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HAPATUBHI CTPATETII PEAJII3AIIIL OBPA3Y IPUPOIU
B AHIVIOMOBHIHA XYJIOXKHINA MPO3I XIX-XX CTOJITh

Hayxosy po3gioky npucesaueno pempocneKmusHOMY 02120y HApAMueHUX cmpamezitl, Ki peanizyroms 06pas npupoou
8 anenomosuux npososux mexkcmax XIX ma XX cmonime. ¥ x00i ananizy 0ogedero, wjo neuzaxcHuil oopas y cy4acHux
JIH2BICMUYHUX OOCIIONCEHHAX MIAYMAYUMBCS K XYOOXCHIU 00pas, noe sa3anutl i3 eHoMeHamMu I00CbKO20 MUCTEHHS
i 6I03ePKANCHHAM 308HIUIHLO20 CIMY KPI3b npusmy cyb ekmueHo20 00c6idy moounu. JJocaioxcenns I Ilaciunux ma
FO. Csipioosoi ennunynu Ha yceioomienHst ma mpakmysanHs ROHAMMSsL «XYOOJICHIT 00pa3 npupoouy, KUl po32usioaeEmo
5K JIIHEBOKOZSHIMUGHUL KOHCIPYKM, WO IHKOPNOPYE NePeOKOHYenmydibHy, KOHYENnmyaibHy ma epoaivHy NIOWUH)Y.

Mema cmammi nonseae y 6UsHAYeHHI HAPAMUBHUX CIPAME2Il A8mMopd, W0 CIMEOPHIOMb XYOO0XCHINL 00pas npupoou
8 AH2TIOMOBHOMY XYO00XHCHbOMY Ouckypci XIX—XX cmonime.

Y cmammi suxopucmogyemuvca nuzka memodis. O0eCKpUnmueHuti Memoo, Memoo iHmepnpemayiiHo-meKcmoso2o
aHanizy, CeMaHmuyHo2o, CMUIICIMUYH020, KOHMEKCMYaibHO20 AHANI3Y, AKI 0anu 3M02y OOCHIOUMU CEMAHINUKY MOGHUX
O00UHUYb Y NeBHUX KOHMEKCTNAX, 3AeHCHO 6i0 cmpamezii napamopa.

Tocnyeosyrouucy mum, wjo 0bpasz npupoou aKmyanizyemvcs y meopax pizHux JHcaupis, 6y1o 30ilcHeHo inmepnpema-
YIIHO-MeKCMOBULL aHAI3 AH2IIUCLKUX OeMeKmU8is i BUSHAYEeHO, Wo DLIbUICMb ONUCI8 RPUPOOU, NO200U, MICYe8OCMI 8
XY00HCHLOMY NPOCHIOPT MAKO20 HCAHPY CYRPOBOONCYIOMb NOOiT, AKI N08 A3aHI 3 eMOYIIHUM CIMAHOM HaApamopa/nepco-
Hadxca. Towuperumu HapamueHuMu cmpamezisimMu mym sUCmynaioms 4acoed, KOMyHiKamueHa ma nodiesa. Y xy0oxcHil
npo3i XX cmonimmsi, 30xkpema 6 onogiosix [owc. F'oncyopci ma C. Moema, hapamushi cmpamezii 6UO003MIHIOIOMbCA. OOMi-
HYIOMb NCUXONOSTUHA, KOMYHIKAMUBHA MdA MEemanapamuena cmpamezii peanizayii Xy0odcHbo2o0 oopasy npupoou, uwo
3YMOGNIEHO NPACHEHHAM NUCLMEHHUKIG Yepe3 00paszu npupoou nepeoamu NCUXOL0SIMHUL CIAH NePCOHANICI8 MA GUKIUKA-
mu 8i0n0GiOHI nouymms.

Knrouoei cnosa: napamueni cmpamezii, Xy00oxcHiti 06pa3s npupoou, KOMyHIKAmuerd, MemarHapamueHd, NCUxXonoeiy-
Ha, noodic6a, 4acoea cmpamezii.
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NARRATIVE STRATEGIES FOR THE REALIZATION OF THE IMAGE OF NATURE
IN ENGLISH-LANGUAGE FICTION OF THE XIX-XX CENTURIES

The research focuses on retrospective analysis of narrative strategies, which realize the image of nature in English
prose texts of the 19th and 20th century. It was proved that the landscape image in the modern language researches
is determined as a literary image, which is connected with phenomenon of people cognition and reflection of outer
world through prizm of subjective people experience. Theoretical investigations of G. Pasichnick and Yu. Sviridova have
influenced on comprehension and perception of the notion “literary image of nature”, which is understood as lingual and
cognitive construct with preconceptual, conceptual and verbal components.

The aim of this article — to define author s narrative strategies, which realize literary image of nature in English-
speaking literary discourse of XIX—XX centuries.

Such methods as descriptive, interpretive and textual analysis, semantic, stylistic, contextual analysis, used in the
article, has helped to define semantics of language units in particular contexts, narrator s strategies.

Narrative is a complex structure, which unfolds into narrative as a story about events and narration as the way of text
or/and visual construction of a story. A narrative is a representation of fictional/possible world(s) by means of verbal and/
or visual means. As the image of nature is realized in the texts of different genres, interpretational and textual analysis of
detective stories has been made. It was determined that the majority of nature, weather and landscape descriptions are
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accompanied with events, which are connected with narrator/personage emotional state. Temporal, communicative and
eventful narrative strategies are frequently used in detective stories. In literature prose of XX century, in John Galsworthy
and Somerset Maughum stories, narrative strategies changes: psychological, communicative and metanarrative strategies
of literary nature image are dominant. This fact is caused by writter s desire to express personage psychological state by

means of image of nature and evoke reader s certain feelings.

Key words: narrative strategies, image of nature, temporal, communicative and eventful narrative strategies.

IMocTranoBka npodaemu. CydacHi IOCITiIKEHHS
MOBHM BHUPI3HSIOTBCSI AHTPOIIOLEHTPUYHOIO 30pi-
€HTOBAHICTIO, 30KpeMa, 3BEpHEHHSM 10 KOMYHiKa-
TUBHO-TIPArMaTHYHOTO acleKkTy i (QyHKIIOHYBaHHS
(T. A. Ban [leiik, A. Kanura, B. Kapa6an, I'. ITouen-
oB, /x. P. Cepnp, O. CrapukoBa Ta inmii). HoBiTHs
TUCKYpPCHBHA TIapaJiTMa aKIEHTYE TICHI 3B SI3KH
MOBHUX Ta TI03aMOBHUX UWHHHKIB KOMYHIKaIlii
(H. Apytionosa, A. benosa, O. Bopob6iioBa, 1. [lles-
YEHKO) Ta CTUMYJIIOE IHTEpEC JIIHTBICTIB 10 MpobiIeM
MOBHOTO BIUIMBY Ha a/Ipecara IIUITXOM BUKOPHCTAHHS
pi3HHEX 00pa3iB.

OOpa3HiCTh SIK TOMiHaHTHA BJIACTHUBICTH XYIIOXK-
HBOTO TBOPY 3aBXIH IepedyBaiia y LIEHTPi yBark Hay-
koBLiB. HaykoBuii 1OpOOOK, MPUCBSIUECHHU BUBYECHHIO
XyAOKHBOTO 00pa3y, BKIIOYAE JOCHIKECHHS HOro
BHYTPIIIHBOI CTPYKTYPH 32 TAKUMHU KOMIIOHEHTaMH,
SIK 3MICT, iftest (IyTTeBUi 00pa3) Ta 30BHINIHS Gopma
o0’extuBanii o0pasy (O. IloTeOHs); pO3KpHUTTS
KOTEPEHTHOI NPUPOIH XyAOKHBOrO 00pa3zy SK KOH-
LEHTPOBAHOTO BTUIGHHSI CYTi TBOpY, IO BH3HAuaec
B3a€MO3B’SI30K Ta B3a€MOJII0 BCIX HOTO €JIEMEHTIB
(B. BunorpamoB); BCTaHOBIICHHS 3aCO0IB CTBOPECHHSI
CHHKPETUYHOCTI XyaoxHbOro 00pasy (H. Apytio-
HOBa), TOOTO 3[aTHOCTI 00’€qHYBaTH y c00i iH)OP-
Mallil0 NpO HABKOJWIIHIA CBIT Ta BiATBOPIOBATH
00’€KT y MOTO0 LiTICHOCTI; BUABICHHS KyMYJISATUBHOI
crennQiki KOMITO3UIIIT XyJO)KHBOTO 00pa3y sK y3a-
TaJIBHIOIYOTO, 30ipHOTO, MOOYJOBAHOTO HA OCHOBI
oOpa3Hux HoMmiHari# (B. Kyxapenko).

Mera crarti. OgHaK NHUTaHHA WIOAO 3MICTY
XyAOKHBOTO 00pa3y MpHUPOAU Ta HOTO MpHU3HAYEHHS
y XyAO)KHBOMY HPO30BOMY MOBJICHHI HE OTPHMAJIO
HaJeXHOro BHCBiTIeHHA. KpiM Toro, mo3a yBaroio
JOCITITHUKIB 3aJIAIIAEThCS TPAarMaTHYHUH aCIEKT
XyAOKHBOTO 00pa3y HpUPOIH Yy XYIOXHbOMY MOB-
JICHHI, 10 1 CTAHOBUTH aKTyallbHICTh CTaTTI.

Buxkiaa ocHOBHOro Martepiady.

1. EBosronist 06pa3y npupoau y JiHrBiCTHYHHMX
JAOCJTiIZKEHHAX

He3Baxkatoun Ha BeNWKY KUTBKICTh TOCIHIKEHb Y
niteparypi (3. Araesa, I lllugan, O. Jloces, JI. [leTpy-
xina, M. Emmreiin, C. Fitter), mucrenrsi (A. benya,
b. T'ananos), kynerypomnorii (T. JI’sikoBa), mpucss-
YeHUX Ten3axy, o0pasy NPUPOIH, HEPO3KPUTUMH
3QIMINAIOTHECS HA3KA MTUTaHb. 30KpeMa, HasBHI MEBHI
HEOJHO3HAYHOCTI y TpaKTyBaHHI TEPMIHIB «OIIHC

npuponu», «obpa3 mpuponu» Ta «menszax». Jleski
nmocninauky (iareictu) (Fitter, 1995: 187—-188) Bra-
KArOTh Ii TSPMIHU B3aEMO3aMIHHUMHU.

YV 3apyOiKHHUX AOCHIHKCHHIX 300pakeHb IPH-
pomu mocmigauku (Fitter, 1995) po3pi3HsOTh «Iiei-
3ax» (“landscape™) 1 «wrenackimy (“landskip”). Piz-
HUIS MK Mef3a)eM 1 JICHJICKIIIOM MOJISTaeE B TOMY,
0 «IeH3aX MOCTAa€E K JiajJeKTHYHa Oy/10Ba HABKO-
JUIIHBOT «IIHCHOCTI», 32 paXyHOK B3aeMoii (i3ud-
HOTO Ta TicmxigHoro BcecBity» (Fitter, 1995). Jlen-
CKilIl — OLITBII By3bKe MOHSATTS, 1€ — TEXHIYHA pid, sSKa
BUKOPHUCTOBYETBCS Y 300pa’KyBajIbHOMY MHCTELTBI
Ta moe3ii AN HaTypaliCTChKUX, 300pakyBajbHUX
edekTiB Ta cTpykTypoBaHoi «maHopamm» (Fitter,
1995). V BITUM3HSHUX PO3BIIKAX TOHATTSA <JICH/I-
CKiI» KOPEJIOE 13 TTOHATTIM «OIHUC TIPHUPOINY.

BinMinHicTh  mei3axy (abo  «mel3axHOro
o0pasy») BiI ONMUCY MPHUPOAU TOJATAE B TOMY, IO
nepmuid BigoOpakae IiHCHICTh Yepe3 KOHKPETHO-
YyTTEBUI 00pa3, akTUBYE Y CBIJIOMOCTI JIIOIWHH
MePS)KUBAHHS, OCKIIBKU «BiIPI3HAETHCS B1JT ITOBCSK-
NeHHnX (opM YSBICHHSA IIHCHOCTI CBOEID E€MOIIiii-
HICTIO, y3arajJbHEeHicTio cBoro 3micTy» (["ammya, Haza-
peub, 2001: 146), Ta mow’s3aHuil 13 (QeHOMEHAMU
JOACHKOTO MUCIeHHs. Onuc npupoan Pikcye 03HAKH
00’€eKTiB 1 cy0’€KTIB aiii Ta cTaHiB. L{e craTiuHa KOM-
nmo3umiiHo-MoBieHHeBa (opma (Hazapeup, [Mammy,
2001: 141-142, 144).

Pi3HHIIO MDK ONMCOM HpPUPOAM Ta NeH3aKeM
MOXKHA OKPECITIMTH y TepMiHaX KOTHITUBHOI JIHTBic-
TUKU SK figure-ground organization (¢irypa-¢oH)
(Fitter, 1995); B ommci mpupoma 3aiiMae TMO3MIIIO
ground ((hoH) CTOCOBHO JTFOMUHH Ta OyIb-IKIX 300pa-
JKyBaHUX Tofii (¢irypa), HUHI B mei3axi (¢irypa)
nmroavHa Ta nonii gopmyrots ground (doH). CBoe€ro
Yeproro MOHATTS «00pa3 MPUPOANY HMIMPIIE HIXK «OITUC
TPUPOAM» Ta «rei3axy». OCKUIBKH PUpoJIa M i ere-
MEHTH 3yCTPIYaroThCS 1 B MIEPIIOMY, i B OCTAHHBOMY, 1
KOYKCH 3 SJIEMEHTIB MOYKE CTBOPIOBATH OKpeMHii 00pa3s,
SIK-TO 00pa3 coHIls, 00pa3 HeOa i T. /1., BOHH i IOPS/I-
KOBYIOTHCSI IIOHSITTIO «00pa3 MpUpOaN» SK BHI POAY.
[ei3axx — e Te, sIK JrOAMHA OAYUThH CBIT, BiH 3BEp-
TAETHCA JI0 Cy0 €KTHBHUX BiTHOIICHB, J0 «B3a€MOIIi
¢dismuHOorO Ta TcuxiuHoro BcecBiTy» (Fitter, 1995),
30epiraroun KapTUHHICTH TaHmadTy.

VY nocnimxennsx . [laciyHNK BBOAUTBCS TepMiH
«IUCKYPC «OMHC TPUPOIN», ad0 «OMHCOBHH AHUC-
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Kypc». KommnosuuiiiHo-MoBieHHEBa (opma «omuce»
peani3ye cBOi pi3HOMAaHITHI (JOPMH, OFHA 3 SIKUX —
nei3ax, abo onyc IPUPOIH, Y SIKOMY ITOEIHAHO OITUC
AK MakKpoCBiTy — 00 €KTiB, SBHI IPUPOAM 1 MicIie-
BOCTI, TaK i MIKpOCBITY JIIOIHHH — €MOITIHHOTO CTaHy
mepcoHaka Ta aBTopchkoro imionekry (Ilaciunuk,
2007: 261).

Juckypc «onuc Ipupom» € KOMIUIEKCHOIO iHTep-
AKTHBHOIO MOBHO-TIO3aMOBHOIO OJIMHUIICIO, aHAIi3
SKO1 BKITIOYAE TIIYMadeHHS B3a€MOMii BepOaNBHHX 1
mo3aBepOaTbHUX KOMITOHEHTIB KOMYHIKAIIi] JTFOMHHA
v mpupozu (Ilaceunik, 2007: 261). Bin € minecnpsmo-
BaHOIO KOMYHIKaTHBHOIO Ji€I0, 3yMOBJICHOIO aBTOP-
CBHKOIO IHTEHIIIEI0 3/IIHCHEHHS BILUTUBY Ha YMTa4a, 110
OXOILTIOE pi3Hi (hOPMH BHSBY 1 CYIPOBOIIKYETHCS BiJl-
TTOBITHUMH 3MiHAMH B JICKCHKO-CHHTAKCUIHIHN Oy10B1
tioro Tekcty (Ilaciuamk, 2007: 262).

I'. IlaciyHUK TPOMOHYE BBa)KaTy OMMCOBUHM AMC-
Kypc XyIOKHBO peasli3oBaHMM KoHientoM IIEM-
3AXK, sikuit Mae CTPYKTYpy: SApO, IPUSAPOBA 1 IEpH-
tepiiina 3ona ([laciuauk, 2007: 262).

Tax, siapo xonuenty IIEM3AXK KOHCTHTYIOETBCS
OIHOMMEHHHM CTPHXXHEBUM CIIOBOM landscape.
[IpusiapoBa 30Ha aHTIIOMOBHOTO XyAOXKHBOTO Tilep-
xonnenty ITEM3AX yTBOPIOETHCS MaKpOKOHIIET-
tamu 3EMJIS, BOJA, BOI'OHb, INOBITPA, sxi
BIIMIOBITHO JT0 KOCMOTOHIYHHX Mi()iB BBaKAIOTHCS
nepmocTuxisiMu BeecBiTy, a 3rifHO 3 EHIMKIIONe-
OUYHUMU CIIOBHUKaMH — apredaxramu. Jlekcemu 3
aHaJIi30BaHOT0 TEMaTHYHOTO YIPYNOBaHHS IE€PEXO-
ISTH 13 pO3pSAY THX, IO MPSIMO HA3UBAIOTh 00’ €KTH 1
SIBHII[A HABKOJIMIITHBOT TPUPOJIH, Y PO3PSJ] KOHIICTITIB.
Bracnmimok KoHIENTyasi3amii CTBOPIOETHCSI PO3TOP-
HEHU Xy/10xkHii 00pa3 «omuc npuponn» (Ilaciaauk,
2007: 263).

OTxe, MOBHI OCOOJMBOCTI OIUCOBOTO AMCKYPCY
YMOJIMBIIIOIOTH HOTO aHalli3 K TiNepKOHIENTY 3i
CKJIaJIOBUMH MAaKpOKOHIIENITAMH Ta oOpa3zamMH Ha
PI3HUX TEKCTOBHX PIBHAX 3 BUSBICHHAM XapakTepy
rioro koHIenTyam3amii. JIekcuili newsaxiB BIacTUBI
JHrBOKpaiHO3HABY1 €JIEMEHTH, SIKi BiTOOpaKaroTh sIK
TUIOBI O3HAKH JIaHAIA(TY, PUCH JIIOACH, TaK i icTO-
PHUYHHIA aCTIEKT PO3BUTKY MOBH 1 CTHIIIO XyIOKHBOTO
TEKCTY.

CHUHXPOHIYHO-TIaXpPOHIYHUH  acmekT  JOCIi-
JOKEHHSI OMUCY TPUPOIU JTA€ MOXIIUBICTh BCEOIYHO
MPOCTEKUTH EBOJIOLII0 XapaKTepHUX O3HAK MAHC-
KypcHOi THIONOrii «rnpupona». OcoOmuBicTh Omu-
COBOT'O JMCKYpPCY TOJISIra€ MepeayciM B eKCILTIKaIlil
0COOMCTOCTI MUChMEHHUKA SK y TUIaHI CyKyIHOCTI
imed, Tak 1 Ha piBHI JIHTBICTUYIHOI peai3alii.

JIiHTBOKOTHITHBHE CITPSIMYBaHHS CY4aCHUX JTOCITi-
JDKEHb 3yMOBIIIOE EKCTPAIOJILiI0 3100y TKiB JiTepa-
TYpO3HaBUOi Teopii 00pa3y Ha IUIOMIMHY KOTHITHBHOL

MOETHUKH, 1[0 JaJ0 3MOTYy IEePEOCMUCIUTH MOHSTTS
«mei3ax» 1 Po3MIIHYTH HWOTO y HOBOMY paKypcl.
OO0pa3 BBaXalOThb OAHIED 3 «OCHOBHHUX CTPYKTYD
KOHLeNnTyanbHoi cuctemu JroguHu» (lanmu, Haza-
pets, 2001: 91), OCHOBHOIO CKJIAIOBOIO YACTHHOIO 11
MEHTAaJBHOTO JKUTTS Ta KOTHITUBHOIO MEPEAYMOBOIO
nymku (Fischer, 2001).

V XynoxHi#t cucteMi 00pas mei3aky BTUTIOETHCS
JIHTBOCTHIIICTHYHUMHU 3acobamu Ha (oHorpadid-
HOMY, JIEKCHYHOMY Ta CHHTAaKCHYHOMY PiBHSX.

B onTONOTIYHOMY KIIFOUI TIei3akHUE 00pa3 po3-
DISIHYTO Ha T 3MiH YSIBJICHD JIFOAUHH PO TPUPOLY
Ta Mmicre il y BcecBiTi, Mo CynpoBOMIXY€ETHCS 3Mi-
HOIO THITIB XyJIOXKHBOI CBiZJIOMOCTi ¥ BH/iB MOETHY-
HOT'O MHUCJICHHS, SIKi AETEPMiHYIOTh, CBOEIO YEProIo,
¢dopmy, 3HaueHHA i (QyHKUIi mei3akHOro 0Opasy B
MOCTUYHOMY TEKCTi. [HOCEOJIOTIYHI BJIACTHBOCTI
nei3aKHOro 00pa3y JOCIHIKEHO Y 3B SI3Ky 3 HOro
30ATHICTIO  BTUIIOBaTH  acOLiaTMBHO-CUMBOJIIYHI
CMUCITH, SIKi TIEPETBOPIOIOTH HOTO y 3aCi0 BHpPaKEHHS
MOYYTTIB 1 MEpEeKUBaHb, IPU3MY, Kpi3b Ky OCMHC-
JIIOETHCSl HABKOJNMIIHINA CBIT 1 BUOYHOBYETBCS CTaB-
nenHs 1o Hporo (uuan, 2001: 16-17).

TakuMm YuHOM, Tei3aXHUH 00pa3 y CydacHHX
JIHTBICTUYHUX  JOCITIDKEHHSAX TIYMAa4HTBCS  SIK
XyIOXKHIH 00pa3, M0 TOB’s3aHUN 13 (EeHOMEHaMU
JIFOACHKOTO MHCJIEHHS 1 BU3HAya€ 30BHIIIHIA CBIT
Kpi3p NpHu3My cy0’€KTUBHOTO [JOCBiLy JIIOAWHH.
Y HBOMY BiJJI3epKaJIeHO SIK IPUPOAHI MPOLECH, TaK
1 cTaBleHHs JIOOUHH 10 Tpupoan. Hatomicts omuc
MIPUPOIN € 300paKeHHSIM TeorpadigHoro mpocTopy,
B SIKOMY BiJTBOPEHO OYTTS MPEIMETIB 1 MPUPOTHUX
ABHLI LUISIXOM (ikcawii 1 MOCHiJOBHOTO Tepepaxy-
BaHHA iX 03HAK i BIaCTHBOCTEH.

Y KOHTEKCTI Takol po3Biaku, ciifom 3a I INaciu-
auk Ta HO. CBipimoBoOI0, PO3MIAMAEMO XyTOKHIH
o0pa3 mpuponu SK JIIHMBOKOTHITUBHUH KOHCTPYKT,
IO 1HKOPIOpPY€E NEPEeIKOHLENTYalbHy, KOHLEHTY-
anbHy Ta BepOajbHY IUIOUIMHY. Y KOHLENTYallb-
HOMY IUTaHI XyIOXKHIM 00pa3 MpUPOJIH € peatizalliero
rinepkonenty NATURE 3i ckinagoBuMu MakpOKOH-
LENTaMH Ta KaTaKOHIENTaMH.

2. Oco0nuBocCTi peasizanii Xy10:KHbOro 00pasy
NPUPOIU B AHIVIOMOBHOMY XYA0:KHbOMY AUCKYPCi

Mosga sk 3aci0 KOoMyHikamii HE TUTBKHM BHKOHYE
¢byHkii mepenavi iHdopmanii, ane ¥ KOOpAHHYE
CIUTbHY MiSUTBHICTH JIIOAEH 3a TOTOMOTOI0 Pi3HOTO
MOBHOTO BIUIUBY Ha IXHIO IIOBEIIHKY.

Y MOBIIEHHEBOMY CIIJIKyBaHHI BifOyBa€eThCs
KOHTaKT ABOX CyO’€KTiB, sIKi BUKOHYIOTb CBOi KOMY-
HIKaTWBHI podji: aapecanta (MOBUIS abo TOTO, XTO
nuiie) 1 agpecara (TOro, XTo ciayxae abo TOro, XTo
yuTae). XyIOXKHIH IHUCKypC € OCOONMBHM THIIOM
CIIIKYBaHHS, y SIKOMY KOMYHIKaHTH He3HailoMi 0co-
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Oucto Ta nepeOyBalOTh y Pi3HUX YaCOBHX 1 MPOCTO-
POBHX MeXaxX. ApecaHT BUKOHY€E JOMIHYIOUY pOJb
Ta CTBOPIOE 00’ €KT, KU BiH MPOIOHYE aapecaToBi.
Came 00’exT, TOOTO XyIOXHIH TEKCT, € TIparMaThd-
HUM (EHOMEHOM, Y SKOMY 3aKjiaficHa TIeBHA KOMYHI-
KAaTUBHA 1HTEHIIIA.

Po3yminHSl OHCKypCy SIK MHUCICHHEBO-MOBJICH-
HEBOI JISUTBHOCTI mependadae 3BEPHEHHS 10 KOTHi-
TUBHUX aCIEKTIB MOBJICHHEBOI KomyHikamii (bes-
yria, 2007: 82). Y mbomy 3B’s13Ky HaOyBa€ BaroMOCTi
MIOHSTTS MOTHBY Ta CTparerid. MoTwBH, 10 BHpa-
KAIOTh TMOTpeOu, OaKaHHS, IHTEpeCH KOMYHIKaHTIB,
3yMOBIIIOIOTH (DYHKIIOHYBaHHSI TUCKYPCUBHUX CTpa-
teriii (besyra, 2007: 61). I[lig crparerieto po3ymi-
€MO KOTHITHBHO-IIPArMaTH4YHy TPOrpamy CIIKY-
BaHHS, SIKa IPYHTY€ThCS HA MOTHBaX KOMYyHIKaHTa i
BH3HAYa€ XapakTep peasizallii KOMyHIKaTHBHHUX aKTiB
y muckypei (besyria, 2007: 84).

3aJe’KHO BiJl XapakTepy MOTHBIB, IO 3YMOBIIIO-
10T X peanizaiito, JI. besyrna mofinse qucKypcuBHi
CTparerii Ha: PUTOPHUYHI, PETrYIATHUBHI, 3MICTOBI,
COIiaJIbHI, TICUXOJIOTI9HI, ETHOKYJIBTYPHI, €CTETUIHI
(bezyrma, 2007: 86—89).

XymoXKHIH TEKCT — e IBOPiBHEBA CTPYKTYpa, 110,
3 0HOTO OOKY, Ipe/CTaBlIeHa aBTOPCHKOI0 HaCTaHO-
BOIO Ta 11 BTUICHHSM, 3 IHIIOrO — YMTALBKOIO che-
poto cripuiHATTA. HeBin €eMHOIO CKIIAOBOIO YaCTH-
HOIO OpTraHi3amii 3MicTy OyIb-SIKOTO TEKCTy CIYTye
croci0 TmpencTaBieHHsT TyMOK aBTOpa, IEPCOHAXIB,
peali3oBaHMil 4acTo uepe3 IOCEPEAHMLITBO Hapa-
Topa. Lli 0coOMMBOCTI BTIIIOE HapaTWBHA CTpaTeris
TBOPY, TOOTO «CYKYIHICTh HapaTHBHHUX 3ac00iB, 110
BUKOPHCTOBYIOTBCS JUIS JOCSTHEHHS MEBHOI METH B
penpesenraiii HapaTuBy» (Pumap, 2014: 70).

[lin HapaTUBHOIO CTPATETi€I0 PO3YyMIKOTH CHOCIO
1 TaKTHKY OpraHizauii moniii y miaHi po3MOBigaHHA
3 METOK (OPMYBaHHS IIJIOCTI XyIOKHBOTO TEKCTY,
TpaHcdopMmarlii pearbHOCTI B TapaMeTpu QiKIiHHOTO
ceity (Pumap, 2014: 71). 1. bexra 30cepemxkye yBary
Ha KOTHITUBHUX CTpAaTerisX IHTepIperanii OmoBif-
HOTO JMCKYpPCY, 30KpeMa, B3aeMOJii TUCKYPCHUBHUX
CTpareriil y TeKCTi uepe3 TOUKY 30py 1 HapaTHBHI PiBHI
(bexra, 2006). Cepen 6a30BuX HapaTWBHUX CTpare-
rifl BHOKPEMITIOIOTh TaKi: KOMYHIKaTWBHY, MOJII€BY,
4acoBy, (DIKITIOHATILHY, ECTCTHYHY, METaHAPATHBHY.

Komynixamuena cmpameeis 30pi€eHTOBaHa Ha
KOHIIETITH aBTOPCHKOI MO3UIIi1 Ta MOBJICHHEBOI IIOBE-
IiHKHM mepcoHaxiB. [lodicea cmpamezisi € He MEHII
BXJIMBOIO, aJKE MO0 PO3MISAAAIOTE SIK CTPYIKEHD
PO3IOBITAHHS TEKCTY, K «30BHIMTHIN Y1 BHYTPIITHIN
pPyX mepcoHaxka (ITOJOPOXK, BUNHOK, JYXOBHHHA aKT)
(Pumap, 2014: 72).

ABTOp, HapaToOp, PEUUITIEHT, TEKCT JIOKaIi30BaHi B
npocropi Ta yaci. YacoBi BiJHOIICHHS BHUCTYMAIOTh

KOHCTHTYTUBHHMH €JIEMEHTaMH BCIX HapaTHBHUX
TeKkcTiB. OKpECHIOIUN Yacogy cmpameziio Xymaox-
Hporo omnosinansd, JK. JKenerr 3ayBaxye, mo yac
OTIOBiJIi MOXKe He 30iratucst 3 4acoMm MOAii (ToBep-
HEHHs Ha3a, oy ynepen). Perpocnexuii (Munymi
noxii) 1 BUMEpeIKeHHA TOMid (HATSIKK Ha iX po3-
BHUTOK) BHUIIPaBAaHi JIOTIKOIO XyZO)KHBOI OMOBizi,
OCKUIBKM MAarOTh XYNOXXHE NPU3HAYCHHS AJIST PO3-
kputta Temu (JKenerrt, 1998).

JliteparypHuil TBip penpe3eHTye y CBOill NpUpoi
HepealbHUH CBIT, TaK 3BaHy (iKIil0, HE3BaXKAIOUX Ha
HAsBHICTh PeaibHOI OCHOBHU 4M Oiorpadiunux (ak-
TiB. Y 3B’S3KY 3 IIUM JOIIIBHO TOBOPUTH PO HAsIB-
HICTh Y pO3NOBIiIHIN MaHepi Qikyionanrvroi cmpame-
eii’ (Pumap, 2014: 72).

XyHOXKHIH TEKCT K MHCTEIBKHHA MPOAYKT TBO-
PHUTHCS B €CTETHYHOMY KOHTHHYYMi, TOMY BasKJIHBOIO
03HAKOIO XYJIO’KHBOTO TBOPY € HOTO ecTeTHYHA yHK-
ITisA, 0 BU3HAYA€ CTPATETidHI 0COOIHMBOCTI OIOBII-
HOT'O aKTYy.

MetanaparruBHa cTpaTerisi Ma€ BUpa3HUN OL[IHOY-
HUH XapakTep y MO€AHAHHI 3 eJIeMEHTaMH OIHCYy i
Xy/IOKHBOTO 300paskeHHs1. Haparop uepes cucremy
XyIOXHIX 3aco0iB Jae OMIHKYy icTopii, momii, mep-
COHaXY, PO SKHUX BiH omoBigae (Pumap, 2014: 72).
3 ommany Ha 3a3HadeHi kiacudikamii TUCKYpCUBHIX
Ta HapaTHUBHUX CTPATeriid, pO3IISTHEMO POJIb XyHOXK-
HBOTO 00pa3y NpUpOAHM y iX pearizalii.

MoTHBY BUKOPUCTAHHS OMKCIB MPUPOIU B aHIIO-
MOBHOMY XYJIOXKHBOMY JHCKYpCl TMHCHMEHHUKOM
MOXYTh OyTH HaWpi3HOMaHITHIMMH ((paTHIHHMA,
aneNnsTUBHUHN, IHPOPMATUBHUIT), ONHAK OCHOBHHM i3
HUX €, 04EBUIHO, TIO3ULIS aBTOPA XyAOKHHOTO TBOPY.
Tunu iHpopMyBaHHS BiTOOPa)XKarOTh HPUHIIUIIOBY
TOTOBHICTH MOBIIS JTOBECTH J0 BiJjoMa 4YKMTa4da TE, M0
BiH 3Ha€ (pO3yMi€, YCBIIOMIIIOE) TTPO TI03aMOBHY JiHi-
cHicTh. [on0BHa (yHKISI iHPOPMATHBHUX BHCIOB-
JIeHb B OMNKCI IPUPOIH MOJISITAE HE POCTO Y KOHCTa-
Tamil i mepesiky HOro KOHCTUTYEHTIB, a Y BHKJIAAI
BaXJIMBOT €CTETHYHOI iH(OpMAIli BIAMOBIAHO 0
aBTOPCBHKOT TIparMaTuky 13 3aCTOCYBaHHSM aJcKBaT-
HUX crpateriii i Taktuk (Ilmaan, 2001).

Sk yxe 3a3Havanocs, XyIoXKHii o0pa3 npupoau €
XyAOXKHBOIO peanizamieto rinepkonuenty NATURE
B ONHUCax MPHUPOAU, L0 CTPYKTYpPOBaHUH Makpo-
xorrenramd GROUND/LAND, SKY/WEATHER,
WATER, FIRE. 3rigHo 3 mpuHIMIIOM Tirepo-TiMnoHi-
Mii KOXKEH 13 ITMX MaKpPOKOHIIENTIB (OPMY€E BIIACHY,
iepapXivHO BIOPSAIAKOBAaHY KOH(Iryparliro KaTaKoH-
nenTiB (tepmin O. KaraHoBcEKoT).

O0pa3 mpuponu akTyali3yeThCsl y TBOpaxX Pi3HUX
JKaHPIB Ta pI3HUX cTONiTh. Tak, iHTepmpeTaniiHO-
TEKCTOBHUI aHajli3 aHIIINCLKUX JETEKTUBIB 3aCBij-
4ye, [0 BOHW MAlOTh YiTKy reorpadiro, MapmpyTu

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

145



MosBosHaBCTBO. AiTepaTypo3HaBCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

MEPCOHAXIB MEAaHTHYHO MPOCTEXKYIOTHCS MOBLEM,
4acoM HaraayroTh 3BiTH, a HE KapTHHH HaBKOJMIL-
HBOI Ipupoau Ta MicueBocti.  OOpa3 mpupoIu mij-
MOPSAIKOBAaHUI KOMYHIKATUBHUM IHTEHIIISIM aBTOpA, a
caMe HeoOXiITHOCTI ACTAIBHO BiTOOpa3sUTH KPAEBHUI,
SIBUIIIE TTOTOIN/TIPUPOJIH, iX €JIeMEHTH 3 Au(epeHITiii-
HuUMH pucamu. Tox 1 BKa3iBKa Ha MICIIEBIiCTh Y TOfia-
HOMY (parMeHTi Mae Ha MeTi TOYHY JIOKaJi3alliro
nepeOyBaHHS TEPCOHAKY.

B anmmomoBHi# getexkTuBHIN mpo3i A. K. Jlois
aKTyali3yeTbCcsl TIcHXonoriyHa crpareris. [lpar-
HEHHS JI0 BIpOTiMHOCTI 300pa)KyBaHOTO MPHUBENA JI0
KOHKpeTu3alii, MEeBHOI CXeMaTW4HOCTi, NPHYOMY
napaieni Mixk arMoc]eporo BiITBOPEHOTO KPAEBHUILY
a00 MICIIEBOCTI Ta TOYYTTSMH i MOTHBaMH I'epOiB €
MIPSMUAMU. BiIbIICTh OMHCIB IPUPOAH, TIOTOIH, MicC-
LIEBOCTI B Xy/JIO)KHBOMY TPOCTOPi IETEKTUBHOI MOBi-
CTi CyHpOBOIKYIOTh HOAIi, K1 IO MEBHOI MipH OIO-
CepelKOBaHI MOKa30M €MOLIIHHOro CTaHy HapaTtopa/
MEepCOHAXA.

[Hommpenoto y nerextuBHiXA mpo3i A. K. Joiins
€ TofieBa HapaTWBHa ctpateris. OmnucyBaHa aBTO-
POM IpupoJa HE BUHHKAE PO3TOPHYTOIO KapTHUHOIO,
HE MAJIOETHCSI, @ HOMIHY€TBCA, CKIIQaE EKOpaLlilo,
Ha T sKOi 3aBXKIU MpHUCYTHI Jtonu. [Ipu mpomy
A. K. Jloiin 300pakae He caMOCTiiHI KapTUHH TPH-
pOIH, TIOTONIX 1 MICIIEBOCTI, a HIOM HATSIKAE HA POMaH-
THYHI TeW3aXHI Kiime (MicsS9Ha Hiv;, YXUBOMHUCHI
po3BanuHU OyIUHKY; IPEBHIN POJOBUI MAETOK; MYP,
CIIOBHEHUH 3ara/IoK 1 TAEMHUIIb, T iH.), [0 BUKOPHC-
TOBYIOTHCSI Y (hOpMi CBOEPINHOTO KOAY, SKHW po3pa-
XOBaHUI Ha Te, MO0 OyTH BII3HAHUM.

KoHnenryanbHe 0CMHCICHHS XyA0KHBOIO 00pasy
IIPUPOAN B AHIJIOMOBHOMY XYHOKHBOMY II€TEKTHB-
HOMY JMCKYpCi MOB’s3aHE 3 YCBIIOMJICHHSM TOTO,
10 MPHUPOJIAa HEe ICHYE caMa Mo co0i, a y KOHTEKCTI
JKUTTEBOTO CBITY JIOAWHU. JIOMIHYHOYMMH Hapa-
TUBHHMH CTPATETISIMH Y IIbOMY YKaHPi BUCTYMAIOTh
JacoBa, KOMyHIKaTHBHA Ta MOJIi€BA.

3. Coneundika (yHKIiIOHYBaHHSI XYI0:KHbHOI'O
00pa3y npupoau B aHINIOMOBHiii mpo3i XX cToiTTs

B anrnmomoBHi# npo3i modarky XX cT. mei3axi He
nie 300paxyoTh IPUPOLY, a i JOMOMararoTh IHCh-
MEHHHKaM 3BEPHYTHUCS JIO JTIOJCHKHUX MOYYTTIB, came
TOMY iX JeIaji 4acTiIlle 3aTydaroTh 0 3arTHOICHHS
Y CBIIOMICTB i TICHXOJIOTIFO TIEPCOHAXIB.

OninHO-00pa3He MEPEeOCMUCICHHS PEaTbHOTO
nei3axxy MICTUTh CyO’ €KTHBHUI (akTop, amesnto-
04X 10 eMoliil ynrada. ToMy HapaTHBHI cTparerii
y XyAOKHIX TBOpax XX CTOJITTS BHUIO3MIHIOIOTHCS:
JOMIHAHTHY TO3WINIO 3aiiMae IMCUXOJIOTiYHA, MeTa-
HapaTHBHA Ta KOMyHIKaTUBHA CTpPaTerii.

B aHmomMoBHOMY XyOO)KHBOMY JAHCKYPCl OITUC
nen3axy JUQepeHIIIOETHCS 38 €CTETUYHUMU (DYHKIII-

SIMH, €MOIIIIHOIO 3a0apBIICHICTIO Ta IICUXOJIOTIYHOIO
HACHYCHICTIO, 1110 Ja€ MiACTaBH ISl BUOKPEMIICHHS
TaKMX PI3HOBUIIB, SK: IIMIIIYHHNA, MEJIaHXOIIHHUM,
eJIeTiHIHA, ApaMaTHIHUN Ta iH.

A short steep-up grass hill behind was crowned
with a few Scotch firs, and in front, an old orchard of
apple trees, just breaking into flower, stretched down
to_a stream and a long wild meadow (http://www.
online-literature.com/john-galsworthy/five-tales/3/).

“ ‘I wish the rain would stop for a moment’,
said Mrs Macphail. ‘I could try to make the place
comfortable with more heart if the sun were shining’.
‘Oh, if you wait for that, you will wait a long time.
Pago-Pago is about the rainiest place in the Pacific.
You see, the hills, and that bay, they attract the water,
and one expects rain at this time of year anyway’”
(http://esl-bits.net/ESL.English.Listening.Short.
Stories/Rain/03/text.html).

“Up on_the top of the hill, beyond where he had
spread the lunch, over, out of sight, he lay down on
his face. So had his virtue been rewarded, and “the
Cyprian”, goddess of love, taken her revenge! And
before his eyes, dim with tears, came Megan's face
with the sprig of apple blossom in her dark, wet hair.
‘What did I do that was wrong?’ he thought. ‘What
did I do?’ But he could not answer. Spring, with
its rush of passion, its flowers and song-the spring
in_his heart and Megan's! Was it just Love seeking
a victim!” (http://www.online-literature.com/john-
galsworthy/five-tales/3/).

BupineHi HOMIHAaTHBHI OJMHHUII BepOATi3yIOTh
o0pa3 mpupoau. Y MepIioMy MPHUKIaJl CrocTepira-
€MO ITWIYHANA ONKC TPUPOIH, SKHKM aKIEHTyE Ha
BiJIOBIMHOCTI 00’€KTiB MaHAmadrty i ocodbucrocTi,
110 BOJJHOYAC POOUTH HOTO OTHUM 3 OCHOBHHX CKJIa/I-
HUKIB pO30yIOBU XapaKkTepy repost XyI0KHbOTO JHC-
KypCy Ta XyAOKHbOI KOHLIeNIii Joquau. BiaTBope-
HUI omuc nersaxy y apyromy ¢parmenti (You see,
the hills, and that bay, they attract the water, and one
expects rain at this time of year anyway) TrapMOHi-
3y€ 3 MOYYTTAMH nepcoHaxa (try to make the place
comfortable with more heart if the sun were shining),
dbopMyrouM  MeNIaHXOJiHHUE  HacTpid. SIckpaBo
OKpeciieHI HaWCyTTeBim TepcoHi(ikoBaHI Xapak-
TEepUCTUKU BecHH (Spring, with its rush of passion,
its flowers and song-the spring in his heart and
Megan's... Love seeking a victim) B OCTAaHHbOMY TIPH-
KJIaJl HaJal0Th OCOOJUBO BAXKJIMBHUX JpaMaTHYHUX
KOHOTAIIH.

Bynpb-sikuii onuc mei3axy BU3HAYAETHCA KOMY-
HIKATHBHUMHM IHTEHIIIMH aBTOpa, CIPIMOBAHUMH
Ha KOHKPETH3aIlil0 KOMITOHEHTIB 1 03HAK SBUII MPH-
poau. Tomy mig onucoM Her3axy HepigKo pO3yMiloTh
o0pa3 MpUpPOIU XYI0KHBOTO TBOPY, SIKUH BHUCTYIIA€
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SK 3aci0 mcuxosnorizanii oOpa3y mepcoHaxa i Horo
crany (Ilaceunik, 2013: 266).

Onmc nei3axy € MOBJICHHEBOIO CTPATETIE0 Hapa-
TOopa, fKa IHKOPIIOPY€E IHAWBITyaTbHO-aBTOPCHKE
CTaBJICHHS JI0 MOIH 1 IEPCOHAXKIB, TOIIOMAarae peai-
3yBaTH METAHAPATHBHY CTPATETII0 aBTOPA:

The buds were like Megan — shell-like, rose-pink,
wild, and fresh; and so, too, the opening flowers,
white, and wild; and touching (http://www.online-
literature.com/john-galsworthy/five-tales/3/).

Le#t ¢gparMeHT UTIOCTpYE B3a€EMO3B’SI30K OMHUCY
MPUPOIN 3 EMOILIWHHUM CTAaHOM MEPCOHAXKA, IO €
HACJiIKOM IIparHeHHs aBTOpa HAOYHO IMPEICTABUTH
CEeMaHTHYHY iH(pOpMaIito AJs peaizalii KOMyHiKa-
TUBHOT HAPATHUBHOI CTpaTerii.

Hepinko ommcy meli3aky Hama€ThCS CHMBOJIITHE
HABAHTAKCHHSI:

“Her smile brought tears into his eyes. The
whiteness of her moonlit face so close to his, the
faint pink of her opened lips, had the living unearthly
beauty of the apple blossom. Because she was all
simple Nature and beauty, as much a part of this
spring night as was the living blossom, how should
he not take all that she would give him how not fulfill
the spring in her heart and his!” (http://www.online-
literature.com/john-galsworthy/five-tales/3/).

He plucked a fragment and held it close — three
blossoms. Sacrilege to pluck fruit-tree blossom - sofft,
sacred, young blossom_— and throw it away (http://
www.online-literature.com/john-galsworthy/five-
tales/3/).

Bepbanbna penpesenranisi  tpiamm  SKY -
GROUND - TREE y nmomarnomy dhparmMenTi HaOyBae
(haHTacCMaropuIHOr0 CMHCIY 3aBISKH MOBHOCTH-
JMCTUYHIA KoHBepreHuii. Meradizudnuii xapakrep
MICSYHOT HOY1 MIAKPECIIOETHCS 1IE OJJHUM CYTTEBUM
MOMEHTOM, SIKUH TPOSIBISIETHCSI B ACTIEKTI CHMBOJTi-
3amii: nekceMa fruit-tree blossom cuMBOII3ye CBs-
TicTh — BoHa Mae Tpu memtoctku (Tpoirst: barbko,
Cun i Cearuit [lyx). @inocodcrki po3ayMu HaBelu
TOJIOBHOTO T€pOs Ha AYMKY IIpO Te, 110 0yio O cBATO-
TaTCTBOM 3ipBaTH KBIiTKY 3 LIbOTO JA€peBa — TEHAITHY,
HEJIOTOPKaHY, IOHY, 1 BIIKMHYTH ii. PerumieHT Bij-
KpuBae s cebe Xi JyMOK 1 OYYTTiB NEPCOHAKY,
HWOT0 BHYTPIITHIN CBIT.

IMoxil XUTTA TEPCOHAXIB KOPENOTh 3 TpH-
POAHUM OTOUYCHHSM Yy HaBEJCHOMY Jami (parMeHTi:
“And Dr Macphail watched the rain. It was not like
soft English rain that drops gently on the earth, it was
unmerciful and somehow terrible; you felt in it the
malignancy of the primitive powers of nature. It did
not pour, it flowed. It was like a deluge from heaven,
and it rattled on the roof of corrugated iron with a
steady persistence that was maddening” (http://

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

...............................................................................

esl-bits.net/ESL.English.Listening.Short.Stories/
Rain/03/text.html).

[MouyTTss CcMyTKy TpaHCHOPMYETHCS B OIHUCI
nei3axy, sIKe 3aroCTPIOIOTHCS €MOLIMHMMH eriTe-
tamu (unmerciful and somehow terrible; a steady
persistence) pasoMm 3 Metadopamu (the malignancy
of the primitive powers of nature) Ta TIOPIBHIHHIMH
(like a deluge from heaven).

CTBOpEHHS XyIOXKHBOTO 00pa3y MPUPO/IH B AHTIIO-
MOBHOMY XYIOKHBOMY JHCKYPCi peani3yeThcs uepes
€CTETUYHY HapaTUBHY CTpaTerio:

There was no wind, but the stream’s burbling
whispering chuckle had gained twice its daytime
strength. One bird, he could not tell what, cried
“Pippip”, “Pip- pip”, with perfect monotony, he
could hear a night-Jar spinning very far off; an owl
hooting... On the dark unstirring trees innumerable
flowers and buds all soft and blurred were being
bewitched to life by the creeping moonlight (http://
www.online-literature.com/john-galsworthy/five-
tales/3/).

OxpiM BuILle 3a3HAYEHUX HAPaTUBHHUX CTpaTerii,
B AHIVIOMOBHOMY XYIOXKHBOMY AHMCKypci XX cTo-
JITTSA peami3yloThCs 1 TPaJuIiiHI TS XyI0XKHIX TBO-
piB XIX cTOIITTS YacoBa Ta MOAIEBA CTPATETI.

B ocHOBi omucy 3a3Buuail JeXUTH SIKAch MOis/
CHUTYaIlis, TIOB’sI3aHAa 13 CIOKCTHUM HaBaHTAKCHHSIM
TBOPY:

“Meanwhile the rain fell with a cruel persistence.
You felt that the heavens must at last be empty of
water, but still it poured down, straight and heavy,
with a maddening iteration, on the iron roof” (http://
esl-bits.net/ESL.English.Listening.Short.Stories/
Rain/03/text.html).

“It seemed to have a fury of its own. And sometimes
you felt you must scream if it did not stop, and then
suddenly you felt powerless, as though you bones
had suddenly become soft; and you were miserable
and  hopless...”  (http://esl-bits.net/ESL.English.
Listening.Short.Stories/Rain/03/text.html).

Y HaBeIeHOMY ypHUBKY OIIHC IIPUPOIH TIOB’ I3aHUN
3 TMIOAISIMHU, IO BiAOYBArOThCS Y Il 9ac Ha OCTPOBI —
MICIOHEpH MOIIUPIOIOTH KaTOJIHUIBKY Bipy cepe Horo
memikanmiB. Jlii Micrepa JleBifcoHa acoIlitor0ThCS
3 mepcoHi(ikoBaHUM Yy KOHTEKCTI OMOBili 00pazy
JIOIY SIK YKMBOT icTOTH. OCOOIMBOCTI OMKCY SBUINA
TIPUPOIH KOPETIOIOTH 3 JIIIMU TIEPCOHAXKIB.

CeMaHTHYHA JOMIHAHTa «JIOI» € KOMYHiKaTHB-
HOFO CTPATETi€r0 PO3YMiHHS TEKCTY OTIOBii.

Sx yxe 3a3Havajocs, 3a YaCOBHMH O3HaKaMu
XyAOKHII 00pa3 MpUpOar MOXKHA KOHKPETHU3YBaTH
SIK CE30HHHUH MeH3aX — 3UMOBUH, JITHIN, BECHAHUH,
OCIHHIA 1 MOOOBHWI — HIYHWI, PaHKOBWH, NCHHUMH,
BEUipHill; BiAMOBiAHO 1m0 crienndiku JaHamadry —
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TipCHKiii, JTICOBUI, MOPCHKUH, TOIIO; 32 XapaKTepOM
MICIIEBOCTI (CITBCHKHM, MiCHKUN):

“Ashurst ....had plucked a blue floweret, and was
twiddling it against the sky. A cuckoo began calling
from a thorn tree. The sky, the flowers, the songs of
birds. ....In uttering those words, he was conscious
of a girl coming down from the common just above
them. She was outlined against the sky, carrying a
basket, and you could see that sky through the crook
of her arm. And Ashurst, who saw beauty without
wondering how it could advantage him, thought:
‘How pretty!” The wind, blowing her dark frieze
skirt against her legs, lifted her battered” (http://
www.online-literature.com/john-galsworthy/five-
tales/3/).

“In people s eyes, in the swing, tramp, and trudge;
in the bellow and the uproar, the carriages, motor
cars, omnibuses, vans, sandwich men shuffling and
swinging; brass bands; barrel organs, in the triumph
and the jingle and the strange high singing of some
airplane overhead was what she loved; life; London;
this moment of June” (https://royallib.com/book/
Woolf Virginia/Mrs_Dalloway.html).

VY ce30HHOMY CiJIbCHKOMY OIHUCI Mei3axy B mep-
[IOMY TIPUKJIaJ/i 3BEpPTa€e Ha ceOe yBary HE3BUYHICTh
TOTO, SIK 0aYUTh KAPTUHY MPUPOAH NEepcoHax. JloTH-
koBi acoriantii (The wind, blowing her dark frieze skirt
against her legs, lifted her battered) 0XXUBIAIOTH OTIHC
rei3axy, CTBOPIOIOYH BiATIOBITHUIA €MOIiHHO-TICH-
XOJIOTiYHMI HacTpiii. OTKe, OMUC NEH3aXKy Y LIbOMY
MPUKIaAi BHUCTYNae MOJCIUIIO 30BHIIIHBOTO CBITY,
3a SIKOI0 BHOYJOBYETHCS BHYTPILIHIH CBIT JIFOAMHMU.
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TakuM e eKCIPECUBHUM € 1 IpyTUil TPUKIAL;: OIHC
JIOHJJOHCHKOTO MICBHKOTO Mei3aXy eMOIIHO HacCH4Iy€
BHYTPIIIHIA CBIT TepoiHi, AKiff 10 BIIOXOOH BCe, IO
NoB’s13ye i 3 JIoHTOHOM.

TakuM 4MHOM, IHTEpHpeTaliiHO-TEeKCTOBUI aHa-
i3 aHMIOMOBHOI Mpo3u XX CTOMITTA JOBIB JOMiHY-
BaHHS TCUXOJOTIYHOI, KOMYHIKATUBHOI Ta MeTaHa-
paTuBHOI cTparerii peamizarlii XyJoXHBOTO 00pasy
HIPUPOIH.

BucHoBku. Busuenns obpasy mpupoau y pycii
KOTHITUBHO-IUCKYPCUBHOI MapagurMi 3yMOBIIIOE
MOSIBY JIBOX HANPSMIB JIOCHIJPKCHHS: PO3MIIAL TCH-
3a)KHOTO 00pa3y sIK XyJOXKHBOTO, IO TOB’s3aHUMH 13
(eHOMEeHaMH JIFOJICBKOTO MUCIICHHS Ta PO3TIIS OTIH-
COBOTO JHCKYPCY, B SIKOMY BiITBOPEHO OyTTS TIpes-
METIB 1 IPUPOITHUX SBHIII.

Cepen 0a30BUX HapaTHBHUX CTpareriii BU3Haua-
€MO: KOMYHIKaTHBHY, TTOJII€BY, YaCOBY, (DiKIIIOHAJIbHY,
€CTETUYHY, MCTaHAPATUBHY.

KoHnuenryanbHe 0CMHUCIEHHS XyJOXKHBOTO 00pasy
IOPUPOIU B AHIJIOMOBHOMY XyIAO)KHBOMY JETEKTHB-
HOMY IHUCKYpCi NOB’fA3aHE 3 YCBIIOMJICHHSM TOTO,
0 MpHUpoJa HE iCHye cama o co0i, a Y KOHTEKCTi
JKUTTEBOTO CBITY JItonHKU. HapaTuBHi cTparerii cTBO-
PEHHS XyA0KHBOTO 00pa3y MPUPOIHN Y XyAOKHIX TBO-
pax XX CTONITTS BUIO3MIHIOIOTHCS MOPIBHAHO 3 XIX
CTONITTSAM: JOMIHAHTHY TO3HWIIIO 3afiMa€e ICHUXOJIO-
riuHa, MeTaHapaTMBHA Ta KOMYHIKaTHBHA CTparerii,
OCKUIBKM MpHpOna AONOMAarae 3BepHyTHCS 10 JIFOM-
CBKHUX TIOYYTTIB, IEpPEAaTH ICUXOJOTYHUH CTaH ep-
COHaIB Ta BUKJIMKATH BiIMIOBIIHI TOYYTTS Y PEIIMITi-
€HTa XYJI0’KHbOTO TEKCTY.
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