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IHTEPTEKCTYAJIbBHA ® YHKLIIA XY/IO’KHbOI'O IIOPIBHAHHA B
AHTJIOMOBHHUX IIOETHYHHUX TEKCTAX KAHAJICbKOI IIOE3II

Cmamms npucesvena GUB4EeHHIO IHMEePMeKCMYalbHOi cemMiomuyHoi QyHKyii
XYOOHCHbO20 NOPIBHAHHA 8 AHSIOMOBHUX NOEMUYHUX MEKCMAX KAHAOCbKOI noesii.
Iumepmexcmyanvuicms  pozensgoaemocsi K  00uH 13 3aco0ié  mawnighecmayii
3HAKOBOCMI XYOOHCHbO2O NOPIBHAHHS 8 MEKCMOBOM) YHIBEPCYMi.
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3HAKOBI cucmemu, CeMiOMUYHUL KOHMUHYYM

The article focuses on the intertextual function of a simile in English verses of
Canadian poetry. Intertextual characteristic of the simile underlines its functioning
as a sign within a text universe.
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[Ipobyiema 1HTEPTEKCTY, LUTAILIIl “dy’KOr0” CJIOBa y BJIACHOMY MOBJICHHEBOMY
(moeTM4HOMY) MpPOAYKTI Ha CY4acCHOMY €Tall HayKOBOTO PO3BUTKY aKTHBHO
po3pobasieTsesi.  Jlo apyroi monmoBuHM XX CT. NHUTaHHS TOCWJIAaHHA Ha abo
LUTYBAaHHS TEKCTIB 1HIIUX aBTOPIB He OyJ0 y (oKyci yBaru aHi JiTepaTypO3HaBIIIB,
a1 miHreictiB. OpHak, mpoOiema [uTallii IMIUTIIMTHO ICHYBajga B psAl poOirt
BITYM3HSHUX Ta 3apyODKHUX BYEHHUX, SKI OyldM TNPUCBIYEHI TUTAHHAM
B3a€MO3B S3KIB 1 B3a€EMOBIUIMBIB XYA0XKHIX TEKCTIB.

Butokamu 1HTEPTEKCTYadbHOCTI NPUUHATO BBaXKaTH TEOPIIO A1aJIOTTYHOCTI
M.M. baxrina, ictropuuny noetuky O.M. BecenoBcbkoro, Teopito anarpam . fe
Coccropa, BueHHs mpo mapoxito FO.M. TunsHoBa [9, c. 33; 3]. Jlo mporo wacy
IHTepeC JOCHITHUKIB OOMEXYBaBCS BHBUCHHSIM CIOKETHMX Ta OOpa3HUX

BIJIMOBITHOCTEHN MK XyJI0KHIMUA TBOPAMH, X TEMAaTUYHUMU 3aII03MUCHHSIMH.



SBuie KOHTaMiHAIll, CXPEMIEHHS TEKCTIB ABOX ab0o0 OUIBIIOI KITBKOCTI
aBTOPIB, TOYHE BIATBOPEHHS CIOBECHUX (OPMYJ MOMEPETHUKIB MPUIHATO BBAXKATU
1HTEepTeKCTOM. B 3a7eXHOCTI BiJi aBTOPCHKOTO 3aJlyMy TEKCTH, SIKI MalOTh B CBOIM
CTPYKTYpl 3amo3udeHi €JIEeMEHTH, € B TIIEBHOMY pPO3YMiHHI, I1HTEPIpPETAIIi€O,
CTWJII3aIli€l0 a00 TapoJIIOBaHHSM TEKCTIB, SKI HaJleKaTh 1O PI3HUX 1CTOPHUKO-
KYJbTYPHUX €TalliB.

Otxe, IO.M. TunsHOBUM mapofis posrisaanacs s[K 3aci0 OHOBJIECHHSA
ICHYIOUMX XYAOXKHIX CHUCTEM, LUISTXOM MEBHOTO MEPETBOPEHHS MOIMEPEHIX TEKCTIB.
Cmucn mapojili BUHUKAaE JUIIE B PE3yJNbTATi 3ICTaBIEHHS MNEPIIOTEKCTY 3 HOro
TpaHCOPMOBAHMM I OHOBJIGHMM BapiaHTOM, TOMY Mapoidisi € JIBOIUIAHOBUM
KOHCTPYKTOM, B SIKOMY KpPi3b BEpXHiH IIap TEKCTY MPOTJIAIAE HOTo MoMepeanuk [9,
c.33]. Buenuii BuiIsi€ A1BAa TUIIM MDKTEKCTOBUX 3B’SI3KIB: CTHIII3AIIIO Ta Mapoito. |
CTWIII3allig, 1 TapoJisi XapaKTepU3YIOThCS JBOICTOI MPUPOJOI0 ICHYBaHHS, 3a
IJJAHOM TEKCTY-PEIUITIi€EHTa 3aBXKIW CTOITh IUTAH TEKCTy-/DKepena. Y BUIAIKY
napojii BiIOYBAa€ThCSA HEY3TOKEHHS IIUX JBOX ILJIAHIB, CIIOCTEPIrarOThCs TIIMOMHI
CEMaHTHYHI 3CYBH, 1110 TIPOBOKYIOTh F'eHEPYBaHHS MOJi(OHIYHMX cMUCTIB [7, ¢. 201].

Anarpamaa teopis @. ne Coccroopa mnosisirae y mnoOyAoBi OyIb-sIKOTO
MOETHYHOTO TEKCTY 3 ypaxyBaHHSM 3BYKOBOT'O KOMIUIEKCY HOTO KIIFOUOBOTO CJIOBA,
1HII JIEKCEMHU IUIIXOM CeNeKlli BUOYTOBYIOThCA Y CUHTarMaTUYHY €AHICTh, TAKUM
YUHOM, MO0 B HUX TOBTOPIOBAIMCS 3 ITIEBHOIO YAaCTOTOI 3BYKOBI €JIEMCHTH
KtouoBoro ciosa [4, c. 251]. Xowa gocnikeHHs OyJi0 MPOBEICHO Ha MaTepiaii
JABHBbOIHJOEBPONEHCHKOI 1MO€31i, OTpUMaHl pe3yJbTaTh JO3BOJIWIM YHAOUHUTU
CXeMy BKJIIOYEHHS OJIHOTO TEKCTY B CTPYKTYpPY IHIIOTO, BIUTMB 30BHIITHBOTO TIO
BIJJHOIIIEHHIO 70 TEKCTY €JIEMEHTA Ha 3HAYEHHS HOro BHYTPIMIHIX CKiIagoBux [9, ¢.7].
TekcT-penumieHT aHarpaMmye CBiil TEKCT-TIONIEPEJHUK, PO3TOPTAIOYM CMHCIOBUNA
JIAHITIOT HE JIMIIE Ha CHHTarMaTU4HIM BICl, a # KOHCTPYIOIOUH CMHCIIOBY BEPTHKAIb
Ha MapagurMaTHYHIN BiCl, THM CaMUM BKa3yOYH Ha 1HIIMH TEKCT [TaM camo, ¢. 38].

Teopis Becenocekoro O.M. mpo “3ycTpiuni Tedii” MOSCHIOBaIa CXOXKICTh
eMIYHUX, Ka3KOBHUX, MI(IUHUX CIOKETIB PI3HUX €THOCIB a00 CHUIBHICTIO
MOXOJIXKEHHSI, 400 3aM03UYECHHSIM OJHUM TEKCTOM 3MICTY 1HIIOTO. Teopii “CriibHOro

MOXO/KEHHS” Ta “3aM03WYEHHS” MOXKYTh OCMUCIIOBATHCS JIMILE CYMICHO, OCKIJIbKU



3aMo3WYeHHs] He B1IOYBArOThCS OE3MIJCTABHO Ta HEOOIPYHTOBAHO, BOHU MOKIIUBI
JIUIIE 32 YMOBH HAsSBHOCTI y CHPUHMAYoOro cy0’e€kTa TOTOXKHHX a00 MOJI0HMX
o0pa3iB, acomialii Ta aHajorii [2, c. 28-29].

OCHOBHMM TOJOXEHHSIM BYeHHS mpo TekcT M.M. baxrtiHa € icHyBaHHS
CMHUCJIOBOI a00 [laJeKTHYHOI Ta [1ajIoriYHOi MIKTEKCTOBOI B3aeMoOjli, TOOTO
BKITIOYCHHS JIO TEKCTY BCIiX TEKCTIB, SIKI BITHOCSATHCS JIO TIEBHOI CMUCIIOBOL cepu [1,
c. 283-284].

Ines miamoriunocti M.M. Dbaxtina Oyna B TOAQNbIIOMY PO3BHHEHA
HO.KpicTeBoto, sika B CBOiM KOHIENIi 3alIPONOHYBaIa TEPMIH 1HTEPTEKCTYaJIbHICTh
Ha TIO3HAYEHHS BKIIIOUEHHS OJHOTO/JEKUIBKOX TMEPIIOTEKCTIB B paMKax I1HIIOTO
TEKCTy Ta XapakTep iX B3aemMojii. 3 CEMIOTHYHOI TOYKHU 30py — II€ JOCHIIHKEHHS
1HTepaKLii MOBJICHHEBHX 3HAKOBUX CUCTEM (ITOETHYHUX TEKCTIB) Yy iX pedepeHuiinii
CI1BB1JIHECEHOCTI.

TexcT mpencrasisie co00I0 HE 3aCTUTIy CMHCIOBY TOUYKY, a MICIE TEPETUHY
TOPU3OHTAJIBHUX Ta BEPTUKAIBHUX TEKCTOBHX IUIOMIMH [5, c¢. 427], 3a CBO€IO
IPUPOAOI0 CXOXKUW Ha IMy4YOK CMHUCIIB 3 PI3HOBEKTOPHOIO HAIMpPaBIEHICTIO, SIKi
BUHUKAIOTh B PE3yJIbTATI CIIBBIIHECEHHS MO0 3 IHIIMMU MPEACTaBHUKAMH KaTeropii
Ha OCHOB1 KOTHITUBHOI Omeparlii mopiBHSIHHSI.

VY BepTUKaNbHINA IUJIOMIMHI TEKCT 3HAXOAUThCA Y [1aJl031/TIOPIBHAHHI 3
CYKYIMHICTIO 1HIIMX XYAOHIX TEKCTIB IHTErPYIOUYH iX A0 CBO€I CTPYKTypHu. TekcT He
MO>K€ ICHYBaTH 130JIbOBaHO, HE ICHYE H1 MOYATKOBOTO, Hi 3aKIIOYHOTO TEKCTY, ICHY€E
TEKCTOBUI KOHTHHYYM, B SIKOMY IHTEPaKTUBHO B3a€MOJIIOTh MEPIIOTEKCTH/TEKCTH-
mwkepena W Tekctu-peuumientn [1, c. 340]. Cama TexHOJNOTIS TOCHUJIaHb
YHEMOXIIUBIIIOE ICHYBaHHS OKPEMOi, 3aMKHYTOI CHCTEMH MOETHYHOTO TBOpY [6, c.
37, ¢.39].

JliajorigHi B3a€MOBITHOIICHHS] TEKCTOBUX YTBOPEHb PO3HECEHHUX Y MPOCTOPI 1
Yyacl MOJKJIMBI JIMIIE 32 YMOBHM HAsiBHOCTI iX CMHUCJIIOBO1 CIOPITHEHOCTI/TOTOXKHOCTI,
SIKa MOXE BTUTIOBATUCS Y TEMAaTHYHIN MOAI0HOCTI a00 301ry aKCiOJIOTTYHOTO CTaTyCy
MMOCTUYHOTO mmoBigomieHHs [1, c. 303].

[Ipouiecu TOPOMKEHHSI CMHUCITY BHUMAralOThb MPOHUKHEHHS B CTPYKTYpY

MDKTEKCTOBUX aHAJIOTiM, $SKI HAa TEKCTOBOMY pIBHI O0’€KTHBYIOTbCS B MeEXKax



XYIOKHBOTO  TOPIBHSHHS. XYAOXKHE TOPIBHAHHA 3  IHTEPTEKCTYaJIbHUMHU
BKJIFOUEHHSIMH, SK BepOaji3oBaHa peamizaiis 0a30BOi KOTHITUBHOI oreparii
MOPIBHSHHSA, BiAIrpae mojaBiHY posb. [lo-miepine, BOHO BiAA3EpKAIIOE OCOOIUBOCTI
ni3HaHHsA/pedeKcli aBTOPOM aKTyalbHOI TIHCHOCTI Ta iX peali3aliio B MpoIleci
TEKCTOTBOPEHHS. [To-npyre, CIPSIMOBY€ HUISIXU KOPEKTHOTO
MPOYUTAHHS/IHTEPIPETALlli XyA0KHBOTO MOETUUYHOTO TEKCTY YUTAYEM.

VY TOpU30HTANBHIN IUIOMMHI MOSTUYHUN TEKCT SIK CEMIOTHYHHMA aKT Imepeaadi
iHpopMarii MK  aJApecaHTOM/aBTOPOM 1  ajpecaroM/duTadyeM Iependadae
MHOKUHHICTh 1HTEpIIpEeTalliif, 10 TMOSICHIOETHCS PI3HUMHU aCOIIATUBHUMHU TMOJISIMHU
HasBHUMH B MEHTAJIBHOMY IPOCTOPI BIANPABHUKA Ta 1HTEPHPETATOPA, KUTTEBUM,
KYJIETYpHHUM, COIIaJIbHUM JIOCBiIaMu 000X cy0’€KTIiB 3HaKOBOI iHTepakiii [1, c. 364,
9,c.34,].

DeHOMEH IHTEePTEKCTYaIbHOCTI, M SKUM CJiJ] PO3YMITH OYyJib-SIKHUUA Pi3HOBUJ
MDKTEKCTOBOI B3a€EMOJIi, HCEOOXITHO BHBYATH 3 [ABOX IIO3UINH, BaXIMBO
nudepeHIiIoBaTH YUTAllbKy Ta aBTOPCHKY 1HTEPTEKCTYaJIbHICTh. ABTOpPCHKA
IHTEPTEKCTYAJIbHICTh TIOJIATA€ Yy TEHEPYBaHHI BJIACHOTO TEKCTYy Ta KOHCTPYIOBaHHI
HOTr0 CMHUCJIOBOrO MOJsl y Mpouect 1aeHTU(IKalli, TPOTUCTABIECHHS, 31CTaBICHHS 3
TEKCTaMH IHIIKUX aBTOPIB Ta emnox [8, ¢. 20].

[lin d4WTaIPKOIO IHTEPTEKCTYAJBHICTIO CJ1Ji PO3YMITH, YCTAaHOBKY Ha
MOTJIMOJIEHe TPOYUTAHHS Ta PO3YMIHHS TEKCTy. AJle came 3a 4yMTaueM/aJipecaToM
MOBIJIOMJICHHS, SKHM € TIOeTUYHHUM TEKCT, 3aJIMIIAE€ThCs IpaBO BHOOpPY abo
CIIpUiiMaTH TIEBHUH (parMeHT TKaHUHHU XYyJI0KHBOTO TBOPY, SKHUM € XYJIOXKHE
MOPIBHSHHA, JIMIIE SIK CTPYKTYPHHM  KOMIIOHEHT TEKCTy, SK CKIJIaJIOBY
CUHTarMaTHUYHOTO Psiy, a00 aKTUBIZYBATH CBiil T€3aypyc MPO TEKCT-MEPIIOKEPEIIO
JUTSE KOPEKTHOI IHTepIpeTaliii TeKCTy, 1o cnpuiimaeThes [8, ¢. 16-17].

JIist  ToJIeTIIeHHST  PO3Mi3HABAIBHO-IHTEPIIPETAIINHOT  AISUTBHOCTI  ajpecara,
aBTOp YacoM 3aJIMILIAE MIAKA3KW NpPO ICHYBAaHHS 1HTEPTEKCTYyaJIbHUX EJIEMEHTIB Y
TEKCTi, a YUTa4, B CBOIO 4YEPry, MOCIYTOBYIOUHCH ITUMHU ‘‘TOPOTOBKAa3HUKAMU
PYXa€ThCA B 33JaHOMY aBTOPOM HamNpsIMKY. Tak, HampUKiIaa, Y CBOEMY BIPIIIOBAHOMY
tBOp1 “Kaneinockon™ (“Kaleidoscope”) k. JloHanb/IcOH JorIOMarae CBOEMY YUTady

BII3HATU 1IHTEPTEKCTyalbHE MOCUJIAHHS Ha 1HIIWNA TEKCT, HABMUCHO BUIUIAIOUM HOTO



(B tekcti opwurinamy Through the Looking Glass Buminene aBropom TpadidHO
(kypcuBom)): “Like a scene out of Through the Looking Glass. / Sleight of breeze,

cloud trim, April's yellow-lace / rain-silk embroidered monogram on the grass. /
Table and chairs, arrangeable and light / as doll-house furniture, are nudged in
place / by your daughters. The table is set. / We look down on the plot of a chess
board.”

ABTOp BBOJIUTH B TKAHUHY BipIlia B MeXaX XyJA0KHbOTO MOPIBHSIHHS 3ar0JI0BOK
TEKCTa-JKepesia, THM CaMUM HAINpaBISIOYM YUTaya B MPABWILHOMY CIPSIMYBaHHI 1
CKEpOBYIOUH pyX mHomryky aHajorii ( “like””) Mi>k Tak 3BaHUMH “TEKCTOM-TOHOPOM 1
“TeKCTOM-pelMITiEHTOM”. BianpaBHOIO TOYKOIO [IJIi KOPEKTHOI 1HTeprpeTarii
BUSIBJIITBCSL JIMTSYAa KHIDKKA AHTJIIACHRKOTO MaTeMaThKa, MHChbMEHHHKA 1 T0eTa
JIstoica Keppomna “Aumnica B 3aa3zepkamm’.

ManeHnbKiil ceMupiuHii TiBUMHIN AJICI BIAETHCSA MPOUTH KPi3b A3EPKAIO 1 BOHA
MOTPAIUISE O HE3BHUAWHOI KpaiHH, JIe CBIT CIPUMUMAETHCS y BUTIISIL OMIKH JIJIST TPH
y maxu. CBIT, i€ BCEe HABIAKH, JI¢ BCl MPEIMETH HEXUBOI MPUPOAU HAOYyBaIOTh
anTporomopduux puc. KBitu po3MOBIISAIOTH, I1aX0Bi (ITypH KUBYTh CBOIM BIIACHUM
KUTTSAM, KUTTS B TAKOMY CBITI HE BIANOBIIa€ HOPMaM 1 3aKOHaM peajbHOro CBiTY. B
“sam3epkanbHOMy” momi (“Table and chairs, doll-house furniture ) Bce mo-inmomy,
TaM HaBITh “3a/3epKalibHe” MOJIOKO Moxke Oyt tikimmBuM ( “Milk is poured”).

JlekcuuHa oquHUI “‘mpasa” (“‘grass”) Bifcuiiae Hac 10 OOTOBOPEHHS AJTicH 3
[Manamom-banamom (rop. Humpty Dumpty) Bipma “BypMokoBT” Ta 10 iX quckycii
PO CKJIATHOCTI BXXKMBAHHS CIIiB, IPO TOPJIOBUTUN HOpOB aieciiB (“In conversation
there is give and take ”). Illaimam-banam B xo/i AMCKYCii CTBEPUKYE, MO BCi CIIOBA
BUPAXAIOTh JIMIIE TE, 110 B HUX 3aKJaJeHE MOBIIEM 3a WOTO BIACHUM Oa)KaHHSM
(“words for every momentary wish”), BiH € HiIOM X rocmomapem. ABTOp, Haue
MOTOJ/DKYIOYHCH 3 II€I0 TYMKOIO, BBOJIUTH B CBili TEKCT HeoJsoriaM “‘arrangeable” B
3Ha4YeHH1 ‘‘ynopsokosanuii’ .

[locunatouncr Ha auTsuy ka3ky Jx. JloHanacoH HIOM 3HUIIYE MEXI MIXK
peanpHIM CBiTOM 1 ysiBHUM cBitom cHYy (“the world's a lucid dream / to wake us
up”), Bce 1110 3Aa€ThCS 1 BCE IO ICHYE HACMpaBi Ji€ y 6e3nepepBHOMY 3B 53Ky ( “TO

be and seem in the same light”).



[HTepTeKCTyalnbHI ~ MOCWJIAHHS  JIO  TEKCTIB-JDKEPET  XapaKTepH3YIOThCS
CMHCJIOBUM pEBEPCOM, KyJIbTYpHA, ICTOpUYHA, TIOCTHYHA TIaM’ATh JIFOACTBA
AKTUBYEThCSI Y HOBOMY TEKCTI, IO CTBOPIOEThCS. TakMM YWHOM, JiTepaTypHa
TPAJMILISl TIPOKUBAE CBOE HOBE JKUTTS Y 3BOPOTHOMY HAIPSIMKY, BiJl CbOTOJICHHS JIO
munyJoro [8, ¢. 21].

Bin Tak, y apyriii 4actuHi cBoro BipmoBaHoro TBopy k. Jlonanncon, Buainse
IPONUCHUMH JIITEPAMH MOCTYJIAT AHTUYHOT HAYKU: PArHEHHS OCATHYTH U 3p03yMITH
OPUHIKIIK CBITOOYIOBH, BUBYMTH mpupoAy peueii (“the ancient science \ of Seeing
Into Things”): “Then, as though we lacked nothing but a lens [ to bring the hour to

focus, you brought out, / like a relic from the ancient science / of Seeing Into Things,

a kaleidoscope. ”

['oBopsiuM mpo NpUpoAy peyeil, MUMOBOJII MPUTAAYETHCA OAHOWMEHHA MOEMa
puMcbkoro moera-gputocoda T. Jlykpemis “De rerum natura” (“IIpo npupony
pedeir”), B K1l WAEThCS MPO aTroMapHy OyJqoBYy OyTTs, MpO NEPBUHHICTH ICHYBaHHSA
MaTepii, mpo 30epekeHHs Matepii npu ii HecKiHYeHH1M TpaHcdopmarii. Bincunanus
10 Gim0coPChbKOTO TpaKTaTy € YCIHIMIHUM 3aBISKH BHUKOPUCTAHHIO aBTOPOM
XynoxHboro mopiBHsHHs ‘@ kaleidoscope is like a relic from the ancient science of
Seeing Into Things”. Kane#mockon Sk ONTHYHHEA MPUCTPIH y BUIISAAI TPYOH, IO
BMIIlye Tpu abo0 OuIblIe MPOJOBryBaTHUX, BCTAHOBJICHUX i TMEBHUM KyTOM
(“angled ") m3epxanpHux ckenern (“antique, home-made: an oblong, bronze-plate /
tube of mirrors”) mopiBHIOETHCS 3 PENIKTOM HAYKH IPO HpUPOAY peueii. OCHOBOO
JUIsL TIOPIBHSIHHS, B L[bOMY BHIAJKy, € O€3MepepBHUN PyX MNPUPOJIHOI MaTepii Ta
OesrepepBHa 3MiHA MAJIOHKIB Y KaJeHAOCKOM TMpu 30€pekeHHI BUXIJTHOTO
Marepiaiy.

Kaneiinockon Hagae MOXIMBICTh, Ha BiaMiHy Big Mikpockoma (“like a
microscope ... not”) 3 mocmiguuiskuMu 3paskamu ( “the metal-clipped candy glass \
used to squeeze the life out of specimens”), aemo, Mo-iHIIOMY MOJAWBHUTHCS HA CBIT
(““a revolving dish, on which we place \ whatever shapes and textures we can find \ to
see what happens ), mpoliTu cBiii BilacHU# NUIAX y Horo mizHauHi ( “not just a duller

nature magnified, \ but looked at from all sides ).



Jns  toro, mo0 TEKCT HE  3alWIIUBCI  HE  3po3ymMinmM  abo
YaCTKOBO/TIOBEPXHEBO/XUOHO TMPOIHTEPNPETOBAHUM, YUTad Mae OYTH BHCOKO
OCBIYEHOIO Ta €pyJoBaHOIO ocobOucTticTio. CTHKalOuUMCh, HAa MEpPIIUN MOTIAM, 3
qYy)KUMH JUIsI IIBOTO TEKCTY €JIEMEHTaMH, YHTAa4d TOCIYTOBYETHCS ITiJIKA3KO0, SKa
3Q1a€ThCSA  XYJIOXKHIM TOPIBHSHHSM, Ha TIOIIYK aHaJOrii MK TEKCTOBHUMU
CEMIOTUYHIMH CHCTEMaMH, HAMAra€ThCs 3pPO3yMITH W MOSICHUTH 1X BXKMBAHHS, IO B
pe3yNbTaTi CIPUYNHSIE BUHUKHEHHS JJOJIATKOBHX, a TIOJIEKYIH HOBUX CMHCIIIB.

JIJist KOpEKTHOTO CHPUNHATTA BipmioBaHoro tekcty B. KemmnOemna “3arubnuit
[Tan” (“Pan the Fallen”) anpecary HeoOXilHO MaTH BHYCPIIHI 3HAHHSI 3
naBHbOrpenbkoi Midororii. Ciig 3BEepHYTH yBary Ha T€, II0O B IIbOMY BHIIQJIKY
3arojIOBOK BHUKOHYE MapaTeKcTyaldbHY (YHKIIIO 1 3a]a€ BIAMOBIAHUN HAMPSIMOK
IHTepHpeTallii, BIH BIIITPa€e Poiib JAEKOepa MO BIIHOUIEHHIO 10 MOETUYHOTO TEKCTY:
“He wandered into the market / With pipes and goatish hoof; / He wandered in a
grotesque shape, / And no one stood aloof. / For the children crowded round him, /
The wives and greybeards, too, / To crack their jokes and have their mirth, / _ And

see what Pan would do. / ... / But under all the masking / Of a brute, unseemly part, /

| looked, and saw a wounded soul, / And a god-like, breaking heart.”

JIJisi KOpEKTHOTO JEKOJyBaHHS IIbOTO BIPIIIOBAHOTO IMOBIJOMJICHHS aapecaTry
HEOOX1HO aKTHBI3yBaTH CBO1 €KCTPAJIIHIBaJIbHI 3HAHHS MPO JaBHbOIPEILKOTO Oora
miciB Ta nacosuil [Tana, mpo Horo He3BUYAHY MPUPOY Ta HOTO 4apiBIUBY I'py Ha
duteiTi (“He blew his pipes full sweetly ).

HesBuunicte [lana monsirae y Horo mnoxomKeHHI, Mam4u 3a OaTbkiB Oora
I'epmeca Ta HiMQYy, BiH HAPOJKYEThCS y 1101001 HATIIBIIFOIMHM, HaIiBTBApHHH. Horo
30BHIIIHIA BUIJIST (TOJI0BA 3 poraMu, Belrka 00poja, KomuTa 3aMicTh Hir (“goatish
hoof, the beast's rude hoof”) Hanskap ¥ioro maTip 1 3BeCEIUB OJIMIIIHCHKUX OOTIB.
Maroun Becemnuii 1 )xBaBUI Xapakrtep, BiH cryctuBes 3 Omimmy (“some far heaven )
Ha 3€MJIIO, TTPOBOJIMB CBIM Yac MaHApYyrUM Jicamu 1 mossiMu. OgHOTO pasy BiH
3ycTpiB Himby Cupunry i 3akoxascs B Hel. Hamsikana ioro Buriisiiom Himda, BTeKIIa
10 piuku, Ae OoruHs ['es 3a 11 BIacHUM MpOXaHHSM MepeTBOpuia ii Ha ouyeper. 3

Hporo IlaH Bupi3aB ciM JIyJ0K, 3B’s3aB iX 1 BUHUK MY3WYHUU I1HCTPYMEHT, IO



nepenas He dapiBHy Menoxiro (“elfin music ), a crorin (“a wail that the weird pipes
made ") pozoutoro cepus ( “breaking heart”).

[HTepTEeKCTYanpbH1 MOCUJIAHHS Ha 1HINI TEKCTU HE 3aBXAU JAJIEKO PO3HECEH1 y
gaci i mpoctopi. [Ipukiagom Takoro “ogHOYACHOTO” KYJIBTYPHOTO 1 TeorpadiqHoro
ICHYBaHHSI TEKCTY-PELMITIEHTa Ta MPOTOTEKCTY € moeTuuHuil Tekct B.Kemmnbemna
“Tsokxka BTpata moniB” (“Bereavement of the Fields”), mo MicTHTh XymOXKHE
MOPIBHSHHS, SKE pa3oM 3 3arojoBKOM Bipmia Ta 3 mpucearor (In Memory of
Archibald Lampman, who died February 10, 1899), posroprae TekcT-mkepeno i
BUOY/ZIOBY€ B ySIBI JEKOAYIOUOIrO MOBIJOMIIEHHS YMTaya 1HUIY MOETHYHY CHUTYaUllo.
AxTyani3zalisi TEKCTy-/DKepeia YMOXIIMBIIOETbCS HE JIMILIE 3aBJISKH HasBHOCTI
MIPUCBSTHU JI0 BIPIIIOBAHOTO TEKCTY, B sIKii aBTOP BKa3ye Ha T€HE3UC CBOT'O TBOPY, a U
TpaHchopMOBaHOTO 3aroyioBka Bipma A. Jlemnmena “Po3pana momnis” (“Comfort of
the Fields”), sikuit € kirouem sl KOPEKTHOTO JIEKOTyBaHHSI TIOBIJIOMIICHHS, 1€ aBTOP
IIYKAIOYM BHXIJ 3 TSHKKOTO AYIICBHOTO craHy micis ripkoi Brpatu (“What would'st
thou have for easement after grief,/ When the rude world hath used thee with
despite ') 3HaxoauTh ¥oro y eananti 3 npupoaoro (“The comfort of wide fields unto
tired eyes”).

HeBuuepnue xoxanus A.JlemnmeHa 10 Mpupou, WOro BMIHHA YyTH, T€ IO HE
Mmoo mouyth (“His inward ear heard ever that satyr horn / From Nature's lips
reverberate night and morn; And delicate ears of him who harks and broods”)
OauuTH Te, o iHmuUM He mix cuny (“Of Nature's sweetest aspects, her pure moods,/
Wrought from the inward truth of intimate eyes”) ymoXiIuBiI€0 BHKOPHCTAHHS
aro3ii Ha JaBHBOTPEIBKHUM Mid mpo Oora miciB i momiB [lana, sika eCITIKY€EThCS B

Mexax XynokHboro nopiBHsHHs: “Like some rare Pan of those old Grecian days, /

Here in our hours of deeper stress reborn, / Unfortunate thrown upon life's evil
ways,/ His inward ear heard ever that satyr horn / From Nature's lips reverberate
night and morn, / And fled from men and all their troubled maze, / Standing apart,
with sad, incurious gaze .

[HTepTeKCTyanbHl MOCHIAHHA MOXYTh BHKOHYBaTH (aTUuHy (QyHKIi0. Mix
aJIp€CaHTOM Ta aaApeCaToOM IIOCTUYHOI'O HOBiI[OMJICHHSI BCTaHOBJIFOETBHCA 3B,}130K,

BOHU 1IeHTU(]IKYIOTh cebe, SK Takux, M0 HaJIeXKaTh JO0 OJHOTO KYJIbTYPHOTO



CepeOBHILA, BOJIOAIIOTh MOAIOHUMH Tally3eBUMHU 3HAHHSAMH 3 1CTOpIi, apXeoJIorii,
JIHTBICTUKM Ta JITepaTypud PpI3HUX KpaiH CBITYy. LIrocTpalii€elo BCTaHOBJICHHS
MOAI0HOTO MIKOCOOHUCTICHOTO KOHTaKTy Ha PiBHI NMOETUYHOTO TEKCTY € CIOBECHMM
o0pa3, sIKU pO3ropTaeThcs B MeXaxX XyJ0KHBOTO MOPIBHSAHHS, Y BIpIIOBAHOMY TBOPI

I'. Teaca “I1.O.B” (“P.O.W. ”): “He grew remote, acquired a language / | could not

decipher. My airman, my high - / flyer, cryptic, hieratic, more complicated / than

Linear B, or the Dresden Codex. / Demented not demotic, and no Rosetta Stone / to

tap. | failed to crack his code, / its glyphs and glygers, the Dead Sea / Scroll of love |
languished in. I regressed”.

B naBenmeHomy mnpuKiIaAl BUCHUN-apXEOJIOT MPUPIBHIOETHCS 1O CTapOJaBHIX
MUCHMEH Ta PYKOIHCIB IJIEMEH Maisi, TaBHIX erunTsH Ta MmikeHiB (“Linear B, the
Dresden Codex, Rosetta Stone, the Dead Sea Scroll”), ctBopeHuX y manexiii JaBHUHI
(mo Hamoi epu, okpim Jlpe3neHcbkoro Koaekey, sskuit qatyerbest 1200-1250 pp. H.e.)
HE3PO3yMITUMU MOBaMH IS MEpPEeCIuyHol  JIIOJAUHU (I1aBHBOTPEIIHKOIO,
JTABHBOETUIIETCHKOIO, apaMEWChKOI0, €BPEUCHhKOI) Ta ¥ HAMHUCAHUX CIIOTOBO-
imeorpagiyHUM a00 KOHCOHAHTHUM MUCHMOM. AJie BUBYCHHS U JIEKOJIYBAaHHS SIKHX €
TOJIOBHUM IHTEPECOM KOKHOT'O HAYKOBIISl, METOIO MOTO >KHUTTS, SIKI LIIJIKOBUTO HOTO
MOTJIMHAIOTh, HE 3QJIMINAIOYM MICISl JIOJACHKUM MPUCTPACTSIM, TOJOBHOKO 3 SKUX €
koxaHHs. Jyist ro0si4oi skiHKM Moro BiacTopoHeHHs (“He grew remote”), moBHe
3aHypeHHsl y cripaBy Horo xxutts (“the ridge of dirt beneath his nails; Other things /
on his mind: war, unfinished business/ in Dundee. Or was it Dunsinane? ")
3aJIMIIAETHCS HE IPUNHATHUM.

3akoxana xinka (“the Dead Sea/ Scroll of love | languished in” ) copuiimae
CBOro KoxaHoro sk 3akogoanuii pykormc (“l failed to crack his code, /its glyphs
and glygers”), skoro juis TOro, o0 3pO3yMITH CIIEpIINy HEOOXiTHO PO3IIH(PYBATH.
Bona Hamaraetbcs 3HalTH 3 HUM criibHy MoBy (“acquired a language / | could not
decipher ), ane e Ha Take jerke 3aBaaHHs K Moxe 3aaBaTucs (‘| regressed, / mute
in the face of shifting vowels, lost / consonants. Tore my hair, mouthed vows, / cursed
this vain enigma in his cuneiform.”).

HectpumHe cuna KOoXaHHS Ja€ BHYTPILIHI CHIIM Jisi OOpOTHOM 3a CBOE IACTS,

KOXaHHS pyWHY€E BCi KOIH, 00’ €JHY€ JI0/IeH, moBepTae ix g0 xutts ( “One by one, / |



felt my unvoiced cells rejuvenate ), TBoputs auBa ( “till | too, earth-bound, human,
got my wings”).
Adro3i€ro, sika csarae cBoiM KopiHHsAM MidiB JlaBHpoi ['perii, BigMiueHa moe3sis 1.

Kpoydopn “Tabip aymr” (“The Camp of Souls”). “My white canoe, like the silvery

air / O'er the River of Death that darkly rolls / When the moons of the world are

round and fair, / | paddle back from the "Camp of Souls .

Hyma momepitoro inmianms (“lI took my way to the spirit land; 'Twas (It was —
I1.4.) there death's black arrow pierced me through”) y cBoemy xmapormoaioHoMy
HeBuauMoMy ctaHi (“like the silvery air’’) MaHIpy€ B HOYI MK CBITaMH >KHBHX ( “f0
the shores of earth’) 1 meptBUX (“in the crystal sky”), nyxe nerko i 6e3 nepeniKoa
(“So I cross the river that darkly rolls ) nepetuHaodn Mexy/piky cmepti ( “the River
of Death”). Pikoto cMepTI Ha3MBalOTh PIUKY, sIKa PO3AUISE Ba CBITU - TOPIIIHIN Ta
JIOJIIITHIN, CBITH JKMBUX Ta MEPTBHX, IO CHIBICHYIOTH OJHOYACHO, ajie¢ HE MAaloTh
TOYOK TEPETHHY, JIOJMHA 32 CBOEID HEJOCKOHAJIOK MPUPOJOI0 Ma€ JHUIIE OJWH
MapuIpyT MEPEeCyBaHHsS ‘“‘CBIT JKMBHUX — CBIT MEPTBUX, TaK OM MOBUTU “‘OLIET B
OJIVH KIHEIh .

CwminuBuil BOTH-1H/1aHellb, BIIAHOBAHUN 32 CBOTO >KUTTS TOJOBHUM YOOpPOM 3
OpAMHUX MIp’iB Ha 3HAK OCOOJMBOTO COINAJBHOIO CTAaTyCy Cepell CBOIX
onnoruteminuukiB (Since they decked me with plumes of an eagle's wing, / And
painted my face with the "paint of death,"), 3a cBoro BigBary B 0010 3 BOPOIOM i
repoiuny 3aru6ens (Since they laid my bow in my dead right hand / And chanted
above me the "song of grief" ) Haginenuii BuHATKOBUM AapoMm. Bin oOepirae mroneit
Ha 3emuti (“Flowers that bloom in the spirit land, / Immortal smiles of Great Manitou.
/ When | paddle back to the shores of earth / | scatter them over the white man's
hearth.”), BIH B 3MO031 MIATPUMYBATH KOHTAKT MDK IMOMEPJIUMH Ta iX >KUBHUMH
ponuuamu ( “That my spirit may whisper soft to thee / Of thine who wait in the "Camp
of Souls.").

3ragyBaHHS MPO PIYKYy CMEPTI Ta MPO JIIOAWHY, K1 JO3BOJIAIN 3arJITHYTH TIO
TOM OIK KUTTA, BIABAATU CBIT MEPTBUX, BIJICMJIA€ YMTAy4a, IOHAWMEHIIE JO JIBOX
3HaOMHUX IIUPOKOMY 3arajly TEKCTiB-JDKEpell, a caMe J0 MOeMH JaBHBOTPEIBKOTO

noeta ['omepa “Ogicei”, ne pika cMepTi HOCUThH Ha3By CTIKC 1 TepOil SIKOT CITyCTHUBCS



1o Aiga (mia3zeMHe LAPCTBO MOMEPJNX) 1 MOBEPHYBCA HEYIIKOMKEHUM Hazan. B
“bokecTBeHHIM Komenii” itamiiickkoro moera CepemnboBiuus JlanTe Auir’epi,
3aKoxaHuW JlaHTe crmycKaeTbcsl 0 MOTOHOIYHOTO CBITY Y IMOIIyKaX CBOET KOXaHOI
beatpiue, ne ¢irypye Ha3zBa mig3eMHoi piuku AxepoH BignoiaHo. Lle mig3emHa pika,
AKa PO3MEKOBYE MICISI ICHYBAaHHS KUBUX Ta MOMEPIUX, Yepe3 Ky YOBHSpP XapoH
MePETUTIaBIISIE YT TOMEPJIUX y 3arpoOHMIA CBIT, ¢ BOHU OYIKYIOTh Ha BHPIIICHHS
CBOE€T MOAATBIIOT 0.

OTXe, MOeTUYHI TEKCTU HE MOBUHHI CIPUWMATHCS, SIK TaKi 110 MAIOTh JIUIIE
MMOBEPXHEBY CTPYKTYPY, BOHU HE MOXKYTh IHTEPIIPETYBATHUCS 130JIb0BAHO, OKPEMO BiJI
JTEepaTypHOi Tpaauilii Ta TEKCTOBOro KOHTHHYyMY. IliJ yac mopiBHSHHS IBOX a0o0
Olnbllle TEKCTIB HAa OCHOBI 1X CIOKETHOI ab0 CMHCIOBOI CIOPIAHEHOCTI,
MOJICTTIIYETHCS Ta MPUCKOPIOETHCSI TIPOIEC ACKOMAYBAHHS TEKCTY, IO CIPHUIMAEThCsS

azpecaTom.
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