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Understanding character names as cultural markers in literature reveals the
intricate relationship between names, identity, and narrative function. Character
names serve as identifiers and reflections of cultural, social, and historical contexts.

Names often encapsulate “cultural identity”, reflecting characters’ backgrounds
and societal values. In various cultures, names are imbued with meanings that signify
lineage, birth circumstances, or aspirations. For instance, in African literature,
particularly in Ayi Kwei Armah’s “Fragments” or Buchi Emecheta’s “The Joys of
Motherhood”, reveal sociocultural factors influencing naming practices. These names
may indicate the day of birth or family heritage, reinforcing the roles characters play
within their narratives [1].

The study of anthroponyms in a literary text is of particular scientific interest
and provides additional opportunities to reveal the work's main idea and deep
philosophical meanings. To understand the role of culturally significant
anthroponyms, it is necessary to consider the peculiarities of the functioning of these
units of language and culture in the process of interpretation and stylistic analysis.

The reference to the concrete linguistic material shows that the peculiarity of the
anthroponymic ways of language application conditions the capacity to illuminate the
literary text. The most critical tasks of literary anthroponyms are connected with the
deep semantic layers of the text and are the primary means of meaning formation.

Culturally significant anthroponyms are surnames and, in some cases,
nicknames of characters used in fiction. Establishing anthroponyms as culturally
significant is considered not only appropriate but also necessary. The text is a
mechanism of culture, a model of the world, and the author's consciousness
simultaneously. This determines that, in methodological terms, all the information in
the text is to be considered in two spheres — concerning the author's personality and
culture.
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Authors frequently use names to convey deeper meanings about their characters.
For example, Tony Birch emphasizes that a name can give a character a distinct
identity and resonance; without it, they risk becoming “faceless” [2]. The choice of a
name can reflect a character’s personality traits or narrative function. In J.R.R.
Tolkien’s “The Lord of the Rings”, the name Frodo derives from an Old English term
meaning “wise by experience,” suggesting his role as a thoughtful hero [4].

The significance of names extends to “translation” and how cultural contexts
shape their meanings. In young adult fiction, for instance, the translation of character
names can alter their impact and connection to cultural elements. Strategies such as
“reproduction” often lead to foreignization, which may detract from the original
narrative depth. This highlights the importance of understanding the cultural
implications behind names when translating literary works.

The culturally significant anthroponyms are characterised by their ability to
change from semantically ‘defective’ linguistic units into a ‘full-fledged’ lexicon,
which carries much more subject-value information and hidden meanings than one
can imagine at first glance.

Let us consider several classifications of culturally significant anthroponyms.
First of all, these include names that are created by the author directly to name
characters. As a rule, an internal form carries new information, fixing this or that
character’s traits [5]. The main characters’ names in fiction textbooks should be
analysed, where the need for this question will become fully evident.

In addition to the family names created by the author and the names taken from
existing ones specifically for naming characters, an essential role in works of fiction
Is also played by names that perform their functions as cultural symbols. The
collection of such anthroponyms is diverse and broad, but in texts, they all act as a
way of creating an artistic image or a text in space and time. It is essential that,
regardless of the function they perform in the text, such names carry a tremendous
semantic load, and analysing the features of their use allows one to more deeply
understand the author's intention and, perhaps, penetrate the writer's inner world.

Names also play a crucial role in expressing “gender identities” and social
relations within literature. The analysis of naming conventions can reveal insights
into gender dynamics and societal expectations. For example, Amma Darko’s naming
practices in her works illustrate how names can reflect male and female identities
differently, often influenced by cultural norms [3].

In summary, character names serve as vital cultural markers in literature that
enrich narratives by conveying identity, societal values, and personal histories. They
are not merely labels but are imbued with significance that shapes readers’
perceptions and interpretations of characters. Understanding this complexity
enhances our appreciation of literary texts and the craft of storytelling itself.
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HaitinTeHCcHUBHIII 3MiHUA B MOBI SIK TMHAMIYHIN 1 BIAKPUTIM CUCTEMI CIIPUYMHEH1
PI3HOMaHITHUMHM CYYaCHUMU CYCHUIbHO-TIOJITUYHUMH, COL1aJbHO-€KOHOMIYHUMH Ta
BOEHHUMU peajisiMy Haiioi kpaiHu. [Ipoaykyroun HOBI KOHCTPYKIIiI Ta rpaMaTH4HI
dbopmu, 110 BUHUKAIOTh YHACHIIOK 3MIH Y CITOCOO1 BUPAXEHHS TYMOK Ta i€, BOHA
Mae 3a0e3mnedyBaTd €(EKTMBHE CIUIKYBaHHS B Cy4acHOMY CBITI, a TaKOX
BiI0Opa)kaTu I[IHHOCTI CYCIIJILCTBA, WOTO TEXHOJOTIYHI JOCATHEHHS W KYJIbTYpHI
3MiHM. MOBHa cucTeMa aJanTyeThCs A0 HOBUX YMOB 37€OUIBIIONO 3aBISKH
MOPQOJIOTIYHUM 1HHOBAITISIM, 30KpeMa 3MiHaMm B Oy0Bi CiTiB Ta ixHil Gopmi. Bonu €
BaroMMM YWHHUKOM MOBHOI €BOJIIOINI, 00 CTBOPIOIOTH HOBI CJIOBa JJI TOYHOTO
BUPKEHHS 1HHOBAIlIM, Tporecy AupxuTatizamii un 3miH. [llomo vyactuHOMOBHOT
IPUHAJIEKHOCTI Cepell HEOJIEKCEM KIJIbKICHO MEepeBakatoTh JIE€CTIBHI W IMEHHUKOBI
nepuBaTd. HalnmpoAayKTHBHIIIMMHU JAepUBAIlIMHUMU pecypcamMu €  adikcaiis,
abpeBiallisi, CJIOBOCKJIaaHHs Ta TPAHCIIO3UITIS.

[HHOBaI], 110 BUHHUKAIOTh y MOpP(ONOriYHIA cUCTeMi MAJid CHPOILECHHS
KOMYHIKaIlil, BUPa)KEHHs HOBITHIX 1/1€# 1 MJBUIIEHHS MOBHOI THYYKOCTI, CIIPUSIOTh
¢bopMyBaHHIO MOBHOI Ta KOMYHIKaTUBHOI KOMITETEHIII1, @ TAKOXK MIBUIIICHHIO PIBHS
MOBHOI KynbTypu [4]. 3 ormany Ha 1e, aHami3 MOpQOJIOTIYHMX I1HHOBAIM B
YKpaiHChKIA MOB1 € BaXKJIMBHUM JUJIsl PO3YMIHHS MEXaHI3MIB MOBH, I CTPYKTYpH Ta
B3a€MO/II 3 KyJIbTypOIO B yMOBax riobanizaiii. Mopdosoriuni iHHOBawii po3ymieMo
K 3MIHM B OyAOBI ciliB Ta ixHi (opmi, SKI € BaXJIMBUM €JIEMEHTOM MOBHOI
€BOJIIOLII].
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