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3ACOBHU CTBOPEHHS I'POTECKY
B POMAHI I. BEHKCA «OCUHA ®ABPUKA»

['poreckHe MMCIECHHS TIYMAuUThCS SIK XyAO)KHS MMCICHHEBA [ISUIBHICTH JIFOAMHHM, sIKa
I'PYHTYETbCSI HAa HapaTHBHIM ysBi, a TAKOX 37aTHOCTI JIFOAWHU NPOEKTYBATH 3MICT OJHOI MOBHOT
omuHUII Ha iHmY [1, c. 26; 2, ¢. 164]. Y CBITJIi KOTHITHBHOI JIIHTBICTUKH TPOTECKHE MHCIICHHS
PO3TISAAAETHCS SIK MPOEKTYBaHHS HAPATUBHOI PO3IOBIAL 3 OIHOTO TEKCTy Ha iHIIHWI, ab0 mepekasy
onHiel monii B Tepminax iHIOI [3, c. 187]. Y paMkax KOTHITMBHOI JIIHTBICTUKH BBaXKAE€ThCS, IO B
HiATPYHTI TPOTECKY JICKUTH SIBHIIE domennocmi (aHII. wit) Ta emoyii [4, €. 11; 29].

['poreck po3yMi€Tbcs SIK CTUIIICTUYHMNA TPHIOM, IO CTBOPIOE 00pa3, B SIKOMY CBiJIOMO
MOPYIIYIOTHCSI HOPMH KHUTTEBOI MpaBau. LIMM MOSCHIOETHCS PO3KBIT IPOTECKY B €MOXH OOPOTHOH,
panuKaibHUX 3MiH a00 J1e30pi€HTallii, TaKUX K MOAEPHI3M 1 TOCTMOJEPHI3M.

s tBopyocTi 1. beHkca xapakTepHi rpoTeckHi NepeOiIbIIeHHs, K Ha Horo QyMKy 37aTHi
MOKA3aTH CHPaBXHIO TPHUPOIY JIOIUHH, BHSIBHTH MeXaHI3MH HecnpaBemBOCTi. Cioker Horo
TBOpY MOOYIOBAaHO TaKUM YHMHOM, IMI00 MaKCHMAJIbHO 3aHYPUTH YHTada y TPOTECKHHU CBIT, SKHA
BijoOpaxkae peaslii Cy4yaCHOrO CYCHUIBCTBA. ABTOpP BHUKOPHCTOBYE Yy TBOPI CHMBOJHM, SKi MaroTh
3HAUEHHS JIMIIE Y T'POTECKHOMY KOHTEKCTI JIaHOrO poMmaHy. Tak, BiH NMPOBOIUTH Hapaieib MiK
(G13MYHUM CTaHOM IMEPCOHAXIB Ta X JTYXOBHUMH SKOCTAMHU. IlepexuBIIM HU3KY 3paj Ta yaapiB
710711, BOHU BTPATUJIM CBOIO JIFOASIHICTh Ta MOPAJIbHI SKOCTI: CHIBUYTTS, MUJIOCEPAS Ta MPOILEHHS.
HaiisickpaBimuM cUMBOJIOM Yy 1IbOMY TBOpi Oe3ymoBHO € OcuHa (abpuka — 1€ BETUKHI
nudepbnar, sKUi roJoBHUM repoil TBOpY PpeHK 3HAMIIOB HA MICIIEBOMY 3BaJIMILI 1, OCHACTHBILIHU
PI3HUMH MEXaHIYHHMHU MPUCTPOSMU BJIACHOTO BHHAXOAY, NMEPETBOPHB Ha CBOEPIAHY KIMHATY
CMEpTi, HallXaHy »XEpTOBHUMH mNacTkamu Juisi oc. Koxna nudpa Ha nudepbnari mosHayae BUJ
pUTYalIbHOI CMEpTi, SKUM Mae coO1 BHOpaTH oca, CIOYaTKy IMOMIlleHa B IHEHTp Iudepoary.
3pobienuii ocoro «Bubip» PpeHK TIyMauuTh sK TmependadeHHs MaiOyTHboro. Pabpuka €
OCHOBHHMM €JIEMEHTOM OCOOJIMBOI PpeNirifHOi CUCTeMHM, MPUAYMaHOi 1 peTeNbHO HAaCIiTyBaHOT
TOJIOBHUM T'€POEM TBOPY.

Oco6nuBy poisib B iHTeprpeTaiii TBopy I. benkca Biarpae mpsima MoBa mepcoHaxkiB. ABTOp

o0upae JIsl KOXKHOTO OCOOJIMBHMI CTHJIb MOBJICHHS, SKWHM, 3a3BUYald, MpeACTaBICHUH y ¢opmi



KOPOTKHX ()pa3 pPO3MOBHOTO MOBCSIKIECHHOTO CTWIO. J[JIT pO3MOBHOTO CTHJIS XapaKTEPHUMH
pucaMH € eMOIliiHICTh, OOpa3HICTh, KOHKPETHICTb, MPOCTOTa MOBJIEHHS. Tak, y MOBJCHHI
nepcoHaxiB TBopy . BeHkca Mu MOkeMO CITOCTepiraTu:

1) BUKOpHCTaHHS PO3MOBHHX CKOpodeHHX (opm imeH, Hampukiaaa: «Diggs was just here. |
suppose you knowy [5, c. 5];

2) BKHUBAaHHA EMITETIB JUIsl JEMOHCTpaIii 0COOIMBOrO BIJHOMICHHS O OTOYYHOUHX,
Hanpukiaa: « There was a layer of grey-blue smoke in the room at about shoulder level, and a big
wave in it, probably produced by me as | came in through the double doors of the back porch. The
wave rose slowly between us while my father stared at me. | fidgeted, then looked down, toying with
the wrist-rest of the black catapult. It crossed my mind that my father looked worried, but he was
good at acting and perhaps that was just what he wanted me to think, so deep down I remained
unconvinced» [5, c. 22];

3) cTUIIICTHYHO 3HIIKEHA JIEKCHKa, Hanpukiad: «| went to the cupboard and took out a plate,
then sat down again, one leg crossed underneath me. My father went back to stirring the soup,
which I could smell now above the cigar smoke. I could feel excitement in my stomach — a rising,
tingling rush. So Eric was coming back home again; that was good-bad. | knew he'd make it. |
didn't even think of asking the Factory about it; he'd be here. I wondered how long it would take
him, and whether Diggs would now have to go shouting through the town, warning that the mad boy
who set fire to dogs was on the loose again; lock up your hounds!»; «Bastard! Bastard ! You little
shit! I'll kill you! You —*, «Don't accuse me of burning fucking dogs, you little bastard! Bastard!»
[5, c. 46];

4) nOMIHYBaHHS HENOIIMPEHUX CHUHTAKCUYHMX KOHCTPYKI[I Ta MPOCTHUX pPEYEHb,
nanpukian: «l had been making the rounds of the Sacrifice Poles the day we heard my brother had
escaped. | already knew something was going to happen; the Factory told me» [5, ¢. 55];

5) BXHBaHHS HaKa30BOro criocoOy, Hampukinan: «The shot hit the "Keep Out — Private
Property" sign with a thud I could just hear, and I smiled. It was a good omeny [5, c. 94];

6) CKOpOYEHHs, eTinTH4Hi KOHCTPYKIii, Hanpukiaa: "What height is this table?" he said
suddenly, just as | was about to go to the breadbin for a slice to wipe my plate with. I turned round
and looked at him, wondering why he was bothering with such an easy question. "Thirty inches," |
told him, and took a crust from the bin. "Wrong," he said with an eager grin. "Two foot six." [5, c. 8,
16, 22];

7) ipoHisi, capkasM Ta nuHi3M, Harmpukian: «| sucked at the little trickle of blood from my
finger. My catapult, my pride and joy, the Black Destroyer, itself destroyed by a rabbit! Oh, I
suppose | could have written off and got a new length of rubber, or got old Cameron in the

ironmonger's shop to find me something, but it would never feel right again. Every time 1 lifted it to



aim it at a target living or not — this moment would be at the back of my mind. The Black Destroyer
was finished» [5, ¢.129].

VY nochimxeHoMy TekcTi pomaHy . beHkca roioBHOIO (YHKIIEIO IPOTECKY € HAKIJIAJaHHS,
nepeHeceHHs (abo HamapyBaHHS) 3HaHb IIPO BiJOMI CIOKETH, TEMH, MOTHBHU YH i€l 3 OyJIb-sIKHUX
TBOPIB XYJIOKHBOI JIITEpaTypyu Ha HOBHM XYIOXKHIM TBIp, SKMH MICTHTHh NMPOTHUJICKHI MOTHUBU a00
i71e1, TUIIXOM 1X MePeOCMHUCIICHHS Ta IHAKOMOBHOTO BTIJICHHS B TPOTECKHUX 00pa3ax.

VY pesynbrari JIHIBOKOTHITHBHOI orepaii HakjIaJaHHs MOPOKYETbCS HOBE 3HAYCHHS, 110
OCMUCITIOETBCS SIK PI3HULS I[IHHOCTEH, sKI IMaHYIOTh Yy pi3HI €MOXH KYJIbTYPHO-ICTOPUYHOTO
po3BUTKY JofcTBa. CHUTHaIaMu HapaTUBHOTO KOHTPACTYBaHHS € BIACHI IMEHa, HuUTalii abo
napadpasi, AKi € aJro3i€l0 Ha MeBHUHN CIOKET 3 010/IHHIX mpUTY, Mi(hiB a00 MOTHUBIB JTEpaTypHUX
TBOpiB. ABTOp Oyaye TEKCT, HACHYYIOUM HOTO PI3HOMAaHITHUMH aNIO31sIMH, SKi pO3rajaye 4uTad,
TaKMM YHMHOM CTBOPIOIOYM OIOBiJIb 3a NMPHUHIIMIIOM Tpu B CJOBax Ta MucleHHI. Hanpuknan,
TOJIOBHUH Tepoi pOMaHy acoLiIO€ThCA 3 HIeKCHipiBcbkuM ['amiieroM. JlymKka mpo CBiT, IO THHE B
MEpP3CHHUX 3JI0YMHAX «OaThKiB», MPO «pOo3Ma] 3B'A3Ky YaciB» HABOJAWTH YMTAua HA aCOIaIliio 3
IIEKCITIPIBChKOIO Tparenieio «l'amiery. beHkc BHOyHOBYe LMy CHCTEMY PEMiHICIEHIINA — IUTaT-
anmro3iii Ha Teker «[amiera»: «That afternoon, while the same wind, now freshened, still blew
across the island and off into the North Sea, Esmerelda and | went out as usual, and stopped off at
the shed to pick up the dismantled kite. She helped me carry it far along the dunes, dutifully
clutching the lines and winch to her flat little chest and clicking the ratchet on the drum, until we
reached a point well out of sight from the house. It was a tall dune head stuck nodding towards
distant Norway or Denmark, grass like hair swept over the brow and pointing» [5, ¢.180].
[TinrpyHTsam 1i€i omnepartii € 0COONUBUI THI XYIO)KHHOTO MHUCJIEHHS, IO CTA€ MOXKJIUBUM 3aBISKU
3M10HOCTI JIIOMMHM 10 HapaTuBHOI yaBM. Taka 3A10HICT He BUMAarae OyJb-KHUX 3yCHUJIb Y
MIPOEKTYBaHHI OJIHI€T PO3MOBIJII Ha I1HIIY, y HAIIOMY BHUIAJIKy — 1€ KOHTPACTUBHE IOPIBHIHHSA
TICUXOJIOTTYHOTO CTaHy TOJIOBHOTO Tepost 3 OUIKyBaHHAMH OJHM3bKOi cMepTi Xpuctom: «The rocks of
the Bomb Circle usually get me thinking and this time was no exception, especially considering the
way I'd lain down inside them like some Christ or something, opened to the sky, dreaming of death»
[5, c. 63].

VY TKaHUHI XYJO)KHBOTO TEKCTy TPOTECK pEeaji3yeThCsl 3a JOMOMOIOI0 KOHTPACTUBHHUX
TpomiB i ¢iryp, a came okcroMopoHy Ta anture3u («Eric was coming back home again; that was
good-bad» [5, c.3]), ToOTO KOHIIENTyalbHUX CXEM, 1[0 TAKOK MAIOTh KOHTPATUKTOPHY MPHUPOAY 1
BUKJIIMKAIOTh €CTETHYHUN eQeKT IIOKYy, 3AUBYBaHHA Ta €MOIliiHy jae3opieHTalie0. Bonu
MEPEIUTITAIOTHCS i CTBOPIOIOTH TOMOT€HHY KapTHHY TPOTECKHOTO TBOPY.

3ITKHYBIIUCH 3 TPOTECKOM, YUTad MOCTAE Tepe] MPOOIIEMOI0 HEe3IaTHOCTI 3MIMCHUTH BUOIp

MDK KOMIYHHUM 1 TpariyHuUM. [HIMUMH CIIOBaMH, TPOTECK MPOIOHYE YHMTa4deBi 3poOuTH BHUOIp, B



HBbOTO HABMHCHO BITMCAaHA CTpAaTErisl Ne30pi€HTallli 331 CTBOPEHHS €(EKTy IIOKY, SKHUA MOXKE
HaBiTh MEPEPOCTU B arpeCHBHICTh Ta B KiHIII KiHIIIB O HEPBOBOTI'O CMIXY, LI I'pa €MOIill aKTUBY€
KOTHITUBHE MPOYMTAHHS XyIO0XKHBOTO TeKcTy: «Poor Eric came home to see his brother, only to find
(Zap! Pow! Dams burst! Bombs go off! Wasps fry: ttssss !) he's got a sister» [5, ¢.279]. Came Tekcr
pomany I. berkca «OcuHa ¢abpuka» Moxke OyTH BiTOOpaKEHHSM KaxXJIMBOI PYHHYIOUOI MOJIENI,
BIIMCAaHOI B CEMaHTHKY. Tak, 4WTay MOTpamjsie y CTaH eMOLIHHOI Jae30pieHTamii, OCKUIbKU
nuckMeHHUK aktuBye apxeturnu Y XY, CBITIIA, BOTHIO, siki KOHTpacTyIOTh 3 XapaKTepamu Ta
JIOACBKAMH SIKOCTSIMH TepoiB TBopy. Hampukiax, apxerun BOI'HIO Bukiukae acomiarii 3
IIEKJIOM, y sxomy 3aryowmiacs nyma (1o6to /IVX) romoBHOro reposi, i ToMy BiH BEChb CBIT
nepetBoproe Ha nekiio: « The awful noises and the light on the far side of the dunes seemed to be
coming closer. (...) In seconds the hillside was covered with burning sheep, their wool in flames,
bleating wildly and running down the hill, lighting up the sandy grass and weeds and leaving them
burning in their fiery wake» [5, c. 96]. Ajse moxexa € He TMOMCTOI, a THM, IO OYHIIYE,
MIPOCBITIIIOE, B TIPOMIHSX SIKOI repoi poMaHy BiJKPHBAIOTH IJIsi ce€O€ BIACHY CYTHICTh Ta OTOUYIOUHI
cBiT. CUMBOJIIKa 3Mis € JOBOJI CKJIQIHOK 1 CYNEpEewIMBOIO, a cCaMe, BiH BHCTYIIA€ OJHOYACHO
CHUMBOJIOM JKUTTSI Ta CMEPTi, CWJIM Ta MYIPOCTI TOIIO. Y TEKCTI poMaHy o0Opa3 3Misl SIK CUMBOILY
CMEpTi aKTyalli3yeThCs 3a JOMOMOTOI0 HACTYITHUX HOMIHATHBHHUX OAWMHMIL: «... there | saw the
jagged stripes of the sleeping snake; «4 death is always exciting, always makes you realise how
alive you are, how vulnerable but so-far-lucky; but the death of somebody close gives you a good
excuse to go a bit crazy for a while and do things that would otherwise be inexcusable. What
delight to behave really badly and still get loads of sympathy/» [5, c. 206], Takum unrom CMEPTb
(3MII) vs. )KUTTS. TIpote y TeKCTi HPOCIiKOBYIOThCS HE TibKM MOTHBH CMEpTi Ta Cyiluuy, a if
oOpasu xuTTs Ta mpuctpacti. CekcyallbHI IMIUTIKAIll, 0COOJUBO TPaHCTEEPHUN CTaH TOJIOBHOTO
reposs Ta MOro BIJKPUTTA OCOOMCTOrO XapakTepy € CHMBOJIOM HENpUOOPKAaHOI MpHUCTpacTi,
IHCTUHKTY, I1103aCBIJJOMOI0O, YOJOBIYOi Ta JKIHOYOi CEKCyaslbHOi MOTEHIii. ABTOp BTIJIOE 00pa3
KIHKA vs. HOJIOBIK, yocoO6ieHHSIM SIKOTO € TOJOBHUIM NMEPCOHaX. 3 KOHTEKCTY MH TaM’ SITAEMO
PO T€ KaXJIMBE BIAKPUTTS, K€ TOJIOBHUN repoil poOduts /1 cebe: Hacpa/i BiH OyB HapOIKEeHUI
JTIBUMHKOIO, a HOro ©OaThbk0 HABMHCHO [laBaB WOMY UYOJIOBI4i TOPMOHH, II0O JOBECTH
eKCIIEpUMEHTAJIbHY MOXKIIMBICTh TIEPETBOPEHHS JIIBYMHKHU Ha XJom4uka. L{e mpu3BoauTs 10 meBHOT
EMOIIIHOT Je30picHTAaIlll HE JHIIEe MEepCOHaXiB, a W yutauda. [lig emMoIiitHOIO Je30pieHTAIlIE0
Ma€ThCS Ha yBa3l CTaH HEBIIEBHEHOCTI a00 HEBUPIIIIEHOCTI, TOOTO, JTFOWHA HE BUPIITYE OMHO3HAYHO
CTOCOBHO CMIIIHOTO Ta >KaXJMBOrO OOKY I'POTECKY, a 3aJMIIAE€THCS B CTaHI HEBIIEBHEHOCTI a0o
eMOIIIHOI e3opieHTarii. J[is 6araTthox 1eit cTaH € T0BOJi BaKKUM, OHAK, CAME BiH € BiJIMITHOIO

PHCOIO TPOTECKY.



TakuM 4YHHOM, HapaTWBHE KOHTPACTHBHE NEPEHECCHHs (HAKIAJaHHS, HaIIapyBaHHS) €
JHTBOKOTHITUBHOIO OIEPAlli€lo, IO TMOJIATae y MPOCKTYBaHHI 3HAHb PO BiJIOMI CIOKETH, TEMH,
MOTUBHU 4M i7eil 3 Oynb-SKUX TBOPIB XYIOXKHBOI JIiTepaTypu ab0 BIJOMHUX ICTOPHUYHHMX MOAIA Ha
HOBUM TBIp, SKUH MICTHTh MNPOTUJICKHI MOTHBH a00 iaei, IUIAXOM iX IEPEOCMHUCIICHHS Ta
1HAKOMOBHOTO BTUJICHHS B TPOTECKHUX oOpa3ax. Ha OCHOBi mi€i JIIHTBOKOTHITMBHOI oOrlepartii
BiIOyBa€eThCs (POPMYBAHHS TPOTECKY, IO PO3TOPTAETHCS HA PiBHI LIJIOTO TBOPY 3a JIOTOMOTOIO

KOHTPACTUBHHUX O0pa3HUX 3aC00iB.
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