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CyyacHa pekiamMa — OAWH 13 IEHTPaJIbHUX 00 €KTIB JOCIIKEHHS JIHTBICTIB,
IICUXOJIOTIB, MapKETOJIOTIB, COLIOJIOTIB TOIIO, 110 OOYMOBJIEHO SIK €KOHOMIYHHMH,
COLIAJIbHUMH, TaK 1 JIHTBOKYJbTYPHUMH YMHHHMKaMH, OCKUIBKM BOHA BHCTYIA€
KOMIIOHEHTOM MacoBO1 KyJIbTypH, IHTEHCHUBHO BIUIMBAa€ Ha MOBY 3a paxyHOK
CMHCIJIOBOTO HABaHTaXEHHS W KPEaTHMBHOTO 3MiCTy. BHHATKOBO akTyaabHUM €
3’CYBaHHsS JIIHTBOIIPAarMaTH4HOI CHEHU(pIKK pekiaamMu, ToOTO O0COOIMBOCTEM
BUKOPUCTaHHS Ta (YHKI[IIOBaHHS KPEOJI30BaHMX PEKIaMHUX TEKCTIB Yy MpoLecl
IHTepaKTUBHOI KOMYHIKaIlll HaJ[aBaya i croKuBava pexkiaamu (MOBIIS 1 ajpecarta).

CyyacHuil peKJIaMHHUM AUCKYpC KBami(PiKyeMO SK MHUCICHHEBO-MOBJICHHEBUI
(eHoMeH, 10 OXOIUTIOE Bl CKJIaJ0B1 — KOMYHIKaTUBHY B3a€EMO/III0 Y cepl MacoBoi
peKamMu, COpsIMOBaHY Ha MPOCYBaHHS TOBapy ab0 MOCIYTH Ha PUHKY MOBHHUMH
3acob0aMM 3a BIJCYTHOCTI KOHTAKTy KOMYHIKAHTIB, 3 OZHOrO OOKy, Ta peKIaMHHUN
TEeKCT, 3 1HIOro. B OCHOBI Takoro poO3yMiHHS PEKIAMHOTO JUCKYpCY —
MpoIlleCcyalbHO-pe3yIbTaTUBHE JIHTBICTUYHE BU3HaueHHs auckypcy [1, c.31]. VY
MPOLEC] JTIHTBOIPArMaTUUHOTO aHali3y MU 30CEPeKYEMOCS caMe Ha KOMYyHIKallii Ta
il CKIaZOBUX y MeXax pEeKIaMHOrO IUCKypcy, ski Bu3HauuB ['. JlaccBemn y
BepOabHil MosieNi: «XTO KOMY IIO SIK YOMY HaBIIIO KOJH 1 Jie TOBOPUTHY [3, c. 38].
XTO — pekiaMojiaBellb, KOMYy — TMOTEHI[IHHOMY CHOXXMBady peKJIamMH, Lo -—
KpEOJII30BaHUN PEKIAMHHUM TEKCT, K — 3a JOIMOMOIOI0 3aco0iB MPUPOJHOT MOBH
(BepOanbH1 1 HEBepOaIbHI KOMIIOHEHTH) yepe3 3MI (razetu, KypHanu, TeedaueHHs,
paaio, 1HTEpPHET), HaBIIO — BIUIMHYTU Ha CHOXXHBaya 3 METOK CXUJIUTH HOro
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npuadaTH MPOAYKT UM MOCIYTy / O3HAHOMHTHCA 3 1H(POPMAIEI TOLIO, KOJIH — B
nepio] ONPIITFOAHEHHS 1 PO3MOBCIOKEHHS PEKIIaMH, ¢ — Y (Ppi3uuHiil / BIpTyaibHIN
IJIOIIMHI PO3MIIIIEHHS PEKIaMHU.

PexnaMHMIT TEKCT y IIbOMY KOHTEKCTI KBallipikyeMo SK 3HAKOBHM (peHOMEH,
SIKUM CKJIQJAEThCA K 3 BepOaJIbHUX, TaK 1 3 HeBepOaJbHUX 3HAKIB y MUCHMOBIHM ab0
yCHIHA ¢opmi, TIPOAYKYEThCS Y MEKaxX MacoBOi peKJIaMu Ta BiJ0Opa’kae 1HTEHIIIIO
NpOAyIEHTa BIUIMHYTH Ha PEIMITIEHTAa TaKUM YUHOM, 100 TOW MpuadaB ToBap abo
CKOpUCTaBcA mMociayrow [2, c.63]. AnropurMm aHamizy peKJIaMHUX TEKCTIB
nependaydae aHali3 BepOalbHUX 1 HEBepOATbHUX KOMITIOHEHTIB. Hampukian:

SAMSUNG

BuHATKOBA SAKICTb.
flckpaBi BpaXeHHs

KWIBCTAP.TE

BepbanbHi kKOMTOHEHTH: 3a3HaueHHs Ha3Bu OpeHnay TexHiku (SAMSUNG) y
SIKOCTl 3arojloBKa TEKCTY; BUKOPHUCTAHHS JIAKOHIYHOTO CJIOTaHy, SIKMUM BiIpasy
aKIIEHTY€ yBary Ha MepeBarax pekjiaMOBaHOTO TOBapy (Buwamroea axicms. HAckpasi
8pajicenHs1); 3aCTOCYBaHHS BIOMOro Ta SICKpaBoro o6paszy 3 TB-moy s
BUKJIMKAHHS JIOBIpH Y criokuBava (Jueosudicra micic Metizen).

HeBepOanbHi KOMIOHEHTU: BUKOPUCTAHHS KOHTPACTHOTO (OHY Ta MIPUTIB
(macTenbHUIM + YOPHUIT), BI3yadbHO €CTETUYHE 300paKCHHS PEKIAaMOBAHOT TEXHIKH
(rutanmeT, MOOUTbHI TeNeOHH, ENeKTPOHHUN TOJWHHUK) — yC€ B MPUEMHUX
(1051€TOBO-0Y3KOBUX KOJBOPAX, 13 SKUMHU KOHTPACTYIOTh YOPHI €JIeMEHTH; Oa’KaHHIO
crpoOyBaTH pEKJIAMOBAHHWM TMPOAYKT CHPHUSE€ «BBIMKHEHHI» (opMaT TEXHIKH:
IJIAHIIET JIEMOHCTPYE VYIIOOJICHWM cepiall, TOJWHHUK TIOKasye dac, Tene(oH
AKTUBOBAHMM 1 TOTOBUM /10 BUKOPUCTAHHS TOIIIO.
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[lemiceaoka KypTKa i3 BITPO- Ta BONOr 03AXUCHOI O MATEpiaNy 4080 NACYE 0 ByAb-AKOr0 OAATY. BUCOKA rOPNOBHHA, O EMHM

KAMIOLWOH | CTSXKH 360KIB 3aCTPAXYIOTb BIA NPOTAIIB, 3 IPYNHi KMWEH YTb 3HaRTH 08 pyK

VTenneHu CNOPTHBHMA KOCTIOM YyZI0BO NIAXOAUTS AN 33HATL cnpasamy, | 3pyuHiCTS, M'Aka
AiHe % HaBiT Nicns 6a 0 NPaKHS, 8 MAKHA BNIC HAIHO 36EPIrae Tenno

[JoknagHiwe

BepOasbHi KOMIOHEHTH: 3a3HAYeHHS Ha3BH OpeHIy jkiHouoro omsary (Staff
Wwomen) y SKOCTI 3arojioBKa TEKCTy; HasBHICTh Ha3B PEKJIAMOBAHOTO OJISTY
(Oemicezonna Kypmxa, JHCiHOYUL CROPMUBHULE KOCMIOM); HASIBHICTh TEKCTY 3 OIHCOM
0COOJIMBOCTEM 1 IIEpeBar pekjiaMoBaHOro ojAry (/Jemice3onna Kypmka i3 6impo- ma
80J10203AXUCHO20 Mamepiany 4y0080 nacye 00 6y0b-aK020 00s2y. Bucoka copnosuna,
00 '€EMHULL KANIOWIOH | CMANCKU 3 OOKI8 3acmpaxyroms 6i0 NPOms2ie, a 3pYyYHi KUUEHT
00NOMONCYMb 3HAUMU KOMGDOPMHE NON0NHCEHHs 0N pyK. Ymennenuti cnopmueHuil
KOCMIOM 4y0080 NiOX00ums OJisl 3aHAMb YAOOJEHUMU CNpA8aMu, 3abe3neyyrodu
Komgpopm i 3pyunicms. M’axa mkanuHa He MHembCs | He 0eh)OpMyEmMbCs HABIMb
nicist 6a2amopazoe020 NPamHs, a M sKuil Qic Haditino 30epicac menio.).

HeBepOanpbHi KOMIOHEHTH: BUKOPUCTaHHS KOHTPACTHOTO (oHYy Ta mpudTiB
(macTenpHU + YOPHUIA), BI3yaJdbHO €CTETUYHE 300pa’KEHHS PEKIAMOBAHOTO OJISTY
(pokeBa KypTKa, 0€KEeBHI CHOPTUBHUI KOCTIOM); 300paKeHHsI 01Ty «06e30C000BOY,
HE Ha MOJIETISIX CHpuse OakaHHIO B3SATH M cipoOyBaTH MOTO caMe Ha co0i; HIDKYE €
PYXJIMBA CMY’KKa 3 IHITAMU TEMaTUIHUMHU TTPOTYKTAMHU.

OTxe, NIHTBOmparMaTHKa pEKJIaMH JOCHIPKye BepOanbHI Ta HeBepOaIbHI
KOMIIOHEHTH, 110 CHPHUSAIOTh (POPMYBAHHIO Yy TMOTEHLIWHOTO CHOXHUBada OaKaHHS
npua0aTy peKIaMoBaHUM MPOIYKT.
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Understanding character names as cultural markers in literature reveals the
intricate relationship between names, identity, and narrative function. Character
names serve as identifiers and reflections of cultural, social, and historical contexts.

Names often encapsulate “cultural identity”, reflecting characters’ backgrounds
and societal values. In various cultures, names are imbued with meanings that signify
lineage, birth circumstances, or aspirations. For instance, in African literature,
particularly in Ayi Kwei Armah’s “Fragments” or Buchi Emecheta’s “The Joys of
Motherhood”, reveal sociocultural factors influencing naming practices. These names
may indicate the day of birth or family heritage, reinforcing the roles characters play
within their narratives [1].

The study of anthroponyms in a literary text is of particular scientific interest
and provides additional opportunities to reveal the work's main idea and deep
philosophical meanings. To understand the role of culturally significant
anthroponyms, it is necessary to consider the peculiarities of the functioning of these
units of language and culture in the process of interpretation and stylistic analysis.

The reference to the concrete linguistic material shows that the peculiarity of the
anthroponymic ways of language application conditions the capacity to illuminate the
literary text. The most critical tasks of literary anthroponyms are connected with the
deep semantic layers of the text and are the primary means of meaning formation.

Culturally significant anthroponyms are surnames and, in some cases,
nicknames of characters used in fiction. Establishing anthroponyms as culturally
significant is considered not only appropriate but also necessary. The text is a
mechanism of culture, a model of the world, and the author's consciousness
simultaneously. This determines that, in methodological terms, all the information in
the text is to be considered in two spheres — concerning the author's personality and
culture.

90


mailto:irinalelet7@gmail.com

