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CTPYKTYPHO-CEMAHTWUYHI XAPAKTEPUCTUKN

OBPA3HMX NOPIBHAHb TA MOBHI 3ACOBM IX BUPAXKEHHA
B BPUTAHCbKUX MOETUYHUX TEKCTAX

Y cTaTTi pO3rNsSHYTO CTPYKTYPHi Ta CEMAHTUYHI 0COBAMBOCTI CTUNICTUYHOTO NpUtoMy 0b6pasHoro
NOPiBHAHHA. BU3HaUeHO MOBHI 3aC06U BUpaXKeHHA 06pa3HMX NOPIBHAHb Y 6PUTAHCbKMX MOETUYHMX
Tekctax XVI-XXI cT.

KntoyoBsi cnosa: obpasHe NOPiBHAHHA, CTUAICTUYHUIA MPUIMOM, CEMAHTUYHA CTPYKTYPa, MOETUYHUIA TEKCT.

The article is devoted to the stylistic device of simile, its structural and semantic peculiarities. Linguistic
means of simile expression are distinguished in the article.
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MopiBHAHHA BUCTYNA€E OAHUM i3 METOAIB Mi3HaHHA 06’ EKTUBHOI AiNCHOCTI, Le oaMH i3 06pasHUX 3acobis
MOBMW, Yepes AKi pPO3KPUBAETbCA BCA rMMBUHA TBOPYOCTI Ta 3aragKoBicTb c/I0Ba. B noriyHili onepauii
nopiBHAHHA abo B 06pasHOMY NOPIBHAHHI BUPA3HO BiA0OPArKAETLCA Y3araibHIOYa NpUpoaa MoBu [4,
c. 102]. IHTepec A0 BUBYEHHA 06Pa3HOro NOPiBHAHHA NOACHIOETLCA TUM, LLO B OCHOBI MOPIBHAHHA
NEeXNUTb HEODXiQHICTb OTPUMAHHA NOANHOI HOBMUX 3HaHb Ta BUPAXKEHHA CBOTO CTaBAEHHA 40
OTPMMAHOro pesy/bTaTy BiAMNOBiIAHO 40 CBOIX KUTTEBUX LLIHHICHMX OpieHTMPIB [3, c. 60]. Takox obpasHe
NOPiBHAHHA BUCTYNAE OAHUM i3 MPOBIAHMX XYA0KHiX 3ac0b6iB MOBW, AKUI CNYTye oA CTBOPEHHS 06pasy.

Y pi3Hi YacK 40 BMBYEHHS Pi3HUX acneKTiB 06pa3HOro NOpiBHAHHA 3BepPTaNoCh YMMAI0 HayKoBLiB: B.M.
AxHioK, C.Al. AnekcaHapoBa, |.B. ApHonba, H.A. ApyTioHoBa, J1.1. Balicapa, A.l. BipeHbaym, O.€E.
BpasroBscbKa, A. BexkbuupKa, '.B. Bepba, B.M. Bomnepcbkuig, I.B. BopoHoBcbKa, I.4. ManbnepiH, J/1.B.
lonotox, P.M. 3opisyak, M.A. Ky3Heub, O.B. KyHiH, B.A. Macnosa, O.A. Hekpacosa, /1.l. Poii3eH30H, B.H.
Tenin, O.1. Pegopos, M.I. YepemuciHa, |.B. LLleHbKo Ta iHWI. Monpu BeanyesHy KifbKicTb HayKoBUX pobiT,
NPUCBAYEHUX AO0CNIAKYBAHOMY NIHIBICTUMHOMY ABULLY, BUBYEHHA 06PA3HOIO NOPIBHAHHA Y Pi3HUX
acrneKTax He BTPaya€ CBOEI aKTyaNbHOCTI.

MeToto AaHOi CTaTTi € BUSHAYEHHS CTPYKTYPHUX Ta CEMAHTUYHMX XapaKTEPUCTMK 06pa3HMX NOPIBHAHb Ta
OKpPECNEHHSt MOBHUX 3aC06iB X BMpPaXKeHHs y MOETUYHOMY TEKCTi.

O6’ekTOM AgocniaxeHHs € 0bpasHi NOPIBHAHHA Y BPUTAHCBKMX NOETUUYHKUX TeKcTax XVI-XXI cT.

MpesMeToM BUBYEHHS € CTPYKTYPHO-CEMAHTUYHI XapaKTePUCTUKM Ta MOBHI 3aC0BM BMpPaXKEHHS
06pasHUX NOPIBHAHD.

O6pasHe NopiBHAHHA (simile) — ue CTUAICTUYHMIA NPUIAOM, LLLO NOATAE Y YAaCTKOBOMY YNoAiOHEHHI ABOX
npeameTiB AiNCHOCTI, AKi BiagHOCATbCA A0 Pi3HUX KNaciB. MNpeameTy, WO NOPIiBHIOTLCA, € HE NMOBHICTIO
iAEHTUYHUMM, 2 YAaCTKOBO TOTOXHUMMK. KOHCTaTaLiA iX YaCTKOBOI TOTOXHOCTI AA€ MOX/IUBICTb
cnpuiimaTti npegmeT no-HoBomy [6, c. 175-176]. B ocHOBI NopiBHAHHSA neXKaTb N0riYHi onepau,i
BMAiNEHHA HACYTTEBILWOI O3HAKM OMUCYBAHOIO Yepes3 MOLUYK iHLWOro, ANA AKOTO LA O3HaKa €



BMPA3HILWOLO, 3icTaB/eHHs 3 HUM i onuc [13, c. 469.]. Y AKocTi npuKnaay po3riaHemMo NoeTudHi paaKu 3
Bipwa T. Kepi “To A. L. Persuasions to Love”: “THINK not, 'cause men flattering say/ You're fresh as April,
sweet as May,/ Bright as is the morning star” [15]. Y HaBegeHUX NOETUYHUX PAZKaX aBTOP MOPIBHIOE
OIBYMHY 3i CBIXKMM KBITHEM, CONOAKUM TPaBHEM Ta ACKPABOK BPAHILIHbLOI 30pet0. ABTOP BUKOPUCTOBYE
nekcemu fresh, sweet Ta bright. Lli nekcemu BKasyroTb Ha HAMCYTTEBILLI O3HaKM MOIOAOCTI, }KUTTA Ta
BECHM. BeCHAHI micALi, KBiTEHb Ta TPABEHb, € BTIZIEHHAM PO3KBITY *XUTTA, KON NPUPOAA, WO
NPOKMHYyNaCb NicNA 3MMOBOI CNIAYKK, ByAE KONbOPaMM Ta apoOMaTaMM CBiXKMX TPAB Ta KBIiTiB, COIOAKMX
Arig Ta GpyKTiB. BpaHilHA 30pa cMMBOI3Y€E He3aliMaHy YNCTOTY M acOLLIOETLCA 3 06Pa30OM AiBUNHMU.
ABTOp YKa3y€e Ha CBiXKiCTb, MONOAICTb Ta NPUBABANBICTb IOHOT AiBYMHM, NOPIBHIOWOYM ii 3 BECHOIO Ta
BPaHILLIHbOK 30pEt0.

O6pa3He NopiBHAHHA, Ha BigMiHY Bif, pO3MaiTTA CTUAICTUYHMX diryp Ta Tponis, BiApi3HAETbCA
BMPAXKEHOI aHaNITUYHOO 6araTOKOMMNOHEHTHO CTPYKTYpoto. Taki AocnigHUKK, aKk b.B. TomawweBcbKkui
[9, c. 204], M.I. YepemuciHa [11, c. 157] BUAiNAOTb HACTYMHI CTPYKTYPHi KOMMNOHEHTM NOPIBHAHHS:

- cy6’€eKT NOPiBHAHHA (MNO3UTUBHUI KOMMOHEHT, AeTEPMIHOBaHMWIA Y/ieH, NpeaMeT,
comparandum);

- 06’€eKT NopiBHAHHA (KoMNapaTUBHUIN KOMMOHEHT, KBanidikaTop, obpas, comparatum);
- OCHOBa NOPIBHAHHA (MOAYNb NOPIBHAHHA, 03HaKa, tertium comparationis).

B.M. Tenis [8, c. 85], I.B. ApHonbga, [1, c. 60] Ao TpbOX BMLLE3a3HAYEHUX KOMMOHEHTIB 404at0Th Le OAWNH
— KOMNapaTUBHWIA GOPMAHT (CMONYYHUKK, NPUAMEHHUKM, GOPMM BiAMIHKIB).

B.l. BapToH [2, c. 33-34] BUOKPEMIOE TaKNIM KOMMOHEHT NOPIBHAHHSA, AK BUCHOBOK i3 MOPIBHAHHS,
OCKIi/IbKM OrnepaLif NOPiBHAHHA MA€ HA METi OTPUMAHHA HOBOTO 3HAHHSA, @ HE Ti/IbKW BCTAHOB/IEHHA Ta
KOHCTaTaL,ito TOTOXKHOCTi abo BigmiHHOCTI. Came Lie HOBe OTPMMaHe 3HaHHA | € BUCHOBOK i3 NOPIBHAHHA.

PosrnaHemo psagku i3 noetnyHoro tBopy T. Kepi “To A. L. Persuasions to Love”: “And what will then
become of all/ Those whom now you servants call?/ Like swallows, when your summer's done,/ They'll
fly, and seek some warmer sun” [15]. Y gaHnx noeTUYHMX pAZKax aBTOP NOPIBHIOE YONOBIKIB-
3a/MUANBHUKIB i3 NacTiBKamM, AKi NO 3aKiHYEHHIO NiTa BiAiTaloTb A0 Tenaunx KpaiB. Cyb’eKT NOPiBHAHHA
BMpPaXKeHU nekcemolo servants, a 06’eKkT nopisHAHHA — swallows. OCHOBOO faHOro NOPIBHAHHA € Te,
LLLO NACTiBKM MO 3aKiHYEHHIO NITHLOro NepioAy 3HNKAKTb, TaK CAMO AK 3HUKAKOTb YOJI0BIKM, KON
MOJIOZICTb Ta Kpaca *KiHKu 3iB’aHe (when your summer's done). BUCHOBOK i3 4aHOro NopiBHAHHA
MOJIATAE Y HACTYMHOMY: KO MMHAIOTb XKiHOYi MONoAi NliTa, NPUXUABHUKIB CTaE Bce meHLwe. MoaibHo
NacTiBKam, AKi BigaiTaloTb y TenAi Kpai y NoLyKax COHUS, YON0BIKM LWYKaloTb Binbw monoay Ta
NpuBabMBY KPacyHIO, KON »KiHKa CTA€ CTapLLUOLO Ta BTPAYa€e NpuBabAMBICTb, LLLO aCOLIIOETLCA aBTOPOM
i3 3aKiHYeHHAM niTa (When your summer's done, They'll fly, and seek some warmer sun). B akocTi
KOMNapaTMBHOro popmaHTa BUCTYNae CNonyvHuk like.

OCHOBHMMM pUCaMM CEMAHTUYHOT CTPYKTYPWU 06Pa3HOro NOpPiBHAHHA €:
- BMOTWBOBAHICTb — HAABHICTb Y NOPiBHIOBAHUX 06’ EKTIB CNi/IbHOT peanbHOi YK YABHOT pUcK;

- HEOUYiKyBaHICTb — 06’€KT Ta NpeaAMET NOPIBHAHHA MatoTb BYTU AaneKnmM, Wob ix 3icTaBaeHHsA
6yNn0 Heo4ikyBaHMM, NPUBEPTANO yBary, akTUBI3yBasI0 acoL,iaTUBHE MUCNEHHSA, aKTyani3yBano cuctemy
o06pasiB y CBiAOMOCTI YnTaya, NPobyAKYyBaNo emoLiii;



- rinepbonisauia — cnpmse AcCKpaBsiloOMy BUAiNEHHIO NOPIBHIOBAHOT O3HAKKU. 32 A4OMNOMOrO0 LLbOro
BMpPa3HOro 3acoby aBTop abo moBeLb NparHe He AnLLEe NOCUANUTU BPaXKeHHA, @ M NigKPecAUTN NO3UTUBHI
abo HeraTMBHI p1cK onucyBaHoi ocobu abo npeamerta [6, c. 165];

- OLiHKa (oUiHlOBabHa cema) — CBiloma AjiANbHICTb Cyb’eKTa, L0 BUKANKAE NO3UTUBHE abo
HeraTMBHE CTaB/IEHHS 0 06’€KTa, AKMI OLLIHIOETbCA. ICHYE Y ABOX BUAAX ONO3ULiN: «gobpe-noraHoy,
«barato-mano» [7, c.123-124].

OujiHHe 3HaYeHHs peanisyeTbca Ha BCiX piBHAX MOBU — B MOPdOOrii, 1eKcuLi, CMHTaKeuci [12, c. 192].
MpUKNagoM BUPAXKEHHSA OLiHKM HA MOPONOTiYHOMY PiBHI MOXKe CnyryBaTu AoaasBaHHA cydikca -ish oo
iMEHHMX OCHOB, LLLO HAZA€E MNOXiAHUM NPUKMETHUKAM HeraTMBHOI, iHoAj Npe3npanBoi KoHoTau,ii: childish,
doggish, goatish, sheepish, womanish.

Ha CMHTaKCMYHOMY PiBHI OLLiIHKA BUPArXKAaETbCA 32 A0MNOMOro0 NOPIBHANBHUX 3BOPOTIB Ta NigPAAHUX
NOPIBHANBHUX peYeHb, LLLO BBOAATHCA CNOYYHMKAMM as, as if Ta as though.

Ha neKkcMyHOMy piBHi XapaKTep OUiHKM MPM NOPIBHAHHI BM3HAYAETLCA TUM, A0 AKUX CEMAHTUYHUX
piBHIB HaneXaTb roNI0BHi YNEHW MNOPIBHAHHA, TOH6TO cy6’eKT i 06’eKT. MNig PisHUMKU CEMAHTUYHUMMU
PiIBHAMM PO3YMItOTb 3iCTaBAEHHA OPMUriHAZILHOIO — PALOBOMY, MiAHECEHOro — HU3bKOMY,
npekpacHoro — notBopHomy [10, c. 60-61; 7, c. 124].

Cnpobyemo BUAINNTM KOXKHY PUCY CEMAHTUYHOT CTPYKTYPU 06pa3HOro nopiBHAHHA Ha NPUKNAg,i
NnoeTUYHUX paakKis i3 coHety Y. Lekcnipa Ne 75 “So are you to my thoughts”: “So are you to my thoughts
as food to life, Or as sweet-season’d showers are to the ground;” [19].

Y AaHUX NOETUYHMX PALKAX YMOTMBOBAHICTb BUPAXKAETbCA Y BXXMBAHHI aBTOpoM iekcem you, food to life
Ta sweet-seasoned showers. ABTOp Haro/0LWYye Ha TOMY, L0 *KiHKa, 4,0 AKOI BiH 3BEPTAETLCA Y CBOEMY
COHETI, HAaCTiNbKM X ANA HbOrO BaXK/IMBA, AK i iXa ANA ICHYBaHHA Ta AK }XUBWAbHA BOIOra ANA 3eMJi.
HeouikyBaHicTb NONArae y NOPIiBHAHHI XiHKM — KMBOI iCTOTM 3 ieto Ta BOAOK — 3acobamm NiaTPUMAHHA
*uTTA. FNinepebonisaLia BUparkaeTbCa y nepebinblueHHi poi KiHKK y KUTTi aBTopa. OuiHIOBaIbHa cema
BMPAXKAETbCA 32 4ONOMOTOH 0No3uL,i «4obpe-noraHoy». Y Lbomy BUNAAKY OLLiHKA BUPAXKAETbCA HA
CUHTaKCMYHOMY PiBHi 33 AOMNOMOrO0 NOPIBHANBHMX 3BOPOTIB, WO BBEAEHI CNOIYYHUKOM as.

MoBHMMM 3acobamm BUpParKeHHA 06pa3HOro NOPIBHAHHA €:

- mopdonoriyni (cydikenm -ish, -like, -some, -y): Which when the Lady knew; she took her spindle,/
And twined three threads of fleecy mist [22]. Y HaBeaeHWX NOETUYHUX PAAKAX AaBTOP, BXKMBAOYMU
nekcemy fleecy, nopiBHIO€E imny i3 MyxHaCToOO Ta Ierkor oBeyvoto wepcTto; Rulers who neither see, nor
feel, nor know,/ But leech-like to their fainting country cling [20]. Y ubomy npuknagi aBTop NopiBHIOE
cninux Ta 6anayRux 4o npobaem 3BMYaMHUX Ntoaen NpaBMTeNiB i3 N'ABKaMU, O BUCMOKTYIOTb i3 KpaiHK
Ta Ntogen AKMMM BOHM NPaBAsaTb YCi pecypcu. Take obpasHe NopiBHAHHA NepeaacTbca aBTOPOM 3a
ponomoroto nekcemu leech-like.

- cnoBoTBOpUi (aBTOpCbKi Heonoriamu): “Those full deep swan-soft feathers of snow with whose
luminous burden the branches implumed/ Hung heavily, curved as a half-bent bow, and fledged not as
birds are, but petalled as flowers,” [24]. [OpiBHIOOYM CHIT, LLLO IEXKMWTb Ha Fi/IKax AepPeB i3 M AKUM
nebeanHUM NyXom, aBTOp YBOAWUTb Y MOETUYHUI TBip 06pa3He NOPIiBHAHHSA, BUPaXKeHe aBTOPCbKUM
Heosorisamom swan-soft; “Your sort of gorgeousness,/ Dark and lustrous/ And skinny repulsive/ And
poppy-glossy,” [17]. Onucytoum iHAMKa, MOro AUBHUI 30BHILLHIA BUrA4, aBTOP YKMBA€E 0bpasHe



nopiBHAHHA poppy-glossy gorgeousness, NOPiBHIOIOYM ACKpaBe 3abapBieHHA NTaxa i3 rAHCYBaTUMM
YEepPBOHUMM KBITKAMU MaKy.

- JIEKCMYHI (32 4ONOMOTroI0 IEKCEM, fIKi B CyYaCHi MOBI NOB’A3aHi 3 BUPAXKEHHSIM NOPIBHAHHA YK
ynoaibHeHHs: to seem, to resemble, to look like, to remind of etc.): “And thy beauty, more bright/ Than
the stars' soft light,/ Shall seem as a weft from the sky” [23]. ABTOp nopiBHIOE Kpacy CBOEI KOXaHOI KiHKM
i3 3araZlkoBoo HiYHOIO iMA1010, Lo 3a4apoBye oro; “Those boiling waves,/ And the storm that raves/ At
night o'er their foaming crest,/ Resemble the strife/ That, from earliest life,/ The passions have waged in
my breast.” [23]. Y HaBegeHOMY NpuUKnagi aBTop NOPiBHIOE BYPXANBI HECAMOBUTI XBWJ/Ii Ta IKOTUIN LUTOPM
i3 60poTbOOIO NOYYTTIB | NPUCTPACTEN, LLO BUPYHOTb Y MOTO rpyasx i3 yacis toHocTi; “The Rapture of a
finished Day — / Returning to the West — / All these — remind us of the place/ That Men call “paradise” —
" [16]. 3a gonomoroto o6pasHOro NopiBHAHHA aBTOPKa PO3MOBIAAE NPO Te, WO 3aXONAeHHA Big,
3aBepLUEHHA AHA Haraaye i micue, Ake N0y HasnBaloTb PAEM.

- CMHTAKCUYHI (3a 4ONOMOTOoH NOPiBHANbHUX 3BOPOTIB abo NigpAAHUX MOPIBHANBHUX peYeHb i3
«dyHKUioHanbHUMK cnosamm»: like, as, as if, as though etc.) [5, c. 134-135]: “My heart turned sick, my
brain grew sore,/ And throbbed awhile, then beat no more:/ The skies spun like a mighty wheel” [14]. Y
HaBeZeHMX MOETUYHMX PALAKaX aBTOP PO3MoBiAaE NPo GisNYHMIA CTaH NiPUYHOIO repos: roN0BHUI Binb,
nigBuLLLEHE cepLebuTTa Ta 3anamopoyeHHsA ronosu (Hebeca 3aKpyTUIMUCA, MOB BeZinYesHe KoJeco). 3a
A0NOMOroto 06pa3HOro NOPiIBHAHHA YMTAY MOXKe ACKPaBO yaBUTKM 1oro BiadyTTs; “Her lips and cheeks
were like things dead — so pale;” [21]. Onucytoum repoiHio CBOro TBOPY, SiKa 3a3Ha/la BE/IMYE3HOro ropa y
CBOEMY XKUTTi — CMepPTb KOXaHOro, aBTOP BUKOPUCTOBYE 0bpa3sHe nopiBHAHHA like things dead ans Toro,
wob nepenatn He AULLIE 30BHILLHIN BUrNAA AiBYNHK, ane 1 AyLIEBHUIA CTaH yOUTOI ropem XKiHku; “Blow,
blow, thou winter wind/ Thou art not so unkind/ As man's ingratitude;/ Thy tooth is not so keen,/
Because thou art not seen,/ Although thy breath be rude” [18]. Y ubomy BMNaaKy 3MmMoBKUit XON0AHMIA
BiTEp NOPIBHIOETLCA i3 IOACHKOO HEBAAYHICTIO. ABTOP Haro/IOLWYE, WO NOMNPU BCHO CYBOPICTb Ta
MOPO3HICTb MPOHMU3NBOIO 3MMOBOTO BITPY, BiH HE TAKMI }KOPCTOKMIA Ta XONOAHWUN, AK NOACbKA
HEeBAAYHICTb.

OmKe, 0bpasHe NOPIBHAHHA € CTUAICTUMHUM NPUNOMOM, KM Ma€e HaraTOKOMMNOHEHTHY CTPYKTYpyY Ta
MOXKe BYTU BUPAXKEHWUI PIBHUMM MOBHUMM 3acobamn. CemMaHTUYHA CTPYKTypa 06pasHOro NopiBHAHHA
YMOXK/IMBAIOE YYTTEBE CNPUAHATTA NOAAHOI Y XYAOXKHbOMY TeKCTi iHpopmaLii. O6bpasHe NOPiBHAHHA €
OAHWUM i3 06pa3oTBOPUMX 3aC06iB MOBM Ta € NOTYKHUM 3aCOOOM CTBOPEHHA EKCNPEeCMBHOCTI Ta
XapaKTePUCTMKM ABULL, @ TAKOXK CNPUAE BUPAXKEHHIO iHAMBIAYaNbHO-OLHHOIO CTaBNEHHA aBTopa A0
OKpEeMoro npeameTa 4m 06’eKTUBHOI AiNCHOCTI 3aranom.
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