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Cmammst 6uc8imaroe Cymuicme Kamezopii MoOanbHoCmi, pizni it munu (06 ekmugny i cy6’ekmueny, mMooy-
CHY, ABMOPCHKY, ANeMUUH), 0eOHRMUYHY, AKCIONO02IUHY, enicmemMiuny, 4acosy ma npocmoposy), 8i0no8ioHo 00
HAYKOBUX NIOX00i6, 3 SAKUMU BOHA KOPEMOE; (DYHKYIL MOOATbHOCHIE ) XYOOHICHbOMY MEKCMI, 8USHAYAE MAKI
XapaxkmepucmuKku Xy00H#CHb020 NPOCMOpY, K GIOKPUMICHb, 3AMKHEHICMb, NPOCMOpIchb, 00CMYnHicmb /
He0OCmynHicmb 00 02150Y, MICMKICIb, CEHCOPHe CNPUUHAMMSA, BUOKPEMIIOE MOBHI ONepamopu penpeseH-
mayii npocmopo8oi MOOANLHOCMI Y MKAHUHI XYO0JICHbO20 MBOPY (8KA3IBHUX 3AUMEHHUKIE (pidue — 0coD0-
sux), npucaisnuxis (here, there, far, near), 61acHUX HA36 (MOHOHIMIE, AHMPONOHIMIB), HOMIHAMUBHUX OOU-
HUuysb 3 npocmoposum 3nauenuam (house, shack, church, cathedral, space), suaeiic o3naueni ymeopeHHs y
powmani /. Bpayua «Ingeproy, saxi npedcmasieni HOMIHAMUBHUMU OOUHUYAMU i3 NPOCIMOPOBUM 3HAYEHHAM
(conference room, chamber, the grotto, located its crenellated tower, in the direction, nearby buildings the
hall, around a single sculpture, balcony that overlooked the hall, at the expansive room beneath them, the
distant sky, the garret, the dark space beneath them, endless tunnel, church, cathedral, space the garret on foot,
entering through a doorway at the other end of the attic).

Knrouosi cnosa: mooanvricmo, npocmoposa mooaivricmo, deixis, aimepamypHuti nPOCMIp, KOCMI4HI one-
pamopu.
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This paper is a study of space modality that represents its operators and their functional potential in
the novel “Inferno” by D. Brown. The theoretical background is based on theory of modality by D. Bennet,
K. Kessler, L. Talmy,

T. Regier, S. Svorou that defines textual modality as the expression in the text of author’s attitude to the
narration, his conceptions, points of view, positions, system of values, formed in order to transmit them to the
reader. By applying modern researches in linguistics six types of modality are differentiated: alethic, deontic,
axiological, epistemic, time and space. The main question is how time and space modality are realized in the
novel “Inferno” by D. Brown. In order to find the answer, a literary text of about 600 fragments with special
deixises has been conducted. By applying the theory of space modality to corresponding deixises, demonstra-
tive pronouns, adverbs, toponyms, nominative units with spatial and temporal meaning exact time markers,
adverbs, expressing time relations have been singled out. It has been proved that literary space has important
functions in the analyzed novel: indication of the location of the objects and characters, the influence on the
addressee’s consciousness, intensification of moral and ethic characteristic of personages, creation of com-
plicated literary structure; fishes out linguistic operators of space modality presentation in the context of a
literary text as pronouns, proverb (here, there, far, near), proper names (toponymes, antroponymes), Homina-
tive units asspace operators (house, shack, church, cathedral, space), finds all these phenomena in D. Brawn's
novel “Inferno”, which are presented in this text by such space markers as: conference room, chamber, the
grotto, located its crenellated tower, in the direction, nearby buildings the hall, around a single sculpture, bal-
cony that overlooked the hall, at the expansive room beneath them, the distant sky, the garret, the dark space
beneath them, endless tunnel, church, cathedral, space the garret on foot, entering through a doorway at the
other end of the attic.
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3Baxaloun Ha CKMagHiCTb Ta CTPYKTypoBa-
HiCTb Takoro beHoMeHa, 9K Xy4O0XHilh TEKCT, Npo-
HUKHYTU B NOro npupoay, dopMyBaHHSA, yHKLIO-
HyBaHHS HEMOXXITMBO 3@ YMOBW BUBYEHHS TEKCTY
nuwe sk uinoro, 6e3 po3rnsigy MOro OKpemux
acnekTiB. BaxxnmBoto ocobnueicTio Takoro 6ara-
TOrPaHHOIO MOHATTS, K TEKCT, € MOAANbHICTb.

KaTteropis MoganbHOCTI  UikaBUTb  MiHrBiC-
TiB y>xe gaBHo. B icTopil MOBO3HaBYOI Hayku €
OaraTto npaupb, NPUCBAYEHNX OOCTIIKEHHIO LIbOro
NIHrFBICTUYHOIO sBMLWLA. Y Ccy4dacHMX po3Bigkax
MOJanbHICTb pPOo3MMsSgacTbCsd SK TekcToBa Ta
MOBHa KaTteropisd. Lle, Hacamnepen, OoCNigKEHHS
JI. MuxHeBn4, O. Octposcbkoi, J1. Cepukosoi,
|. CmyLwimHcekoi, 3. TypaeBoi. BuokpemMneHHa Tek-
CTOBOI MOLAnbHOCTI B OKPEMY KaTeropito € HOBUM
HanpsIMoOM NiHrBICTUYHMX OOCnigXKeHb | nepenoda-
Yyae BUAINEHHS Pi3HOBMAIB MOAASTbHOCTI TEKCTY 5K
cy0’eKTMBOBaHMX paKypciB onosiai. HaseHiCTb pis-
HOBUWAIB MOOAsIbHOCTI TEKCTY 3YMOBIIHOETLCA Pi3-
HOACMEKTICTIO CMPUNHATTSA CBITY NIOAMHOM, nepe-
NOMIEHHAM pearnbHOCTI Mig, PisHUMKU KyTaMin Kpisb
nNpu3my NOACBHKOT CBIAOMOCTI i BigobpakeHHs 1i B
TeKcTi. BrnacTtuBicTio MOganbHOCTI € BUPaXKeHHs
OOMIHaHTHOI O3HaKW, dKka Oae YsIBMEHHS Npo Te,
fKe came BigHOLLUEHHS1 OO0 OiINCHOCTI BBaXXaeTbCs
OCHOBHUM i cneundivyHMM Onst MoganbHOCTI B
KOXXHOMY KOHKPETHOMY BUMAAKY.

Lla kaTeropia peanisyetbCs 4epes MNeBHUN
Habip TekcToBMX enemeHTiB — onepaTtopis. One-
paTopu Sk enieMeHTU NpeacTaBneHHs, ki MaloTb
nesHe yHKUiOHaNbHe HaBaHTaXXeHHSA i cnpus-
I0Tb iHTEepnpeTauil BUpaXXeHMX MOBOK YHABMNEHb
(B.0em’siHKOB), XapakTepuayoTbCs PiBHOMaHITHI-
CTIO POpM, CTPYKTYPU Ta PiBHIB (PYHKLIOHYBaHHS.
MopanbHi onepaTtopu € CEMaHTUYHUMWN eNemMeH-
Tamu, AKi 0popMIIOITL 3MICT BUCIOBSIEHOIO 3a
3akoHaMn mogarnbHoi noriku. BoHn nepepatotb
NOrivyHi Ta NparmMaTuUyHi 3HA4YEHHS | MOXYTb ByTH
Pi3HOPIBHEBMMW MOBHUMUW oguHunusamu. Hesea-
Kakwunm Ha akKTUBHE [OOCHiMKEHHST npobnemu
MOBHOI MOganbHOCTI, JOCIO)XEeHHS MOBHUX one-
paTtopiB BUpa)KeHHA NPOCTOPOBOT MOAANbHOCTI Y
XYOOXHBOMY TEKCTi M OOCi 3anuaeTbCa OUCKY-
CilHOI0, LLIO 3YMOBITIOE 11 aKTyanbHICTb.

MeTa cTaTTi nonarae y BUABIMIEHHI MOBHUX
3acobiB BMpa)XeHHs1 NpOCTOPOBOI MOAANbLHOCTI B
pomaHi 1. BpayHa «lHdepHO».

[ocnigxeHHs nocTasneHoi meTu nepegdavae
pPO3B’A3aHHA TaKMX 3aBAaHb:

- CXapakTepusyBaTu pi3Hi TMNM MO4aribHOCTI
Y XYOOXHbOMY TEKCTI;

- BCTaHOBUTUK 3acobu BMpPaXKeHHsI MPOCTOPO-
BOI MoganbHocTi y TBopi 1. BpayHa «lHdepHO».

Buknap ocHoBHoro martepiany. Kateropis
MOAanbHOCTI PO3rnagaeTbCa 3 MNO3ULIN Pi3HUX
Hayk, a came: pinocodii, noriku, nitepaTtypo-
3HaBcTBa Ta niHreicTuMkn. Llen TepmiH 3'aB-
naeTbcs We B aHTU4Hi Yyacu [1, c. 50]. Tak,
ApuctoTenb 3anponoHyBaB TpWU MOAANbHUX
NOHATTA — HEOoOXigHICTb, MOXNUBICTb | pearnb-

HicTb [Tam camo]. Y dinocodii HoBoro 4vacy
TpaguuinHuMm ctaB po3anogin cymkeHb |. KaHTa
Ha CYPKEHHSI NPO AINCHICTb, MOXIUBICTb | HEO6-
XigHicTb. [NeBHe y3aranbHEHHS1 Pi3HUX pakypciB
BUBYEHHS MOOANbHOCTI B ryMaHiTapHUX Haykax
3pobneHo M. EnwTtenHom [21].

Ha HuBI cyyacHOl niHrBiCTUKKM, 30Kpema,
MOAasbHICTb BM3HA4Ya€eTbCA SK TEKCTOBA KaTe-
ropid, WO € OCHOBHWUM €efieMeHTOM TEeKCTOTBO-
peHHa | TekctocnpunHATTa [13]. Kpim TOro,
BM3HA4Ya€ETbCS Tak 3BaHa KOTHiTUBHA, abo npuxo-
BaHa MOOanbHICTb, WO MOXe OyTn BUsIBfieHa B
TEKCTi B pe3ynbrati aHanisy 3acobiB XygoXHbOro
306paxeHHsa [11, c. 165-167], ki, B CBOIO Yepry,
MiCTATb MOBHiI onepatopu. OcTaHHi Tnyma-
4yaTbCA 9K eNeMeHTU NpeaCTaBlEeHHS, WO MaloTb
neBHe (PyHKUiOHaNbHE HaBaHTaXeHHs i cnpus-
I0Tb iHTepnpeTauii BUpaXeHnX MOBOI YsBfEeHb
[9, c. 165-167].

lNoHATTA MoganbHOCTI OTPMMAarno BU3HAYEHHS
y npausax Wapna banni, KoTpuin po3pisHMB «OWK-
TYM» — caM 3MiCT NOBIiAOMIIEHHS (TOOTO OCHOBY)
i «MogyC» — BiIOHOWEHHS MOBUA OO NOBIAOM-
neHHsa [2]. MogycHa YacTuHa BUCIOBIIOBAHHS €
FOSTIOBHOK CMUCIIOBOKO YACTUMHOK JTiHMBICTUYHOT
KaTeropii moganbHocTi [13, c. 109].

MoganbHicTb oopMy€e KOHLEeNTYyarnbHy CTPyK-
Typy TekcTy. BoHa BM3Ha4ae BCi iHWIi xapakTte-
PUCTUKN TEKCTY 9K aHTPOMOLLEHTPUYHOIro oeHo-
meHa [15, c. 18]. Npwn nigxoai 4o moganbHOCTI,
wo ige Big W. banni Ta B. BuHorpagosa, 3mic-
TOBUIM NnaH ii BKMOYAE 3HAYEHHSA pearbHOCTI/
HepearnbHOCTI, CTBEPOKEHHSA/3anepeyeHHs,
DOCTOBIPHOCTI, UMOBIPHOCTIi, HEOBXiAHOCTI, MOX-
nuBocCTi, BaXaHoCTi, a TakoX 3HAYEHHSI CMOHY-
KaHHSA, BONIEBUSABIIEHHSA Ta EMOTUBHOCTI [7].

B. BwuHorpagoB po3ymie MoparnbHiCTb SK
(byHKUIOHANbHO-CEMaHTUYHY  KaTeropito, Lo
BUpaXkae pi3Hi TMNM BigHOLEHb BUCNOBIOBAHHSA
0O [iNcHOCTI 3 no3uuil agpecaHTa (06’ekTuBHa
MoganbHicTb). Ll mMoBHa kaTeropis BucCTynae
Ba)XNMUBMM efieMeHTOM KOMYHiKaLii, Bupakaroum
BiAHOLLEHHS TOrO, XTO rOBOPUTbL OO BUCIOBIHO-
BaHHSA, i € HEeBiA’€EMHOK BNacCTUBICTIO TEKCTY,
Wo BMillye BigHOWEHHA aBTopa OO AiMCHOCTI,
€ OCHOBHOI CKMNaZoBOK NnparMaTtmyHOro KOMro-
HeHTa TekcTy [7].

Posrnsigatoum  kaTeropito MoaanbHOCTI B
3aranibHOMOBHI  iHTepnpeTadii, MW BUGINUIU
OBa OCHOBHUX BUMAW MOLANbHOCTI: OO'EKTMBHY i
cy©’ekTmBHy. BapTto 3asHauuTu, WO nepwunn Tumn
MoAasbHOCTI B3arani He BNacTuBMA XYOOXHbOMY
TekcTy. binbw TOro, o6’ekTMBHO-MOAanbHi 3Ha-
YEHHS YacTillle BCbOro 0OMEXYTbCS TiNbKn pam-
Kamu pedeHHs. |. ManbnepiH Buainsge gsa Tvnn
Cy0’€KTUBHO-OLHHOI MOZanbHOCTi: dpasoBy i
TekcToBy [8]. ®pas3oBa MoAarbHICTb MapkoBaHa
(POHETMYHO, NEKCUMYHO YK rpaMaTMyHO. TekcToBa
MoAanbHICTb, KpiM Uux cneundivyHmx 3acobis,
peanisyeTbCA B XapakTepi repoiB, akTyanisauii
OKPEMUX YaCTUH TEKCTY Ta iH. Y CKIag TEKCTOBOI
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MoAarbHOCTI MOXe BKntovaTmncs gopasosa. Cy6’ek-
TUBHE CTaBIEHHS aBTOpa 4O HaBKOMULUHBOIO
CBITY, NparHeHHA NoaiaTn Ha peunnieHTa, KBanigi-
Kauia nogin 3 nornggy cyb’ekra MOBIEHHS — BCe
Lile CTBOPIOE EKCMNPECUBHMI MnaH TeKCTy [8].

O6’ekTMBHa ModarbHICTb — Ue KBanidikauis
3MICTYy CKasaHOro caMmm MOBLIEM 3 Mornsay
Moro AOCTOBIPHOCTI, Cy6’eKTUBHA — Lie eMOLiNHEe
CTaBMNeEHHs!, peakuii cy0’ekTa-MoBLUS, BUKIMKaHI
CninbHO 06cTaBMHOLO, CMiNbHO METOH, Crifnb-
HUMU gyMKamn ToLo[8].

KaTeropia cy6’eKTUBHOI aBTOPCbKOI Moaarib-
HOCTI BIiQHOCUTbLCS 40 CMiPHUX | HE LifIKoM BUBYe-
HUX KaTeropin y cyyacHin ninreictuu,i. Lia katero-
pis oNUCyeTbCA Yy TICHOMY 3B’SI3KY 3 aBTOPCLKOIO
OYMKO, MOHATTAM cy6’ekTa onosigi, peanisau,ii
aBTOPCLKOIo «s1» y TEKCTI [8].

ABTOpCbKa MOOAsbHICTb — Lie BTiJIEHHS aBTOp-
CbKOI iHTEHLUIT, Lo BM3HA4Ya€ TEKCTOBY MoAdarlb-
HicTb [15, c. 6]. Cy6’ekTMBHa MOganbHICTb BKa-
3y€ Ha CTyNiHb JOCTOBIPHOCTI NepenaHoi AyMKu,
Tl JeHOoTaToM € OLiHOYHE BigHOLLUEHHS MOBLS OO0
CTYMEHS Mi3HAaHOCTI BKa3aHUX BuULLE 00’ EKTUBHUX
3B’askiB. T. CepryHiHa BBaxae, O CyD’ekTMBHA
MoZanbHICTb NPOSABNSAETbLCA Y NOByaoBi KOMMNO-
31l XyOoOXXHbOrO TEKCTY, B aBTOPCbKOMY Bif-
HOLLEHHI A0 300pa)KyBaHOro, L0 BUSABISIETLCA
y peanisauii kateropii ouiHkK, obpasHoCTi, emMo-
TUBHOCTI, €KCNpPEeCMBHOCTI, y cneuudiui nogavi
3MiCTOBO-(PaKTUYHOI, 3MiCTOBO-KOHLENTYyasnb-
HOI i 3MICTOBO-MIATEKCTOBOI iHbopMaLii TEeKCTy
[15, c. 108].

Ha gymky O.lNonoeoi, cy6’ekTnBHa moaarb-
HiCTb 060B’A3KOBO peanisyeTbCsl B MOBINEHHEBI
CTPYKTYpi TBOpY, napagurma Kol cKrnagaeTbCs
i3 BNnacHe npsiMol MOBUW, MOBJSIEHHS HapaTtopa,
MOBW repoiB Ta X nepexigHuMx Tunis. Kateropia
«aBToOp-repon» € aApoM cyb’ekTUBHOI Moaarnb-
HocTi. CyTb UKMX BiQHOCKH nonsrae y B3aeMoBig-
HOCUHHax aBTopa i horo nposis [14, c. 10].

MopaanbHIiCTb TEKCTY — Lie BUPAXXEHHSI B TEK-
CTi BiOHOLWIEHHA aBTopa A0 TOro, Lo MOBigOM-
NAETLCA, MOro KoHuenuii, AymMKu, no3uii, noro
LiHHICHMX opieHTauin, cdopMynbOBaHUX 3apaaun
MOBIAOMMEHHS X YnTadesi [6].

MopaanbHIiCTb XyQOXHbLOrO TEKCTY penpes3eH-
TYyeTbCA yepe3 «obpa3 aBTopa» 3a AOMNOMOroH
NEBHNX MOBHMUX 3acobiB, WO MNPOXoasTb Kpidb
BeCb TBip, Y TOMY 4ucChi Yepes3 MigTeKCTHI aco-
uiaTUBHI 3B’A3kM Mk cnioBamu. Tomy |. Manbne-
piH, B. KyxapeHko, 3. Typaesa, M. KabaHoBa
BBaXXalOTb JIIHMBICTUYHY MOAANbHICTb KaTero-
pieo TEKCTOBOK. 3Bakaluum Ha TOW pakT, Lo
MoJarnbHiCTb cama no cobi He MoXe BU3HAYUTU
OINCHICTb, a nuwe pearnisye CTaBfeHHS MOBLA
0O AiNCHOCTI, NMPOMNOHYETLCA BBECTU MNOHATTA
aBTOPCbLKOI MoganbHOCTI. ABTOpCbka mogarb-
HiCTb BM3Ha4YaeTbCA sik 0OOB’AA3KOBA MPOHUKa-
l04a TEeKCTOBa KaTeropis, Lo penpes3eHTYETbCA
yepes NoCTyNnoBe HAKOMUYEHHS Y TEKCTI pi3HOro
poay curHanis.

Y cyyacHuMX [OOCHIIKEHHAX PO3pPi3HIOTb
WiCTb TUMiB MOAArbHOCTEN, SAKi CTPYKTYpOBaHi
Tpiago OHTOMOMYHMX MOKA3HUKIB TX CyTi, a
came: aneTuyHy, OEeOHTUYHY, akCionoriyHy, enic-
TEMiYHY, YacoBy Ta NPOCTOPOBY [5, C. 222-224;
8, c. 14; 22, c. 5; 16, c. 1], KOXHUI 3 AKX Mae
BflacHi MOBHI Mapkepu. [lpocTtopoBa moganb-
HICTb aKTyanisyeTbCd 3a OOMNOMOIO OeNKTUY-
HMX ogmHuub [18, c. 406].

XyOoOXHIin NpocTip niTepaTtypHOro TBOPY KOH-
KpPeTU3yeTbCA Ta peani3yeTbCs 3a A0MNOMOror
npegmeTiB, WO NOro HanNoBHIOTb. ApKe came y
Takunn cnocib BiH HabyBae CBOro CEMaHTUYHOIO 1
copmanbHOro HanoBHEHHS.

XyOoXHir NpoCTip akTUBHO BUBYaBCS | BUBYa-
€TbCA, 30Kpema, Takumu B4eHnmun, ak: . Jinxa-
yos, 0. JlotmaH, B. Tonopos, . bawngap Ta iH.
3a CBOEIO CYTHICTIO XYAOXHilA NpOCTip Mae Taki
XapakTEePUCTUKN:  BIOKPUTICTb, 3aMKHEHICTb,
NPOCTOPICTb, AOCTYNHICTb / HEeQOCTYNHICTb A0
ornsagy, MICTKICTb, CEHCOpHE CIPUMHATTS, Bia-
HOCHICTb [0 Micusa po3TawyBaHHS JIIOOUHN.
3anexHo BiA4 UWX XapakTepuUCTUK, NpPOCTip
MOXe OyTun BIOKPUTMM, 3aKPUTMM, 30BHILUHIM
(MakpoKOCM) i BHYTPILLHIM (MiKpOKOCM), “cBOIM”
i “9y>KUM”, NPSIMUM | KPUBUM, BENUKUM | Manum,
NIoKanbHUM i rmobBanbHUM, BNN3bKUM i ganekum
ToLo [22].

Y TBOpI Yac i NpocTip € BaXNMBUMM (PaKTO-
pamMu TBOPEHHS XYOOXHOCTI, SKi yBMpPa3HIOTb
CNPUMNHATTS  BHYTPILWHBOIO CBIiTY MipU4HOro
cy0’eKTa, aKTUBI3YylOTb YMTaLbKy yaBy [17, c. 1].
Y XyOoXXHbOMY TEKCTi NpocCTip 3a3Buyan nosHa-
YaeTbCA B3aEMHMM PO3MILLEHHAM OCIO i npen-
MeTIB, 3BEPHEHHSM [0 reorpadiyHnUX MOHATb
[17, c. 5].

Mpupoga npocTopy niTepaTypHOro TBOPY,
ocobnmBocTi noro nobynosBu Ta  YHKLIOHY-
BaHHS BU3HAYaloTb Mipy XyOOXHOCTi Ta ecTeTuy-
HOI [JOCKOHaroCTi TEKCTY, a NOL4EKONM i BNAuB
TBOpPY Ha cBigomicTb agpecarTa [3, c. 5]. lNpocTo-
pOBi Mogerni O03BOMAKTb Normmbntn mopanb-
HO-€TUYHY XapaKTepUCTUKY MepCOoHaxiB, 3A4iNAcC-
HUTM NOOYAOBY CKMaAHUX XYyOOXHIX CTPYKTyp,
WO aKTMBHO BMMMBAOTb Ha uMTada, CnpualoTb
YWINbHEHHIO BHYTPILLHBOrO CHXKETHOro MNpo-
cTopy TBOpY [3, c. 10].

AHarnia XxygoxHix TEKCTIiB 4OBOAUTb, LLO XyL40XK-
Hi NPOCTip Mae ogHy 3 HaMBaKMMBILLMX (PYHK-
Lin — BKa3iBKY Ha MiCLE3HaxOmMKeHHS OO’eKTiB
Ta nepcoHaxiB. L dyHkUia peani3yeTbca 3a
OOMOMOrold MOBHMX onepaTopiB peanisadii npo-
CTOPOBOI MOAANbHOCTI: BKa3iBHUX 3aMEHHWKIB
(pigwe — ocoboswux), npucnisHukie (here, there,
far, near), BnacHMx Ha3B (TOHOHIMIB, aHTPOMOHi-
MiB), HOMIHATMBHMX OQVHMLIb 3 MPOCTOPOBUM 3Ha-
yeHHsM (house, shack, church, cathedral, space).

Y peskux Bunagkax y HOMIHAaTUBHUX OQWHM-
LSAX, O NO3Ha4YakTb NPOCTip abo Yac y Xyaox-
HbOMY TEKCTIi, TOYKa 30py onosigada hikcyeTbcs
TakMM 4YMHOM, WO MOXHa 3goragatmcda npo
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Micue, 3 slkoro BeaeTtbcsi onosigb. Micue ono-
Bigaya Mmoxe 36iratucsa 3 micuem nepebyBaHHS
NeBHOro reposi, TOOTo aBTOp HiIBU Bege penop-
Tax i3 micus, ge sHaxoamTbesa repon [20, c. 80].

“I'M IN FLORENCE!? — Robert Langdonwas
thinking. — I'm in ... ltaly!?” [23].

[logaTkoBa KOHKpeTuM3aLia NnpocTopy Biabysa-
€TbCHA Yepe3 3a3HaYeHHs:

- reorpadidHoro ueHtpa Massachusett:
“Unfortunately, it was also located four thousand
miles from Massachusetts’123].

- Y36epexoka Itanii: “FIVE MILES OFF the coast
of Italy, the 237-foot luxury yacht The Mendacium
motored through the predawn mist that rose from
the gently rolling swells of the Adriatic” [23].

- Micta ®nopeHuii: “All Langdon knew was
that he was in Florence.

| awoke in Florence ...” [23].

“FLORENCE WAS ONCE a walled city, its pri-
mary entrance the stone gateway of the Porta
Romana, built in 13267 [23].

- Micta Hblo-Nopka: “New York. Two years
ago. She had flown to Manhattan from Geneva,
where she was serving as the director of the
World Health Organization, a highly coveted and
prestigious post that she had held for nearly a
decade” [23].

- Wwnpotamn CepensemHoro wmops: “THE
MEDITERRANEAN SUN shone brightly on the
decks of The Mendacium as it rocked over the
Adriatic swell” [23].

- lTanincekumn sBynuuamn: “Outside his win-
dow, hidden in the shadows of the Via Torregalli,
a powerfully built woman effortlessly unstraddled
her BMW motorcycle and advanced with the
intensity of a panther stalking its prey” [23].

Yeprosa Ha3Ba 00’ekTa — nanay, Meawmyi y ®no-
pPEeHLUji — 3HAaNOMUTb YnTa4ya 3 HOBUM MICLIEM 3Ha-
XomkeHHs repoiB TBopy [. BpayHa «IHdepHO»:

“After all, the gardens were vast and had no
shortage of hiding places: forests, labyrinths,
grottoes, nymphaea” [23].

Pasom 3 nepcoHakamum pomMaHy MU Mogopo-
XKYEMO BY3bKMMU BYNULIAMU CTAPOBUHHUX MICT:

“After crossing the Via dei Leoni, Langdon led
her to the intersection of an exceptionally narrow
street, more of an alleyway” [23].

LLle ogHieto BnacHo Ha3Bolto, Lo Nigkpinmoe
KOMYHIKaTUBHMIA [dianor aeTtopa Ta 4uTada, €
BeHeuis — micTo, oe BnacHe i 306paxyBanncb
nogii TBopy. 3aBAskM Takin KOHKpeTuaauil npo-
CTOpY YnTad 3aaTeH “TBOpUTU” B CBOIN Y4B 3MICT
TEKCTY pa3oM 3 I0ro aBTOPOM.

HaTomicTb, y NEBHMX KOHTEKCTax poOMaHy
BiATBOPIETLCA HepearibHUA XYyOOXHIN NpocCTip,
CBIT, NP0 AKNIN 3ragye rofioBHUM repon — npodoe-
cop JleHrgoH:

“Their persistence has kept me under-
ground ... forced me to live inpurgatory ...
laboring beneath the earth like a chthonic
monster” [23].

Llen cBiT acouitoeTbca y WOro cBigoMoCTi 3
TBOPIHHAM BugatHoro [laHTte y noro boxecTtse-
Hin komegii — IHdbepHo.

“To reach Paradise, man must pass through
Inferno. The darkest places in hell are reserved
for those who maintain their neutrality in times of
moral crisis.” [23].

YABHMN XYOOXHIA MPOCTip CTBOPOETHCA 3a
[0MNOMOrol HOMIHaTUBHUX OQUHULB 3 MPOCTOPO-
BUM 3HA4YEeHHAM Ta BNacHMX Ha3B-TOMOHIMIB, L0
CNpUSi€ PO3YMIHHIO «ideanbHOoro CBiTy» repos Ta
e GinbL rMMBOKO PO3KPUBAE NOMO CYTHICTb.

“Through the dolent city, | flee. Through the
eternal woe, | take flight.

Along the banks of the river Arno, | scramble,
breathless ... turning left onto Via dei Castellani,
making my way northward, huddling in the shad-
ows of the Uffizi.” [23].

Y HaBegeHOMY ypuBKY MPOCTOPOBI AeNKCucu
through the dolent city, along the banks Bka3sy-
I0Tb Ha Micue nepebyBaHHA rONOBHOIO reposi.

“... The room was bright. He was alone... The
hospital room had a single bed. No flowers. No
cards. Langdon saw his clothes on a nearby
counter, folded inside a clear plastic bag” [23].

Y nogaHoMy KOHTEKCTi HOMiIHaTUBHI oau-
HUUi 3 NPOCTOPOBUM 3HA4YeHHAM room, hospi-
tal room, on a nearby counter € noka3om Toro,
Oe 3HaxoauTtbcea JleHrgoH — BiH y nikapHi. Moro
CaMOTHICTb i CTaH camMono4yyTTsa nigKpecneHo
y HaBegeHOMY npuknagi i BigTBopeHO aBToO-
pOM 4epe3 yXMBaAHHA MNOBTOPY 3anepeyHol
yactkm No Ta KOpPOTKUX eninTUYHUX peyYeHb,
KOTpi CTBOPIOIOTH NEBHY HaMpyry HaBKOMoO NOro
CTaHy 340pOoB’s.

Y HacTynHomy npuknagi BXWUBaHHA TOMOHiI-
MmiB the Rialto Bridge, Fondamenta Vin Castello
Ta HOMIHaTUBHUX OAWHULIL 3 NPOCTOPOBUM 3Ha-
yeHHAM west along, canal-front walkway Bka-
3y€e Ha Micue, e 3HaxoauTbCs rorloBHa repoiHs
pomaHy — CbeHa bpykc:

‘PUSHING PAST THE crush of tourists on
the Rialto Bridge, Sienna Brooksbegan running
again, sprinting west along the canal-front walk-
way of the Fondamenta Vin Castello.” [23].

I1 nepemMiweHHa y NpocTopi NokasaHi Ha CTo-
piHKax poMaHy LWNAXOM Y>XMBaHHA HOMiHaTUB-
HUX OOMHULb 3 MPOCTOPOBUM 3HAYEHHSAM into the
street, in the distance:

“This time she left him on the ground, rushing
into the street and yelling to someone in the dis-
tance” [23].

CnocTtepiratoum 3a nepemilieHHaMn npode-
copa JleHraooHa, 3HaxogMMo MOro To B anesix, To
Ha KnagoswuLi, To B odici, To Ha 6opTy cyadHa, y
LEeHTpi 6eaneku:

“Behind Langdon in the alley, a door burst
open, followed by the s o u n d of rapidly
approaching footsteps” [23].

“It seemed somehow fitting that they were
passing a cemetery.
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he quickly stepped back into his stateroom
office.” [23].

“Two decks beneath the provost, in the ship’s
secure control center, senior facilitator Laurence
Knowilton sat in his private cubicle and noticed that
the provost’s encrypted call had ended.” [23].

Mpodecop nocniwae 6e3ntOOHUMN  OOpPiXK-
KaMu, TEMHUMUX Kopugopamu Ao Toro micus, ae
CBIT 3MiHMBCA Ha3aBXau:

“Half supported by the slender frame of Dr.
Brooks, Langdon staggered down a deserted
walkway between two apartment buildings”[23].

“They were walking again, this time. She led
him down a narrow corridor to a small, gloomy
bathroom.” [23].

“IN THIS PLACE, ON THIS DATE, THE
WORLD WAS CHANGED FOREVER”[23].

HomiHaTuBHI oguHWUUI 3 NPOCTOPOBUM 3Ha-
YEeHHSM Y HaBedEeHUX ypuBKax BUKOHYIOTb POrib
NPOCTOPOBUX OeNKCUCIB i Bepbani3ytoTb NpOCTO-
poBY MOAAnNbHICTb Y XyOOXHBOMKY TBOPI.

“As Briider made his way down the hall, he
wondered if the local police had detained Lang-
don yet.” [23].

Y UbOMY KOHTEKCTi ponb MpOCTOPOBUX Aeu-
KCUCIB BMKOHYIOTb HOMIHATMBHI OguHWULI way
down the hall.

“Two miles away, Vayentha hunkered low on
her BMW as it fled the area.

Police cars raced past her in the opposite
direction, sirens blaring as Vayentha sped north-
ward on the sleek straightaway of the Viale del
Poggio Imperiale, she realized what a difference
a few hours had made for her.” [23].

lNpocTopoBi npucniBHukn away, northward,
BfiacHa HasBa-TonoHiM Viale del Poggio Impe-
riale Ta HOMIHaTUBHI OOWHULUI 3 NPOCTOPOBUM
3HayeHHsM the opposite direction, straight-
away, gateway Bepbani3yloTb MpPOCTOPOBY
MOAanbHICTb Y HaBeAeHUX YpUBKax i MOKa3ylTb
sk BaleH3a BMKOHye [OpyYeHHsi cBoro 6oca
3abpaTtu ykasky y npodpecopa JleHrgoHa i npu-
OpaTtn noro 3i Wnsaxy 4O CMEPTOHOCHOTO BipycCy.

e 6 He 3’siBnsaBcst npodoecop J1eHraoH, nopsag
3 HUM noro cynyTHuus CbeHa Bpykc, 9ka Hama-
raeTbCH 3aBAAKN 3HAHHAM Npodecopa po3KpUTU
TaEMHULLIO 3HAXOKEHHSA CMEPTOHOCHOTO Bipyca:

- B6ina cnopya: “As Langdon and Sienna
arrived outside the construction workers’ chemi-
cal toilet, they could hear police cars approach-
ing from behind them.” [23].

- 6inga BopiT IHCTUTYTY MucTeuTsa: “The group
arrived at the Art Institute’s main gate on the right,
where a crowd of students had gathered to watch
the action at the Porta Romana.” [23].

- Ha KoHdpepeHLuii: “The small, dark confer-
ence room was illuminated only by the glow of a
video screen” [23].

- binsa capie boboni:

*ROBERT LANGDON LANDED hard on the
spongy earth just inside the retaining wall of the

Boboli Gardens’ heavily wooded southern edge”
[23].

- bing rpotTa:

“A hundred yards behind the drone, near the
statue of the dwarf and turtle, three heavily armed
soldiers were now striding purposefully down the
stairs, heading directly toward the grotto.”

BiH ige 0o CBOEI MeTU NOpUHAKYM Y TaEMHWL,
3raky Npo iCTOpUYHI nogil y MUHYNOMY, yHUKa-
HO4M HEMPUEMHOCTEN Ha CBOEMY LLUNSAXY. Y nogaH-
HUX YypuBKax 3amMeHHUuK (there), npucniBHUKK
(Halfway, farther away, feet away, behind, across,
directly toward, onward, behind, near, in the direc-
tion), TonoHimun (the Art Institute’s, Venus’s, the
Boboli Gardens’, Porta Romana, the Ponte Vec-
chio, the Palazzo Vecchio) Ta HOMiHaTUBHI ogu-
HULUi 3 NPOCTOPOBUM 3HaYeHHsM (the construction
workers’ chemical toilet, conference room, cham-
ber, the grotto, located itscrenellated tower, in the
direction, nearby buildings) Bep6ani3yoTb aBTop-
CbKy MPOCTOPOBY MOAAMNbBHICTb.

MNpoTtarom pomaHy JleHrgoH 3ycTpivae GaraTo
nogen, siki abo gonomaratoTb Momy, abo Hamara-
I0TbCSA 3aBaguTU Moro BaxkaHHIO 3yNMHUTU BipyC
i 30epertn nogcTeo Big 3arnbeni. Cepen Tux,
XTO gonomarae nomy, — Mapta — agmiHictpaTtop
My3€et0, B IKOMYy Npodecop CrnogiBaBcsa 3HaAWTU
BiAMOBiAi Ha 3anuMTaHHA, AKi MOro LikaBunu.

“Marta motioned for them to follow her along
the balcony toward the museum entrance. Marta
arrived at the door of the museum and rapped
three times” [23].

lMpocToposi aenkecucu Palazzo Vecchio, aban-
doned well, cramped spaces, along the balcony
toward the museum entrance, at the door of the
museum pgonomaralTb pearnisdyBaTu aBTOPCbKY
NPOCTOPOBY MOAASbHICTb.

HomiHaTuBHI oguHUUI 3 NMPOCTOPOBMM 3Ha-
YyeHHAM room, space, portal into another world
iMMAiKyIOTb aBTOPCbKY MPOCTOPOBY MOAANbHICTb
i AeKoayloTb 3awundpoBaHNi WNSX A0 TAaEMHOI
CXOBaHKu Bipyca.

MNpodhecop JleHrgoH 3HaxoanTb Macky 3
obnunyys [aHte, 3pobneHy nicns noro cMmepTi i
HamaraeTbCs po3ragaTtu MicLe CXOBaHKM Bipyca,
npoxoasyu Kkpyramu nekna boxxectseHol komeaii
HaHTe:

“Langdon thought, hoping to quickly spot in
the text a reference to a specific location in Flor-
ence — the location where Ignazio hid the Dante
death mask

Langdon, despite having been in this room
many times, now felt the mystical pull of the
space, and let his gaze climb skyward to the
ceiling. Dante, who had attended services at this
church year after year, and seen Satan staring
down at him each time he prayed.” [23].

lNMpocTopoBi genkcucu paradise, location in
Florence, space, ceiling, church po3BonalTb
nornmMénTn MopanbHO-E€TUYHY XapaKTEPUCTUKY
nepcoHaxa, 3okpema npodpecopa JleHraoHa.
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Y HaBegeHMX KOHTeKCTax MpOCTOpPOBi AeuK-
CUCK BNNUBaKOTb Ha CBIAOMICTb YMTava, cnpus-
H0Tb YLiNbHEHHIO BHYTPILLUHLOMO CHXKETHOIO Npo-
CTOpY TBOPY.

BucHoBkKu. Y npoaHanizoBaHOMYy TBOpiI
XYAOXHiA MpPOCTip Npe3eHTOBaHO: BKa3iBHUMM
3anMeHHnKamun, npucnisHukiamun (here, there,
far, near), BnacHMMuM HasBamu (TOHOHIMamu,
aHTPOMOHIMaMn), HOMIHATUBHUMUW OOUHULIAMM
i3 MPOCTOPOBMM 3HaYeHHAM (conference room,
chamber, the groftto, located its crenellated tower,
in the direction, nearby buildings the hall, around
a single sculpture, balcony that overlooked the
hall, at the expansive room beneath them, the
distant sky, the garre t, the dark space beneath
them, endless tunnel, church, cathedral, space
the garret on foot, entering through a doorway at
the other end of the attic). XynoxHin NpocTip mae
Taki XapaKkTepuUCTUKKU, K BIOKPUTICTb, 3aMKHe-
HiCTb, MPOCTOPICTb, AOCTYMHICTb / HEAOCTYMHICTb
[0 ornsay, MIiCTKICTb, CEHCOPHE CMPUNHATTA.
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