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KOMMO3MLIMHO-MOB/IEHHEBI ®OPMW OMNOBIAI
B AHI/TOMOBHIV NOETUYHIN APAMI

MeToto cTaTTi € BUABNEHHA 0c061MBOCTEN KOMMO3ULIMHO-MOBAEHHEBUX GOPM, aKTyaNi30BaHMX B
aQHIIOMOBHI NOETUYHIN gpami.
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This paper aims at revealing the specifics of types of narration, actualized in English poetic drama.
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[nAa NoeTMYHOT ApamMu AK TUNY XYA0KHbOTrO TEKCTY NPUTAaMaHHI CBOEPIAHI KOMNO3ML,iMHO-MOBIEHHEBI
dopmum onosiai gpamaTUyHOro (TUNKM onoBgiai), UM apXiTeKTOHIKO-MOBNEHHEBI Gopmu.

KoHTeKcTu, chopmoBaHi Ha 6a3i 3acobiB niTepaTypHOro YM PO3MOBHOTO MOBJ/IEHHSA, A03BONAIOTL BECTU
OMNOBiAb, AKA € XapPaKTEPHOIO A1 TAKOrO *KaHPOBOrO PiISHOBUAY AK NOETUYHA ApamMa i AKa HanbinbL
NOBHO PO3KPUBAETLCA B KOMMO3UL,iMHO-MOBNEHHEBMX GOpPMax onoBiai: Aianosi, MOHON03i, Noninosi,
nicHi (y BUKOHaHHI Xopy), aBTOPCbKMX pemapKax Ta penikax.

[Jianor € LOMiHAHTHOI KOMMNO3MLiMHO-MOB/IEHHEBOIO POPMOIO OMNOBIAI B aHANi30BaHiM aHINOMOBHI
noeTuYHii apami. [lianor npeacrasnae Cob60t0 KOHCTPYKTUBHUIM e1eMeHT, 3a AONOMOroH0 AKOro Ha
noyvaTKy ApamMu BUKIaAa€eTbCA NepeaicTopisa, KoTpa pyxae 4ito Aani  A03BO/IAE BUABUTUCA NEPCOHAXKaM,
3 IKUX | BUHUKAE KOHPANIKT [ 6, c. 96].

Posrnagaroum CTpyKTYpY AianoriyHMX pensiik Ha NEKCUKO-CUHTAKCMYHOMY PiBHI 1 aHani3youm
CEMaHTUYHI 0coBMBOCTI pennik i NEKCUKO-CTPYKTYPHY B3aEMO3YMOB/EHICTb CYMIXKHUX peniiK, To6To
TUNM 3B"A3KY MiXK HUMW, J1. YHOEPKO BUAINAE TaKi CTPYKTYPHO-KOMMO3MLiHI dopmu onosigi y
ApamMaTUYHOMY TeKcTi fik: 1) BnacHe gianor (gianor — “aiiicHnin”, gianor — “rpa cnis”, gianor — “yAsHUI”);
2) pianor-moHonor (nipuyHUiA, onosiganbHuit) [5]. TN MoHOOTYHKUX pennik TaKi: 1) moHosor —
“3BepTaHHA"; 2) MoHosor — “ailicHunid” [3, c. 109; 206]. JocnignBLin KOHUENTYaNbHO-CEMaHTUYHUI
NPOCTip aHrMOMOBHOI MOETUYHOI APaMM, @ TaKOK ypaxyBaBLUM Ti KaTeropiasnbHi 03HaKM NOETUYHOCTI i
ApamaTMYHOCTI, HaMun Byno BUABAEHO TaKi KOMMNO3ULiMHO-MOBAEHHEBI popmu onosiaj, sik: 1) BnacHe
MOHO/I0T; 2) BNacHe ajanor; 3) aianor-moHonor; 4) MOHONOr-Aianor; 5) MOHOIOr-NPUTYa; 6) BHYTPILLHIK
YABHUIA MOHOJOT; 7) rpoTecKHUit aianor; 8) noninor; 9) nicHA y BUKOHaHHI xopy; 10) aBTOPCbKi pemapKMu.
KoXKHOMY 3 BUAINEHNX KOMNO3MLiMHO-MOBAEHHEBUX GOPM ONOBIAI NPUTaMaHHI XapaKTepHi pucu
KOHCTPYKTUBHOTO NAaHy Ta MOBHI 3aC00M iX BUpaXKeHHs.

CTPYKTYPHO-KOMMO3ULiNHI TUNK Ajanorie NOeTUYHOI ApamM Bigpi3HAOTbLCA O4MH Big 04HOro
Hacamnepes AOBXUHOLO i CTPYKTYPHO-CUMHTAKCUYHO By A0BOIO IXHIX CKNagHMKIB — penik [3, c. 108].
Mig, pennikoo po3ymitoTb NaHLIIOXKOK BUC/IOBEHb-PeYEHb (UM peyeHHs) 04HOro 3 MOBLLiB, AKMIA TPUBAE
O0TW, fLOKKU Moro He nepeb’e iHWKMI cniBpO3MOBHMK abo He 3aKiHUMTbCA gianor. Pennika € enemeHToM
ApamaTtuyHoro gianory [6]. KoxKHa pennika, ika MicTUTb NiaBuL,eHnI KoedilieHT iHpopmaTUBHOCTI, €



Ma/IeHbKOK YaCTUHOO BCiEi KOMMNO3ULIMHO-CTPYKTYPHOT opraHizauii noetuyHoi gpamm [2, c. 139]. Ana
B/IaCHe Aianory aHrAoOMOBHOI MOETUYHOT APaMM XapaKTepHi pennikm rpaHMYHO KOPOTKI, KOTpI
CKNa[atTbCA 3 O4HOr0-ABOX MPOCTUX PeYEHb.

Pennika gianory-moHonory oxXonarte miHimym 4oTMpusipLl, makeumym 7-10 paakis.

Pennika moHonory-gianory cknagaerbea 3 10 i 6inblue pagKiB, WO MICTATb KijibKa peyeHb 3 nepesBaroto
CKNAJHUX CUHTAKCMYHUX KOHCTPYKLiM HaZ NPOCTUMM.

CBOEPIAHICTb KOMNO3ULIMHO-CTPYKTYPHOI OpraHisaLii sk popmanbHOi 03HaKM NOETUYHOT Apamm NoNsrae
B NepeBasi penik AianoriYHOro xapaktepy: BAacHe Aianor, Aiasor-moHOA0r, MOHONOr-Aianor.

[ns aHrNOMOBHOI NOETMYHOT ApaMKn NPUTAMaHHUIA TPOTECKHUI Aianor AK CBOEPiAHA KOMMO3ULiAHO-
MoBJ/ieHHeBA dopma onoBsigi. OCHOBY TaKoro BUAY Aianory CTaHOBUTb CTUNICTUMHUM MPUMOMOM, B AKOMY
CBiLOMO MOPYLLYIOTLCA HOPMU KUTTEBOT NpaBam [4] — rpoTecK. Moro BU3HaualoTb AK HalbinbLL BinbHE i
BMbarnmBee NoeaHaHHA pisHOMaHITHUX 06pasiB i MOTUBIB, HallbiNbL BUKAWYHE iTHOPYBaHHSA rny3ay Ta
30BHILWHbOI NPaBAONOAIGHOCTI.

[poTecK TAYMAunTbCA AK NOELHAHHA PO3BaXKabHO-PaHTACTUYHUX €/IEMEHTIB 3 AEMOHIYHO-
JIUXOBICHUMM, iHLUMMM CIOBAMM, BiH € amMbBiBaNEHTHUM ABULLEM, AKUIA CTBOPHOETHCA HABMUCHUM
3iTKHEHHAM MPOTUNEKHOCTEN 1 TOMY NPUHANMHI € pe/ieBaHTHUM BUPAXKEHHAM CynepeysInBoi Npupoam
6yTTA. CNIPUNHATTA rPOTECKHOMO TBOPY aKTUBYE Y YMTaya eMOLLiIHMIA CTaH TaK 3BaHOI eMOLLiAHOI
[e30pieHTaL,i, OCKINbKM rPOTECK € CMiBICHYBAaHHAM HECYMICHMX EMOLIMHMNX CTaHIB, TAaKMX AK, CMILUHe,
KanorigHe Ta ornaHe, npuBabnMBe Ta NOTBOPHE, KOMiYHe i TpariuHe, 6e3rnysae Ta wokytode [4, c. 133].
Hanpuknag:

Sweeney:

I'll be the cannibal.

Doris:

I'll be the missionary. I'll convert you!
Sweeney:

I'll convert you! Into a stew.

A nice little, white little, missionary stew [8].

Y HaBedeHOMY rPOTECKHOMY Aia/i03i XapaKTEPHUM € NOEAHAHHA BUragKu i3 30BHILUHbOIO
NpaBAonoAibHICTIO, WO BUKAMKAE KOMiYHMI edeKT, NigKpinaeHN1 BUKOPUCTAHHAM MOBHOI rpu,
CTBOPEHOIO 3aBAAKN Nonicemii giecnosa convert.

OAHMM 3 CKNaA0BUX TEKCTY aHITIOMOBHOT NOETUYHOI Apamn € MOHOAOr. MOHONOT — MOBIEHHA OAHIET
NtoguHM abo gianor i3 cammm coboto, AKUIM peanisyetbcsa Yepes ocobamey popmy nobynosu ycHoro abo
NUCEMHOTO MOBJIEHHS, LLLO ABNSE COBOIO PO3ropHYTUI BMUCAIB 0AHIEI 0cObU. MOHONOT He € y NpAMOMY
CMUCAI CIOBA YCAMITHEHHAM NIOANHM, BiH, CKOpille 3a Bce, — Cnocib BUABY TaK 3BaHOi “NiHreanbHoi”
iHAMBIAYaNbHOCTI. MOHONOT XapaKTepU3YETbCA HE3aNEXKHICTIO NPOoLLeCy MOBAEHHA BiJ, 0A4HOYACHMUX 3
HMUM peakLilt Ha Hboro [2, c. 139].



CBOEPIAHO KOMMNO3ULINHO-MOB/IEHHEBOI GOPMOIO OMOBIA| B @aHI/TOMOBHi NOETUYHIN Apami BUCTYNaE
YABHWIA BHYTPILLHIN MOHOMOT:

Fourth Tempter:

Well done, Thomas, your will is yard to bend.

And with me beside you, you shall not lack a friend.
Thomas:

Who are you? | expected

Three visitors, not four.

Tempter:

Do not be surprised to receive one more.

Had | been expected, | had been here before.

| always precede expectations. [7, c. 276].

Mepen apxiennckonom T. BEKKETOM NOCTa€ CNOKYCHMK B 06pasi AnaABoa, HacNpaBai X BiH Nosemisye
cam 3 co6010. 3a ONOMOTrOI0 YSAIBHOI NOJIEMIKW aBTOP BiATBOPHOE KOHDIKT BHYTPILLHbOI 0COBUCTOCTI
CBALWEHMKA. HeBM3HaYeHICTb B aHaNi30BaHOMY YABHOMY BHYTPILULHbOMY MOHO/103i peanisyeTbea 3a
[0NOMOroH PO3MipKOBYBaHb r0OJI0BHOMO NepPCcoHa*KHOro obpasy npo icTHHe Ta XxMbHe, Npo Npasay Ta
HenpasAay. Lli NOHATTA po3muTi.

MoHoI0r-NpUTYA, Y AKOMY 30CepeKeHa MopasibHa HacCTaHOBa, NEBHa AUAAKTMYHA iaes, opmMmyeTbea
nepeBakHo ambiBaneHTHMMM i napaboniyHMMK CNOBECHMMM NOETUYHMMM 06pasamm. OcHOBY
napaboniuHnx 06pasiB CTaHOBUTL 34aTHICTb IOAMHM OCMUCAIOBATM Ta BNOPAAKOBYBATU CBil AOCBIA 33
[OMOMOroH NEBHUX CloXKeTiB UM moTusis (/1.I.benexosa, H.M. 130ToBa), WO yBUPA3HIOETLCA Y NApeMinX:
npucnis’ax Ta apopusmax. Hanpuknaa: “Real friendship, once ended, cannot be mended”, “Men learn
little from other’s experience”, “If you go so fast, others may go faster”.

OcKinbku aianoriuHa/MoHOMOrYHA penika He 3aBXK AW 34aTHa PO3KPUTM BCIO TEMY MOBIAOMNEHHS,
nepenaTh CKNaAHi CTOCYHKMU MiXK MOBLAMMW, TO BUHUKAE HEOOXiAHICTb CTBOPEHHA Binbll CKAaZHMX
CTPYKTYp, @ came: AianoriyHoi egHocTi abo Hag ¢pa3oBoi AianoriyHoi EAHOCTI; TEMATUYHOTO PpparmeHTy,
abo gjanoriyHoi cmmncnoBoi rpynu abo gianoriyHoro wiforo; Ta gianoriyHoro mikpoTekcty [3, c. 109 —
110].

Haadpasosa gianoriyHa eaHICTb — Le ABoYNeHHe (piale TprUUieHHe) YyTBOPEHHS, O CKNaAa€ETbCA 3i
CTUMYNIOIOYOI 11 pearyrodoi peniK, AKi NPOMOBAAIOTLCA ABOMA y4aCHUKAMKM Ppo3MoOBU. Y Haadpasosy
AianoriyHy eAHICTb NOEAHYIOTLCA HE TiIbKM Penikn, B3BAaEMO3YMOBIEHI CUHTAaKCUYHO, @ N peniku
Aianory — MOHONOry 1 MOHOJIOTY-Ziafiory, B AKMX CUHTAKCUYHMI 3B’A30K BiACYTHIN. KoXKHa pennika
NnepeBarkHO BK/IOYAE OLHE UM KislbKa peyeHb. PeaKLis cniBpO3MOBHUKA MOXKe ByT1 Ha O4HE 3 peyeHb
CTUMYNIOIOYOT pennikm, TaK i Ha BeChb i 3MicT. HanpuKknag, y HaBegeHOMY YPUBKY 3 MOETUYHOI Apamu
“BevipHin Koktens” T. C. EnioTa 306parkeHo BigHOCMHU MiXK YonoBikom (EaBapaom) Ta MOro KoxaHKoto
(Cinieto). CniBpo3moBHUK (EaBapa) pearye Ha BeCb 3MICT YCi€i CTUMYIOKOUOT pennikn, ToMy 3B’A30K MiX
CTMMY/IIOIOYOLO TA PEAryrYOot0 pPeniikaMu 34iNCHIOETLCA NePEBAXKHO CEMAHTUYHO — BOHW NOEAHYIOTHCA
CNiIbHOO TEMOIO BUCNOB/IEHHA — HEMOKIMBICTb PO3/TYYEHHSA:



CELIA: But surely? These are only temporary.

You know | accepted the situation

Because a divorce would ruin your career;

And we thought that Lavinia would never want to leave you.
Surely you don’t hold to that silly convention

That the husband must always be the one to be divorced?
And if she chooses to give you the grounds...

EDWARD: | see. But it is not like that at all.[9, c. 319]

[OianoriyHe uine — komnnekc HaadppasoBMX AiaNOrYHUX EAHOCTEN, NOEAHAHMUX TEMATUYHO, CEMAHTUYHO i
CTPYKTYPHO. BEpXHbOIO MerKeto AianoriyHoro Linoro € nepiue BUCNIOBAEHHA OAHOIO 3i CMiBPO3MOBHMKIB
Ha HOBY TEMY; LIe MOKe ByTM 3aNUTaHHS, 3BePTaHHA YM KOHcTaTauia ¢akTy [3, c. 110]:

(1) ANGEL: | am the Angel of the Most High God.

(2) WISEMAN: Why have you come to me?

(3) ANGEL: | have brought you a message.

(4) WISE MAN: What message have you got for me?

(5) ANGEL: You will die within the hour. You will die when the last grains have fallen in this glass. [He
turns the hour-glass.]

(6) WISE MAN: My time to die has not come. | have my pupils. | have a young wife and children that |
cannot leave. Why must | die? [9, c. 5].

HaBepgeHe ajianoriyHe wine oxonntoe Tpu Hagdpasosi AianoriynHi eaHocti (pennikm 1-2, 3-4, 5-6),
06’eaHaHi OAHIED TEMOIO — NOABA aHrena, KOTPUIA NOBIAOMAE FOJIOBHOMY NMEPCOHaXy NPo Te, Lo Moro
yac HacTaB. [0/IOBHUI NEPCOHAXK, PO3YMHA Nt0ANHA, NOCTYNOBO YCBIAOMIOE CYTb NOCNAHHA 1
6e3BMXiAHICTb CBOro cTaHOBMLLA. HapocTaHHA TpariyHoro nadocy CTBOpLOETbCA NoBTopamm: “You will
die...You will die when the last grains...”. |, HapewTi, gianoriyHe Line 3aKkiHYYyeTbCA 3anuTaHHAM: “Why
must | die?”.

[ianoriyHMn MiKpOTEKCT — CYKYMHICTb ABOX YM Ki/IbKOX AiaNnoriyHnX Linnx, y AKMX pO3BMBALOTLCA BNAACHI
TEMMU, LLO PO3KPUBAIOTb EANHY TEMY. 3HAYHI TPYAHOLLI BUK/IMKAE BCTAHOB/IEHHA MEX AiaNoriyHoro
MiKpOTeKCTy. PopmanbHUMKM NOKA3HMKAMM YacTo € 3MiHa AiNoBUX 0cib, AKi bepyTb yyacTb y
AianoriyHomy cninkyBaHHa [3, c. 111]. Hanpuknag;

(1) TEIG: Mother!
(2) MARY: What is it?
(3) TEIG: In the bush beyond,

There are two birds — if you can call them birds —



| could not see them rightly for the leaves.

But they’ve the shape and colour of horned owls
And I'm half certain they’re a human face.

(4) MARY: Mother of God, defend us!

(5) TEIG: They’re looking at me.

What is the good of praying? father says.

God and the Mother of God have dropped asleep.
What do they care, he says, though the whole land
Squeal like a rabbit under a weasel’s tooth?
(6)MARY: You’ll bring misfortune with your blasphemies
Upon your father, or yourself, or me.

| would to God he were home — ah, there he is.
(SHEMUS comes in.) [13, c. 2].

dopmanbHUMM NMOKAZHUKAMK BUAINEHHA LbOro AiasoriyHOro MiKpOTEKCTY € 3MiHa AiloBuMxX ocib: Moro
BEPXHA MeXKa — NoYaToK po3MoBU MixK MaTip'to (Mepi) Ta cuHom (Teitrom), a HUKHA — nosBga Lemyca,
6aTbKa poauHU. BignosiaHo fo KnacudikaLii CTPYKTYPHO-KOMMNO3ULLHWX TUNIB Aia10riYHOTO MOB/IEHHA Y
NOETUYHIM Apami, Ler MIKpPO TEKCT HaNeXKUTb A0 BacHe gianory. BiH cknagaetbea 3 HagdpasoBoi
AianoriyHoi egHocTi, BnacHe gjanory (pennika 1-6). CTPYKTYPHO 1 CEMaHTUYHO B3aEMO3aNEXKHI
e/1eMEeHTH LET AianoriyHoi CTPYKTYpU — peniku, HaadpasoBa AiasoriyHa egHICTb i AianoriyHe wine —
006’eHYIOTbCA B EAVHUIA AiaNOTIYHUI MIKPOTEKCT, Y AKOMY 3MaibOBAHO APAaMaTUYHO HANpyXKeHy
CUTyaL,ito: MaTh Ta CUH 3aHEMNOKOEHI TUMU MeTamopdO3aMu, LLLO BUHUKAWN Y NPUPOAI, M KOTpi €
nepeavyTTAM MOX/INBOTO ANXa.

Moninor (rpeybK. poly — 6arato Ta [6gos — cnoBo) AK KOMMNO3ULiTHO-MOBNEHHEBA dOpMa ONoBiAi,
penpeseHTOBaHa B NOETMYHIN Apami, npeacTaBase coboto po3MoBy, B AKil BogHovac bepe yyacTb
YMMano NepcoHaxKHux obpasis [6]. Hanpuknaa;

AGATHA: Wishwood was always a cold place, Amy.

IVY: | have always told Amy she should go south in the winter.
Were | in Amy’s position? | would go south in the winter.

| would follow the sun, not wait for the sun to come here.

| would go south in the winter, if | could afford it,

Not freeze, as | do, in Bayswater, by a gas-fire counting shillings.
VIOLET: Go south! to the English circulating libraries,

To the military widows and the English chaplains,



To the chilly deck-chair and the strong cold tea —
The strong cold stewed bad Indian tea [10, c. 225].

HaBegeHWit Noninor oxonatoe pO3MOBY TPbOX NEPCOHAXKHMX 06pasiB, pennikn AKUX 06’eaHaHi oaHieto
CNiNbHO TEMOIO — 06roBOPEHHA CNOCOBY XKUTTA TITOHbKM EMi, MOro noAinweHHA 1 NOKpaLeHHs.
Pennikv nepcoHaxkHMx 06pasiB NOEAHYIOTLCA NEPEBAXKHO CEMAHTUYHO, OCKi/IbKM HasfBHA CNifibHA TeMaA
BUC/NIOBNIEHHSA.

OCKinbKM NoeTUYHa gpama reHeTMYHO Nos’si3aHa 3 0bpAA0BMMHU AiicTBaMK, TOBTO MiCTUTL Y cObI
$ONBKAOPHY TPAAMULIIO, TO i1 AK }KaHPOBOMY PiSHOBUAY NOETUUYHOTO TEKCTY BNACTMBA XOPOBa peasisalin
[5]. NicHa y BUKOHaHHI xopy (rpeupbK. choros — cniBounii KONEKTUB, O BUKOHYE BOKaNAbHi TBOPK) K
KOMNO3ULiNHO-MOBNEHHEBA GpOpMa OMOoBiAi B aHIIOMOBHI NOETUYHI ApaMi NpeacTaBase coboto rpyny
0cib, KOTpa BUKOHYE BignosigHi audipambu. Hanpuknaa:

CHORUS:

Here let us stand, close by the cathedral. Here let us wait.

Are we drawn by danger? Is it the knowledge of safety, that draws our feet
Towards the cathedral? What danger can be

For us, the poor, the poor women of Canterbury? What tribulation

With which we are not already familiar? There is no danger

For us, and there is no safety in the cathedral. Some presage of an act
Which our eyes are compelled to witness, has forced our feet

Towards the cathedral. We are forced to bear witness.

Since golden October declined into somber November [7, c. 238].

HaBeaeHa nicHA Y BUKOHHAHHI XOpy AK KOMNO3MLiMHO-MOBAEHHEBA GdOpMa ONOBIgi, 3 AKOro
NoYMHaETbCA NoetTuyHa gpama T. C. EnioTa “YOuBCTBO y Xpami”, npeacTaBase Nornagm i AyMKu HaTosny
i cninbHOTYK (KiHOK KeHTepbepi). Madoc TpariyHOro sk BTiNEHHA eMOLiHOro CBITOBIAYYTTA, L0
OKPEC/IOETHCA Y TBOPI, NepeaBillae Ty TpariyHy Nogito, Wo Ma€e CTaTuca — ybMBCTBO apxienmckona
Tomaca bekeTta. TpariyHuii nadoc BUHUKAE i B pe3yibTaTi onmcy camoro cobopy, BHYTPiLLHIX NpoTupiy
306parkyBaHUX NepPCcoHaXKHMX 06pasis (cninbHOTK, HaTOBMY). MOBJEHHEBE BMPAXKEHHS TParismy
[O0CArAETbCA 3aBASAKN BXXMBAHHIO MOBTOPHOBAaHMX HOMIHAaTUBHUX OAMHUL: “Here let us stand, close by
the cathedral. Here let us wait”. Cneundikoto 4aHOro NOETUYHOro YPUBKY € BHYTPILLHE HanpyXeHH:A
NepCcoHaXKHUX 0bpasiB, AKe YBUPA3HIOETbCA TAKUMM CTUNICTUYHMMM dirypamum AK rpagauis (BucxigHa),
pi3Hi BMAKU nosTopy, meTadopwu (“Since golden October declined into somber November”).

ABTOpPCbKI pemapku (Big dpaHL. remarque — NPUMITKa) IK KOMNO3ULiHO-MOBAEHHEBA popma onosigi
npeacTaBAstoTb CO600 NOACHEHHSA, AKMMM ApamMaTypr Nepeaye Ym cynpoBOAXKYE Xia Aii y apami [1].
Pemapku mokyTb noscHioBaTh BiK (A window is lit showing a young girl [8, c. 230]), 30BHilwHicTb (Re-
enter Julia, in apron, with a tray and three glasses [9, c. 321]), ogexy aginosux ocié (Enter Downing,
hurriedly, in chauffeur’s costume [10, c. 288]), a TakoxK ix AyweBHMI cTaH (Is puzzled, but speaks with
humility [11]), noseaiHky (QUINEVERE motions her silence as ELAINE comes towards her, walking



humbly [11]), pyxu (Raises himself to peer over the wall [11]), sectu (Edward takes out his cheque-
book. Reilly raises his hand [9, c. 357]), iHToHaLii (Her voice grows softer — more personal. He rises [11]).
XapaKTep peMapKu BU3HAYaETbCA KaHPOM i CTUNEM ApPamMaTUYHOTO TBOPY.

TaKMM YMHOM, aHaNi3 KOMMO3ULiINHO-MOBAEHHEBUX GOPM YMOKIMBUB BUABNEHHA Pi3HMX BMUAIB ONOBIA,.
CninbHMMM KOMNO3ULiIMHO-MOBAEHHEBUMU GOPMAMU ANA Pi3HUX }KaHPOBUX Pi3HOBUAIB aHIIOMOBHOT
NnoeTMYHoi Apamu €: 1) BlacHe MOHONOT; 2) BhacHe gianor; 3) gianor-moHonor; 4) moHonor-gianor; 5)
noJsinor; 6) NicHA y BUKOHaHHi Xxopy; 7) aBTOPCbKi pemapku. CneundiyHMMm BUAAMMN KOMNO3ULLIAHO-
MOB/IEHHEBUX POPM € YIBHUI BHYTPILLHIN Aianor, MOHOMOr-NpPUTYa, FPOTECKHUIA Aianor, AKi
3YMOBJIIOIOTb KaHPOBY CBOEPIAHICTb aHIIOMOBHMX NOETUYHUX Apam. Buan KomnosuuinHo-
MOB/IEHHEBUX GOPM 3yMOB/IEHI LOMiHYBAaIbHUMM TUMAMM CIOBECHMX NOETUYHUX 06pa3iB.
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