeHIlin,
iXHIO POJb y BIAOOpaKEHHI €MOXM Ta MICIS, 30KpeMa aHali3yBaTy BIUIMB
TBOPIB MHCTEIITBA HA CHPUUHSATTA POMaHY Yepe3 KYJIbTYpHUNU KOHTEKCT,
Mi(pOJIOTTYHUHN Ta CUMBOIIYHHUH (U151 aHAJII3Y CUMBOJIIKH, SIKA BITHOCUTHCS J10
BI3yaJbHUX 00pa3iB), HapaTUBHUN aHami3 (AJi1 aHali3y BIUIMBY OIIKCIB
Bi3yalbHUX apTe(dakTiB HA JUHAMIKY CIOKETYy Ta PO3KPUTTS TEPCOHAXKIB),

METOJI T€PMEHEBTUKU (11 PO3KPUTH IITMOMHHI CEHCH, 3aKjJaJeHl aBTOPOM



yepe3 OMNHUC Bi3yallbHUX €JEMEHTIB, Ta IXHE 3HAYEHHSA IJs PO3yMIHHS
CBITOIJISIIY TE€POIB 1 TOJIOBHOI 171€T TBOPY ).

Haykoea nosusna ooeporcanux pesynomamia:

- BJOCKOHAJIEHO Kitacuikailito ekdpasucy, 30kpema 4epe3 IeTalbHIIIe
PO3MEXKYBAHHS JIOKAJIBHOTO Ta pPO30CEPEIKEHOT0 eK(ppa3ucy, a TaKox
BHU3HAYEHHS HOTr0o QYHKU1N y pO3BUTKY HapaTHBY.

- JicTana MoJajabIIoro PO3BUTKY Kiacu(ikallis THIIB eKdpa3ucy Ta ix
GyHKIIT B XyZOKHBOMY TEKCTI, aHaji3 I1HTepMeIialbHUX B3a€MOIIA MIiX
JTTEPaTypHUM TEKCTOM 1 BI3yaJIbHUM MHCTEUTBOM (SKHBOIIMC, CKYJBITYpa,
apxitektypa) B pomani «Infernoy;

- BJOCKOHAJEHO pO3yMiHHA (QyHKLOIA ekdpa3ucy, Takux sK
CIOKETOYTBOPIOBAJIbHA,  XapakKTEpOJOTidyHa, EMOIlIHHO-BUpaKallbHA  Ta
IHTEpTEeKCTyalnbHa (PYHKIII.

- JICTaj0 MOJAAJBIIOr0 PO3BUTKY PO3YyMiHHS (YHKIIIOHAIBHUX pPOJEH
exdpasucy y tBopuocTi Jl. bpayHa, 30kpema y pomani «Inferno», BusHaueHHs
HOro BIUTMBY Ha CHOKET, (JOpMYyBaHHS €MOIIHHOI arMocdepu Ta HapaTUBHOL
HaMpyTu, PO3KPUTTS IEPCOHAXKIB.

Ilpakmuune  3nauenHs  odepxcanux  pezyiomamis.  Pe3ynbratu
JTOCHIIDKEHHST ~ MOXYTh ~ OyTM  BUKOPHCTaHl  JUJIi  BJIOCKOHAJICHHS
METOAOJNOTIYHUX MIAXOAIB /O BUBYCHHS IHTEPMEIIaJbHUX 3B’SI3KIB Y
JTEpATypl, CHPUSE PO3BUTKY MUKAMCLUMIUIIHAPHUX NOCTIHKEHb, 30KpeMa y
rajy3i B3a€MOJIl JITEpaTypH, >KUBOMMCY, apXITEKTypu Ta I1HIIMX BHUAIB
MUCTEITBA, Y HABUYAJbHUX Kypcax 3 JITepaTypO3HABCTBA, IHTEPMEI1aIbHOCTI,
Teopii MUCTENTB a00 KyJIbTYpOJIOTii, a TAKOX IiJl Yac MiArOTOBKH JICKIIH Ta
CEMIHapiB 3 MOCTMOACPHICTCHKOI JITEPATYPH.

Anpobayis pe3yriemamie 0ocnioxcenHs. Pe3ynbratu qOCHiIKEHHS OyI10
MIPEICTABIICEHO HAa HAyKOBO-IIPAKTUYHIN KOH(epeHLli, 3a pe3yJibTaTaMu SIKO1
OITyOJIIKOBAHO CTATTIO JIO €JIEKTPOHHOTO allbMaHaxy «MarictepbCki CTymii.

Marepianu O6yno o6roBopero Ha I MixkHapo/1HOT HayKOBO-ITPAKTUYHO1



koH(pepeHIii «CTpareriydi iHHOBAIII1 COMaIbHIUX KOMYHIKAI[IH Ta 1H03eMHOT

¢inonorii B ymoBax kpusm».( Jogarox M)



PO3/ILI 1
TEOPETUYHI OCHOBM AHAJI3Y IHTEPMETIAJIBLHOCTI
TA EK®PA3HACY B KOHTEKCTI CYYACHHMX
JITEPATYPO3HABUYMX JOCJITKEHD

1.1. InTepMeniaJbHOCTDb, 1l THIOJIOTiSI: TEOPETHYKO-METONOJIOTTYHI

ACMIEKTH BU3HAYCHHA

Teopist iHTEpMEIIaTBLHOCTI CTAE aKTyaJbHUM HAIpPsIMOM B JIITEparypi 3
XIX - XX, sxuii mpuBaditoe 6arato JTOCIIHUKIB, 10 € 3aKOHOMIPHHUM, aJKe
IHTEpMEIIaNbHICTh BIJIMOBIA€ CYYaCHUM TEHACHIISIM T'yMaHITapUCTHUKH,
MIBUIIIEHOMY 1HTEpecy K mpobiemam Meria Ha (POHI aKTUBHOTO PO3BUTKY
UQPOBOTO  KYJIBTYPHOTO IPOCTOPY, TONIYKY HOBUX METOIOJOTIUHUX
M1JIXOA1B, K1 BIAMOBIAaI0Th HOBUM KYJIBTYPHHUM peaiiM vacy.

[ToHSATTS «IHTEpMEAIaNbHICTh» HHUHI AKTUBHO BUKOPUCTOBYETHCS B
JITEPaTypO3HABUNX, KYIBTYPOJIOTIYHMX, MHCTEITBO3HABUMX JIOCIIHKCHHSIX,
MY3UKO3HaBCTBI, (imocodii, cormiosorii, KIHO3HABCTBI, MiJ Yac aHajizy
HOBITHIX Me€Jlla B J>KypPHAJIICTUIIl, €CTETHUIll, KOMI'IOTEpHIA Ta HEHpo-
JHTBICTUIl, KOTHITUBICTHUIIl Ta UUIIA HU3II HAMpsMiB, Kl HE YBIUILIU 0
nepepaxyBaHHs. BykuBaHHS TepMiHA TMOB'sA3aHE 3 OE3MOCEPENHIM IHTEPECOM
70 Teopli IHTEepMEIaTbHOCTI, 1 TAKOXK BUKOPUCTOBYETHCA OKa310HAIBHO, M03a
KOHTEKCTOM «T€Opii», 1 B paMKax CyMDXHHUX TUCKYpPCIB - TeOpli Mezia, Teopii
peMeniaiii, Teopii KOMYHIKAIlid, aHam3y JUCKYPCHBHUX IIPAKTHK,
Meniadinocodii.

JliticHO, 1HTEepMeTiaIbHUN TTOTIaa JIO3BOJISE€ CHCTEMHO YSIBUTH CKIIAJIHI
MPOLIECH MIDKCEMIOTHYHUX KOPEJSIid, ajke (OKycye yBary He TUIBKM Ha
YYaCHHUKaX KOMYHIKallli, aje i Ha MexaHi3Mai iXHbO1 B3a€MO/II1 Ta HACIIIKAX.

Cam (eHOMeH OyB ToMideHMil HabGarato pawime. Foro ocMuclieHHs
B110yBajoCsl MOCTYINOBO. B aHTUYHIN KyJIbTypi OyJ0 3aKjIajeHO OCHOBU IS

Kkjacuikamii Ta NOPIBHSAHHSA PI3HUX BUIIB MUcTelTBa. Hanmpuknaz, y aianosi



[Tnarona «®eap» (399-390 pp. 10 H. €.) MICTATBCS PO3AYMHU MPO CXOXKICThH
miteparypu Ta xuBonucy: «lle, denpe, 1 € AMBOBUKHA BIACTUBICTH TUCHMA,
SKe HAJ3BUYAWHO Harajaye >KMBOIHC. TBOPU YKUBOMHUCY 3MAOTHCS KUBUMHU,
aJie KOJIM iX MO MIOCh 3allTaTH, BOHU MOBYaTh. Tak caMo i HaIlMCcaHi TBOPHU:
3[IA€THCS, [0 BOHU JTYMAIOTh 1 TOBOPSTH, aJie SKIO iX 3aUTaTH, BOHU 3aBXI1
BIMIOBIIAIOTh OJHE 1 T€ X» [25, ¢. 299].

[luCbMEHHUKM aHTUYHOTO CBITY 3BEpTaidi yBary Ha TICHUMN
B3aEMO3B’SI30K Ta B3aEMOJII0 «IJIACTUYHUX 1 BepOAIbHUX MUCTEITBY
(mampukinan, [opariii y «Hay1ii moesii» po3BHUBaOUYM TyMKYy TPEIBKOTO TIOeTa
CumMoHiIa TIPO TOE31l0 SIK «MOBHE MAJISIPCTBO» 1 JKHBOIMHC SK «MOBYa3HY
noe3ioy», GOpMYyIIIOe MPUHITUI «ut pictura poesisy (JIaT. «IK y KMBOIHUCY, TaK
1 B moe3ii»), KU 3a3BUYail PO3MISAIAI0Th Y MHUPOKOMY PO3YMIHHI CXOXKOCTI
noe3ii Ta JKUBOIKCY 32 IXHIM BHYTPIIIHIM 3MICTOM.

Exdpasuc, T00OTO oOmMc TBOPY MHMCTELUTBA, BKIIOYEHHH Yy TEKCT,
3yCTpIYa€ThCs BKE B 3HAMEHUTUX Noemax ['omepa, Hanpukiiaj, y omnuci mura
Aximna B «lmani». Y mi3Hiil aHTUYHOCTI BiH HaOyBae (OpMH XyTOXKHIX
TEKCTiB, TMOB'SI3aHUX 13 O0OOpPa30TBOPUMM MHCTEITBOM, a 3TOJIOM CTa€
CaMOCTIHHUM >kaHpoMm. lle cBiAUMTH NpPO PO3BUTOK TEXHIK Bi3yasizailii,
COpPSIMOBAaHMX Ha BepOajbHy PENpe3eHTAll0 KAPTUH 1 CKYJBITYp, TOOTO Ha
cnpoOy TiepenaTd TBOPHM OJHOTO BHJY MHCTENTBA 3aco0aMH IHIIOTO
(manpuknan, «Kaptunm» crapmoro 1 momomamoro @inoctparie, «Onuc
cratyit» Kamicrpara). ®eon (I — mou. II cT. H. e.), puTop, sIKUil JaB OJHE 3
MEepIIUX BU3HAYEHb €K(PpPa3UCy, OMUCYE HOT0 SIK «MOBY OIUCY, fKa YITKO
nepeae ouaM Te, [0 BOHA MOSICHIOE.

Jlo6a BinpomkeHHS XapaKTepU3YEThCS IMMIABUIICHUM I1HTEPECOM IO
B3a€MO3B'SI3KY JITEpaTypyd 1 JKUBOMUCY, HANAIOUM JIOCIIPKEHHIO iXHBOTO
CHHTE3Y HOBOTO MOIITOBXY. Lli BUIM MHCTENTBA CIpUAMANTHCS OJJHOYACHO SIK
CHOpITHEHI 1 TaKi, M0 «3MararThCsS» MDK CO00I0, MPU IHOMY HATAI0YH
nepeBary *’uBonucy (sk BuAHo 3 TpakrariB JI. na Binui ta [x. Bazapi). Came

B Il Mepioj] PO3MOYAIUCS CIPOOU YITKO OKPECIUTH MEXKI KOXKHOTO BUIY



MucrenTBa, xoda Bxke y XVII cTomiTTi cTamo 3po3yMijio, M0 TakKi 3yCHILIA
Oynu oOMeXeHUMU: KyJIbTypa bapoko, Kepyounch MPUHIIUIIOM «HA0YHOCTI»,
BH3HaBaJja MepeBary MmIaCTUYHUX MUCTELTB 1 aKTUBHO PO3BUBAJja JIITEpaTypHi
IIPAKTHKH, TTOB'sI3aHi 3 )KUBOIIUCOM 1 Tpadikoro [29].

PoMaHTHKM TiepeOCMUCITUIN 110 1€papxil0, BIAJA0YU IepeBary
MYy3UYHOMY MHUCTELTBY 3a Oro MOBHOTY Ta PI3HOMAHITTS BUpa3y €MOLIHHUX
cTaHiB JroauHu. Sk 3a3Hadae I. Pimmuib, came BOHU mpoTAroM XX CTOJITTS
cTaqu O0'€KTOM pI3HOMAHITHUX JIOCIHIJPKEHb, OO0'€IHAHUX TOHSATTIMHU
«TOPIBHIIBHOTO MUCTEITBO3HABCTBA» (comparative arts) 1 «MIKMHCTEIIBKUAX
cTynii» (interart studies), skl mnepeayBajld Cy4acHHM IHTE€PMEM1aIbHUM
CTYAISIM.

Y €BpONEHCHKHUX  JITEPaTypO3HABUYUX  JOCIHDKEHHSIX  JOMIHY€
KOMYHIKaTHUBHUH MiAX1A JO0 MeJia, SIK 10 IHCTPYMEHTIB CTBOPEHHS 1 mepe/adi
XyJIOXKHIX 00pa3iB, 3ac001B B3a€MOJIi MK BUJIAMH MUCTEITB, 1€ KOKEH BUJI
BUKOPHUCTOBYE BJIACHY «MOBY» [65].

JIOCTiTHUKH JT0CI HE JTIMIIIIN €JMHOTO, OCTaTOYHOTO PO3yMIiHHS MOHSTH
«(IHTepMeIIaNnbHICTh» (aHTNI. infermediality) Ta «MemiymM», MHOX. «MeIiay
(medium, media). Ha nymxy B. Bonbda [66] 111 TOHATTS € aOCTpakiisiMu, SIKi
MOJKHA OCSITHYTH JIMIIE Yepe3 IXHI KOHKPETHI MPOSIBH, 1 caMe L€ PO3MAITTs
MPOSIBIB BHUKJIMKAE 3HA4YHI PO30IKHOCTI y pO3yMiIHHI CaMUX TEPMIHIB.
[louaTkoBHil ~ 3MICT JIATUHCBKOTO CJOBa medium BKIIOUAE «CEPEAUHY,
BHYTPIIIHIA MOpPOCTIp, LEHTP» 1 TAaKOXK CIIBBIIHOCUTHCA 3 TMOHSITTAMHU
«MOCEPEHUIITBO,  CEepelHI». Y CydaCHHX MOBaX 1€ 3HAYEHHS 3HAYHO
pPO3MIMPHUIIOCS, IO  MATBEPKYETHCS  PISHOMAHITHICTIO  TIyMadeHb,
3aikCOBaHUX B AaHIIINCHKOMY CIOBHUKY Merriam-Webster. TlogioHo 10
JATUHH, CJIOBO medium MOXE O3HA4YaTH «CEepe/lMHa, CEpe/OBUINE, CEPEeHIH,
nocepeauH», a popMa MHOXKUHU mediums, media — «KaHald YU CUCTEMU
KOMYHiKarlii, iHpopmairii abo po3Bar», 3acodu MacoBoi iH(opmarii, a TaKoxK

«CTOC10 XyT0)KHBOTO BUPAKEHHST a00 KOMYyHIKaIlii» [54].
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Tumosnorisi, 3anpornonosana 3. M. I1IMixToM, BUIIsA€E YOTHPH KITIOYOBI
aCmeKTH MEIIMHUX CHCTeM: CEMIOTHMYHI I1HCTPYMEHTH KOMYHIKAIIii
(HaOpoCTIIIUM 3 SIKUX € YCHE MOBJIEHHS); MEIIMHI TEXHOJOrIi, IO
MOYMHAIOTHCS 3 MHUCHbMa 1 MPOJOBXKYIOTHCS JPYKOM, (LIBMYBaHHSM TOUIO;
ColLllaJIbHY CUCTeMY (COLllaJIbHI IHCTUTYIIIi, 1110 BOPOBAKYIOTh 1 PO3BUBAIOTh
MEJIIMHI TEXHOJIOT1i, TakKl SK HaBYaJIbHI 3aKJaaud, TEJISCTaHINl TOIIO0); 1,
HapeTi, MeIIanpoayKTH SK Takl (JiTepaTypHi TBOPH, MYy3W4YHI KOMIIO3UIIIi,
YKUBOIIUC).

[Toni6ny kmacudikariito memia 3anpornonysaB [. Ilpocc, sky mi3Hime
nonoBuuB B. @aynctix [46]. Y 1ili 4OTUPUPIBHEBIM CUCTEM1 «IIE€PBICHUMHU
MEJISIMU» CJI1JT BBOXKATH «MOXJIMBOCTI JIOACHKOTO TiIa», IO HE MOTPEOYIOThH
TEXHOJIOTIH JJI BiITBOPEHHS UM CHPUHHATTS (Tojioc, MoBa Tia). « BropunHi
Meii» OXOIUTIOIOTh MY3HUYHI IHCTPYMEHTH Ta 1HIII 3acO0M, HEOOXIIH1 st
TBOPYOTO BUPAXKECHHS, aje HE AN COPUUHATTS (HAmpUKIAd, COIMLUIKAa YU
nepo). «Memii TpeThbOro piBHA» BUKOPUCTOBYIOTH BUCOKI TEXHOJIOTIT SIK Y
CTBOPEHHI, TaK 1 B CHPUUHATTI MeAiHOro mpoaykrty. ChOrofgHi y CTOJITTS
nudpoBizamii Maibke BCIX cdep JIONCHKOT MISUTBHOCTI 3'SBUIIHCS «Memdil
yeTBepToro piBHs» (Internet, mrTyunuii iHTenekr). Bece 1e Bkazye Ha Te, 110
MOHATTA «MEJIlyM/MeIiay € CKJIaJHUM Ta JuHaMidHUM. Cy4acH1 J10CIIIKEHHS
30CEPe/KYIOTbCS Ha NPOIECYaJbHUX 1 KOMYHIKaTUBHHMX acleKTax Mejia,
pi3HHX Qopmax MeaiakoH]irypailiii y TBopax Ta 3MICTOBUX TpaHC(hOpMaLIisX,
AK1 3a1exarb Bl HUX. OKpiM MIMOOKOr0 BUBYEHHS OKpPEMMX MeEAiil, 3HaYH1
MOXJIMBOCTI BIJKpHUBA€ KOMIUICKCHMM aHalli3 MeIii Ta MeIiacucTeM, ajpKe
0arato 0coOMMBOCTEH PIZHUX XYIOXKHIX (POPM MOXKHA 3pO3yMITH JIMILE B
MOPIBHSHHI 3 IHIIUMHU «MEAISIMUY, 3 YpaxyBaHHSIM iXHBOT ICTOPIii, PO3BUTKY Ta
B3a€MOIII.

Tepmin «intermedium» Broepuie OyJI0 BHUKOPUCTAHO AHMIIACHKUM
noetoM-pomanTukoMm C. T. Konpimkem (Samuel Taylor Coleridge) na nexiiii,

npucBsiueHii TBopuocTi E. Cnencepa, mnoriMm TepMmiHOM «intermediay
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ckopuctaBcs J{. Xirriac s 03HaueHHS MO€JHAHHS BUTBOPIB MucTenTsa [48].

CydacHi BY€Hl PO3NIAIAIOTh I1HTEPMEIIATIBHICTE SK cdepy, 110
noTpely€e MIKIUCIMIUIIHAPHOTO MiIXOAY Ta JOCHTIKEHb Ha MEPETHHI PI3HUX
BU/IIB MUCTEIITBA JIITEPaTyPH, KUBOIHCY, My3UKH, CKyJIbITYPH TOIIIO.

[lonsarrs  «iHTepMenianbHOCT»  (HIM.  intermedialitit)  Oymno
3anpoBa/pkeHo . TanzeH-JIboBe Ta BHKOPUCTAaHO Yy HayKOBiM Tpaii,
MPUCBSYEHIN B3aeMO/Iii BepOaIbHOrO 1 Bi3yaJbHOTO MUCTELITBA Y MOAECPHI3MI
[49]. Ili3mime BiH NOrMHOMB PO3YMIHHS JAHOTO TEPMIiHY, MOSCHIOIOYU
crienudiky 1HTEpMEIiaJbHOCTI MPOHUKHEHHSIM OJIHOTO MHCTEITBA B IHIIC B
MEKaxX OJHIET KyJbTypu a00 3JIUTTA JEKUIBKOX €IEMEHTIB PI3HUX MUCTELTB B
NEBHOMY XYy/I0KHbOMY TEKCTI.

3a nymKoro BioMoro HiMmerpbkoro teopetuka I. O. PaeBcbki, TepMiH
«IHTEpMEIIaNbHICTE» € «TEPMIHOM-I1APACOJIBKOIO», HOr0  3MICTOBE
HaBaHTAXXEHHS  XapaKTePHU3YE€ThCS  JUCKYCIHHICTIO, TOMY  HEOOXigHO
KOHKpETHU3YyBaTH ioro. [58].

CxiamHicTh 1HTEpmperamnii Ta JUCKYCIHHICTh 1HTEpMEI1adbHOCTI
BUCYBa€ Ha TMEpeAHIN TUIaH TWUTAaHHS 11 PO3yMIHHS Ha JBOX pPIBHIX:
(dyHIaMeHTAIbHOMY (IHTEpMENIAJIbHICTh MOCTa€ 0a30BOI0 KATEropierw Ta
OXOIUTIOE BCl SIBUINA, K1 MEpendadaroTh MEPETUH «MEMIMHUX KOPJOHIBY» Ta
1HTpa-Mel1aJIbHOMY, 110 B110YBA€ThCS B CEPEMHI IEBHOTO MEAIYMY.

I. PaeBcpki BKa3ye W Ha HEOOXIJHICTh BpPaxOBYBaTd CHHXPOHIYHY 1
JT1aXpOHIYHY MEPCHEKTUBH MOCTIIKEHHs 1HTepMeaianbHOCTI. CHHXpOHIYHA
JI03BOJIIE PO3POOUTH THUIIOJNOTII0 KOHKPETHUX (OpPM 1HTEpPMEIadbHOCTI, a
JlaXpoHIYHAa — TMPOCTEKUTHU ICTOPUYHI 3MIHHU, SIKI BiIOYBAaIOThCS B MEIIfX,
BUJU MEIIMHUX CIIOJIyYeHb, XapaKTEPHIi JJIsi IEBHOTO Mepioay, 3MiHU (HopM 1
(GyHKU1M IHTEpMENIAIbHUX B3a€EMOAIN y Pi3HI yacu Towo [58]

3 nmiTepaTypo3HaBYOi TOUKH 30Dy, K 3a3Hadae |. PaeBCbKi, ICHYIOTh TpH
OCHOBHI MiJKaTeropii iHTEpMEIiadbHOCTI, SIKI Yy NEBHUX XYJOXHIX TBOpax

MOXKYTh OyTH BUKOPUCTaHI Ta JOMOBHIOBATH OJHA OAHY:
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1. Mexia-komoOinamisi (medial combination) € cuHTE30M aBOX abo
Outblie Ccrnoco0iB BUPAKEHHS B KOHKPETHOMY TBOPI (BUKOPHUCTAHHS
UTFOCTPOBAHUX MAaHYCKpHIITIB, ONEpH, TeaTpPaJbHUX BHUCTaB TOIIO, TOOTO
THTEpPMEIIaTTbHICTD (PYHKITIOHYE SIK «CEMIOTHYHO-KOMYHIKaTUBHHUIA KOHIIEIITY,;

2. Menia-Tpancno3uunisa (media transposition) - TBip OAHOTO MEIIyMy
MEPEKOAY€EThCA a00 BIATBOPIOETHCA 3a JOMOMOIOK 1HIIOrO (HaNpHUKIAL,
eKpaHi3allisl JITepaTypHOro TBOPY (MEpEeHEeCEHHsS TEeKCTy XyTOKHbOI
JiTepaTypd B KIHO) u4d  HoOBemizamis — GuibMy  (TIEpeHECEHHS
KiHeMarorpadigHoro TBOPY B JITEpPaTypy);

3. InTepmenianbui pedepenuii (intermedial reference) - mexaia utye
abo BIACWJIAE A0 1HIIONO Meaia, 30epiraroud NpU LBOMY CBOKO (opMy
(HampuWKIIaa, BIICUIKH JO TAaKUX BHUJIB MHCTEITBA, SK MY3W4YHI TBOPH Yy
JTEpPATypHUX TEKCTaX, a00 BUKOPUCTAHHS KiHEMATOrpapiyHUX MPUHOMIB Y
miteparypt (MOHTaX, KpYNHUW IUIaH TOUIO), ONMCOBI MPAKTHKH, IO
COpsIMOBaHI Ha BIATBOPEHHS B CJIOBI BHUTBOPIB IUIACTMYHUX MHCTEIITB
(exdpazuc), TOml  IHTEpPMEMIaIbHICTh  mepedyBae B  CEMIOTUYHO-
KOMYHIKaTUBHIN TUTOIIUHI, TIPOTe (aKTUUYHO BUKOPUCTOBYETHCS JIUIIE OJUH
crioci0 BuUpakeHHS.[ 58]

[loniOHy «THIOJIOTIIO IHTEPMENIATIBHUX SIBHIL» 3alpolioHyBaB B.
Bonbd, BU3HAUYa0un 4OTHPY BUAM BITHOCHUH 1HTEPMEIIATBHOCTI, III0 MOXYTh
icHyBaTh a00 3a MeXaMH OJHOTO0 TBOPY (€KCTPAKOMITIO3MIIINHO), abo
BCEpEANHI HbOTO (IHTpAKOMIO3ULIWHO). Jlo excmpakomnozuyitinux ioHocun
HaJIeXKaTh:

- «TpaHCMEIialbHICTh» (OXOIUTioe (EHOMEHH, HE TPHUB'A3aHI 0
KOHKPETHOTO MeliyMy (MOTHBH, TEMH, HAPATHBHI OCOOIMBOCTI);

- «IHTepMediaibHa TpPAaHCHO3UIs» (PpopMaibHI OCOOIMBOCTI TBOPY
OJTHOTO BHJly MHCTELTBA IEPEHOCATHCSA B IHIIUHI (€KpaHi3alisd JITepaTypHOIo
TBOPY).

[Ipy wuboMy iHTepMedianbHI pedepeHiii MOXyTb OyTH sBHI

(IeMOHCTPYIOTh TMO€JHAHHS KUIBKOX BHUJIB MeJia B OJHOMY TBOpi) abo
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MpuxoBaHi (BiOOpaKalOTh y TEKCTaX MEBHI (OpPMalbHI PUCH IHIUX MeEia,
HaIpUKIaa eKPpasuc).

Knacudikamis €. Ipeorepa OKpecioe «Crnocodu OOroBOpEHHs
IHTEepMENIaIbHOCTI B 3arajbHOMYy KOHTEKCTi» [60] Ta BKIIIOYa€ HACTYIHI
JUCKYpCH, TOB’S3aHl 3 IHTEPMEMIAIbHICTIO: CHHTETHYHY, TPaHCMEliHY,

TpaHchopmarlliiiny i onTonoriyny(puc 1.2.).

[ IHTepmeniaabHICTh ]

Tpancmeniiina Tpancthopmantiina OuTonoriyHa

Y Y

XapakTepusyeThes XapaKTepH3yeThCA XapakTepusyeTbea

XapakTepH3YETLCAH .
ECTETHHHO penpe3eHTallcr

MOABOK) HOBOI'O Ta NEPMAHCHTHHM

. eanlizaricio B OJIHOTO MeJlia 3 E .
OpTaHivHOTO P > o " a 38" S3KOM MIXK
: OJTHOMY MeTiyMi HepernagomM 3 .
Meaiyma y Y P_ 5 ) Mejia
ipopmansHEx OIHI€T 3HAKOBOT
CTPYKTYp iHIIOTO CHCTEMH B IHIIY

\_ A A A Y,

Puc. 1.1. Knacudixanuis intepmeniansaocti 3a U. IlIpsotepom [60]

Tpancghopmauiiina iHmepmeodianvHicmp (Transformational
Intermediality) - BinmOyBaeThCs, KOJIM OAHE Me/ia NEPETBOPIOETHCS B IHILE,
HaAIPUKJIaa, KOJIU JITEPATypPHUN TEKCT aJanTy€eThCA y PLIbM.

Tpancmeoiitna - BUSBISAETBCS TUIBKM MDK JIITEpaTypHUM Mefia Ta
€KpaHi130BaHUM OTIOBI1JaHHSIM.

Cunmemuuna inmepmeodiansnicms (Combinatory Intermediality) - e
B3a€EMOJIISl MeJlia, 1€ BOHM KOMOIHYIOTbCS JUIsl CTBOPEHHSI HOBOTO IPOIYKTY,
HAMpUKIAd, MYyJIbTUMEIIAHI TPOEKTH, SKI MOEIHYIOTh TEKCT, 3BYK,

300pakKeHHs Ta Bi€O.
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Oumonoziuna inmepmeodianpHicms — 1€ TUM, SKUM BHU3HAYAETHCS

caMOI0 TPUPOJOI0 MeJlia, sIKI HEPO3PUBHO TOB'SI3aHI MK c00010 (SIK,

HAMpUKIa[, My3W4HICTh y moe3ii abo TearpaibHicTh y mpo3si). IcHyBanHs

IbOTO THUITYy 0a3yeThbCsl HA ifei, M0 Memia 3aBkau nepedyBae y B3aeMoil 3

THITUMHU MeJlia, 1 )KOJIHE 3 HUX HE MOXKE 1ICHYBaTH OKPEMO.

YV XX ct. B.BepHep 10NOBHUB Ta 3allpONOHYBaB HOBY THIIOJIOTIIO

MOHSATTS 1THTEPME/1aJIbHOCT1, BUOKPEMUBIIH ii BHYTPINTHHOKOMITO3UILIIMHUM Ta

MO3aKOMITO3UIIHHMM eieMeHTH (puc. 1.2.)

Biaemonia mucTEUTE

Z

BuyrpimmnsoxkomMnosnuiiina

¢

-

L9

Cunres MucTeuTs
(MVIBETHMETIAILHICTE)

CHHTES JCKUILKOX BHIIE

MHCTCUTE B paMEaX OJHOID

TROPY - (POPMYETRCH HOBA
reTeporcHa ceMioTHYHA

CHCTCMA

N

P

¥ N

(

Cnnas

N

luTepmeniaibnictTs

Tpancdopmariin
MOBH 0IHOTO BHIY
MHCTCUTEE B
CHCTEMY THILIOTD
JOMIHYHOUOIO
MHCTCLTEA —
YCRIaHCHHA
CEMIOTHYHOT

CHCTCMH

H H&
MOMY T

DyTH

Komnonexr

B LICHI

Kombinauin

CAMOCTIHHICTh
{cemManTHuHA |
CTPYKTYpPHa)
KOMIIOHCHTIE,
AKl DepyTh

FUacThk

N it

4
Pedepenuin

(TemMaTH3ans)

3ragysaHHA
abo
oBroBOpeHHA
IHIOro BHAY
MHCTELTEA

-

[Mozakomno3uuiiina

"

N

/’ N

Tpascmeniansmicrs

BuHHKHCHHA
OQHOrD 1 TOrD #
HApATHEY B
pisHHX Melia

-

Tpancnozuuin

HnepeHoc

AMICTOBHHX 1

CIPYETYPHHX
00'EKTIE B

obnacTs 1HIOTO

MHCTCUTEA

Tpancdhopmanin
v N
Ipoesuin ["m]?““p’"
fopMOTEOPHHX =
npHHIHNiB BrnroucHun

Crnpoba BIITBOPHTH
TCXHIKY KOMIOZHINT

Moaeamwsanns

marepiaisnoi gakTypu

CmBssiAHOMICHHA

«IOBHINIHIX® CIICMCHTIR

obpasis,
MOTHBIB,
CHOMCTIR
TBOPIE
OJHOIO BHIY
MHCTCUTES B
CTpYKTYpY
IHILOTD

Puc. 1.2.Knacudikaiis inTepmeaiansHocti 3a B.Bepuepom [23]
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B. Mirtuenn po3misiiae Kareropito IHTEPMEMIIbHOCTI Yy 3B’SI3Ky 13
TEOPI€I0 THTEPTEKCTYATbHOCT] SIK 3/IaTHICTh MOEJIHYBAaTH Pi3HI JUCKYPCUBHI
KOHBEHLIT ¥ KOJU Y «3MIMIAHUX» TEKCTaX, «SIKI € TOYKOK IEPETUHY Teopii
3HAKIB, TIOYYTTIB, €CTETUKH W MICIEM, JIe¢ CIIyXOBI ¥ 30pOBI pEIEnTOpH,
nepeOyBalouM B PI3HUX CIIBBIJHOIICHHIX HA TUIaT(GopMax 4acompOCTOPOBHUX,
CJIIOBECHO-BI3yaJIbHUX, 1KOHIYHO-CUMBOJIIYHUX BHUMIpIB, 3[IACHIOIOTH HU3KY
B3a€MOBILIMBIB, SIK1 i HAJJAIOTh TEKCTY MEBHOTO 3HAUYEHH» [55].

Xanszen-Jleee euodinae mpu munu inmepmeodianvrnocmi [49]:

1) mepeHeceHHss MOTHUBIB, 00pa3iB, CIOKETIB 3 OJHOTO BHUIY MHUCTEIITBA
B 1HIIINI;

2) 3ano3u4eHHs (B110OpaKEHHS, IEPEHECEHHS) Y TBOP1 (POPMOTBOPUUX
1 KOHCTPYKTUBHHX MPUHIIMIIB 3 1HIIOTO Meaiyma. Hanpuknan, BimoOpakeHHS
B JIITEpaTypHOMY TBOpI >KUBOIKCHOIO IOJIOTHA, ApPXITEKTypHOI CIOPY.IH,
MY3UYHOTO TBOPY, KIHOKapTHUHHU;

3) mpoekiis KOHIENTyaJbHUX MOJENed Ha KOHKPETHI TEKCTH B
IIUPOKOMY CEHCI cjoBa (Bi3yaJbHa TO€31s1/TIp03a, MPHUHIIUII MOHTAXY,
IPOCTOPOBAa MEPCIEKTUBA). YHACTINOK IIbOTO TBOPH MEPETBOPIOIOTHCSA HA
apredakTu, AKi CIyTrylOTh MapagurMOI0 JUisi HOBOTO MHUCTEITBA 1 HaIUICHI
aBTOpPE(IEKCUBHICTIO HaJ CaMHM CIOCOOOM ImepeAaBaHHs iH(popmarii Ta
dbopMoro (10 TaKUX TBOPIB MOXKE OyTH TPHUCTABICHO TpedIiKC «MeTa-», K,
HaIpUKJIaJl, y CJIOBaX: METAPOMaH, METAoe3is).

OTxe, THTEpMEIIaTIbHICTD - 1€ CKJIaJHUI MPOIEC B3a€MO/III €JIEMEHTIB,
0 HajJeXarh J0 PI3HUX BHJAIB MHCTEIBKUX 1 KYJIBTYPHHX TEKCTIB a0o
TUCKypciB (Meaia) B MeXax I1HTepMediadbHOro Ijioro. MeTtoaooris
IHTEpMEIIaTbHOCTI OJM3bKa JO0 TMIJAXOMIB Ta METOMIB KOMIIapaTHUBICTHKH,
IHTEPTEKCTYaIbHOCT], CTPYKTYPHO-CEMIOTHYHOTO Ta KYJBTYPOJOTIYHOTO
HanpsMiB.

JIOCTITHUKY ~ TIAKPECTIOITh  BAXJIMBICTH  BpaxyBaHHA  HHU3KH
napameTpiB, Takux SK TUI 1 creuudika meaia, CyTHICTh 00’€KTa, SKH

OMHCYETHCSA, A TAKOXK ICTOPUKO-KYJIBTYPHUH KOHTEKCT a00 KOHKPETHHI
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JacoBHil MPoMiXKOK. OcoOMMBY yBary mpUAUISIOTH CIoco0aM B3aeMOJIIT Mix
PI3HMMH MeJlia, 30KpeMa CHUHTE3Y, BKIIOYCHHIO HEeCTICIH(pPIYHUX MHUCTEIBKUX
KOJIB, TIOEJHAHHIO METOMIB  OOpa3oTBOpPEHHs, OOMIHy mNpuiioMamu
300paKeHHS, MOJCIIOBaHHIO (i3W4YHOI Tpuponu oOpa3y IHIIOTO BHIY
MucTenTBa Tomo [49].

1.2. O0pa3HoCTh i CMMBOJIIKA: iHTEpMeNiaJIbHUI ACIEKT Y XyA0KHIX
TeKCTax

Xy[I0o’)KHE 3HAUEHHSI IHTEPMEMIAIbHOCTI BHMMAra€ BpaxXyBaHHS BCIX
ocoOnmuBoCcTe (yHKIIOHYBaHHS 11 BepOajIbHUX EKBIBAJCHTIB, a 3HAYHTH
OCOOJIMBY yBary Ciiji NPUIUITMTH OO0pa3HOi peaiizailii MOBHUX OIUHUIIb.
JocnipkeHHsT  00pa3HO-CUMBOJIIYHOIO — aCMEKTy  IHTEPMEIIalbHOCTI  SK
KaTeropii XyJIOKHBOTO TEKCTYy 30CEPEKYEThCSI Ha BHUBYCHHI CEMaHTUKU B
IJIOIMHI MEHTaIbHUX TporeciB. lle mo3Bomise mocmiauTv, sk 00pa3ud B
cioBeCHUX (OopMax BiAOOPaKarOTh 3HAHHS MPO MHUCTELUTBO SIK YACTHHY CBITY
1 IOCBIly JIFOMHH, a TAKOXK Yepe3 sIKi MOBHI 3aco0u 11e jocsaraeTbes. [ToHsaTTs
XyIO’)KHBOTO 00pa3y BHUHHUKIO caMme 3aBJsKM JIiTepaTypli, aJke MoBa
OJTHOYACHO € 1 3aco0oM, 1 TPEIMETOM MHUCTENTBA. 3MICT Yy JiTeparypi
nepenaeTbesl yepe3 3BYKOBY ¢opMmy (JIEKCEMHM), siKa CIYTrye BHPaKEHHSIM
1HIIOTO 3MICTY (00pasy).

B nanitory nossTh «ijes—o0Opa3z—moBa» 00pa3 BUCTYMAE K (opma.
[IpoTe MOHATTS «0Opa3» € MIUPIIUM, HDK «XyHOXKHiM o0pa3». CroBecHHit
o0pa3 MO)K€ BUKOPUCTOBYBATHUCS B IHILMX BHJAX JIITEPATypH, 1€ BIH BUKOHYE
poiib (hOPMH HAOYHOTO TMPEICTABICHHS peaJbHOCTI. XyA0KHINH 00pa3, CBOEIO
Yeproro, BHPI3HIETbCA THM, IO € CIOCOOOM KOHKPETHO-4yTTEBOTO
BIITBOPEHHS JAIMCHOCTI 3 TO3UIIIi IIEBHOTO €CTETUYHOTO i1eay.

OpHuM 13 MIIXOAIB JI0 PO3YMIHHS XYIOKHBOTO 00pa3y € MO Ha
HBOT'O SIK Ha CHOCIO YyTTEBOrO BIATBOPEHHS PEabHOCTI 3T1JIHO 3 OOpaHUMHU
ECTeTUYHUMHU i7ieaaMu. XyJ0KHIA 00pa3 Mae rpajaiiro B cUCTeMi 00pasis,
sKa TPOSBISIETBCS, HANPHUKIIAA, Y MEPEXOAl Bil KOHKPETHOTO 3HAYEHHS [0

abcTpakTHOro ¥ y3araibHeHoro. Lleil mpouec BkJoYae TpU BHIM OOpa3iB:
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oOpa3-iHauKaTop (BUKOPUCTAaHHS OyKBaJIbHOTO 3HAUYEHHS CJIOBa), 00pa3-Tpom
(3acHOBaHUN Ha TEPEHOCHOMY 3HA4Y€HHI) 1 00pa3-cuMBOJN (y3araJbHEHE
3HAYEHHS, SIKE (POPMYETHCSI HA OCHOBI KUIBKOX NEPEHOCHHMX 3Ha4€Hb) [, C.
178-180].

Sk BHIHO, TIEPEOCMHCIICHHS CYyIPOBOKYETHCS CTBOPEHHSIM CHCTEMH
TpomiB uepe3 meradopuzanio adbo iHmi npouecu. OOpa3u-CUMBOJU, K1
BUXO/STh 32 MEK1 KOHKPETHOTO KOHTEKCTY, 3a3BUYall 3aKpiIUICH] TPaIULII€I0
BKUBaHHS 1 37€OUIBIIOrO MOB'si3aHi 3 oOpa3amMu, IO MAOTh MOTEHIIAT IS
TBOpPEHHsI TeKCTy. Tpiafa «obpas-inoukamop — obpaz-mpon — 00pa3-cumeosLy
Moke OyTH I1HTEpPIpPETOBaHA 3aBISKH JOCIIKEHHIO 1H(MOpMarlii, gKy I
oOpa3u mepenarTh: MpsME 3Ha4eHHS — (akTojoriyHa iHdopMalis;
MEePEeHOCHE 3HAUYCHHSA (TPOIT) — KOHIENTyaj bHa 1H(GOpMAIIis; TePEOCMHUCTICHE,
y3arajibHeHe 3HA4eHHsS (CUMBOJI) — MIATEKCTHA, MHOUHHA 1HpopMalis [8, c.
180]. CnoBecHuil Xyn0XHIi 00pa3 po3MIsAIAEThCS SIK CIOCIO BiAOOpa)KEHHS
THACHOCTI, sIK 3aC00y €CTETUYHOTO B1IOOPaKEHHS KHUTT.

BuBueHHs 00pa3iB 1 CHUMBOJIB Yy MEXax IHTEPMEAIaIbHOCTI,
30CEpEeKYIOUUCH HA TOMY, SIK BOHU MTEPEOCMUCITIOIOTHCS 32 JOIIOMOTO0 MOBH
B XYJIO)KHIX TEKCTax, JOIOMara€ BU3HAYMTH KJIIOYOBI KOHIIEIITH, MOB'sI3aHi 31
CBITOM MHCTEITBA, a TaKOoX JOCHIAUTH 3B'S3KM MIXK PISHUMHU BUJAMHU
muctenTs. lle mocmipKeHHsI TakoXK BUSIBIISIE, SIK MPEACTABHUKHA MOJIECPHIZMY
Ta OCTMOJEPHI3MY 300paKyI0Th MUCTELTBO B aHIJIOMOBHIM JiTeparypi. Jis
aHami3zy XyAoXKHIX 00pa3iB 1 IXHbOIO MPOCTOPY BUKOPUCTOBYIOTH METOAM,
pO3p0o0JIeHI B KOTHITUBHIN JIIHTBICTHIN, TaKl SK KOHIENTyajdbHa MeTadopa,
METOHIMISl Ta OKCUMOpPOH. Lli TiaX0oAW 3aCTOCOBYIOTBCS /IS BUBYCHHSI
00pa3HO-CUMBOIIIYHUX TPOSABIB IHTEPMEMIAIBHOCTI, Oepydd 10 yBaru, IO
OCHOBHUMU ME€XaHi3MaMHU, SIKi BAKOPUCTOBY€E MOBA JIJIs CTBOPEHHS KOHIICTITIB,
€ aHaJIorii, acowiarlii, JIOT14Hl 3B'A3KH Ta MOEAHAHHS HABITh CyNEPEUIMBUX
€JIEMEHTIB.

B 0CHOBI KO)XHOTO 3 TPOIIIB JIEXKUTh MEBHUM TUI MHUCIICEHHS: B OCHOBI

METa(OPpUYHOrO0 — AHAJOTOBE OCMHUCIEHHS JIIOAMHOI KAPTUHU CBITY
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(yrmoniOHEHHS SIBWII), METOHIMIi — acoIlllaTUBHE (OCMHCIEHHS CYMDKHHUX
SBMIL), OKCHUMOpPOHY — KOHTpacTHMBHe a00 mapaJoKCcallbHE MUCICHHS
(mpoTucTaBieHHs ABUI) [2].

[Toeqnyroun ceMIOTHUHY 1 KOTHITHBHO-TIOETOJIOTIYHY TOYKHU 30Dy,
XyAOKHI CHMBOJ TIAYMauuThCs SK 3HAK, HAIUICHUA HEBHUYEPITHOIO
0araro3HayHICTIO, O€3KIHEUHOI CMUCIIOBOIO MEPCIEeKTUBOI 00pa3zy [16, 17],
B SIKOMY MpEJCTaBleHa €JHICTh CMHCIY, BHYTPIIIHBOI (POPMU Ta MOBHOTO
MO3HAYEHHS, CUMBOJIUHUN 3MICT SIKAX TEPENacThCs Ha KOHIENTYaJIbHOMY
piBHI.

CUMBOJIM MOXYTh PO3IIIHIOBATHUCH SIK BHIIUNA CTYyHiHb OOpa3HOCTI 1
npeacTaBlieHl pi3HuMH Bugamu [1, 10]:

1) mpaouuitinuit abo knacuunuil cumeon — CTIMKUHN, OJHOIUIAHOBHH 1
OJTHO3HAYHUN XYHI0KHIA 00pa3, 3aKpiIJICHUN TPAIUIIIEI0 BXKUBAHHS;

2) iHOuBIOyanvHUIl CUMEOJ1, 110 MOXKE CTBOPIOBATUCH B PAMKAX OJHOTO
JITEPATypHOTO TBOPY, MOXKE BUSBUTHUCS BIIACTUBOIO JAHOMY aBTOPY B MEBHUX
[MKJIaX TBOPIB a00 B3araji MpOHU3YBaTH YCIO TBOPUICTh JIaHOTO aBTOpA.

Ane B Oyap-sSIKOMY BUTIAJKy BOHA 3HAl7EHA 1 CTBOPEHA 1HAMBIAYyaIbHO,
1Ie MPOAYKT aBTOPCHKOI CBIOMOCTI 1 cnommsigaHHsA. Taki oOpa3u-CHMBOJIH
BKJIFOUEHI B aBTOPCHKY CTHJIICTHKY 1 B1JOOpaXkarOTh HOTo CBITOBIIYYTTS.
Came TOMYy BOHM MOXYTh OyTH HECHOAIBAaHMMHM, OararomapoBUMH 1
0arato3HauHUMU. MOXIIMBICTh PI3HOUMTAHHS, @ TAKOK MOXKJIMBICTh I'pajallii
32 CTyII€HEM BU3HAYEHOCTI — HEBU3HAYEHOCTI BIIPI3HSE aBTOPCHKUI CHUMBOJI
BiJl TPAUIIIMHOTO, KIIACUYHOTO.

OO06pa3-CUMBOJI  PO3IVISAETHCS  SIK  TPON Ta <«JIIHIBOKOTHITUBHUMN
KOHCTPYKT y TekcTi». lle — IMIIIIKaTUBHMIA, MaKpOKOHTEKCTyaJbHUH,
JMHAMIYHUN CIIOBECHHM 00pa3, Ui SIKOTO XapaKTepHa «PO3ILIEIIICHICTh
pedepentiin» [10]. CnoBecHuiéd 00pa3-CUMBON € JIUHAMIYHUM, OCKUIbKH
bopMyeThCS 3aBISAKM B3a€EMOJIl I1HIMUX OOpa3iB 4Yepe3 PO3YMIHHS IXHIX
3B'SI3KIB 1 BIJIHOCHH y TEKCT1, Ha BIIMIHY BI1Jl CTATUYHUX CJIIOBECHHUX 00Opa3iB,

JOJATKOBUM CEHC SKUX MOB'sI3aHUN 3 KOHKPETHUM (pparMeHToM TekcTy [19].
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CnoBecHuid 00pa3-CUMBOJI € TOYKOIW TMEPETHUHY PI3HUX IUJIaHIB
peaIbHOCTI — MaTepiajJbHOTO Ta 171eabHOr0. BiH po3KpUBaE CBIT, 0 MICTHUTh
nouyTTs, PUIOCO(CHKI JyMKH, MIACBIAOMI YSIBJIE€HHS JIOAUHH, K1 HEMOXKIIUBO
BHUCIIOBUTH 3aco0aMy 3BHYAWHOT MOBHOI KOMyHikarlii. OOpa3u-CUMBOIH B
TEKCTAaX BUPAXKAIOTh BAXKIIUBI 171€1, PO3AYMHU PO CBIT 1 COLIATBHUNA YCTpIid, a
TakoX (P1I0CO(PCHKI PO3TYMH MPO KUTTA. BOHU BIIPI3HIIOTECSA 0€3MEXHICTIO
ceMio3ucy Ta 0araTO3HA4YHICTIO B XyIOXKHIX TBOpax. CHHTE3 KOHKPETHHUX
ysIBJIeHb 1 aOCTpaKkTHHUX 1JIeM B Takux oOpaszax Haja€e iM 3HAYHY CMHCIIOBY
IMOWHY TIOPIBHSIHO 3 MeTagopaMud 1 METOHIMISIMHU, 3aBASKH 4OMYy OOpas-
CHUMBOJI CTa€ OCHOBHHMM 3acO00M Tiepeadi rojIoBHOI a00 OJHI€T 3 TOJIOBHHUX
171€1 y TEKCTI.

[TosiBa croBecHOrOo 00pa3a-CUMBONIY TIOB’SI3YEThCSA 3 TPAJAIlEIO,
CTYIIHYACTICTIO B OOpa3HId CHUCTEMI TEKCTY, CXOIKEHHSM BiJ KOHKPETHOTO
CMHUCITy JI0 y3arajdbHeHoro aoctpaktHoro [10, c. 55]. Otmxe, TpaauiiitHO
CUMBOJI PO3TIISIIAETHCS B JIIHTBOIIOETHIII SIK BUJI XyA0KHBOTO 00pa3zy, B SKOMY
MOTJITMOIIOETBCS  CMHUCTIOBA TiepcriekTrBa. YuM Ouabinl OaraTo3HAYHUM €
CUMBOJI, THM 3MICTOBHIIIMM BiH €, Oyaydd 3TopHYTORO (opmMoOIo
BHCJIOBJIFOBAHHS 1 HABITH IIIJIOTO OITOBIJaHHS.

CuMBOIM B XYJOKHBOMY TEKCTI MOXYTb OyTH JBOX THIIIB —
«rIoOATbHIMEY 1 «TeKCTOBUMEY [31]. CHMBOIM TIEPIIIOTO THUITY PO3YMIFOTHCS
AK TMi3HaBajbHA 1 KyJbTypHa Kareropis, MO0 ICHYE A0 1 032 TEKCTOM,
PO3yMiHHS SIKMX TOTpeOye akTuBizalli (OHOBUX, CHIMKJIONEANYHUX 3HAHBb
YUTava, KOJU CJIOBECHUM 00pa3-CUMBOJI OB’ I3YETHCS 3 TIEBHUMHU O1011HHUMMU
9 Mi()OJOTTYHUMU CIOKETaMHU, TBOPAMH CBITOBOI JIITEpATypH, ICTOPUUYHUMU
nofisimu [18]. TeKCTOBI CUMBOJIM ICHYIOTh JIUIIIE B MEXaX MEBHOTO TEKCTY 5K
OCHUMBOJII30BaHUN CJIOBECHHMM TPOII, A€ JOMIHYIOUUM CTa€ METOHIMIYHUN
KOMIIOHEHT a00 XYJOXKHS JETajb, Ka € METOHIMIYHOIO 32 CBOEID MPUPOJIOIO
[31] 1 mosiBa sikoi BimOyBa€eThCs uepe3 TBOpUMiA akT aBropa [18].

VY crnoBecHoMy 00pa3i-CUMBOJII JOMIHY€ aOCTpakTHE CHUMBOJIYHE

3HA4YCHHA, SKC MoB'sA3aHE 3 KOHKPCTHUM JCHOTATHUBHUM 3HAUCHHAM 4YCPC3



20

IIEBHUM 3B'I30K — aHAJOrIYHUM, acOoLlaTUBHUNM a00 KOHBeHLIMHUN. Takwuii
o0Opa3 BigoOpakae HaWBUIUN pPIBEHb OOPA3HOCTI B TEKCTi, OCKUIBKH HOTO
CEMIO3MC BUMAara€ HasBHOCTI BIJIMOBIJHOTO KOHTEKCTY Ta ()OHOBUX 3HaHb Y
yutaya. CUMBOJM € KOTHITUBHUMH IHCTPYMEHTaMH MEHTAJIbHOT CHUMYIIALIT,
TOOTO PO3yMOBOTO BIITBOPEHHS 200 MPOEKIIii EMITIPUYHOTO JTOCBIY, 3 OISy

Ha IFPOBUN MOMEHT CUMBOJIIUHOI J1sNTbHOCTI [41].

1.3. CyTHicTh NOHATTA «eK(Ppa3uc» i MiaXoau 10 HOro BU3HAYECHHA

Exdpazuc € niteparypHuM npuitoMoM ab0 PUTOPUYHOIO (PIryporo, 1110
MOJIATAE B XyHOXKHHO HACHYECHOMY OIHUCI TBOPY MUCTEITBA, 3aBISKH SIKOMY
BUKJIMKAE B YsB1 UYMTaua €JIEMEHTH 1HIITUX MEI1aCUCTEM.

Exdpazuc BBaxaloTh OJHUM 13  HaWACKpaBIIMX  IPHUKIIA/IB
1HTEepMeiaTbHUX pedepeHIliil y JTiTepaTypHUX TBOpax.

Tepmin «ekdpazuc» MOXOTUTH BiJl TPEIILKOTO Ji€ciioBa EKQPALELV, 110
O3HAua€- «OMHUCYBATH JO KIHIIS, BHCIOBIIOBATHY». Y IMUPOKOMY PO3yMiHHI
O3HAua€ HUHI PENPE3CHTAIlII0 TBOPY OIHOTO BHUAY MHCTENTBA 3aco0amu
IHIIOTO BUAY MUCTEUTBA, TOOTO HE MPOCTO 1H(OPMY€E, a Mae Ha MeETI
CTBOPUTH y YATa4Ya BPAKEHHS MMPO OMUCYyBaHUHN 00'€KT Tak, HaYe BIH caM HOTO
0aunTh, JO3BOJIAE JOAATH TIMOWHY Ta JeTaji JI0 JITEpaTypHOTO TBOPY,
30arauyroud HOro 3MicT 1 CTpykrypy. Lle omuc He nMine 30BHIIIHIX
XapaKTEPUCTHUK, aJie i eMOIIIITHOTO BIUIUBY, SIKUM 1€ 00'€KT CIIpaBIIse.

Bnepiie me moHATTSA 3'IBWJIOCS B aHTWUYHIN JliTeparypi, J€¢ BOHO
MO3HAYaJI0 BUYEPIHUHM 1 AeTanbHuM onmc. Exdpasuc 3aiikaBuB 111e aHTUIHUX
nociinHukiB ['perrii, mi3HiNIEe CBI BHECOK y TpaKTyBaHHS TEPMIHY BHECIHU
nisiul 1o6u Binpomxenus (Jleonapao mna Binui), [Tpocsitauirsa (I Jleccinr),
pomantuku. Hanmpuknan, y «lmani» I'omepa € Bimomuii onuc murta Axiyuieca,

KWW BBAXKAETHCS OJHUM 3 MEPIINUX 3pa3KiB ekPpa3ucy B 3axXiaHil JiTeparypi.
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Ane Oinpmie yBaru 3 OOKy MOCTIAHUKIB Ta HAyKOBINB eK(pasuc
orpuMaB Jymiie y XX CT., 1m0 OUIBIIO MIPOI0 TMOB’S3aHO 3 TPYAHOIAMU
BHU3HAUEHHs 1poro noHArra. Cema y 1€l mepiox B JITEpaTypl PO3yMIHHS
ex(dpasncy 3MIHIOETHCS Ta HE OTOTOKHIOETHCS 3 KOHKPETHUMH Bi3yaIbHUMU.

[HTepTEeKCTyaNIbHICTh eK(ppa3ucy NPOSBISETHCS Y TOMY, 110 BIH CIYTYy€
3ac000M JJisi BKJIFOYEHHS JI0 TEKCTY €JIEMEHTIB I1HIIMX BHUJIB MHCTEITBA
(HampuKIan, >KUBOMHUCY ab0 CKYyJIBNTYpH), 11O CTBOPIOE JOJATKOBI IIApH
3HAYCHHSI.

3rizno 3 knacudikariero [. PaeBchki, ekdpasuc HAISKHUTHh IO TPETHOI
cyOKkaTeropii iHTEpMeIiaIbHOCTI B JIITEpaTypl, 30KpeMa JI0 1HTEpPMEeIialbHUX
pedepenmiit. BinmosigHo g0 kmacudikanii B. Bonbda, exkdpasuc €
MIPUKJIIAJIOM THTPAKOMITO3HITITHUX MIPUXOBAHUX THTEpMETIaTbHUX
pedepenii, ki BigoOpaxaroTh y JITepaTypHUX TEKCTaxX OKpeMi GopmaibHi
pPHUCH THIIMX MEIIN.

[HII0F0 TEXHIKOIO, CXOXKOI0 Ha eKdpa3uc 1 BIJOMOKO 1€ 3 aHTHYHHUX
YaciB, € TIMOTUIIO3UC. [ Ha3Ba IOXOIHUTH Bi I'PEIBKOTO CJIOBA VITOTUTIMOLC,
0 O3HA4Ya€ «MOJEbY, «HAYEPK», «B3Iperby», 1 Mepemndadae CTBOPEHHS
SCKpaBOro, JaeTanizoBaHoro omucy. OOUIBI TEXHIKHM BHKOPUCTOBYIOTHCA B
JiTepaTypl MpOTIroM 0araTb0X CTOJITh, OAHAK iXHI TOYHI BU3HAYEHHS, 3MICT,
MEX1 BHUKOPHCTaHHS, a 1HOAI HaBiTh caM (aKT TXHBOTO I1CHYBaHHS,
3QJIMIIAIOTECS  TPEIMETOM HAayKOBUX JIMCKYCld. [OJIOBHA pi3HULS MK
ek(pazucoM 1 TMOTHIIO3UCOM Y CyYaCHOMY PO3YMIHHI IOJIATA€E B TOMY, LIO
ek(dpasuc ONUCye JUIIe TBOPHU MUCTEITBA.

B amepukaHCcbKOMY JITEpaTypO3HABCTBI BiH MOB'SI3aHUMN 13 JUCKYCISIMU
3 poOseM BepOaabHOI Ta Bi3yallbHOI penpe3eHTarii [47, 52, 55]. V pamkax
MEIONOTIYHOT  MmapagurMu  ekdpasuc 1MocTae sSIK  OKPEeMHd  BHUJ
«1HTepMeianbHOI pedepenuii». 3aBnanHs eKppa3ucy B Liil SKOCTI - epeaadya
MEPIENTUBHOTO JOCBIY: «IVISAAIbKOI TPHUTOIW», MOMEHTY 3IUBYBaHHS,
CIIOIVISIIaHHA, TMi3HAHHS 1 (QopMyJIOBaHHS CMHUCTYy (enargeia). Tpuroaa

Isi/jaya  BIATBOPIOETHCS B NPUTOAl  YWTaya, JUIsi 4YOTrO  3aJ1I0IOThCS
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MPECEMIOTUYHI Ta CEMIOTHYHI 3aCO0M MOBHOTO MEJIyMYy: PUTM, 3BYKOIIHUC,
eMOIIIHHO 3a0apBIieHa JIEKCUKa Ta iH. [38].

Y cynepeukax mnpo Tmpupoay exkdpazucy MoOXKHAa BUOKPEMHTH
PUTOPUYHHUN 1 CEMIOTMYHMIA MAXOAHW, ajieé B IHTEpIHpeTarii pi3HUX
JTOCTIAHUKIB BOHU YacTO MEPETHUHAIOThCS ab0, HaBIIaKH, PO3XOJATHCS B
0e3J1141 BapiaHTIB.

VY uentpi yBaru B XIX cT. mepedyBatorh «Kaptunu» ®dinocrpara, ki
HOTO OHYK XapaKTepusye K «eK(pa3ucHu TBOPIB IpadidHOrO MHUCTEITBA», a
takox TBip Kammictpara «Exdpasucu, abo Onucu craryii».

VY 1880-x pp. dpaniy3pkumu BaeHuMU 111 BrumBoM T. Totee Ta XK.-K.
I'otee Ta XK.-K. I'toicmaHca. 11€i «TpaHcnmo3ulii MUCTEUTBa» (transpositions
d'art), ane 3anMImUTHCS B MeXaxX KJIACUYHOI Ta BI3aHTIMCHKOI JITEPATYPH.

[lommpeHHs HOBOrO YSIBJIEHHS MPO €KPpa3uc Ha CydacHy JITepaTrypy
npunucyerbes JI. [mituepy, skuil BU3HAUMB <OKaHp eK(dpazucy, BIIOMUN BiJ
T'omepa 1 deokpura 10 mapHaciiB 1 Piibke», K «IMOETUYHUN OIUC TBOPIB
KHUBOIUCY 1 CKyJIbOTYpH...» [63]. OcoOnuBoi momyiasipHOCTI HaOynu mpaiii
Mityenna, KU «i€OJIOTIYHO» OOIPYHTYBaB, cCnuparounch Ha JlecciHra,
3MaraHHsl <« KaHPIB» TO0€31i Ta JKUBOMUCY SK OHTOJOTIYHUNA «KOHQIIIKT
OaxaHp» (Y4OJOBIYOTO 1 KIHOYOTO) [55].

Po3BuBaroun inei Mituemna. JIx. [eddepnan BuzHaumB ekdpasuc sk
«BepOATbHY PENPE3EHTAIIII0 Bi3yalbHOI perpe3eHTallli», BiIOKPEMHUBIIN HOTO
Bil ikoHIYHOCTI Ta ManboBHHMUYOCTI (Heffernan). PoGotu ocrannboro uacy
3/1eO1TIBIIOTO BIAMITOBXYIOTHCA BIJ OMHIET 3 IMX JBOX TEHJICHIIHN, 1HOI
smimryroun obuasa miaxoau. Jx. Teddepnan, mocmipKyrodun MOPUPOLY
exdpaszucy, BITOKPEMITIOE HOTO BiJl MIOHATH 00Pa30TBOPYOCTI Ta IKOHIYHOCTI,
yiio (QYHKI[I0O BiH BOa4yae JHIIE B «IPEICTaBICHHI PEalbHUX O0'€KTIB 1
npeaMeTiB MucreurBa»y. Ha iHoro aymky, ekppasuc € He 1o IHIIE, SK
«BepOanmpHa pernpeseHTaist BidyanbHO! pemnpesentamnii» (Heffernan). Ilpum
ubomy Jhx. Teddepnan migkpeciroe, 1m0 B OCHOBI TMOHSATTA JICKUTh

«aHTaroHi3M MDK BepOajJbHOI Ta  BI3yaJbHOIO  PEIPE3CHTALIEI0.
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JliaJmeKkTHICTh, BHpa)X€Ha OJHOYACHO B iXHIM €JHOCTI Ta OOpOTHOI, 371aTHA
«30y/KyBaTH, Bpa)KaTH, JUBYBAaTH, 3a4apoByBaTH IJsjada, a TaKOXK
BUKJIMKAaTH B HBOTO CTaHW 3axBaTy, 3aHEMOKOEHHS a00 TMepersKy»
(Heffernan).

[IpUXWILHUKH PUTOPUYHOTO TIAXOMY CIHUPAIOTHCS Ha BH3HAYCHHS,
naHe MeoHOM Ta IHIIMMHU aHTUYHUMHU PUTOPaMH, 3TAHO 3 SIKUM eK(pasuc -
[[e pUTOpPUYHA BIIpaBa, «MOBJIEHHS, IO BeAE cllyXada JoBKoja (eriege
matikos), miHOCSYM Te, PO IO MAETHCS, ACKpPaBO (€nargos) mepeji Ourumay
(Webb). P. Be60 migkpecitoe, mo-mepiie, mo HASThCS Mpo JIOAHHY, MICIE,
Yac 1 MO0, a TAKOXK POCIUHU, TBAPHUH 1 CBATA (a HE MPO CTATUYHI IPEIMETH
a00 BHUTBOPHM MHCTEITBA): TO-Apyre, IO CcaM OIHUC BHUPI3HIETHCS
«ickpasicTio» (vividly - sickpaBo, KBaBoO, SICHO, BUPA3HO), 110 CKJIAJIA€ CyTh
exdpasucy Ta Ja€ 3MOry B JeTaliX Nepeaard MOBHOTY TOTo, MpO IO
TOBOPHTHCS.

[To-pizHOMYy Tiymauauu mnpupony ekdpasucy, 1 Bed606, 1 I'eddepnan
PO3IIISAAOTH HOTO SIK THI JTUCKYPCY.

CydacHa JmiTeparypa MPONOHY€E PI3HOMAHITHI MIAXOAW JO WOTO
BUBYCHHSI, 1I€ 3yMOBIIIOETHCSI THM, 1110 JOCIITHUKH TyMadarh 11€ MOHSATTS I0-
pizHOMYy. bararo 3apyOiKHHX TOCHIAHHMKIB BUSBIIAIOTH OCOOIMBUI 1HTEPEC 10
JaJOTi9YHOT IPUPOIU MOHATTS. BHOKPEMITIOIOTh TaKOK 3BOPOTHI eK(pazucu -
OMHCH, 10 BUKJIMKAIOTh Yy YWTa4a YUCICHHI W PI3HOMAaHITHI acomiamii 3
MOTHBaMH, 00pa3zaMu, aTMOC(EPOI0, HACTPOEM PI3HOMAHITHUX MaJTbOBHUYUX
MOJIOTEH YU 1HIIHUX apTedakTiB. YCI 11l BUAN eK(Pa3uciB yTBOPIOIOTH TEKCTOBI
dbparMeHTH, K1, BCTYMAOUYM Yy CKJIaJHI BIAHOCHUHU 3 (PabyJbHOIO OCHOBOIO
TEKCTy, BHUKOHYIOTH PI3HI CTPYKTypOyTBOPIOBaJdbHI Ta KOHIIENTyalbH1
¢byskiii. Cepen HUX - XapaKTEPUCTUKA OCOOUCTOCTI TBOPIA (XYI0KHUKA) 3a
HOro TBOPIHHSIM, BKa3iBKa HAa CMUCJIOBUM, I1CTOPUKO-KYJIBTYPHUU MOIYC
Bi3yaJqbHOTO apTe(dakTy, CTBOPEHHsSI €CTETH30BAHOTO 00pa3y peajbHOCTI,
BIIKDUTTA  NEPCHEKTUB, MOACKYAM JUIIe MOOIYHO MOB'SI3aHUX 3

00pa30TBOPYMM MHUCTEUTBOM, TOUI0.B AESKHUX XyTOXKHIX TEKCTax ekdpazucu
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HaraJylotb mpo Mid, JeTeHAy Y ICTOPII0 JUIi TOTO, 00 pPO3IMIUPUTH
3HAYEHHS TEKCTY Ta 3arOCTPUTH 3/IaTHICTh YMTa4a J0 IHTEepIpeTarlii.

[Hmm mocnigHWKKM, HaBOAKW, BKAa3ylOTh HA «HAWCTapilly TpPaaMIIiIO
XKaHPy eKdpasucy», CTBEPIKYIOTh, IO «eKkdpa3uc mae cupaBy 3 (GopMoro
MoeTUYHOro TBOpY» [61]. TpeTi, po3iupioroun Mexi TepMmiHa, JOCTIIKYIOTh
ek(dpa3TUUHy TPUPOIY CEPEIHBbOBIYHUX <CKaHpiB»dream-vision u mystical
vision [35] 060 BHABIAIOTH «MOAYCH €K(Ppa3TUYHOTO JUCKYpCYy» B
aMmepukaHChKill KynbTypi XIX cT. [66]. UeTBepTi poO3DISIAAIOTH «KAHPU
exdpasucy Ta UTFOCTparlii SIK «kKpUTUYIHI KaTeropii iHTeprpeTarii» [52].

Cepen  cy4yacHMX  YKpAiHCBKHX  JITEpaTypO3HABIIIB-IO0CIIIHUKIB
IHTEpMEIIaJbHOCTI ¥ ekdpa3zucy CliJl OPUAUIMTA  yBary Mpausm
boscyniBebkoi T.B., y akux 3M1HCHIOETHCS MOPIBHAJIBHUAN aHATI3 ITUX TMOHAThH
1 Teopil, AOCHIKYETbCS IXHS €TUMOJIOTISI Ta MOXO/KEHHSI, PO3TIISIIAI0ThCS
poOOTH 3aCHOBHMKIB METOAOJOrI eK(ppa3TUYHUX Ta IHTEPMEIIATbHUX
JTOCHTIIKeHb, OMHUCYIOTHCS aHAJITUYHI TIAXOAHU, a TaKOX BHUSABIISIIOTHCS
BIJIMIHHOCTI ¥ CHUIbHI pucH J[OCTITHUIS BHUCIOBIIOE JYMKY, IO «...
ekdpa3uc Ta IHTEPMEMIANBHICTh HISK HE MOXYTh PO3IISAIATHCS SK TICBHA
METOJIOJIOTIUHA CIUIBHICTBY [5, ¢. 110].

Takum uymHOM, ekdpazuc - 1€ HE JHIIE CIOBECHE IMO3HAUYCHHS
300pake€HHS, a W BUpPaAKEHa B HHBOMY pEIENTHBHA HACTAaHOBA Ha
BIJITBOPIOBAJIbHY YSIBY 4YHMTaya, 30KpeMa OpI€HTAllisl WOro Ha CHPUHHATTS
niarexkcty. Ha Hamry aymKy, BCl OKpecieHl BU3HAU€HHs BiJoOpakaroTh ycl
acmeKkTh TepMiHa «ekdpasucy TMiJ 4Yac MPOBEICHHS JITEPaTypO3HABUOTO
aHaIi3y TBOPY, TOX Ha HUX MU CITUPATHMEMOCS B JOCITIKCHHI.

BaxxnuBuM eneMeHTOM CTPYKTypu ekdpasucy CTae came CyO'eKT.
Cy06'ektom, TOOTO aBTOpOM ekdpasucy, y TOMY UM 1HIIOMY TBOPlI MOXKYTh
BUCTYNIaTH SIK CaM MHCbMEHHUK, TAK 1 TepOH, BIJ IMEHI SIKOTO 3/1HCHIOETHCS
omuc. Y MbOMY BUNAAKY Yy TBOPI B OUTBIIOCTI BHUNAAKIB TOJOBHHM Tepou €

cyO'ekTOM ekdpasucy.
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Bpaxxae KUTbKICTh Bi3yadbHUX o00pa3iB, MPEACTABICHUX Y pPOMaHi
«Indeprnoy», a Takox IXHS CTPYKTYpHAa HEOJHOPITHICTH. Y JaHiidi poOOTi
3pob6aeHo crpoOy BHSIBUTH OCHOBHI TPUHIWAIKA BHPAXEHHS B TEKCTI
BI3yaJbHOTO Marepiainy, 1 PpO3KpUTH WOTO POJb Yy TOETUIll POMaHY.
PesynbratoM mnpoBeAeHOro aHanmizy € kinacudikauis ekdpasuciB Ta HOro
OCHOBHMX (DYHKIIIi.

CydacHi JOCHIAHUKK KIacu(PiKyloTh eK(pas3uc, BpaxoBYIOUHM pi3HI
aCTeKTH IhOTO SBHUIIA. 30KpeMa, 3a THUIOM pedepeHIlii 70 TBOpy MHCTEITBa
npsaMi exkdpaszucu, o MICTATh Oe3MmocepeHiil onuc abo MpocTe MO3HAYCHHS
oOpazoTBopyoro apredakty (KapTHHH, CKYJIbNTYpH, apXITEKTypH TOIIO), 1
HEMnpsM1 (3MICTOBHI), sIKI BUKOPHCTOBYIOTBHCSI TIPH ONKUCI MEH3aXy YU repos 3
BUKOPHCTAHHSIM MOTHBIB B1JIOMOTO Bi3yaJIbHOTO TBODY.

BaxnuBo po3MISIHYTH KpuUTepli aHami3dy eKppasucy B TEKCTI
XyHA0KHBOTO TBOPY.

OnucoBuit exdpazuc OUIBII-MEHIII TOYHO TMEpeAae 3MICT TBOPY -
CIOXKETY, MOTHBIB, XapakTEepHUX JeTajieil, oOpa3iB TOmO. 3MICTOBHUIA
exdpasuc sBisie cOO0I0 THTEPIPETAIliio, CIPIMOBaHY Ha BUSIBICHHs] 00pa3HO-
CUMBOJIIYHOTO 3MICTY BI3yaJbHOTO 00'€KTa, IO CTBOPIOE B XYIOKHBOMY
TEKCTI TaK 3BaHy UIIO30PHICTh €K(pa3ucy, KOJIMU PO3KPUBAETHCS HE caM
npenMer, a pitocodis i BHYTPIIIHIN CBIT TOTO, XTO HOTO CIIOTIISIIAE.

BaxnuBo 3ayBakWTH, M0 B XY[UDKHIX TEKCTaX Cy4YacCHHUX aBTOPIB
ek(dpazucu 4YacTo MarTh SK ONUCOBI, TaKk 1 TIyMauHi pucu. Sk Hocii
KYJIBTYPHO-ICTOPUYHOI, €CTEeTUYHOi, 00pa3oTBopyoi iHdopmarlii, ekdpasuc
po3mupoBye  CBITOINISA,  MCUXOJIOTIIO,  COLIAJIbHY  MPUHAJICKHICTD,
¢bimocodito TOro, XTO IHTEpPHpeTye. 3a aBTOPCHKOIO MPUHAIEKHICTIO
exdpazrcu MoaIISAIOTHCS HA MOHOJIOTIYHI - BiJl IMEHI OJHOTO TMEpCcOoHa)ka - i
J1aloriyHi, KOJMM 300pakeHHs PO3KPUBAETHCA MiJ Yac CHUIKYBaHHS
MIEPCOHAXKIB.

3a npenMmeToM — omucy  ekdpasucu  MOXyTh  OyT  TBOpamu

00pa3oTBOPYOrO0 MHUCTELUTBA Ta KUBONUCY abO0 TMPEACTAaBISITH TBOPHU
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CUHTETUYHOTO MUCTEIITBA: a TAKOXK apTe(akTH, 10 TBOPAMU MHUCTEITBA HE €
(dpororpadis, mnomynspHa JpykoBaHa NPOAYKINs, Tpadika B HAYKOBO-
MOMYJSIPHUX BUAHHSX ).

3 morsiay crmocoOy mojadi B TEKCTI eKdpasucH MiApO3aUIIIOTECS Ha
IUJIBbHI (omHUC € Oe3MepepBHOI0 OOMEKEHOI YaCTHHOIO TEKCTY) 1 JUCKPETHI,
7€ ONHUC MEepPEepUBYACTUH, PO3CISHUKA HAa MPOCTOPI TEKCTY 1 YEPryeThCs 3
OIIOBIIIO.

3a o00csroM ekdpa3ucu TMOAUISIOTBCS HAa TIOBHI, SIKI MICTATh
PO3TOPHYTUH OMHC Bi3yalbHOTO 00pa3y, TOOTO BiacHe exkdpasuc y
KJIACHYHOMY PO3YMIiHHI: 3rOpPHYTI - Taki eK(pa3ucu BKIAIal0ThCs B OJTHE-BA
pEYEHHs, W0 1X BHKOPUCTOBYIOTh, a0W «HEMOMITHO BIAKPUTH IHIII
MEepPCIEeKTUBHA, YacTO JiMIIE TOOIYHO TOB'sS3aHl 3  00pa30TBOPUYUM
MHUCTEIITBOM»; Ta HYJAbOBI, IO JMIIE BKa3ylOTh Ha CIIIBBIIHECEHICTh
(parMeHTiB XyA0KHBOTO TEKCTY 3 TUM UM 1HIIHUM Bi3yaJIbHUM OOpa30oM.

3a KUIBKICTIO, IIMPOTOK TepenaHoi o0pa3oTBOpUOoi iHQopMaIllii
exdpa3uc Moxke OyTH IPOCTUM, TOOTO TaKUM, 11O PENPE3CHTYE SKUICH ONUH
Bi3yalbHUU TpeaMeT, abo 3BEACHUM, TaKUM, M0 MICTUTh OOpa30TBOPYI
MOTHBH KUIBKOX TBOPIB OJTHOTO aBTOPA, IIIKOJIH, HAMPSIMY, K1 i CTBOPIOIOTH Y
pEe3yJbTaTI LlJIe, AKYCh 301pHY MOJIEIb.

3a yacoM MOsIBU B TEKCTI eKPpa3rcu MOXKYTh OyTH MEPBUHHUMU, TOOTO
3yCTpluaTUCs BHEpIIE B TEKCTi, a0 BTOPUHHUMH, IO MICTATh MOBTOPEHHS
3raJyBaHOro B TEKCTl paHille eKPppa3TUYHOTO MOTHBY, PO3IIUPIOIOYU HOTO
3Ha4YeHHS 200 MPOCTO HA3UBAIOYM HOTO.

3ajie’)XHO BIJ HAsBHOCTI ab0 BIJICYTHOCTI peajibHOrO pedepeHTa B
icTopili XyHOXKHBOI KYyIbTypH, €K(PpPa3uCH MOAUIAIOTHCS HAa MIMETHYHI, IO
EKCIUTIUTHO a00  IMIUTIIIUTHO OMHCYIOTh peayibHI  apredaktu, Ta
HEMIMETHUYHI, TOOTO BHUTaJlaHi aBTOPOM JiTepaTypHoro TBopy. Ekdpazucu
TaKOXX MOXYThb PI3HUTHCS 3a oOcsaroM iHdopmartii. [ToBamit exdpasuc Hamae
JeTalbHy PpENpEe3eHTAIlll0 Bi3yalbHOrO apredakTy, TOAl SAK 3TOPHYTHH

ek(dpazuc € KOpPOTKMM OINHUCOM ab0 HaTIKOM Ha apredakT, alro3i€l0 Ha
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MUCTElbKUI 00'ekT. YacTo aBTOPM 3aCTOCOBYIOTh HYIJIBOBI €K(pa3ucH,
MPUITYCKAIO4M, [0 YWTa4 3HAHOMHM 13 pedepeHTOM, Ha SKOTO BKa3ye aBTOp.
MiMmeTnyHui HyAbOBUM ek(pa3uc 3a3BUYall Mepeae TEBHY Bi3yalbHY
iH(pOpMAaIIiIo, TOMI SIK HEMIMETHUYHHN HYIOBUU €K(PPa3uC 30CEPEIKYEThCS

JIMIIIe HA CMHUCIIOBOMY HAaBaHTa)KE€HH1 Bi3yaJbHOTO apTe(daKTy.
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PO3ILI 2
CIENU®IKA THTEPMEJIIAJTbHOCTI/EK®PA3NCY B
TBOPYOCTI JI. BPAYHA HA ITPUKJIAII TBOPY «INFERNO»

2.1. Jocaigxennss poJi mucrenrsa B TBopyocti /. bpayna B

KOHTEKCTI iIHTepMeiaabHOCTI

Hlen bpayn 3aciyxeHO 3aiimMae TOYeCHE MiCIe cepejl IMPOBITHUX
TPeICTABHUKIB CydacHO! aHIiifchKOi Ta CBiTOBOI JiTeparypu. Moro TBOpH
CTBOPIOBAJIMCS HAa MEX1 >KaHPIB TpHUIEpa, IHTEIEKTYyaJIbHOTO JIETEKTUBY Ta
pOMaHy-3arafkd. 3aBXIW LIKaBISYUCh (PUIOCOQI€r0, 1CTOPIEID PENIriH,
KpunTorpagiero Ta TAEMHUMHU TOBapHCTBaMHU, bpayH Takok akTMBHO BHBYaB
BIUIMB MUCTEIITBA Ha JITEparypy depe3 XyIdOXKHIO KPUTHKY. TeMa MUCTenTBa
Ta 300paXeHHs TBOPIB MUCTEUTBA B JIITEPAaTypHUX TEKCTaxX CTaJU
HEHTPAIbHUMU y Horo TBopyocTi. bararo kpuTukiB 0a4yare B MOro ommcax
KapTUH cripoOy CTBOPUTHU Bi3yalbHYy MOBY a00 IHCTPYMEHT JJi MOPIBHSIHHS
«BIIHOCHOI €(heKTHUBHOCTI Bi3yaJIbHOTO 1 BepbasibHOTO» [56]. Y BepecHi 2009
poky OyB omy6mnikoBaHu# poman «Brpauenunii cumBom» («The Lost Symboly),
10 PO3KPUBAE TAEMHUI[I MACOHCHKOIO MHUHYJIOT0 AMEpPUKH Ta € TPETIM
pomanom mipo PoGepra Jlenrmona. ¥ tpaBui 2013 poky Buiinuia gerBepTa
yacTuHa 1iei cepii — «lHpepHo». OxpiM NUCbMEHHULTBA, bpayH 3aiimaeTbcs
KYPHATICTUKOIO, PETyIspHO MyONIKyruuCch y KypHanmax «Newsweeky,
«Timey», «Forbes», «People», «GQ», «The New Yorker», Ta Gepe ydactp y
PI3HUX NOMYJISIPHUX PaJlio- 1 TeNenporpamax.

OcobnuBe miciie B TBopuocTi [lena bpayna 3aiimae Tomoekdpasuc,
ocoOmmBo B pomasi "Inferno".

XyIOKHIA ~TPOCTIp TBOPY OXOIUIKOE  KUIbKA  3HAaUYylIUMX  JUIS
€BPOIICHUCHKOI KyJABTYpPH TOMOCIB, cepen skux @mopenmis, Benemis Tta
CramOy, B1IoMi CBOIMU MUCTEI[LKUMH BUTBOPAMH, apXITEKTYpOIO, MapKaMu

Ta 3B'SI3KAMM 3 SKUTTSAM BEJIMKHX JISIYIB JITEPATypU M MUCTELTBA, TaAKUX SK
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Hante Amir'epi, Cangpo botiwemm, [tocraB [ope ta xopmko Bazapi. ¥V
CBOIX apXITEKTYpHUX, JaHAMA(QTHUX 1 TOMOEKMPA3TUUYHUX OIHKCAX AaBTOP
BUKOPHCTOBY€E BIJIOBIIHY JEKCUKY JUIsl BIIOOpa)K€HHSA NapKiB, CKYJIBITYP,
cobopiB, MeUyeTel Ta IHIIMX MHCTEIbKMX IaM'sTok: «crenellated tower» —
3yOuacrta Bexa; «the spire of the Badia» — mmuns baxii; «mihrab» — mixpa0,
HamiBKpyIvia Hima; «minbary — Micle, 3BIIKM IMaM 3BEpPTAEThCA [0
MpaBoOBIpHKUX y M'STHUIO; «mahfiliy — Maxdinas, cnopy/KeHHs, TOaI0HE 10
XPUCTUSHCHKUX IIEPKOBHUX XOPIB, JIe MYCJI3WH CXWISE KOJIiHA 1 BHTOJIOIIYE
CJIABOCIIIB'S TiJ] Yac 3arajbHOI MOJUTBH.

O6pa3 Iranmii B «Inferno» cTBOprO€ThCS Yepe3 omwcu TBOPIB i
XyJOKHUKIB, CKYJIBITOPIB 1 apXITeKTOpiB. UYuTay pazomM 13 TOJIOBHUMHU
reposIMU OTMHSETHCS TIEPE]l BCECBITHBO BIIOMUMH TIaM'TKAMH, TAKUMHU SIK
[Tamann moxiB, mioma CaH-Mapko, CKISHME 3aBOJ Ha OCTpoBi MypaHo
(Benemis), cobop Can-Miniato (®'e3ome), mnoma Cunsiiopii, cobop Canra-
Mapis Hosemnna 1 cobop Cesitoro Mapka (®nopentist), Cobop Cesitoi Codii
(Aits Codis) y CramOyni Ta iHum. Bcei 1l maM'sTKd € 4acTUHOIO MEBHOTO
MPOCTOPY - MICBKOTO abo mpupomHoro: [lommei sk aHTHYHE MiCTO, COOOP
Can-Mapko Ta [lanai g0XiB SIK €IeMEHTH apXiTEeKTYpHOTO aHCaMOIIO TUIOMII
Can-Mapko y Beneii, OponsoBa crarys "llepceit”, po3raiioBana mij apKoro
Jlomxii nei Jlanmi Ha mmomi Cunbitopii y ®nopentrii, Tomo. CyKymHICTh TUX
onuciB popmye o0pa3 KpaiHH, siKa CTa€ MOBHOIPABHOIO T€POIHEIO TBODY.

TyT BiH uyepmaB CBO€ HATXHEHHS, HIHKUBIIOBABCS 1TallACHKUM
MOBITpSIM Ta arMmocdeporo, TpaioBaB y Oararbox Oi0miorekax, 100
SKHAUTOYHIIIE 1 MPaBIONOAIOHIIIE MepeaTh AyX 1 TPaAUIlli y CBOEMY TBOPI.
OpnnanMm 13 ymro0JIeHHX Ta 3HaKOBUX MicIb /it bpayna Oymna dnopenris.

VY OnopeHiiii TakoX KWIM, TBOPWIK 1 OyJau MOXOBaHI Oarato 1HIIKUX
BEJMKHUX MaicTpiB Irami, 30kpema i moau mucrenrsa. Y basumini Canra-
Kpoue (Santa Croce), sxa posramoBaHa B camomy MeHTpi DmopeHmii i
3HAMEHUTA CBOIMH (peckamu J[PKOTTO, 3HAXOAUTHCA O€3JliU MOXOBaHb 1

naMm'siTHUX JIOIIOK Bigomux JmroAedt Itanii, cepen sikux: Jleon barricra
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Anwsbepti (apxitekrtop, XV cromittsi), Jlopenmo baptomini (ckymbmnrop,
XVIII-XIX ct.), Hante Amnir'epi (moet, XIII-XIV crt.), Tanineo Iaminei
(actponomMm, maremaruk, XVI ct.), Hikkono Makiasemni (Mucnurenb, XV-XVI
cT.), Jxoakkino Poccini (kommosutop, XIX ct.) 1 6araro iHmmx. Yac, y skuii
KWIM 1 CTBOPIOBAJIM CBOi TBOPM BCl 11 TBOpLI, HIOW 3yNHUHUBCH,
MarepianaizyBaBIIMCh B apredakrax, M0 TOCIY>KWIA HATXHEHHSM JUIs
MMCbMEHHHKA.

Intepec Jlena bpayna no BizyasibHOiI 00pa3HOCTI He JuIIe BigoOpaxae
Cy4YacHy KyJbTYpPHY CUTYaIlil0 Ta € BAXKJIUBUM €JIEMEHTOM MOTO MOETUKH, ajie
W TpOMOBXKY€E XyHOXKHI Tpaauiii aHriiicekoi niteparypu. [Hiamor wmix
MHUCTEITBAMU — JIaBHA TPaJullisi OPUTAHCHKOI KYJBTYpH, KA Ma€ TITMOOKE
KOpiHHs. B3aemo3B's30k JiTeparypu W 00pa30TBOPUOTO MHUCTENTBA OyB
3aKJIaJIeHUN 111€ B TMepioj] CTAHOBJEHHSI HAIlIOHAJIBbHOI IIKOJIW aHIIIMCHKOTO
KUBONUCy B TBOopuocti B. Torapra, mnapaienbHO 3 PO3BUTKOM
MIPOCBITHUIILKOTO peali3My B JITeparypi, MOB's3aHoro 3 pobdoramu JIx.
Ceidra, . Hedo, I dingiara ta T. Cmomterra. Y pomanax bpayHa gacto
NPUCYTHA TeMa O4YeH, 30py, BOUBISHHA. llepcoHaki MUCIATH y 30pOBUX
oOpa3zax, 1 iXHS XapakTepucTuka ceOe Ta HaBKOJUIIHBOTO CBITY, B
POCTOPOBOMY i 4acOBOMY BHUMIpI, IPOXOAUTH KpPi3b MPU3MY Bi3yaJbHUX
BpaXeHb, BIIOOpPaKEHUX y TeKCTi. BidyanbHi apredakT, Sk 4aCTHHA TEKCTY,
BCTAHOBJIIOIOTh KOMYHIKAIIIFO 3 BETUKMMH MaiCTpaM¥u MUHYJIOTO, O)KUBJISTIOUN
B MaMm'sATi 4uTada MICACBPH MHUCTEITBA Ta POOJSIYM iX YACTHMHOKO CydYacCHOI
JTYXOBHOI pealibHOCTI. BUCHOBYIOYM, Bi3yajbHE MHUCTELTBO TI'pa€ KIIOYOBY
posib y TBOpuOCTi bpayHa, 1 jisi TIMOIIOro poO3yMiHHSI MOTO TBOPIB IIEH
aCreKT MoTpedye AETAIBHOTO aHaTi3y.

Exdpasuc, gk HOCIH KyIbTYypHO-1CTOPUYHOI, €CTETUYHOI Ta BI3yaJIbHOI
iH(opmMarii, BigoOpaxae CBITOIVISNI, MCUXOJOTIYHI OCOOIMBOCTI, COLIAIbHY
MPUHAICKHICTh 1 (ITOCOPCHKI OpIEHTUPH TOJNIOBHUX TepoiB. Kpim Toro,

Bi3yaJibHI apTedakTu Ta XyJ0’KHI O00'€KTU CIYTYIOTh 3aCOO00M KOMYHIKAIi 3
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BHJIATHUMHU MalCTpaMH Ta IXHIMHA TBOpPaMH, BIJHOBIIIOIOYH B ITaM'siTi yuTa4da
I€/IEBpY MUHYJIOTO 1 BKITIOYAIOUH iX Y CyYaCHHM TyXOBHUN KOHTEKCT.

OpnHuM 13 BaXKJIMBUX YMHHUKIB € 3aCTOCOBAHUI MUCbMEHHUKOM Y ITUKJI
npo Pobepra JleHrnona Takuii MPUHIIMI TOCTMOIEPHICTCHKO1 JIITEpaTypH, K
nojaBiiHe KoayBaHHS. Ild 0coOMMBICTH TMOB'SI3aHa 3 «ABYaJIPECOBHM
XapaKTEpOM TMOCTMOJIEPHUX TBOPIB, KOJM BOHU MAaIOTh JEKIUJIIbKA PIBHIB
MPOYUTAHHS, pO3PAaXOBAaHUX BOJAHOYAC 1 HA IHTEJIEKTyaJlbHOTO YHUTaya
(msiaua), 1 Ha HOC1Sl MacoBO1 CBIZJIOMOCTI, SIKUM HE MAa€ BUCOKUX €CTETHUHHUX
3amuTiB. [Ipu 1mpoMy 3acTtocyBaHHS ek(dpa3uciB Mae Ha yBa3l aKTHUBHE
3aJly4eHHS YATa4a B «IHTEJIEKTYaJIbHY TPYy»

Koncniponoriuauii gerexktuB Jlena bpayHa penpe3eHTye CKIaJaHHMA
CHHTE3 TeM Ta 00pa3iB CBITOBOIO MHUCTELTBA, €30TEPUKH, CYYaCHOI HAyKOBOI
npoOJeMaTuKy, aro3id 13 KIHO, MOJITHYHUX AUCKYCIH, icTOpli, TOOTO —
KOJIaX, NojBIMHE (a00 HaBiITh NOTpIMHE) KOAYBaHHSA, LMTALI0 HA PIBHI
’KaHpiB, CTUJIIB, CIOKETIB. Bce 11e miaTBepKy€e )KaHPOBY TOPUAHICT (TOOTO
3ITKHEHHS PI3HOCTHJIbOBUX Hayalsl SIK PIBHONPABHMX) Ta PEIPE3CHTYE TaAKU

MIPUHITUT TTOCTMOJIEPHOI €CTETUKH, SIK HOHCEJIEKITiS.

2.2. TunoJiorisi ek(ppasucy Ta HOro BHECOK y peaJti3alilo XyA0KHbOL

inei pomany /I. bpayna «Inferno»

«Inferno» — Tak Ha3MBa€eThHCS MeplIa YaCTHMHA OE3CMEPTHOrO TBOPY
HanTe. [Ipu O11bII HeTaTBLHOMY 31CTABJIICHHI HA3B JBOX TBOPIB BUSBIISIOTHCS
nonarkoBl  koHorauii. Tak, cemanTuuHo Ha3zBa TBOpy Jl. bpayna
«Infernoycuruanizye mpo karactpody.

Ile dyerBepTHl pOMaH aBTOpa, B SKOMY TOJIOBHUM IE€PCOHAXKEM
BHUCcTynae mnpodecop cumBoiorii ['apBapacekoro yHiBepcuteTy PoOept
Jlenrnona. OCHOBHOIO TEMOIO TBOPY € JITEpaTypHI Ta MUCTENbKI TBOpU XIV-
XV cr., a TakoX TBOPYICTh, CKYJIBITYpa 1 JITEpaTypa BUAATHUX TiSYIB TOTO

nepioay, 10 PO3MISTAIOTHCS B KOHTEKCTI eKkdpazTuuHoro auckypcey. [loaii
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poMany posroprarotbes y Onopentrii, B cydacHiii Itamii XXI cromiTTs, 1 TICHO
noB's3aHi 3 croketoM «boxkecTBenHoi komenii» Jlante. OCHOBY CHOXKETY
CTAaHOBJIATH mpuromu Tpodecopa JIeHrmoHa, SKU 3HAXOMUTH y CBOEMY
mipKaKy OlOJMOTIYHWUN [WJIIHAP 1 TparHe po3rajaTd Horo TaEMHHUITIO.
BusiBnsierbcs, 1o BMICT LMJIIHApa T03BOJISIE MPOEKTYBATH MOIU(DIKOBAHY
Bepcito kaptu I[lekna, ctBopenoi Cannpo borrivesi.

VY crunizanii Buaine Jlenrnona JI. bpayH mociyroByeTbes BizyaabHUMU
TOTUYHMMH 00pazaMu, IO acOIlilaTUBHO HaraAyrTh oOpaszu J[aHTOBOTO
MeKja: KpoBaBO-uepBOHA pika (amro3ist Ha piuky DnereroH), TeMmpsBa,
CKYITYEHHS JIFOJCHKHUX T, 110 OMJIMCS B aroHii Ta BMUpaIW MOBCIOAH, KyJIU
TITBKH JTOCTaBalio oko. OcoONMBY yBary y HHX KapTHHAX IPUBEPTAIOTh
JIOACHKI HOTH, IO CTHpYaTh 3 IIiJ 3€MJIi, 3aTaBpOBaHl JaTHMHCHKOO R. VY
noemi JlanTe 3Hak 3 cemu jaiTep R cuMBoIi3ye cMepTHI IpiXu, Bij sSIKUX Tpebda
3BUIBHUTHCS, 100 He cTatu «MemkaHuem» Ilekna: me «superbia, avaritia,
luxuria, invidia, gula, ira and acedia» — «lopauHs, XamgiOHICTB, XIiTb,
3a3/1pICTh, O0XKEPIUBICTh, THIB 1 JiHBbY (J1aT.) . BpayH miarpumye ceMaHTUKY
IIbOTO 3HaKy, ajge MOAM(IKY€E 3 SHITMATHYHUMHU IUISIMHU 3T T ABUIICHHS
YUTAI[bKOI 3aI[1KaBJICHOCTI.

J1. BpayH BUKOpPHUCTOBY€ ek(pa3zuc TBOPIB MUCTENTBA Ji MOBHIIIOTO
PO3KpUTT 00pa3iB TOJIOBHUX TEepOiB pOMaHy, MoOyAOBU CrokeTy. DyHKIi
ex(dpaszucy TiCHO MOB'sI3aHi 3 0COOMCTOIO MO3UIIEID TMCbMEHHUKA, Yepe3 AKY
MO)KHa BHSBUTH IMOWIl M cepio3Himi iaei TBopy. Ha ocHoBI (yHKii
ex(dpaszucy npoBeeHO aHaII3 OMUCIB Bi3yalbHUX apTedakTiB, 110 GOpMYyIOThH
oOpa3u mnepcoHaxiB pomany. Came uyepe3 iXHI B3aeMOAll 3 I1HIIUMH
MEPCOHAKAMU PO3KPHUBAIOTHCS €Taly BHYTPIIIHIX 3MiH, 110 Bi0OYBarOTHCS 3
Jlenrnonom, Cienoto, Emizaber Cincki Ta beprpanom 3o0picTom.
HeoO0xi1HICTh TyXOBHOTO MEPEPOIKEHHS TOJIOBHOTO Tepos, IKa MOYMHAETHCS
3 BTpPAaTd HUM MaM'STi Ta PO3TOPTAETHCS MPOTATOM YChOTO POMaHY, a TaKOXK
HaOyTTs HOBOTO MOTJISIY Ha CBIT 1 MICII€ JIFOIMHU B HHOMY, CTAHOBUTH €TUYHY

cTopoHy poMany «Infernoy.
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JloCTmiKyrour TUTIONOTII0 eKdpa3ucy MpHU aHaji3l TBOPY HEOOX1THO
3BEpHYTHM yBary Ha KiIacudikaiilo ek(pasuca, BHAUILIOYM TEBHI WOro
byHKIii.

Poman mounHaetrbcsi 3 Toro, mo PoOept JIeHrnmoHa mpoKuaaeThcsi B
JKapH1, HE PO3yMIiIOUH, JI€ BIH 3HAXOJUTHCS 1 [0 CTATIOCH:

«Amid a contour of spires and domes, a single regal facade dominated
Langdons eld of view. The building was an imposing stone fortress with a
notched parapet and a three-hundred-foot tower that swelled near the top,
bulging outward into a massive machicolated battlement. Langdon knew the
medieval structure well. It was unique in the world» [36, p. 19].

[Ipodecop Oyn Hag3BuuaiiHO 30uBOoBaHui: «I’m in Florence!?».

Crouarky romoBHHMM repoil ymizHaB Ilamammo Bekkpo, omHy 3
HaiiBigomimux OymiBenb diopeHiii, 1o po3ramioBada Ha 1ol CUHBHOPII.
[Totim BiguyB cebe Tak, HIOM MPOKUHYBCS B OJHIN 13 TUBHUX KapTHH Makca
EpHcra:

«Langdon felt like he had awoken inside a Max Ernst painting. What
the hell am I doing in Italy?» [36, p. 21].

Otxe, exdpazuc BUKOHYE TMOPIBHAIBHY (DYHKIIIO, MPOTHUCTABIISIOUU
KJIaCMYHE ¥ CydyacHE MHCTENTBO. ABTOp dYepe3 TOJOBHOTO Tepos Jdae
3pO3yMITH YHUTa4yeBi, MO MPOQecop MPOTUCTABISAE €MoXy BiapomkeHHs, sKy
BiH acomitoe 3 [lamamio Bekk'eo, cydyacHOMy HampsiMy B MHUCTENTBI -
cloppeaiizmy, TPUXUIBHUKOM SKOTO € XylOoKHUK Makc EpHCT. ¥V nepmomy
PO3/LTi, 3aJlal0UUCh THUTAHHSAM IIPO METy CBOro Bizuty g0 Ddropenii,
JleHr10H TUBUTHCA Y BIKHO 1 PO3MIPKOBYE:

«In the distance, the rising Tuscan sun was just beginning to kiss the
highest spires of the waking city -the campanile, the Badia, the Bargello...
Painter s light, they called it. At the heart of the skyline, a mountainous dome
of red tiles rose up, its zenith adorned with a gilt copper ball that glinted like
a beacon. Duomo. Brunelleschi had made architectural history by

engineering the basilica’s massive dome, and now, more than five hundred
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yvears later, the 375-foot-tall structure still stood its ground, an immovable
giant on Piazza del Duomo» [36, p. 35].

JlenrnoHa akLEHTye yBary Ha BaXXJIMBOCTI LBOTO Miclsl s ceoe,
3rafyloud TaKhX TUTaHIB e€moxu BinpomxkeHHs, gk MikemaHkeno,
borrivenni ta Jleonapno na Binui. bpayH BiaTBOproe Bcro kpacy PnopeHiii
Ta ITaIIACHKOTO MUCTEITBA YepPEe3 CIPUUHSTTS TOJIOBHOTO TePOS:

«For Langdon, a lifelong aficionado of Italian art, Florence had
become one of his favorite destinations in all of Europe. This was the city on
whose streets Michelangelo played as a child, and in whose studios the
Italian Renaissance had ignited. This was Florence, whose galleries lured
millions of travelers to admire Botticelli’s Birth of Venus, Leonardo's
Annunciation, and the city’s pride and joy— Davidey [36, p. 35].

Onopeniriss Oyna HalymtoOaeHIUM MicToM JIeHrmoHa, 10 SKOTO BiH
MOCTIHHO Mpar"HyB MOBEpPHYTHCS. BapTo 3a3HaunTH, MO B JOCIIHKYBAaHOMY
TBOpI iTaNiliCbKa TeMa PO3KPUBAETHCS Yepe3 TOMOEK(PPa3uC, KU BUCTYIIAE
K XyJOXKHIN TPHUIOM, III0 PO3KPUBAE XapaKTepH MEPCOHAXIB, hopMye 00pa3
Micsg Aii Ta mepenae aBTopchbke OadeHHs genius loci. Exdpaszucu B TBOpi
0a3ylOThCsl SIK Ha OCOOMCTHUX TEPEKWBAHHAX, TOB'SI3aHUX 13 BU3HAYHUMHU
MICLISIMM, TAaK 1 HA 3HAHHAX, 110 JO3BOJIAIOTH 3pO3YMITH NPOQECIFHI 3aHATTS
roJ0BHUX TepoiB. [IpukiagoM poro € nmpodecop CUMBOJIOTII:

«Snaking through heavy crowds on the Riva degli Schiavoni, Langdon,
Sienna, and Ferris hugged the water s edge, making their way into St. Mark's
Square and arriving at its southernmost border, the edge where the piazza met
the sea... The official gateway to the city, Langdon thought ironically,
knowing the spot had also been used for public executions until as late as the
eighteenth century. Atop one of the gateway's columns he could see a bizarre
statue of St. Theodore, posing proudly with his slain dragon of legendary
repute, which always looked to Langdon much more like a crocodile» [36, p.

276].
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Crnin 3a3HaYUTH, SKYy BEPHYTH yBary MPUIUISIE aBTOP MalCTEPHOCTI
BUBYCHHSI BEJIMKUX MHUTI[B, MparHyyd 3HAWUTH CaKpallbHOTO CEHCYy B iX
cnaawmuHi. [Ipodecop 3ramye cBoro sekuito npo Jlanre, Ky BiH NPOBOJUB y
['apBapni, 1 aBTOp Hamae 3ragky mpo KaptuHy JlomeHiko a1 MikeniHO
(donarok A), 1110 3HaX0IUTHCS BecepeauHi Jyomo:

«Langdon advanced slides until he reached an image he had shown
earlier - the iconic Domenico di Michelino painting from inside the duomo,
which depicted the red-robed Dante standing outside the walls of Florence.

)

“And if you look carefully ... you will see those stars.” ... Langdon pointed to
the Michelino painting. On the horizon, behind Dante, the audience could see
a single cone-shaped mountain rising into the heavens. Spiraling up the
mountain, a pathway circled the cone repeatedly -nine times - ascending in
evertightening terraces toward the top. Along the pathway, naked gures
trudged upward in misery, enduring various penances on the way» [36, p.
217].

Takum yuHOM, eKk(dpa3uc, OKpIM XapaKTEpPOJIOTIUHOI, BUKOHYE TaKOXK
CIO)KETOYTBOPIOBAIbHY (DYHKIIIFO, OCKUIBKH TOJIOBHI Tepoi, 3i0paBmm BCi
YaCTUHU Tasly, 3HaXOASATh HOBY IJIKa3Ky, sika CHPSIMOBYE iX IO PO3TajIKu
TaEMHHUIII.

CkynpaTypHUil ekdpasuc, MmO BKIIOYAE OMUC CTaTyi, € OCUTh
MOIIUPEHUM Yy JIITepaTypi, 1 KOr0 BUBUCHHIO MPHUCBSIYEHO 3HAUHY KUIBKICTh
nociipkeHs. e tun exdpasucy 3ycrpivaeThes 1y TBopuocTi bpayna, Tomy
HEOOX1/THO BUBHAYMTH Horo crerudiyai pucH Ta QyHKIII:

«Langdon had been mesmerized by Michelangelo’s David when he first
saw it as a teenager ... entering the Accademia delle Belle Arti ... moving
slowly through the somber phalanx of Michelangelo's crude Prigioni ... and
then feeling his gaze dragged upward, inexorably, to the seventeen-foot-tall
masterpiece. The David’s sheer enormity and defined musculature startled
most first-time visitors, and yet for Langdon, it had been the genius of David's

pose that he found most captivating. Michelangelo had employed the
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classical tradition of contrapposto to create the illusion that David was
leaning to his right, his left leg bearing almost no weight, when, in fact, his
left leg was supporting tons of marble» [36, p. 35].

Moxna crocrtepiratu, mo B jgaHomy emi3oni J[. bpayn Bmepiie
3aCTOCOBY€E €K(pa3uC MIOAO CKYIBINTYPH, OMHUCYIOUNM OC3CMEPTHHUU IIEACBP
Mikenanmkeno «Jasua» (Homatoxk b). VYV 1poMmy omuci HpOSIBIASETHCS
xapakTepojioriuda GyHKIis exkdpasucy, 1mo BijoOpakae TyMku mpodecopa,
SKUH Mae TIHOOKI 3HAHHS B Tally3l CKYJIBITYpH Ta >KUBOIHUCY. JICHIIOH
3aXOIUTIOEThes He Jnuine DIopeHifiero, o MoaapyBaja CBITOBI BHIATHUX
MUTIIB y pi3HUX cdepax MuCTeNTBa, ajle ¥ OCOOIUBOIO 3ATHICTIO
MikenaHmakeno 3 BEIUKOK TOYHICTIO MEpPEaTh €CTETUKY JIIOJCHKOTO Tila B
rapMoHii 3 TPOCTOPOM. XapakTepoJioriuHa (yHKINS TakoX BigoOpakae
ocobucTe craBiieHHs npodecopa JIeHrnona 10 MucTenTa borrivyemi, sikuii 3
BUHSTKOBOIO TOUHICTIO MEepeiaB XapakTepHi pucu Jlante Amir'epi.

«Langdon advanced slides to the Botticelli portrait of Dante from the
Uffizi Gallery, which stressed Dante’s most salient features, a heavy jaw and
hooked nose. “Here, Dante’s unique face is once again framed by his red
cappuccio, but in this instance Botticelli has added a laurel wreath to his cap
as a symbol of expertise -in this case in the poetic arts - a traditional symbol
borrowed from ancient Greece and used even today in ceremonies honoring
poet laureates and Nobel laureates» [36, p. 76].

Hani npodecop JIeHIIOH 3HOBY MOCTa€ MEPE] YUTAYeM HE TUIbKHU SIK
IIHUTEJIb TBOPIB MHUCTELTBA, a W SK BEIUKUN 3HABEIb 1CTOPIi, 30KpeMa
Olorpadii BUAATHUX  ITATIACBKUX  JIsSI9iB. Y  I[bOMY  BUSIBISIETHCS
xapakteposioriuna ¢QyHkIga exdpasucy. Bapro yrtounuTH, 1mo mpodecop
1pOHI3Yy€, KOKy4H MpO Te, 10 ponrHa Menidi 3quByBana 6 Qakt, mo ixHi
cTaiiHl TpaHc(popMyBaiaucs B [HCTUTYT MUCTEUTB - MICLIE, SIKE HUHI HaJlUXa€
XyIO0KHHKIB, CKYJIBIITOPIB 1 JIIOAEH, SIK1 JTIOOISTH MUCTELITBO:

«The Medici’s greatest legacy, however, was not in finance or politics,

but rather in art. Perhaps the most lavish patrons the art world has ever
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known, the Medici provided a generous stream of commissions that fueled the
Renaissance. The list of luminaries receiving Medici patronage ranged from
da Vinci to Galileo to Botticelli -the latter’s most famous painting, Birth of
Venus... Considering the Medici’s passion for art, Langdon imagined the
family would be pleased to know that the building before him - originally
built as the Medici’s primary horse stables - had been transformed into the
vibrant Art Institute. This tranquil site that now inspired young artists had
been specifically chosen for the Medicis stables because of its proximity to
one of the most beautiful riding areas in all of Florence» [36, p. 87].

[IposiB emorriitHO-eKcTIpecuBHOI (PYHKINT eKk(]pa3ucy 31HCHIOEThCS 3a
JOTIOMOT'OK0 OMHUCY 00pa3iB, MOOAYEHUX O4YMMa TOJIOBHUX TepoiB. Tak, aBTop
MOKa3y€e CKCIpPeCHBHY peakiiro PoOepra JleHrmona Ha TpoeKTOBaHE
300paxenHs «Kaptu Ilexkma» Cannpo borriuemm «La Mappa dell'Inferno»
(Hdonarok B), konu npodecop moOauuB 300pa)keHHs BIEPIIE, M1JICHUITIOYU
EKCIIPECII0 CIOPUMHATTS BUpa3zaMu «human suffering», «tormentedy, «dark,
grim, and terrifyingy, «depressing palatey:

«The scene projected out of the carved bone was a grim oil painting of
human suffering - thousands of souls undergoing wretched tortures in various
levels of hell. The underworld was portrayed as a cutaway cross section of
the earth into which plunged a cavernous funnel-shaped pit of unfathomable
depth. This pit of hell was divided into descending terraces of increasing
misery, each level populated by tormented sinners of every [36, p.59].

EmorriitHo-ekcipecuBHa (yHKIS ekdpa3ucy BIUIMBA€ HAa 4YMTada Ta
roro ysBy. Llst GyHKIisS TOB'si3aHa 3 BUKOPUCTaHHSAM eK(]pa3ucy sk 3aco0y
XyJI0’)KHBO1 BUPA3HOCTI, a CaMe 3a JIOTIOMOTOI0 TAKUX CIMITETIB:

«lt was a vivid, high definition photograph that emanated from the tube
as if from an old-fashioned slide projector. My God! Langdon's hand trembled
slightly as he absorbed the macabre scene projected on the wall before him.

No wonder ['ve been seeing images of death» [36, p. 59].
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VY cBoix koMeHTapsax mpodecop ICTOpii MHUCTENTBA Ta PENITiHHOI
CUMBOJIIKM JIUIUTHCS BPAXEHHSMU B1JI PE3ybTaTy TBOPUOIO MIaJIOTy JBOX
ITATIACBKUX MAaWCTpIB, ONUCYIOUYM KOJIOPUCTHKY (BIATIHKM YEPBOHOIO,
KOPUYHEBOTO Ta cemil) i kommno3uiito TBopy. Lle feMoHCcTpye iHTEpMeniaabHy
B3a€EMOJII0 MIDK BepOalibHUM TEeKCTOM 1 xuBonucoM. JI. BpayH akTuBHO
BUKOPUCTOBYE BCTaBHI €JIEMEHTH, TakKl SK ypHUBKH JEKIii mpodecopa 3
MUCTEITBO3HABUYUMH JIETASIMA Ta ICTOPUYHI OBIJKH, IO € XapaKTEPHUMU
JUTSL THTEPMEIiaTbHOCTI KOHCIIPOJIOTITYHUX POMAHIB.

XymokHii ekppas3uc, Ha HANIy AYMKY, € OJHUM 13 HAUTOMUPEHINHX 1
HAWOUIBII BUBUEHUX THIIB, aJKE€ B JITEpaTypl BIH 4YACTO BBOJUTHCS MPH
omucl KapTuH, (pecok, TrpaBp 1, MO CyTi, € OMNOCEPEIKOBAHUM
«BUCJIOBITIOBAHHSIM  TIOYYTTIB» 1  MOXE  BUKOPHUCTOBYBAaTHUCS  JUIS
MICUXOJIOTIYHOTO  aHadizy Trepos. Tak, ©OauyuMo Blaje 3acTOCYyBaHHS
XyJIO)KHBOTO eK(pa3ucy B 4YacTUHI TBOpY, Ae mpodecop JleHrmoH micis
moOauyeHoi MpOoeKIlii BIAYYB MyJIbCYHOUUM TOJOBHMM OuIb 1 OadeHHs, IO
B1JTHOBHJIUCSL:

«Langdon recognized the image at once. The masterpiece before him -
La Mappa dell’Inferno - had been painted by one of the true giants of the
Italian Renaissance, Sandro Botticelli. An elaborate blueprint of the
underworld, The Map of Hell was one of the most frightening visions of the
afterlife ever created. Dark, grim, and terrifying, the painting stopped people
in their tracks even today. Unlike his vibrant and colorful Primavera or Birth
of Venus, Botticelli had crafted his Map of Hell with a depressing palate of
reds, sepias, and browns. Langdon’s crashing headache had suddenly
returned, and yet for the first time since waking up in a strange hospital, he
felt a piece of the puzzle tumble into place. His grim hallucinations obviously
had been stirred by seeing this famous painting» [36, p. 59].

Y 1mpoMy mNpuKIaAl YITKO BHPAXKEHUW BIUIUB KOIbOpy: borTiuemti
BUKOPHCTOBYBaB MOXMYpPY MaJITPy YEPBOHUX, TEMHHUX 1 CBITIO-KOPUIHEBUX

BIJITIHKIB, III0 BUKJIMKAE B TVIsa4a CUJIbHI €MOITIi.
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BaxxnuBo 3a3Ha4nTH, 10 B pO3ALIi 18 3HOBY MPOSBISETHCS €MOIIITHO-
eKcripecuBHa (DyHKIIIS, J€ KJIIOUOBY POJb BiJIrpae KoJIbOpOBa MayiTpa Ta il
BIUIUB HAa €MONIWHUI cTaH rojoBHOro repos. Jlen bpayH umocTpye e Ha
npukiaai onucy kaptuan Cauapo borrivenni «Kapra Ilexna» Ta ii BrumBy Ha
OTOUYIOUHX. XyIOKHHUK 300paKy€ TICKII0 Y BUTVISAAI BUPBH, KA 3BY)KYETHCS 10
LEHTPY 3€MJIi; Ha KOoJjax L€l BAPBU PO3MIILEHI IPILIHUKY, IPUPEUYCHI Ha BIYH1
MyKH. Sk 3ayBakye JIeHr1oH, Oe3mocepeiHiil peuuIlieHT bOro eKppasucy, 1e
OJTHE 3 HalKaXJIMBIIIKUX 300pa’KeHb CTPaXK/laHb Y OTOMOIYHOMY CBITI:

«He touched his remote, and Botticelli’s forbidding Mappa dell’Inferno
materialized before the crowd. He could hear several groans as people
absorbed the various horrors taking place in the funnel-shaped subterranean
cavern. “Unlike some artists, Botticelli was extremely faithful in his
interpretation of Dantes text. In fact, he spent so much time reading Dante
that the great art historian Giorgio Vasari said Botticelli’s obsession with
Dante led to ‘serious disorders in his living.’ Botticelli created more than two
dozen other works relating to Dante, but this map is his most famous» [36, p.
78].

VY maBi 36 eMoIiiHO-eKCIIpeCUBHA (PYHKIIIS eK(pa3ucy MPOSBIIETHCS
yepes croraj npodecopa npo BUTBIP Cy4aCHOTO MHUCTEITBA: HEOAHO3HAYHUI
Bupi6 Jlem'ena I'epcra «For the love of God» B Crymiono. Kpaca mporo
npeaMeTa  MHCTEITBA MPUTATYBala 1 JigKala BOJHOYAC, Yepem, IMIo
BUOJIMCKYBaB KOIUTOBHUM KaMIHHSIM, YOCOOJIOBAaB MPOTHUJIEKHI KaTeropii:
«life and deathy, «beauty and horrory:

«The secret passages, however, were not what had just sparked
Langdon's interest. Instead, he had ashed on a bold piece of modern art that
he had once seen on display here - For the Love of God - a controversial
piece by Damien Hirst, which had caused an uproar when it was shown
inside Vasari’s famed Studiolo. A life-size cast of a human skull in solid
platinum, its surface had been entirely covered with more than eight thousand

glittering, pavé-set diamonds. The effect was striking. The skull s empty eye
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sockets glistened with light and life, creating a troubling juxtaposition of
opposing symbols -life and death ... beauty and horror. Although Hirsts
diamond skull had long since been removed from Lo Studiolo, Langdon's
recollection of it had sparked an idea» [36, p. 139].

J1. bpayn Hanae nmepeBary MiMETUYHOMY eK(dpaszucy, ToOTO BiH OINHUCYE
peanbHO  ICHYIOUl TmpeAMeTd  MucrenTBa. MiMmetnunuii  exdpazuc
BUKOPUCTOBYETHCS JIJISI CTBOPEHHS aTtMocepu Ta KOHTEKCTY TOMiH, SsIKi
BiJIOYBaIOTHCS, CIYTYIOYH CBOEPITHOIO PAMKOFO ISl CIIPUHHSITTS.

Onniero 3 QyHkIii exkdpasucy € CroxKeToyTBoproroda (PyHKIIisS - repoi
MOJIOPOXKYIOTh CIoYaTKy Mictamu Itamii, motiMm — TypeuyduHH, BiJIBIIYIOUYH
Cob6op Altsa-Codii y CtamOymi. ABTOp IpUALISIE BETUKY yBary omucy cooopy,
HA3MBalOYM MOTO BOCBMHM JTUBOM CBITY:

«The Eighth Wonder of the World, some had called this space, and
standing in it now, Langdon was not about to argue with that assessment. As
the group stepped across the threshold into the colossal sanctuary, Langdon
was reminded that Hagia Sophia required only an instant to impress upon its
visitors the sheer magnitude of its proportions. So vast was this room that it
seemed to dwarf even the great cathedrals of Europe. The staggering force of
its enormity was, Langdon knew, partly an illusion, a dramatic side effect of
its Byzantine floor plan, with a centralized naos that concentrated all of its
interior space in a single square room rather than extending it along the four
arms of a cruciform, as was the style adopted in later cathedrals. This
building is seven hundred years older than Notre Dame, Langdon thought»
[36, p. 343].

ABTOp BUKOPHCTYBAE TaKHi 3aci0 K «ekdpaszuc B ekdpasuci», To0To
OJIMH BUTBIp MUCTEIITBA € JHKEPEIIOM HATXHEHHS JIJIsi CTBOPEHHS 1HIIIOTO:

«Botticellis Map of Hell was in fact a tribute to a fourteenth-century
work of literature that had become one of history’s most celebrated writings

. a notoriously macabre vision of hell that resonated to this day. Dante’s

Inferno...While the image itself was disturbing, it was the paintings
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provenance that was now causing Langdon an increasing disquiet. Langdon
was well aware that the inspiration for this foreboding masterpiece had
originated not in the mind of Botticelli himself ... but rather in the mind of
someone who had lived two hundred years before him. One great work of art
inspired by another» [36, p. 59].

VY naHoMy NpUKIIAJl YITKO BUPAKEHA CIOXKETOYTBOPIOBAJIbHA (DYyHKIIIS
exdpazucy. Pobept Jlenrnon npuraaye, 1mo Bxe 0a4uB 110 KapTUHY paHilie, 1
e 3rOOM IiATBEPIKYEThCS. MOro TakoX IepeciifyioTh MOBTOPIOBAHI
BUJIIHHA KIHKH 31 cpiOmsicTuM BojoccsM, ska mpomosise «lllykaiite 1
sHaiinere» («Seek and find»). Kpim Toro, mpu 3raami HaWBU3HAYHIIIOTO
niteparypuoro TBopy Itanii XIV cromitta — «boxecTBeHHOI komenii» Jlante
Adnir'epi — exdpa3uc BUKOHYE KIIOUYOBY CIOKETOyTBOPIOBAJIbHY pOJb Y
pomani. [lounHaroum 3 mepmmx 3rajok Opo el TBIP 1 CIAIAYIOUN CIOXKETHOIO
niHiero, npodecop Jlenrnon pazom 13 goktopoM CieHOro Bpykc po3IiyTyroTh
JAHIIOT TOAIN, KEpPYHUHUCh MpaIsiIMA BHJATHUX I1TATIMCBKUX MAaMUCTPIB,
3HAXOSMYM MiJKa3KU B PI3HUX TBOpPAX MHUCTENTBA 1 CKJIaJar0ud CBOIO BEPCIIO
TIOJTIH.

[Ipotsirom ycboro TBOpy JIEHIOH 4yacTo 3rajye CBiM BUKIAAAIbKUNA
nocBin 'y [l'apBapAchkoMy YHIBEpCUTETi, 30KpeMma JEKIlii, MPUCBIYEHI
TBOpuocTi Ta cnammuui J[lante Aumir'epi. Ilpodecop 3amobku maBaB
CTyACHTaM JIeKIli Mpo BeJMYe3He O0araTcTBO W PI3HOMAHITTA CUMBOJIKH
JAHTIBCbKUX YSIBJI€HbB, YaC BiJl 4acy YMTaB Kypc PO MOBTOPIOBaH1 00pasu, AKi
TparusitoThesl B camoro Jlante Ta B TMX poOoTax 3a 6arato CTOMITh, 0 HOTO
HaJTUXHYIIH:

«Exalted as one of the preeminent works of world literature, the
Inferno was the first of three books that made up Dante Alighieri’s Divine
Comedy - a 14,233-line epic poem describing Dante's brutal descent into the
underworld, journey through purgatory, and eventual arrival in paradise. Of
the Comedy s three sections - Inferno, Purgatorio, and Paradiso - Inferno was

by far the most widely read and memorable. Composed by Dante Alighieri in
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the early 1300s, Inferno had quite literally reddened medieval perceptions of
damnation. Never before had the concept of hell captivated the masses in
such an entertaining way. Overnight, Dante’s work solidified the abstract
concept of hell into a clear and terrifying vision-visceral, palpable, and
unforgettable» [36, p. 61].

Ha wupomy mnpuknaal NpOCTEXYETbCS XapakTepusyBajbHa (DyHKIIA
exppasucy. PobGepr JleHrmoH TmocTae Tepen  YUTadeM  CIPaBKHIM
npodecioHanoM, sIKuid BOJIOZIE 0araroro ysiBOIO 1 MPEKPACHO pO30MPAETHCS B
MUCTEIITBI.

Exdpasuc akineHTtye yBary Ha €CTETHYHIM CTOpPOHI MHCTEITBA,
MIJIKPECTIOI0UX MOT0 3/1aTHICTh 3aJI0BOJIBHATU €cTeTUuHI notpedu. Tomy JleHn
bpayH y cBoix omucax 4acTto BUAUISE MAaHCTEPHICTh BUKOHAHHS Ta XYIOKHIO
JOBEPILIEHICTh TBOPIB MUCTELTBA!

«Depicted here by Botticelli, Dante’s horrific vision of hell was
constructed as a subterranean funnel of suffering - a wretched underground
landscape of fire, brimstone, sewage, monsters, and Satan himself waiting at
its core. The pit was constructed in nine distinct levels, the Nine Rings of
Hell, into which sinners were cast in accordance with the depth of their sin.
Near the top, the lustful or “carnal malefactors” were blown about by an
eternal windstorm, a symbol of their inability to control their desire. Beneath
them, the gluttons were forced to lie facedown in a vile slush of sewage, their
mouths filled with the product of their excess» [36, p. 61].

KynerypHo-icTopyuunuii 00MiH i1HGOpMAaIli€lo, IO J0Ja€ XPOHO-
TornorpadiyHi Mexi B poMaHi BiI0yBa€ThCs 3a JOMOMIOI0 30pOBUMHU TEPMIHIB.
Asrop BBoguTh omuc K'eza 1'Opo Caroro Mapka, skuii cipaBUB TIIHOOKE
BpakeHHsI Ha Jlenrgona. TyT NpOSBISETHCS XapaKTepOJIOTiuHA (QyHKIIIS
ex(dpazucy: oocranoBka cobopy Cssitoro Mapka, 6arara 30J10TOM, BUKJIMKaIa
BIIUyTTS OJAroroBiHHS 1 CTBOPIOBAJIa MiJAHECEHY armocdepy, CIPHUSIOUN

JYyXOBHOMY 30arayeHHIO BipsH:
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«The air itself seems fashioned of gold. Robert Langdon had visited
many magnificent cathedrals in his life, but the ambience of St. Mark'’s Chiesa
d’Oro always struck him as truly singular. For centuries it had been claimed
that simply breathing the air of St. Marks would make you a richer person.
The statement was intended to be understood not only metaphorically, but
also literally. With an interior veneer consisting of several million ancient
gold tiles, many of the dust particles hovering in the air were said to be
actual flecks of gold. This suspended gold dust, combined with the bright
sunlight that streamed through the large western window, made for a vibrant
atmosphere that helped the faithful attain both spiritual wealth and, provided
they inhaled deeply, a more worldly enrichment in the form of gilding their
lungs» [36, p. 284].

3 J0CTaTHbOIO BIIEBHEHICTIO MOXHAa CTBEpI)KYBaTH, L0 KapTHHA, 5K
KUBOIMCHO-00pa3He BiOOpaXeHHs (paKTIB TEKCTOBOI A1IMCHOCTI, PyHKIIIOHY€E
32 TIPUHIIMIIOM JyOJIOBAaHHS CIOKETHOI cXeMmH. BisyanpHe 300pakeHHS
nependadae MOAAIBIINNA PO3BUTOK TOJIN, Haraaye NpO MHHYJE, CIyTye
BIIMMPAaBHOIO TOYKOIO JUISI HAPATUBHOI JHHAMIKH, 3aBEPIIyE CIOKETHY IO,
MO3Ha4a€ MOMEHTH HAWBHUIOI HAMIPYTH, KyJbMIHAIIIIO, a TAKOXK CYIPOBOIKYE
1 1yOJII0€ CIOKETHI MOBOPOTH TeKcTy. Ha 0CHOBI IbOTO MOXKHA BUAUIUTH TaKl
cocoOu peamizamii CIOKETOTBIpHOI (YHKINT ekdpasucy: MpOpOKyBaHHS,
HallyacTilie B  aJlETOPUYHIM  QopMi;  peTpochekuis, ToB'sA3aHa 3
pEenpe3eHTalle€l0 NEePUIONPUYUH ab0 MepedicTopli MepcoHa)ka; MPOEKIis
CIOKETHOI CXeMH ab00 OKpeMHuX ii eJeMEHTIB; 3aMIIeHHs, KOJu eKdpasuc
BTUTIOE 3aB's3Ky, pO3B's3Ky ab0 KyJabMiHaIiO crokeTHoi Aii. Hampukian,
CIOKETOTBIpHA (PyHKIIIsS ekpazucy mposiBISIEThCS B TIaBi 32, ko mpodecop
Jlenrnon 3ragye mpo TaemHUH Kopumop Bazapi yepes piuky ApHO 10
[Mananmo Bekkwo ([Jomarok E). Takum unnoMm, PoGept 1 CieHHa 311HCHIOIOTH
MOJIOPOXK, PO3TAMYIOUH TMPUXOBAHI B JKHBOIKCI, apXiTEKTypi Ta JiTeparypi

3HAKHU 1 CUMBOJIN:
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«Similar to Vatican City’s famed Passetto, the Vasari Corridor was the
quintessential secret passageway. It stretched nearly a full kilometer from the
eastern corner of the Boboli Gardens to the heart of the old palace itself,
crossing the Ponte Vecchio and snaking through the Ulffizi Gallery in
between... The farther they progressed into the tunnel, the more Langdon was
reminded of just how ambitious an architectural feat this passageway had
been. Elevated above the city for nearly its entire length, the Vasari Corridor
was like a broad serpent, snaking through the buildings, all the way from the
Pitti Palace, across the Arno, into the heart of old Florence. The narrow,
whitewashed passageway seemed to stretch for eternity, occasionally turning
briefly left or right to avoid an obstacle, but always moving east ... across the
Arnox» [36, p. 128].

Sk Bxe Oyio 3a3HAUYCHO, CIOKETHA POJIb eKPpa3ucy BU3ZHAYAETHCS HOTO
pPO3TalIyBaHHIM Yy KOMIIO3HUILIII TBOPY. ¥ IbOMY KOHTEKCTI MO)KHA BHUJILIIUTH
7Ba TUIU eK(dpasucy: JoKaabHUI Ta po3ocepemkennil. JlokanpHMi ekdpasuc
CHIBBIIHOCHTBCS 3 TICBHOIO JIAHKOK CIOKETHOI CTPYKTYpPH, TaKOK 5K
EKCIIO3MIIisl, 3aB's3Ka, KyJlbMiHAIlis a00 po3B's3ka TBOpy. Omnuc KapTUHU B
[IbOMY BUNAJKY 3'SBISETHCS OJHOPA30BO 1 B UITKO BH3HAYCHWH MOMCHT
PO3BUTKY TEKCTY.

[HmmiA THN ekdpasucy, sIKuil MpoCTeKYyeThes B pomaHi «[HpepHO» - 11e
po3ocepeKeHn eKppazuc — 1e CepIMHUMN psJl ONMHUCIB, «rajepes» KapTHH,
KOXKHA 3 SIKMX € TMPOEKII€I0 KOHKPETHOTO CHOKETHOTO Xomy. Hampukian, y
r1aBi 69 aBTop BBOAUTH onuc Benenii Ta HabepexHoi CK'sIBOHI:

«Visitors to Venice could experience the city s inimitable atmosphere in
any number of breathtaking locales, and yet Langdon’s favorite had always
been the Riva degli Schiavoni. The wide stone promenade that sat along the
water's edge had been built in the ninth century from dredged silt and ran
from the old Arsenal all the way to St. Mark's Square. Lined with ne cafés,
elegant hotels, and even the home church of Antonio Vivaldi, the Riva began

its course at the Arsenal—Venices ancient shipbuilding yards—where the
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piney scent of boiling tree sap had once lled the air as boatbuilders smeared
hot pitch on their unsound vessels to plug the holes. Allegedly it had been a
visit to these very shipyards that had inspired Dante Alighieri to include
rivers of boiling pitch as a torture device in his Inferno» [36, p. 269].

Exdpaszuc BiakpuBae  0Opa3HO-CUMBOJIIYHUN  IJIaH  PO3MOBIJL,
Hanpukiaja npu onuci yynosoro [lanany JloxiB y Benerii:

«A perfect example of Venetian Gothic architecture, the palace was an
exercise in understated elegance. With none of the turrets or spires normally
associated with the palaces of France or England, it was conceived as a
massive rectangular prism, which provided for the largest possible amount of
interior square footage in which to house the doge s substantial government
and support staff. Viewed from the ocean, the palace’s massive expanse of
white limestone would have been overbearing had the eect not been carefully
muted by the addition of porticos, columns, a loggia, and quatrefoil
perforations. Geometric patterns of pink limestone ran throughout the
exterior, reminding Langdon of the Alhambra in Spain» [36, p. 269].

[onoBHi repoi Jlenrnon i CieHHa BUSIBISIFOTH 3alIM(POBAHUIA HAIUC
«CATROVACER» Ha mpoekiiiHii Bepcii kaptuHu borTiyemni, mo crae
BIIIPAaBHOIO TOYKOK IS 1X TOJANBIIMX TIPUTOJ, SKI BKIIOYAIOTh
JOCITIJDKEHHST apXITeKTYPHUX, XYIOKHIX 1 JiTeparypHux 00'ekTiB DiopeHtrii.
3HayHy pOJb y LOMY KOHTEKCTI BIIIrpae Tomoekdpasuc, To0To ekdppasuc
MICIISl, OCKUIBKM aBTOpP 4YacTO BKJIIOYAE OMHUCHU PI3HUX Miclb [Tanii, skuMu
NPOXOJATh TOJOBHI Tepoi, 3 METOI JEeTaTbHOTO 300pa)KeHHsSI IXHBOTO
«po3caigyBaHHIY. Y IIbOMY BUIAAKY €K()pa3rc BUKOHYE HE JIMIIE €CTCTHYHY,
ajie i CIOKETOyTBOPIOBAIBHY Ta XyJOXKHIO (XapaKTepu3yrody) QyHKITIi:

«No city on earth was more closely tied to Dante than Florence. Dante
Alighieri had been born in Florence, grew up in Florence, fell in love,
according to legend, with Beatrice in Florence, and was cruelly exiled from
his home in Florence, destined to wander the Italian countryside for years,

longing soulfully for his home. You shall leave everything you love most,
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Dante wrote of banishment. This is the arrow that the bow of exile shoots
first. As Langdon recalled those words from the seventeenth canto of the
Paradiso, he looked to the right, gazing out across the Arno River toward the
distant spires of old Florence. Langdon pictured the layout of the old city - a
labyrinth of tourists, congestion, and trac bustling through narrow streets
around Florences famed cathedral, museums, chapels, and shopping
districts» [36, p. 74].

Canu bo6oni (Honarok E) - HacTynHa 3ynuHKa y MOAOPOXKI TOJIOBHHUX
repoiB, Ji¢ BOHM XOBAJIUCA BiJ MepeciiayBadiB, ajxe mpodecop 3HAUIIOB Ha
300paxenH1 «Kaprtu Ilekna» Bka3iBHMK Ha Te, IO TaM MOXKe OyTH 3HaiijieHa
iH(opMarlis, sika JOMOMOXE MOMYy BITHOBUTH crioraau. Bin posmudpysas
Hanuc  «CATROVACER», skuit  Oyd0  HaHECEHO  HENpPaBWJIBHUM
pO3TallyBaHHIM KT IEKJIa Ha Npoekiii kKapTuHu borTivesnni:

«Finally, he said them with a pause in the middle. “Cerca ... trova. The
two Italian words cerca and trova literally meant “seek” and “nd.” When
combined as a phrase cerca trova - they were synonymous with the biblical
aphorism “Seek and ye shall find» [36, p. 98].

[Ipodecop Jlenrmon, BuXOASYM 31 CBOro 0araTtoro KyJabTypHOTO
JOCBIY, 3M0TaAY€ETHCS, IO 111 CJIOBA KOHKPETHO BKAa3yIOTh HA BiIOMY (pecKy
B [lanamo Bekk'eo - butBa nmpu Mapuiano po6otu J[>xopmko Bazapi B 3ami
[T'stucor (Jdomarok K), 110 3HOBY BUSIBIISE CHOKETOYTBOPIOBAJIbHY (DYHKII1O
expazucy. Y BepxHill yacTuHI KapTuHM Bazapi jeab NOMITHO Hamucas
KPUXITHUMH JIITEpaMH ClIoBa «cerca trova». lle MokHa moGauntu Ha
NpUKIaAl y miasi 25:

«Langdon tried to calculate what all of this meant. Giorgio Vasari - a
sixteenth-century artist, architect, and writer - was a man Langdon often
referred to as ‘“‘the worlds first art historian.” Despite the hundreds of
paintings Vasari created, and the dozens of buildings he designed, his most
enduring legacy was his seminal book, Lives of the Most Excellent Painters,

Sculptors, and Architects, a collection of biographies of Italian artists, which
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to this day remains requisite reading for students of art history. The words
cerca trova had placed Vasari back in the mainstream consciousness about
thirty years ago when his ‘“secret message” was discovered high on his
sprawling mural in the Palazzo Vecchio’s Hall of the Five Hundred. The tiny
letters appeared on a green battle flag, barely visible among the chaos of the
war scene. While consensus had yet to be reached as to why Vasari added this
strange message to his mural, the leading theory was that it was a clue to
future generations of the existence of a lost Leonardo da Vinci fresco hidden
in a three-centimeter gap behind that wall» [36, p. 103].

VY oOumbmocti BunaakiB J[. bpayH 3actocoBye arpuOyToBaHWN THII
ex(dpasucy, Mo MOKHa MPOCTSKHUTH HA TAKWUX NpHKIanax. Hampuxmanm, y
miaBi 34 onucyetscs Oyaina [anammo Bekkpo:

«The Palazzo Vecchio resembles a giant chess piece. With its robust
quadrangular facade and rusticated square-cut battlements, the massive
rooklike building is aptly situated, guarding the southeast corner of the
Piazza della Signoria. [36, p. 132].

VY maBi 52 ynTa4 pa3oM 3 TOJOBHUMH T€POSIMH POMaHy IMOTPAILISE Y
HEPKBY CBsATOi Mapraputu AHTIOX1MCHKOI:

«Known as the Church of Dante, the sanctuary of Chiesa di Santa
Margherita dei Cerchi is more of a chapel than a church. The tiny, one-room
house of worship is a popular destination for devotees of Dante who revere it
as the sacred ground on which transpired two pivotal moments in the great
poet’s life. According to lore, it was here at this church, at the age of nine,
that Dante rst laid eyes on Beatrice Portinari - the woman with whom he fell
in love at rst sight, and for whom his heart ached his entire life» [36, p. 197].

3 momsiay crnocoOy mojiadi B TEKCTI eKdpasucH MiApO3aUISIIOTECS Ha
LUIbHI (OmHUC € 0e3MepepBHOI0 OOMEKEHOI0 YaCTUHOIO TEKCTY) 1 JUCKPETHI,
JIe OMHUC TIePEPUBUYACTUH, PO3CISHUNA HA TPOCTOPI TEKCTY 1 YEPTyeETHCH 3
omoBimaHHsIM. OYEBHUIHO, MO0 HWKYCHABEJICHUU TPUKIAT eKdpasucy B

o311 68 ¢y BIIHOCUTH JI0 LILTICHOTO eK(pa3ucy:
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«A stone’s throw across the canal, the iconic verdigris cupola of San
Simeone Piccolo rose into the afternoon sky. The church was one of the most
architecturally eclectic in all of Europe. Its unusually steep dome and circular
sanctuary were Byzantine in style, while its columned marble pronaos was
clearly modeled on the classical Greek entryway to Rome's Pantheon. The
main entrance was topped by a spectacular pediment of intricate marble
relief portraying a host of martyred saints. Venice is an outdoor museum,
Langdon thought, his gaze dropping to the canal water that lapped at the
church’s stairs. A slowly sinking museum. Even so, the potential of ooding
seemed inconsequential compared to the threat that Langdon feared was now
lurking beneath the city» [36, p. 262].

ABTOp HE CHPOIIY€E XYIOKHINM CBIT CBOET MTPO3MU Ta YHUKAE OJTHO3HAYHOT
BI3yaJIbHOT XapaKTEpPUCTUKH, BBOJSYHN Yy TBIP PI3HOMAHITHI Bi3yalbHl 00pa3u.
CniBBiiHECEHHSI Bi3yasibHOrO apredakTy B eKdpasuci 3 KylIbTypHO-
ICTOPHYHUM TIPOTOTHUIIOM 3aBXIH BiJOYBa€ThCS B MEXKaxX IIMPOKOTO CIIEKTpa
ICHYIOUMX VSIBJICHb IIPO TBOPYI MOTHUBHM MHTIS, KYJIBTYpHY €IOXy a0o
ICTOPUYHUY CTHIIb:

«Ghibertis shimmering Gates of Paradise consisted of ten square
panels, each depicting an important scene from the Old Testament. Ranging
from the Garden of Eden to Moses to King Solomon's temple, Ghiberti's
sculpted narrative unfolded across two vertical columns of five panels each.
The stunning array of individual scenes had spawned over the centuries
something of a popularity contest among artists and art historians, with
everyone from Botticelli to modern-day critics arguing their preference for
“the nest panel.” The winner, by general consensus, over the centuries had
been Jacob and Esau - the central panel of the left-hand column - chosen
allegedly for the impressive number of artistic methods used in its making»
[36, p. 206].

BaxnnBo 3a3HaunTH, 10 CBITODISIAHA (PYHKIIS eKkdpasucy Mokasye

3HAYYIIICTh TOTO YM 1HIIOTO TBOPY MHCTELTBA JJIsl TOJOBHOro repos. Tak,
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HanpuKiIaa, y miaBi 68 JleHrnon 3ramye, sik 6araro pokiB TOMy BiH MOOaduB
wenesp I'ycrasa Kiimra «ITouinynok» (Jomarok 3) i 300pakKeHHs 3araiuio B
HBOMY MIPUCTPACTH IO TBOPUYOCTI XyTOKHHUKA!

«Beyond the casino on the right, a Baroque, rusticated facade bore an
even larger banner, this one deep blue, announcing the CA’ PESARO:
GALLERIA INTERNAZIONALE D’ARTE MODERNA. Years ago, Langdon
had been inside and seen Gustav Klimt’s masterpiece The Kiss while it was
on loan from Vienna. Klimts dazzling gold-leaf rendering of intertwined
lovers had sparked in him a passion for the artist’s work, and to this day,
Langdon credited Venice's Ca’ Pesaro with arousing his lifelong gusto for
modern art» [36, p. 266].

Came 3aBIsSIKM IbOMY XYIOXKHHKY 1 WOTO 9yIOBIA KapTuHI mpodecop
['apBapny OyB 3000B'a3anuii Ka'llesapo cBOiM OABIYHMM CMakoM J10
cyuacHoro muctenrsa. CpitormsaHa QyHKIis ekdpa3ucy BioOpakeHa, KOJIu
OJIMH 13 TOJIOBHUX TepoiB, beprpan 300picT, BU3Hauae s cebe TBOPUICTD
Hante Amir'epi K IIOCh «CBSIICHHE», CaM€ BOHA € BWIIMM CCEHCOM JIJISt
HbOTO. beprpaH oIepKUMHIA 1/I€€l0 TPO IIEPEHACENICHICTh IUTAHETH 1
BIICBHEHUM, IO SKIIO HIYOTO HE 3MIHUTH, TO B HanOmmwkui 100 pokis
JFOJICTBO BUMpE fK BHA. Moro imei (irypyloTs IpoTATOM ychOro poMaHy.
Hampuknan, y mmaBi 22 300pict mojemizye 3 aupeKkTopoM BcecBiTHBOI
Opranizanii 3nopos's (BOO3), Enizadet Cincki:

«I have no doubt you understand that overpopulation is a health issue.
But what I fear you don t understand is that it will affect the very soul of man.
Under the stress of overpopulation, those who have never considered stealing
will become thieves to feed their families. Those who have never considered
killing will kill to provide for their young. All of Dante’s deadly sins - greed,
gluttony, treachery, murder, and the rest - will begin percolating ... rising up
to the surface of humanity, implied by our evaporating comforts. We are
facing a battle for the very soul of man.” “I’'m a biologist. I save lives ... not

» (3

souls.” “Well, I can assure you that saving lives will become increasingly
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dicult in the coming years. Overpopulation breeds far more than spiritual
discontent. There is a passage in Machiavelli» [36, p. 94].

Jianoriyauii xapaktep 1 BUKpUBaJIbHAa (PyHKIIS ek(pazucy sCKpaBo
BUpakeHa y 1aBi 23:

«Then you know that Machiavelli went on to talk about plagues as the
world’s natural way of self-purging» [36, p. 94].

Tax, beprpan 300picT, 1m0 Mae TMCUXIYHI PO3JIaad, BIPUTH JUIIE B
€IMHUH IIJIAX BPSATYBATH JIFOACTBO — BUHHUIIUTH HOTO OLJIBIINY YaCTHHY.

Exdpasuc He TUTbKU TPHUIIOM TEXHIKK OTOBI, a i HalO1IbIIe HKepero
eTUYHMX, PLUI0CODCHKUX, ECTETUYHUX ICTUH. BidyanbHuii Marepian UloCcTpye
171e1 aBTOpa, HEPIJIKO € CIOCOOOM IXHBOTO PO3KPUTTS. MUCTENTBO MPHU I[IOMY
30aradye CBIfl €THKO-€CTETHYHHMI MOTEHIIak; a KyJabTypa 30epirae 3B's30K
4aciB, ICTOPUYHY CHAAKOEMHICTh. Lle sckpaBo BiI0OpakeHO 3a JOTIOMOIOIO
onucy cobopy Casatoi Codii B CramOymi:

«This museum, «Mirsat explainedy in an effort to remind visitors of the
diverse uses of this sacred space, displays in tandem both the Christian
iconography, from the days when Hagia Sophia was a basilica, and the
Islamic iconography, from its days as a mosque... Despite the friction
between the religions in the real world, we think their symbols work quite
nicely together. I know you agree, Professor.” Langdon gave a heartfelt nod,
recalling that all of the Christian iconography had been covered in
whitewash when the building became a mosque. The restoration of the
Christian symbols next to the Muslim symbols had created a mesmerizing
eect, particularly because the styles and sensibilities of the two iconographies
are polar opposites. While Christian tradition favored literal images of its
gods and saints, Islam focused on calligraphy and geometric patterns to
represent the beauty of God's universe. Islamic tradition held that only God
could create life, and therefore man has no place creating images of life - not

gods, not people, not even animals» [36, p. 349].
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3aBasKkM Bi3yaJbHOMY MaTepially Ta ekdpasucaMm, M0 BHUKOHYIOTh
pi3HOMaHITHI (yHKIII y TBOpi, aBTOp WIOCTpye cBOi 1mei. Exdpazucu
BUKOPHUCTOBYIOTBCS SIK 3acCl0 IXHBOI TPaAHCIALll, IO COpHse 30araueHHIO
€THKO-€CTETUYHOTO  MOTEHLIady MHUCTelTBa. MemoparuBHa  (PyHKIIIs
exk(dpazuciB 3abesneuye MNpoOIEC pPeceMaHTH3allli, IO 03BOJSAE 30€perTu
ICTOPUYHY HACTYMHICTh, 3B'A30K 4YaciB Ta KyJIbTYpHI TPAAMIii B PO3BUTKY
JIFOJICHKOT [UBLII3aLi.

®dinanm TBOpY, BHUCTYMAIOYM SICKPAaBUM TIPUKIAJOM «CHHTETUYHOI
IHTEPTEKCTYyaIbHOCTI», 3aJIUIIAETHCA BIIKPUTHM, IO € HE3BUYHUM IS
MacoBoi Jiteparypu. Takum ymHoM, JI. BpayH Bimxoauth BiJl TpaguiiidiHOl
(GopMyJIi KOHCHIPOJOTIYHOTO pPOMaHy, XapakTEpHOI [ LbOrO JKaHPY,

BIIPOBA/KYIOYH €JIEMEHTH HEBH3HAYCHOCTI T TPATri4HOCTI.
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BUCHOBKH

B po0oTi nmpoBeneHo aHali3 Ta 3a3HAY€HO, L0 €K(pa3uc € He JuIIe
MPUAOMOM TEXHIKHM OIOBi[l, a ¥ HAWOUIBPIIMM JDKEPEIOM eTUYHHX,
¢b11ocOPCHKUX Ta €CTeTUYHUX ICTUH. BizyanbHuil Matepian UIOCTpye 11ei
aBTOpa, a TAKOXK HEPIJIKO € CIOCOOOM IXHBOTO PO3KPHUTTA. MHCTEUTBO MpHU
1IboMy 30aradye CBIM €THKOCCTETHYHWN IIOTEHIIA)I, a KylbTypa 30epirae
3B'I30K 4aciB, ICTOPUYHY CHAJKOEMHICTb.

Ha npukiani TBOpy MOBEIEHO, IO IHTEPMEIiaIbHI €IEMEHTH, TaKi SK
KUBOIIUC, CKYJBIITYypa, apXiTeKTypa Ta JITepaTypHi TBOPH, € BaXIMBUMU
CKJIaIOBUMHU POMaHy, siki (POPMYIOTh HE JIUIIIE XYA0KHIO TKAHUHY TEKCTY, alie
W CIpUSIOTH TIUOIIOMY PO3KPHUTTIO ie# Ta TeM. Busnaueno, mo exdpasuc y
pOMaHiI BHUKOHY€ HH3KY (YHKIINA: CIOKETOTBIPHY, XapaKTepOJOTiyHY,
IHTEPTEKCTyallbHy Ta €MOULIMHO-BUpaKalbHy. BiH 3a0e3neuye auHAMIKY
PO3BUTKY TOJIIN, aKIIEHTYE YBary Ha KJIIOUOBUX MOMEHTaX TEKCTY Ta CIIPHUSE
€CTETHYHOMY CIPUUHSTTIO TBOPY.

ABTOpY BIA€TbCA MPOBECTH CHHTE3 OOpPa30TBOPUOr0 MHCTELTBA Ta
JITEpaTypHOrO TEKCTY, 3aCTOCOBYIOUM €K(PpPa3UC SIK MPHUIOM, 110 BUKOHYE
pI3HOMaHITHI (YHKIII Ha PpI3HUX pIBHIX Tekcrty. lle He mume He
MepeBaHTaXy€e TBIp, alie ¥ JI0JIa€ B HHOTO €KCTPAIHTBICTUYHY 1H(OpPMAIIITO,
jgKa HE TUIbKM 30aradye TBIp, a U poOUTH MOro OUIbLI MPUBAOIUBUM IS
yuTaya. Takuid ImiaxiJ cripuse Bizyami3auli HoAid y CBIIOMOCTI YyMTaya, 110, y
CBOIO YEPry, MOJIETIIY€E CIPUNUHATTS Ta PO3YMIHHS 1/1€H, 3aKIaJ€HUX aBTOPOM.
[le mo3Boiyisie 3pOOWTH BHUCHOBOK IMPO HAJIBAXJIMBE 3HAYCHHS €K(PpasCy BY
CTpYKTypi pomany «Infernoy.

VY mporueci knacudikaiii ekdpaszucy Oyno BUSBICHO KUJIbKA OCHOBHHUX
O3HAaK, CIHMPAIOYUCh HA SIKI CTA€E MOXKJIMBUM OINHUCATH Oyb-AKl BKJIIOYEHHS
Bi3yaJbHOT 00pPA3HOCTI, IO 3yCTPIYAIOTHCS B poMaHi. 3aBAsSKA Kiacudikaiii

ex(dpa3zuciB Ta BUSABICHHIO iXHIX OCHOBHUX (DYHKI[IH, BIaJOCsi BCTAHOBUTH,
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IO JJIsl PO3KPUTTS 00pa3y KOHKPETHOTO reposi bpayH MOCTiitHO BUKOPUCTOBY€E
exdpasucu, K1 XapaKTepu3yloThCs IEBHUM HAOOPOM O3HAK.

Byno BCTaHOBIEHO, WIO OCHOBHMMH (YHKIISIMA ONUCIB TBOPIB
MHCTEITBA, BKJIIOYCHUX aBTOPOM JIO OIIOBiJi, € CBITOIVISIHA, CHOKETHA
(CIOKEeTOyTBOPIOBAJIbHA), XapaKTEepOJIOTIYHA Ta BHUKpUBaJIbHA (YHKIIII.
Exdpaszuc BrnuBae sik Ha BHYTPILIHIO, TaK 1 HA 30BHIIIHIO CTPYKTYPY TEKCTY,
30arauyroum iX EeKCTPaJIIHIBICTUYHOIO 1HQoOpMaIliero. 3aBasku Kiacugikarlii
ekpa3uciB aBTOp JOCHIIPKCHHS BHSIBUB, IO JJISI PO3KPUTTA 00pazy
KOHKPETHOTO TIepcoHaka bpayH BHKOPHUCTOBYE eK(ppa3ucu MEBHOTO THILY.
BaxnuBo 3a3HauntH, 1m0 eK(pa3ucu TakoXK BIAIrpalOTh 3HAYHY pPOJIb Y
CIOKETHO-KOMITO3MI[IHIA 1MOOyI0BI pomaHy. Bennka YacTMHa TEKCTy
CKIIQJa€ThCs 3 JiajoriyHux exdpasucis. Kpim Toro, BepOanbHe BiATBOPECHHS
BI3yaJbHUX apTe(dakTiB cOpHsie PYWHYBAHHIO JIIHIMHOTO PO3BUTKY MOIIH,
OCKIJIBKHM XI1J] CIO’)KETYy YacTO NEPEpUBAETHCS PI3HOMAHITHUMH OMNKMCAaMHU Ta
XapaKTepUCTUKAMHU TO/I1i, 110 BiOyBaIuCs B pi3HI 4acoBi nepioau. Omnucosi
ex(pa3ucH, IpeCTaBlIeHI B pOMaHi, JO3BOJISIOTH JETAIBHO MEPEIATH CIOXKET,
MOTHBH, 00pa3u, XapakTepHi1 PUCH MEPCOHAXKIB, MICIIEBICTh Ta apTe(aKTH.

PoGora Mae 3HauHe WIpaKTUYHE 3HAYEHHs, OCKIJIbBKM HaJa€ HOBI
MIJIXOAW 10 BUBUCHHS 1HTEPMEIIAIbHUX E€JIEMEHTIB Yy JIITepaTypl Ta CIpUsE

[IMOIIOMY PO3YMIHHIO POITi €KPPa3nucy y CydaCHOMY XY/IO’)KHbOMY TEKCTI.
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