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IHHEPE/IMOBA

Meramopdo3a mpuBepTana 1 MPOJAOBKY€E MpPUBEpTaTH A0 cede yBary
JTOCTIAHUKIB, 10 MIATBEPIKYEThCS 3HAYHOK  KUIBKICTIO  PO3BIJIOK,
NPUCBSIYCHUX BHBUYCHHIO IHOTO sBHUINA. MeramMopho3y pO3TIsSHYTO B
anmuynuit noemuyi (M.M. baxtin, FO.C. CrenanoB), icmopuuniti noemuyi
(O.M. BecenoBcbkuit), meopemuyniu noemuyi (B.B. Bunorpanos,
I'. 3ammnusk, O.0. Ilote6us), ¢opmanvniii noemuyi (P.J. Sxo6comn),
cmpykmypHo-cemiomuuniu  noemuyi (FO.M. JlotmaH), aineeonoemuyi
(K.A. Hertsapenxo, JL.IO. ukapesa, FO./l. Kosanenko, P.O. Kpoxmansuui,
A.€. IlaBnoBa, H.B. Cnyxait), koenimueniu noemuyi (JI.1. benexosa).

AHAMTUYHUA  OTJISIA  HAYKOBOTO  JOPOOKY, 30pIEHTOBAHOTO Ha
JTOCTIHKEHHST MeTaMopdo3u Yy PI3HMX TMiaxodax M0 i1 aHami3y, 3acBiTYuB
NOCTYNOBUH PO3BUTOK MeTamMop(o3u BiJ TOTEMICTUYHOTO, Mi(OJOT14HOrO,
JTITEPaTypHOTO SIBUINA 1O CTHUIICTUYHOI (irypu. 3 OISy Ha I MIIXOIU
3’sCOBaHO, IO B apxaiuHy emnoxy Meramopdosza MocTa€e CHUHKPETUYHUM
CrocoOOM TMi3HaHHA CBITY, y Midax 1 dQonbkiiopi — ¢dopMorwo OyTTs
M1()OTIOETUYHOTO CMHUCITY, MIATPYHTSIM TBOPEHHS CHUMBOJIB, JIITEPATYypHUM
OpUHAOMOM JIsl TIOSCHEHHS NMPUYWH TUIMHHOCTI OYTTS, MOpPaJbHO-€TUUYHHUX
HOpM TmoBeAiHKM JoauHu. [locTtymoBo, y JniTepaTypHiii Ta MNOETUYHIN
XYJIOXKHIA TBOpPYOCTI, MeTaMopdo3a €BOJIOIIOHYBada BIJl XYJOXHBOTO
MpUOMY TEPETBOPEHHS JITepaTypHUX O00pa3iB JI0 CTHIIICTHYHOI (ITypH.
[liATpyHTSAM Takoro 1ii BHUCBITJICHHS MOCTalOTh 3A00YTKH JTOCIIIKCHHS
MeTaMop(do3u y PIUMIIl ICTOPUYHOI, TEOPETUYHOI Ta (HOPMaAILHOI MOETHK.
3ayBaxkumo, 110 MetaMmopdo3a po3riisaaanach NpeJICcTaBHUKAMU 1MX KL Ha
Marepiayii XyJI0kKHIX TBOPIB POCIMCHKOT Ta yKpaiHChKO1 MOB. Taka TEHJICHIis
710 BUBYEHHSI MeTaMopdo3u OyJia IPOOBKEHA Y JIHTBOMOSTUYHIN Tpaaulii 3
MO3UININ JIOT1IKO-CEeMIOTHYHOTO aHali3y ii cTpykTypu [68; 69; 230; 231; 232].
[IpoTe, Ha MaTepiaii aHTIIMCHKOT MOE3li € JIMIle MOOJAMHOKI PO3BIAKH HIOA0
KOHIIENITyaJIbHUX 0COONMMBOCTEW MeTamMopdo3u sk Tpomy [282].

3niiicHeHe aBTOpoM MoHorpadii AOCHIKEHHS B PYyCil KOTHITHBHOI
MOETUKH Ja€ 3MOTy IJIMOIIIE 3p03yMITH MeXaHi3M (opMyBaHHS MeTaMOp(o3H,
3’gCyBaTH il poJib y BIJHOIICHHI 10 KOHIENTyalabHOT MeTadopH, BU3HAYNUTU
JIHTBOCEMIOTUYHI Ta JIIHIBOKOTHITMBHI OCOOJMBOCTI ()YHKI[IOHYBaHHS
MeTaMop(o3W B AHIJIIHCHKUX TOETUYHUX TEKCTax, 10 YMOXJIHUBIIOE
OKpECJICHHS crienu(iku aHTI1HCHKOTO MOETUYHOTO MUCIICHHS.

Y MoHorpadii 3arponoHOBaHO HOBUM, KOTHITUBHO-CEMIOTUYHUI paKypc
aHamizy Metramopdo3u 3 orisay Ha crnenudiky il TBOPEHHS y pI3HUX
KyJbTypPHO-ICTOPUYHUX  Tepiojax, M0  YMOXJIMBWIO  BCTaHOBJICHHS
BIJIMIHHOCTEN Yy i1 (YHKIIOHYBaHHI B aHMVIMCBKUX IOETUYHUX TEKCTAX
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Pomantusmy, Mogepuismy 1 IloctmoaepHismy. Vmepuie  po3kputo
KOTHITUBHO-CEMIOTUYHI MeXaH13MU (opMmyBaHHS meTamopdo3u y Ppi3HUX
JITepaTypHO-CTUIIOBUX  HaNpsIMax  aHIJIINACBKOI  MMOe3li;  OKPECICHO
CEMaHTUYHE TMOJIe JIECHIB-PUCYIKIB, 10 OO0 €KTUBYIOTh NPEAUKATU
MIEPETBOPEHHS;, BU3HAUEHO Ta ONUCAHO CTPYKTYPHO-CEMAHTUYHI PI3HOBUIU
MeTamMmoppo3u Ta BuUOKpemaeHOo Takl il TUNHM, SAK KBaszimMopdosa U
niceBaomopdo3a.

Momnorpadisi ckiaga€eTbesi 3 NEPEAMOBH, TPHOX PO3AUTIB, MICISIMOBH,
CIIUCKY BHKOPHUCTAHUX JDKEpPEd Ta JOBIAKOBOI JIITEpaTypH, JKEpel
UTIOCTPATUBHOTO MaTepiaity, 104aTKiB.

ABTOp MOHOrpadii BHUCIOBIIOE HAWMIMPINTY BASYHICTH 3a BCEOIYHY
MIITPUMKY, a TaKOXK CIYIIIHI 3ayBa)KCHHS Ta KOMEHTapl, 0€3 SIKUX 11 MOHO-
rpadis He Morja 3 SIBUTHCS B aKaJEeMIYHOMY CBITI JOKTOPY (PLIOJOTTUHHX
Hayk, ipodecopy benexosiit JI.I.; nokTopy ¢imonoriyHux Hayk, rnpodecopy
Hemenpkiii B.B.; noktopy ¢iunonoriunux Hayk, npodecopy bonnapenko €.B.;
OOKTOpY (utonoriyHux Hayk, npodecopy Maptuniok A.Il; mokTopy
¢imonoriyaux Hayk, npodecopy Pyaenko JI.M.; xkanmunmaty (iuioiaoriyHUX
Hayk, norenty Kupuuenko (I'ymigosiit) I.C.

Oxpema nojsika MoiM 6aTbkaMm, MockBu4OBy AHatoiio DegopoBudy Ta
MocksudoBiit TeTsHi [BaHiBHI, sSIKi MIATPUMYBAJIN MEHE Y HAYKOBOMY TIOIIYKY
1 BHECJIM CB1¥ BKJIaJ] Y MATOTOBKY Ta 3aXHMCT KaHAUAATCHKO1 JUCEpTAaIIii.



I'/IABA 1

I'EHE3UC METAMOP®O3U
B AHI'JIIMCBbKOMY NOETUYHOMY MUCJEHHI

1.1. TeopernuHe ocMuCIACHHS MeTaMOp(o3M Kpi3b NpudMy il
e€BOJIIONIT

Memamopgoza € HalIaBHIIINM CTUIICTUYHUM 3aCO00M, 1[0 BUCTYIIAE
MEPIITOMHKEPEIIOM JIJI IHIMMX CTHIICTHYHUX 3aco0iB, 1 sSka HaOyBa€ HOBHX
BJIACTUBOCTEH BHACIIIOK CEMAaHTHYHHUX BUI03MIH B Pi3HI MEPIOIN MOECTUYHOI
TBOPYOCTI (XYJIOKHBOTO JITEPATYPHOIO MPOILECY). 3TiTHO 3 E€TUMOJIOTIEIO
cioBa Metamopdosa “mema” TPEUbKOIO MOBOI O3HAYae “MiK’, ‘“depes”,
“nmicnsa’, a “mopgho” — dhopma; “mema” TaTUHOIO — I1JIb, MEXa, CTAPT 1 (PIHIIII,
nporiec [38, c¢. 3]. Etumonoriuno 3 meramopdo3010 OB si3aHUil 00pas-
CHMBOJI METEJIMKA, B OCHOBI SKOTO 3a(iKCOBAaHUU IIPOIEC TEPETBOPEHHS 3
nsubKH @00 ryceHi. CaMe TOMY METENHK, a Y IEBHUX MiornoeThkKax — (DeHIKC
— HaJIeKaTh JI0 CBITOBHMX CHMMBOJIIB IEPEBTIICHHS 1 HE3HMUIIICHOCTI [AUB. HAIIP.:
15-17;41; 48; 75; 82; 86; 108; 224].

Jliana3oH cMHOHIMII Jiekcemu ‘“‘meTamopdo3a”, 3a CBIJUCHHSMHU HAyKO-
BUX JDKEpEJ, BUBHAYAETHCS TPAKTYBAaHHSM IIHOTO TEPMiHA SIK TIEPETBOPEHHS
[332, c. 372; 338, c. 455-456]. Ti 3HaueHHs ineHTU]IKYEThCA K “TIEPETBO-
peHHs a00 HaOyTTs 1HIIOI MOJA00M”, caMe€ TOMY, HAMpPUKJIaZ, METEMIICHXO3
MOSICHIOETBCS Yepe3 NMEePECeNICHHs AYIIl, epexil AYyIIli JI0 1HIIOro CBITY MICHs
cmepti [334, c. 386]. BrmacHe “mepeTrBopeHHs” 3a T'PEIBKOI0 Mi(OJIOTIETO,
nepeadavae MEpeBTIICHHS JIIOACH Ha TBapWH, POCIUHM, JKEpena, Cy3ip s
[332, ¢. 372], mo 3arajgoM BIAMNOBIJA€ MOHATTIM IEPEMIHM, 3aMIHU OJHIE]
30BHINIHKOT ()OpMH Ha 1HITY, a00 BUI03MiHEHHs [34, c. 125].

3 orisiAy Ha CEMIOTUYHUI acnieKT mMemamopghosi (rpetl. metamorphosis)
BIJINOBIJIA€ 3HAK MEPETBOPEHHSI, MIEPEBTIJICHHSI, CTPUOKONO/I1I0HIN YKl €BOJIIO-
IAHIN TpaHCMyTallil, K1 COPUIUMAaIOThCS K cMepTh a0o kuttd [230, c. 93].

1.1.1. Memamopdghpo3a ¢ apxaiuniin kapmuni ceimy ma y mighax

[TosiBi Ta icHyBaHHIO MeTaMOp(o3Hu CIpHsia MaHTEICTUYHA PEiris, ado
CBIT CIIOBHEHUI OOramu, KOTpi JAIOTh XKUTTS MEPTBHUM, IEPETBOPIOIOYUU X Y
pI3HI ICTOTH 4M 1mocrtaci. Ha BigMiHY BIJ S3WYHHUIITBA, Y MOHOTEI3MI, J€
KUTTA Aae aunie bor, 30arauyrouu J0AUHY AYIIEIO, IEPEBTUICHHS JIIOACH Ha
JiepeBa, KBiTH, 30pl1, IITaXiB, 3BipiB MOCTAaE HEMOXKJIUBUM [AuB. Hamp.: 116-123;
126-137; 142-148; 186; 221; 249; 266-287; 341-351].

ApxaiyHo Metamopdo3sa BiToOpa’kae 03HAKKM PaHHBOT Mi(POMOETUYHOT
TYMKH, 3TIAHO 3 KO MEPETBOPEHHIO MIUIATalOTh aO0CTPaKTHI 1 KOHKPETHI
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CYTHOCTI, JI0 SIKUX BIJHOCSITbCSI OOTH, TBApUHM, JIFOJM Ta HEXKHWB1 1ICTOTH, 1110
31aTHI MEPEXOJUTH 3 OJIHOTO KJIaCy B 1HIIWMK 3a JIOMOMOTOI0 TpaHc(opmarrii
[186, c. 162-168]. ¥V 1mpomy BUMAAKy MeTamMOp(}O3U yMOKIUBIIOIOThH
PO3YMIHHS YITKUX MEX MIX “OUM CBITOM™ Ta “IHIIMM CBITOM’, TOOTO MiX
“HapCcTBOM XUBHUX ~ Ta “mapcTBoM MepTBUX [186, c. 162-168].

3a TOTEMICTUYHUMHU YSABJICHHSMM JIIOAMHA 1 TMPUPOJA € €IUHUMH,
CUHKPETUYHHMH, CUMBOJII3a1lI SIKUX 3a0e3neuye €IHICTh MI(PiB 1 pUTYaJTIbHUX
nepemoHi [33, c. 110-133]. V pa3i 3miHeHHS MidocucTeMu, a 3BIIACH 1
NPU3YIIUHEHHS pUTyamizamii TEeBHUX CBSIICHHUX TMIOJIA, CBSATI MICIS
BTpayaroTh 1ACHTU(IKALIIO 31 CBATUHSIMU JyXiB, 110, B PELITI-PEIIT,
MPU3BOJUTHL JI0 OOpuUBY >KUTTEBOro 3B s3ky [121, c¢. 14]. OcHoBa BcCix
PETITIMHUX CUCTEM TOJISITaE y €IUHIN 3arajibHiil 1/1e1 3aJeKHOCTI 1CHYBaHHS
JIOJIMHU B1J] BOJII BHUIIMX 32 PO3YMOM 1 CHJIOIO ICTOT, sIK1 OJIarOBOJIIIOTH 1i1 00
mKoaATh. KapTuHU CBITY S3WYHMIITBA Ta TMAaHTEI3MYy IPYHTYIOThCS Ha
MparHeHH1 JI0Je BCTAHOBUTHU MPUYMHHICTH SBHUII. 3 MOCTYNOBOIO 3MIHOIO
chepu cCIoCTepeXeHb JIIOJICH, 3 PO3BUTKOM 3HaHHI Ta KYyJIbTYpH,
TpaHC(OPMYIOThCSL ~ pENiriiiHl  ysBJIEHHS, a  caMme: OOTu-TBapUHHU
HepeTBOpIOIOTBC}I Ha OOTIB-JIIOAEH, 3MIHIOETHCS IX COIllAJIbHE ITOJIOKEHHS,
O0oru Ta MOB's3aHI 3 HUMH Miu Ha6yBaIOTB CUMBOJIIYHOCTI BIAMOBIJTHO JI0
cuil mnpupoau ab0 MOpPAJbHUX IIHHOCTEM MaHTEi3My 1 MOHOTEI3MY.
BianoBigHo, 11l KAPTUHU CBITY BUPa)KeHI METaMOP()O3HUM MUCICHHSIM, KOTPE
I1JIKJTIOYA€ BIACTHBI MEBHINA €MOCI KOHIENTYaJbHI CKJIaJHUKH, CXEMHU Ta KOJIU
[muB. Hamp.: 152-153].

3a nmomomorow Mmeramopdo3 B apxaiuHOMy NEpioji, HaNpuKIaa, MpU
NEPETBOPEHHI €JEMEHTIB HAaBKOJHUIIHBOIO CBITY (BOJAM Ha Jiij), NEPBICHA
JIIOJIMHA Ti3HaBajia CBIT 1 CBOE Miclie B HboMY. [1OTiM, MiClIs ciOCTepeKEHHS
3a TaKMMHU TIEPETBOPEHHSMHM, JIIOJMHA HaOyBaja OI[IHHUX 3HaHb IIPO CBIT,
a/pke METEJIMK AacoIlilOBaBCSI 3 YHMMOCHh KpPAaCHBUM, MPUEMHUM JUIsl CIIO-
TIISIAAHHS, a BOJa — 3 TAKTUILHAM BIIUYTTSAM TeIia [auB. Hamp.: 152-153].

3 omsAy Ha KOHLENTyali3allilo CBITY akTyaJlbHUM yOaudaeTbcs
BU3HAYEHHS KOTHITUBHOI OCHOBU TBOPEHHS MeTaMop(o3 y pi3HiI KyJIbTypHO-
ICTOpUYHI TEPIOJM IIISAXOM YCTAaHOBJIEHHS KOHIENTyaJIbHUX CXeM 1
KYyJbTYPHO-CMHCIIOBUX KOJIIB, IIO JIeXkaTh Y iX OCHOBIi. [HIIUMU cioBamu, y
3aBJlaHHsI MOHOTrpadii BXOJUTh OKPECICHHS CKJIAJHUKIB KOHIIENTYaJbHHUX
[apUH KapTUHU CBITY, SKI MiJAAIOTHCS MEPETBOPEHHIO, 1 3 ACYBaHHIO KOJIIB,
110 YBUPA3HIOIOTHCA y CIOBECHUX 3HakKax Metamopdos [262, c. 200-203; 263,
c. 223-228].

Y BU3HAUYCHHI KYIbMYPHUX KO0OI¢ CIHPAEMOCS Ha TMOTPAKTyBaHHS
B.B. Kpacuux, xotpa po3yMie ix sk “CiTKy”’, 3a JOIIOMOTH SKOi KYJbTYPOIO
OXOIUTIOETHCS,  OITIHIOETHCS,  KATETOPU3YEThCS  Ta  CTPYKTYPYEThCA



HaBKOJIMIIHIN cBIT [99, c. 168; 107, c. 232]. Koau KynbTypu CHiBBIAHOCITHCA
3 JIaBHIMHU apXeTUITHUMU YysBICHHSIMU JoauHu [241, c¢. 114-115; 285; 286, c.
57, 349, c. 251-262] npo KoOAyBaHHS TIPO CBIT 1 J03BOJIIOTH MOTO
CTPYKTYPYBaTH Uepe3 3aIydeHHS comamuuno2o (minecHozo); npocmoposozo;,
uacoso2co; npeomemHo20 KOMAIB;, Oiomopghrnoco KOAy, SIKUW BITHOCHUTBHCS 10
TBapWH, POCIHH; 0YX06HO20, 1110 BUPaKae MOPabHI IHHOCTI 32 OMO3UIIISIMH
“no0po — 35107, “no0puii — moranuii”, “miroc — MUHyC”, “BepX — HU3 Ta OyTTA
JIOAUHU, i1 MOBEIIHKY Ta OYyab-iKy MiSJIbHICTH, OLIHKY JIOAUHOI cebe Ta
HaBKOJIUIITHBOTO CBiTY [107, ¢. 233-256]. g knacudikailist KyJIbTYpPHUX KOIIB
JOTIOBHIOETHCS JOCIITHUKAMU GIMAIbHUM KOOOM, IO TIOB SI3aHUM 3 KHUTTSM,
CMEPTIO, 3JI0POB SIM, SIKICTIO XUTTS; coyianbHum (COIllaJIbHE TOJIOKEHHS,
cratryc, 0aratcTBO, CiM $1); noaimuynum (cBoOOJa CJIOBa, TPOMaISHCHKA
CcBO0O/Aa, 3aKOHHICTb, MHDP); MoparvHum (IOOPO, KOXaHHS, JpyxOa,
000B 130K, TOIIaHa, MOPSAIHICTh, T1IHICTh); peniciunum (bor, 60xecTBeHHUN
3aKOH, Bipa, CIlaciHHsA); ecmemuunum (Kpaca, 17eal, CTHUIb, TApMOHIs); KOOOM
nogedinku (pocC. nogedeHuecKuM); MIiPonoco-i0eanocivHum, npeoMemHo-
CUMBONIIYHUM, nizHasanrbHum abo ecenemuunum kKooamu [3, c. 7-8].
H.B. Cnyxaii ta JLIO. JlukapeBa BUPIHSIOTH aHMPONOMOPDHUL KOO
(mepeHeceHHsT BJIACTUBUX JIIOJWHI TCUXIYHUX SIKOCTEH Ha SBHINA TPUPOIH,
TBapUHM, TPEIMETH, a TaKOX TosiBa OOXXecTBa Yy JIOJACHKINH 10a001);
ampubymusHuii  (npeomemuuii) Koo, apmegaxmyarvruti (OGecTiapii Ta
XTOHIYHI ICTOTH, TaKl AK: IOMOBHUK, YOPT, THOM, UyJOBUCHKO, JUSBOJI, BIJIbMa,
BaMIIip, MaBKa, MEPEBEPTECHb, HEUICTh, MPUBHUI, YaKIYH); 300MOpOHUL KOO
(TBapuHM); oprimanvuuti (MTaxu); acmpanvruil (31pku, KocMmoc, BcecBit);
secemamusHnuil (pOCIUHU, epeBa) [69, c. 226-234; 231-232].

BusiBneHHs pi3HUX BUAIB KYJbTYPHUX KOJIIB, III0 BUKOPUCTOBYIOTHCA Y
CIIOBECHMX 3Hakax MeTramopdo3 BiJ apxaiyHOi €MoXd 10 ChOTOJCHHS,
YMOXJIUBIIIOE TIOSICHEHHS JIIHTBOKOTHITUBHOT Ta JIIHIBOCEMIOTUYHOT IPUPOIH
MeTamMopdo3r 1 HaAa€ MOXKIMBOCTI JIOMIOBHUTH KiIacu(ikamio KOIiB
BUSIBJICHUMU HaMHM Kojaamu. Mertamopdo3a HaJIeKUTh [0 AapXETUITHUX
CYTHOCTEH, KOTpa ICTOPUYHO BiJA3€pKaliioBaja CBIT YSBJICHb JIOJAUHU Ta ii
KyInbTypu [auB. Hamp.: 1; 4; 44; 61; 225-226; 233; 254-255]. 3rigHo 3
JoKepesaMu (pakTUYHOTO MaTepially iHTErpOBaHO 0OMpaeMO BIJMOBIIHUM KO
a00 KOJM 3 METOI UIICTpallil JIIHIBOCEMIOTUYHOCTI MeTamopdo3u [AuB.
Hamp.: 152-153].

3nmificHeHe JOCHIDKEHHA MeTaMop(do3u SK TOTEMICTHYHOTO Ta
PENITIAHOrO SBUINA JT03BOJISIE BUCHOBYBATH, IO KApTHHA IMEPBICHOTO CBITY
YBUPA3HIOETHCSI TaKUMU  KYJbTYPHO-CMHUCJIOBUMHU  KOJaMU  apXaldyHUX
mMeramopo3, K aHTpornoMopdHuUil (Tepor-AeMiypr :: HaMIB-JIIOAUHA 1 HAIlIB-
TBapyUHA  OJHOYACHO), 300Mop(HUN  (Tepo-geMiypr ::  TBapuHA),
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BEre€TaTUBHUM (repoil-IeMiypr :: pOCIIMHA YU SIBUILE NPUPOIM), aCTpaIbHUN
(repoii-neMiypr :: 3ipKa), OpHITaIbHUN (Tepoil-memiypr :: MTax),
MM3HABaJIbHUM a00 TeHeTHMYHUM (KUBE :: HEKMBE, CTaTUYHE .. JUHAMIYHE),
MPEIMETHO-CUMBOJIIYHUM  (OpeAMET  HABKOJHUIIHBOI  JIIMCHOCTI
TOTEMICTUYHUM CHUMBOJI).

KOrHITUBHOIO OCHOBOIO apxXaiyHUX MeTamMopdo3 TOCTalTh Taki
koHientyanbHi cxemu: CAKPAJIBHE na [TPO®AHHE, HEXXVMBE y XXVBE,
JIIOJAUHA na TBAPUHY, TBAPUHA na JIFOJAMHY, POCJIMHA Ha
JIIOJAVHY. ¥V Toil wac meramopdo3a €BOJIOLIOHYBajla BiJ 3aco0y AJis
CaMOITI3HAHHS JIIOJAMHOI0 HAaBKOJIMIIIHLOI JIMCHOCTI Ta cebe y Hiil 1o
TOTEMICTUYHO-CUMBOJIIYHOTO  sBUINA.  MeTramopdo3a  Majla  O3HaKHu
PEBEPCUBHOCTI, TOOTO  Oyab-fK€  TEPETBOPEHHS,  y3arajbHEHE y
KOHIIENITYaJIbHUX CXeMaX KOTHITHBHOI OCHOBHM apxXaidyHuX meramopdos,
MOBEPTAJIOCh J0 CBOTO BHUXIAHOro ctany. Ili3Himme, y mepioa aHTUYHOCTI,
PEBEPCUBHUMHU OYyJIM JIMIIIE TIEPETBOPEHHS OOTiB HAa TBapuH ab0 POCIMH, HA
BIJIMIHY BiJ TNEPETBOPEHb JIIOJEHM Ha TBapuHU abO POCIUHH, fAKI OyJu
octatouyHUMH. TOOTO EpeTBOPEH1 GOraMu JIFOJU O CBOTO BX1IHOTO CTaHy HE
MOBEPTAINCH 1 Ha3aBX/IM 3JIUIIAIIMCH Y TaKik moa001 [auB. Hamp.: 152-153].

OCHOBHOIO XapaKTEPUCTUKOIO M1(POJIOTIUHOI METaMOP(PO3U BUSIBISAETHCS
il 3aTHICTH TepeaBaTH 1JI€I0 TEPETBOPEHHS Yepe3 OCMUCICHHS TaKuX
koHrentyaapaux obnacted, sk CAKPAJIBHE na [IPO®AHHE, JIFOJMHA
na TBAPUHY / POCJIMHY, 3BUYAUMHE mna IIPEKPACHE. Il
KOHIIETITYaJIbHI 00JIACTI YBUPA3HIOIOTHCS CIOBECHHUMH 3HAaKaMU, SIKI MICTSATh
ab0 3a SKUMH CTOSTh AaHTpONmOMOpPGHMI (AaHTPOINHMI), E€CTCTUYHUH,
M1()OJIOTO-171€aIOT TYHU, peniriiiHui, OpHITAJIbHUH, 300MOp(PHUH,
cakpallbHUM, TpodaHHUM, apTedaKTyaIbHUN, acTpalbHUM, MPOCTOPOBUH,
YaCOBHM, BITAIbHUHN KYJBTYPHI KOJH, @ TAKOXK KOJ TTOBE/IIHKHU.

Ha Bigminy Big apxaiyHoro mnepioay, widomnoriuna metamopdosa
y3arajbHujIa HaOyTUH JIFOACTBOM JIOCBiJ 1 BiJl TOTEMICTUYHOIO, PEIIriAHOTO
Ta CHUMBOJIIYHOTO SIBMINA T[epepociia B JIITepaTypHEe, Yy3arajibHEHE Y
“Metamopdozax” OBimis. 3aBASKKA il JIFOJCTBO YCBIJOMIIIOBAJIO IpaBUIIa
MOBEJIHKK, MOpajbHI Ta peniriiHi HopMu 1 jgormu. Mertamopdosa sk
JITepaTypHUM TIPUMOM CIyTyBajga JJig yCBIIOMJICHHS 1i TMOKapaHHSIM YH
BUHATOPOJIOI0 SIK ©TUYHHUX TIpaBWJ, caMe€ TOMYy BOHa Halyla O3HaK
TUIAKTUIHOCTI, OCKITBKHM Ha Mihax BHUXOBYBAJIWCH IMOKOJIHHS [IWB. HAIp.:
152-153].

3 J0ICTOpUYHMX YaciB MeTaMmopdo3aMu MOpoHU3aHa MIQoJoris Ta
dboapKIOp pi3HUX HapomiB. Y Midoisorii Ta Ka3kax Ie OAWH 3 TOJOBHHUX
MPUHIUITIB MTOSICHEHHS IPUYUH 1 0COOIMBOCTEN YTBOPEHHS CBITY [249, c. 69].
Came y Midax BUSBISIEMO YMOBY, NMPUYMHY, MOTHUB MeTamMop(o3u, KOTpi
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MOB s13aH1 31 CMEPTIO, BECULISM, HApPOHKEHHSIM, IEPEeXOoA0M JO0 IHIIOTO
crarycy. B  apxaiuHuii  mepiojg  3AaTHICTIO  JI0  TOTEMICTHYHOTO
MIePETBOPIOBAHHS BOJIOJLIA Tepoi-aeMiypr abo OOrH, a BJIacHE JIIOJIMHA HE
nparHyja Ii3HATH [PUYUHU T[EPETBOPEHb, a JUIIE EBOJIOLIOHYyBaJla 1
ni3HaBajia AIMCHICTh [AuB. Hamp.: 152-153].

1.1.2. Memamopghoza y gponvknopnux mekcmax

IlepeTBOpeHHS 1 TOTOXKHICTh IMOEAHYIOTHCA Y (DOJBKIOPHOMY 00pasi
JTIOWHY, 7€ HaOUIBIN YITKO TaKa €IHICTh 30epiracThcs B Kazkax [63, c. 14;
87; 214]. OcHoBoro 00pa3y JIOJMHU B Ka3KaX € MOMUBU NEPEMEOPeHHA 1
MOmMoX cHoCcmi, KOTpl Yy TOAAIBIIOMY OXOIUTIOIOTh BECh Ka3KOBUM CBIT,
NpUPOJY, pedi, CTBOpeHI JtoauHoIo0 [149, c. 36-54]. ¥V donbkiopHiil Tpaguiii
MeTtamopdo3a crae GIryporo onucy IIMOBUX OCI0 Ka3KH, 3a JIONOMOIOI0 SIKOi
pealm3yrTbcsl  pi3HI  (PyHKINI, a came mpaHchizypamusna Pyukuyia
MeTamMopdo3H, sika BOAYAETHCS y 3MiHI TeépOEM CBO€ET TTOA00M, OTPUMaHHSI HUM
4yapiBHOI CUJIM (IHCTpYMEHTY a00 MOMIYHHKKA) JJ1sl IEPETBOPEHHS HA TBAPHH, a
mpancgepna gynkyia Mmeramopdo3u MOJSITAE Y TIEPEHECCHH] TePOosT Ka3Ku B
iy cepy nepedyBanns [74, c. 465; 213, c. 38-54].

HanaHHs 3a CIO)KETOM Ka3KH T'€pOr0 4apiBHOTO 3aco0y abo 3HAHOMCTBO
repos 3 MOMIYHUKOM JIJIs TIOCSATHEHHS HUM CBO€i METH CBITYUTH PO aroren
CIOKETY Ka3KH, OCKIJIbKM Fepoil TBEpJI0 KPOKYE SO CBO€I METH 1 BIEBHEHUH Y
ii pocsrHeHHi. ToTremMHU NOMIYHUK (Opes, KiHb, BOBK) IEpPCOHI(IKYE
HAJ[BJIACTUBOCTI T€POsA, OCKIIBLKH BiH OTpUMY€E a00 MOMIYHUKA-TBApUHY, a00
BJIACTUBICTh MEPETBOPIOBATUCH HAa TBapuHy [212, c. 139, 140]. ¥V rakuii
criocid Metamopdo3a 3/1aTHA HE JIMIIEe 3MIHIOBATU CIOKET Ka3KH, HAOIMXKaTu
70 ii JioriyHoro (iHaity, a i OTpUMYy€E TUJAKTUYHE CIPSIMYBaHHS, OCKIJIBKH 32
YaciB MaHyBaHHs Mi(OJIOTI4HOI, a Mi3HiIlIe — (POJBKIOPHOI Tpaaullii, Mipu Ta
Ka3Ku CIyTyBajdu JKEPEJIOM 3HaHb MNpPO MOBEAIHKY B CBITI, BUKOHYBau
COIIOKYJIBbTYpHY (GyHKIO. Tak, Mid 1 Ka3ka, CIpsAMOBaHI Ha PO3B S3aHHS
MICUXOJIOTIYHUX 1 MOPaJIbHUX MPOOJIEM, YKa3yBaIu Ha MOXJIMBICTh IPUUHATTS
MPaBWIbHUX PIllI€Hb, HABYAJIA MUCIIMTH JIOT1YHO 1 mociiioBHO [212, c. 7-12].
Bonu po3kpuBaiu mpaBuiia CTOCYHKIB MIXK JIFOABMHU, (POPMYBaJIM BHYTPIIITHINA
CBIT JIOAWHU, (POpMyBaIM CYCHIILCTBO 1 CYCHUIBHY CBIIOMICTh. Takum
YUHOM, Mi(U 1 Ka3KU CIYTYBAIM HIAIPYHTSIM COIIIOKYJIBTYPHOTO CTaBJICHHS
JIOJIMHUA JI0 HABKOJIMIIHBOTO CBITY, POCJIMH, TBapWH, 1HIIMX JIOJEH 1 caMoi
ceoe [101, c. 83-84]. Immumu cnoBamu, meTamopdo3a BTIIHOE MOTHB
NOGYAHHA, NPAGUJI NOBEOIHKU, PCATIZYIOUN TUIAAKTHYHY Ta PeryJATHBHY
(GyHKwmil.

[TinTBEpIKEHHS BUSBISIEMO Y TEKCTaX aHTJIIMCHKUX Ka30K, OJHA 3 SIKUX
“The Master and his Pupil’:
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“<...> / One day the master was out, and then the lad, as curious as
could be, hurried to the chamber where his master kept his wondrous
apparatus for changing copper into gold, and lead into silver, and where was
his mirror in which he could see all that was passing in the world, and where
was the shell which when held to the ear whispered all the words that were
being spoken by anyone the master desired to know about. / <...>"" [371, c.
49]. YV dparmenTi iperbcs mpo Te, SIK 3a BIACYTHOCTI BUHTENSA XJIOMEUb
HaAMaraBcs 3HAWTW YapiBHUM amapar, 3a JOMOMOTOK SIKOTO  Xa3siH
NEepPETBOPIOBAB MiJlb Ha 30JI0TO Ta CBUHEIL Ha cpibiyo. [Ipore Horo crapanus
Oynu MapHUMHM 1 Tanac, 3AIMHATAN HUM, 3MYCHB Y4YMTEJNs MOBEPHYTHUCH 1
nokapatu y4dHs. Metamop$03010 EKCIUIIKOBAHO IIEPETBOPEHHS MiJl Ha
30JI0TO, CBHUHIS Ha cpidno (“copper” :: “gold”; “lead” :: “silver”).
[TpotunexxHicTh TpaHC(POPMOBAHMX KOHKPETHMX TMOHSITH IIOJSATAE Y
NEepPETBOPEHH1 3BUYAHOT0 METaly Ha oporoiiinauii metai. Lls metamopdo3a
MICTUTh 3aci0, I1HCTPYMEHT TIepeTBOpEeHHS — “‘wapienuti anapam” (“a
wondrous apparatus’), 6e3 aKoro Meramop$o3a HeMOXKJINBA. JIMTaKTUYHICTD
Ka3KM BUABJIETHCS B 3a00pOH1 OpaTH 4yXKl1 pedi, aJke y4Hs, SIKUH MOPYIIUB
HaKa3 yuuTensd, 4Yekano mokapaHHs. llg Meramopdosa oxormioe muiie
(dbparMeHT CIOKETy Ka3Kd, MPOTe BeJHE ii J0 JIOTIYHOrO 3aBEPILICHHS, 3MIHIOE
MOJi1 Ha MPOTUJIEHKH]1, TTIOBAry BYUTEJS 0 JIOTI HA CBOTO YUHS.

VY ka3 “The Red Ettin” xnonenps He BIJTIOBIB Ha 3arajky BemneTHs 1 OyB
NEPETBOPEHUN HUM Ha KaM STHUH CTOBII 32 JOTIOMOTOI0 JIEPEB THOT'O MOJIOTKA.
VY nonmanelioMy CHOKETHOMY pO3TOpTaHHI MOJIM Ka3ku OpaT 3HAMIIOB
BIIMIOBIZIb Ha 3arajKy BeJIeTHs, BOMB HOro, BU3BOJIMB OpaHIlIB, TOPKHYBCS
KaM STHOTO CTOBOYpa 4YapiBHOI NAJIMUIECI0, YUM BIIPOJIMB OpaTa 10 >KUTTS.
OTxe, y Ka3Ill MICTUTBCS peBepCcHBHA MeTaMop(o3a, MEPETBOPEHHS MEPIIOTO
eileMeHTa Metamopdo3u (XJIOMIs) Ha KaMm SHUM CTOBOyp 1 JIO CBOTO
BuxigHoro crtany (“a lad” :: “a stone pillar” :: “a lad”). Ipuuunor
MEPETBOPEHHS XJIOMISI Ha CTOBOYp Oyia MOro HECHPOMOXKHICTH BiAraaaTu
3arajiKy, To0To Moro 6e3rny3aicTs. bpaT xmomis 0yB po3yMHIIINN 1 HE TUIBKU
CIIpOMITCS 3HAWTH BIJMOBIAL HA 3arajJiky BeEJIETHS, a ¥ BU3BOJUB Opara.
3acobom (incmpymenmom) 1715l IEPETBOPEHHSI BEJIETHEM XJIOIIISI HA CTOBOYD
CIIyT'yBaB JIEpEB SHUM MOJIOTOK, KOTpUMl TpaHcPopMyBaBcs B pykax Opara Ha
yapiBHy nauuio. Y 1id  Meramopdo3i BOayaeTbcs 1i  JUJAKTUYHA
CIIPSIMOBAHICTh, OCKIJIBKH JIIOJMHI CIIiJI OyTH PO3YMHOIO 1 HE MOTPAIUISTH B
xaneny. HeraTuBHICTh BiJICYTHOCTI 3HaHb 1 KMITJIMBOCTI ISl JIFOJWHHU Ta
MO3UTUBHICTh  HASBHOCTI  3HAaHb  IHTEHCU(IKYETHCS  MapalieIbHUMU
KOHCTPYKIISIMA — ‘“‘ZIepeB sSHUM MOJIOTOK” y pyKax BeJeTHA 1 ‘“‘yapiBHa
nanuis’’ B pykax opata (“a mallet” :: “a wand”), TAM caMUM y KOHTEKCTI ITI€]
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Ka3Ku HAroJIOIyEeThCA Ha mapaienizmi “tynocti” — “po3ymuocti” (“stupidity”
.2 “cleverness”):

“<...> / The lad not being able to answer one of these questions, the
Red Ettin took a mallet and knocked him on the head, and turned him into a
pillar of stone. / <...>"[371, c. 85].

“<..> / She also took him down into a low room, and there stood a
stone pillar, that he had only to touch with his wand, when his brother
started into life. / <...>" [371, c. 87]. SIx Gauumo, y Iil Ka3li BTIJICHO
TpaHcirypaTuBHy (QyHKIII0O MeTamopdo3u, 3MiHYy T'€pPOEM CBO€i Mogodu 1
BUTJISY.

TpancdiryparuBHa ¢yHKIIgs MeTtamMopPo3d TakoXK MOXKe OyTH
IPOUTIOCTPOBaHa Ha MPUKJIA/I aHTIiChKOI Ka3ku “The Earl Mar's Daughter”.
3a CIO)KETOM Ka3KH, JOHbKa 3yCTpija rony0a, KOoTpuil yaeHb OyB mTaxom, a
BHOY1 — MPHUHIIOM, SIKMH HE MOCIyXaB CBO€i MaTepl 1 OyB MEPETBOPEHUIN HEIO
Ha roiyOa. IlpoTe BHOYI YapW 3HMKaIM 1 BiH HaOyBaB CBOTO JIOJICHKOIO
oOpazy. JumakTuuHICTh 1€l MeTamop(]o3u mojisirae B MOBa3l A0 CTapllHX,
OCKIJTBKM B pa3l HECIYXHSHOCTI JIIOJUHY O4iKye TokapaHHs. [lio meTtamop-
dh03y cXxeMaTU4YHO MOKHA 300pa3uTH Tak: “a prince’ :: “a dove”. IlpuanHOIO
MeTtamopdo3u € KopoJjena 1 i maris (“a queen and her magic”). Ilpenukarom
MeTtaMop(d 03U BUCTYNAIOTh Ai€ciioBa “‘changed into”, “turned into’:

“<...>/ “But who are you then?” she said quite low; “and how came
you to be changed into that dear little bird?

“My name is Florentine, and my mother is a queen, and something more
than a queen, for she knows magic and spells, and because I would not do
as she wished she turned me into a dove by day, but at night her spells lose
their power and I become a man again. / <...>" [371, c. 101-102].

Tpanchepna ¢yHkiis Meramopdo3u UIIOCTPYETbCS Ha MPUKIAII
3aIPOMOHOBAHOI Ka3KH IUISIXOM MEPEHECEHHS Tojy0a BJIEHb O CBOEI P1AHOL
JOMIBKH y BHTJISJII TOIy0a 31 CBOIMH CHMHAMHM, SIKUX HOMY HapoJujia JOHBbKa
rpada micias U0y 3 MpUHIEM. Y KyJIbMIHALIIHHOMY MOMEHTI Ka3Kd ToJyo-
npuHIl Ojarae MaTip NEPETBOPUTH TAHI[IBHUKIB Ha Yalielib, CIMOX MOTr0 CHHIB
— Ha Outux nebexdiB, a Moro camoro — Ha scTpydOa. IlpuumHOIO 1I€]
MetaMmopdo3u € OakaHHS MPUHIIA IEPEHECTH CBOIO JIPYKUHY A0 CBOTO JOMY,
OCKUIBKM 1¥l 3arpokyBaB IIIHOO 3 I1HIIUM. JIMJQKTUYHICTH ITO€IHAHHS
TpaHcepHoi 1 TpaHchiryparuBHoi ¢yHKIIH MeTtaMopdo3u, NEepPEeHECECHHs
reposi B iHIIE Miciie nepeOyBaHHS 1 3MiHA HOro oOpasy, Ha Hally IYMKY,
MOJISITAE y CUJIl KOXaHHS, 3aKOXaHUM CJHiJ] 3pOOMTU BCE HEMOXIIMBE 1 OyTH
paszomMm. Hanpuknan:

“<...>/ “Well then, mother dear, turn the twenty-four dancers and
pipers into twenty-four grey herons, and let my seven sons become seven
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white swans, and let me be a goshawk and their leader. / <...>" [371, c.
101-102]. 3a3naueni Metamopdo3u B AaHMJIIHCBKUX Ka3kax € JO0Ka3oM
BIITYHHSI MIi(OJOTIYHOTO CBITOCIPUMHATTSA. Y Ka3kax HAEThCA IIPo
MEPETBOPEHHS KUBOTO Ha HexuBe (“Tr0IMHA — KaMm sSTHUM CTOBOyp”), abo
“MIOIMHYU HA TBapUH 4M NTaxiB” (“lpuHIl — nTax”).

VY Takuii cnoci6 iges TpaHchopmallii BUSBISETHCS Yy KOHIUENTYaIbHUX
oonactax JXUWBE mwa HEXWBE, JIIOJJMHA na TBAPUHY / IITAXA,
3BUYAMHE na JIOPOI'OLIIHHE, IIOI'AHE na JOBPE. OcoGmusicTio
Meramop(do3u  IUX Ka30K BHUCTYMNAlOTh JUJIAKTUYHA (pEryssiTUBHA)
CIPSIMOBAHICTh Ta JIOTIYHE 3aBEPIICHHS CIOKETHUX MOJId. B aHrmichbkux
(GONBKIOPHUX  TEKCTaX BCTAHOBIIOEMO  BepOalizalild  300MOP(HOTO,
OPHITaJILHOT'0, MOPAJILHOTO KOJIIB Ta KOIY MOBEIIHKH.

1.1.3. Memamopdho3a y rimepamypHhiii meopuocmi KAHOHIUHO20 nEPiody

[le¥t mepioa XapakTEepU3YEThCS HOBOK (HUIOCO(PCHKOIO AYMKOIO, SKa
O3HAMEHYBaJla HApOJUKEHHs pediekcii, “CTaHy CBIJOMOCTI, MOBEPHYTOI Ha
MEPEOCMUCIICHHS TMOETUYHOI TBOPUYOCTI B TOIIyKaX HOBUX MapajurM CBOIO
PO3BUTKY”, 110 O3HA4ya€e TIepexil BiJ aOCTPaKTHOTO MHUCJIEHHS 10
M1()OTTOETUYHOI Ta pallioHAILHO-JIOT14HOI cBioMocTi [40, c. 40-42; 218, c.
30-44].

Koxxna  miTepaTypHO-TIOETHYHA  €MoXa  BiA3HAYA€ThCA  HAOOPOM
yIr00JIeHUX, OUIBII Y)KMBaHUX 00pa3oTBopuux 3aco0iB [40, c. 134]. Tak, aus
TOMEPIBCHKOI JI00M XapakTepHUMHU TpoNaMu € emiTeTH, MeTtadopu-
ynoaioHeHHs, Metadgopu-nopiBHsHHsA. [loe3iss CepeaHbOBIUYS BU3HAYAETHCS
BXKMBaHHSM MeTadopu-cumBoiy [54, c. 105-107] Ta okcuMoOpoHa, OCKUIbKU
napajoKcajbHe MHUCIEHHS OyJI0 XapaKTEPHOK PHUCOK XPHUCTUIHCHKOTO
cBiToryisany [2, c. 331]. B enoxy BigpomkeHHs 3 pO3BUTKOM MapagoKCaIbHOTO
MOETUYHOTO MUCJIEHHS Y MOETUYHOMY OOIry 3aKpIIUIIOIOTHCS OKCUMOPOHH,
aHTUTE3W, Tpa CJiB. Y KaHOHIYHY emnoxy MeTramopdo3a OCTaTOYHO
YKOPIHWJIACh SIK TEPETBOPEHHSI XYJO0XKHIX o0O0pa3iB Ha aOCTpakTHI Ta
KOHKPETHI CYTHOCTI 13 30€pEeXEHHSM CBOIX AHTUYHUX Ta (DOJBKIOPHUX
Tpaauiid. CTWIICTUYHI PUCU ii BUSBISEMO B aHTIIMCHKUX (HOIBKIOPHUX
TEKCTaxX MPH aKTyasi3alli KOHIENTYyaJbHUX CXEM Ta KyJbTypHHUX KOAiB. Came
B IIel mepios BiAOYBae€ThCS BUCBITIICHHS BJIACTUBUX aHIJIIMCHKIA Hallli Ta
KYJBTYpl KOHIENTYaJIbHUX CXEM Ta KOJIB 3a JIOMOMOTOI0 MeTamopdo3, ToOMy
10 OCTaHHI 3a3HAI0Th HAIIOHAIBHOI Ta KYJIBTYPHO-ICTOPUYHOI JIETepMIHAIIIi.

1.1.3.1. Memamopghoza 0o6u Cepeonvosiuus

BiaminHoro pucoro gitepatypu CepeHboBIUYS € IHTEHCUBHUM PO3BUTOK
KaHpIB. 3 OJHOro OOKYy, TeMaTHYHUU po3Mojul MidiB, MepekasiB, 0OpsAiB
3YMOBHB BHUHHMKHEHHS J>KaHpIB, a 3 IHIIOTO, MOTY>KHUM IMIYJIBC IIHOMY
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nporiecy 0yJio 3aaHo 31 CTaHOBJICHHSIM XpUCTUAHCTBA. [losiBa €BaHremis Ta
XPUCTUSHCHKUX JIET€HJI CIOBIIIAE 3apOJKEHHS HOBUX (OpM Ta CIOCO0iB
BUKJIaJICHHSI. XPUCTUSHCTBO MOCTA€ AHTUTE3010 S3UYHUIITBY aHTUYHOCTI, a
penirisi — CrnaciHHAM, HacTymHOI (OPMOIO MPOLIECY PO3BUTKY OCOOMCTOCTI.
[TogonaBIv KOCMIYHE CHUPITCTBO MI3HBOAHTUYHOI CB1OMOCTI, BUOY1yBaBIlIU
BEPTUKAIbHY BICH KYJBTYPHOIO KOCMOCY 3a TMOJIcamMu “mobpo :: 35107,
XPUCTUSAHCTBO HE IMPOCTO BKa3ajgo MUIAX 10 caMopeasizallii OCMHCIEHOCTI
OyTTs, aje ¥ 3aTBEPAWIO aHTPONOMETPUUHMI OOroiroAchkkuid inean [198, c.
341; 359; 360; 363; 366].

Y CepennboBiudi  pO3MOBCIOJKEHUM  OYyJI0O  MOTpPaKTyBaHHS
MeTaMop(o3u SK TEepPeTBOPEHHS XYJO0XKHIX 00pa3iB Ha aOCTpakTHI Ta
KOHKPETHI CYTHOCTi, a HE SK CTHJIICTUYHOI (IrypH, OCKUIBKH PO3YMIHHS
noeTaMd 1 TUCbMEHHUKAMH MeTaMopdo3W TPYHTYBAJIOCh Ha KOHIICHIIi
Apucrotens, SKUM TpakTyBaB il SIK SBHUIIE MOpaJbHE, Ha BIAMIHY BiJ
[TnaToHoBOro po3ymiHHs MeTamop(do3u siBuilieM Mi(iuHUM 1 3araKOBUM. 3a
[InaToHoMm, MeTamMOp(}03010 PO3AUIUIMCH Iylia Ta TUIO (IPU MEPETBOPEHHI
JIOJIMHA Ha TBapwHY), 3a ApucToTelieM, JIIOJAWHA 1 Aymia Oylu €TUHUMH, a
MIEPETBOPEHHS JIFOJMHU OyJI0 HEMOXJIMBUM. Taka Teopis Oyna momiOHa a0
XPUCTUSHCHKOTO O€3CMEPTS JIFOJCHKO1 Ayl 1 TOMY OyJia pO3IMOBCIO/I)KEHA B
CepennboBiuui [307, c. 21]. [logibHO 10 AHTUYHOCTI, Yepe3 CEPEIHbOBIUHY
Metamopdo3y BiIoOpaxkanocsi mokapaHHs 3a Tpix. Y Jlante metamopdosa —
croci0 ToKa3aTh MOpaldbHI CTPaXKJAaHHS, KOTPl TPIIMIHUK MaB MPOUTH
(HampuKiag, TpU TepeTBOpeHHI JroauHu Ha 3misg) [307, c. 111]. B
AHTIINCHKUX CEPETHhOBIYHUX MOCTUYHHUX TEKCTAaX CIOCTEPIraEMO CIUIBHICTH
MK Metamopdoszamu Oimiss Ta JlanTe 3aBAsSKM HasIBHOCTI Yy BipIIax
MEePETBOPEHD JIIOJJMHA Ha TBApWH, POCIMHM a00 HEXHUBI 1CTOTH BHACIIJIOK
MOKapaHHs 3a HEBIPHUN BYMHOK. B AHTHYHOCTI NMEpEeTBOPEHHS HAa TBAapUH
OyJld HEraTUBHUMH 1 BUKOPUCTOBYBAJINCH 3 MOPAJIBHOK Ta PEJIriiHO-
¢bimocodecrkoro  Metoro. Taki TpaHcopmaiii Oyiau CTOPOHHIMH ISt
XPUCTUSHCHKOT TpajuIlii, 00 XpUCTUSIHU HIKOJIW O HE MOBIPUIU B MOXKJIUBICTD
MIepEeTBOPEHHS JIFOJICHKOI Iyl Ha OpyaHe Ti10. Sk 6aunmo, y CepeHhOoBIUY1
OCHOBHA M€Ta 3aCTOCYyBaHHs MeTaMop(}o3H ToJisirajia y BUpaXKeHH1 Haropo/iy,
napy, 6yarojati, KOTpi 3ajiexxaTh BiJ JOOPOUYMHHOCTI JIFOJIUHM 1 BoJIi Oora [84,
c.8; 113, c.43;307, c. 183-184].

[Topsim 3 mepeTBOPEHHSIMHU JIOJMHU HAa TBapWH, POCIWH Ta HEXKUBI
npeaMeT |y OpUTAHCBKUX  CEPEIHBOBIUHMX  BIpIIaX  BUSBIISIEMO
TpaHchopMalliro MOYyTTiB Ha BIIMIHY BiJl (DOJIBKIIOPHUX aHTIIHCHKUX TEKCTIB.
3aBIAsSKM  TIEPETBOPEHHIO XYJOXKHIX o0pa3iB, Ha Tl 3aCTOCYBaHHS
Meramopdo3u Yy Ka3Kax, BHSBICHO TI JIGKCUYHI OJIMHHUIN, SKUMHU
BEpOATI3YIOThCS KOHIICNTYaJIbHI CXeMHM Ta Kojau. OcTaHHiI 30€periu CBOIO
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apxaiuHictb Ta Midoisoriyicte 1 y CepennboBiudi 30araTuiuch Ta
JIOTIOBHWJIMChL B JpKepenax (GakTUYHOro wmatepiany. Tak, MpHUKIaIoM
MePEeTBOPECHHS TMOYYTTIB Ta €MOIli € gparmeHT OputaHchbkoi Oamamu “The
Nut-brown Maid’:
Mine own dear love, I see the proof
That ye be kind and true;
Of maid, and wife, in all my life,
The best that ever I knew.
Be merry and glad, be no more sad,
The case is changeéd new;
For it were ruth, that, for your truth,
Ye should have cause to rue.
Be not dismayed, whatsoever I said
To you, when I began;
I will not to the green wood go,
I am no banished man.
[373, c. 145].
banana mobynoBana y ¢dopmi gianory MiX 4YOJOBIKOM Ta JIBUMHOIO,
MOEeTUYHUMHU (PparMeHTamMu 3 mifg3arojoBkamu “He” ta “She”. Y TekcTi
HIeTeea Mpo Te, SK 3aKOXaHl AUIATHCS CBOIM MOYYTTAM OJWH /IO OJIHOTO,
KOKHa 3 PEIUIIK-BIPIIIB JIBYMHU 3aBepiiyeTbes (pazoro “I love but you
alone”. Bijg yneBHEHOCTI B T€, 110 KOXaHA HE JIIOOUTh MOT0, YOJIOBIK IMparHe
HA3aBXIU OCEJIUTUCHh Y JIiCl, WOro PEIUTIKU-BIPINI 3aBEpIIyIOThCS (Ppazamu
“Alone, a banished man”, “I am no banished man”. Metamopdo3a B Oanasi
3aiiMae (IHAJIBbHY MO3MIIIO0 TEKCTY, € KyJbMIHALIMHUM MOMEHTOM, 3aCBIIUY€
peanbHy CYTHICTb MOYYTTS JIBUMHU JO YOJIOBIKA, SIKUM MTOOAYUB JTOKA3 3MIHU
“koxanusa” (“love (the case)”) na “cnieuymmsa” (“ruth / rue”). IIpo 3MmiHy
caM€ KOXaHHSI CBIJYUTH 3BEPHEHHS YOJOBIKA JI0 MIBUMHU “‘Mine own dear
love” 1 croxeT Oanaau, IPUCBAYEHOI POZKPUTTIO CYTHOCTI IILOTO MOYYTTS Ha
NpUKIIaal OKpeMoi mapu. Y Meramopdosi Oanaau € npeaukar “3miHumucy”
(“changed”) y mnacuBHOMY CTaHi, KOTpUH 3B sA3y€ B €IUHE IIJIE JBa
IPOTHIICKHI aOCTpaKTHI MOHATTA — “‘xoxanus” 1 “cnieuymms’ (“love (the
case)” . “ruth/rue”).

Y dpasi “Ye should have cause to rue” MICTUTBCS CIIOBO “npuuuna,
momueg” (‘“cause’), “ooka3z” (‘“the proof”) Tpancopmailii KOXaHHS Ha
CIIBYYTTS, CYTTEBO BAXKIMUBUU I JIBUMHH, KOTPl 3MYCHJIM YOJIOBIKA
nokuHyTH ii. CaMe TOMYy JIEKCUYHO BHSBISIEMO Mpuuuny adbo momue
memamopghosu (“‘the cause”), aKy Ha3uBaemMo “‘kayzamopom” (“the causer’)
(Bix aHra. “a cause” — “mpuymHa, MOTUB”; “a cause” — “a person, event, or
thing that makes something happen” [358, c. 255]; “to cause” —
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“cripmumHATH, OyTH NMPUUMHOIO”; “fo cause” — *“‘to make something happen,
especially something bad” [358, c¢. 255]).

Y tekcti Oamamu  “The Lament of the Border Widow” (nus.
JlonaTok A.1) CroKeTHI TOJ1i PO3ropTaroThCs MOCIIOBHO, a MeTamopdo3a
JAHIIOKKOM TOEAHYE 1X Yy JioriyHe miie. [lepeTBOpeHHIO KIHKH, 1IACIUBOI B
NOAPYKHBOMY XUTTI, (“a woman loving her knight’’), Ha BIOBY 3 pO30UTUM
cepueM (“a widow’), KOHKPETHOTO TOHSATTS HAa CEMaHTUYHO MPOTHUIICKHE
KOHKpPETHE, TIepey€e 3MaJFOBaHHS ICTUHHOTO KOXaHHs TOAPYKHbOI Mapu B
OyIuHKY, MOOya0BaHOMY KiHII 11 unapem. [Ipore npuuunoro ii 3mMiau ctaB
“wnueyrn” (“<..> a man, <...> / He spied <...>"), skui “youg” nuuaps
(“slew”), 3pyiiHyBaB ix aiM. [Ticisi mOXOBaHHS YOJIOBIKA, JPY>KMHA 3aIllCBHSIE
cebe, 10 ii ceprie HE OOJUTH 1 HE CIOBHEHE CMYyTKOM, ane (ppaza “When I
turned about, awae to gae (= to go)?”’ € 10Ka30M CyMHIBY, OCKIJIbKH BJOBa
3anuTye cede, Uu He € 11 ceplie MOBHUM JKaJlto, KOJIU il Tpeba MOBEPHYTHUCH 1
mitn. g ¢dpaza wmicture npenukatu “‘turned about” (“‘obeprymucy’)
“(turned) away” (“‘6iogepuymucsy’) 1 Tak1 psagku: “<...> / Nae living man I'll
love again, / Since that my lovely knight is slain, / Wae? lock of his yellow
hair / I'll chain my heart for evermair”. Metamopdo3a € KIHOUOBUM
MOMEHTOM, OCTaTOYHUM IEPETBOPEHHSM KIHKH Ha BIOBY, MEXKEIO MK JBOMA
MPOTWIC)KHUMH TOYYTTSIMHU Ta €MOIISIMH, CTAHOM IIACIUBOTO MOAPYKHBOTO
KUTTSI, €KCIUTIKOBAHOTO B TEKCT1 110 peueHHs1 “‘When I turned about, awae to
gae (= to go)?”’ 1 CTAHOM CAaMOTHOCTi, KOTpUH pemnpe3eHTOBaHO Yy (diHami
Oananu. Tak, mpukiaa cepeAHbOBIYHOI Oanmamu 3 MeTamop(o3010 CBITYUTH
npo HAaOyTTS OCTAaHHBOI BJIACTUBOCTI OXOIUIIOBATH BECH CIOKET MOECTUYHOTO
TEKCTY.

3nificHeHU aBTOpOM MOHOTpadii 1HTEepIpeTalifHO-TEeKCTOBUN aHai3
KOPITyCy aHTJIMChKUX Oanaja 3acBIIUMB BIJICYTHICTh BUITQJKIB MEPETBOPEHHS
KOHKPETHOI'O TMOHSTTS Ha aOCTpakTHE 1 HaBmaku, sk y ‘“Meramopdo3zax”
OBgijis, ne 6oru Ta HiMpu (a0CTPaKTHI MOHATTS) IEPETBOPIOBAIUCH HA TBAPUH
1 pocnuH (KOHKpeTHI MOHATTS). CroKeTHe po3lUpeHHs MmeTaMopdo3u B
JTABHBOAHTJIIMCHKIN  JIITepaTypl CHOPUSIIO 11 CIOXKETHOMY JEKOJIyBaHHIO,
BUSIBJICHHIO €JIEMEHTIB MeTaMOopdo3W Ha JEKCHYHOMY Ta CHUHTAaKCHYHOMY
PIBHSIX MOETUYHOI'O TEKCTY, a TaKOXX BCTAaHOBJICHHIO NMPUYMHU, MOTHUBY a0o0
Kay3aTopa. li KOTHITMBHOIO OCHOBOIO BHCTYNAIOTh TaKi KOHIENTyasbHi
cxemu: neperBopenns JKUBOI'O va HEJXXUBE, JIOJAVHU na TBAPUHY /
I[ITAXA / POCJIIMHY, JOBPOI'O / HIACIIMBOI'O IIOYYTTSA Ha
ITIOI'AHE / CYMHE TIOYVYTTA. i koHUenTyadbHI CXEMH YBHUPA3HIOIOTHCS
y CEpeAHBOBIYHUX MeTaMmopdo3ax 300MOpP(HHUM, OpPHITAIILHUM, BEreTaTHB-
HUM, MOPaJIbHUM KOJIaMH, KOJIOM TOBEIIHKH, BITAIbLHUM KoJioM. Ik Gaunumo,
B1IOYBAa€ThCS 30arayeHHs KOHIIENTYaJbHUX CXE€M Ta KOJIB, TOMY IO
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AQHTJIINACBKI TOETUYHI TEKCTH IhOTO  KYJBTYPHO-ICTOPUYHOIO MEPIOAY
HAMoOBHIOIOTHCSI MOTHMBAMHU MIPKYBaHb HaJl CYTHICTIO IMOYYTTIB Ta CEHCOM
AKUTTH.

1.1.3.2. Memamopghoza 0oou Biopooircennn ma Hoeozo uacy

VY BIpHIOBaHMX TEKCTaX AaHMIMNCBKOI TMOe3il MuX JiTepaTypHO-
ICTOpUYHHUX TEPIOJIB JOMIHYBaJIM MEPETBOPEHHS JIITEpaTypHUX oOpasis,
IIpOTEe, BUOKPEMIIFOBAIUCH JITEPATypHI €JIEMEHTH CTPYKTYpU MeTamopdo3u, a
caMe: TOH, XTO Oyje XKEepTBOK IMEepeTBOpEeHHs (a Victimizer) Ta >XepTBa
neperBopenHs (a victim) [317, c. 17; 318, c. 86; 319, c. 101]. ¥V noeruuHiit
cnaamuHil B. Illekcrmipa BCTaHOBIIOEMO Takl €JIeMEHTH MeTtamopdo3u Ha
JEKCUYHOMY Ta CHUHTAaKCUYHOMY PIBHSAX, KOTpl MEPETBOPIOIOTHCS, a TAKOX
3MiHeHI ejaeMeHTd. L{i cknanHuku Metamop(do3u aKkTyali3yloThCsl Yepe3 pi3Hi
HOMIHATUBHI OJIMHUIIL 3 PI3HOI0 CEMaHTUKOI0. MeniaTopamMu MIK HUMH, SIKi
00’€IHYIOTh 3a3HAUYC€HI HOMIHATHBHI OJWHHUIIl HAa CHHTAKCUYHOMY pIiBHI
MOSTUYHOTO TEKCTYy, BHUSABILIIOTBCS TIpeaukarn wmeramopdosn. OcTtaHHI
pPO3yMIEMO SK JIIECTIOBA 31 3HAYEHHSM ‘‘IEPETBOPEHHS, MEpeBTUICHHS . Takox
y ckiaal Metamopdo3u BUOKPEMIIIOEMO Kay3aTOpH, BHUPaKEHI IMEHHHKaMHU.
Hanpuknan, y “Conemi 47 (muB. Jlomatok A.2) wMetramopdoza €
nepeTBopeHHsIM “‘ouerr” (“eyes”) Ha ‘“‘cepye” (“heart’”) mpu HasSBHOCTI B
TeKCTI COHeTa Tmpeaukara ‘“mepemeopumucv” (“to turn unto”) 'y
TenepimHLoMy vaci ( “Betwixt mine eye and heart a league is took, / And each
doth good turns now unto the other <...>"). lla metamopdo3sa 30epiria
CBOIO apXaidyHy TOTOXKHICTb, OCKIJIBKH 04Yl Ta CepIie JIIPUIHOTO Teposi COHETa
CTaqy €IVMHUM IIJIMM 1 3J]aTHI MEPETBOPUTUCH OJWH Ha OJHOTO 1 HaBIAKU
3aJIE’)KHO BiJI MOKJIMBOCTI MOOAYUTH JaMy cepiist a00 BIAUYTH 11 KOXaHHS /10
ceoe. CtunictuuHa QyHKIISE MeTaMOP(O3U BUSIBIIAETHCS Y TOMY, IO JIGKCUYHI
onuHuUll “oui” (“eyes”) Ta ‘“‘cepye” (“heart”) € METOHIMISIMH, KOTpI
IHTeHCU(DIKOBAHO 3aBASKH MpEeAuKary ‘“‘nepemeopumucsy” (“turns unto’).
OcTaHHIN BUABISIEMO Y IbOMY OpUTaHCHKOMY MOETHUYHOMY TEKCT1 SIK TaKWM,
KOTPUM BKa3y€ Ha peai3allito 1/1e1 IEPETBOPEHHS.

Tematnunum npogoBxkeHHsIM “Conmema 477 € “Comem 1377 (nuB.
Honatoxk A.2), y AKOMY MACThCS MPO TMEPETBOPECHHS €IWHUX Ta TOTOXKHIX
“cepys ma oueu noema” (“heart and eyes”) Ha “anvuiuse noxapanus abo
yymy” (“false plague’). KayzaTtopom Takoi meramopdo3u € “koxanHs”
(“love”), BnacHe, BIJACYTHICTb KOXaHHsSI, 3HEBara, KOTpY JIpUYHUN Tepoi
B1I4YB 1 Mo0aumB. BiH 3p03yMiB CBOIO ITIOMHJIKY Yy BUOOP1 JaMu, 1 HOTo ceplie
Ta o4l Oynu “nepeneceni”’ 1o rops (“to be transferred to”) (“<...> / In things
right true my heart and eyes have erred, / And to this false plague are they
now transferred’). Y COHETI TOpPSAA 3 METOHIMIYHICTIO CKJIaJHHKA
metamopdosu (“heart and eyes”) BOawaeMo MeTaQOpPUUHICTH 3MIHEHOTO
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enemenTa (“‘false plague”). 3aBIIKM €KCIUTIKOBAHOMY Ha JIEKCUYHOMY pPIBHI
Kay3aropi “koxamni”’ (“love”) cam HipuYHUNA Trepoil NEPEHECEHUW y CBIT
CaMOTHOCTI, OMaHH, XHOHOTO KOXaHHS, KOTpl IHTEPIPETYEMO Y
nepeMmineHoMy (“false plague”). Y Takuii cnocid BUSBISIEMO HE TUIbKU
JTIHTBOCTWJIICTUYHICTh, CHUHTAKCUYHICTh MeTaMopdo3u, a 1 3JaTHICTh ii
eneMeHTiB Oyt MeTadopamu Ta MeToHIMIsIMU. HasiBHICTH mpeaukara “oymu
nepenecenum” (“are transferred”) B TaCUBHOMY CTaHl CBIIYUTh TIPO
30epexkeHHd (ONBKIOPHUX Tpaauiiiid metamopdo3um y 1el KyJIbTypHO-
ICTOpUYHUN TIepiod, TOMY IO B Ka3Kax 3a il JOMOMOTOK eKCILIyKyBajlach
TpaHcdepHa PyHKIIis, TOOTO MEpPEHECEHHs Teposl B 1HIY cepy nepedyBaHHs.

YTutenHs: MeTa)OpUUHOCTI B €JIEMEHTaX MeTamMop(o3u BUSBISIEMO Yy
Bipiax OputaHchkoi koposneBu €nuzasetu | “The Doubt of Future Foes” Ta
“On Monsieur's Departure, 1582”. Tak, y nepmomy Bipuii (auB. {ogaTok
A.3) upetbcs npo “‘nepemeopenns” (“turn to”) “padicnoco cmpimkozco
po3ymy” (“joyful aspiring minds”’) Ha “dowy nodanvuioco kasmms” (“rain of
late repent’) mig BIUIMBOM ‘“‘Mminaueoi meuii eéimpy” (‘“changed course of
winds”’), GbirypaTuBHO 1 MeTaQOPHUIHO 3MaJIbOBAaHUX AOCTPAKTHUX TOHSATH. Y
TakKUil crocid KoposieBa MOETHUYHO 3aByallloBajla BJIACHE pO3YapyBaHHS Y
CBOEMY OTOYEHHI, OCKIJIbKHM 3MiHA MOJITHYHOIO HACTPOIO B AHIIIIT 3MyHIYeE ii
3a0yTH TpPO PaaiCTh, MEPEKOHATUCh Y HASABHOCTI BOPOTIB 1 TOKapaTu iX,
3HECTH iM T'OJIOBH CBOIM 3ap)KaBUIMM MEYeM, JOBIPATH JUIIE pO3yMy 1 OyTH
TOTOBOIO JIO TTOJITUYHOI 3paJiH.

[IpoTunexxHumM 3a 3MICTOM € Jpyrdid  Bipll  KOpOJeBU  (AUB.
Honatok A.3), nae WaeTbca mpo ii BaacHy mepeminy (“myself”) nHa iHIIY
ocobucticte (“another self”) (“<...> / Since from myself another self I
turned / <...>”"). Y HaBeleHHX psAnkax (IKCyeMO TpeauKaT meramopdos3u
“nepemeopumucey” (“turned”), npuwuuny — “xoxanus” (“love’) Ta
“npucmpacms” (“passion”), KOTpl 3MYIIyIOTbh KOPOJEBY JITaTH, OyTH
M SIKOIO, HEMOB TaJui CHIr. MeTadhopu4yHO Yy TMEpEeTBOPIOBATBLHOMY Ta
MEPETBOPEHOMY 300pa)K€HO EeMOIIMHUM CTaH KOPOJIEBU JO Ta TICHA
BTOPTHEHHS KOXaHHS Ta MPUCTPACTI Y 11 )KUTTHA.

Enementun meramopdo3u Binpomxkenns 1 HoBoro wacy 30aradyBaiucs
MeTadopaMu Ta METOHIMISIMHM y TOM Yac, K caMe aHTJIINCHKI MOETUYH1 TeKCTH
30epiraii MipoJIOTIYHICTE MeTaMOp(O3U 3aBJSKH HASIBHOCTI JITEpaTypHO-
miosoriunux repoiB. Ilpuknagom € “Conem XXXVII? C. Janiens (mauB.
Honatoxk A.4), B sKOMy WHACThCS MNpO JIBUMHY, sika, HemMoB Haprmuc,
MUJTYETHCSI CBOIM BIJJOOPAXKEHHAM y J3EPKaJl 1 HE MTOMIYa€ KOXaHOIro, HOro
YMOBJISIHb X0oua O Ha MUTh 3BEpHYTH Ha HBOro yBary. Ha BigMmiHy BiX
Mmidosoriunoro Hapruca, sikuii mepeTBOpUBCS Ha KBITKY BiJ 3aXOIUICHHS
BJIACHOIO TEPCOHOIO0 1 kagoOu 10 ceOe, HE JIBUMHA MEPETBOPIOETHCA Ha
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pOCIIMHY, a 1 cepue ctae kKaMm aHuM ( “<...> / Narcissus chang'd t'a flower in
such a case. / And you are chang'd, but not t'a Hyacint; / I fear your eye
hath turn'd your heart to flint”). Y coHeTi € 1Bl IpOTUJICKHI MeTaMOpO3H,
[0 TIOPIBHIOIOTHCS OJHA 3 OJHOI0, a came: MepeTBopeHHs “Hapyuca”
(“Narcissus”) Ha “xeimxy” (“the flower’) 3 npeaukaToM ‘‘3miHrosamucs”
(“change’'d t'”); “cepysa dieuunu” (“Delia’s heart”) na “xamins” (“the flint”)
3 npeaukatoM “nepemeopumucey” (“turn’'d to’’). 1IpuunHOI0 MEPETBOPEHHS
cepusl IBYMHM Ha KaM siHe, Ha JOYMKY IIo€Ta, € ‘‘noanio, MUiy8aHHs,
obooxcrosanns” (“eye’’), a npuunHoo metamopdo3u Hapuuca € koxaHHs 10
cebe (“narcissism”). Croxeru midy nipo Hapiuca [92, ¢. 97] 1 uboro conera
no10HI, TOMY “noenad” (“eye”) BBAXKAEMO CUHOHIMIYHUM
“camozaxoxanocmi”’ (“‘narcissism”).

Y “Conemi XXXVIII” C. Jlaniena (nuB. JogaTok A.4) 300pakeHO 3MiHY
ocoOucTtocTi 3 TUIMHOM 4yacy. llepmoro Meramopdo3oro coHeTa €
MIEPETBOPEHHS ‘‘30710mo2o eonoccsa cinku” (“golden hairs”) nHa “‘cpione”
(“silver wire”) 3 mpeaukaToM TEPETBOPEHHS ‘“3minumucy” (“change to”).
[IprunHorO Takoi Metamopdosu € “sons uacy” (“Time's desire’), KoTpa
Oe3KalricHa 3 JTIOIbMH.

[Toer yBOAUTH y TEKCT COHETY aiio31l0 Ha Mi(OJOTIYHOrO NTaxa-
denikca, BIIPOHKEHOTO 3 Moreny. IMnepaTiBHa CMHTaKCHMYHAa KOHCTPYKITS
(“<...> / Go you, my verse, <...>"") iHTeHCU(IKY€ HaKa3 JIPUYHOTO T€POs
cTpoam COHETY MiTH A0 KIHKHU 1 HaraJatu il npo ii KOJMILIHIO BEeJnY 1 Kpacy,
y Takui cmoci0, Bigponutu ii (“make live anew”) no XUTTS, MOAIOHO 0
®enikca (“<...>/ But, Phoenix-like, shall make her live anew”).

[Toetnuna cnagMHa HUX €MOX 30aradyerbcsi Momueamu PO3TyMiB
MOETIB HAJ[ CCHCOM HUTTS, CYTHICTIO MOYYTTIB, OABIYHUMHU (HLTOCOPCHKUMU
npobieMamu KUTTS Ta cMmepti. Y Bipui O. Tompemita “Memory” (nuB.
JlonaTtok A.5) BUSBISIEMO NMEPETBOPEHHS “Mmunynozo” (“the past’) Ha “6inv”
(“pain’’), KONMUIIHIX TOMAIM MUHYJIOTO Ha MOYYTTS, OCKUIBKU PaJICTh HIKOJHU
HE MOBEPHETHCS 1, HA AYMKY MMOETa, JIFOJAWHI HE CJIi CIIOAIBAaTUCh HA Kpallle.

[Toetnunuit Tekct b. [xoncona “The Hourglass” € CBITYEHHIM
MIEPETBOPCHHS JIFOAWHM Ha IMICOK, KOTPUH TOTIM 3alOBHIOE ITICOYHHMA
T'OJIMHHHUK:

Do but consider this small dust
Here running in the glass,
By atoms moved;
Could you believe that this
The body was
Of one that loved?
And in his mistress' flame, playing like a fly,
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Turned to cinders by her eye?
Yes, and in death, as life, unblessed,
To have't expressed,
Even ashes of lovers find no rest.
(Ben Jonson “The Hourglass” [373, c. 304]).

Enementn metamopdo3u poO3MOPONMIEHO B TEKCTI BIpIIa, OCKUIBKH
pe3yJIbTaT MEepPeTBOpEeHHs — “‘nuntoxa / nonin” (“dust / cinders / ashes”) —
oOpaMIISIIOTh TEKCT, PO3TAIlIOBaHl HA MOYATKY 1y (piHaJI MOETUYHOTO TEKCTY.
Enement metamopdo3u, KOTpuil miaiarae Tpancpopmailii, - “mino aoounu”
(“a body”). TloeT mosCHIOE, 10 THUJIIOKA KOJUCH OyJia KHUBOK 3aKOXaHOIO
JIOJIMHOIO, sIKa 3ropiia Bij “sHesacu xoxanoi” (“mistress” eye (humiliation)”)
Ta “nepemeopunacy” (“turned to”’) Ha MOMUI, WO 1 MICJISI CMEPTI HE 3HAE
CIIOKOI0 Y TICOYHOMY TOAMHHUKY. OTxe, MeTaMopdo3a y TOSTHYHUX TEKCTaxX
HoBoro yacy po3nopoiiieHa no BCiii TKaHUH1 BipIITy.

VY noernunomy Tekcti moeta Hosoro wacy [Ix. Csidra “A Satirical
Elegy ” npocTexxyeThes posib MeTaMop(d0o3u IIPU CTBOPEHH1 IPOTECKY Yy BIpII,
7€ CIOCTEpIraeMO  TEPEIUIeTIHHA  TPariyHOro ¥ KOMIYHOTO  (JIUB.
Honatok A.6). IloeT NpUCBATUB €JETiI0 CMEPTI BIJIOMOTO HOTO Cy4aCHHKaM
“eenepana” (“a famous general”), 4dYepe3 3acCTOCYBaHHsS MpUHOMY
KamiTani3ailii, YuM HaroJIOCUB Ha MOMYJISIPHOCTI OCOOMCTOCTI reHepaia 0e3
npsiMoi Ha3BU Horo iMeHi. I'pOTeCKHICTh BipIla, 1POHIYHICTh, 3MaIbOBaHA
MOETOM y HOTO CaTHPUYHOMY CTaBJICHHI JIO CMEPTI TeHepasia, SKUH Tak
0€3r1y3/10 TTIOMEpP BijJ CTApOCTi, a HA MOro MOXOBaHHI BIAYYTHUM OYB JIHIIIE
cMopiza Bia TiiHHOTO Tija. [loeT 3BepTae yBary Ha Te, 110 TOpe CIM 1 reHepasa
Oaiiy>xe MPUCYTHIM, aJPK€ BIH CBOEIO BJIQJIOI0 3MYCHUB iX cTpaxkaaTu. Bces
IpUMapHa TMOIIaHa 3HHKJA, 1 TeHepan ‘“‘nepemeopuscs” (“turn’d to”) Ha
“opyo” (“dirt”), 3 IKOTO KONHUCH “‘Gucmpuduys” (“sprung’), 3 Tpsi3i y KHs31.
Mertamopdo3a 1bOro Bipilla UIFOCTPYE HE JIUIIE IMEPETBOPEHHS MEPTBOIO
reHepayia Ha Opyn, a ¥ Opyay Ha reHepayia, 3aBASKH YOMY CIIOCTEPITaEThCs
PEBEPCUBHICTD, 31aTHICTh IEPETBOPEHOT'O MOBEPHYTUCH 10 BUXITHOTO CTaHY.

Epomronist Metamopdo3u Big CepeanboBivus g0 HoBoro yacy Hajgae Ham
MOXJIMBOCTI CTBEpP)KYBaTH TMPO TIOCTYNMOBI 3MiHM MeTaMopdo3u BijJ
JTITEpaTypHOTO TMPUHOMY [0 3aKpIIUICHHS ii SK CTWIICTUYHOI (IrypH.
BcTranoBneHno, 1mo mepeTBOpEeHHS aOCTPAKTHOTO TIOHATTS Ha KOHKPETHE
(manpukiazn, Hapiuuca Ha KBITKY) 30€perioch y MOSTUYHUX TeKCTax Bemuko-
OpuTaHii ILOTO KYJIbTYPHO-ICTOPUYHOTO TIEPIOTy JIUIIE TIPH 3BEPHEHHI IMOETIB
10 Bigomux wmidosoriyaux croxkeTiB (“Meramopdo3” OBifist), IUTYBaHHS
KOTpux Oysio BiacTUBUM y ToW yac. Tak, metamopdo3a HaOynaa O3HaK
aJII031MHOCTI, CIPSIMOBAHOCTI Ha BIIOMMUII JIFOACTBY JIITEPATYPHUN CIOXKET.
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CranoBneHHss oOpa3HOCTI B emnoxu BiapomxenHs Tta HoBoro uacy
XapaKTEepU3yeThbCsl IMEPEX0J0M BiJ PpamioHAJbHO-JOTIYHOI  CBIJIOMOCTI
AHTHYHOCTI, ippamioHajbHOI CepelHbOBIUYA /10 IHAMBINYaJILHO-TBOP4Y0L
Bigpomxkenns ta HoBoro uacy. AHaJjioroBe il acoumiaTUBHe TOECTHUYHE
MUCJICHHS TOEJIHYIOThCA B 1H/IUBIyaIbHO-TBOPYiN CBIJJOMOCTI JIJIsSi CTBOPEHHS
00pa3y HOBOTO THITy, B IKOMY CKYIUyIOThCS pi3HI Tponu [40, c. 45]. [Hmmmu
clioBaMH, MeTaMOopdo3a IILOTO MEPIOY XapaKTEPUIYETHCS CIOIYIYBAHHICTIO
3 IHIIUMHU TPOIaMH, TOOTO KOHBEPTEHIII€IO0.

VY mepioa KJIacHMYHOI €BPOMEUCHKOI Tpajuliii, y MUCTEIITBI MOHAJI YyCe
[[IHYIOTh KapTHHHU OyTTS JIIOJIUHH, TOMY TloeTH Biapomkenns Ta HoBoro vacy
CTBOpWJIM 00pa3u, 10 MOBHICTIO BIIOOpaXkajdu KapTUHU KUTTS Ta CMEPTI
monctBa.  llepeTBoprorour Ta  CHCTEMATH3YIOUM  apXETUIIHI  CIOXKETH
AHTHYHOCTI, BOHU BIJITBOPWJIM MEBHUM “aHCcamOIIb” B3IpLIEBUX MOJENEH, SKi
MOTIM y KOTHITHMBHIM JHHTBICTHIIl OTPUMAad Ha3By NPOTOTUIOBHX
KOHIIENITYaJbHUX CXeM. BUSABIsIEMO 1 JOMIHAHTHI MOTHUBH MeTamMop(o3u:
PO30YMU NOEmi8 HAO CEHCOM HCUMMSL, CYMHOCMI KOXAHHS ma 3paou, HCUmmisi
ma cmepmi. 111 MOTHBI BiJ0Opa)keHi y KOHIENTyaIbHUX cXeMax MeTaMopdo3
LOTO KYJBTYpHO-icTOpruHOrO Tiepiony, a came: JKUBE na HEXKMBE, TIJIO
JIIOAUHN wa TIOYVYTTA, OJHE IIOUYTTS na IHIIE TIOUYTTA,
JIIOAVUHA na POCJIMHY, XWBE na JXXWUBE, YAC a6o TIOAI Ha
[TOUVYTTS. i koHIEenTyanbHI CXeMHU BepOali30BaHO y CIOBECHUX 3HAKax,
Kl PENpe3eHTYIOTh COMATHUYHHMUA (TUIECHMI), MOpaJbHUM, BEreTaTUBHMUIA,
Mi1()oJIOTr0-1/1€aTOTTUHUI KOIH.

1.2. Po3BuTOK Teopii MeTamopgo3u

['ene3uc Ta eBoroliss MeTaMop(o3u BiJ TOTEMICTUYHOTO, PENITIHOTO,
MipoJIOTTYHOTO, (POJIBKIOPHOTO, JITEPaTypHOrO SBHUINA A0 HAOyTTS HEIO
CTUJIICTUYHHUX O3HAK B1I0YBaJOCh HE TUIBKU XPOHOJIOTIYHO, a 1 Ha TJI 3MIiHU
MOETHUK BiJT AHTUYHOCTI O CbOrojJieHHs. JocipkeHHs reHe3u MeTaMopdo3u
JTO03BOJIMJIO HaM BHOKPEMHUTH JIOMIHAHTHI MOTHBH, BTII€HI Yy 1i
KOHLIETITYaJIbHUX CXEMaxX Ta KYyJbTYpPHUX KOJaxX pi3HUX ernox. BUCBITIEHHS
TpaKTyBaHHS 11 3a pPI3HUMHU IIO€TUKAMHM HAJacTh MOXJIHUBOCTI BHUSBUTH
noeTanHe Ha0yTTs MeTaMOp($03010 03HAK CHHTAKTUKO-CTHIIICTUYHOL PirypHu.

1.2.1. Teopemuune ocmucienua memamopghozu 6 aHmuyHULl noemuyi
[lepmi TeopeTwdHi PO3BIIKK 3 MpobiemMu Metamopdo3u OB sA3aHl 3
iHTepnpertamiero “Meramopdo3” OBinis, KU YHAOUHUB YCIO CKapOHMIIO
JaBHbOTPELbKO1 M1(pOJIOTii, 1i MBUAKOIUIMHHICTh OYTTS, HEMOCTIMHICTh SIBHII]
npupoau [230, c. 93]. [IpeacTaBieHi HUM NEPETBOPEHHS € BY3JIOM yCiX MO,
300paxkeHux y ‘“Meramopdo3zax”. 3okpeMa, Bci TpaHchopMaliii € 3MiICTOBHO
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noAiOHMMM OJHAa 10 OJHOI, 3 MEepeTBOpeHHs Xxaocy borom Ha BceecBit, a0
Metamopdo3u craryi Ha [amarero 3a gomomorowo OorunHi Benepu, 3
MOCTIJOBHUM 4YH TIOCTYIIOBUM TIPOIIECOM TIEPETBOPEHHS HiM(, TrepoiB
JaBHbOTpEIbKOI Midosiorii Ha jgepeBa, KBith, TBapuH [191, c. 5-879].
IIpuunHo MeTamopdo3u 3a CIOKETOM € OOrM JaBHBOIPEILKOI Mi(oJIOrii,
SK1 TIPUCYTHI B KOHTEKCTI SIK peaJibHO, TaK 1 HE3pUMO, BUCTYNaIOTh areHTaMH
NEPETBOPEHHS, SIKE Tepeidayae MOBEPHEHHS 0 BUXITHOTO cTany. [logioHuMm
e ctoxker “Meramopdo3” Amynes, /e UIIOCTPYEThCA MEPETBOPEHHS JIIOAUHU
Ha oOcja 3a JIONOMOIOK TIEBHOIO MAriyHOro eJikcupa, 1 ToAalibliie
MOBEPHEHHS JIFOJWHU JI0 il BUXIAHOTO CTaHy 3a y4dacti 6oruHi [9, ¢. 107-317].

3a CBOEK CTPYKTYpOH aHTU4YHI MeTaMop(o3u pPO3NOAUIINCHL Ha
mumyacosi (BIacTUB1 OoraMm Ta 1HIIUM MI1(OJIOTIYHUM 1CTOTaM) Ta HOCMIUHI
(mpuTaMaHH1 JIIOAWMHI Ta 1i Ayii). Y MOOJAJIBIIOMY aHTHUYHA JIiTeparypa
moaudikyBaiga 1 caMe MOHATTA “Meramopdosa”, Ha mnepmuil 1iaH Oyiau
BUCYHYTI TI pucH abo0 O3HaKW ICTOT, SIKI MIAJATAIOTh TpaHchopMarii s
OUIBII YITKOTO PO3YMIHHS caMe mpoluecy mneperBopeHHs (‘“Mertamopdo3n”
Osginis, “3onotuii ocen” Amyses) [186, ¢. 162-168].

3 d4aciB aHTHYHOCTI ides Mertamopdo3u TMojonana CKIAJIHUN 1
pO3ray’KeHU NUIIX po3BUTKY. OJHA 3 TIJIOK LBOTO IUISXY IMpeacTaBlIeHA
rperpkoro (dimocodiero, e 1€l MepeTBOPEHHS Pa3oM 3 1€ TOTOXKHOCTI
HAJIKUTh TOJIOBHA POJIb, TIPU IIOMY CYTTE€Ba Midosioriyna o0O0JOHKA IMX
imert 30epiranaca go Jlemokputa 1 Apuctodana. [HIIOK JIaHKOIO CIyTYBaB
KyJbTOBUM PO3BUTOK iAei MeTramopdo3u (MEepeTBOPEHHS) B aHTHUYHHX
MICTEPISAX, KOTpl HaOyBaiM BIUIMBY CXIJHUX KYJbTIB 3 iX CHEIUDPIIHUMHU
dbopmamu Metamopdosu [26, c. 1-17; 228, c¢. 8-11]. 3 yaciB aHTUYHOCTI
30eperiacs Teopis Mpo IMepecesIeHHs Ayl abo mememncuxo3, KOTPY BHUSBUB

[Tlidarop,  BBaxkawouum  JOynry  JIOAUHA ~ OE3CMEPTHOI,  3/JaTHOIO
BIIPOJI’KYBATHUCh, TIEPEXOJIUTH 3 OJHOTO TijIa A0 1HIIOIO, MiJJIaBaTUCh BIUHIM
MeTtamopdo3i.

B enicremonoriunomy ceHci 3micT koHenty METAMOP®O3A nocrae
cunoHiMoM koHuenty EBOJIFOIIIA, o noBHICTIO OQOpMIIEHO Y KIIACUYHIN
autuyHOCTI y ‘“Metamopdoszax” Osigis. Ha aymky FO.C. CrenaHosa,
MeTamop¢o3a — HU3KA TMapajeIbHUX 3MiH, “IIy4OK PSAIIB”, KOTpUM 3aiiMae y
IpolIeci €BOJIOLIT JIpyre Miclie micis aHajorii [248, ¢. 147]. Metamopdo3sa —
aHajoris MIDK JIBOMa CYTHOCTSIMH, IO TIO€AHAHI HE 3a CTaTUYHOIO
MOAIOHICTIO, a 3a TUHAMIYHOI — pyxoM. OfHa CYTHICTh BUHHUKA€E 3 IHIIOI B
JWHAMIIl Ha OCHOB1 CX0OCT1 MK HUMH. “MeTaMmopdo3n’ OBiIIs B pUMCHKiit
JiTepaTypi BimoOpaxkaroTh JaBHI Mi(OJIOTIYHI YSBJICHHS, y TEPETBOPECHHSIX
HEMa€ BHYTPIIIHBOTO TMOPSJKY, Oyab-SKE 3 HUX BiJOYBa€TbCS 3a BOJIHHAIM
OOriB.
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CnimoM 3a  TpakTyBaHHSIM Mpomnopiii  ApHCTOTENeM, KOHIIENT
METAMOP®O3A nabyBae neBHOI 3HAYYIIOCTI JJIs1 KYJBTYPOJIOT1i, OCKUIbKH
MeTtamopdo3a po3yMIETHCS SK TMOBTOPIOBaHA MPOIOPIIMHA aHAJIOTIA, € Y
KOXHOMY 3 TIEPETBOPEHb (B 0ararboX 3 HMX) 3 SBISETHCS LIOCh CIUIBHE 3
IHIIMMY TIEPETBOPECHHIMU. AHAJIOTISI MPOHU3YE HE TUILKU MapHI1 BIAHOIICHHS
B Mmeramopdo3i, a ¥ BITHOIIEHHS Tapu A0 THapu. BiamoBigHO, BUHHUKAE
abctpakTHa mpornopiiis: 2:3 = 4:6 = 8:12, Tomo [249, c. 88]. HasBHicTb
aHajorii B Meramop$031 NPOCTEXKYETHCS JUIIE B MIEPETBOPEHHI HEKUBOTO HA
KUBE (MM Ha TMTalleHs, KOKOHAa Ha METENHMKa) 1 BJIACTUBE TUIBKU
nepBicHOMYy cBity. Take TpakTyBaHHS MeTamMop(o3ud € BaKIUBUM IS
BUSIBJICHHS ii T€HE3U, OCKUIBKHM 3 4acOM, B1Jl €MOXHU JI0 €MOoXH, MeTamopdo3a
Ha0yBaJla HOBOT'O KYJIbTYpPHOTO, ICTOPHUYHOTO, PENITMHOTO Ta TEKCTOBOTO
HaroBHEHHs. BoHa ciyryBasia 3aco00M JIJis TII3HAHHS JIFOJAUHOIO ce0e 1 CBITY,
MOKapaHHSIM 1 BHHAropojol0, CHUMBOJIOM 3HaHb, IO BHIO3MIHIOBAIUCSA
MPOTSATOM CTOJITb.

I'peubka ¢inocodis 3amiHmia MiQOJIOTIYHY KAPTUHY CBITY [0
MIEPEeBOPOTY Y CBITOCHPUUHATTI JrojcTBa. IIpoTe midororis 36epiramacs y
JIeTeH Iax, OMOBIIaHHAX, 3aMOBJISTHHSX, 3aKJIMHAHHAX [326, c. 8]. YV mparueHHi
M3HATH Mariudy CWIy CJiB y 3aMOBJISTHHSX Ta 3aKJIWHAHHSAX aHTUYHI
dimocodu “Bunaknuim’” cioBecHi pirypu. [lepmmmu 3 Hux, 3a ['opriem, Oyau
aHTUTE3a, CUMETPIA CKJIAJIB 1 iX cmiB3BY4HICTh [326, c. 145]. besymoBHoO, 111
(Girypu ICHyBaJid y TpeIbKiil JiTepaTypli 3 MOMEHTY ii BUHHKHEHHS, aje
[opriii Bnepmie 3BepHYB Ha HuX yBary. lle BueHHs Oyno pO3BHHYTE
codicTaMu 1 caM€ Ha HbOTO CIIUPaBCs APUCTOTENb IS MIATBEPKCHHS CBOET
rinore3u npo metadopuyHicth MoBH [326, c. 146]. Iliznime KsinTinian
BIIMITHUB, 1[0 MeTadopa Oyna CKOpoueHUM TopiBHAHHAM [326, c. 214]. Ha
HOTo IyMKY, SIKIIIO TOBOPUTH PO JIOJIMHY, KOTpa BUMHUIIA 11IOCh, HEMOB JIEB,
HAIuIocss mpo MOPIBHSIHHS. SIKIIO Mpo If0 JIOJAUHY Kazaiau: “BiH — JEB”,
nnutocs npo Mmertadopy [326, c. 214]. IloromxkysaBcs 3 KBiHTiIiaHOM 1
JleMeTpiii, aje HaroJionryBaB, IO MPU “‘PU3MKOBAHOCTI” meTadopwu, ii ciif
MEPETBOPUTH HA MOPIBHAHHS 1 JI0JIATH CIOBO “AK’, OCKIJIbKHU MOPIBHSHHS — 1€
1 € posropuyta metadopa [326, c. 215]. V KsiaTiniaHa 3HaAXOIUMO TaKui
TPOI K Memanencuc (nam. transumptio) — 3aMiHy, TepexiJi BiJl OJHOTO TpoIia
10 1Hmoro. CyTHICTh METAJICTICUCY BIH PO3YMIB Y TOMY, 110 MK MOHSITTSIMH,
KOTp1 MEPEHOCAThCS, MaJla ICHyBaTH sIKach cepenHsa (asza, gka cama 1o coOi
HIYOT0 HE O3Hayaja 1 TUIbKK MiAroToBIioBana nepexina [326, c. 219]. I'pexu
yAaBaHO a00 IMITYYHO MPAarHyiIu HAJaTH MOXJIMBOCTI IIbOMY TPOITY iICHYBaTH y
MOBI1 1 He motpebyBamm ¥oro [326, c. 219]. Came y merarnerncuci BOadaemo
nepiie opopmiIeHHS MeTaMOp(do3u SK TpoIa, TOMY IO MEPETBOPIOBATILHE 1
neperBopeHe Meramopdo3n MOXKYyTh OyTH Tpomamu (Mmetadoporo abdo
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METOHIMI€I0), a 3aM1HA 1X OJIMH Ha OJIHOTO 1 € MeTaMop(o3ot0. BBaxkaemo, 1110
yHaoyHeHHs OBigieM wmidosoriynux Meramopdo3, a0 3MOTY TpPElbKUM
biutocodam po3yMiTH ii sk JiTepaTypHe sBuile. [IopiBHIHHS JTI0AWHU 3 JIEBOM
3a KBinTimianoM ta metadopudHIicTh Ppa3u “BiH — J€B”, Ha Hally IYMKY,
QB0 MOKJIMBOCTI  JOCHIAHUKAM PO3YMITH CHUIBHUNH CEMaHTUYHUM
KOMIOHEHT B IUX cjoBax (y metadopi), Ta BIAMIHHICTD MK IIUMU JBOMA
JEKCUYHUMM OJUHUIAMHU (y TOpIBHAHHI). BuCHOBIIOEMO rimore3y, IO
TaKOMy TPAKTyBaHHIO MeTaopu Ta TMOPIBHSHHS MEPEAYBAIO0 PO3YMIHHS
JTaBHLOTPEIbKUMU (1s1ocodhamMu Mpoliecy NePeTBOPEHHS K Mi()OJOTIUHOTO Ta
JITEpaTypHOrO SBUIIIA, a HE SIK Tpona ado (irypu.

1.2.2. Teopia memamopgho3u ¢ icmopuuniit noemuui

Butoku nouarts ‘“meramop¢o3a’” B ICTOPUYHIN MOETHUIII TICHO TOB' s3aH1
3 (POJIBKJIIOPHUMH TPAAUIISIMU €THOCIB Y CTAHOBJICHHI MMOETUYHOIO CTUIIO. Y
TOH 4Yac, KOJM B TOCTHYHOMY CTHJIl 0Opa3u Ta MOTHBU HaOyBaJIH
CUMBOJIIYHOTO 3MICTY, HOBI 00pa3u Ta MOTHMBH MNPOHUKAIU Yy (POJIBKIOp 1
CHIBICHYBaJIHM Pa3oM 31 CTApUMHM B MOETUYHIN TBOPUOCTI Yy MICHAX Ta 00psiaax.
[TocTymoBo moe3is HaMOBHIOBAJIaCh HOBUMHU CHMBOJIAMH, a B1JIOMi1 HapOJHI
CUMBOJIM CIYTyBaJld 3ac00aMu JUIsl BUPAXEHHS HOBOTO 3MICTy (y (poabkiopi
BOPOH OyB MEPEIBICHUKOM 3JIa, a Y XPUCTUSHCHKIN TpaaUIlii CTaB CUMBOJIOM
nusBoia) [73, c. 253; 79, c. 6-12].

CHMBONIYHICT ~ MOTHBIB  MOCTHYHOTO  CTHIIO  YMOXJIMBHUJIA
BUOKPEMJICHHSI HU3KU (OpMYJ B YMOBHOMY CIIOCO01, peayli30oBaHUX Yepe3
rpamMaTU4YHy  KaTeropiro  JII€CIoBa, 110  BHUABISAIOTH  MeTamopdosy
donbknopHuX 00pa3iB. Tak, 00pa3 nTaxa HAJNEKUTH 10 (POPMYI PI3HUX CTAIIN
KoxaHHs a0o Qopmyn Oaxanus (“Axou s 6ys (byara) nmaxom, nojiemie
(nonemina) 6 ...”). Y MICHSAX BTUICHO Oa)KaHHsS MOOAYUTH KOXaHY YM JAJIEKy
OatpkiBIIMHY. Hampuknan, monoamii xjomneips OakaB OW CTaTH COKOJIOM
3711 TOTr0, OO MOJIETITH A0 KOXaHOoi, JIBYMHA — jeOeneM, o0 OaThKH HE
mi3Hamuch Tpo ii 3HWKHEHHS [45, c. 390-396]. JIxepenom 1iiei popmynu
CIyryBaJla KJIaCU4YHa TpellbKa JiTepaTypa, ocKuibku y EBpumiza AHTUroHa
BOJILIa CTAaTH 00JIaKOM 1 OOIHHATH Opata; y Deapi xop OaxaB CTaTH 3rpacio
NTaxiB 1 MOJETITH A0 OeperiB €pumana 1 cagam ['ecriepun, e 3pit0Th 30JI0TI
sa0myka [45, ¢. 390-396].

VY moe3ii PoMaHTH3MY 3 SIBISIOTHCS TMPUKIAIA Takoi hopmymnu: “Hxou 6
wacms Mo€ Cmajo GLIbHUM OPAOM (YY008010 KBIMKOI0, piOKow obpyukor)”’
[45, c. 390-396]. Lli hbopMynu OakaHHS B YMOBHOMY CIOCOO1 B POCIMCBHKIN Ta
YKpaiHChKIM MOBaX IPYHTYIOThCSA Ha 171€i MepeTBOPEHHS OJHIET CYTHOCTI Ha
IHIITY 1 TIOCTalOTh CBITYEHHSIM BHCBITICHHS MeTaMOP(hO3W SK CTHIICTUYHOI
Girypu Ha CHHTaKCUYHOMY PiBHI TEKCTY.
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[linrpyHTss BUHUKHEHHS MeTamMop(o3u 3 mapajienizMy BHOKPEMHUB
O.M. BecenoBcbkuid, BBaXKal4d, 10 JIIOJWHA CHpUiiMaiia 00pa3u
30BHIIIHBOTO CBITY Yy (popMax CBO€I CaMOCBIJIOMOCTi, Ta y TaKUM CIocio
MepEeHOCHIa Ha TIPUPOJY BJIACHE CHPHUHATTS KUTTS, KOTPE BHSABISIOCH Y
pycli, NposBI CHJIM, KepoBaHOi Boiiero [45, c. 417-495]. YV noerndyHomy
MOBJICHHI ~TakKe CBITOCIPUMHATTS HaOyJi0o O3HaK MapaienisaMmy, He
OTOTOKHEHHS JIFOJACBKOTO JKHTTS 3 TMPUPOAOI0, HE TIOPIBHAHHS, a
CITIBCTABJICHHS 3a 03HAKOIO JIii a00 pyXy.

P0O3BUTOK OETUYHOTO Mapaieni3My BiIOyBaBCS TAKUM YHHOM:

o omomooichenns (y Goapkiaopi Ta Mi¢oIoril JIOJU OTPUMYBAIIH
IMEHa pOCJIMH, IEPETBOPIOBAIIMCH HA JIepeBa, MPOJOBKYBAIN Y HOBUX (popMax
nonepeaHe XKUTTS). Ha 0a3i Takux OTOTOXHEHb 3 SBWJIOCH YSBIICHHS IIPO
TICHUM 3B'I30K MDK BHJIOM JiepeBa 1 XKUTTAM JtoauHu (“O, sxou mu supic,
nocaodicen 6y8 bu oepesom!”);

o i0esi ocibHOcmi, BUOKPEMJICHHSA JIIOJUHU BIJ MNPUPOAU Y
MeTaOpUUYHUX BUCIOBIIOBAHHAX TUNY ‘“‘Onuckaska — nmuys’, “1H00UHa —
Ooepeso’;

o nopisHsanHs (“MOIHISA, AK nmax; 1r00uHa, Mos oepeso’) [45, c. 417-
495].

VY 1eHTpl KO)KHOTO KOMIUIEKCY IUX Mapajiesieid, OCHOBU MiQiB, CcTOsa
neBHa cwia —  OOXKECTBO, Ha KOTPOro JIOJAMHOK OyJlIo TepeHeceHe
YCBIIOMJICHHS JKUTTS 3aBASKH JISJIBHOCTI OO0XECTB 1 HAOyTTS HUMH
CUMBOJIIYHOTO 3HA4YeHHSA. BuokpemneHHs wmetamMopdo3n 3 TMOECTUYHOTO
napajienizMy IPYHTYeTbcs Ha 11 MiomoriuHux Ta (OIBKIOPHUX TPATUILIISX,
OCKUJIBKA BOHA €BOJIOIIIOHYBajia BiJl TOTOXXHOCTI MDK TEPETBOPIOBAILHUMU
€JIEeMEHTaMU JI0 TOPIBHSHHS, MPHU YCBIJOMJIEHHI JIIOJACTBOM PI3HHII MIXK
HUMU.

[Toetnunuit napanenizm [353, c. 145] BTuIIOBaBCS Mi3HIINIE Y JITEpaTypi
yepe3 Taki NOeTU4YHI PopMyJIu:

®  napanenizm 0804JeHHO20, KapTUHKA MPUPOJHU 1 MOPYY 3 HEIO Taka
XK caMa 3 JIOJICBKOTO HUTTSA, KOTpl BTOPWUIM OAHA OJHIN 1 PI3HWIHCH 3a
smictoM (“Conye He 3Hano, Oe tioeo cnokiu / Micauv He 3Ha8, Oe 1020
cuna...”). Ilpu crmiBcTaBiaEHHI IIUX MOTHUBIB, TOMIHYBaB CIIOBHEHUH JIFOJCHKUM
3mictoM (y GOJBKIOPHIM Tpajauilii iCHyBaja mapajiesib MK KaJIMHOIO 1
JTIBYMHOIO 32 CHMBOJIOM ITHOTJIMBOCTI);

o  ¢opmanvuuti napanenizm, BIJCYTHICTb y OJHOTO 3 €JEMEHTIB
rapajieii eBHOI PUCH BiANOBIAHO JI0 PUCH 1HIIOTO eaeMeHTa (“y nHapeueHoi
bazcamo 2ocmeli, npome HiKOMY Olazociosumu ii, Hemae y Hei HI bambKa, Hi
mamepi...”);
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o Oa2amoKoMNOHeHMHUL napaenizm, eIeMEHTH KOTporo o0'eqHaHi
(“Oepeso Haxunsemovcs 00 Oepesa, IOHAK JiuHe 00 KOXAHOL);

®  Heeamu@HUl napanenizm, IPOTUCTaBIICHHS eleMeHTIB (“He bepesa
KOIUBAEMbCA, A MOn00a opyxcuna’) [45, c. 417-4935].

Ak Oaummo, mapanenizMm y Midosorii, (oJabkIopi Ta JiTeparypi
YHAOYHIOETHCS TAKOIO MOCHIIOBHICTIO (DOPMYJI: JIFOAMHA — JIEPEBO; HE TiepeBo,
a JIIOAWHA; JoauHa, K aepeBo. Lli popMynu IpyHTYIOTBCS Ha TOTOXKHOCTI,
MPOTUCTABJICHHI, TOPIBHSAHHI CKJIAJ0BUX €JIEMEHTIB 1 Hajajl BWIWIHCH Y
MeTaMop( 03y 3a TpaKTyBaHHSM 11 y pOopMaIbHIN TOSTHII.

1.2.3. Memamopgo3za y meopemuuniii noemuui

3riIHO 3 TIyMAyeHHSAMH MeTamMop(}o3u B TEOPETUYHIN MOETHUIll BOHA €
BI1JIFOMOHOM Mi()OJIOTTYHOTO MHUCIICHHSI, IEPETBOPEHHSAM OJIHOTO MpeaMeTa Ha
IHIIIMI HAa OCHOBI TOTOXKHOCTI, @ HE CXO0XKOCT1 uM nmoaioHocTti [77, ¢. 360; 188,
c. 118], sska 3acHOBaHa Ha MOTHBI O€3BMHHOI CMEPTI JIIOJJUHU YE€pe3 CBOIX
pinanX. Tak, MOTHBAIIMHOKO OCHOBOIO MeTaMOP(03 YKPaiHCHKOTO (hOIBKIOPY
MOCTA€E SIKaCh HEMpaB/a, CKPUB/KEHICTh (CUH CTaB IBOPOM, 00 MOro MpoKIIsiiia
MaTH; Ha MOTWJl OE3BMHHO BOWUTOrO XJIOMIlI BHUPOCTAE KaJIMHA, CHUPOTH
CTaIOTh 3UUISIM 011 pyK Juxoi mauyxu [188, c. 110, 121]).

VY pociiicbkiii MOBI “opyonuti memamopgoszu” (3a B.B. Bunorpagosum)
a00 “‘opyonuti nepemeopenns’ (3a 0.0. IloTreOHEW) € mnNepexiTHUMHU
eJIEMEHTAMU M1 OPYJHHUM MPEAUKATUBHUM 1 OPYJIHUM TOpiBHAHHS [327, c.
34-36]. OpyaHuii NpeaUKATUBHUM NPOTUCTOITH OPYAHOMY IOPIBHSHHA Y
TaKui CrociO, Mo OpyJAHUN NPEeAUKATUBHUN IPYHTYEThCs Ha dopmynl “X €
Y”, a opynuuii nopiBHsiHHA — “X He € Y. [Ipukinagom Meramopdo3u € Taxi
CTpoKH A. AXMaTOBOI:

“Cepoii benkoii npvieHy Ha oavxy, / Jlacmoukou nyzausoi npooezy, /
Jlebeovro mebs 1 cmany 36amo ...; / A k nemy enemaio moavko necueti / U
aackaroce ympenHum ayyom ... [77, c. 360-365; 346, c. 122].

3a 0O.0. IloreOHero, opyaHMI TIEepeTBOpeHHs abo MeTamopdoza —
MOPIBHSHHS B OPYAHOMY BIJIMIHKY, SIKE MICTUTh y CBOill CTPYKTypl JBa
ejeMeHTa — cy0 €KT 1 00 €KT. Y TakoMy MNOPIBHSHHI HEMa€ HOMIHATHBHOI
OJWHMUII, IO TMO3HA4Ya€ TOPIBHSAHHS, YHACIIJIOK YOro JBa €JIEMEHTa
CTPYKTYpPHU HE BIJJOKPEMJICHI OJWH BiJl OJHOTO, SIK MPU MIOBHOMY MOPIBHSIHHI, a
nepexoasaTh OAWH B ojaHoro. lleil BujJ TOPIBHSHHS € HalJaBHIIIUM
B1JIOOpPaXXEHHSM TOTO €Tamy Mi1(OJIOriYyHOI CBIJOMOCTI, KOJIU JIOJU BIPUIH Y
Metamopdo3y, a TEePEeTBOPEHHS CHOPUMMAIUCh HUMH HE SK IOETUYHA
YMOBHICTb, a SIK peayibHICTh [347, ¢. 275-276]. IIpn HaOyTTI MeTamopdo3010
CHUMBOJIITYHOTO HAIMIOBHEHHS, CUMBOJI 3JIUBAE€THCS 3 MO3HAYYBAJILHUM B €JUHE
IiJIe, a OPYJHUM BIIMIHOK Harajaye MEpPeTBOPEHHS 3a YaciB BIPW JIOJUHHU Y
CBOIO €IHICTh 3 Tpupojoro. Ili3Hillle BUHUK TMapajesizM, 3a JOIMOMOTHU
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KOTPOT'O0 BUSBJISUIUCH TAEMHUYl CMHCIIM CHUMBOJIIB, OCKUIBKM CHMBOJIMA HE
noTpeOyBay MOSICHEHHS MPU 1X NOBHOMY po3yMiHHI. Hagani cumBon HaOyB
BTUICHHS Y BUIJISA1I TOBHOTO YH EIINTHYHOTO MIAPSIHOTO pPEUYCHHS 31
CIIOJTyYHUKOM TOpiBHSIHHA (jako zora, jako [una). HasiBHICTH CIOJYYHHMKA
MOPIBHSIHHS JIOBOJIUTh, IO MIX MOpEeAMETaMH, SKI TOPIBHIOIOTHCS, ICHYE
pizauns [204, c. 285, 286].

Opynauii  Meramopdo3u € PO3MIMPEHUM  BaplaHTOM  OPYAHOTO
NPEAUKATUBHOTO, JOMYIIEHHS Y HU3KY MOXKJIUBHX 1MIOCTacel JIOJUHUA, TOOTO
OyTTs HEr OLIKOIO, JIACTIBKOIO, CipuM BOBKOM, Toto [77, c. 360-365; 205-
206].

0.0. IloTeOHs mIAKpECIOBaB €TUMOJIOTIYHMN 3B 30K MDK 1/C€I0
NEepPETBOPEHHS 1 cTaHOBIIEHHS. Tak, y BucioBmtoBaHHi “Cmamu 6osékom” 11es
NEPETBOPEHHSI HasgBHA TOJ1, KOJU XTOCh ‘“‘NIEPEBEPHYBCA HA BUIJIAJ BOBKA.
OpynHuil TepeTBOPEHHS TIPYHTYEThCS Ha HAYKOBOMY CBITOCHPHUHHSTTI,
nepexoi OJHOTO MPeIMETa B 1HIIUM, OCKUIBKU Y IPUKIIAIL ‘Y CUTbHUL MOPO3
CIUHA KPU2o Naoae Ha 3emaio”’ CIWHA Majae He “nodiono 0o kpueu”, a “‘y
suenaoi kpueu”; abo “xpanna 3acmuena cmonorw’’ (IEPETBOPUIACH HA CMOJY)
[77, c. 360-365; 201-203].

Mix CTaHOBJIEHHSIM 1 IEPETBOPEHHSAM HEMA€E YITKOI IpaHi, ajke B 000X
BUIMAJIKaX WJETbCS MPO TOTOXKHICTh, a (YHKIIS OpPYAHOTO BiAMIHKA €
OPYZIHOIO TIPEUKATUBHOIO (PYHKITIEI0, TOMY 110 BUSBIISETHCS MPU €KCIUTIKAIT
y PpEuYeHHsX JiechniB  ‘“‘craBaTh’, “00EpHYTHUCH , ‘“TIEPETBOPUTHUCH ,
“npukuHyTHCS’,  “000pOHUTHCH”.  PI3HWUIE MDK  CTaHOBJEHHSM 1
NEePETBOPEHHSIM MICTUTBCS Y TPOTUCTABJICHHI “MOXIMBOTO” 1 “HE
MOXJIMBOTO” (HAmpUKJIaJ, TEPETBOPEHHS IOHAKa Ha Jiga abo MOpsIHOI
JIOIMHA HAa MEP30THHKA € CTaHOBJIEHHSMHM, a [BaHa Ha ciporo BoBKa abo
HapiBHM Ha Oule KaMmiHHS — TmepeTrBopeHHamH) [77, c¢. 360-365]. Take
TAyMa4eHHs MeTaMop(o3u akTyalbHE MpH JOCIIIKEHHI (OpM OpPYIHOIO
BIJIMIHKa POCIMCHKOI Ta YyKpaiHChbKOi MOB. Y KOHTEKCTI MoHorpadii
JOIIJILHUM TI0CTAa€ BUSBIICHHS MPEAUKATIB MEPETBOPEHHS HA OCHOBI JHKEPE
(akTUYHOTO MaTepially 3a BIJCYTHOCTI CHCTEMU BiAMIHKIB B aHTJIIMCHKIM
MOBI.

1.2.4. Memamopghoza y ¢hopmanvniit noemuui

VY dopmanbHiil moetuiii mMetaMopd03a TPAKTYEThCS SIK MPUMOM, 3a
JOTIOMOI0I0 SIKOTO Peali3y€eThCs pO3rOPTaHHS MEPETBOPEHOTO Mapajeii3zmMy Ta
AHTUTE3U 3 BIACTHUBICTIO 3a3HAYEHUX CTUJIICTUYHUX 3acO0IB 3amepedyBaTu
MeTaopruyHUN TIapaiebHUN PSl 3apajid PeabHOTO 1 HaBMAKH, 3aJI€KHO BiJ
iX HeraTuBHOI ycTaHOBKU (“Te neca, umo cmosm Ha Xoimax, He jneca. mo
80JIOCbl, NOPOCUiUEe HA KOCMAMOU 20j08e NecHozo deda. I1o0 Heto 6 6ooe
Moemcsi 60pooa, u nod 6oPoooIo U HAO 80I0CAMU B8blCOKOe Hebo. Te nyea — He
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JIy2a: mo 3elleHblll NosC, Nepenoscasuull nocepeoune kpyeioe Heobo...”
(M.B. T'orosb, “Crtpamna nomcrta” [303, c. 83-89]). 3a P.O. SxoOcoHoM,
MeTadoporo 10 00pa3y rojoBU € MUBHUHN KOTEN, a HETaTUBHUM IapajiefiisMOM
Oyne peueHHs1 “Ile ne nusnuil komer, a 2onoea’’; NOPIBHAHHAM — “I on06a, sk
nueHuil Komen’'; TIEPETBOPEHUM Iapalielli3MOM — “He 20108a, a NUBHULL
Komes”’; pOSTOPHYTUM Yy 4aci MEPEeTBOPEHUM TapajeaizMoM — MeTamopdo3a
“l'onosa cmana nusHum xkomaom” (“roloBa B)KE€ — HE I0JOBa, a IHUBHHI
koten’’) [303, c. 83-89]. ¥V meramopdo3i nepeTBOPEHHSI OJHOTO €JIeMEHTa B
IHITMKM BiIOYBAIOThCS pPEATHHO 3a HASBHOCTI [IE€CIIB-3B 530K MIK HHUMH,
HATOMICTb, Y TIOPIBHSIHHI Ta MeTa(opi 11 MEPETBOPEHHS BIIOYBAIOTHCS JIUIIIE
ySIBHO 3a BIJICYTHOCTI Ji€CHiB-3B s130K [15, c. 356-357]. ¥V meramopdo3i
MICTUTBCS ~ BIATOJIOCOK  Mi()OJOTIYHOTO  MUCICHHS, 3aBASKH  KOTPUM
NEPETBOPEHHS € peasibHUMU. MeTamop(o3a — HE TIIbKU CTUJIICTUYHA QIrypa,
a 1 3aci0 11 CBITOCIPUMHATTS. BiamoBigHO, BOHa HE Oylia TpeaMeTOM
OKPEMOT'0 JOCIIKEHHS TEOPETUYHOI Ta (hOPMaJIbHOI TOETUK 1 PO3IJIsaaiach
y 3B 13Ky 3 OJIU3BKUMHU 10 Hei aHTUTE3010, OPIBHIHHAM, METadOpOIO.

3rilHO 3 JIIHTBOMOETUYHOI TPAJUINEID TPAKTYBaHHS IOHATTS
“meramopdo3a” sIK CTUIICTHYHOI (IrypH, BIAMIHHICTH ii Bijg meTadopu Ta
MOPIBHSHHS TIOJISITa€ B TOMY, IO MeTadopa HE BKa3dye Ha TEPETBOPEHHS
npeaMeTa, OCKIIbKM y PpOCIACHKIM MOBi, Ha BIAMIHY BiJI aHTVIMCBHKOI,
Metamopdo3a KEPYEThCA OPYIHUM BIIMIHKOM, KOTPUM € CEMaHTUYHUM
enemMeHTOM npenukarta. [lpu croiBcraBieHHi metamopdo3u, mertadopu Ta
MOPIBHAHHA Y pycii (GopMalibHOI MOETUKH BHUABJICHO, 10 MeTamopdo3a B
OpYJIHOMY BIIMIHKY BKa3y€ Ha 1JIel0 MEepEeBEPETHUIITBA (POC. OOOPOTHHUYECT-
Ba) 1 00 €EKTUBYETHCS Y OUIBIIOCTI BUNAAKIB MPEIUKATAMU 3 CEMOIO MEPETBO-
peHHs a00 CeMaHTWYHO OJM3BKUMHU JiecioBaMu. B opyaHomy Metamopdo3u
MEPETBOPIOBAILHUM €JIEMEHTOM IIOCTal0Th IMEHHUKH Ta OCOOOBI 3aliMEH-
HUKH, a caM TIpOIleC MEPETBOPEHHsI BUSBIAEThCS peanbHuM. Ha marepianmi
TBOPIB POCIMCHKOI JIITEpaTypH AOBEACHO, 1110 MPHU MOPIBHAHHI Ta MeTadopi 11e
NEePETBOPEHHS Bi1I0YBAETHCS JIMIIIE B YSBI JTITEPATYPHOTO MEPCOHAXKA.

Metamopdo3a € BIIJBEPKAICHHSIM OPUTIHAIBHOTO CTWJIKO aBTOpa 1 €

KJIFOUEM JIJIs1 IHTepIIpeTallli JIHTBOMOETUYHOTO MpocTopy nucbmeHHuka [300,
c. 470; 301, c. 102; 302, c. 243].

1.2.5. [Ilcuxonociunuit acnekm memamopghosu y cCmpPyKmypHo-
cemMiomuyuHil noemuyi

Y pycm ui€i mapaaurmu meramopdos3a BHU3HAYAETHCA SIK MI(OCBIT
mo3acBijjoMoro abo mMigocsit cHoBuAiHHA. FO.M. JloTmMaH HaroJjomnryBas, IO
3a JOMOMOT010 Mi(iB Ta CHIB JIFOJMHA OYyIy€ CBOI €JI€MEHTApHI ySABJICHHS PO
cMepTh Ta Oe3cMeptst (Bockpecinus) [134]. ocmimxkenus meramopdo3 y
M1()OCBITI CHY 3YMOBJIEHO CEMIOTHYHICTIO OCTaHHIX, OCKUIBKU JJIsl apXaiuHOi
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JIOJIMHA  CHOBUJIIHHS OyJM  peaJbHUMH, CIIOBHEHUMHU BIJOMHUX 1
TOTEMICTUYHUX CUMBOJIB [69, c. 143; 129-130].

VY MidosoriuHiil CBIIOMOCTI CHOBUJIIHHS CTAa€ TOTOXHIM CMEPTI, HOYI,
3UMi, KOTPI TPAKTyBaJIUCh JIIOJCTBOM fK KiHelb BcecBiTy. OTOTOXHIOIOTHCA
paHOK, BECHa, MPOOYIKEHHS, BOCKPECIHHS, CTBOPEHHS HOBOI'O CBITY,
BIJIDOJPKEHHSI  OCOOMCTOCTI Y  MIQOJIOTIYHMX  TEKCTax. 31  CMEPTIO
OTOTOXHIOIOTHCS BXOJIKEHHSI Y 3aMKHYTHI TpocTip (MOrpeOiHHs ), 3 )KIHKOO —
mevyepa Yd MOTWIIA, a BXOJDKEHHS /10 HUX — CMEpTIO; JIOJChKE TUIO CTae
TOTOKHUM HeOecHi cdepi Ta 3emui. Y MiQoJIOTIYHOMY JIITEpaTypHOMY
POCTOpP1 MOAIOHICTH CHHOHIMIYHA TOTOXHOCTI [136, c. 670-673].

[linBanuHU  CTPYKTYPHO-CEMIOTMYHOTO  MIAXOAY  JI0  aHal3y
MeTtamopdo3u OyIM 3aKjaajeHl y ICHUXOJOTIUHHX Teopisx “memamopghosu”,
noB s3aHux 3 iMeHamu K.-I'. FOnra i1 3. @peiiga. K.-I'. IOHr posrnspgae ii
cepen I aTv GopM BIIPOKEHHS, a CaMe:

®  Juememncuxo3, ad0 MepecesieHHs Ayl (MepeceeHHs BII0yBa€ThCS
y TIepIe-JIIIIe TUIO YH )KUBY 1CTOTY, 3T1JIHO 3 MOPAJIBHICTIO OCOOMCTOCT1);

o  nepesminenHs (3a yMOBH 30€pEKEHHS OCOOMCTOCTI, SKa
BIIPOJIKYETHCS B JIFOJICBKOMY T1JI1);

®  gocKpecinHs (BIATBOPEHHS JIOJACBKOTO KUTTS MICIAS CMEpPTi Y
TpaHC(OPMOBAHOMY BUIJISII1);

° 8i0po0dicenHsi (TIOBHE OHOBJICHHS JIFOJWHM 1 TEpexiJy Ha HOBHH,
BUIIMH 111a0€Ib €K3UCTEHIII);

®  yuacmv y npoyeci mpaucgopmayii (IEPEHOCHE BIIPOJKEHHS,
BlacHe Mmetamopdo3za) [230, c. 93; 294, c. 1-25].

Hocnimxkenast 3. @peigoM HUISAXIB TMCUXOJOTIYHOTO TPaKTyBaHHS
CHOBHU/IIHb, JTO3BOJIUJIO HOMY BOadaTH y MEPETBOPEHHI Ha MPOTHICKHICTh
3aco0u 1151 300pakeHHsI CHOBUIIHD 3311 3A1MCHEHHS OakaHHsSI 0COOMCTOCTI,
MPOTUIIKHOTO MHMCJIEHHIO0 [269, c. 438; 270, c. 307-309]. CHoBumiHHS
MEPETBOPIOE 00pa3y MHUCJICHHS Yy MPOTHICKHI 32 JOMOMOTOK BHYTPIITHBOTO
acollaTUBHOro 3ueruieHHs. [loeqHaHHS y MHCIIEHHI 00pa3y 3 MPOTUIICKHUM
oMy YSBJICHHSIM € 3aco00M 3aJjisi 3J1MCHEHHs Oa)kaHHs, 3aMilllCHHS HE
IPUEMHOTO YSBIIEHHS pueMHuM [270, ¢. 371-372].

Hnsa 3. Opeitpa 1 K.-I. FOnra meramopdo3a Oyiia CHUHOHIMIYHUM
TepMiHOM 110 TpaHchopmarlii. Tpanchopmailis — MCUXOJIOTIYHUN MEpexif,
perpecis 1 TMMYacoBa BTpata Ero, cTBOpeHHs 1 peai3allisi HE YCBIIOMIIIO-
BaHOI paHilie TCUXOJIOTiYyHOT 1oTpedu. CumBomi3M  TpaHchopmarllii
B1IOOpaXE€HO y peniriiuux puryainax. bynb-sika TpancdopMalilis moB si3aHa 3
Mepe)KUBAHHAM TaiHCTBA, CHMBOJIYHOI cMepTi 1 BiapomxkeHHsIM. 3. Dpeiin
BBa)kaB TpaHC(hOpMaLil0 IEPETBOPEHHSAM Ha MPOTHIEKHICTE [271, c. 22]. Ha
aymky K.-I'. FOnra, meperBopeHHs € 4ya0M, OCATHYTH KOTpE JIIOJMHA HE B
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3mMo31 [295, c. 12-13; 296-297; 342, c. 472-473]. IIcuxoaori4HICTh
MeTamMop(o3u JI03BOJISIE BUOKPEMHUTH 1ii BHUJU, KOTpi HAOYJIM CBOIO
JTOCTIKEHHS Y JIIHTBomoeTuIll. HanbaHHs CTPYKTypHO-CEMIOTUYHOI TOCTUKH,
TpakTyBaHHsT MeTaMop(do3u y Mi(OCBITI CHOBUIIHb, MIATBEPIKYETHCS Y
JIHTBOMOETHINl  3JIaTHICTIHO  MeTaMop(o3010  SK  XYyJAO0XKHBOIO  3acoly
MOEHYBATH peIbHUIN CBIT Ta YABHUU CBIT (CBIT OakaHb a00 CHOBH/IIHB).

1.2.6. Memamopdghpo3a y ninzeonoemuui

VY pycmi mi€i mapaaurMy - KjIacu(iKOBaHO cmamuuHi Ta OUHAMIYHI
meramoppo3u. Cmamuunumu € Ti, 32 JIONOMOTO KOTPUX y TEKCTI
BHOKPEMIIIOIOTHCS MEPETBOPEHI Ha3aBXKJW oOpas3u JIIOJeH Ha JepeBa, KBITH,
KaM1HHS, TBapUHU. JJuHamiyHumuy — IEpeTBOPEHHS Mi(IYHHUX 1CTOT, K1 34aTHI
TpaHc(OpMyBaTUCh 3a BiacHUM OaxaHHsM [69, c. 40]. Ils knacudikars
JIOTIOBHIOETHCST 00OPOBILIbHUMU TA HE00OpOosiibHUMU MeTaMopdo3aMH, TOOTO
MEPEeTBOPECHHSAM 3a BJIACHUM Oa)kaHHSIM JIITepaTypHOro oOpa3y abo 1mo3a
OakaHHSIM, 3a JOMOMOI'OK0 MEeBHOT MariyHoi cuiu [69, c. 40]. 3a BIJIMBOM Ha
HIIII TIEPETBOPEHHS Y MEXKaxX CIOKETY BHSIBICHO YeHMPANbHi Ta JIOKANbHI
Metamopdosu. [lenmpanvnumu € Ti, KOTpl € IEHTPOM JJid BCiX IHIIHMX
MeraMop(do3 OJHOTO TEKCTy, KOTpi, B CBOIO 4Yepry, € JOKaJIbHHUMH,
BIJTAJICHUMHU BiJ IleHTpa (Hampukian, y ‘“Meramopdo3zax” OBimais maieib
naps Migaca TepeTBOPIOETHCS Ha 30J0THH (LIeHTpaibHA MeTtamopdo3a),
31aTHUM TpaHC(OpMyBaTH Ha 30JI0TO BCE HABKOJIO (JIOKajbHI MeTaMopdho3n))
[69, c. 40]. 3a3naveni kiacudikaiii JOMOBHIOIOTHCS HOCTITHUKAMHU Y
JIHTBOMIOCTUYHUX TPATUIISX Yy CTPYKTYPHOMY, JIOTIKO-CEMIOTHYHOMY,
CEMaHTHKO-CTPYKTYPHOMY, CACTEMHOMY II1JIX0JIaX.

Cmpyxmypuutl nioxio 10 aHajaizy MeTaMop(do3u y MOCTHYHUX TEKCTaX
YKpPaiHCHKUX POMAHTHKIB JIO3BOJIMB YTOYHUTH €JEMEHTH CTPYKTypHU
Metamopdo3u 3 ii pyHKIAMEU y TeKcTl. Tak, Ha nyMKy P.O. KpoxmansHoro,
MeTtamopdo3a € CBOEPITHUM TEKCTOM Y TEKCTi, SBHUIIEM IMEPEMIHU OJHOTO
00'€kTa B I1HIIWM, 1 BUIUIMBAE 3 TPaJiaBHIX Keped MipOTBOPUYOCTI, KOJIU
OMOBIJJAaHHS, IIEHTPOM  sKMX Oysna meramopdo3a, Majaud  BUIJIAJ
CaMOJIOCTaTHHOTO,  3aBEpIICHOr0  TeKcTy. IIpobGrema  mociimkeHHs
MeTtamopdo3u noJirae y camiil ii mpupoml, €TUMOJIOTIA KOTPOi CTUKAETHCS 3
TISIMA  CHJI  HaJA3BHYAaMHUX, 4YapiBHUX, Ta€MHUX. Taka CyTHICTb SBHIIA
MeTamMoppo3r  3yMOBJIIOE  CTBOPEHHS €(EKTy PO3MHUTOCTI  TNEBHHX
JiTepaTypHux 00pa3iB Ta croxeTiB [109, c. 3; 188, c. 110-121].

SABuiie meramopdo3u € CBOEPIAHUM MICTKOM, 1110 MOEHYE PI3HI CBITH,
OCHOBHa (DYHKIIiSl SKO1 TOJISITa€ y TMOEAHAHHI IIMX JIBOX CBITIB, HAINPHUKIIA/,
CBITY XUBHX 1 cBiTYy MepTBuUX [109, c. 4]. Jlo OCHOBHMX @)yHKYili TaKOX
HaJle)KaTb mpancgicypamusna, QyHKIS A1HOBOI ocoOM, IepeMiHa o0paszy
repos, Moro QyIIeBHOTO CTaHy; Ta mMpaHc@epHa — MEPEHECEHHS Teposi B HIITY
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chepy nepedyBanns [109, c. 5]. ®yHkIIOHAIBHO, MeTaMOp(03a 03HAYAE PYX,
nepexijg uepe3 HeBUIUMY MEXY, TOMY mpaHcgepra GyHKIIs MmeTamopdo3u €
roioBHoto [109, c. 5].

Metamopdo3a — moeTuuHe 300pakeHHsI MIMCHOCTI, CMOCIO BUPAXKECHHS
BUIKPUTTS JIFOJJMHOKO CBITY, PYX, IMIOYJbC, BIAKPUTTS BIACHOTO ‘a4 .
TpancdepnicTh csrae TIUOUH AYIII, MOEIHYE ABAa CBITHU, CBIT KHUBHUX 1 CBIT
nomepiux. Takuil miaxig 10 TpakTyBaHHS MeTaMOp( 03U O3HAYaeE, 10 YIUPIB
Ta MPUBUIIB CJIIJT BBAXKaTH METaMOpP(PO3HUMHU 00 €KTaMH, OCKIJIbKU MPUBU]
KMBE MDK ICHYBaHHSIM 1 He-iCHyBaHHsAM. [IpuBua — “*xuBuii” cy0 €KT, IO
3acturae Ha Oepesi cBoro 3akiHueHHsa [109, c. 6, 7], amke 3acCTUIIICTb
cy0'eKkTa JO3BOJISIE BCTAHOBHUTH, SIKI TNPUYUHH TPHU3BEIU JI0 HOTO
nepeTBopeHHs. ToMmy, CKIagHICTh MeTamMop(do3M MOJsrae B TOMY, IO MpHU
NEPETBOPEHHI 3yCTPIUAOTHCS JABA CBITH, TOH, 10 OYB O MEPEMIHHU, 1 TOMH, IO
HacTae TICIAs TepeMiHd, uepe3 O3Haku 1 GyHKIIT TpaHchepHOCTI Ta
TpaHC(IrypaTUBHOCTI [TaM camo, ¢. 9].

Ockinpku  MeTamopdo3a po3yMI€ThCS SIK TEKCT y TEKCTi, Cy4acHi
JOCIITHUKY PO3MIISAAIOTh 11 CTPYKTYPY 6 AKOCmi MO0V, 1AeabHOI MO,
JUTIsl BIPHOTO JieKoayBaHHS MeTaMop(do3u y TekcTi. Tak, mepuiM eJIeMEeHTOM
MOYJIsl MeTaMop(o3H € 8XiOHUL 00pa3, €IEMEHT, XapaKTEepPHI 03HAKU KOTPOTO
3a3HAIOTh 3MiH yHacaigok metamopdosu [109, c. 29]. Buxionuti oopasz — Tou
€JIEMEHT, KOTpUM BHUMIIOB 3 MeTaMopdo3u. MiX BXIJIHUM Ta BHXIJHUM
oOpazamu ICHy€ 3B SI30K, KOTpPUH MIATBEPIKYETbCS (OpMaMHU CTaTUKH 1
AuHaMIKW. 3Bijicd ¢opMa CTATUKH — TEPETBOPEHHS HAa3aBXIW (HAMpUKIA,
0/ Ha JiepeBa, KaMIiHHS, TOIO), a ¢opMa AWMHAMIKA — IIUKJIIYHI
Metamopdo3u, ab0 MEPETBOPEHHsS Yy JACKUIbKa 00 €KTIB 3 MOMXKIJIMBICTIO
MOBEPHEHHS Y BUX1JIHUM cTaH (mepeTBopeHHs Midiunux ictot) [109, c. 26].

CHiJIbHICTh MK BX1AHUM Ta BUXIIHUM 00pa3zaMu MeTaMop(o3u MOoJIsrae
y npuuuni camoro neperBopeHHs [210, c. 19], abo ogqHOMY 3 HaBaKITUBIIITUX
enemMeHTiB  Metamopdo3u. Tomy, HACTymHUM  €JIEMEHTOM  MOAYJA
MeTamopo3u € Kpuzosa cumyayis — MOTUBAIlST MeTamopdo3u, 00poThOa
MPOTHUPIY, 3ITKHEHHS] aHTArOHICTUYHUX CHUJI, 00CTaBUH, MOJIAJIbIIIE€ 3aTrOCTPEH-
HS KOTPUX 1 € IPUINHOIO0 MeTamop(o3u (Tyra, CMepTh, OPYILICHHS 3a00pOHH,
BUMHKH, MTOYYTTS, 3aHEMA/l CYCIIBHOI MOpaJll, BHYTPIIIHI BaraHHS reposi MixK
CBITOM J00pa 1 3J1a, PEBHOINI, JXKaJlb 1 CIIBYYTTS, 3a3/ApiCTh, OOYypEHHS,
OaxkaHHST po30araTiTd, TOJOJA, BHUIPOOYBaHHS MOPAJIBHOI  CTIHKOCTI,
CIIBYYTTS, IPOTHOOPCTBO 3 CHJIAMHU TIPUPOAM, 3€MHI (PaHTACTHYHI 1CTOTH,
aAHTaroHI3M, HaCJIIAKK HE BUKOHAHHS TsHKKOro 3aBiaHHs) [109, c. 30-41].

Kpumuuna cumyayis wmonyns wmeramopdo3d — YMOBH, 3a SKHUX
3MIMCHIOETBCS  mepeMiHa  (0e3BHXiJb, BMIHHA Tepos  3JIMCHIOBATH
MeTamopd o3y, YCBIIOMIICHHSI HUM HEOOX1HOCTI neperBopeHHs) [109, c. 41].
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BiACYTHICTP KPUTHYHOI CUTyallli YHEMOXIIHBIIOE MeTaMopdo3y, 00 repoi
XYyJI0KHBOTO TEKCTY MA€ YCBIJOMUTH HEOOXIJIHICTh 3MiH, O€3BUX1/lb, BUNTH 3
[NIyXOro KyTa, CTBOPUTH YMOBH JJISI CBOTO NEPETBOPEHHS YW TMOTPANUTH Y
HUX, 3aJJI TOTO, 00 KpPU30Ba CHUTYyallisl CTajda KPUTUYHOI, HEOOX1THOIO
YMOBOIO JIJIs1 MeTaMOp(ho3H.

Ineepmop — eneMeHT MoayJisi MeTamopdo3H, 3aci0, 3a JOMTOMOTOI0 SKOTO
3niicHIoeThes 3MiHa [109, c. 48]. [uBepTOopoM MOXke OyTH MpEeIMET, TOUYTTH,
cuja OOriB, YapiBHI CJIOBa, ysiBa, Oa)KaHHs, YMIHHS, 3BYK, My3HKa, CI1iB, TEMHI
CUJIN, YaCTUHH JIFoJichbkoro Tina [109, c. 48-59].

Axm nepeminu — UEHTPAJIbHUU €JIEMEHT MOIYyJsl MeTamopdo3su,
nepeMiHa BX1IHOTO 00pa3y y BHXiJHUH, BlIacHe, cama metamopdo3a [109, c.
59] 3a OaxaHHSM 4YM Tmo03a OaXaHHSM BXIJHOTO 00pa3y (cy0 exra
Metamopdho3n).

ii’ euxionoco obpasy — BUMHKH, CIPSMOBaHI Ha BUXiJ 3 KPHU30BOIi
cutyariii [109, c. 66].

OTxe, MOZlyIb METaMOP(O3U MICTUTh CiM eleMeHmig: BXIIHUN o0pa3 —
KpU30Ba CHUTyallld — KPUTUYHA CUTYyalllsl — IHBEPTOp — aKT MEpEeMiHH —
BUXITHUN 00pa3 — Aii BuXigHOro 00pa3y. KokeH 3 1MX eTamiB MOB s3aHUU
OJIVH 3 OJIHAM, 3yMOBJIIO€ HACTYITHUM, PO3BUBAE TTOTIEPESAHIN.

B3aeMoiss MK IUMH €JIEMEHTaMU TIOJISITA€ Y BHYTPIITHLOCTPYKTYPHUX
3B si3Kax. SIKMI0 BXiAHUM 00pa3oM Moayisi MeTamopdo3u CIyrye repoi, ams
MoayJis Meramopdo3ud BiH € KOHCTaHTHHM. lloTpamisrodym y KpHU30BY
CUTyallilo, BXIAHUH 00pa3 3a3Ha€ BIUIMBY OOpPOTHOM TMPOTHUPIY, KpPHU3U
oOcTaBuH. Y KPUTHYHINA CHUTyallli JITEpaTypHUU Tepod 3a3HAE yMOB s
NepPEMIHU, 1HBEPTOP CHPUYMHSE MEPEMIHY [Jii BUHUKHEHHS BHUXIJHOTO
oOpa3y, KoTpuii Tex € konctantaum [109, c. 70].

BignoBinHo, MoOXxHa 00 €IHAaTH IIi €JIEMEHTH Yy Takl JaHKH:
nepeomemamopgosza (BXigHuil o0pa3, Kpu30Ba CUTYaIlisd, KpUTHYHA CUTYaIlls,
1HBEPTOp), Memamopghoza, nocmmemamopgosza (BuxigHuii oOpas, maii
BUXIIHOTO o0Opasy). LI JmaHku po3yMitOThCS SIK TIEPEIyMOBH IEPEMiHU
BX1IHOTO 00pa3y y BUXIAHUU (mepeaMeTamopdoza Ta meramopdo3a), TaK i
HacJiaKaMu nepeMin (moctmeramopdosza) [109, c. 71].

3rifHo 3 J0CIKO-CeEMIOMUYHUM  NIOX00OM 110  JOCIIIKEHHIMU
MetaMop(o3u, el CTUIICTHYHMI 3acid BIIA3EPKAIIOE 0800IYHY hicypy
nepemeopenHs, 110 CKIAmaeTbess 13 ¢yo ekma (JiBOro OOKy (Qirypu
NIePEeTBOPEHHS) Ta 00 e¢kma (MpaBoro 00Ky (irypu mepeTBOpPEHHs, Ha SKUU
MEepEeTBOPIOETLC cy0 exT MeTamopdosu) [230, c. 95]. Tak, y pycai 1poro
HAyKOBOI'O HAIpsMy, SKIIO JIBYMHA OOEPTAETHCSA HA KAJMHY YW Ha TOMOJIIO,
TO CyO ekToM TpaHchopMmarlii TMocTtae AiBuYMHA (JMiBUHA OiK  Qirypu
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MEPETBOPEHHS), a 00 €KTOM — KajluHa 4u TomoJisi (00 ekt Metamopdosw,
npaBuii 01k ¢irypu neperBopenss) [230, c. 935].

Y  pychai  cemaHmuxo-cmpyKmypHo2o — nioxody 3 SCOBaHO, IO
CEMaHTHUYHA CTPyKTypa MeTtamopdo3u MICTUTh Taki elemeHmu: BXiAHUU
Cy0 €KT, BUXIJIHUH CyO €KT, sIKI € CaMOCTIMHUMHU €JIeMEHTaMH, Ta IMpeauKaT
nepetBopeHHs [65, c. 89-90]. [lpenukaTtamu mnepeTBOPEHHS € JI€CIOBa 3
CEMaHTHUKOIO 3MIHM CTaHy [7, c. 9], 30BHIIIHOCTI, HAOYTTA HOBUX 3/110HOCTEH 1
MOXJIMBOCTEH, KOTPl BUKOHYIOTh (DYHKIIIIO CEMAaHTUYHOIO PO3TOPTAHHSI s
BXI1JIHOTO Ccy0 €kTa MeTamopdo3u ado MpeauKaT “mepeTBopuTuch”’ [65, c. 90].
Metamopdo3u MOXKYTh OyTH PE3YyJbTATOM [Iii aKMUEHOI 9 NACUBHOI 0coOU
(obepTaHHs Ha KOToCh / IIOCh 3a JOMOMOIOI 1HIIMX OCI0 uu 0e3 Hel);
ooHoakmHumu (OJIHE TIEPETBOPEHHS Y MEKaX OJIHOIO TEKCTY 0€3 HACTyIMHOTO
NMOBEPHEHHS Yy BHUXIAHUN CTaH) Ta pesepcusnumuy (KIHIIEBA JaHKa
MEePETBOPEHHS Tiepedavyae TMOBEPHEHHS Y BHUXIJIHUM CTaH);, NOCMIUHUMU
(octatouni Meramopdo3n) Ta mumuacosumu (epeadadaroTh MMOBEPHEHHS 10
BUXIJTHOTO CTaHy; Takli wMeTaMopdo3d XapakTepHl JUIsi NEPEBEPTHIB);
bacamocmynernesumu  (NIEPETBOPEHHA Yy  TIOCIHIJOBHOMY 3B SI3KY).
bacamocmynenesi memamopgo3u € ONO3UIIEID IO 6A2amOKOMNOHEHMHUX
nepemeopers (MEPETBOPEHHS Ha OaraTto 00 €KTIB y MapajeibHOMY 3B SI3KY).
Memamopgoszu axmusnoi Ta nacuenoi ocobu MOXYTh OYTH TaKOX GLIbHUMU,
npupooHumMu, HesumywieHumy (TIEPETBOPEHHS 3a BJIACHUM OaXaHHAM) Ta
HeGIIbHUMU, HENnpUupoOHUMU, eumyuieHumy (TIEPETBOPEHHS 1032 BJIACHUM
OaxxaHHAM); yukniunumy (IEPETBOPEHHS 3 TOBEPHEHHSAM JI0 BUX1JHOTO CTaHY
3a YMOBHU KUIbKapa30BOi 3MIHM BUIJISY) Ta HecKiHueHumu (METaMIICHXO03)
[68, c. 6; 230, c. 94].

Cucmemuuyi TIAX1A JOCHiIKEHHS wMeTamopdo3u SK 3aco0y s
CTBOPEHHSI KOMIYHOTO Y TEKCTI CIIUPAETHCS HA TPAKTyBaHHS MeTaMop(o3u K
MEPEXITHOTO €JIEMEHTa M) MeTa(oporo 1 MOPIBHILHOIO KOHCTPYKIIIEIO, SIK
OpYAHOTO MOPIBHAHHSA [65, ¢. 88], Ik MEPETBOPEHHS OAHIET CYTHOCTI Ha 1HIILY,
OJIHOTO 00pa3y Ha 1HIIUN Y XYJI0’)KHBOMY IIpOCTOpi TekcTy [98, c. 151-152], a
HE CTWIICTUYHUMA 3aci06. Meramopdosza rpae 3 B3aEMONEPETBOPECHHIM
XYJIOKHBOT 1 peaJbHOI MIMCHOCTI 3aiisi CTBOPEHHS KOMIYHOTO €(eKTy y
TeKcTi [65, c. 89]. V TekcTi BoHA MOTHUBYETHCA Npuyunoro (Momueom) s
NEPETBOPEHHS, KOTpa € EKCIUNIMTHOK YW TPAMIMBO 3aMacKOBaHOIO, a0o
IMILTIIATHOIO [65, ¢. 90; 66, c. 34-52; 193, c. 139]. YMOTHBOBaHICTH
MeTamMopdO3M aKIEHTYEThCS Y TEKCTI 4epe3 CHiIbHY O3HaKy BXIJHOTO 1
BUXITHOTO CyO €KTiB mMeTaMop(]o3u, yepe3 CHNUIbHUN KyJIbTypHUN (POH MIXK
Humu [65, c. 91].

[aTErpyI0YM MiAXO0aU A0 AOCHIKEHHS MeTaMop(o3u y JIIHTBOMOETHII],
BBa)XAEMO, 110 CTPYKTypa MeTaMop(o3u CKIATAETHCS 3 MEPETBOPIOBATILHOTO,
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NEePETBOPEHOr0, Kay3aTopa Ta MpeaukariB [auB. Hamp.: 154; 155; 160; 162;
169; 174; 176; 179]. Y nepeTBoproBajJbHOMY BiIA3EPKAIIOIOTHCS BXiTHUM
oOpa3 abo cy0'€KkT, y MHEpPEeTBOPEHOMY — BHUXITHUM 00pa3 abo 00 €KT, y
Kay3aTopl — IHBEPTOpP Ta KpHU30Ba CHUTYyalllsd, KOTPi BHUSBJICHO Yy MOTHBax
MeTamMop(o3u, MPUTAMaHHUX Tid YU 1HIIN €nocl; mpeaukaTu meramopdos3u
BCTAHOBJICHO Yy JIIECJIOBAX, CEMAHTHKA AKUX BKa3y€ Ha MIEPETBOPECHHSI.

1.2.7. Memamopgho3za y kocnimueniin noemuuyi

3riIHO 3 KOTHITMBHUM MiJIXO0J0M, MeTamop(]o3a OTpUMYy€ TIyMadyeHHS
AK MEPETBOPEHHS y Cy4YacHill mpo3i JiiteparypHux odpasi Beprinis ta OBiis
(Tpancdopmartis nroaen Ha pociaunun) [324, c. 212; tam camo, c. 275-281]. Ha
nymky P. Ilypa, Take po3yMmiHHA MeTamMopdo3u € CIPOIIEHUM, OCKUIBKH,
Harnpukiaz, J[aate 1oaaB eIeMEHT TAEMHUYOCTI 10 MeTaMopd 03U BiIOMOI 3a
gaciB OBimis 1 Beprums. Tak, 5wojauHa, NEpeTBOPUBIIMCH Ha JIEPEBO,
KPOBOTOYHUTH 1 PO3MOBJISIE, CTAE 1CTOTOIO, JIFOJUHOIO 1 POCIWHOIO OJTHOYACHO,
3 BJIACTUBUM JIFOJIMHI 0ojieM y cepii 1 po3yMi [324, c. 212; Tam camo, c. 275-
281]. Taka icToTta BIAPI3HAETHCA BiJ TepeTBOpeHUX oOpasiB OBiaig, €
IppealIbHOI0, KOTPa BBOJUTHCS B OOpPa3HYy CUCTEMY TEKCTY 3aJiJIsl 3/IMBYBaHHS
yuTavya, CIOPUYMHECHHS 3aIUTyTAaHOCTI 1 E€MOIIOHAJIBHOI Je30pieHTallli,
KOH(JIIKTY 3 XPUCTUSHCHKUMHU JorMamu 1 Tpaauiismu. [lomiOuuii edext
3Haxoaumo 1y “Metamopdo3si” @. Kadku, mepeTBOpeHHI reposi Ha TraHTChbKY
komaxy [324, c. 212; tam camo, c. 275-281]. ¥V Takux Metamopdozax
BIIUYyTHUM € BIITOMIH TOTEMICTHYHUX MeTamop(]o3, TMepeTBOpPEHHI
TOTEMIYHUX TepOiB-IEMIypriB Ha HaMiB-TI0JCH 1 HaIIB-TBApUH MPH
30epekeHHI HUMH 371aTHOCTI po3moBisatu. P. Ilyp, dyHmarop KOrHITHBHOI
MOCTUKHU, TaKOX po3rsgaB Meramopdo3y pajiie SK NepeTBOPEHHS
JiTepaTypHUX TepoiB, 3MIHY iX BUIJIAIY, ajle HE SK CTWIICTHYHY QIrypy.
IIpote #oro KOHIEINIS MpO pallioHajJbHE M IppallioHallbHE, TaEMHHUYE M
MariyHe y TOETHYHIM TBOPYOCTI BUSBIAETHCS IUIAHOK JUISI PO3YMIHHSA
KOHIIENITYaJIbHOI TPUPO iU MeTamop(o3u.

Jloka3 KoHIenTyajlbHOCTI MeTamopdo3u BusBisieMo y JIx. Jlakodda 1
M. JIxxoncona. Jlocmigauku BuokpemiaooTh koHient [IPUYMHHICTDL /
CAUSATION sk 6a30Buii 414 JIOJICHKOT0 MUCJIECHHS, OCKUIBKH BIH HAWMOUIBIII
4acTO BHUKOPHCTOBYETHCS  JIIOJIMHOIO  JUIsI  MEHTAJIBHOI  opraHizarfii
MaTepiaJbHOTO CBITY 1 KyJabTypHuX peamit [117, c. 104; 118, c. 359-363].
Jocmimkenass HamMmu MeTamMopdo3H BiJ apXaidHOi €moXu 10 ChOTOJCHHS, a
caMe B1Jl pediriiHoro, Mi)oJI0ri4HOro0, (POJIBKIOPHOTO, JIITEPATYPHOTO SBHUIIA
70 CTWJIICTUYHOI (PirypH, Aa€ 3MOTY CTBEPJKYBAaTH, IO MIATPYHTS KOHIIEITY
[MPUYNHHICTB / CAUSATION 3 sBiIsSIETHCS B apXaiyHy €Moxy.

Y npardeHHi mi3HaTA cede 1 CBOE MICIE Yy HABKOJUIIHIN JIACHOCTI
JTIOMWHA CHOpHiiMajga CBIT 3a 3aKOHOM BIYHOI MeTtamopdo3m, TOOTO
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MEPETBOPEHH1 OJIHIET CYTHOCTI Ha 1HIINY (SIS HA TTaIEHs, BOAW Ha Jij
tono). Ilicis yHaouyHeHHsT MOAIOHUX MPUKIIAIIB MeTaMopdo3 y mpupomi,
JIOJIMHA BUSIBJISJIA SIKOCTI Ta BJIACTUBOCTI TOTO YW 1HIIOTO MEPETBOPEHOIO
00" €KTa, HAPUKJIAJ, 1110 Jia — 11e XojoA. [ToctynoBo Mmeramopdo3a HaOyBasa
O3HAaK TOTEMIYHOCTI MPU MEPETBOPEHHI repOiB-eMiypriB (IrepoiB-TBOPIIIB) Ta
OOriB Ha TBApWH 1 HABKOJIUIIHIO IPUPOLy. Y MidoJoriuniil Ta (PoabKIOpHIN
TpaJullisiX BOHA Ha0yJia O3HAK JUJAKTUYHOCTI, CTajia 3aCO00M JIjIsl BUXOBAHHSI
MallOyTHHOTO MOKOJIIHHS, OCKUIbKM BBaXKAJIACh MOKApaHHSM 3a 3JIOYMH a0o
HEIMPaBWIbHY MOBEJIIHKY.

Konnent I[MPUYMHHICTL / CAUSATION 3a JIx. Jlakopdom Ta
M. JI>KOHCOHOM, OCHOBHMH Uil JIIOJACBKOIO MHUCJICHHS, BUHHUK cCame 3
MOCTYMOBOTO PO3BUTKY JIFOJCTBA Ta JIOJICHKOTO MUCJICHHS 3 apXaiuyHOi eroXu
3aBASKH MeTaMop(o3l. Y CydacHOMY CYCHIJIbCTBI 1€l KOHUENT BTUIIOETHCA
yepe3 IMOCTIHHE TOBTOPEHHS Yy TOBCSAKACHHOMY JKHUTTI JIIOJUHU 4Yepes
B3a€EMOJII0 3 00 €KTaMM HABKOJIMIIHLOI JIMCHOCTI (BMHKAHHS Ta BUMHKAHHS
CBITJIa, BIAKpUBaHHs aBepeit Tomo) [117, c. 105-106]. [Ipuknaau cTBopeHHS
00 ekTiB (mamepoBoro JjiTaka 3 mnamepy, ¢GopTemi 3 MmicKy) HaOyBarOTh
BepOaJIbHOTO BTIJICHHS 3aBIAKW Kay3allli, ToOOTO peasi3aiii MNpOTOTHUIIA
NpUYMHHOCTI y MOBi. Lleil mpoToTun IpyHTyeTbcsi Ha CTBOpeHHI (making)
OJIHOTO 00 €KTa MIMCHOCTI 3 1HIIIOTO, IKUH € MPEACTAaBHUKOM 1HIIOI KaTeropii
3 iHmow QyHKIieo Ta dopmoro. Hampukinana, e, mo padime O0yjo apKylieMm
narnepy, nepeTBOpwioch Ha nanepoBuit jitak [117, ¢. 107]; abo nepeTBOpeHHs
Boau Ha kpury [117, c¢. 107]. BianoBigHO, BUHUKAIOTH TaKl MPUKIIAIN PEUCHB:
“You can make ice out of water by freezing it” (““Tu modcew 3pobumu 3 600u
Kkpuey, 3amoposuswiu ii”); “I made a paper airplane out of a sheet of
newspaper” (“A 3pobus nimax 3 apxywa 2azemu’’) [117, c. 107].

Jx. Jlakohd Tta M. JI>KOHCOH KOHIENTYali3ylOTh Taki 3MIHM a0o
nepexiJi BiJ OJJHOTO CTaHy B IHIIWN, OTPUMAHHS HOBUX (OopM Ta QYHKINA Y
tepMminax koHuentyainbHoi Metagopu THE OBJECT COMES OUT OF THE
SUBSTANCE (OB'€KT BMHUKAE 3 CYBCTAHLII). Came Tomy y
MpUKIagax BepOadizoBaHO BuUCIIB “3” (“out of”’), TOMy IO Kpura
PO3MIISIIAETHCS K TaKa, 1110 BUHMKJIA 3 BOJM; JITaK — 3 apKyia manepy [117,
c. 108]. Hatomicth y peuenni “I made a sheet of newspaper into an airplane”
(“A nepemeopus apkyws eazemu Ha jaimax’’) NOCIIJTHUKHA PEKOHCTPYIOIOTH
koHuentyanseny metadhopy THE SUBSTANCE GOES INTO THE OBJECT
(CYBCTAHLIA ITEPEXOJUTDH B OB €KT). 3a nonomororo 1iei Metadhopu
koHientyanizyerbcsa kareropiss CTBOPEHHSA OB €KTA, kotpy JIx. Jlakodhd
ta M. JIPDKOHCOH 1UTIOCTPYIOTh TaKUMU PEUYCHSIMU, KOTPl BepOali3yloTh pi3HI
3M1HH, €BOJTIOLIII0, HAPHUKJIIA/;

“The water turned into ice” (“Booa nepemesopunace Ha 1i0”);
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“She is slowly changing into a beautiful woman” (“Bona nocmynoeo
nepemeoproemucs Ha 2apuy Jcinky”’) [117, c. 108].

Bignosiano, 1 aBi metadgopu (THE OBJECT COMES OUT OF THE
SUBSTANCE (OB’ €KT BUHUKACE 3 CYBCTAHIII) i THE SUBSTANCE
GOES INTO THE OBJECT (CYBCTAHIIA TIEPEXOJUTH B OB €KT))
neperBoproroThea  Ha koHnent CTBOPEHHA OB €KTA wuyepe3 sxuii
ocmuciooThes pi3Hi acnektu noHsATT CHANGE (BMIHA) [117, c. 109].
OcTtaHHE NOB A3aHO 3 PyHJAMEHTAIBHUM JOCB1AOM JIIOACTBA, 3 HAPOIKEHHAM
[117, c. 109] 1 € miarpyntsm nans BuHuKHEHHS KoHIenTiB CREATION
(CTBOPEHHS) Ta EMERGE (BUHUKHEHHA) [117, ¢. 109-110].

PexoncTpykmia JIx. Jlakopdhom Tta M. J[PKOHCOHOM KOHIENTyaJbHUX
MeTtadop y peueHHsX “You can make ice out of water by freezing it”’; “I made
a paper airplane out of a sheet of newspaper” [117, c. 107]; “The water
turned into ice”; “She is slowly changing into a beautiful woman” [117, c.
108] 3a mHasBHOCTI AiechiB “3pooutn’ (“to make out of”’), “nepeTBOPUTHUCH”
(“to turn into”), ‘“3miauTuCh’ (“fto change into”’) He € TpUKIaAaMU
metamopdo3. IIpoBeaeHe Hamu JOCHIKEHHS peanizaimii Metamopdos3u sk
CTUJIICTUYHOI (Pirypu y OpPHUTAHCHKMX ITOETHUYHHUX TEKCTaxX BiJ MEpIINX
JTiTEpaTypHUX MaM SITOK Y MEPEKai Ha Cy4acHy aHTJIIMChbKY MOBY JO BIpIIIB
Cy4acCHOCT1 Ja€ MOXXJIMUBICTh BBaXKAaTHU, IO MIDK TEPETBOPIOBAJILHUM Ta
NepPETBOPEHUM MeTaMop(Oo3u HE MOBUHHO 1CHYBATH CIUJIBHOIO CEMAaHTUYHOTO
KOMIIOHEHTa, OCKUIbKA IIi €JIEMEHTH € JBOMa PI3HUMU JICKCHYHUMU
OJIUHUIISIMU.

[Ipu mepeTBOpeHHI BOAM Ha JiJ, apKyllla Marnepy Ha MarepoBHil JIITAK,
TIBUMHM Ha TapHy JKiHKY Yy 3anpormoHoBanmx JDk. Jlakopdom Ta
M. J>koHCOHOM TMpHUKIaaax BOadyaeMoO KOHIENTyalbHI MeTadopu, KOTpi
IPYHTYIOThCS Ha B3a€MO/I1i IBOX CTPYKTYp 3HAHHS — KOTHITUBHOI CTPYKTYpHU
mxepena (source domain) Ta KOTHITUBHOI CTPYKTypu meTu (target domain)
[117, c. 9]. Y npomeci metadopu3arii AesKl HapUHU 111 CTPYKTYPYIOThCS 3a
IIApUHOI0 JDKepena, BUHHMKae ‘‘Metadopuuna mpoekmis” (metaphorical
mapping) yu “KOTHITHMBHE BijoOpaxkeHHs (cognitive mapping) [117, c. 9;
357, c. 93].

3a JLI. BenexoBoro, Taka MpoEKIlis € ‘“MaryBaHHAM’, “CEeMaHTHYHUM
HaKJIaJIaHHSIM KOMITOHEHTIB 3HAYEeHHS OJHWX MOBHHMX OJWHHIIL HA 1HIIIL;
“KOHLICTITYaJIbHE HAKJAJaHHSA , 34 JOMOMOIOK SIKOTO OKPECIIOIOTHCS
koHuentyanbHi metadopu [40, c. 168]; 11e ropu3oHTaIbHA MPOEKIIis O3HAK,
BJIACTUBOCTEM Ta MPOTHICKHHUX, ajie OHTOJOTIYHO CIOPIAHEHUX, SKOCTeH
CYTHOCTI IIApHH JIKepesia Ha CyTHOCTI mapuH meTH [40, c. 169].

[lapuna Kkepena € OUIbII KOHKPETHMM 3HAaHHSIM, KOTpE JIHOJIMHA
OTPUMYE B IIpoOIleci AOCBIAY B3a€EMOJIII 3 JIMCHICTIO. [lapuHa MeTu — MeHIn
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OUEBHJIHA 1 KOHKpETHA, MEHII BuU3HaueHe 3HaHHA. 3a Jx. Jlakoddowm,
MeTadopa J03BOJISIE PO3YMITH a0CTPAKTHI CYTHOCTI y T€PMiHAX KOHKPETHUX
[117, c. 10] 3aBAsSku OJHOCHPSIMOBAHOCTI TOPHU3OHTAIBHOI MeTapOpHUIHOI
MPOEKITIi.

Jloka3 nepenyBaHHs MeTamopdo3u MeTadopi BUSIBIIEMO y TEPBICHUX
KOHIleNTyallbHUX MeTadopax (primary conceptual metaphors), kotpi, 3a
JIx. Jlakopdom ta JIx. I'peliai, BUBHaA4ar0ThCA SIK 00 € JHAHHS CyO €KTUBHOTO
Ta CEHCOMOTOPHOTO JOCBIIB JItoACTBa [314, ¢. 49] 1 cnyryl0Th OCHOBOIO JJISI
BUHUKHEHHS CKJIQJHUX KOHLENTYyaJlbHUX MeTadop UUISXOM MO€AHAHHS
(blending). Tak, cepen mnepBicHux wMetagop icuytors 3HAHHA I1E
BAYEHHA (KNOWING IS SEEING), PO3YMIHHA LHE
CXOIUTFOBAHHA (UNDERSTANDING IS GRASPING), BAUEHHA 1E
TOPKAHHS (SEEING IS TOUCHING) [314, c. 53-54].

AHamiTHUHUM o MeTamMopdo3d B apxaiyHy €moxy JI03BOJIMB
BCTAaHOBHUTH, 1110 TIEpPBiCHA JIIOJIMHA TI3HABaJIa CBIT Ta CBOE MICIIe B HhOMY 32
nonomororo meramopdos. [lorim, nodaunBIIM NEPETBOPEHHS Y HABKOJIUIITHIN
TIACHOCTI, TOPKHYBIIKCH TEPETBOPEHOTO 1 3PO3YMIBIIM CYTHICTH HOTO
(mampukiIad, 10 TIEPETBOPEHA Ha JIJ BOJA € XOJIOJHOK) JIFOJWHA
PO3BUBAJIaCh, €BOJIOIIIOHYBaja, HA0yBajla 3HaHb MPO CBIT. BiAroMiH Takoro
nepeayBaHHs — MeTamopdo3um  meradgopi  BOAYAEMO B aHAJIOTIYHOMY
CTAHOBJICHHI CEHCOMOTOPHOTO JOCBIJly CY4YacHOI JIOJAWMHU Yy JUTHHCTBI,
OCKITBKM Y CEHCOMOTOPHHMM CIIOCIO JWTHHA OTPUMY€ 3HAaHHS TPO
HABKOJIMIIIHIN CBIT, aBTOMAaTHYHO 1 I03aCBIIOMO KEPYIOUYHCh MEPBICHUMU
MetadopaMu, PpO3YMIIOUYM TIEPETBOPEHHS OJHIET CYTHOCTI Ha 1HIIY.
BianoBigHo, mpuiyckaemo, 110 3 apxaiyHUX 4yaciB meTtamopdosa icHyBasa y
MEPBICHOMY CYCIUIBCTBI AK 3aci0 MI3HAHHA JIIOAUMHOI MPUPOAH Ta CBOTO
MICIII B HIM IUISIXOM CIIOCTEpITaHHS 3a PI3HUMHU TIEPETBOPECHHSIMU Y
HaBKOJUIIHIN AikicHOCTI. [ToTiM mroanHa po3ymina, 10 NEPEeTBOPEH1 CYTHOCTI
MalTh TI€BHI O3HAKH, OCKUIBKM OTpUMYyBaja 3HAHHS IUISIXOM OadyeHHS,
CXOIUTIOBaHHS a00 TopkaHHs. [{i 3HAHHS yHAOYHEHI B TaKuUX NEPBICHUX
koHientyansaux Merapopax 3HAHHSA IHE BAUYEHHSA (KNOWING IS
SEEING), PO3YMIHHA IE CXOIUIFOBAHHS (UNDERSTANDING IS
GRASPING), BAUEHHA IIE TOPKAHHSA (SEEING IS TOUCHING).

3 MOJAJIBIIOK €BOJIOLIEI0 JIFOJCTBA BKa3aHl MEPBICHI KOHIENTYaJIbHI
Metadopu, mopyd 3 KulbkoMa 1HmMMH Yy Koumeniii [[x. Jlakodpda Ta
Jx. I'peital, nuisixom noegnanHs (blending) yTBopuim cucremy CKIaaHUX
KOHIlenTyaabHux Metadop. ['padiuHo nponoHyeMo UTFOCTpaLIiio MepeTyBaHHS
MeTtamop(do3u KoHIENTyaTbHuM MeTadopam (auB. Puc. 1.2.7.1.):
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CkrnagHi KOHUENTYallbHI MeTadopu

[TepsicHi konnentyanbhi metadpopu SHAHHA [IE BAUEHH A,
PO3YMIHHA HE CXOITVIOBAHHS, BAYEHHS IE TOPKAHHSA

= >

Metamopdo3a sik 3aci0 Mmi3HaAHHS MEPBICHOIO JTIOIMHOIO
HaBKOJIUIIIHBOI IIMCHOCTI

Puc. 1.2.7.1. B3aemodia memamopgho3u ma KoHYyenmyaivHoi memagopu

['padiuHo 300pakyeMO HE TUIBKM apXaiuHWl E€BOIIOLIMHUN MpoIliec
nepeayBanHs metamopdo3u metadopi, a 1 BBaKAEMO, IO Tak BiI0yBajach
BEpTUKAJIbHA TIPOEKIIisT MeTaMOP(hO3H SK Mi3HABAJIIBHOTO 1 MOTIM PENITIHHOIO
SBUII]A HA BUHUKHEHHS Y CYCIUIBHOMY Ta CEHCOMOTOPHOMY JIOCBIJII JIFOJICTBA
NEPBICHUX KOHILENTYyadbHUX MeTadop, KOTpl Hajam 00 €IHaIWCh B CKJIAJHI
KOHIlenTyaabH1 MmeTadopu, yHaouHeHi JIx. Jlakodhdom ta M. J[KOHCOHOM.

3rigHo 3 pe3yabTaraMd  3AIHCHEHOr0  JIIHTBOCEMIOTHYHOIO  Ta
JIHTBOKOTHITUBHOTO JOCJIIPKEHHS MeTamMop(do3u SK CTHUIICTUYHOI (irypw,
BB)XAEMO, 1110 BOHA € TMEPETBOPECHHSIM OHTOJIOTIYHUX O3HAK CYTHOCTEH B
MEXKaxX pI3HUX CEMAaHTHUYHUX NOdiB (nuB. Hamp.: Jlomatok A.7, Tadn. A.7.1).
[le mepeTBOpEeHHS KEPYETbCs, HA HAIl TOTJSAN, TEBHUM KOZCHIMUBHUM
npoyecom, skuii, cmigom 3a JILI. benexoBorw, po3ymMieMO SK PyX AYMKHU
JTIOJIMHUA, CHOPSMOBAHMM HA OCMHCJICHHS TMPEIMETIB, SBHUIN Ta MOJIN
HABKOJIMIIIHBOI JIMCHOCTI 3 METOIO YNOPSAAKYBaHHS, KaTeropusallii 3HaHb PO
cBit [40, c. 135].

IToromxyemocst 3 JIx. Jlakobdom ta M. J[PKOHCOHOM B TOMY, IO
JIOJICTBY BJIACTHBE CAMOTI3HAHHS 3a JOMIOMOTOI0 KOHIENTYyadbHUX MeTadop
[117, c. 25; 315, ¢. 5], 1 BBaxkaemMo, IO TaKy >X CaMy pOJib BHKOHYE 1
mertamopdo3za. [Ipote, BoHa HE € BpOMHKECHUM TOHATTAM, a pajlie HaOyTUM
[106, c. 175; 276-277; 278, c. 58; 337, c. 55], OCKiIbKH JIOAWHA PO3YMIE
MeramMopdo3H, a HEe MHUCIUTh, HUMHU. [Ipumyckaemo, 0 THM KOTHITUBHUM
IPOIIECOM, KOTPHM CKEpOBYE TIEPETBOPEHHS IEPETBOPIOBAILHOTO HA
MIEPETBOPCHE € MemanenmuyHull KOSHImusHuii npoyec. Y TaKui CIocio
TpakTyeMO #oro ciigoM 3a KBIHTUTIaHOM, SKWM BUSBUB TaKWil TPOM SK
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memanencuc (nat. transumptio), TOOTO 3aMiHYy, TIepeXiJ BiJl OJHOTO Tpoma Ji0
iHmoro [326, ¢. 219]. HenoctaTHICTh BUCBITIICHHS MeTaMOp(03H SIK TpoIlia B
AQHTJIIACHKIM MOBI 3yMOBJICHA BIJICYTHICTIO CHCTEMH BiAMIHKIB B aHTJIIMCBHKIN
MOBI, Ha BIAMIHY BiJ POCIMCHKOI Ta yKpaiHCbKOi. Po3poOieHa aBTOpoM
JIHTBOCEMIOTUYHA MOJIeJIb MeTaMop(o3u TIPYHTYEThCS Ha pe3yJbTarax
JIOT1IKO-CeMIOTHYHOTO JIOCHIDKEHHSI 11 Ha Martepiaial TBOPIB POCIMCHKOI
miTepaTypu. BusBumieHo, mo SK TIepeTBOproBajbHE, TaK 1 IEpEeTBOpPEHE
MOXYTh OyTH Tpornamu (MeTagoporo Ta METOHIMI€) abo cuMBosamu. Tak,
MemanenmuyHull KOCHIMUueHUL npoyec MOTPAKTOBAHO SIK TpaHC(opMallio 4u
3aMIHY O3HAaK, BJIACTUBOCTEHW, OHTOJOTIYHO PIZHUX CYTHOCTEH 3 OJHOTO
CEMaHTUYHOTO T0JIS B IHIIIC.

VY KOTHITMBHIA TMOETUIIl NEpeBa’kHAa OUIBIIICTh PO3BIJOK MPUCBSYEHA
BUCBITJICHHIO TMPUPOAM CIIOBECHOTO IOETHYHOTO 0O0pa3zy, B OCHOBI SIKOTO
JICXKUTh MeTadopa, METOHIMIA, XYJOKHE TOPIBHSIHHSA, OKCUMOPOH [JIUB.
Harp.: 40; 50; 60; 143; 217]. ExcTpamnontorodu i71ei KOTHITUBHOI JIIHTBICTUKHU
010 TMOHATh “‘BTieHOro po3yminHs” [312, c¢. 60], “KOrHITUBHOIO
no3acBigomoro” [314, c. 170-234], po3BuBarOYM TEOPiKO0 KOHIIENTYaJbHOI
metadopu [314, c. 170-234] 1 koHenTyanbHOi 1HTEerpaiii [325, c. 133-149],
YKpaiHCbhK1 JIIHTBICTH BIIEpUIE PO3POOMIIM KOTHITUBHY TEOPIKO CIOBECHOI
oOpazHocti [muB. Hamp.: 40], pO3KpUIX JIHTBOKOTHITUBHI MEXaHI3MU
(dbopmyBaHHs METOHIMIT [AUB. Harp.: 260], komnapaTuBHUX [auB. Hamp.: 304] 1
KOHTPACTUBHMX TPOIIiB [IUB. Hamp.: 143] Ha MaTepialii aMepUKaHChKOI MOE3Ii.
3 TMO3UIill KOTHITUBHO-CEMIOTUYHOTO TIIXOIy BHUSBICHO OCOOJIUBOCTI
(GyHKIIIOHYBaHHSI CJIOBECHUX OOpa3iB-CUMBOJIIB B aMEpPUKAHCBKIM Toe3li,
BU3HAYEHO CEMIOTHYHI MPHUHIUIIM, [0 BHCTYMAIOTh MIATPYHTSAM OCTHYHOI
pedepeHilii, 3aIeKHO BiJl XapakTepy 3HaHHSA, OMPEIMETHEHOTO B CEMaHTHII
CJIOBECHHMX 00pa3ax-CHMBOJIaX, BCTAHOBJCHO 1X KOTHITUBHI TUIH [JUB. HaIIp.:
60]. IIpore meramopdo3a He 3HaMIIA JOCTaTHHOIO BUCBITJICHHS Y
KOTHITUBHOMY KJItO4i. JIumie y KOHTEKCTI MOCHIIKEHHS OOpa30TBOPEHHS B
aQHTJIOMOBHUX OpPIEHTAIBHUX MMOCTHYHUX MIHIaTIOpaxX HaJaHO Kiacudikarrii
Metamoppo3u Ta BHUCBITIIEHO 1i poOJb Yy TBOpPEHHI o00pa3y-emoIlli B
AHTJIOMOBHOMY XaWKy [IuB. Hamp.: 282].

3a KUIBKICTIO CTPYKTYPHUX KOMIIOHEHTIB MeTamMop(o3u, A0 SAKUX
BIJTHECEHO CYO’€KT, JDKEpeao abo NpUUYMHY Ta O0’€KT MNEPETBOPEHHS
(pe3yJsibTar), pO3pI3HEHO OJHO-, JBO- Ta TPUKOMIIOHEHTHI MeTamopdo3wu.
3aJie’KHO Bij CTail 3MiHU BUJILJICHO 3aBEpIICH] i He3aBepIleHI METaMOP(O3H.
Ocrta"Hl 3a KpUTEpiEM KUIBKOCTI 4acy JJisi MEPETBOPEHHSI MOJUICHO Ha
JOBTOTPUBAJIL ¥ KOPOTKOTpHUBAIi. 3a THUIIOM CEHCOPHOTO CHPUHHATTA
MOETUYHUX TIePEeTBOPeHh MeTaMopdo3u KiaacudpikoBaHI Ha Bi3yajbHi,
CIyXOBI, HIOXOB1, CMakoBl M TakTwibH1 [282, ¢. 113-130]. ¥V cBoix OuibII
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paHHIX CTaTTAX AaBTOPOM MoHorpadii BHEpIIe BUAUIEHO HASBHICTh IUX
KOMIIOHEHTIB,  JONOBHEHO  CTPYKTYpy  MeTaMop(do3u  MpeauKaTaMu
MEePEeTBOPEHHS 1 3a3HAYEHO, IO BCI Il €JIEMEHTH CTPYKTypu MeTamopdosu
MOXYTh OyTH €KCIUIIKOBAaHI y MOETUYHOMY TEKCTI y TOM 4ac, IK OKpEeMHil /
OKpeMi 3 HUX MOXKYTb OyTH IMIUTIIUTHUMU [UB. Hamp.: 154-162].

1.2.8. Kocnimuena npupooa memamopgho3u

AHaNITUYHUM  OMJISiT HAYKOBOTO  JOPOOKY  IIOJ0  BHU3HAYCHHS
Memamop@o3u  T03BOJIUB ~ BCTAHOBUTH, 1[0  3araJIbHONPUUHATUM €
NOTPaKTyBaHHs ii K “‘nepemeopenus abo nabymms inuwioi nodoou” [334, c.
386]. InterpoBaHuii MiaXiJi O3HAYa€ HE JIMIIE OCMMCICHHS M ITO€IHAHHS
PI3HUX TIOTJISIAIB Ha CYyTHICTh MeTamMop(o3u, a i BJOCKOHAJICHHS, aJanTallio
JIHTBOCTWJIICTUYHOTO, KOHIENTYAJIbHOTO Ta CEMIOTUYHOIO METOJIB O
po3risilandsl MeTaMop(do3u Yy HOBOMY pakypci OaueHHs B IUJIaH1 MOSICHEHHS i1
KOTHITUBHO-CEMIOTHYHOT TPUPOAM TPU BTUICHHI Yy CJIOBECHY TKaHHUHY
NOETUYHOTO TEKCTy. Takui miaxiag Oa3yeTbcsi Ha 1HTErpamii HayKOBHX
MOJIOKEHb  CTOCOBHO  TJAyMadeHHsS OOpa3HOCTI TMOETUYHOTO  TEKCTY,
pO3po0eHUX y pi3HMX ToeTukax. I[lepmr 3a Bce, 3TAHO 3 JIHTBICTUYHHUMH
po3BiaKaMu 3 podaeMu popMyBaHHS U QYHKIIOHYBaHHS 0Opa3HHUX 3aC00IB Yy
KOTHITUBHOMY KJII0Ul, MeTamMop(o3y pO3TIAIaEMO SIK JIIHTBOKOTHITUBHUN
TEKCTOBUH KOHCTPYKT, 111(0) 1HKOpIIOpYe€ NepPEeAKOHIETITYaIbHY,
KOHIIENITyaJdbHy ¥ BepOaibHy imoctaci [40, c. 146]. 3MiHuM y ceMaHTHUYHIN
CTpyKTypi MeTamopdo3u i (YHKIIOHYBaHHI il y pI3HUX JITepaTypHO-
CTHJILOBUX TIEPI0JIaX 3YMOBIICHI MOGHUMU W no3amosHumu durHuxkamu. I1in
OCTaHHIMHU PO3YMIEMO THIHM XYJIOXXKHBOI CBIJIOMOCTI W BHUIU TMOETUYHOTO
MUCJICHHS, Crielndika SKUX Y KOXKHY KyJbTYPHO-ICTOPUYHY €TOXY BILJIMBAE
Ha ¢dopMmyBaHHA 00pa3HOCTI moeTudHoro Tekcty [40, c. 6]. Y BuU3HaAYeHHI
TEKCTOTBIPHOI 1 CBITOTBIpHOI (YHKIIT MeTamMopdo3u TIPYHTYEMOCS Ha
MOJIOKEHHSX JIIHTBICTUKHM TEKCTY 1 T€Opli MOXKJIMBHUX CBITIB, PO3pOOJECHUX Y
miarBonoetuili B.B. Bunorpagosum, [.B. Apnonbn, B.A. Kyxapenko, y
korHiTuBHIM minreictuii JII. benexosoro, O.I1. BopoOitoBoro, M.-JI. Piisn,
I1. CrokBenom, E. Cemino. MogemtoBanHs MeTaMopho3u 3I1HCHIOETHCA
3T1IHO 3 TMOJIOKEHHSIMHU MPO CEMIOTUYHMM ¥ KOTHITUBHUMN aHaI3 CEMAaHTHKU
TeKCTy [auB. Hanp.: 10-12; 40; 46-47; 50; 115; 320-321; 323].

B ocHOBYy (peiiMOBOrO MOJETIOBAaHHSA TMOKJIAJCHO  KOHIIEMIIIIO
C.A. ’KabotuHcbkoi ipo UM 6a30BUX (perMiB SIK CTPYKTYp perpe3eHTarlii
3HaHb, ONMPEIMETHECHUX Y CEMAHTHII BUCIIOBJICHb.

OTxe, eKCTpamoJislis Ta TEePEOCMHUCICHHS TEOPETUYHUX Haa0aHb,
OPUCBSIYCHUX JOCHIIKEHHIO MeTamMop(o3u y CTPYKTYpHOMY, JIOTIKO-
CEMIOTUYHOMY, CEMAaHTHUKO-CTPYKTYPHOMY Ta CHCTEMHOMY  IIIJIX0Jax
YMOXIJIUBJIIOIOTh 11 CHCTEMHHUH, KOMIUICKCHMM aHaji3 Ta BU3HAYEHHS SK
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0a2amoKoMNOHEHMHOI CMPYKmMypuU, 10 CKIAAAETbCA 3 NepemeoprosaibHO20,
nepemeoperozo, Kayzamopa (NpuduHu) Ta npeouxamie nepemeopeHHs.
[leperBoproBanbHe (A), meperBopeHe (B) Ta kayzatop (C) BupaxeHi B
MOETUYHOMY TEKCTi CJIOBECHUMH 00pa3aMu, mpenukaTu nepetBopeHHs (P) —

J1€CIIOBAaMU-TIPUCYIKAMH, B CEMaHTHUIIL SIKUX MICTATBCS ceEMU
“nepesminennsn”, “siopoodoicennsn”, “aminu”, “nepexody 3 oomoco cmany &
IHwuu ",

HocnimpkeHHs: ocoOauBoCTEN peanizailii Mmeramop(o3u B aHTIIIHCBKUX
BIPIIOBAHUX TEKCTaX JIO3BOJISIE YHAOYHUTH 3a3HA4Y€HI KOMIIOHEHTH
Metamopho3u y BUTIISIAL abcmpakmuoi ¢popmyau [132, ¢. 28] “A p B mia
BILIMBOM C”, KOTpY rpadidHO penpe3eHTyeMO y Takuil cnocio (auB. Puc.
1.2.8.1.):

//\>C
s 7/
///

Puc. 1.2.8.1. Abcmpaxmna ¢popmyna memamopgho3u

s dQopmyna BHUSBIASETbCS MIAIPYHTSIM sl TOOYIOBU  ¢hpetimy
metamopdosu: XTOCH / IIIOCh neperBoproerscsi Ha THIIE mix BrimBoM
KAVY3ATOPA (A — B under the influence of C (a CAUSER) (A turns into /
transforms into B under the influence of C (a Causer)) (— € rpadiuaum
3HakoM metamopdo3u. — O.M.). HaBengenuit ¢peitm moOyaoBaHO HE JIMIIIE
3aBIAKH (popMysii MeTaMopdo3H, a ¥ IUIIXOM y3arajJbHEHHS BCTAaHOBJICHUX
KOHIIENTYAJIbHUX cXeM MeTaMop(o3u y ii pO3BUTKY B apXaidyHOro Mepioay
710 Cy4acHOCTI.

VY notpakTtyBanHi Qppeitmy noromxyeMoch 3 C.A. )KaboTHHCHKOIO, KOTpa
BU3HA4Yae PperMu K CUCTEMY KOHIIENITIB, TTOB’I3aHUX TaKUM YUHOM, IO JIJIs
PO3yMIHHSI KOXKHOTO 3 HHMX CIIJI BPaXxOBYBaTH IIIICHY CTPYKTYpPY, Y CKJa
AKO1 BOHM BXOIATH [73, c. 254-259]; 4K KOHUENTyaldbHI CTPYKTypH
HaWBUIIOTO PIBHS CXEMHOCTI Ta SK IHCTPYMEHTH MUCJICHHSI JIIOJIMHU, 32
JIOTIOMOTOI0  IKUX B1JI0yBaeThbcsi oOpoOka i1H(opMallii mpo HABKOJIUIITHIO
micHIicTh [71, ¢. 357-368; 105, c. 154-155].

BusiBiieH1 koHienTyaiabHi cxemu nepetBopeHHs (Hanpukian, )KMBE na
HEXUBE, JIKDJNHA na POCJIMHY) nocTatoth DiArpyHTIM MeTaMmopdo3u
K LUIITICHOI CTPYKTYpHU. BoHM Oyiu peKOHCTpYyilOBaH1 Ha OCHOBI AOCIIIKEHHS
KOTHITUBHO-CEMAHTUYHOI CTPYKTypu MeTaMopdo3u y 1 pPO3BUTKY Bij
peniriiHoro siBMINa (3aBASKU TMPHUKIAIaM TOTEMICTUYHUX TEPETBOPEHB) [0
JITEpaTypHOro MpPUMOMY Ta CTUIICTUYHOI Girypu (y MidoJIOTiYHUX,
42



(GONBKIOPHUX, MOETHYHMX TeKcTax). BBaxkaemMo, mo Meramopdosa Tex
MOCTa€ 1HCTPYMEHTOM MUCJICHHS JIFOAWHU, OCKUIBKU il BJIACTHBO MHUCIUTHU
MetadopuyHo [auB. Hamp.: 117], wMeroHimiuno [auB. Hamp.: 309],
napajgokcanpbHo [nuB. Hamp.. 40; 143; 311]. Opgnaue, wmetramopdo3a
BUSIBJISIETHCS HE BPOKEHUM TOHATTSIM, 2 HAOYTHUM.

Pospo6nennit dppeiim (“XTOCH / HIOCH neperBoproetbest Ha [HIIE
nig BILIMBOoM KAVY3ATOPA”) BHABISETBCS MOMIOHUM 0 AKUIOHANLHOZO
@petimy 3a cxemoro 0ii “XTOCb-areHc die na (does / acts / makes upon)
IOCbh-nanuenc” [71, c. 357-368; 73, c. 254-259]. Y BkazaHomy
akiioHaabHOMY (peitmi ciot “XTOCH” 3a HasgBHOCTI JIE€CIIB CIPSIMOBAHOI
nii BrimBae Ha ciot “I[OCBH”, moaiOHO 10 akTaHTa, KOTPUM caM BUKOHYE
I, crpsMoBaHy Ha marienc [71, c. 357-368; 340, c. 37-38]. B
akIlOHAJIbHOMY (peiimi 3a cxemoro kayzayii areHc (IHCTPYMEHT) IOCTa€e
Kay3aTOpOM JJIsi CTBOPEHHS (EKCIUIIKOBAHOTO MJIECIOBOM ‘“‘makes”) HOBOTO
npeamera: “XTOCH / HIOCb poouts IOCH™ [71, c. 357-368].

Ha BigMiHYy BiJ akiioHaJbHOTO (peiiMy, y 3alpONOHOBAHOMY @petimi
ciotr “XTOCH / IOCh” neperBoproeThess Ha ciot “IHIIE” mix BrummBom
cinota “KAY3ATOP”. 3ailficHeHe AoCHiKeHHS MeTaMopdo3u y JpKepenax
(aKTUYHOTO MaTepiaily CBIIYUTh Npo JoMiHAaHTHY poib “KAY3ATOPA™ npu
pioro BBl Ha cioT “XTOCH / IIOCH”. 3a Takoi yMOBH y MOETHYHOMY
TEKCT1 3IACHIOEThCA TMEPETBOPEHHs. MaricTpalbHUMH CUTHAJIAMM IS
BUSIBJICHHSI y BIpHIax LbOro (peiiMy BUSBISIOTHCS AIECIOBA 3 CEMAHTHKOIO
“nepemeopenns’, “nepesminenns’, “6iopodxcenns”’ (“turn to | turn into”,
“change”, “become”, “transform”, “transfigure”, “‘revive” TOIO).

Ha nymxy C.A. )KaOOTHHCBHKOI, OCHOBOIO MeTamMop(o3u MocTae cxema
momodsichocmi Komnapamueno2o @petimy. OCTaHHIN TIyMadyduThCS SK TaKHM,
10 MICTHTH TIPEIUKaT-3B’ 13Ky “ye saxk” (“is as”) 1 3 11 JOOMOTOI0 TIOETHYE ABI
poni — kommapaTuB (pedepeHT), TOOTO MNpEeIMET, SIKUH MOPIBHIOOTH, Ta
KOpEesT, ToOTO MpeaMeT, 3 AKUM MopiBHIOWTH [71, c. 357-368]. 3a cxemoro
TOTOXXKHOCTI 3B’si3ka “ye sk’ (“is as’) CHIBBIAHOCHUTH CYTHICTH 3 CaMOIO
c00010, KOpEeJAT IOCTaE KOMIIApaTHBOM, ajie B 1HIIIM, JOJATKOBIHM 1mocTaci
(“XTOCb / IOCh-kommapatus 11e (six) XTOCH / HIOCb-kopensar™) [71, c.
357-368]. 3 ormsimy Ha 3a3HadeHe, BBaxkaemo, 1o y ¢peitmi “XTOCH /
IIOCh mnepetrBoproerbess Ha IHIIE mia BmmuBom KAVY3ATOPA” crnot
“IHIOE” BusBngerscs He ciaoroM “XTOCH / IIOCH” B immi# imocraci, 3a
TOTOKHICTIO, @ IPyTUM CJIOTOM, KOTpui Biapi3HseThcs Big ciota “XTOCH /
HIOCBH” 3aBAsikM TIEPETBOPEHHIO HA IHIIY HE TOTOXHY CYTHICTD.
[Ipenukatamu-3B’si3kaMu y Hamomy (peiimMi € mpeauKatd 3 CEMaHTHKOIO
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“nepemeopenns’, “nepesminenus’, ‘“6i0pooiceHHs.
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AKIIOHAIBHUNA Ta KOMIIApaTUBHUN (peliMu Oyiu 3aldyydeHi 10
(GpeliMOBOTO MOJICNIOBaHHA METamMop(o3u 3 METOI BUSIBUTH CHUIBHI Ta
BiIMIHHI pucu Mix @Ppeiimom Meramopdozu (“XTOCHb / IIOCH
neperBoproetbest Ha IHIIE mig BrummBoM KAY3ATOPA”) Ta akiioHaJdbHUM
bpeiimoM “XTOCb-arenc die xa (does / acts / makes upon) HOCbh-nanuenc”
1 komnapatuBHUM ¢peitmom “XTOCH / HIOCbh-komnapatus 1e (sik) XTOCH
/ IIOCb-kopenst”.

YTOUHIOEMO, 110 B AKUIOHAIbHOMY (hpeiimi EKIIbKa IPEIMETIB, 10 €
y4aCHUKAMHU TMOJIi, HAIUISIOTBCS apryMEHTHHUMH pOJISIMU, CEpell SKUX
NOCTAIOTh: “areHc — Kay3arop’”’, “naiieHc / 00’ ekT”, “UIHCTPYMEHT — MOMIYHHK
— CyIpoBOXKYBau”’, “NpUUYMHA — yMOBa — 1L, Pesiii Mixk mpeameramu,
HAJIJICHUMHU apTyMEHTHUMH POJISIMHU, BU3HAYAIOTHCS JII€I0 areHca / Kay3aTopa
1 EKCIUTIKYIOThCSI Jli€eciioBaMU 0di€ ab0 pobumb, K1 CYINPOBOIKYIOTHCS
BIIMOBITHUMH TIPUMMEHHHUKAMU: Odie Ha (marieHc / 00’ekT), die / pooumus i3
(IHCTpYMEHTOM, MOMIYHHUKOM a00 CYMNpPOBO/KYBadeM), die€ uepe3 (IPUUUHU,
yMOBH a0o0 11111) Tomo. ToOTO, areHc caM BHUKOHYE [lif0, CIPSIMOBaHY Ha
namiesc. 3A1HCHeHe HaMHu JOCTIHKEHHS MeTaMop(o3U B MMOSTUYHHUX TEKCTaX
J03BOJISIE CTBEP/KYBaTH, IO Kay3aToOp BIUIMBAE Ha MEPETBOPIOBAIBHE 1
BUSIBJISIETHCS PUYHMHOI0 MOTO JIGKCHYHUX Ta CEMaHTUYHUX 3MIH [JIMB. HAIp.:
169; 174]. BiamnoBinHO, BCTAHOBIIOEMO JOMIHAHTHICTH cloTy “KAY3ATOP”
y ¢peiimi metamopdosu (“XTOCH / HIOCh neperBoproetses Ha [HIE mia
BIuBOM KAY3ATOPA”) nix ywac tioro BruBy Ha ciot “XTOCH / HIOCB”.

BusiBnennss 0araTokOMIIOHEHTHOCTI Metamopdosu, i dopmyna Ta
dpeliM MOCTalOTh OCHOBOIO JjIsi TOOYJOBH Mojeneit  meramopdo3swu.
JIOMIHAaHTHMM paKypcOM IIOCTalOTh OCTaHHI Pe3yJbTaTH JOCIIKEHHS
MeTtamMopdo3u Y JIOTIKO-CEMIOTUYHOMY acleKTi Ha Marepiajali TBOPIB
YKPATHCHKO1 Ta POCIMCHKOI JiTepaTyp [auB. Hamp.: 69; 230] Ta MoaeTIOBaHHS
CJIOBECHHMX 00pa3iB y KOTHITUBHIN NoeTulll [1uB. Hamp.: 40].

Ha ocHoOBI iHTeTrpallii HayKOBHX MiIXO/IIB JO MOJICITIOBAHHS Y KOHTEKCTI
MoHoOrpadii  PO3pI3HIOEMO  JIOTIKO-CEeMIOTHYHY, JIHTBO-CEMIOTHYHY U
KOTHITUBHO-CEMIOTUYHY MOJIeJ1 MeTamMopGho3Hu.

Jloziko-cemiomuuna mooenb BIAOWBAE JIOTIYHUN 3B’ 130K MK 3HAKaMH,
10 MO3HA4Yat0Th KOMIOHEHTH MeTaMOP(hO3H:

Kay3arTop (a causer)
NnepeTBOPIOBAIbHE > nepeTBopeHe
(a transformative) npeaukaTu meramopgo3u (a transformed)
(predicates of the metamorphosis)

Jlinego-cemiomuuna  moodenv — memamop@o3u  OKpIM  3a3HAUECHUX
KOMITOHEHTIB BKJIIOYA€ M CIIOBECHI 3HAKH, IKUMHU MO3HAYAIOTHCS KOMIIOHEHTH
MeTamMop(po3u y TOETUYHOMY TEKCTI, & KOCHIMUBHO-CEMIOMUYHA MOOeb
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MICTUTh II€ ¥ KOHIIENTH Ta KOHIENTyalbHI MeTadopH, PEKOHCTPYHOBaHI
IUISIXOM KOHIIETITYaJbHOTO aHai3y CEMAaHTUKH HOMIHATUBHHUX OJWHHIIH
NEPETBOPIOBAIILHOTO, IEPETBOPEHOTO i Kay3aTopa.

TepMiHnu-3Haku ‘“‘nepemesoproganvre” 1 ‘“‘nepemeopene” € OUIBII
TOYHUMH HIXX CYO’€KT 1 OO0 €KT NEepEeTBOPEHHS, OCKIIbBKH CYO €km Yy
CEMIOTHYHIN MapaJurMi caM BUKOHYE TIEBHY IO YW sl CIpSMOBaHa Ha
HBOIO 1 IIOCTa€ CHHOHIMIYHUM JIO TEpMIHIB “‘axmanm’™ Ta ‘“‘axmop
(nepconac)” [62, c. 55; 145, c. 180; 194, c. 487; 215, c. 14; 216, c. 81; 299,
c. 81; 340, c. 179].

BianoBiHO, BUCHOBYEMO, 1110 CEMIOTHYHA CTPYKTypa MeTamopdo3u He
BIANIOBiAa€ cXeMi “cy6 ‘exm — 06 €km’, OCKUIBKH MPH MEPETBOPEHHI CYO €KT
HE BHUKOHY€E [ii0, cOpsMoBaHy Ha wMeTtamopdody o060 ekta. Kayszatop,
BUPAKCHUN HOMIHATUBHOIO OJIMHUIICIO, CIIPUYHUHSIE JTi10 HaJ cy0 €kTOM (b0 y
TepMiHax MOHOrpadii “nepemeoprosanvHum’), 3MIHIOE HOTO HA nepemsaopeHe,
IIPU HASIBHOCTI1 MpPEAUKaTiB MeTaMOop(ho3Hu.

Kpim Toro, 3aBAsSKH JTIHIBOCTHIIICTUYHOMY Ta CEMAaHTHUKO-KOTHITUBHOMY
aHajizy peanizamii cemMioTHYHOI Mojen MeTraMopdo3u y OpUTaHCHKHUX
MOeTUYHUX TekcTax Pomantusmy, MogepHismy Ta IloctMonepHizmy
BCTAHOBJICHO, IO TEPETBOPIOBAJIbHE 1 IMepeTBOpeHe MeTtamMopdo3u HE €
NoAIOHUMU JI0 IAPUHU JKepesa Ta IApUHU METH KOHIENTyalbHOT MeTa(opH.
MiK nepeTBOpPIOBAIBHUM Ta MEPETBOPEHUM HE BHUSBWICHO CILIBHOIO
CEMaHTUYHOTO KOMIIOHEHTa, a00 3K OHTOJIOTIYHO CHOPIIHEHUX O3HaK Ta
BJIACTUBOCTEH.

[lepeTBOproBabHI Ta IEPETBOPEHI €JIEMEHTH MeTaMOP(h 03U EKCILIIKOBA-
Hl PI3HUMU JIEKCUYHUMH OJIMHULISIMU, TIEPENTIK SIKUX MPOMOHYEMO Y 3BEACHIN
TabauIll iX peanizaiii y OpuTaHChKUX MOeTUYHUX TekcTax XIX-XX cTomiTs,
3T1IHO 3 TIPOBEICHUM JociimkeHHsm (auB. logatok A.7, Tabdn. A.7.1).

Mertamopdo3a HEe € OJHOCHPSMOBAHOI, OCKUIBKA MPHU NEPETBOPEHHI
NEepEeTBOPEHE 37aTHE MOBEPHYTUCH IO CBOTO BUXIJHOTO CTaHY, 3aBJSIKU CBOIl
PEBEPCUBHOCTI (HAINpUKIaA, Opu TpaHcopmallli caMOTHBOI JIIOAWHU Ha
3aKOXaHy 1 Ha CAaMOTHIO ITICJISl pO3TaBaHHs 3 KoxaHuM). [lepeTBoproBajbHE HE
€ OUTBII KOHKPETHUM HIX MEPETBOPEHE, OCKUIBKK 3 aHTUYHOCTI aOCTpaKTHI
icrotu (00orw) TEpPeTBOPIOBAIMCH HaA SBHUINA MNpUPOAW ab0 TBapwH 1
MOBEPTAINCh, BIAMOBIIHO, 10 CBOI'O BUX1JHOI'O CTaHY.

VY moeTuyHux TEKCTaxX BUSBICHO TpaHc(opMallito aOCTpaKTHUX MOHSTh
Ha KOHKpeTHI (THIBY Ha sI0JIyHIO, KOXaHHS Ha TPOSHAY), a00 aOCTpaKTHHUX Ha
a0OCTpakTHI (KOXaHHS Ha CaMOTHICTb, HaJlli Ha OMaHy), KOHKPETHUX Ha

KOHKpETHE (KaMiHHSI Ha KBITKY, JIBUMHMU Ha TPOosHAY) (auB. Hamp.: JlogaTox
A.7, Tabn. A.7.1.).
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KorniTuBHUM MexaH13MOM (opMyBaHHSI MeTaMOpP(}O3u y MOCTUUHOMY
TEKCT1 TIOCTAE Many8arHs sIK TMPOEKIIIS CTPYKTYp 3HAHHS, OMPEIMETHEHOTO Y
ixHiii cemantuii [40, c. 168-169]. [ns BuUSBICHHS poOJIi MamyBaHHS MpPH
dbomyBaHHI MeTaMOp(dO3W BaroMor IOCTAE€ HOemuKdad HOHCeHC), TOoO0TO
CYKYIHICTh  JIIHTBOCTWJIICTUYHUX  3acO0IB 1 MNpUMOMIB, PO3KPUTTA
JIHTBOKOTHITUBHUX MEXaHI3MIB TBOPEHHS SIKMX YMOJKJIMBIIOE BUIYYCHHS
HOBUX CMHCIIB Ta BHSBICHHS CHOCOOIB MPUXOBYBAaHHS  BIJJOMOIO
(ycTajaeHoro) CMHCIY IOETHYHOIO TEKCTy B MOro IepeaKOHICNTYaJIbHIM,
KOHIIENITyaJbHIN 1 BepOanpHii monmHax [40, c. 168-169]. V moetnunux
TEKCTaX  HOHCEHC  peai3yeTbcsi  3a  JONOMOIOI  PI3HOPIBHEBHUX
JIHTBOCTWJIICTUYHUX 3ac00IB, K1 (OPMYIOTh CJIOBECHI 00pa3u IUISIXOM
KOHCTPYKTHBHO-TBOPYOTO  MallyBaHHA — JIIHTBOKOTHITHBHOI  omepartii
KpEaTUBHOTO, HEKOHBEHIIIMHOTO BMOPSAJIKYBaHHSI MOBHHUX OJWHHIIb, IO 1
CTBOPIOE €(EeKT HECIOAIBAHOCTI, HEOTHO3HAYHOCTI1, HecyMicHOCTI [40, c. 185-
195]. Cummaxcuune KOHCMPYKMUBHO-MBOPYE MANYB8aHHA TIONATAE B
YHOPSIKYBaHHI CHHTAKCHYHUX BIAJHOCHMH MIK CKJIQJIOBUMH CJIOBECHOTO
noetuyHoro oopasy [40, c. 185-195]. B pe3ynbrati 341HCHEHOT0 TOCTIHKEHHS
BTUICHHS JIIHTBO-CEMIOTHYHOI MOJIeNIl MeTaMOp(hO3u y MOCTHYHUX TEKCTaX
3’SCOBaHO, M0 PO3TAIlyBaHHSI TIEPETBOPIOBAIILHOTO, IEPETBOPEHOTO,
MpearKaTiB Ta Kay3aTopa Ha PiBHI MIKPOCHUHTAKCUCY (pEUEHHS) KEePYEThCS
CUHTAKCUYHUM KOHCTPYKTHUBHO-TBOPUYMM MAaIyBaHHSM.

KoHuenryanbHHil BUMIp BIPIIOBAHUX TEKCTIB, SIKMM BiOMBae 0coOIu-
BOCTI aOCYpJMCTCHKOT KapTHHHU CBITY IUISIXOM 31ACHEHHS 3MIH 1HJUBI-
IyaJIbHO-aBTOPCHKOT XYI0KHBOI CBIZJOMOCTI Ta TpaHchopMallii CTEPEOTUITHUX
ySBJICHb MPO HAIBHY KapTUHY CBITY, BTUIIOETHCS B AHIJIIMCHKUX BIpIIax
3aco0amu 1poHii, TPOTECKy, KaTaxpesn, MoBHOI rpu [40, c. 51]. Kataxpesa —
“HenpaBUIbHE” BXXMBAHHS eIMITETIB, OOYMOBJICHE IO€JHAHHSAM B OJIHOMY
oOpa3l pi3HUX BIAYYTTIB: CMAaKOBHX Ta 30pOBUX SK, HaNpUKIAI, Y
CIIOBOCIIONTYYCHHI “sweet picture” — “cnadicna kapmuna’ [40, c. 51].

OCHOBHHMM BHSIBOM aOCYpJUCTCHKOT KAPTUHU CBITY 1 TOETUKU HOHCEHCY
B3araji BU3HAUYCHO KaTaxpesy, sika nepejoavae 31CTaBICHHS HECYMICHUX, alie
HE KOHTPACTHUX MOHSATH, 110 HAJIEkKATh JO PI3HUX OHTOJIOTIYHO HECYMICHHMX
JIOMEHIB OJIHiI€T a00 JNEeKUIbKOX KoHIenTocdep. Po3ymMiHHS Ta 1HTEpHmpeTallis
KaTaxpe3u YCKJIAIHIOIOTHCS, KOJM OCTaHHS CIIUPAEThCS Ha HEMpsiMe
CHUHECTE31HEe MaIlyBaHHs, K€ MOPYIIY€ KOTHITUBHI OOMEXEHHS TBOPEHHS
CTHUJIICTUYHHUX TPOIMiB 1 (iryp, Ha BIAMIHY BiJ NPSMOTO MaIlyBaHHS, IO €
MPUPOAHIIINM 3 MOy KOTHITUBHOI JIHTBICTUKHY [40, c. 51]. Cunectesiiine
MaIyBaHHS — TMPOEKTYBaHHS TMEBHOTO KBaHTy / KBaHTIB iHdopmalii 13
OJTHOTO CEHCOPHOT'0 KOHIIeNTY Ha iHmmi [217, c. 11].
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Cepen 3aco01B BTIJIEHHS MOETUKM HOHCEHCY Ta a0CYpJIUCTChKOT KApTUHU
CBITY Yy KOHIENTyaJbHOMY BHUMIpI OpUTAHCHKUX TMOETHUYHUX TEKCTIB
BHOKpeMITI0EMO 1 MmeTamopdo3y. Ha BiAMiHY BijJ KaTaxpe3u Ta 1HIIUX TPOIiB
(meTadopu, METOHIMII, OKCHUMOPOHY) €JIEMEHTH MeTaMOop(ho3u 001MMalOTh HE
CJIOBOCIIOJIYYCHHS, a IlJIe PEUCHHs 1 CHHTaKCHUYHE Iijie (Hanpukiam, “<...>/
Till time becomes a song. / <...>" (John Clare “No single hour” [373, c.
2421)); “<...>/ To thy high requiem become a sod. / <...>” (John Keats “Ode
to a Nightingale” [373, c. 246])). Tomy NOMIHAHTHUM BHJOM MallyBaHHS
BHUCTYNa€ HE AHAJIOIOBE, a CUTyaTWBHE HapaTUBHE W KoHTpacTtuBHE [40, C.
168-169; 217, c. 11].

3rigHo 3 pe3yjabTaraMH  3AIHCHEHOrO0  JIIHTBOCEMIOTHYHOIO  Ta
JIHTBOKOTHITUBHOTO JIOCTI/DKEHHS MeTaMOop(ho3u K CTHIIICTHYHOI (IrypH,
BB)XAEMO, IO BOHA € TMEPETBOPCHHSIM OHTOJIOTIYHUX O3HAK CYTHOCTEH B
MeXax PI3HUX ceMaHTH4YHUX mouiB (AuB. Hamp.: Jomatok A.7, Tabm. A.7.1).
[{e mepeTBOpEHHS KEPYETHCA MemanienmuidHuM KOSHIMUGHUM NPOYECOM, SIKAN
TPaKTy€eEMO K TpaHC(HOPMAIIiI0 YK 3aMiHy O3HAK, BIIACTHBOCTEH, OHTOJIOTTIHO
PI3HUX CYTHOCTEH 3 OJHOTO CEMaHTWYHOIro Mmojig B iHme. Ha BiaMiHy Bif
MaITyBaHHsI, TPOEKIIii 3HAYEHHsI OJHUX MOBHUX OAMHUIIL Ha iHI [40, c. 168];
(mpoek1iii) MOPOTWICKHUX, aje OHTOJIOTIYHO CIIOPITHEHUX O3HAaK Ta
BiactuBoctei [40, c. 169].

Konnenryanbauii nmpoctip Meramop@o3u CTPYKTYPOBAHO OHTOJIOTIYHO
HECYMICHUMH MOHSTTSAMH, 10 HAJIEXKaTh A0 PI3HUX KOHIICNTOIOMIB OJHIET
koHuentochepu. OO0’ eqHYIOTH Il KOHIENTOPEpH MAaTpHUill JOMEHIB, KOTpI
KOHIICHTPOBaH1 Ha 4YOJIi IIMX KOHIIENTOMOJIB KOHIenTochepu meramopdosu
(muB. Puc. 1.2.8.2. Ta Puc. 1.2.8.3.).

Konnentyanbauii npoctip Metamopdo3u CTpyKTypoBaHO rpadiydHo,
cmigom 3a A.M. IIpuxoabpKko, OCKUIBKM Y KOHTEKCTI MOHOTpadii Baromum
IIOCTAa€ BH3HAYECHHS KOHIIENTOC(hEpHU SK BMICTHIA CYKYIHOrO Habopy
THUIIOJIOTIYHO PI3HUX KOHIIENTIB y 1X €IHOCTI Ta po3mairtTi [211, c. 213-217].

Tak, y pe3yJbTari JOCHIKEHHS KOTHITUBHOI MPUPOIU MeTamopdosu
B1Jl aHTUYHOCTI JI0 Cy4aCHOCTI BUSBJICHO KOHIICNITyalbHI CXeMHU MeTaMop(do3.
I{i xoHIEenTyaabHI CXEMH CHiJ] PO3TAIlyBaTH B JBOX PI3HUX KOHIIEHTOMOJISIX
KoHIenTochepu Meramopdo3, OCKUIBKM BOHHM BHSBIISIOTHCS OHTOJIOTIYHO
PI3HUMM CYTHOCTSIMH. 3TIHO 3 3a3HAUYCHUX CXEM, 3IMCHEHO Kiacu@ikallio
metamopo3, ynaouneny y Honatky A.7 (Ta6mn. A.7.1).
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VY 3anponoHOBaHMX PUCYHKAX B1AOOPaX)EHO KOHUENTYaJbHUWU MPOCTIP
MetaMopdo3u. BkazaHl KOHIENTyaldbHI CXEMH PO3JUJICHO Ha CKJIaJI0Bl
KOHIIENITA 1 PO3MIIIIEHO BIATMOBIIHO B JIBOMY Ta IMPAaBOMY KOHIICNITOIOJISX.
[Topsig 3 KOXKHAM PEKOHCTPYHOBAaHUM KOHIIETITOM y TIEPETBOPIOBAIIBHOMY Ta
MIEpETBOPEHOMY BKa3aHO HOMEP, BIJMOBIJIHO JO TI€i KOHIENTYaIbHOI CXEMH
MeTamopo3H, CKJIAJOBUM KOMIIOHEHTOM SIKOTO BOHM mocTaroTh. L1
KOHIICTITH, pO3TallloBaHI y TpaBOMy Ta JIIBOMY  KOHIIEIITOIOJISIX,
MIJIMOPSAIKOBAaH] JIOMEHaM, KOTpPl PO3YMIEMO SIK IIUPOKUN KOHIENT Ha (hoHi
SAKOTO 1ICHTU(DIKYEThCS 1HIIUM KOHIIENT, BY)KUMM B iH(QOpMAIliHHOMY ILJIaHi
[72, c. 254-259]. 3a3HaueHi AOMEHHU BHSBJICHO 3 OISy Ha BUSBICHI
KOHIIENITyalbHI cXeMu meTaMop(do3 1 11eHTU(]PIKOBAHO 3aBASKU BUSBJICHUM
koHuentam JI.I. benexoBoro ta FO.C. CrenanoBum [40, c. 206-208; 250; 355,
c. 6-8]. BxazaHi KOHUENTYyalbHI CXEMH CIYTYBaJlu MIATPYHTSAM JiJ1s1 rpadivyHoi
pernpe3eHTallii KOHIENTYaJbHOTO MPOCTOPY MeTaMopdo3u BiJ apXaiuHOro
Mepioay /10 Cy4acHOCTI y 3alpoONOHOBaHMX pUcyHKax (nuB. Puc. 1.2.8.2. Ta
Puc. 1.2.8.3.)). ¥V wmoHorpadgii aBTOp Ma€e Ha METI MNPOUIIOCTPYBATU
KOHIIEITYaJIbHUM TMPOCTIp MeTamopdo3u, a HE TMOKa3aTHh CIIBBITHOIICHHS
JIOMEHIB Ta KOHIIETITIB y BUTJISAII MaTPHIII.

Koxen 3 3a3nHauenux y Puc. 1.2.8.2. ta Puc. 1.2.8.3. nomMeHiB ciyrye
dboHOM JJIs1 PEKOHCTPYKIIIT BIAMOBIAHUX KOHIICTITIB Y MEPETBOPIOBATLHOMY Ta
nepeTBopeHomy. Sk Oaummo, KoHIeNTomnoje kay3aropa Ha Puc. 1.2.8.2.
CTpykTypoBaHo Jjmmre naBoma koHuenramu — KOXAHHSA ta YAC, y
MOPIBHAHHI 3 KOHIIENITONOJEM Kay3aTopa Ha Puc. 1.2.8.3.

KoHuentyanbHi mnpoctopd MeTtamopdo3u pO3AUICHO 3aleKHO  BIJ
KYJbTYPHO-ICTOPUYHUX MEPIOAiB, OCKIJIBKU TOCTIKEHHS MeTaMopdo3u Bij
apxaiuHoro mepioxy a0 HoBoro wacy rpyHTyBajioch Ha BHUABJICHHI Ti
OHTOJIOTIYHMX BJIACTUBOCTEM, a OCOOJIMBOCTI BTUICHHS MeTamopdo3u B
MOETUYHOMY TEKCT1 BUOKpeMIieHO y BigpomxkenHi Ta HoBomy 4aci, i€ HasBHI
Kay3aTopu. Y  HOMIHATMBHMX OJMHHUIAX Kay3aTopiB PomaHTu3My,
Monepuizmy Ta [locTMoaepHIZMY PEKOHCTPYHOBAHO KOHIICNITH, YHAOUHEHI B
koHrenrononi Puc. 1.2.8.3. JliHiIMM TI03HAYEHO B3a€EMO3B'SI30K MIXK
KOHIICTITONOSIMUA, CTpUIKa — rpadiuHe 300pakeHHS TEPETBOPCHHS, IiJl
KOTPUM PO3YMIEMO HASIBHICTh MPEIUKATIB 3 TaKO CEMAaHTHKOIO, KOTPi IO
KoHIlenTochepu MeraMop(o3u HE BXOJATh, OCKIIbKH BIJOOpa)karoTh i
CEMaHTHUKY.

3a BIICYTHOCTI CTPUIKM Yy IMX PHUCYHKAaX, Yy KOTPId pO3yMieEMO
npeaukatu Meramopdosu “turn to / turn into, transform, become TOomoO’ Ta
KOHIICTITOIIOJSI Kay3aTopa, BHUSBICHO KOHIENTyalbHI MeTadopH 3a CXEMOIO
SOMETHING IS SOMETHING. P. flko0con BBaxkaB meTadopy €IiNTUYHO
3BEJICHOI0 110 Kpamku mertamopdosoro [303, c. 83]. TobTo emiMiHalis ado
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OMYILEHHS TMpEIUKaTiB MeTaMop(o3u Ta Kay3aTOpiB CIpUsSE€ BUHUKHEHHIO
(KOHLIENTYaJIbHO1) METaOpH.

Konnenr [NPUYMHHICTH / CAUSATION, 3amponoHOBaHUIH
JIx. Jlakoppom Ta M. JIKOHCOHOM, 3aBASKKM KOTPOMY  JOCIHIJIHHUKHU
PEKOHCTPYIOIOTh KOHILICTITH CHANGE (3MIHA), CREATION
(CTBOPEHHA) ta EMERGE (BUHUKHEHHSA) [117, c¢. 109-110]
BUSIBJISIEMO B TUX HOMIHATMBHUX OJMHUISX, SIKI BEpOATi3ylOTh Kay3aTopHu y
CEeMIOTHYHMX  MOJeNIX  Meramopdo3  MpoaHaai30BaHOIO  KOPIYCY
OpUTAHCHKUX TOETUYHUX TEKCTIB. Tak, Kay3aTopu y OpHUTaHCHKHX BipIilax
EKCIUTIKOBaHI TaKUMM JICKCUMYHUMHU OJUHULISIMU sIK: cmepmb (death), boe
(God), koxauns (love), uac (time), epix (sin).

Y pilummg KOTHITMBHOI JIHTBICTUKM BCTAHOBJIEHO, IO ICHYIOTH Taki
PUHOMU TIEPETBOPEHHsI 0a30BHX KOHIENTYyadbHUX MeTadop, SK: extension
“posmmpeHHs’, elaboration ‘‘HapollyBaHHS , combination ‘“‘NO€THAHHA,
questioning “neperisig’, restriction “3BY)KCHHA , amelioration
“nokpaienus’, degradation “noripmenas” [189, c. 18-19]. 1li npuiiomu
BUSIBJISIIOTHCSL 32 PI3HUMHU acCleKTaMU 3HA4YeHHS CJiB, IO [03HA4YaroTh
KOHLIETITH LApUHU JiKepena abo UapuHU MeTH y MeTadOpHUYHHMX cXemax,
Hanpukian: poswupenus (DEATH IS SLEEP — DEATH IS DREAM),
seyorcenns (DEATH IS DEPARTURE — DEATH IS GOING TO AN
UNDISCOVERED COUNTRY), nokpawenna (LOVE IS AN OBJECT —
LOVE IS A TENDER THING), nocipuenns (LIFE IS AN OBJECT — LIFE
IS A HEAVY BURDEN), nepeenso (FORTUNE IS A MAN’S MASTER —
MAN IS FORTUNE’S MASTER), noeconanns (LOVE IS MADNESS +
LOVE IS A CONTAINER + LOVE IS HUNGER + LOVE IS SUFFERING =
LOVE IS PSYCHOLOGICAL TENSION) [189, c. 18-19].

JIx. Jlakodhd Tta M. TepHep BUOKpeMmsIM Taky 0a30BYy KOHIIENTYaJbHY
meradopy sk HAC € TPAHCOOPMATOPOM (TIME IS A CHANGER),
3aBJSAKH SKIM MOXKHA HAaBECTH IIPUKIAAH, TTOB SI3aH1 31 3MIHAMH MOIN 3 4acOM
[315, c. 39]. BignoBigHo, y xay3atopax cuepms (death), boe (God), koxanus
(love), uac (time), epix (sin), 3riIHO 3 3A1IMCHEHUM KOTHITUBHO-CEMIOTUYHUM
aHamizoM, pekoHctpyroBano konnent [TPUYMHHICTL / CAUSATION. V¥V
OpUTAHCHKUX MOCTUYHHUX TEKCTaX 3 METaMOpP(}O3010 BTIJICHO KOHIIENITYaJbHY
metapopy HAC € TPAHCOOPMATOPOM (TIME IS A CHANGER) [35, c.
264, 272, 279, 287]. V Bipmax HasABHUN TPUHAOM POSMIMPECHHS III€]
KOHLIENITYalIbHOI MeTadopH, 3aleKHO BIJ TOro, sSKa JEKCHUYHA OJUHUIA
EKCIUIIKYE Kay3aTop Yy JIHIBO-CEMIOTHYHIM Mojenal Metamopdosu. Tak,
po3IIUpeHHs 1€l MeTtagopu Yy TMPOAHATI30BAHUX MMOETUYHUX TEKCTax
B1I0YBAETHCS Y TAKUM CTIOCIO:
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YAC € TPAHCOOPMATOPOM (TIME IS A CHANGER) —
CMEPTH € TPAHCOOPMATOPOM (DEATH IS A CHANGER) — BOI' €
TPAHCOOPMATOPOM (GOD IS A CHANGER) — KOXAHHA €
TPAHCOOPMATOPOM (LOVE IS A CHANGER) — TIPIX €
TPAHCOOPMATOPOM (SIN IS A CHANGER).

3rifHO 3 3IIMCHEHMM JOCHIDKEHHSM peaii3aiii meramopdo3u B
aHTIIUChKUX TOeTHYHUX Tekcrax XIX-XX crodiTh y HOMiIHATUBHHX
OJIMHULIAX TEPETBOPIOBAIBHOIO Ta MEPETBOPEHOTO TEX PEKOHCTPYMOBAHO
KOHIIENTYyaJIbHI MeTadopH Ta 3a3HAYEHO 1X 3MiHU 332 BKa3aHUMU MPUHOMAMHU.
KornituBHuMH  MeXaHi3MamMu  MeTaMop(do3u  MOCTAlOTh  BUSBIEHI
KOHIIETITyaJIbHI CXEMH, PEKOHCTPYHOBaHI KOHIIETITU y MEPETBOPIOBAIHLHOMY,
MepEeTBOPEHOMY Ta Kay3aTopi, a TAKOK KOHIIENITYaJIbHI MeTadopH.

CeMIOTHYHI MEXaHI3MU BTUIEHO Y KOJaX, BUSIBIICHUX B KYJIbTYpPHO-
ICTOpUYHI TIEPIOAM, BTUICHHX Yy CJIOBECHHUX 3HAKaX MEPETBOPIOBAIILHOTO Ta
nepeTBopeHoro. CeMioTUYHICTh MeTaMOp(O3u BUSIBIICHA 1 Y CUMBOJIAX, KOTPI
BCTAHOBJICHO Y TIEPETBOPIOBAIBHOMY, TIEPETBOPEHOMY Ta Kay3aTopi.
CemaHTHYHUN MeXaHI3M MeTamMop(do3W BiA3epKajJeHUd y TpeAuKarax 3

% ¢

CEMaHTHUKOIO “IIepeTBOPEHHS”, “TIEPEBTUICHHS , “BIAPOKCHHS .
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I'JIABA 2

JIHF'BOKOTHITUBHA ¥ JIIHTBOCEMIOTUYHA
XAPAKTEPUCTUKA METAMOP®O3U B AHI'JIIMCHhKUX
INOETUYHUX TEKCAX

2.1. CHHTaKTHKO-CTHJIICTUYHA CTPYKTypa MeTaMmop(o3u

ExcTpanonsiis Ta nepeocMHUCIICHHS TIiyMauyeHb MeTaMop(do3u y pi3HHUX
HAyKOBHMX MapaJurMax JI03BOJIUJIA 3alpPOTNOHYBAaTH YTOUYHEHE BU3HAYCHHS
memamopdo3u, i IKOK PO3YMIEMO CUHMAKMUKO-CIULICIMUYHY ¢hicypy, 110
BTUTIOE TpaHcPopmaliito cyd ekta (J1iBoro OOKy (irypu MnepeTBOpPEHHs) Ha
00'ekT (mpaBuii OIK (Irypu TMEpeTBOPEHHS) MpU OOOB A3KOBIM HASBHOCTI
Kay3aTopa (IpuIuHu MeTaMopdo3n).

Jliama3oH CTWJIICTUYHOTO JOCIIDKCHHS MeTaMop(do3u OKPECITIOEThCS
BU3HAYEHHSAM 11 SIK (QITypH SIKOCTI 32 TOBHUM OTOTOXKHEHHSIM PI13HUX 33 CBOEIO
CyTHICTIO 00 €kTiB [251, c. 176]; sk nmekcuyHOro 3acoOy Jisi CTBOPECHHS
00pa3HOCTI MOAIOHO 10 MeTadopH, METOHIMIi, rinepOodu, JITOTH, 1POHIi,
nepudpasy touro [10, c. 89]; sk Tpoma, CHCTEMHO OB 3aHOTO 3 MeTa(oporo,
MOPiBHSIHHAM, MeTOHIMI€rO [ 14, c. 26-29; 275, c. 13].

Y BusHaueHH1I MeTamMop(doO3uM CHHTAKTUKO-CTUJIICTHYHOK (GIryporo
CIIUpAEMOCS] Ha TMOTPAKTyBaHHs, 3anpornoHoBane [.B. ApHonba, miaArpyHTsIM
SAKOTO CIyTrye BUpa3Hui 3acid abo ¢irypa MOBHM K Taki, IO IIJBHUIIYIOThH
BUPA3HICTh MOBU Ta ii €MOIIMHICTh 3a JOMOMOIOI IE€BHUX CHHTAKCHUYHHUX
KOHCTPYKIIN (IHBEpCisi, PUTOPUYHE TMUTAHHSA, TMapajieibHl KOHCTPYKIIIT,
kKoHTpacT Tomo) [10, c. 89-127]. 3a O.M. MopoXOBCbKMM, BHpa3Hl 3aco0u
OOyMOBJIEHI TIapaJUrMaTUYHUMK (OaraTOMIpHUMH) BIJHOUICHHSIMU MIX
€JI€MEHTaMH OJIHOTO PIBHSA, a CTHJIICTUYHI NMPUUOMU — CHUHTAarMaTUYHUMU
(JIIHIAHUMU) BITHOLICHHSMHU MK OJUHUIISIMUA OJHOTO a00 pi3HUX PiBHIB [43,
c. 25-27; 251, c. 45].

Meri Ta 3aBmanHsAIM MoHOTpadii BiamoBigae Bu3HaueHHs [.B. ApHOb,
BIIMOBITHO JI0 SIKOTO MeTamop(do3a po3TISIAa€EThCS K CHHTAKTHUKO-
CTWJIICTHYHA (irypa. 3rigHo 3 pe3yabTaTaMu 3J1HCHEHOI0 IHTEpIpeTaIliiHo-
TEKCTOBOTO aHajizy, MeTramopdos3a TOCTa€ CHUHTAKTHUKO-CTHUIICTUYHUM
3ac000M ISl CTBOpEeHHs oOpa3HocTi [27, ¢. 7; 29, c. 9-23; 37, ¢. 53; 242, c. §;
288-293], uro peanizyerbcsi y HOETUYHOMY TEKCTI Ha PiBHI MIKPOCUHTAKCUCY
(peueHHs1) @00 MaKPOCHUHTAKCUCY (IILJIOTO MOETUYHOTO TEKCTY) 3aBIISIKU CBOIH
3IaTHOCTI PO3MOPONTYBATUCS MO TKaHWHI Bipiia [auB. Hamp.: 125; 150; 152;
192].
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IcHye TOUKa 30py, 3riIHO 3 IKOIO MeTamop(do3sa € Piryporo sIkocTi TOMy,
10 Taki QIrypu IpyHTYIOThCSI HA 31CTaBJICHHI BJIACTUBOCTEN Ta SIKOCTEH JBOX
PI3HUX SBUII] 3 3araJIbLHOIO JJISI HUX SIKICHOIO 03HaKor0 (O.M. MopoXoBChKuit).
Opnaye, 3 oMy Ha MPOBEACHE TOCHIKCHHS BBaXKaeMo, 110 MeTamopdo3sa
BIJIPI3HSIETBCA B1JI MeTaopH, METOHIMII, MOPIBHAHHS TUM, IO CTPYKTYpPHO
Metamopdo3a € 0araTOKOMIIOHEHTHOK) Ha BiAMIHY BiJ JABOKOMIOHEHTHOI
metadopu (A € B) [329, c. 231; 352, ¢. 155], TpPUKOMIOHEHTHOT'O TTOPIBHIHHS
(A moxaiono no B 3a o3nakoro C) [14, c. 26-29; 42; 52; 55; 64; 80; 110] Ta
IBOKOMIIOHEHTHO1 MeTOHIMII (A cToiTh 3amicTh B) [59, c. 6; 229; 258; 308;
356].

3aiiCHEHUT  1HTEpIPETallIiHO-TeKCTOBUM  aHalli3  OpUTaHChKHUX
NOETUYHUX TEKCTIB JI03BOJISIE YTOUHUTH BU3HAYEHHSI MeTamMop(]o3u sk Tpoma
3 TIOBHUM OTOTOXXHEHHSIM PI3HHX 3a CBOEK CYTHICTIO 00 €KTIB 31
30€peKEHHSIM X TTPeAMETHO1 CHiBBiAHECEHOCT! (Hanpukiaa, “‘What had been
boredom now became a balm” [251, c. 176-177]). ToToxHIcTh Tiependayvae
NMOBHY (PYHKI[IOHAJIBbHY Ta CEMaHTUYHY CXOXKICTh MIX JICKCUYHUMHU
OJIMHMIISIMHU, 110 CIPSIMOBaHA HAa TPAKTyBaHHS iX SIK €IMHOTO IIIJIOTO, SK
3a3HAYAETHCA B aHAI30BaHOMY TIpUKIadl, A€ “me, wjo 0y10 HyO0b2or” CTaNo
“banvzamom’. Ilpu miepeTBOpeHH1 Cy0 €kTa Ha 00 €KT MeTramopdo3u, 3a
HasBHOCTI NPUYMHM (Kay3aTopa), BOHM HE OTOTOXHIOIOThCA. Cy0 €kt
EKCIUIIKOBAHO Y TO€TUYHOMY TEKCTI JIGKCHYHOK OJWHHUIICI0 3 TEBHOIO
CEMaHTHKOIO, 00 €KT — 3 IHIIOIO CEMAaHTHKOIO, a/UKe MDK HHMH HEMae
CHIJTLHOTO CEMAaHTHUYHOIO KOMITOHEHTa 1, Y TaKui CcrociO, BOHH 30epiraroTh
CBOIO TIPEAMETHY CITiBB1JHECEHICTb.

VY Bu3HaYeHHI MeTaMOp(O3u CIIUPAEMOCS Ha PE3YIbTAaTH JOCITIKCHHS 11
3a JIOTIKO-CEMIOTHYHUM aCMEKTOM, Y CBITJII SIKOTO JOBEJAEHO, IO Y
XyIOKHBOMY TEKCTI MeTamMopd03a peanizy€eThbCsl 3a JOMOMOTOI0 MPEIUKaTIB,
CEMaHTHKa SIKMX B1I0Opa)ka€ TNEPETBOPEHHS, MEPEBTUICHHS, BIJIPOIKEHHS,
nepexiy Ha HOBUM / BUIIMM Ia0edb €K3UCTEHINl (CMEpTh, HApOIKEHHS,
BOCKpPECIHHS, BecuUlIsl, Oyab-aka ¢i3lonoriyHa / TMCUXOJOTIYHA 3MIHA
ocobuctocTi Tomo) [230, c. 95]. Ile MoONOKEHHS BUCHOBYETHCS Y HAYKOBO-
MPaKTUYHUX JOCIIKEHHIX, MaTepiajioM J0 SAKUX CIYTyBaJIu XYIO0KHI TBOPU
YKpaiHChbKOi Ta POCIMCHKOI JIITepaTyp, /A€ JMAOBEACHO, IO CEMaHTUYHO
LICHTPAJIbHUMU € Takl MpeuKaTH, Kl BKa3ylOTh Ha TpaHcdopMmailito, ado
3HAUYCHHS SIKUX MICTUTh CEMY nepemeopenHs, nepesminenus. llepudepiitnumu
MOCTAIOTh MPEIUKATH, KOTP1 MAIOTh JACKUJIbKA 3HAY€Hb, JI€ JIUIIE OJHE 3 SKUX
BKa3ye Ha MeTamopdo3y.

Y KOHTEKCTI IIbOTO  JIOCHIIPKEHHS  pEJICBAaHTHUM  yOadaeThCs
PO3MEKYBaHHSI MPEAUKATIB TIEPETBOPEHHSI HA LEHTpaIbHI Ta nepudepiiiHi i
rpadgiuHe 300pa’KCHHS CEMAaHTHUYHUX IMOJIB IHUX NPEAUKaTiB 3a CIUILHOIO
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CEMaHTUYHOIO O3HAKOW (CEMOI0 nepemeopeHHs, HnepesmilenHs) Ta 3a
YaCTKOBOIO CHHOHIMIYHOIO KOPEJAIIE0 (CEMAHTUYHUMHU B1THOIICHHSIMM) MIXK
numu [31, c. 11; 39, c. 7-85; 321, c. 8].

Ha OCHOBI CEMAaHTMYHOrO aHaji3y JI€CHiB, 1[0 BUCTYIAIOTh
npeauKaTaMy TEPETBOPEHHS, MOOYJOBAHO JIEKCUKO-CEMAHTUYHE TMoJie. 3a
BIJICYTHOCTI CUCTEMHU BIJIMIHKIB B aHTJIIMCHKINA MOBI, Y JKepesax (aKTUIHOTO
Marepiajay BHUSABJICHO IMpeauKaTH MeTaMop(do3H, CeMaHTHKa SIKMX BKa3ye Ha
nepeTBopeHHs. Tak, sSaApoM JIEKCUKO-CEMaHTHYHOTO TOJIS TIOCTal0Th BUSBIICHI
NpeuKaTh 3 CeMoI0 ‘“‘nepemeopenus’, “nepesminenus’”. BiggaleHUMH BiJ
A]ipa BUSABJISIIOTHCS MPEIUKATU 3 CEMAMU “‘8i0po0dcenHsy” Ta “3MIHU cmAaHIE”.
[Tone moOymoBaHO 3a MTPOTOTUIIOBHM TMPUHIIAIIOM: Y IEHTPAJIbHY 30HY
BKJIIOUCH1 JII€CIIOBA, HAWOUIBIIIO MIpOI0 CHHOHIMIYHI /IO SIIEPHOTO
KOMIIOHEHTa, Ha mepudepii po3TalioBaHi Ji€cioBa ¥ JIIE€CIIBHI CIOTYyYECHHS,
0 TOCTal0Th KOHTEKCTyaJIbHUMU CHHOHIMaMH 10 SIAEPHUX y peE3yJbTarTi
00pa3HOro NePEOCMUCIICHHSI y CEMAaHTUYHOMY MPOCTOP1 MOETUYHOTO TEKCTY.

3nificHeHUN JIIHTBOCTWIICTUYHUN Ta JICKCMKO-TpaMaTUYHUN aHai3
(dbakTUYHOTO MaTepiady aHTTIAChKUX TMOeTHYHUX TEeKCTiB XIX-XX cromiTh
CBIIUUTh TIPO Te, MmO TmepudepiiHi NpeauKaTd y TOETHUYHOMY TEKCTI
00’ €IHYIOTh €JIEMEHTH MeTamMop(o3U B €IUMHE CUHTAKCUYHE IIIJIe, TOMY IO
rpamMaTUYHO Ta JOTIYHO PO3TAIIOBaHi y Bipiii mopyd. HaTomicTh 1ieHTpasbHi
NpeANKaTH TEX BUPAXKEHI JIECIOBAMH 3 CEMAHTHUKOIO MEPETBOPEHHS, SIKI
eKCIUTIKOBaHI y Bipmax y (opMi mpoctux abo CKIaAHUX TPUCYIKIB, B
aKTUBHOMY 4YH T[IACUBHOMY CTaHl, y TEMEpIIIHbOMY, MHUHYJIOMY abo
MaiOyTHHOMY Yaci.

[Ipu gocaimxeHHI ocoOauMBOCTEM peamizaiii Metamopdo3u sk
CUHTaKTUKO-CTUJIICTUYHOT (Irypd B aHIVIMCBKUX TMOETUYHUX TEKCTaX
PoMaHTH3MY, BUSIBJICHO CEMAHMUYHO YEHMPAIbHI NPEOUKAmMu pOMAHMUYHUX
memamopgho3, KOTpi Yy JIEKCMKO-CEMAaHTHYHMX TMOJISIX 3a3HAYEHO Y
rpaMaTUYHUX KaTeropisix Tta (opmax 3 MpUUMEHHUKAMHU BIIMOBITHO 0 iX
peanizaiiii y Bipmax: turn to / turn into. CeMaHTUYHO BIJIUJICHUMH BiJ siapa
npequkatu [S1, c. 156-159; 97, c. 98] 300paxeno y nepudepiitHiii 30HI
ceManTuyHoro noJ (nuB. Jlonarok b, Puc. b.1. b.2. B.3).

Jlo 1IeHTpaIbHUX TMPEIUKATIB MOJEPHICTCHKUX Ta MOCTMOJIEPHICTCHKUX
MetaMop(]o3 BIIHOCUMO Taki: turn to / turn into, transform / transfigure,
metamorphose. CeMaHTUYHO BIAJaJICHI BiA sAApa NpPEeIUKaTH 3alMaroTh
nepudepiiiny 300y ceManTuaHoro nojis (nquB. lonarok b, Puc. b.1. b.2. B.3).

VY rpadgiuHux 300paKeHHSAX JIEKCUKO-CEMAaHTUYHUX IIOJIIB IMpPEJIUKaTIB
metamopdo3 XIX 1 XX cToniTh Ta B 00 €JHAHOMY JIEKCUKO-CEMaHTHYHOMY
oIl BKazaHMX mpeaukaTiB Pomantuzmy, MogaepHizmy Ta IloctmomepHizMy
rpajaiisi 30H IMANOPSJKOBaHA JOMIHAHTHUM ceMaM LMX JieciiB. Tak,
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[IEHTPaJIbHUMHU TpeMKaTaMy BBAKAEMO TaKl, CEMAHTHKA SKUH MICTUTH CEMY
“neperBopeHHs”’, ‘“‘nepeBtineHHa” (3oHa 1). IlepudepiiinHumu mMOCTAIOTH
npeauKaTd, KOTpl MalTh JEKUIbKa 3HA4Y€Hb, aje MICTITh CEMH
“BiIpOJIKEHHS” Ta “3MIHM CTaHIB” (30HM 2 Ta 3).

[linTBEpKEHHSIM ILEHTPAJIBHOCTI IIUX MPEAUKATIB Yy 300paKeHUX
AKUMH X 3HAUYEHHS TIIYMAyUThCs Tak: “‘nepemeopumucy” (“turn to” / “turn
into” — to become something different); “mpancihopmysamucsy” /
“sudozmintosamucy” | “memamopghozysamu’ (“transform> | “transfigure” /
“metamorphose” — to change completely [358, c. 1099, 1877, 1899]).

3nilicHeHU KUIbKICHUN aHalli3 npeaukariB Meramopdo3 y Pomantusmi,
Mogaepuizmi  Ta IlocTmMoaepHi3Mi  J03BOJIMB  y3arajJbHUTH  OTPHUMaHI
pesyabratu 'y giarpami (muB. omatox b.1. Puc. b.1.1). Sk 0auumo,
JOMIHAHTHUMH TIOCTAlOTh MPEIUKATH 3 CeMOro IeperBopeHHs — 37 % (637
peanizaiiil npenukatiB) Ta 3MiHU cTaHiB — 38 % (653 peamnizaiii). OcranHi
N1paxoOBaHO Yy CYKYHHOCTI 1 B AHMVIIMCBKUX BIPIIOBAHHUX TEKCTaX BOHU
BepOaTi3oBaHl y MOOJWHOKMX BHUIIaJKaxX. BiAmoBigHO, MpeAUKaTH 3 CEMOIO
B1IPOJIKEHHSI 3aiiMarOTh OCTaHHIO TMO3ULI O 3a BIICOTKOBUM
CITIBBIIHOIIICHHSIM 1 CTaHOBIATH 25 % (430 peanizairiii).

JlocnikeHHsT oco0aMBOCTel peanizaiii MeraMopdo3u B aHTIIIMCHKHUX
MOETUYHUX TEKCTAaX JTO3BOJUJIO JIOMOBHUTH CTPYKTYpy MeTaMopdo3u Iie
OJTHUM OOOB SI3KOBHUM €JIEMEHTOM 1 BBa)KAaTH ii YOTHPUKOMIIOHCHTHOIO Ha
BIIMIHY BiJ TpakTyBaHHA il TPUKOMIIOHEHTHOIO (Irypor0 MEPETBOPEHHS Y
JIOT1IKO-CeMIOTHYHUX  JIOCTIDKEHHSIX, y PYyCiIl SAKAX JIOBEACHO, IO
MeTtamopdo3a CKIIaTaeThes 3 cy0 ekTa (J1iBoro 60Ky), 00 €xTa (mpaBoro 00KY)
Ta mpeaukatiB [68, c. 4; 230, c. 95]. Tak, e1eMEeHTH CHHTAaKTHUKO-CTUIIICTHIHOT
CTPYKTYpU MeTaMop(o3u TPaKTyEMO TaK:

e  cy0 ekt (;1iBUit OiK Pirypu mepeTBOpeHHs) ab0 y HaIlIUX TepMiHaX
— “nepemeoprosanvre’ [243, c. 114];

o 00 exT (mpaBuil OiK Girypu NnepeTBOpeHHs) abo ‘“‘nepemeopene”
[243, c. 114];

o kayzamop (TpUYUHA), TIJ SKUM PO3YMIEMO IHcmpymenm 2a0do
MOmue, KOTpUil BIUIMBAE HAa IMEPETBOPIOBAILHE 1 YMOKIIMBIIIOE peati3alliio

MeTamMopho3H y MOETUIHOMY TEKCTi (BiA aHri. “a cause (n.)” — “npuyuHa,
MOTHUB”; “a cause (n.)” — “a person, event, or thing that makes something
happen” [358, c. 255]; “cause (v.)” — “cupuuuHATH, OYyTH TPUUUHOIO;

“cause (v.)” — “to make something happen, especially something bad” [358, c.
255]);

®  nmpeduxamu TIEPETBOPCHHS, IO BUPAXKEHI IIECTOBAMH 3 IIIEIO
CEMaHTHUKOIO.

56



BianoBigHO BU3HAYAEMO Memamopgo3y SIK CUHTAKTUKO-CTHIIICTHYHY
birypy, fdKa y CBOid CTPYKTypi MICTUTh mHepeTBOproBaibHe (“‘a
transformative”),  neperBopene (“a transformed’) Tipu 000B A3KOBIU
HasABHOCTI MPUYMHM TEPETBOPEHHs (Kay3aropa (“‘a causer”)) Ta npenuKaTiB
MetaMopdosu (“predicates of the metamorphosis”), gKi BTUIOIOTH 17€10
NepeTBOPEHHS, TpaHcpopmarlii, BipoKEHHS.

[Ipoananizyemo peanmizamilo [OUX €JIEMEHTIB  Meramopdo3u y
noetudyHoMy TekcTi B. bnetika “Fair Eleanor” (muB. [Homatox B.1).
Tpanchopmania “cuy” (“sleep”) na “cmepmv” (“death”), mnepenana 3a
JOTIOMOTOI0  IMEHHUKIB, BiJIOyBa€eThbCsl 4epe3 MpeauKaT, BUPAKEHUN
J1E€CIOBOM  “nepemeopumucy” (“turn’d”) y wmuHyjloMy daci. Ilpuunna
(kay3aTop) BHpaKeHa CJIOBOCIOJIYYCHHAM “‘Henasucnuil 2cepyo2” (“the
accursed duke’), xorpuil HaHAB “37100i2” (“a hired villain”) (“<...> / “A4
hired villain turn'd my sleep to death! / <...>”). CxeMaTH4HO 300pa3uMoO IIi
MePETBOPEHHS y TaKUH CIOCi0:

the accursed duke / a hired villain
death

v

sleep
turn'd smth. to smth.

Y noeTnyHOMYy TEKCTI KOMIIOHEHTH MeTaMop(o3u BiIJIBEPKATIOIOTH
pPIBEHb MIKPOCHUHTAKCUCY, TOOTO pEYEHHS, IO BIAMOBIIHO IIITBEPIIKYE
CUHTAKTUKO-CTUJIICTUYHY MPUPOTY MeTaMopdo3Hu.

CTWIICTHYHHAKA aHajli3 MOeTUYHUX TEKCTIB MPOJACMOHCTPYBAB BaXKJIUBY
poJIb Kay3aTopa Yy BIUIMBI Ha TIEPETBOPIOBAJIbHE, $K, HAMPUKIAM, IIe
peanizyerbes y Bipun [x. Yeitna “Eight type of ambiguity” (nuB. Jlonatok
B.3). ¥V cnoBecHOMy mOeTHYHOMY 00pa3i, MoOynoBaHOMY Ha meTaMopdo3i,
“<...>/ And consciousness becomes a clever changer / Turning a punishment
into a prize. / <...>" neperBoproBalibHe “‘nokapauns” (“a punishment’) Ta
neperBopeHe — “‘eunacopooa” (“‘a prize”) BUpaXXeH1I 1MEHHUKaMH.
[IpenukaToM MEPETBOPEHHS € JIECIOBO ‘‘nepemeopumucy’” (“turning smth.
into smth.”) y ¢bopmi J1€NPUKMETHUKOBOTO 3BOpoTa. Kay3aTop eKcIiiikoBaHO
HOMIHATUBHOI OJIMHUIICIO “‘cgidomicmv’ (“‘consciousness”), a cuia ii BIUIUBY
Ha TIepeTBOpIOBalibHE “‘nokapanus” (“a punishment’) i1HTEHCH(IKOBAHO
T0AaTKOBOIO MeTaMopdosoto “becomes a clever changer”. Came 1iei
MOETUYHUM TEKCT 3acBiuye, 10 MeTaMopdo3a € CUHTAKTUKO-CTUIICTUYHOIO
Gbiryporo, y CTpyKTypl sKOi 0OOB SI3KOBO HasiBHA MpPUYMHA TMEPETBOPEHHS.
3aBIAKA TaKOMY PO3TAlllyBaHHIO Kay3aTOp BIUIMBA€E Ha IEPETBOPIOBAIBHE 1
CTa€ MPUYMHOIO MOro JIEKCUYHMX Ta CEeMaHTUYHUX 3MiH [181].

KommiekcHuii aHami3s TOETHYHHUX TEKCTIB PI3HUX JIITEpaTypHO-
CTHUJILOBUX HAMNPSIMIB 1 MIKIJT OPUTAHCHKOI MOE31i YMOKJIUBIIOE 3’ SICyBaHHS
OCHOBHUX TEHJICHIIINA, TIOB’A3aHUX 3 OCOOJMBOCTSAMHU  IOCTYIOBOTO
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BUCBITJICHHS Ta 3aKpilUIeHHS MeTamMop(o3u SK CTWIICTUYHOI QIrypu y
MOETUYHOMY MOBJICHHI. 3JIiiCHEHE JOCHIPKEHHs ii peanizaili y Bipiiax
JI03BOJISIE  TIYMAauuTU Memamopgho3ly SK mponeiyny CuHmaKmuKo-
cmusiicmuyny picypy, OCKUIbKA B TIEPETBOPIOBAIBHOMY, MEPETBOPEHOMY Ta
Kay3aTopi BHSBJICHA HAsSBHICTh IHIIMX TPOIIB. Y IUIaHI CHHTAKCHUYHOI
opradizaiii Metamop(do3a BHUpakeHa TOIIMPEHUM ab0 HEMOIHNPEHUM
IPOCTHM PEUYSHHSIM, YCKJIQJHCHUM TIENPUKMETHUKOBHUMH 3BOpPOTaMH, abo
CKJIQTHOCYPSTHUM PECUCHHSIM.

MarictpalbHUMH CHUTHaJaMu JUIsi BUSIBICHHS MeTamopdo3u y BipIIi
NOCTalOTh ~ BHUOKPEMJICHI  LEHTpaJbHI Ta  nepudepiiiHl  mpeauKatu
MEepETBOPEHHS, KOTp1 yHaouHeHl y “/logaTtky B”. CunTakcuuHa npupoja i€l
CTUJIICTUYHOI (Irypu TPOSBISIETRCS Y 37aTHOCTI BKa3aHUX IIPEIUKATIB
MOEHYBAaTH TIEPETBOPIOBAJIbHE, IIEPETBOPEHE Ta Kay3aTop B  €IUHE
CHHTAaKCHYHE ITijIe, TOOTO MmpocTe ab0 CKIaTHOCYPSAHE PEUCHHS.

[Toromxyemoch 3 FO.A. JleBuiibkuM y MoTpakTyBaHHI Al€CHiB “become,
break, grow, make, prove, turn” sK TaKux, 110 € J1€CJIOBaMHU-3B’A3KaMU,
CEMaHTHKa KOTPUX BigoOpaxae mepexis 3 OJHOro CTaHy 1o iHmoro [124, c.
52].

[InsaxoM ceMaHTUKO-CHHTAaKCHYHOTO aHaJli3y B aHTJIIUCHKUX IMOSTUYHUX
TEKCTaX BHUOKPEMJICHO Il JI€CJOBa, ajie¢ 1 JOMOBHEHO HU3KOI IHIIUX 3
NMOAIOHOI0 CEeMaHTHKOIO. BCTaHOBIEHO, IO BOHU BHPAXKEHI MNPOCTHUMU
JTUECTIBHUMM TIPUCYJKAMHU, CKJIAJEHUMHU (MOJAJbHUMHU) [IE€CIIBHUMHU Ta
CKJIaJICHUMH IMCHHUMH Tpucyakamu. L1 giecaoBa 1 € THMH CKpinepaMH, IO
00’ €IHYIOTb nepemeoprosaibHe (BUpPaAKEHE IMEHHUKOM, 3aMEHHUKOM,
CIIOBOCTIONTYYCHHSIM), nepemeopere (BUPaKEHE IMEHHHUKOM, 3aMEHHUKOM,
CJIOBOCTIONYYECHHSIM), a TaKOX Kayzamop (BUPaKEHHM IMEHHUKOM abo
CJIOBOCIIOJTyUYCeHHsIM) B eauHe I1iie. HasBHicTh MeTadop Ta METOHIMIN Yy
MEPETBOPIOBAILHOMY  Ta  MEPETBOpPEHOMY  OOyMoBWiIa  JeiHiiito
MeTaMop(do3u K TPOIMEIYHOT CUHTAKTUKO-CTUIIICTUYHOI (pirypu. Hanpukman,
y CIIOBECHOMY MOETUYHOMY 00pasi “<...> /My age ... / <...> / becomes / An
inhabited cloud” (Philip Larkin “Age” [373, c. 1]) BUsABISIEMO NEPETBOPECHHS
“6ixy” (“‘age”), EKCIIIKOBAHOTO IMEHHHKOM “‘age” Ha “3aceneny xmapy” (“an
inhabited cloud’) — nepeTBOpeHe, BUPaXKEHE CIIOBOCTONyYeHHIM. J[iecioBo
“cmasamu” (“becomes”) CKpPIIUIIOE 1X B MPOCTE pedyeHHs. TponeiyHICTh II1€l
Metamopdo3u BOAYaeEMO B TEPETBOPEHOMY — ‘‘zaceneniti xmapi’ (“an
inhabited cloud’), — OCKIJIbKM B MeTa(OpPUUYHOMY €MITETI MOET 3aBYyaJIFOBAaB
IIBUJKOIUTMHHICTh JKUTTSA, KOTPE 3 BIKOM HAIMOBHIOETHCA CIIOTAJIaMH,
MpUMapHUMH, HEMOB XMapa.

Buokpemiieni npeaukaTé MeTtamMop@o3d CEMaHTUYHO BKa3ylOTh Ha
MEPETBOPEHHS 1 TOCTAIOTh CHUTHAJaMH I BUSBICHHS MeTamMopdo3u y
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noeTuuyHoMy TekcTi. Ha maTtepiani pociiicbkoi MOBU JIOBEIEHO, 1110 JI1€CTIOBA,
CEeMaHTHKa SIKMX BKa3ye Ha 3MIHY CTaHiB, € kay3aTuBHumu [13, c. 13; 19-21;
88-91; 111-112; 113, c. 43-45; 281]. 1o Takux JI€CIiB BIAHOCATHCS “Oymu’”,
“pooumu”, “pocmu’”, ‘“‘emupamu” Tomo |[77, c. 357-358]. Ha nymky
FO.JI. Anpecsna, 10 Kay3aTUBHUX MPEAUKATIB B aHTJIMCHKIA MOBI HalekKaTb
“begin”, “grow”, “die”, “go” [7, c. 188]. llel cnucok Kay3aTUBHHX
IpEeANKATIB JOMOBHEHO Yy OUIbII CyYaCHUX AOCIIJKEHHSX TakKuMU: “‘make”,
“bring”, “break” [322, c. 5-8].

Y koHTekcTi MoHOrpadii BKa3aHUN CIHCOK MJIECTIB JIOTIOBHEHO 1
y3araJlbHEHO B JIEKCHMKO-CEMaHTMYHUX noisix y “Jlomarky b”. 3 ormamy nHa
3a3HayeHe, MOTPAKTOBYEMO 111 JIECIIOBA TIpeAuKaTaMu MeTaMopdo3, OCKUITbKU
y pO3po0JeHi  JIHTBO-CEeMIOTHYHIA Mojeal MeTramMopdo3u 3a3HAuYEeHO
Kay3aTop, TOOTO MOTHBAIlIHHY OCHOBY TICPETBOPECHHS, IPEJICTABICHY
TEKCTOBUM (parMeHTOM, B SKOMY ONPEIMETHEHI 3HAaHHS MPO MPUUYUHY,
MOTUB YU THCTPYMEHT, 110 3YMOBIIIOIOTH TpaHc(opMallii BXiZHOrO oOpasy
metamopdo3. Hanpuknan: “We kissed at the barrier, and passing through /
She left me, and moment by moment got / Smaller and smaller, until to my
view / She was but a spot; / <...>” (Thomas Hardy “On the Departure
Platform” [373, c. 315]). B acnekTi CMHTaKCUYHOI CTPYKTypu MeTamopdo3a
NpeACTaBiIeHa CKIAQAHOCYPSAIHUM PEUYCHHSIM, B SIKOMY BHOKPEMIIOEMO
NEPETBOPIOBAJIbHE — EKCIUIIKOBaHE Yy BIpII 3aiMEHHUKOM ‘‘she” (“‘6ona”),
NepEeTBOPEHE — IMEHHUKOM “‘a spot” (“nusamouxa’”). Ilpenukatrom metamop-
dbo3m TocTae CKIAJACHUN IMEHHHH TPHUCYIOK ‘“‘got smaller and smaller”
(“cmana menvwior0) y MHUHYJIOMY 4aci. Y BIpIIl HAETbCS MPO PO3IYKY
3aKOXaHMX Ha TiaTopMi, a MICHs BiANpPaBICHHS MOTsra, MIBYMHA, B TOJI
30py JIPUYHOTO TEpOosi, MOCTYMOBO 3MEHBIIYETHCS 1 TMEPETBOPIOETHCS HA
MaJIeHbKY IUIAMOYKY. Kay3aTop BCTaHOBIIOEMO Yy 3arojloBKy IMOETUYHOTO
TEKCTy — IMEHHUKY “departure” (“‘6ionpasnenni’’), 3a JONOMOTOI SKOTO
1HTEHCU(IKOBAHO PyX MOTSTa Ta 3MEHBILICHHS JIIOAUHU 0 PO3MIPIB TUIIMOYKU
3 4acoM.

3ailicHeHu MOCTATHUAN IHTepIpeTAIHHO-TEKCTOBUM aHami3
AHTTHACHKUX NOoeTUYHUX TEeKCTIB XIX-XX CTOMITh HO3BOJUB HArOJOCUTH HA
MOXJIMBOMY €KCILUTIIUTHOMY a00 IMIUTIIIMTHOMY BHpPaX€HHI Kay3aTopa,
HATOMICTh, TIEPETBOPIOBAIIbLHE, TEPETBOPEHE, MpeauKaTH MeTaMopho3u €
3aBXKIM SKCIUTIKOBaHUMU [181].

3a CUHTaKCHUYHOIO CTPYKTYPOIO 1 MICIIEM PO3TAlllyBaHHS y MOETUYHOMY
TEKCT1 IpoaHali30oBaHa MeTaMop¢03a BUSABIISETHCS ITPOCTOIO, JIOKAII30BAHOIO,
TOOTO 30CEpPEKEHOI0 B OJHOMY TEKCTOBOMY Bipi3Ky. [Ipore HaibOiibiI
YKUBAaHUMH € CKJIaJH1 (po3MopoIineHi ado po3ocepemkeHi) metaMmopdo3su,
BUPAXKEHI MONIMPEHUMHU CUHTAKCUYHUMH KOHCTPYKI[ISIMH, SIKI MICTSITh PIi3HI

59



Tponu 1 cTwiIicTUYHI (irypu. KoMmnoHeHTH Takux meraMmop(o3 NOCTaroTh
CIOBECHUMHU MOETUYHUMH OOpa3zamMu, II[0 PO3IMOPOIICHI IO BChOMY
MOCTUYHOMY TEKCTi, HaJaloud HWOMYy OCOOJMBOI EKCIPECHMBHOCTI U
€MOTHUBHOCTI.

[Toganpmnii KOMIUIEKCHUW aHaii3 MeTaMop(do3u, COpsiMOBaHUN Ha
BU3HAUEHHA 1i JIIHCBOKOTHITUBHUX 1 JIIHFTBOCEMIOTMYHHUX BJIACTUBOCTEM,
YMOXJIUBHUB TMOOYJOBY JIOTiKO-CEMIOTHYHOI 1 KOTHITUBHO-CEMIOTHYHOL
MOJIEIeH, SIKl CIIYTyIOTh MOSICHEHHIO MEXaHI3My TBOPEHHsS MeTaMopdo3u y
MOETUYHOMY TEKCTI.

2.2. CeMioTMYHA Ta KOHUENTYAJbHA IPUPOAA MeTaMOP( 03U

CemioTnuHuil  acnekT  Mmetamopdo3u  mependayae  BUSBJICHHS
KYJbTYPHHUX KOJIB, sIK1 3a(p1IKCOBaH1 y CJIOBECHHX 3HAKAaX MEPETBOPIOBATIBLHOIO
1 meperBopeHoro. JlocmimxeHHss Meramopdo3u y JIIHTBOCEMIOTUYHOMY
aCmeKTl  yMOXJIMBWJIO  BUSIBIIGHHS ~ KYJbTYpPHHX  KOJIB, BHPaKCHHX
HOMIHATUBHUMHU OJIMHMIIIMHM, IO BTIJI€HI Y TMEPETBOPIOBAILHOMY Ta
nepeTBOpeHOMYy MeTaMop(do3u. 3 sICOBAHO, 1[0 BOHU Peali3yIOThCs uepe3 Bl
pI3HI JIGKCUYHI OJMHHUIIl 3 PI3HOI CEMAHTUKOIO. 3aBISKH CBOEMY
PO3TaIlyBaHHIO Y TEKCTI Ta 3/IaTHICTIO “TIOIIMPIOBATUCH Y TKAHWHI BipIa IIi
€JIEMEHTH CTBOPIOIOTH €MHE CHHTAKTHKO-CTHIIICTHYHE I1ijie — MeTaMop(do3y.
Tomy, BBakaemo, 10 KYJIbTypHI KOAHM, €KCIUTIKOBaHI  pI3HUMU
HOMIHAaTUBHUMHU OJIMHHUIISIMU TEPETBOPIOBAIBLHOTO Ta MEPETBOPEHOIO, CIIiJI
TPaKkTyBaTH OKPEMO OJMH BiJ OJHOTO 3a CXEMOI NEPETBOPEHHS “Kox~ —>
“KOJ’, HE 3BaXKalOYH Ha Te, IO 11 KOJU MOXKYTh OYTH OJTHAKOBUMHU.

3riiHo 13 3AIWCHEHHUM JOCHIDKCHHSM 3alpOlOHOBAHO Yy3arajllbHEHY
Ta0JUII0 BCIX BHSBIECHUX KOAIB y OpPUTAHCHKUX TOETHUYHUX TEKCTaX Y
3BeAeH1i Tabnui (auB. lonarok b.2. Tadn. b.2.1).

CeMioTHYHMI aHaNi3 OpPUTAHCHKUX MMOETUYHUX TEKCTIB YMO>KJIMBUB
BUSIBJICHHSI HE TUIbKM KYJIBTYPHUX KOJIB, @ 1 CHMBOJIIB, BepOaIi30BaHUX Y
NEPETBOPIOBAIBHOMY, TIEPETBOPEHOMY Ta  Kay3aTopax MeTaMop(Qo3Hu.
HasiBHICTh CHUMBOJIIB Ta KYyJbTYPHUX KOJIB y TKAaHHUHI MOETUYHOTIO TEKCTY
MpoUTIOCTpYEMO Ha npukiai Bipma B. bneiika “Why was Cupid a boy, ...”:

Why was Cupid a boy,
And why a boy was he?
He should have been a girl,
For aught that I can see.

For he shoots with his bow,
And the girl shoots with her eye,
And they both are merry and glad,
And laugh when we do cry.
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And to make Cupid a boy

Was the Cupid girl's mocking plan;

For a boy can't interpret the thing
Till he is become a man.

And then he's so pierc'd with cares,
And wounded with arrowy smarts,
That the whole business of his life

Is to pick out the heads of the darts.

"Twas the Greeks' love of war
Turn'd Love into a boy,
And woman into a statue of stone -
And away fled every joy.
(William Blake “Why was Cupid a boy, ...” [362, c. 288]).

Y Bipmii #aeTbcs Mpo IpOHIYHE CTaBieHHS moera a0 KymijgoHa-
XJIOITYMKA, CHMBOJIYy KOXaHHS, KOTpUW HaOyBae JtoJcbkoi moaoou. Ha mymky
B. baeiika, Kynigon maB 6u OyTH NiBYMHKOIO, OCKLIBKM caMe BOHA >KapToMa
nepetBopmwia Kymigona na xmonuuka: “<...> / And to make Cupid a boy /
Was the Cupid girl's mocking plan; / <...>”. Ilepma 3 meramopo3 Bipia €
neperBopeHHsIM “Kynioouna” (“the Cupid”) Ha “xnonuuxa” (“a boy”) 3a
napogiiHuM TuraHoMm uoro “Oisuunu” (“the Cupid girl's mocking plan™).
[IpenukaToM MeTamopdo3u € IECIOBO “pobumu’ (“make”) y Te€nepiiiHbOMY
yaci:

the Cupid girl's mocking plan
the Cupid > a boy
make

CemioTnuHicTh ~ MeTaMOpdO3W  BHUSIBIIEMO Yy  TEPETBOPEHHI
M1()OJIOTIYHOTO KOAY, CKCIUIIKOBAaHMN y HOMIHATUBHIM OauHMIN “Kynioon”
(“the Cupid’), Ha aHTPOIHUM KOJI — HOMIHATUBHY OJUHHULIIO “Xnonyuk” (“‘a
boy™).

[amoro Meramopdo3or0 € meperBopeHHs “xnonuuxa’ (“a boy”) Ha
“yonosika” (““‘a man’) 3 npeaukatoMm “‘cmasamu’ (“is become”). Ha nymky
nmoeTa, XJIOMEIb He B 3MO31 BIPHO IHTEPIPETyBaTH “KoXaHHs (Y TEKCTI 1€
MOHATTS BUPAXKEHO I1MEHHUKOM “‘piv” (“the thing”)) TOKM HE CTaHE
YOJIOBIKOM. Y Takuil CHoci0 1HTEpHpeTyeMO MNEPETBOPEHHSI KOJAIB MEPIOiB
KuTTa. Koy € oqHaKoOBHUMHU, 3MIHIOETHCS OI[IHKA:

a boy » aman
1s become

KymioH cuMBoOJIi3ye KOXaHHs, caMe€ TOMY Yy (hiHaJIl MOETUYHOTO TEKCTY
MOET 3a3Hayvae, 1o “1106086 epekie 0o giunu” (“the Greeks " love of war”) crana
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MPUYUHOIO iepeTBOpeHHs (“turn'd into”) “nob606i” (“Love”) Ha “xnonys” (“a
boy”), Koiy MOYYTTIB Ta EMOIIIM HA aHTPOITHUM KOJ:
the Greeks' love of war
Love > a boy
turn'd smth. into smb.

Inero mepeTBOpEeHHS BTIJICHO y BIPII Yepe3 Kay3aTop ‘10606 epexie 00
gitinu” (“the Greeks' love of war”), ockuibku Oyno meperBopeHo (“turn’'d
into”) “orcinky” (“a woman) Ha “kam any cmamyr” (“a statue of stone”),
AHTPOITHUH KOJ HA TIPEIMETHHUM:

the Greeks' love of war
a woman > a statue of stone
turn'd smb. into smth.

B ocranniii Mmeramopdo3i HasiBHa ato3is Ha Mid npo ["anarero, kam' siHY
CTaTyI0 KIHKH, SIKa OXHWJia I11JT BIUITMBOM KOXaHHS CBOro TBopIa. Y JlaBHii
['pertii po3moBCIOKEHUM OyJI0 OJTHOCTATeBE KOXAHHS 1 TPEKH BBaXKalid, IO
BCTYIIaTU B OpaK CIIiJI JIMILE ISl POAOBKEHHS POy 1 BUXOBAHHS MailOyTHIX
BOiHIB. 3pO3yMijI0, IO KOXaHHSA y U001 OyJ0 PIAKICHUM SIBUIIEM, TOMY
B. bretik nepepo6uB y Bipiri Mid npo ["anarero, y pe3yiabTari 4oro He CTarys
cTaja JKIHKOI, a >KIHKa cTaja KaM SHOKI CTaTye€r, KOTpa Maya JIvIe
HapOJ/KyBaTH 1 BUXOBYBAaTH JIT€H Ta BECTH JOMOIOCIOJApPCTBO. 3a 4YaciB
B. bretika craBiaeHHs 70 KIHKA OyJI0 MOI0HUM, aJ)Ke CydacHa MOoeTy [EPKOB
HaKJI1ajia CyBOP1 BUMOTH 10 POJIi )KIHKU Y CYCHUIbCTBI.

OcranHii psaaok Bipma “<...> / And away fled every joy.” € CBITYCHHSIM
TOT0, IO PaJICTh B KOXaHHs 3HMKJA. CaM MOET BBaXKaB KOXaHHS CBITUM 1
JTyXOBHUM, HaroJioNIyBaB Ha BIAPOJKEHHI PajOCTI BiJ JyXOBHOTO KOXaHHS
MDK YOJIOBIKOM Ta >KIHKOIO 1 caM€ TaKuid MOTHB 3alpONOHOBAaHUN y BipIii
[362, c. 520].

Tpancdopmaliiro KoJiB MPOLTIOCTPYEMO Ha Tipukiiaai Bipma I'. borrommi
“The Ploughman” (nuB. Jlomatok B.2). Y metamopdo3i “<...>/ And turns the
hard grey soil to brown. / <...>"" ines nepeTBopeHHs “cipoi semni” (“the hard
grey soil’) Ha “xopuunesy zemno” (“the brown soil’’) BUpaxkeHa J1ECIOBOM
“nepemeopumu’ (“turns’), 13 kay3zaropoM — “opay’ (“the ploughman”):

the ploughman

the brown soil

v

the hard grey soil
turns

JIiHrBOCEM10THYHICTh MeTaMOPGh 03U BOadyaeMo y TpaHchopmaliii 0THOTO

NPUPOJHOTO KOJMYy Ha IHIIMHA TOPUPOJHUN KOJ, CKCIUTIKOBAHUX Y

HOMIHATUBHUX OAWHULIX “the hard grey soil” ta “the brown soil”. Y Bipmii

MOET TMOPIBHIOE POOOTY maxapsi 31 3MIHOIO MOP POKY Ta HIBUJKOIUIMHHICTIO
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CBOTO JKHUTTS, aJKE€ KOXKEH pIK Oopad Cl€ 3€pHO 1 BIAMIPSIE OCTATOK >KUTTS
1oeTa, Harajaye oMy Npo MUHYJII POKH.

BTineHHs KyJnbTypHMX KOMIB Ta 1HAWBIAYaJIbHO-aBTOPCHKUX CHMBOJIIB
npouttocTpyeMo Ha npukiani BipmiB A.W.E. O'Shaughnessy “I Made Another
Garden” ta “Summer Has Come Without the Rose”, KOTp1 JONOBHIOIOTh OJUH

OJTHOTO:

I made another garden, yea,
For my new love;
1 left the dead rose where it lay,
And set the new above.
Why did the summer not begin?
Why did my heart not haste?
My old love came and walked therein,
And laid the garden waste.
She entered with her weary smile,
Just as of old;
She looked around a little while,
And shivered at the cold.
Her passing touch was death to all,
Her passing look a blight:

She made the white rose-petals fall,
And turned the red rose white.
Her pale robe, clinging to the grass,
Seemed like a snake
That bit the grass and ground, alas!
And a sad trail did make.

She went up slowly to the gate,
And there, just as of yore,

She turned back at the last to wait,
And say farewell once more

(A.W.E. O'Shaughnessy
“I Made Another Garden” [373, c. 1210-1211]).
Has summer come without the rose,
Or left the bird behind?
Is the blue changed above thee,
O world! or am I blind?

Will you change every flower that grows,
Or only change this spot,
Where she who said, I love thee,
Now says, I love thee not?
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The skies seemed true above thee,
The rose true on the tree;
The bird seemed true the summer through,
But all proved false to me.
(A.W.E. O'Shaughnessy
“Summer Has Come Without the Rose” [373, c. 1211]).

VY TekcTax BUABISEMO 1HAUBIIYaTbHO-aBTOPChKUN CUMBOI — “cad” (“the
garden”). AHITIHACBKUI caJ CHUMBOJI3YE TIOBEPHEHHS JO He3alMaHOl
JIOJIMHOIO TIPUPOJU Y POMAHTUYHOMY CBITOCTpUHATTI [331, ¢. 232]. V Bipuii
MOET CTBOPHWB IHIIWK caj JyIsi CBOTO HOBOT'O KOXaHHS 1 €KCIUTIKYBaB HOTO Y
3aroJI0BKY JI0 MEPIIOro MOETUYHOTO TEKCTy. BiH crogiBaBcs, 110 HOBUM caj,
BJIACHUN TOCTUYHUN CHMBOJI KOXaHHS, MOAIOHO 0 HE3aliMaHOI MPUPOAH Ta
JUCTOTO MOYYyTTs, BOCKpecHe. IIpore, cTape KOXaHHS MoeTa, aKTyalli30BaHe Y
BipuIl 3aiMEHHUKOM ‘“‘gona’ (“she”), 3pyWHyBaJlo HaJii JIPUYHOTO TEPOS.
JIOTHK KOJIUCh KOXAHOI JIIOAUHU OYB CMEPTIO JUJISl Caay, MJisd TPOSHIU, KOTPY
MOET MOCaaAuB. Y TEKCTI MEPIIOTO BIpIIa IEKOAYEMO NEPETBOPEHHS “Uep8oHOI
mposinou” (“the red rose”) na “oiny” (“the white rose”) (“... / And turned the
red rose white. / ...”’), 110 y XPUCTUSHCTBI € CUMBOJIOM KOXaHHs:A, a Oina —
cmepti [331, c. 224]. Kaysatopom wi€i Meramopdo3u ciayrye 3aliMEHHHK
“eona” (“she”), KoIMIIHSA KOXaHa II0€Ta, a IMPEAUKATOM — JIIECIIOBO
“nepemeopumucey”  (“turned”) 'y wmuHynomy d4aci. CHUMBOJIYHICTh
NEPETBOPIOBAIBHOTO Ta MEPETBOPEHOIO 111€1 MeTaMop(o3u — YepBOHA Ta Oiia
TPOSIHAM — BTPAYalOTHCA Yy JAPYroMy BIPII, OCKUIBKA TOET TEePCOHI(pIKYyE
TPOSIHAY 3 BTPAYEHOI KOXaHOIO.

Meramopdoza “... / But all proved false to me” y ¢inam apyroro
MOETUYHOTO TEKCTy €JHA€ MOoro 3 MepimmM, A€ caJ PO3yMIEThCA SK
aBTOPCHKHM CUMBOJI YUCTOT0 KOXaHHS (“the garden” = “love”).

VY npyromy Biplili MOET MOPIBHIOE CBIA MYLIEBHUW CTaH 3 MPUPOJOIO.
Hapkomnuirai He00, TPOSHIN, MTaXHM MOCTAIOTh ICTHHHUMU JIJIT HHOTO, MPOTE
BCE BUSBUIIOCH XUOHUM (“... / But all proved false to me”). Ilig cioBom “ece”
(“all”) pozymiemo “‘xoxanns” (“‘love”), BTpaueHe MOETOM, “XUOHICMb UbO2O
koxanns” (“false”). Y mepmiomy BIpIll 1HAKOMOBHO 3MajbOBAaHO 3aru0eib
cagy MiJ JI€0 CMEPTEIbHOrO0 JIOTUKY KOXaHOli, a y APYromMy — TOET YXkKe
CTBEPJI)KY€, 0 MOro He KoxawTh. [Ipenukar 1iei meramop(o3u MiCTUTHCS Y
niecnoBl  “‘suaenamucy” (“prove”) 'y (opMi MuUHYJIOrO Yacy, a JBa
OPOTWICKHUX MapalieNbHux peueHus ... / Where she who said, I love thee, /
Now says, I love thee not?” / ...” cBiIYaTh HOpo Te€, IO Kay3aTOpOM
Metamopdo3u Cayrye “‘oatioyxcicmv koxawoi” (“the indifference of the
beloved’) abo “empauene koxanuns” (“the lost love™):
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the indifference of the beloved / the lost love
the garden = love / all > false
proved

CumBoiYHA TpHpoaa Takoi MeTamMopdo3u JEMOHCTPYE MEPETBOPSHHS
KOJly TMOYYTTIB Ta €MOIild, EKCIUIIKOBAHOTO HOMIHATUBHOI OJWHUIICIO
“koxanns” (“love”), Ha KO TOYYTTIB Ta €MOIli, KOTPUH BHUSABISIEMO Y
HOMIHATUBHIN omuuuill “xubnicmv” (“false”) (love — false). Sk Gauumo,
KOJIA MOCTAIOTh OJTHAKOBUMHU, OI[IHKA 3MIHIOETHCSI.

VY Bipmii uepe3 3acTOCYBaHHS OJHAKOBUX KOMIB PI3HUX KOJIHOPIB
300paxkeHo Metamopdo3y “uepgonoi mposnou” (“the red rose) Ha “6iny”
(“the white rose”), 0oqHOTO BEreTaTUBHOI'O KOAY Ha 1HIIWK BEreTaTUBHUN KOJ
(the red rose — the white rose).

TakuM 4YMHOM, CEMIOTHYHICTH METaMOpP(O3U MICTUTHCA Yy CIOBECHUX
3HaKax MEPETBOPIOBAIILHOTO Ta MEPETBOPEHOI0, 3aBASKH SIKUM €KCIUIIKOBaHO
pi3Hl Komu. Y 1ux eneMeHTax wMeTtaMopdo3u BUSBICHO BepOasizallito
KYyJIbTYPHO-ICTOPUYHUX Ta I1HAMBIIYalbHO-aBTOPCHKUX CHUMBOJIIB, KOTpl €
BTUICHHSIM 3HaKiB 3 OE3KIHEUHOI IHTEPNPETaliifHO TJIUOWHOK 1
30pI€EHTOBAaHI HAa CHCTEMY BHIIUX MOPAJIbHUX LIHHOCTEH CYCHUIbCTBA
aHTJIMCHKOI JTIHTBOKYJIBTYPH.

PexoHCTpyKIlisS KOHIIENTIB Ta KOHIENTyalbHUX MeTadop y MepeTBOPIO-
BaJIbHOMY, MEPETBOPEHOMY Ta Kay3aTopl MIATBEPKYE KOHLENTYyalbHY MpPHU-
poay Metamopdo3su. Sk npuknan, npononyemo Biput M. bnaiinn “Marriage”:

Love springs as lightly from the human heart
As springs the lovely rose upon the brier,
Which turns the common hedge to floral fire,
As Love wings Time with rosy-feathered dart.
But marriage is the subtlest work of art
Of all the arts which lift the spirit higher,
The incarnation of the heart's desire-
Which masters Time - set on Man's will apart.
The Many try, but oh! how few are they
To whom that finest of the arts is given
Which shall teach Love, the rosy runaway,
To bide from bridal Morn to brooding Even.
Yet this - this only - is the narrow way
By which, while yet on earth, we enter heaven.
(Mathilde Blind “Marriage” [373, c. 155]).

[ToeTnuHMI TEKCT NPUCBIYECHO PO3AyMaM JIIPUYHOI IepOiHl HAJl CEHCOM
NOJAPYKHBOTO KUTTSA 1 KOXaHHSA. Y TMEpIIMX YOTUPHOX pAIKaxX Bipiina
nekoxyemMo Metamopdosy  “xoxamns” (“Love”), kotpe “‘sucmpubdyc”
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(“springs™) 3 cepus Ta “‘nycxac cmpiny” (“wings’”) 1 € TOAIOHUM JO
PO3KBITIIOl TposiHAU. “Ilepemeoproe” (“turns to”) “oecopooicy” (“the common
hedge”) na “‘xeimyuy wunwuny” (“floral fire”). Y BKa3zaHHX eJ€eMEHTaX
MeTamMopho3u BUSIBISEMO MEPETBOPEHHs “Oydernocmi” (“the common™) Ha
“keimyue xoxanns” (“the floral love™):

Love
the floral fire

the common
turns to
Y HOMIHATUBHUX OJUHHILIX “Oyoennicmsy’”’ (“‘the common’™) Ta “kgimyue
nonym’s” (“the floral fire”) peKOHCTPYIOEMO KOHIIENTyaldbHI MeTadopu, a
came XXUTTA — BYJIEHHICTD (LIFE IS COMMOPLACE) Ta JXUTTS —
KBITYUICTb (LIFE IS FLORALITY):
Love

LIFE IS COMMOPLACE LIFE IS FLORALITY

turns
3a JIx. Jlakopdom Ta M. TepHepoM 10 0a30BUX KOHIUENTYyaIbHUX
metadop Hanexutb metadopa LIFE IS BEING PRESENT HERE (CKUTTS —
BYTU IIPUCYTHIM TVT) [315, c. 7-31]. ¥V neperBoproBansHomMy LIFE IS
COMMONPLACE Tta  meperBopenomy LIFE IS  FLORALITY
PEKOHCTPYIOEMO 1110 0a30BYy KOHIIETITYalbHY MeTadopy, MPOTE BBAKAEMO, IO
ii OyJ0 3MIHEHO 3a JOMOMOIrOK MeXaHi3My mokpamieHHs [189, c. 18-19],
OCKUIbKHU BIJIOYBA€THCSI YTOUYHEHHS CYTHOCTI JKUTTS JIIOAUHU 0€3 KOXaHHS Ta 3
HUM, /DK€ KUTTA — 1€ He ‘‘Tuacke” ICHyBaHHS TyT 1 3apa3, a Mpoliec,
CIIOBHCHUH TMOYYTTIB Ta eMomiid. VY Takuil croci0 BCTAHOBIIKOEMO
TpaHc(hopMalilo OJHIET KOHUENTyaldbHO!T MeTtadopu Ha iHILY. [[iaArpyHTAM
IIUX JBOX KOTHITMBHO-CEMIOTHYHUX Mojenel ciyrye dopmymna ‘10608
cnpuyunse sminu” (love causes metamorphosis), KOTpa BiJIIOB11a€ OCHOBHUM
MOTHBaM TIOETHYHOI TBOpuOoCTi PomanTusmy. OCTaHHIO BHUABISIEMO Y
MOKpaIieH1n KOHIIETITYaJIbHIM metadopi KOXAHHA €
TPAHCO®OPMATOPOM (LOVE IS A CHANGER). BBaxaemo, 1o y
Kkay3atopi “xoxanmns” (“Love”) BepOamizoBanuii koHuent KOXAHHS
(LOVE), xoTpmii TeX CcTaB NPUYMHOIO 3MIH T[E€PETBOPIOBAIBHOTO Ta
NEPETBOPEHOr0, EKCIUIIKOBAHUX SIK JIEKCMYHMUMH OJMHHUISIMU, TakK 1
PEKOHCTPYHOBAaHUMH KOHIIENITYaIbHUMH MeTadopamu.
VY noctmonepHictebkomy Bipii @. Jlapkina “The trees” MpOCTEXKYETHCS
1[1J1a HU3Ka PI3HUX 32 CTPYKTYPOIO METaMop(o3:
The trees are coming into leaf

Like something almost being said;

The recent buds relax and spread;

Their greenness is a kind of grief.
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Is it that they are born again
And we grow old?
No, they die too.
Their yearly trick of looking new
Is written down in rings of grain.
Yet still the unresting castles thresh
In fullgrown thickness every May.
Last year is dead, they seem to say,
Begin afresh, afresh, afresh.
(Philip Larkin “The trees” [333, c. 144-145]).
Uepe3 3acTtocyBaHHs TMOpIBHSIHb, MeTamopdo3 Ta wmetadop Yy
MOETUYHOMY TEKCTI BUPAXKEHO OCHOBHUU MOTHUB BIpIa — BIJPOJKCHHS Ta
IUKJIIYHOCTI, OCKIJIbKH Y HbOMY HIETHCS MPO MEPETBOPEHHS “Oepes” (‘“‘the
trees”) Ha “aucms’ (“leaf’), mepemaHmMX 3a JOMOMOTOI0 IMCHHHKIB.
[lepeTBOpeHe BHSABISIEMO Yy TpeAuKari MeTtaMopdo3u — CKIAJICHOMY
IMEHHOMY TIPUCYAKY “are coming into leaf” (“poszxsimamu’). Y NOCTUUHOMY
TEKCT1 JIPUYHUI Tepod MOPIBHIOE MIOPIYHE IBITIHHS JEPEB 3 IUKIIYHICTIO
KUTTS JIIOJIMHU, aJKE, HE 3BAXKAIOYM HA MIHJIMBE OHOBJICHHA y TpaBHI, Y
KUIBLISIX 1X JIEPEBUHHOI CTPYKTYPH 3 ABJISIIOTHCS HOBI BIIMITKH PO I1I€ OJUH
pik. Tak, y 3amuranfi “<...> / And we grow old? / <...>” BUABISIEMO
NepeTBOPIOBAJIbHE 1HINOI MeTaMOp(}O3H, eKCIUIIKOBaHE 3aMMEHHHUKOM ‘‘we”
(“mu’). TleperBopenum mnoctae ‘“old (people)”, BUABIECHUM Yy TpeauKaTi
mMetamopdosu — “grow old” (“nocmapimu”). I1g Mmetamopdo3a MOPIBHIOETHCS
JTIpUYHUM TE€POEM 3 IIBITIHHSAM JEpeB, a 0a30BOI0 KOHIICNTYaJIbHOIO
metadoporo y Bipmii BusBigerbcsi PEOPLE ARE PLANTS (JIIOAU -
POCJIMHN) [315, c. 7-31], OCKIIBKHM 3a BIIPOJKEHHSIM J€peB yOadaeThCs
MUAKIIYHICTE JTFOACHKOTO KUTTH.

2.3. KordituBHO-ceMioTHYHA NpUpoaa meramopdosu

Y KOTHTHMBHO-CEMIOTHYHIN Mojen meTtaMopdo3u BigoOpa)kaeThbCs HeE
JUIIE XapakKTep KOJIB Yy HOMIHATUBHUX OJWHULAX MEPETBOPIOBAIBHOTO Ta
NEPETBOPEHOT0, a TAaKOX PEKOHCTPYWOBaHI KOHILENTyalbHI MeTagopu 1
CYKYIHICTb CHUMBOJIB Ta KOHLENTyaJbHUX MeTadop, IO PEernpe3eHTYIOTh
KOHIIENITyaJIbHUM POCTIp MeTamMmopdo3mu.

Ak npuknan, npononyemo Bipi B. breiika “I saw a Chapel of gold”, ne
BTUTIOETHCS CBOEPIHA aBTOPChKa MeTaopuyHa Tpa 3 XPUCTUSHCHKUMU
CUMBOJIAMU:

I saw a Chapel of gold
That none did dare to enter in,
And many weeping stood without,
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Weeping, mourning, worshiping.
I saw a Serpent rise between
The white pillars of the door,
And he forc'd and forc 'd and forc d;
Down the golden hinges tore,
And along the pavement sweet,
Set with pearls and rubies bright,
All his shining length he drew,
Till upon the altar white
Vomiting his poison out
On the Bread and on the Wine.
So I turn’d into a sty,
And laid me down among the swine”
(William Blake “I saw a Chapel of gold [373, c. 210]).

CMucn Bipmia BWIYYa€ThCA 3aBJASKU  JCKOAYBaHHIO  CHMBOJIIB,
noOy1oBaHMX Ha MeTamMopdo3i. Y MOEeTHYHOMY TEKCTI INpeCTaBlieHa HU3Ka
JAHIIOTOBUX ~ MeTamopdo3, Tmepmia 3  SKUX €  TePEeTBOPEHHAM
“30n0moesepxosoco xpamy” (“‘a Chapel of gold”) na “xnig” (“a st”).
Kay3zaropom metamopdosu € “smiu” (“a Serpent’), cumBon “epixa” (“sin”
[331, c. 96-97], npenukar nepeTBOpeHHs — “susepeamu’ (‘“‘vomiting out™). Y
BKa3aHOMY Kay3aTOpl BCTAHOBJIIIOEMO METOHIMIYHHN CUMBOJI “a serpent for
sin’”, 1 peKOHCTPYIOEMO, BiAMOBIIHO, KOHIENTyalbHy MeToHIMII0 SERPENT
FOR SIN (3MIM 3AMIIIYE TIPIX). Ilum mneperBopennsiMm B. Bieiik
CTBEP/I)KYE, 1110 TPIXOBHICTh NIEPETBOpUJIA JIFOJICH 3 TTpaBeIHUX Ha TPIITHUKIB.
B ciioBecHill TKaHWHI MMOETUYHOTO TEKCTY II€ YBUPA3HIOETHCS 3a JOTIOMOTOIO
3MIHU CaKpaJIbHOTO KOAY Ha MpodaHHUM.

CHUMBOJIIYHO XpaM yOCOOJIO€ YUCTOTY JIIOACHKOIO TiJIa Ta Iylli, a 3a
¢dutocodiero moera, rpiXOBHICTh CIPUUUHWIA TEPETBOPEHHS CYCHUIbCTBA 1
fioro camMoro Ha crajio cBuHeil. Metadopuuno “xpam’ (“a Chapel of gold”) y
BIpIIIl YOCOOJIIO€ JIIOACTBO. 3BIJICH, CUMBOJIYHICTh MeTaMOpdo3u BOAYAEMO
HE JIMIIIE Y TIEPETBOPEHH1 KOJIIB y 3alPOINOHOBAHOMY MTOETUYHOMY TE€KCTI, a1y
HAssBHOCTI XPUCTUSHCHKMX CHMBOJIB, KOTpi BTUIGHO Yy HOMIHATUBHHUX
OJIMHUIIAX €JEMEHTIB KOTHITHBHO-CEMIOTHYHUX Mojeler metamopdos. Y
[bOMY MOECTUYHOMY TEKCTI BUSIBISIEMO MEPETBOPEHHS ‘‘c8samoco / uucmozo”
(“sanctity / purity”) Ha “epixoene / opyoune” (“depravity / filth”). Kay3zatopom
Ttakoi Metamopdosu € “amit’” (“epix”) (“a serpent (sin)”), mpeauKaTaMH
IEpETBOPEHHsT €  gdlecnoBa  “‘eusepeamu”  (“vomiting  out”) 1
“nepemeoprosamucey” (“turn’d into”). Mongenp wMetamopdo3u, AKOIO
y3arajbHIOIOTHCS MPEICTABJICH] Y BIpI METaMOP(O3H, € TAKOIO:
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a Serpent / sin

\ 4

sanctity / purity depravity / filth
vomiting out / turn'd into

KOrHiTUBHUM MIATPYHTAM MEPETBOPIOBAIBHOTO BHIIE 3a3HAYEHOl
Metamopdo3u € opleHTalliiHa KoHientyaaibHa Metadopa SANCTITY /
PURITY IS UP (CBATE / 4YHUCTE 30PIEHTOBAHE VYIOPY),
nepetBopeHoro — DEPRAVITY / FILTH IS DOWN (I'PIXOBHE / BPY/IHE
30PIEHTOBAHE YHU3), nmoaiono no GOOD IS UP; BAD IS DOWN 3a
Jx. Jlakodpdom [117, c. 40]. Lli xkoHuentyanbHi MeTaopu MU BUSBUIU
3aBJIAKM OIEpallii MOKPAIIEHHUX OPIEHTAIIMHUX KOHLENTyalIbHUX MeTadop.
Tak, BCTaHOBIIOEMO MEPETBOPEHHSI OJIHIET OPIEHTAIINHOI KOHIIENTYaJIbHOI
metadopu (SANCTITY / PURITY IS UP) na inmy (DEPRAVITY / FILTH
IS DOWN). Kay3zaropom metamopdosu € “epix” (“sin”) abo xonuent ['PIX
(SIN), npenukaToMm EpeTBOPEHHS — “nepemeoprosamucy’” (“turn 'd into™):

Sin / SIN

SANCTITY / PURITY IS UP DEPRAVITY / FILTH IS DOWN

turn'd into
[Momanpmnii 1HGEPEHIIWHUI aHaji3 J03BOJSE PO3TOPHYTH KOHIIEHT
I'PIX (SIN) y posmupeHy koHuenryaibHy wmetadgopy IPIX €
TPAHCO®OPMATOPOM (SIN IS A CHANGER). BignoBigHo, Momenb
MeTamop¢o3u HabyBa€e TaKOTO BUTJISAIY:
SIN a6o SIN IS A CHANGER
SANCTITY / PURITY IS UP DEPRAVITY / FILTH IS DOWN

turn'd into

[IepeTBOproBalibHI, IEPETBOPEHI €IEMEHTH MOEIl MeTaMop(o3H, a TAKOK
1 Kay3aTop MOCTal0Th PEKOHCTPYHOBAHUMH KOHIIEITYAJIbHUMU MeTadopamu Ta
MeToHIMIsIMU. OTXe, BBAXKAEMO, IO MOOe1b Memamopgo3u BKIIOYAE AT
KOMIIOHEHTIB: cy0’ekm 1 00’ekm nepemeopenHs ab0O nepemeoproosanrvHe W
nepemeopere; npeouxamu nepemeoperHs, BAPaXKEHI JECIOBAMHU 3 CEMaHTHUKOIO
NEPETBOPEHHSI; MpUuUH)y Ta MOMuUS, IO 3yMOBIIOIOTH 3MIHM B 00’ €KTI
(Tpancdirypaiiii oopasy) ado Tpanchopmaiiii cy0d’ekra.

JlinrBicTuHy 6a3zy metaMopdo3u CKJIANar0Th il OCHOBHI KOMIIOHEHTH:
NepEeTBOPIOBAJIbHE ¥ TIEPETBOPEHE, a TaKOX TMPEIUKaTH IEePETBOPEHHS.
KOrHiTUBHOIO OCHOBOIO CIYTYIOTh NMPUYMHA I MOTHUB, SIKI Y TEKCTI MOXYTh
OyTH BHUpaXeH1 SK EKCIUIIIUTHO, TaK 1 IMILNOUTHO. CEMIOTHYHHMM aCIIeKT
BUSIBIIIETHCS Y€pe3 BU3HAUYCHHS KOJIIB, AKI 3a(piKCOBaHI y CIOBECHUX 3HAKaX
MEPETBOPIOBAIIBHOTO 1 IEPETBOPEHOTO.

Ha ocHOBI 3IiMCHEHOrO JOCHIJKEHHS TMPOIMOHYEMO TaKy CXeMy
KOTHITUBHO-CEMIOTHYHO1 Mojieni Metamopdo3u (auB. Puc. 2.3.1.). Enementu
111€1 KOTHITUBO-CEMIOTUYHOI MOJEIN1 € TAKUMMU
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A — epeTBOPIOBAJIBHE;

B — niepeTBopeHe;

C — xay3arop;

P — npennkaty nepeTBOpEHHS.

KOHIIENITH

KOHLENTY-
AJIBHI

META®OPH i

METOHIMIT

i

Koau
Koau
KOHIIEIITYAJIbHI
META®OPU
i METOHIMII KOHIEIITYAJIBHI
META®OPU

v i METOHIMII

Puc. 2.3.1. Koenimueno-cemiomuuna mooenv memamopghosu



3riiHO 3 3JIMCHEHUM CEMIOTUYHO-KOTHITUBHUM, KOHTEKCTyalbHO-
CUTyaTUBHUM Ta IHTEpPHpETAlliiHUM aHaJIi30M BTUICHHS KOTHITUBHO-
CEMIOTHMYHOI Mojel MeTamMop(o3d B aHIVIHCBKUX TOETUYHHUX TEKCTax
Pomantuzmy, Mopepnizmy Ta IlocTMOAEpHI3MY BCTaHOBJIEHO, IO Y
HOMIHATUBHUX OJIMHUISAX, KOTPl EKCIUIKYIOTh IepeTBoproBasibHE (A) 1
neperBopere (B) y moeTmyHOMYy TEKCTI BepOaji30BaHO KOJHM Ta CHUMBOJIM.
OcTaHHI MOXYTh OYTH SIK XpUCTHSHCHKUMH, KYJIbTYPHO-ICTOPHYHUMH, TaK 1
1HIMBIIyaJIbHO-aBTOPChKUMHU.  J[Kepena  dakTuyHOro  Marepiainy 3
MeTaMop( 03010 € CBITYEHHSIM BIUIMBY Kay3aTtopa (C) Ha mepeTBOproBajbHE
(A) TUIBKM Tak, SIK MPOLTIOCTPOBAHO B 300paKEHHI KOTHITUBHO-CEMIOTUYHOT
Mojzen Meramopdo3u (auB. Puc. 2.3.1.). Y HOMIHaTUBHUX OJIMHHUIISAX
NEPETBOPIOBAILHOTO ~ MEPETBOPEHOTO Ta Kay3aTopa PEeKOHCTPYHOBAHO
KOHLIETITH Ta KOHLENTyalbHI MeTagopu 1 rpadiyHo 300pakeHO y LbOMY
MamioHKy. ['padgiunuM 300pa’keHHSIM TEpPETBOPEHHs, KOTpe HalyBae
peamizamii y TMOETUYHHUX TEKCTaX, IIOCTa€ CTpUIKa, a NpeAuKaTamu
MeTamMop(o3u MOCTalOTh MPOCTI, CKJIAJACHI IMEHHI Ta CKJaJeHI MoAabHI
NPUCYJIKU Y TEMEPITHbOMY, MUHYJIOMY Ta MallOyTHbOMY 4Yaci 1 B aKTUBHOMY
a00 MaCUBHOMY CTaHI.
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I'JTIABA 3

OYHKINIOHYBAHHA METAMOP®O0O3U
B AHI'IIMCBhKUX NOETUYHUX TEKCTAX XIX-XX CTOJITh

3.1. TexkcrorBipHa ¢QyHKuis Meramopdo3u B aHIJINCHKIN moe3ii
XIX-XX cToJiTh

Texcmomeipna @ynkuyia memamopghozu peanizyeTbcsi uepe3 Taki
KaTeropii TEeKCTy K Koze3isa 1 kocepenmuicms [53, c. 77-78, 216-217; 115, c.
75; nuB. Hamp.: 234; 235; 245; 261], 3abe3neuyoun CMHUCIOBY, 3MICTOBY M
dbopMalibHy 3B’S3HICTh MOETUYHOrO TEKCTYy. BHUsIBIEHA 37aTHICTh €JIEMEHTIB
MeTaMop(ho3u  PO30CEPEIKYBATUCh Y MIKPOCHMHTAKCUYHUX KOHCTPYKIIIAX
MOETUYHOTO TEKCTy OOYMOBJICHA THM, IO aKTyalli3aTOPH KaTeropii TEKCTY
MOYKHa CHIBCTaBUTH 3 OKPEMUMHM “HUTKAMM TKaHUHU Tekcty [50, c. 27-37].
ETuMOI0TIYHO, TEKCT MOCTa€ TEKCTYypOl, TKAaHWHIO, LUIUM, YTBOPEHUM 32
JOTIOMOT'OF0 HUTOK, MEperieTeHnx ocooauBuM yuHoM [50, ¢. 27-37]. 3acobu
Kore3ii BHUSBIICHI IIpH JOKami3allli MEpPeTBOPIOBAILHOIO, IIEPETBOPEHOIO,
npeAuKkata Ta Kay3aTopa MeTamMopdo3d Yy TMPOCTUX TMOMIMPEHHX abo
HETMOIIMPEHUX  PEUCHHSIX, CKJIQJAHOCYPSIHUX a00  CKJIaAHOMIAPSIHUX
pEUYCHHSX.

Korepentincte mertamopdo3n 0OyMOBIIEHA PO3TAallyBaHHSAM  IIUX
CJIEMEHTIB Yy CKJaJl 3a3HauCHUX pEYCHb B I1HIIMIAJBHINA, MeIlajabHIN Ta
(biHaIBHIA MO3UIISAX MOETUYHOTO TEKCTYy 1 OO0 €IHAaHHSAM BIpIIA B IIJIUAM
TeKCTOBHM KOHCTPYKT [36, c¢. 126; 195-197; 256, c. 5] 3 mOMIHaHTHUM
MOTHUBOM TiepeTBopeHHs. KomrekcHuil aHamiz peamizaiii MetamMmopdo3u y
JIHTBOCEMIOTUYHOMY Ta  JIIHTBOKOTHITUBHOMY  acleKTaX, a  TaKoX
oco0MBOCTEH 1i (YHKIIIOHYBaHHS B aHTJIIMCHKUX MOCTUYHUX TEKCTaX PI3HUX
KyJbTYPHO-ICTOPUYHUX TMEPIOJAIB JO3BOJSIE TPAKTYyBaTU MeTaMop(do3y
TPONEIYHOIO CHUHTAKTUKO-CTHIIICTUYHOIO (DIrypor0, YOTUPHOXKOMIIOHEHTHUM
TEKCTOBUM YTBOPEHHSM. BTUIEHHS TEKCTOBOI KaTeropii KOT€PEHTHOCTI Y
MOETUYHUX TEKCTaX 3 MeTaMop(o3010 PO3YyMIEMO SIK JIOTIKO-CEMAHTHUYHY,
CMHTAaKCUYHYy  Ta  CTWJICTUYHY  3B’SI3HICTh MEPETBOPIOBAIBHOTO,
MEePETBOPEHOT0, Kay3aTopa 1 mpeauKara.

3a CUHTaKCUYHOIO CTPYKTYPOIO 1 MICIIEM PO3TAIlyBaHHS y MOCTUYHOMY
TEKCTI Memamop@go3a BUABISETHCSI NPOCMON0, JIOKANI308aHO0, TOOTO
30CEpPEIKEHOI0 B OJHOMY TEKCTOBOMY BIJPI3KYy, a TaKOX CKJIAOHON a0o0
oucnepcHoio, TOOTO PO3MOPOIICHOI0 200 PO30CEPEIHKEHOIO IO BCbOMY TEKCTY.
IIpoctoro Metamopdo3010 aKTyalli3yeTbCs TEKCTOBA KaTeropis Koresii,
CKJIQJTHOIO — KOTepeHTHOCTI. HallOubIl y)KUBAaHUMU € CKJIaHI MeTaMopdo3H,
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BUPAXEHI MOUIMPEHUMHU CHHTAaKCUYHMMH KOHCTPYKLISIMHU, SIKI MICTATH Pi3HI
Tponu 1 cTWwiicTU4H1 ¢irypu. KommoHeHTH Takux meTtaMmop(do3 MocTaroTh
CJIOBECHUMHU TMOETUYHUMH OOpa3zamu, 110 PO3IMOPOILIEHI MO BChOMY MOETHY-
HOMY TEKCTI, HaJIat0uu HOMY OCOOJIMBO1 €KCITPECUBHOCTI i EMOTHUBHOCTI.

Jlo nOpukiamy — akTyamizaimii ~ IOpocTor0  ab0  JIOKalli30BaHOK)
MeTamMop(03010 TEKCTOBOI KaTeropii Koresii IpoaHai3yeEMO YPHUBOK 3
noetuuHoro Tekcty E. bpoure: “Long neglect has worn away / Half the sweet
enchanting smile; / Time has changed the bloom to grey; / Mould and damp
the face defile. / <...>” (Emily Jane Bronté “Long neglect has worn away”
[373, c. 19]).

B acrnexTi cMHTaKCUYHOI CTPYKTypu MeTamop(do3a BHpaKeHA MPOCTUM
peuennsMm. IleperBoproBanibHe (“bloom™) 1 meperBopeHe (“grey”) €
noAaTkamMu. Y CTWIICTUYHOMY IUIaHI BOHM IMOCTAlOTh METOHIMISIMU, IO
CUMBOJI3YIOTh MOJoaAuM Bik (UBITIHHA — “bloom”) 1 crapicTh (CUBHUHA —
“grey”). JliecmoBo-pucynok y ¢GopMi TemepinmHboro gokoHaHoro (‘“has
changed to”’) BUCTyna€e NMpeuKaTOM MEPETBOPEHHS, a Kay3aTOPOM — IMEHHUK
“yac” (“time”) y pomi miaMeTa.

VY kopryci aHTTUChKUX MOETUYHUX TEKCTIB BUSIBJICHO MPUKIAAN BTIJICH-
HSl TEKCTOTBIPHOT (DYHKIIIT 32 IOMTOMOTO0 CKJIaJJHOT a00 TUCTIEPCHOI METaMOp-
¢do3u, nepiuM 3 sIKUx mpoananizyemo Bipi P. bpyka “The Fragment”:

1 strayed about the deck, an hour, to-night
Under a cloudy moonless sky, and peeped
In at the windows, watching my friends at table,
Or playing cards, or standing in the doorway,
Or coming out into the darkness. Still
No one could see me.
Only, always,

[ could see them — against the lamplight — pass
Like coloured shadows, thinner than filmy glass,
Slight bubbles, fainter than the wave's faint light,

That broke to phosphorous out in the night,
Perishing things and strange ghosts — soon to die
To other ghosts — this one, or that, or 1.
(Rupert Brooke “The Fragment” [373, c. 1]).

[ToeTnyHUN TEKCT MPUCBAYECHUNU PO3AYyMaM JIIPUYHOTO Teposi CTOCOBHO
KPUXKOI MEX1 MK KUTTSM Ta cMepTio. Lliil Bipiil MOBHOIO Mipoto BiJI0Opakae
BJIaCTUBUM MOJIEpHI3MY MOTUB MiIpKyBaHb OPUTAHCHKUX MOETIB HAJ MOMISIMU
[leprioi cBiTOBOI BiifHH, aJKe caM MOET OyB 11 y4aCHUKOM 1, SIK HIXTO, BII4yB
KaXJIUBICTh THX Moaii. JlipuuHuii repoit mepedyBaB Ha BaxTi 1 CIIOCTEPIraB 3a
CBOIMU JIpYy3sIMH, KOTpi BIANOYMBAIM Iiepea OutBor. MeTtamopdo3sy
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BUSBIIIEMO Yy TIEPETBOPEHHI “‘my friends” wHa ‘“‘ghosts”. Ilpenukar
MeTaMOp(o3M EeKCIUIIKOBAaHO JieciioBoM y ¢opmi iHQiHITHBA ‘“‘fo die”
(“nomupamu’). 1lepeTBoproBalibHE “my friends” po3TallioBaHe B 1HIIIAIbHIN
MO3UIlT MOETUYHOTO TEKCTY, a MEPETBOPEHE “ghosts” pa3oM 3 MPEIUKATOM ‘‘fo
die” — y ¢inanpHii. B ysB1 JIpUYHOrO Teposi KOXKEH 3 HWOro Jpy3iB MOXKE
MOMEPTU HACTYHHOTO MHS, a, MOXJIMBO, U BIH caM. 3aBJASKHU IMOPIBHSIHHIO
coijatiB 3 OynpOammkaMu, KOJILOPOBHMH TIHSMH, JTAMKHUMH, HEMOB CKJIO,
c1a0KUM MPOMIHHSIM CBITJA, IO 37aTHE CHAJaxHyTH BHOY1, HEMOB (ocdop,
MIJIKPECTIOEThCA MPUMAPHICTh KUTTA. [lomibHO 10 TOrO, SIK MPUBUIU €
XUMEPHUMH 1CTOTaMHU, JIFOJINHA, TSXK, SIK MIPOMIHb CBITJIA, 3racae OJTHOTO JHA 1
HIXTO HE 3Ha€, KOJM II€ cTaHeTcs. TeKCTOTBIpHY (PyHKIIIO MeTamopdho3u
BTUICHO HE TUIBKU Y pO3TalllyBaHHI €JIEMEHTIB MeTaMOp(o3H B 1HIIIATbHIN Ta
(p1HaNTbHUX MO3UISAX MOETUYHOTO TEKCTY, L0 3a0€3MeUy€eThCsl KAaTErOpiero
KOTE€PEHTHOCTI, a ¥ B 171 MEPETBOPEHHS, 1110 CIYTYE CMUCIOBUM MiATPYHTSIM
IILOTO BIpIIIA.

[Toetnunuii Texcr IloctMonepHismy B. VYotkinca “Vine” mnocrae
BTUICHHSM 3JaTHOCTI €JIEMEHTIB CKJIagHOi MeTaMop(do3u  IMOCTYIIOBO
pO3ropTaTUCh y BIpII, 3aiiMarOyu 1HIIAIBHY, MemlabHy Ta (GIHAIBHY
no3uIlii (KaTeropisi KOr€peHTHOCTI):

Deep-rooted vine, delay your fruit
Beyond youth's rashness. I have seen
Rich promise wither to the root
Before its time had been.

Drain all the darkness of the soil
And stand there shrivelled, crisp and dry,
Too lifeless in your parchment coil
To open one green eye.

Some watch the March winds animate
Those early bulbs in Winter's bed.
Envy them not, but keep your state.
Let others think you dead.
Contain in secrecy that balm
Strengthening the sap before it move,
That the broad leaves from wells of calm
One day grow dark with love.

1 know a tree as dry as yours.

The patient leaf is put forth late.

Its life is anchored in the hours
For which the heart must wait.

(Vernon Watkins “Vine [361, c. 419]).
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VY Bipii WaeThCs PO MEPETBOPEHHS “3a8’sn0i sunoepaonoi no3u” (“the
crisp and dry vine”) Ha “8idpoooiceny sunozpaony n103)”" (“‘a revived vine’).
CmucioBuM (OHOM TMOETHYHOTO TEKCTYy II0CTa€E MOTHUB BiAPOKEHHS,
OCKIJIbKM TOET IMOPIBHIOE BUHOTPAJHY JIO3Y 3 JIIOJUHOIO, KOTpa TEX MOXKE
“3aB’IHYTH’’ BIJT BIJICYTHOCTI KOXaHHS Yy KWATTI. Crocrepiraroud Haju
MOCTYIIOBOIO 3MIHOIO TIOP POKY, 3 TUIMHOM Yacy, JIPUYHHI T€poM 3racae Bij
BIICYTHOCTI KoxaHHs. [Insixom mNOpiBHSHL Yy (QIHAIBHINA MO3UIII TEKCTY
CTBEPIUKYETHCS, TIPO T€, IO JIFOAMHA TOMUJISETHCS Y BUOOP1 KOXaHO1 JIIOJIUHH,
a TOMY TOCHIIIae, XBUIIOETHCS, 110 >KUTTS MHUHAE, a i HE BIAAJIOCh OyTH
3aKOXAHOK 1 TIOBHOIO MIpPOK HACOJOAWTUCH IIMM IOYYTTSM, JIHOJMHA
CTpaXJIaTUME 1 3arMHE MOpajbHO, HEMOB Cyxa BHHOIpajHa jo3a. JlroauHi
CHiJ YeKaTh TOTO iICTUHHOTO KOXaHHSA, KOTpe 1 BIAPOAMTH i1 10 JKUTTS, a HE
BTIIATUCh NPUMAPHUM TMOYYTTSM JIOOOBI. Y HOMIHATHUBHIA OAMHUIII
“oanvzam” (“that balm”), KoTpe TMOPIBHIOETBCA 3 “kpos’10” (“the sap”)
JTIOJMHUA, BOadaeMo Kay3aTop MeTaMopdo3d, y KOTPOMY PEKOHCTPYHOEMO
koHrient KOXAHHSA (LOVE), amke came J000B BIAPOJKYE JIOJUHY,
moAI0HO /10 JIO3W, — Ha 3aKO0XaHy Ta KBITYUYYy, CIOBHEHY XKHUTTEJIAaMHUX CHJI Ta
€HEeprii, 3MylIye KpPOB B JKWJIAaX CTPIMKO pyXaTUCh BiJ XBWIIOBaHHS. Y
CJIOBECHOMY MOETUYHOMY 00pa3si “Its life is anchored in the hours’ MiCTUTBCSA
npeaukatr metamopdosu — “kunymu saxip” (“to anchor”) y macuBHOMY CTaHi
TEMEPIIHBOTO Yacy.

BrinenHss TekcToTBipHOT (YHKIII MeTamMop(o3u uepe3 HasBHICTh
TEKCTOBHUX KaTETrOpid Kore3ii Ta KOrepEeHTHOCTI B OJHOMY MOETHYHOMY TEKCTI
cnoctepiraemo y Bipuii A. Jloocona “Rose Leaves’:

I intended an Ode,
And it turned to a Sonnet.
It began a la mode,
Lintended an Ode;
But Rose cross’d the road
In her latest new bonnet;
I intended an Ode;
And it turned to a Sonnet.
(Austin Dobson “Rose Leaves” [373, ¢c. 651]).

Mertamopdo3a pamkye 1€l TEKCT, aJKe MEPETBOPIOBAIBLHUM € “00a’”
(“an Ode”), neperBopeHuM — “conem’ (“‘a Sonnet’), mpeaAUKATOM — JT1€CITIOBO
“nepemeopumucey”  (“turned to”) 'y wmuHynomy 4aci. Kay3zaTtopom
nepeTBOpeHHs — “mposnoa” (“‘Rose”), KOTpa CUMBOJIYHO TPAKTYETHCS HAMHU
ak miBunHa. “Tposnoa” (“Rose”) HamucaHa TOETOM 3 BEJIUKOI JITEpU 1
aKIICHTY€ yBary Ha TOMY, III0 Ha TOJIOBI Yy JIIpUYHOI repoiHi OyB HOBHUH
kanemomok. He Tuibku MetadhopuyHO, ajie W CHUMBOJIIYHO TPOSIHJIA

75



TPaAKTY€EThCS SIK JIBUYMHA, a 3BIJICH MOKHA IPUIYCTUTH, 10 “Poza” (“Rose’) —
1€ BJIACHE IM § IIBUYMHHU:

Rose
an Ode » a Sonnet
turned to
EnemenTu JIHTBO-CEMI10OTHYHOT MoJel MeTtamopdo3u

(mepetBOproBaiibHEe “00y” (“an Ode”), neperBopeHe — “conem’ (“‘a Sonnet”),
MpeIuKaT — JIECIOBO “‘nepemeopumucy’ (“turned to’)) perpe3eHTOBaH1 y
BIpIIl y CKJIaal ckiaamHocypsanHoro peueHHs (“I intended an Ode, / And it
turned to a Sonnet. / <...>"). Y Takuii cnocid, npocTorw adbo J0Kali130BaHOI
MeTaMOp(O3010  aKTyali3yeTbCsl  TEKCTOBa  Kareropis  koresii.  Lla
MIKPOCHUHTaKCHUYHA KOHCTPYKIlisl HasiBHA B 1HII1aJIbHIN Ta (h1HATBHIN MO3UIIISIX
MOETUYHOTO TEKCTy, a (PparMeHT ii MOBTOPIOETHCA Y MEialibHIN TMO3UIIII.
3aBasSKM PO3TAllyBaHHIO BKa3aHUX MapajelbHUX CUHTAKCUYHUX KOHCTPYKIIIN
3 MeTamMop(03010 BMOPOJIOBXK TKAHWHU BIpIla CKJIAJHOK a00 IUCTIEPCHOIO
MeTaMOp(}03010  aKTyalli30BaHO TEKCTOBY  KaTEropild  KOTEPEHTHOCTI.
BiAMiHHOIO TYHKTyallliHOI PHUCOI0 MK 3a3HAaUYCHUMH TapajiebHUMU
CUHTAKCUYHUMHU KOHCTPYKIIISIMH TTOCTAIOTh Kpalka B KIHIIl TEPIIoi 3 HUX Ta
Kparika 3 KOMOIO B OCTaHHIX JBOX.

Sx BigoMoO, oJa cHOpsSMOBaHA Ha TMPOCIABJICHHS TMOMITUYHUX Ta
JEp’KaBHUX [IS4YIB Y€pe3 3aKOHU BEJIMYHOIO MOETUYHOro >kaHpy. CoHeT, 3
1HIIoro OOKy, MPHU3BaHUIN OCIMIBYBAaTH MOYYTTS y MEBHIN JIIPUYHIA PUTMIKO-
MenmomiHiin  dopmi. Tomy, wmoaenb wmeramopdo3u TpaHCHOPMYEMO Y
nepeTBopeHHs “senuunocmi’ (“‘elevation™) Ha “Oananvhicms” (“platitude™).
KayzaTopowm € “koxannsa” (“love”), OCKUIbKH P0O3a € CAMBOJIOM KOXaHHS:

love
elevation » platitude
turned to

OTxe, TeKCTOTBIpHA (PYHKITIT METaMOP(PO3U BTUTIOETHCS Yy MOCTUUHOMY
TEKCTI MPH akKTyasi3aiii TEeKCTOBUX KaTeropiii kores3li Ta KOTE€pPEHTHOCTI.
Koresito BUpakeHO y 3JaTHOCTI TEPETBOPIOBAILHOIO, IEPETBOPEHOTO,
Kay3aTopa 1 TMpeaukaTa OYTH pO3TAllOBAaHUMU Y MIKPOCHHTaAaKCHUYHUX
KOHCTPYKITISIX. KorepeHTtHicTh nepesaHo JIOT1KO-CEeMaHTHUYHOIO,
CHHTAaKCUYHOI0, CTHJIICTUYHOIO IIUIICHICTIO MDK €JIeMEeHTaMu MeTaMop(o3H,
3aBISAKA SKAW OCTaHHS IIOCTA€ CHHTAKTHKO-CTHIICTHYHOIO (Piryporo Ta
00’€IHy€e TOETUYHUNA TEKCT B €JUHUNA TEKCTOBUH KOHCTPYKT 3 17€€r0
neperBopeHHs. Kareropis koresii BTITIOEThCA Y TOETUYHUX TEKCTaX MPOCTOIO
ab0 JoKai30BaHOI0 MeTamMop(o3010, KaTeropiss KOrepeHTHOCTI — CKJIAIHOIO
a00 nucnepcHo0 MeTamop(o30i1o.
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3.2. AneassituBHa QpyHKUisz MmeTamMop¢o3u

3 d4aciB aHTUYHOCTI y MIQOJIOTIYHUX Ta (QOJIBKIOPHUX TEKCTaX
MeTamMop¢03a BUKOHYBaJIa TUIAKTHYHY 200 MOPaIbHO-AUJAKTHIHY (PYHKIIIIO
[57, c¢. 10] 3 MeTOor0O BHMXOBaHHS IOKOJIIHHS, HAJaHHS HOMY MOXKIIMBICTb
3pO3yMITH 1 YCBiJOMUTH MOpaJIbHI IIIHHOCTI CyCHuUIbCTBa. Y PoMaHTH3MI,
Mogepuizmi Ta IlocTmMoaepHi3M1 JuAakTH4YHA (YHKIST BTpadae CBOIO
JIOMIHYBaJIbHY POJib, OCKUIBKM TMOETUYHI TEKCTH 3 MeTtamopdozorw 3 XIX
CTOJIITTSI HAIIOBHIOBAJIUCh MOTHUBAMH JIyXOBHHX CTPaXJaHb Ta IEpPEKUBaHb
MOETIB, iX PO3IyMIB HaJl CEHCOM >KHUTTS, BITOOpaKEHHS BJIACHOTO €MOIIIIHOTO
0o10.

[HTEpIpeTalliiiHO-TEKCTOBUI aHaIl3 AHIJIIACHKUX TMOETUYHUX TEKCTIB
XIX-XX CcTONTh 103BOJISIE€ BUALIIUTA @nEIAMUBHY PyHKYi0 memamopgo3su,
OCKIJIbKM BIpIIl Y BKa3aHi KyJIbTypHO-ICTOPUYHI NEPIOAM CIPSAMOBAHI Ha
BILIMB Ha YMTa4a 3 METOIO0 3MIHUTH HOT0O JYXOBHMM CTaH 1 cBiToOaueHHs [251,
c. 205; 345, c. 49] nuisixoM BTIJIEHHA y MOETHUYHIA TBOPYOCTI 3a3HAUYECHHX
MOTHUBIB Ta MPUBEPTAHHS yBaru A0 II00AIBHUX MPOOJIEM CYCHIIbCTBA 3a
JIOTIOMOTOFO TPOTIiB B €JI€MEHTaX MeTaMop(o3Hu.

[TocTynoBo MmoeTWyH1 TEKCTH 30aradyyBajiiCb MOTMBAMHU HEBIOBOJICHHS
BJIACHUM >KUTTSIM, OyTTSAM, PEAKIII€I0 HA CYCHUIbHI Ta ModiTH4Hi noaii. Came
Il TeHACHINi, Ha JyMKYy aBTOpa MOHOTpadii, Mpu3BeaU 10 TOMIHYBAHHS Y
XIX-XX CTOMTTSX amneasaTUBHOCTI MeTamMopdo3Mu, a He JIUJIAKTUYHOCTI.
Brinenns anenstuBHOI (yHKIIT MeTaMOp(O3U MPOUTIOCTPYEMO HA MPUKJIIAI
Bipma X. bennoxka “Charles Augustus Fortescue’:

The nicest child I ever knew
Was Charles Augustus Fortescue.
He never lost his cap, or tore
His stockings or his pinafore:
In eating Bread he made no Crumbs,
He was extremely fond of sums,
To which, however, he preferred
The Parsing of a Latin Word—

He sought, when it was within his power,
For information twice an hour,
And as for finding Mutton-Fat

Unappatising, far from that!

He often, at his Father's Board,
Would beg them, of his own accord,
To give him, if they did not mind,
The Greasiest Morsels they could find—
His Later Years did not belie
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The Promise of his Infancy.
In Public Life he always tried
To take a judgement Broad and Wide;
In Private, none was more than he
Renowned for quiet courtesy.
He rose at once in his Career,
And long before hus Fortieth Year
Had wedded Fifi, Only Child
Of Bunyan, First Lord Aberfylde.
He thus became immensely Rich,
And built the Splendid Mansion which
Is called The Cedars, Muswell Hill,
Where he resides in affluence still,
To show what everybody might
Become by SIMPLY DOING RIGHT.
(Hillaire Belloc “Charles Augustus Fortescue” [373, c. 121]).
[ett moeTnunuii TeKCT PoMaHTH3MYy 31 301pKH MOBYAIBHUX BIPIIIB IS
JiTEed CHpsIMOBAHUM HA BUXOBAHHS ICTUHHOTO JDKEHTJIbMEHA y PO3YMiHHI
Opurtanchkoro cycniabeTBa XIX cromitrs. Tak, 3 TUTHHCTBA XJIOMYUK HE MaB
MPUITYCKATHCS TOMWIOK, OYyTH OXalHUM, CTapaHHO HaBYaTHCA, POOUTHU
BJIACHY Kap €py, a y 3p1jIoMy Billi CTBOPUTH CIM 0 3 JI€/i 31 CBOIO OTOUYCHHSI.
VY Bipul anensaTuBHY (QYyHKIiO MeTamopdo3u BOAYaEMO Yy MEpPETBOPEHHI
“Yapavza Ayeycmyca Dopmeck 10’ (“Charles Augustus Fortescue”) Ha
“Oyorce bacamoeo Oocenmavbmena” (“‘the immensely rich gentleman™) 3 4aciB
JTUTHUHCTBA J0 COpoKa abo 1’ saTaecsaTu pokiB. [IpeaukaT BUpakeHO M1€CTIOBOM
“cmasamu” (“to become”) y MUHYJIOMY Yaci:
Charles Augustus Fortescue » the immensely rich gentleman
became
ABTOp HaroJiomrye, o0 KO>K€H CTapaHHUM XJIOMYHUK MOXKE CTaTU TaKUM
caMHM OaraTMM Ta YCIIIIHUM JDKEHTJIBMEHOM, OCKIJIbKHM TOJOBHUM Tepou
BIpIlIa CBOIM MPHUKIAJAOM 3aCBiuy€ HEOOXIJHICTh JJIsI KOKHOTO OyTH came
Takoro JoauHow. OcTaHH1 ipoHiuHl psagku “<...> / To show what everybody
might / Become by SIMPLY DOING RIGHT” € noka3oMm TOro, mo KoxeH (y
TEKCT1 3aiMEHHHUK ‘‘everybod)y’) MoXe cTaTh “npocmo mum, Xmo BYUHSE
npasunvro” (“SIMPLY DOING RIGHT”). HegapemMHO TO€T KalliTaji3yBaB
NepeTBOpEeHeE 111€1 MeTaMopdo3H, aJKE y TaKuil Crocid BiH aKIICHTY€E yBary Ha
TOMY, 110 BCIM ciig Opatu Yapnb3za Ayrycryca @opTeck 10 3a HpHUKIaI.
[Ipenukatom 11i€i MeTamop(o3u BUCTyMA€ CKIATHUNA MOJAIBHUM MPUCYIOK
“mie ou cmamu’ (“might become™):
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everybody » SIMPLY DOING RIGHT

might become

ATENSITUBHY CIHPSMOBAHICTh MeTaMOpP(hO3U BUSBISIEMO HE TIIbBKH Yy

IparHeHHi

MOETIB BUXOBATH MIAPOCTAIOYE TOKOJIIHHS,

a

i

3MYCUTHU

CYyCHLIBCTBO 3aMUCIUTHUCH Haj CyTHICTIO bora Ta Bipu y xutti mrojen. Tak,
Bipmi A.-X. Knay “There is no god, the wicked sayeth” € ogHUM 3 TaKuX

MPUKIIAIIB;

"There is no God," the wicked saith,
"And truly it's a blessing,

For what He might have done with us
It's better only guessing."
"There is no God," a youngster thinks,
"or really, if there may be,

He surely did not mean a man
Always to be a baby."

"There is no God, or if there is,"”
The tradesman thinks, "'twere funny
If He should take it ill in me
To make a little money."
"Whether there be," the rich man says,
"It matters very little,

For I and mine, thank somebody,
Are not in want of victual."
Some others, also, to themselves,
Who scarce so much as doubt it,
Think there is none, when they are well,
And do not think about it.

But country folks who live beneath
The shadow of the steeple;

The parson and the parson's wife,
And mostly married people;
Youths green and happy in first love,
So thankful for illusion,

And men caught out in what the world
Calls guilt, in first confusion;
And almost everyone when age,
Disease, or sorrows strike him,
Inclines to think there is a God,
Or something very like Him.

(Arthur Hugh Clough “There is no god, the wicked sayeth” [373, c. 556-557]).
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[IparneHHs1 3po3ymiTH OO0KECTBEHHY CYTHICTb ab0 ctatu OOromosio-
HUMM BJIACTUBE AHTJIACHKUM MOETaM-pOMAaHTUKaM. [HIIIOTO HAMOBHEHHS 1El
MOTHB HaOyBa€ y 3alpOMOHOBAHOMY BIpIINi, TOMY IO, Ha AYMKY IIO€Ta, HE
KOJKHA JIFOJIMHA 3aMHCITIOEThCS HaJl THM, 4 icHye bor. Ilpore, Ko y *KUTTI
TpamsieTbes “xeopoda’ (“disease’™), “necapazou” (“sorrows”) abo 3 yacom (y
TeKCTI — 1IMeHHHK “‘g6ik” (“‘age”)), To “koxen’ (“everyone”) TMOYHUHAE
3aMUCIIOBATUCH HAJl TUM, UM JIACHO icHye bor abo mock mnojidHe 10 HHOTO.
[Toer 3anummae BIAKPUTUM NHUTAHHS, YU 3/1aTHA JIFOJJMHA 3MIHUTH BJIACHY
TOYKY 30py Ha pojib bora y >XuTTi, cTatu Bipyrodor, abo Hi. JIiHTBoO-
CEMIOTUYHY MOJIeJIb MeTaMop(o3u 300pa3uMo y Takuii crocio:

cisease / sorrows / age
everyone > 7
inclines to think

VY XX cTOMTTI BUSABISEMO MParHeHHs aHTINCHKUX MOETIB MPUBEPHYTH
yBary CyCHUJIbCTBA JO TIJ00QJIBHUX €KOJOTIYHUX mpodjieM Ta Jo
CIIOKOHBIYHOT'O ()171I0COPCHKOTO MUTAHHS MPO CYTHICTD KUTTS 1 cMepTl. Tak, y
Bipuii JIx. Cunkuna “Nature with man” (nuB. [Homatok B.6) HasBHa
anenaTuBHA QyHKIliA MeTaMopdo3u, koTpa B niepio [loctmonepHizmy HaOy1a
HOBOro BTuleHHsS. llepetBopenHst “mpupoou” (“nature”) Ha “orcaxnuee i
genuuesHe oko”’, KOTpe CIIAKye 3a moauHow (“‘monstrous and huge eye
searching for a man”), AOBOAUTH HASABHICTh MPUPOJHUX KaTAKJI3MIB
ChOTOJICHHS, OCKUIBKM HaBKOJIMIIIHE CEPEIOBHIIE BIIMOBIIAE JIOJCTBY Ha
pyiHIBHE CTaBJIeHHS 10 ceOe. B enoxy cydacHHMX TJIOOQJIbHUX €KOJIOTTYHUX
mpoOJieM TpUpoJia IOCTa€E XAaOTUYHOK CYTHICTIO, KOTpa 3MIHWJIAch Ha
OCOOMCTICTb, 3JJaTHY MUCJIUTH 1 BOJITU MCTHUTH.

CyvacHuii aHrmiichbkuii moetT A. MoymmoH NpUCBITHUB Bipm “You
Helped Give a Shape” (nuB. Jonmatok B.7) koponesi-marepi €nuzaseri II i
HamucaB MOro ImiJi 4ac il moxopoHy. Tak, 3aBISKHA NMEPETBOPEHHIO HAIIIOTIO
KUTTS, KoTpe € “nunom” (“our lives (dust)”) va “nun” (“dust”) (“<...> /as
also must / our own lives turn from dust / to dust. <...>""), MmeTaMmop( 03010
aKIICHTY€EThCS IMBUAKOIUIMHHICTh JKHUTTS, IO HIYOTO HE BapTye Mepen
obnmuyusiM cmepTi. Came Ha MmoxopoHax KoposeBu-marepi y 2002 poiri moer
3aKJIMKA€ Cy4YaCHHUKIB 3aTyMaTHCh HaJl CEHCOM >XHUTTS, OO BCI JIIOJAM PiBHI
mmepea  CMEpPTIO, HaBiTh KOPOJIBChKI 0COOM. 3aBIsSIKM  iMIIEpaTHBHUM
CUHTAKCHYHUM KOHCTPYKIisM (“Think of the failing body now” / <...> / Think
of the flower-lit coffin / set / in vaulted public space / <...> / Think of the
standard and its / blaze / <...>") MOeT 3aKJIUKAa€ BiJAJaTH OCTAHHIO IIaHYy
BEJIMYHIHN KIHITl, 3aMUCIUTHCH, IIIO caMme TaKui (piHaI 09iKy€e KOKHOTO.

ATENATUBHICTh TOCTMOJIEPHICTCHKOI METaMOp(O3U BUSBIISIEMO Y BipIili
JIx. beriiemana “Guilf” (nuB. Jomatok B.8), ne y ABOX NOCIIIOBHUX
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nepeTBOpeHHAX “‘syauys Jlonoona” (“the London streets”) Ha “nexno”
(“hell”), “ocumms” (“life”) na “cmepms” (“death’) akTyani30BaHO CAMOTHICTb
Cy4acHO1 JIIOJAMHU Yy MeramoJjici. Bipin npucBsdueHui po3aymMaM moeTa Haj
BTpPaTOIO HaJii, BipW, KOJMU BIH KPOKYy€ BKPUTHMH TYyMaHOM BYJHIIIMHU
JlonmoHa 1 4ye yiuiie CBOI CAaMOTHI IIard Ta BBA)Ka€ CBOE JKUTTS CMEPTIO.
[IpoTe, BiH HE BTpayae Hafll, aJKe Y CBITJII MOTATa y METPO BOAYaE MPOOITHCK
CIIOJIIBaHb JJig ceOe. Y Takuil crocid MOETUYHUM TEKCT CIIOBHEHUM 3aKJIUKY
JI0 Cy4aCHOT'O CYCITUILCTBA y TMOBCSKACHHINM METYIIIHI HE BTpadaTH HaJii Ha
Kpallle 1 IPUAUISTH yBary TUM IIIHHOCTSIM, III0 OCOOMCTO BJIACTHUB1 KOKHOMY.
Haromicts y Bipmii nopaa A. yrnaca “The Green River” y mparHeHHi
3HAUTU CHOKIM BOAYAaEMO 3BEPHEHHS JIPUYHOIO Treposi 3HAWTH caMe Ti
IIHHOCT1 Y TMOBCSKACHHOMY HTTI, Kl MOeT MeTahOpUUHO 3aByasTFOBaB ITijI
“eonocom mysuku” (“the voice of music”) npu nepeTBopeHHi “oywi” (“soul”)
Ha “muxe micye” (“a silent place”): “<...> / So is my soul become a silent
place.... / Oh, may I wake from this / uneasy night / To find some voice of
music manifold. / Let it be shape of / sorrow with wan face, / Or love that
swoons on sleep, / or else delight / That is as wide — eyed as a marigold.”
[373, c. 67].
AnenaruBHy (¢QyHKIi0 Metamopdo3u Buseisiemo y Bipuii K. Hikcon
“Addiction”, ne BimoOpaxeHO MePETBOPEHHS JIFOAWHA HA “Hil0”:
What have I became
in this false fantasy?
Thriving on something sweet,
submerging into another world.
Without it I tumble
transforming into nothing.
I'm locked in a stalemate
not capable to stir.
Look closely through my eyes,
as deep as the end of sight.
See! My ailment and do
your very best to repair.
Save me from this ogre
I have become, before
1 sit in a dark painful void...
lost inside my addiction.
(Claire Nixon “Addiction” [376, c. 2]).
VY Bipuii metamopdo3a po3MnopoIieHa BIPOJAOBK BCIET TKAHWUHU TEKCTY.
Tak, nipudHa repoins 3anurye cebe, yuM BoHa cTana. Ha 1i mymky, “6ona”
(“I’) nmeperBopunack y “niwo” (“nothing”), nopuHyJsia B IHIIHUI CBIT, TEMHY
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noposkHeuy. [if 6oicHO TaMm i BoHa Gyarae 3BiILHMTH ceOe 3 L€l MyCTOTH i
Big ‘“‘yyoosucvxa” (“an ogre”), sxkum BoHa ‘“‘cmana’ (“have become”).
Kay3zaropamu 111€i metamopdos3u € “cxunvuicms” (“‘addiction”) ta “xubna
Gpanmaszis” (“false fantasy”):
addiction / false fantasy
I » nothing / an ogre
have become

Cy4acHICTb, sIKa XapaKTePU3YETHCS 3HEIIHEHHSIM ICHYIOUMX MOpPaIbHO-
E€TUYHUX LIHHOCTEH, MOBEPTAE HA MPUKJIAJl 3aIIPOITIOHOBAHOTO BipIlla €JIEMEHT
TUJAKTUYHOCTI ~ MeTamMopdo3i, OCKUIbKM B  HbOMY  BIJIOYBAa€ThCA
MepeocMHUCIICHHS  (P110coPChKOi  €K3UCTEHIIMHOI Kareropii. JIroguHa He
3/1aTHA MEPETBOPUTHUCH B HIIIO, HE3BAXKAIOUM HA TE, 1110 3 OTJIAY apXaiuHOIo
MHUCJICHHS, Xaoc 0yJo neperBopeHo borom Ha BeecBir. Lleit moetuyHuit TeKCT
3MYIIy€ 3aMUCIIUTUCH HaJ TUM, HACKUIBKH TTOTBOPHHUM CTa€ Cy4yaCHE MOJIOJIE
MOKOJIIHHS, SIK€ MOPUHYJIO ¥ TeMHY O€30/IHI0, PO3UYMHIIIOCH Y BIPTYaJbHOMY
BcecsiTi, a 1 moBepTae Metamopdo3y A0 ii jpkepena, paMKye i €BOJIOLIIO Bijl
MioJIOTIYHOTO SIBUINIA, B SIKOMYy 3 Xaocy OyB cTBOpeHuil BcecBiT, 10
CTUJIIICTUYHOI (Pirypu, KoTpa y 3alpONOHOBAHOMY ITOCTUYHOMY TEKCTI
PENPE3CHTYE MEPETBOPEHHS OCOOMCTOCTI B HIIIO (Xa0C).

3aBIsSKM HAsIBHOCTI y BIpII Kay3aTopiB MeTtamopos3u “‘cxunvHicmsy’
(“addiction”) 1 “xubna ¢aunmazia” (“false fantasy”) BBakaemo, IO BipIi
CIPSMOBAHO Ha IIONEPE/HKEHHS MOJOJAOMY ITOKOJIHHIO CTEPEIrTHCS BiJl
HaaMIpHOI TpUcTpacTi 4u cxwibHOCTI (“addiction™) 5o BIPTYalbHOTO
BcecBity — iHTepHeTy (“false fantasy”). Ilpm 1HTepmperaliii I1p0T0
MOCTUYHOTO TEKCTy BaroMol TIOCTa€ HASBHICTh CHUMYJISIKPIB, KON
TIHWCHOCTI, Y MOCTUYHINA TBOPUYOCTI.

Y cydacHOMy CyCHIICTBI IHTEPHET MEPETBOPUBCS 3 JIOBIAKOBOI
CHCTEMM Ha BIpTyallbHY peajbHICTb, CUMYJISIKp, nipumapy (“false fantasy™).
[InsxoM BHYTPIIIHBOTO AI1aJIOTy, JIPUYHA T€POTHA 3aCyHKY€ CBOE HaIMIpHE
3aXOIUICHHS IHTEPHETOM, CIIUJIKyBaHHSIM B MeEpexi, Ojlarae 3BUIBHUTH ii BiJ
I1€1 KaxJIMBOI MPHUCTPACTI, aJP)K€ BOHA IEPETBOPIOETHCS B HIIO, TOPUHAE B
TeMHY Oe304HI0. ['ineppeanbHICTh HACTUIBKU 3MIHUIA 11, 3MyCHJIa BTPATUTH
CBOE ‘s, BOHA PO3YMHUIACH Y I[LOMY CHUMYJIAKPl PEaJbHOCTI, 110 YSBUTHU
cebe OKpeMO BijJ| IHTEPHETY HE B 3MO31. ATMEIATUBHICTH MeTamopdo3u y
[IbOMY TOETUYHOMY TEKCTI BOAUAa€EMO y 3aKJIUKY IMOETEeCH 0 CYCHIJIbCTBA
00€pHYTHCH HABKOJIO 1 HE BTpavyaTH JOPOTOILIIHHUM Yac B IHTEPHETI, a/pKe BiH
yB10paB B ce0€ SIK MO3UTUBHI, TaK 1 HETaTUBHI PUCU HABKOJIMUIIHBOI A1HCHOCTI
1 IEpETBOPIOE JIIOJICH Ha 3aJIeKHUX Bij cede.

TakuM YuHOM, y BIPIIOBAaHMX TEKCTaX aHriichkoi moe3ii XIX-XX
CTOJIITh BIAOMBAIOTHCS cHelu(pIUHl PUCH, BIACTUBI IUM KYJIbTYypHO-
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ICTOPUYHMM TiepiofaM. 3a3Hay€Hl PUCH PO3YMIEMO SIK E€KCTPaJiHIBICTUYHI
YUHHUKHU [5, ¢. 5-6], KOTpi COpUSIOTH peanizaliii MeTaMmop(o3u y MOSTUUHUX
TEeKCTax, A0 SIKMX BIJHOCATHCS MOTHUBHU AHTJIIMCHKOI MOETHYHOI TBOPUYOCTI,
OypeMH1 CyCIUIbHI Ta MOJITUYHI TMO/1i, BJIaCHI OCOOMCTICHI MEPEKUBAHHS Ta
CBITOTJISIIA TTOETIB. J{OCIIIPKEHHSI KOPITYCY aHTJIIMChKUX BIPIIOBAaHUX TEKCTIB
JI03BOJISIE CTBEPJIKYBATH, 1110 MeTaMop(]o3a BTUTIOETHCS Y MOETUYHUX TEKCTaX
3a YMOB HasBHOCTI BKa3aHUX €KCTPAJIIHIBICTUYHUX pUC [AMB. Hamp.: 156-159;
163-168; 170-173; 175; 177-180; 182-185]. AnenstuBHICTL MeTaMoOp(ho3u
MICTUTBCS y TAKWUX BIpIIAX, TOMY IO AHTJIIHCHKI MOETH BOJIIM HE TUIBKU
OPUBEPHYTU YBary CyCHUIbCTBA JI0 TJI00QJIBHUX KaTakKJi3MIB, IMOIIJIUTUCH
CBOIMHU MIPKYBaHHSIMH CTOCOBHO HUX, a 1 SMIHUTH CBITOOQUE€HHS MTOKOJIIHb.

3.3. CeiTtoTBipHa pyHKIIA MeTaMOpP( 03U

AHaIITUYHUA ~ OTJIAl  TEOPETUYHOTO  MaTepiany  JOCIKEHHS
MetamMopho3u 3a CTPYKTYpPHUM AacleKTOM JO3BOJMB BCTAHOBUTH, IO
OCHOBHMMH (YHKIISIMH MeTamMopdo3u 5K JITEpaTypHOro MpHHOMY €
CBITOTBipHa Ta oOpa3zoTBopua. IligrpyHtrss Takux (QyHKIIH  csrae
M1(pOJIOTIYHUX TEKCTIB, Ae (yHKIA mMeTaMopdo3u moJdrajia y MOeTHAHHI
JIBOX CBITIB — CBITYy MOMEPJHMX 1 CBITY XuBHX. Hagami TpakTyBaHHS
CBITOTBIpHOI (YHKIIlT IUPEPEHIIIOETHCA Ta Mepeadadyae mepeMiHy oOpasy
repos 1 3MiHy cdepu Horo mepedyBanus [109, c. 4]. Tak, B. Ilpomnm y
“Mopdomorii ka3ku” Ha3BaB IepeMiHy 00pa3y repos ‘‘TpaHcdirypaiiero”,
KoTpa € QyHKIli€w niioBoi ocodu [213, c. 38-54], HaTOMICTh, IEPEHECEHHS
repos y 4apiBHHUH criocid B iHIIY cdepy nepedyBaHHs € “TpaHchepHum’ (Bin
nat. “nepenomry”, “nepemiuryto’’) [109, c. 5]. BignoBiaHo, TpancdirypaTuBHa
byHKIis MeTaMopdo3U SIK JITEPATypHOrO SBUIIA € TIEPEMIHOIO Bi3yalbHOTO
oOpa3y repos, a TpaHcpepHor QyHKINEI — MEPEXiJl FTEPOEM MEBHOT MEXI.

VY xoHTekcTi MoHorpadii ceimomeipny ¢ynkyiro meramopdosu sK
TPONEIYHOI CTWIIICTUYHOT (irypu BOaUYaeMO y EPETBOPEHHI OJIHOTO CBITY HA
iHmi. Tak, 3A1MCHEHUN 1HTEpIpPETaiiHO-TeKCTOBUM aHal3 aHTIIHCHKUX
MOETUYHUX TEKCTIB JIO3BOJISIE CTBEPHKYBATH, [0 Y CEMAHTHI]l HOMIHATUBHHUX
OJIMHUIIb TEPETBOPIOBAJILHOIO Ta TMEPETBOPEHOr0 BIIOOPAKEHO 3MIiHU
MOYYTTIB Ta €MOIIlIi, CTaHiB, BIKy (HANpHUKIIAJ, MPU MEPETBOPEHHI 3aKOXaHOI
JTIONWHU HAa CaMOTHIO YW HABITAKW; MPH 3MIHI CBITOOQYEHHS OCOOMUCTOCTI 3
Ha0yTUM JIOCBiJIOM, OCOOJIMBO Yy 3piJIOMY BiIll). Y HOMIHATUBHUX OJUHUIISIX
NEPETBOPIOBAILHOTO Ta  MEPETBOPEHOTO  MOXIMBO  PEKOHCTPYIOBATU
KOHLIeNTyallbH1 MeTadopu. 3’sCOBaHO, IO BOHU BigoOpaxaroTh JBa pi3HI
CBITH, HamNpHUKIad, CBIT 3aKOXaHOCTI :: CBIT CaMOTHOCTI 1 HaBIIaKW, CBIT
IOHOCTI :: CBIT 3pIJIOCTI, CBIT HEJOCBITYEHOCTI :: CBIT JIOCBITYCHOCTI.
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[loxibHo 1o TpancdepHoi (yHKIT MeTamopdo3u SK JITEpaTypHOTrO
npuiioMy, MmetaMopdo3a MocTae TUM CKpINepoM, KOTpUil 00’ €JIHy€ JIBa PI3HUX
CBITH, JCKOJAOBAaHUX y HOMIHATUBHUX OJUHHUIISIX TEPETBOPIOBAIBHOTO Ta
MEPETBOPEHOT0 Ta y KOHIENTYyaJlbHUX MeTadopax, B €IWHE IJIE Ha PIBHI
MIKPOCUHTAKCUCY (PEUEHHs), J€ OCTaHHE 3JaTHE PO3TAIIOBYBATUChH SIK B
HIMaIbHIN, MemianabHIM, (iHATBHIN MO3UIAX MOETHYHOTO TEKCTy, abo
0011iMaTH EeKUIbKa 3 HUX.

VY moeTMyHOMYy TEKCTI CUTHajJaMHM 3MIHH CBITIB MOCTalOTh IPEIUKATH
MeTamopd03H, KOTpl BIAITparOTh TOJIOBHY POJb MPU TaKOMY MNEPETBOPEHHI.
Tpancdopmariito 0AHOTO peabHOTO CBITY Ha I1HIIMWA peaJbHUN CBIT Y
MOETUYHOMY TEKCTi BOAUYaeMO TOJI1, KOJIU UAEThCA PO 3MiHY OJHOTO MOYYTTA
Ha 1HIIIE, OJTHOTO CTaHy Ha I1HIIWM, MOJOAOI JIOJWHU Ha JITHIO. Y SIBHUMU
CBITaMU BBA)XXAEMO TaKl, 110 CTOCYIOTHCS TOTO, 0 He icHye. JlroauHa nuiie
ySIBJISE€ 111 CBITU 1 HE BIIEBHEHA B iX JOCTOBIPHOCTI, aJ)K€ BOHU ICHYIOTH Y
MpISIX, CHaxX, CIOrajax, MIpKyBaHHSX, MEPEKOHAHHAX, PEIITIHHUX BUYCHHSX,
HaIlpUKJIAJ, CBIT JKMBUX :: CBIT MEpPTBUX a00 MPHUBHUIIB, CBIT JAOPOCIOi
JIIOJIMHU :: CBIT JUTUHCTBA (JIIpUYHUN Tepoit 3rajye mpo Ti poku) [28, c. 7-14;
133; 135, c. 251-292; 138, c. 239-252; 151, c. 214; 339].

AHani3 CEeMaHTUKH  HOMIHAaTUBHHUX  OJIMHHUIIb, SKI  IIOCTAlOTh
npeAuKaTaMu Ta Kay3aropaMyd MeTamMop(do3u B aHTIIIMCHKHX BIpIIOBAHHUX
Tekctax XIX-XX CTONMITh A03BOJIAE CTBEPIKYBAaTH, IO iX CEMaHTHYHE
3a0apBieHHS 1HTEHCU(IKOBAHO ModanbHOcmAMu. Y Takul crocid y
MOCTUYHUX TEKCTaX BiJOYBA€TbCA TBOPEHHS aJIbTEPHATUBHUX CBITIB:
PEATBLHOTO ¥ YSIBHOT'O, MOKJIMBOTO 1 HEMOKJIMBOTO.

CBITOTBOpPEHHSI KEPYEThCA Yy TMOSTUYHOMY TEKCTI TaKUMH THIIAMHU
MoOanbHOCmeu:. alemuytolo, OCOHMUYHOI, AKCIONO02IYHON, eniCmemiyHoIo,
yacosoio Ta npocmoposor [40, c. 166-167; 310].

Anemuuna MOJANBHICTh XapakTepusye Aito (y po3yMmiHHI aBTopa “mis’
BUSIBIIAETHCS “‘TIepeTBOpPeHHsIM . — O.M.) sSK MOXJIMBY, HEMOXJIHUBY YU
HEOOXiaHy. /[eonmuuna MONANIBHICTh MPUIHCYE HOPMY Ta BH3HAYA€E CBIT
000B’s13Ky. BkazaHa MOJIaNbHICTh BUSIBJICHA Yy BIpIIAX, B SIKUX MpeAUKaTaMu
MeTamMopo3H € CKIIaJeH! MoJalbH1 pucyaku (“must be”, “must live”, “can
become rich”, “may grow old’, “may cross”, “it might have turned, but”
TOIIO). AKciono2iuHa PO3PI3HIOE HETaTUBHI, MO3UTUBHI i1 HEUTPaIbHI OLIIHKH.
Tak, kay3aTtopu MeTamop(}o3u EKCIUIIKOBaHI y OpPUTAHCHKUX MOETHUYHHUX
TEKCTaX TaKUMHU JIEKCUYHUMHU OJUHHULISIMU, K cmepmsb (death), boe (God),
koxanus (love), uac (time), epix (sin). Y BipIiax ceMaHTHKa IUX JIEKCUYHUX
OJIUHUIIL HAMOBHIOETHCS TMO3UTUBHHUM, HETaTUBHUM UYMW HEUTpaIbHUM
3a0apBJICHHSM, 3aJIEKHO BIJ IHTEHII moeTa. Enicmemiuna MOJAIbHICTD
BiJOMBa€ MOHATTS “3HaHHS’, SIKE ONPEJIMETHEHE B CEMAaHTHIIl MPEJIUKATIB Ta
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Kay3aTopiB. J[o TOro x eniMecTHYHa MOAAJbHICTH IOB’si3aHa 3 CEMaHTUKOIO
pealbHUX CBITIB, OCKUIBKHA BiJJOOpaka€ €BOJIOIII0 CBITOMJISAY JIIPUYHOTO
reposi 3 4acoM Ta HaOYTHM JOCBIZIOM TIiJl BIUIMBOM 3a3HAYCHHMX Kay3aTOpiB.
Yacosi 1 npocmoposi MOIAIIBHOCTI YBUPA3HEHO B JIECTIBHUX I'PaMaTHYHHUX
dbopMax yacy, a TaKOXK Y HOMIHATUBHUX OJIMHUIIAX, CEMAHTHUKA SIKMX BKa3ye
Ha yac Ta npoctip y Tekcti [40, c. 166-167]. KoxHa 3 miecty MoJanbHOCTEN
CTPYKTYpOBaHa TpiaJiol0 OHTOJOTIYHMX TMOKAa3HUKIB 1i CyTI, IO MOXHa

y3araJilbHUTW B HACTYITHIN TaOJIHII:

IToka3HuKHN MOJAJIbHOCTEM, BTIJIEHI
y CBITOTBipHiil pyHKIii MeTamopdo3u

Tabmuit. 3.3.1.

Mooanvnocmi IHoka3nuku mooanvHocmeil
Anemuyna HEOOX1THO MOYJIMBO HEMOJKJIMBO
Jleonmuyna Mae OyTu J03BOJIEHO HEZ03BOJIEHO
Axcionoziuna nobpe HEUTPAIBHO II0TAaHO
Enicmemiuna 3HAHHA PUITYIICHHS HE3HAaHHS
Yacosa MHHYJIE TETEPIIIHE MaillOyTHE
IIpocmoposa TYT Tam HiJEe
Ak npuknax  BTUIEHHS — CBITOTBIpHOI  (QyHKIiI  meTamopdo3u

npoutrocTpyeMo y noetnanoMy TekcTi K. Knas “Old Age™:
Thou hast been wrong'd, I think old age;
Thy soverign reign comes not in wrath,
Thou call'st us home from pilgrimage,
Spreadest the seat and clear'st the hearth.
The hopes and fears that shook our youth,
By thee are turn'd to a certainty;
I see my boy become a man,
I hold my girl's girl on my knee.
Whate'er of good as been, dost thou
In the departed past make sure;
Whate'er has changed from weal to woe,
Thy comrade Death stands nigh to cure.
And once or twice in age there shines
Brief gladness, as when winter weaves
In frosty days o'er naked trees,
A sudden splendour of white leaves.
The past revives, and thoughts return,
Which kindled once the youthful breast;
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They light us, though no more they burn,
They turn to grey and are at rest.
(Carolyn Clive “Old Age” [373, c. 551]).

VY BipuI AOCBIAYEHUN JTIPUYHUN TepOod 3rajy€e€ KOJIMIIHIO IOHICTh 1, Y
(¢opM1 BHYTPIIIHHOTO JIaJOTy, TOPTA€ CTOPIHKU CBOTO KUTTS, IUCKYTYE 3
coboro. Meramopdo3u, HEMOB CTPLIH, TPOHU3YIOTh HOr0 TKAHWHY Ha PIBHAX
MIKPOCHUHTAKCHUCY TOAIOHO 1O JIOT1YHOI MOCHiOBHOCTI OMUCAHUX y TEKCTI
JKAUTTEBUX ITOI1H.

[lenTpansHuM mocTae mnepeTBopeHHs “xaonyuxa” (“a boy”) Ha
“yonosixa” (“a man”), e TNpeAUKAT BUPAXKECHUN Yy TEKCTI JIECTOBOM
“cmasamu’ (“become”).

[Is mertamopdo3a BUKOHYE JOMIHYBaJIbHY CBITOTBIPHY (YHKIIIIO,
OCKUIbKH BiJIoOpa)kae MEPETBOPEHHS ‘‘cgimy monodocmi’ (“the world of
youth’) Ha “ceim 3pinocmi”’ (“the old age”). JlipuuHuii repoit 3BePTAETHCS J0
CBOT'O JIITHROTO BIKY, HEMOB [0 CITIBPO3MOBHHUKA, 3rajaye 4Yacu OypeMHOI
IOHOCTI, CBOI IEPEKUBAHHS THX YacCIiB, a MOTIM YCBIJOMIIIOE, 1110 YaC 3aracuB y
HbOMY BOTOHb €MOIlii 1 3poOuB Horo cmnokiiHuM. BiH BBaxkae, IO
“cmapicms” (y TEKCTI EKCIUIIKOBaHa METOHIMIEI “‘old age’”) 3akiukae
MOBEPHYTHUCH 3 “ManOpysand” 10HOCTI (Y TEKCTI — MeTadoporo “pilgrimage”) 1
TUTBKU CIIOCTEpIraTh 3a TUM, SK JOPOCITIIIAIOTh JITH Ta OHYKH. Tak, CBIT
MOJIOJOCTI i1 HbOTO OyB CHOBHEHUM “Hadin” (“‘hopes”) Ta ‘“‘cmpaxis”
(“fears’), KOTp1 3MIHWINCH Ha “‘ynesnenicmv” (“certainty”) y CBITI 3pUIOCTI.
[Ipenukatom 1iei MeTamop(do3u CIyrye AIECIOBO Yy MACUBHOMY CTaHI1 “‘Oymu
nepemeopenum’” (“are turn 'd to”), kay3zaropoM — “cmaputi 6ix” (“old age™):

old age
hopes / fears »  certainty
are turn'd to

Y noernyHoMy TeKcTi PomMaHTH3My TMOCHIJIOBHO PO3rOPTAETHCS
Metamopdo3a “0obpooymy” (“weal”) y roHOCTI Ha “2ope” (“woe”) y ctapocTi
3 IIECIOBOM “‘3minumucy” (“to change’) Ta xay3aTopoM “uacom” (“time”).

3aBepinye MUK MeTaMop(o3 MEepeTBOPEHHS “‘8I0p00H#CEHO020 MUHYI020
ma noseprerux oymox” (“revived past and returned thoughts” (10HOCT1)) Ha
“cipi oymku ma cipe munyne” (“grey past and thoughts” (ctapocti)).
IIpenukaTroM 111€i MeTaMop(o3u IOCTAE JIECIOBO “‘nepemsopumucsy’” (“turn
t0’), a IPUYNHOIO — HE TUTBKH “‘cmapuii 6ix” (“old age”), a 1 “cmepmsb”, KOTPY
moeT Ha3uBae “‘opyeom cmapocmi”’ (“thy comrade Death™):

old age / thy comrade Death
revived past and returned thoughts » grey past and thoughts
turn to
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CBITOTBIpHY (YHKIIIIO BUSIBISIEMO HE TUIBKA y TNEPETBOPEHHI CBITY
MOJIOZIOCT1 Ha CBIT 3pUIOCTI, @ ¥ IpH NEPETBOPEHHI “ceimy Oypemuocmi’”’ (“‘the
world of rebelliousness) Ha “ceim cnokoiw” (“the world of conciliation™).
JlipuuHuii repoil y ¢iHail MOETUYHOTO TEKCTY MEPEKOHYE, IO JIUIIIE 3 BIKOM,
3 HAOyTUM JOCBIJIOM, YCBIJIOMJIFOEMO, III0 BAAQJIOCH pealdizyBaTH, a 4Oro
nocsrty. BiH 3rajye MuHysie 1 po3yMie€, 10 KOJTUIITHI TIEPEKOHAHHS 3HUKAIOTh
1 oMy 3aJIMIIAI0THCS CIOTA/IN 1 OYIKYBaHHS CBOrO (piHATYy.

VY Bipun B. brneiika “To Tirzah™ Wnetbcs Npo MEPETBOPEHHA ‘‘ceimy
cmepmi” Ha “ceim cuy”. JIipuaHUN Tepoi PO3MIPKOBYE HAJl CEHCOM KHUTTS Ta
YCBIJIOMJIIOE, IO BCE JKMBE KOJIMUCh Ma€ MOMEPTH. XPHUCTOC BOCKPEC 3aJis
TOro, MO0 3BUILHUTH JIIOACTBO BIJI TpiXa 1 JaTH MOMY MOXJIMBOCTI TEX
BOCKpECaTH TICIS CMEPTi, MPOTE€ BOHO HACTIIBKH TMOTOHYJIO B MOpPOKax Ta
BJIACHIM TOPAMHI, IO JIPUYHUNA repoil HEOAHOPA30BO 3aMUTYeE, HaBimo bory
OyJI0 BOCKpecaTH 1 3BUIBHSATH JIOJICH BiJ TPIXOBHOCTI, 00, SIK BHSBIISIETHCS
TaKuii BUMHOK OyB MapHUM:

Whate'er is born of mortal birth
Must be consumed with the earth,
To rise from generation free:

Then what have I to do with thee?
The sexes sprung from shame and pride,
Blow'd in the morn, in evening died;,
But Mercy chang'd death into sleep;
The sexes rose to work and weep.
Thou, Mother of my mortal part,
With cruelty didst mould my heart,
And with false self-deceiving tears
Didst bind my nostrils, eyes, and ears;
Didst close my tongue in senseless clay,
And me to mortal life betray:

The death of Jesus set me free:
Then what have I to do with thee?

(William Blake “To Tirzah [362, c. 200]).

VY cioBecHOMY moeTHYHOMY oOpasi “<...> / But Mercy chang'd death
into sleep;, / <...>" TepeTBOPIOBAIILHUM IIocTae ‘“‘cmepmsv”’ (“‘death™),
neperBopeHuM — “con” (“sleep”), kayzaTopoM — “‘municms, nowaoa,
nomunysannus” (“Mercy”), a mpenukar BUpPaXEHUH y ¢Gopmi MPOCTOTO
npucyaka “sminumucsy’ (“change into”) y popmi MUHYJIOTO Yacy.

[ToeTnyHU TEKCT BTIIIOE MOTHB BOCKPECIHHS MEPTBUX, 00 Ha TpaBIOpi-
UTIOCTpallii 10 HbOTO caM MoeT HamucaB “It is raised a spiritual body” [227, c.
11-12; 362, c. 527] (“Bockpecaec oyxoene mino” (nepexinan Ham — O.M.)).
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He3Baxkaroun Ha CyMHIB JIPUYHOrO reposi, BIH BIPUTh, 110 KOJIUCh MUJICTh
Xpucta J03BOJUTH OJHOTO Yacy BCIM CMEPTHUM JIIOASM BOCKPECHYTH, a
“ceim cmepmi” (“the world of death”) ctane nns uHux ‘“ceimom cny” (“the
world of sleep) 3ajysi BIYHOTO XKUTTA JOJACTBA. TOMY, JIHIBO-CEMIOTUYHY
MOJIETb 111€1 MeTaMop(o3U IBOX YSIBHUX CBITIB € TaKOIO:
Mercy of Jesus Christ
the world of death > the world of sleep
chang'd into
CBITOTBIPHICTb MOJEPHICTCHKOI MeTamop(do3u JeKOIyeMO Yy Bipii
P. bpayninra “The Lost Mistress™:
All's over, then: does truth sound bitter
As one at first believes?
Hark, 'tis the sparrows' good-night twitter
About your cottage eaves!
And the leaf-buds on the vine are woolly,
I noticed that, to-day;,
One day more bursts them open fully
You know the red turns grey.
To-morrow we meet the same then, dearest?
May I take your hand in mine?
Mere friends are we, well, friends the merest
Keep much that I resign.
For each glance of the eye so bright and black,
Though I keep with heart's endeavour,
Your voice, when you wish the snowdrops back,
Though it stay in my soul for ever!
Yet I will but say what mere friends say,
Or only a thought stronger,
I will hold your hand but as long as all may,
Or so very little longer!
(Robert Browning “The Lost Mistress™ [373, c. 272]).
JIIHTBO-CEMIOTHYHY MOJENIb MeTaMOP(O3U BUSBISIEMO Y CIOBECHOMY
noeTuyHoMy obpasi “<...> / You know the red turns grey. / <...>”, B 4K
“yepeone” (“‘red’) meperBoproeTbcsi Ha “cipe” (“grey”). 1li HOMiHATHUBHI
oNMHUIN TTo3HA4arTh “‘xoxanus” (“love” (red)) ta “opyocody” (“friendship”
(grey)), OCKUIBKH y BipIl HAETHCS MPO Te, 110 JIIOOOB JBOX 3aKOXaHUX CTa€
npyx00t0. CHUMBOJIYHICTh 1Ii€i  MeTamMopdo3u  peai3yeTbcs  depes
1HIMB11yaJbHO-aBTOPChKE PO3YMIHHSI CUMBOJIIB KOJIbOPY, TOMY IO JJIS TTO€Ta
“yepeone” CHUMBOJII3YE 3aKOXaHICTh, a ‘‘cipe” — nApyxOy. BiamosimHo,
CBITOTBIPHICTh BHSBIISIEMO Y II€PETBOPEHH1 “ceimy xoxanus” (“the world of
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love) Ha “ceim opyacou” (“the world of friendship”) 3a HasIBHOCT1 Al€CiIOBa
“nepemeopumucy” 'y TenepimHboMy daci (“furn”) Ta 3a Bi1ICYTHOCTI
Kay3aropa:
the world of love the world of friendship

(red) turns (grey)

CBITOTBIpHICT MeTaMOP(}O3H MPOCTEKYETHCS 1 y 3MIHI TOYYTTIB,
CKCIUTIKOBAHUX HOMIHATUBHUMH  OJMHHUIISIMHA  TIEPETBOPIOBAJILHOTO  Ta
NEPETBOPEHOr0 fK, Hampukian, y Bipui A. bpoute “Self-Congratulation”
(muB. lomatok B.4), me HaeThCcs MpoO 3MIHU MOYYTTIB JIPUYHOI T€POiHI Bij
3aKOXaHOCT1 JI0 CAMOTHOCTI. Y CIIOBECHOMY MOETHYHOMY o0pasi “<...>/ The
secret changes of my soul / From joy to keenest woe. / <...>" BUSBIISIEMO
nepeTBopeHHst “‘padocmi”’ (“joy”) Ha “‘cunvne ecope” (“keenest woe”).
[Ipenukat wmetamopdosu, niecioBo ‘“aminumucey” (“‘change”), y dopmi
TETMEPINTHBOrO Yacy € CUTHAJIOM JIJIsl IeKOayBaHHsI MmeTamopdo3u. BBakaemo,
0 CBITOTBIpHA (YHKINS MeTaMOp(o3u BHSBISIETHCA TPU TEPETBOPEHHI
“ceimy koxaunsi ma padocmi’ (“‘the world of love and joy”) Ha “ceim cops i
camomuocmi”’ (“the world of woe and loneliness”), KOTpi IHTEPIPETYEMO Y
HOMIHAaTUBHUX OJMHULIAX ‘“‘padicmv” (“joy”) Ta “‘cunvne cope” (“keenest
woe’). KayzaTop y Biplll HE €KCIUIIKOBAaHUM, TOMY MPHUITYCKAEMO, 1[0 HUM
Moxe Oytm “newacnuee xoxawns” (“unhappy love”), 300paxkeHe y IHTBO-
CEMIOTHYHIN MOJIEN y AYKKaX:

(unhappy love)
the world of woe and loneliness ———  the world of woe and loneliness
to change

CknaHUil JTAHIIOKOK LMUKIIYHUX MeTaMopdo3 peajbHUX CBITIB, a
TaKO’)X MOTHB HEIIACIMBOTO KOXaHHS BTIIEHUW Y TIOCTUYHOMY TEKCTI
I. bponte “Frances” (nuB. Jomatox B.5). Y moeTnyHOMy TEKCT1 JIIHTBO-
CEMIOTHYHA MOJCNIb MeTaMop(o3u peali3yeThCA 3aBISKH TEPETBOPECHHIO
“mr0606i” (“Love”) na “omany” (“False”), OCKIIbKH B HBOMY HIETBCSA TIPO
KIHKY, SIKa MICIIS 3pajid KOXaHOTO 3p03yMija, 10 Horo Jr00B Oyiia XUOHOIO.
ITigTBEpIKEHHS 3HAXOAMMO Yy Takiil dpasi: “<...> / "One feeling — turned to
utter anguish, / <...>”. BipHO J€KOJIyBaTH MEPETBOPEHHS JIIOOOBI Ha OMaHy
MOJKHA 3a IIIJIOF0 TKAaHWHOK BCHOTO TMOETUYHOTO TEKCTY, OCKUIBKHA TYT
3MaJbOBAHO 3PYWHOBAHE >KUTTS 1 HAJli KIHKA BHACIJOK HEIIACIUBOIO
koxaHHdA. Tak, Meramopdo3a po3mopolleHa y Bipili, a MIATBEPIKCHHSIM
HAsSIBHOCT1 TIEPETBOPIOBAILHOTO Ciyrye ppaza “<...> /."Oh! Love was all a
thin illusion / Joy, but the desert's flying stream; / And glancing back /
<...>”. CBimuaTh Ha Kopucth MeTamopdo3u Taki psagku. “<..> / "Yet
whence that wondrous change of feeling, / | never knew, and cannot learn; /
Nor why my lover's eye, congealing, / Grew cold and clouded, proud and

\ 4
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stern. / "Nor wherefore, friendship's forms forgetting, / He careless left, and
cool withdrew; / Nor spoke of grief, nor fond regretting, / Nor ev'n one glance
of comfort threw. / "And neither word nor token sending, / Of kindness, since
the parting day, / His course, for distant regions bending, / Went, self-
contained and calm, away. / <...>"; “<...> /"One feeling — turned to utter
anguish, / <...>". HasBHICTb NEPETBOPEHOIr0 3aCBIIUYETHCS Y TaKHil CroCiO:
“<...> / "False thought — false hope — in scorn be banished! / <...>".
Kay3zatop meramopdosu — “yac” (“time’’), eKCIIIKOBaHUN IMEHHUKOM “pyx’’
(“the movement”), “3mina nouwymms” (“the change of feeling”) 1 “roxanuii
noemecu” (“a beloved person of a poetess”), TmpeACTaBICHUN y TEKCTI
3aliMeHHUKOM “6in” (“‘he) (“<...>/ The movement only seemed to waste it,; /
<...>; "Yet whence that wondrous change of feeling, / <...> / He careless
left, <..>7). [llpenukataMu TIEPETBOPEHHS BBAXKAIOTHCS  JI€CIOBA
“nowrxodacysamu” (“waste”), “nepemeopiosamucy”’ (“turned to’), “sidiumu”
(“went away’). JIIHTBO-CEMIOTUYHY MOJIeSIb MeTaMOP(h 03U MOXKHA 300pa3uTH
y Takuil cocio:
the movement (time) / he (a beloved person of a poetess)
/ the change of feeling
Love > False
waste / turned to / went away

CeiToTBipHa (QYyHKIS MeTamMopdo3u BTIIEHA Y MOETUYHOMY TEKCTI
CKJIQJJHAM IMKJIIYHUM TEPETBOPEHHSIM CBITIB. Tak, 3a cCrooxeToM ‘“‘cgim
mobosi” (“the world of love”), ne mnepeOyBana JipuyHa TrepoiHsa, abo
NepeTBOPIOBANIbHE, TpaHCPopMyeThes Ha “ceim omanu” (“the world of false”),
abo nieperBopeHe. [Ipote, 3riIHO 3 JIOTIYHOIO MOCHIIOBHICTIO CHOKETHOI JIiHII,
CIIOYaTKy WIEThCS MPO CBIT OMaHMU, a MOTIM MOeTeca, KOTpa, BOYECBHU/Ib,
OTOTOKHIOE ce0e 3 JIPUYHOI0 TEepOiHEI0 BipIia, BKpaIUioe (pasu-croraau
PO CBOIO JIFOOOB:

“<...> / But long as mute as phantom dim — / She glides along the
dusky walls, / <...>7; “<...>/"God help me in my grievous need, / God help
me in my inward pain; / <...>"; “<..>/"Unloved--I love; unwept--1 weep, /
Grief I restrain--hope I repress: / Vain is this anguish--fixed and deep; /
Vainer, desires and dreams of bliss. / "My love awakes no love again, / My
tears collect, and fall unfelt, / My sorrow touches none with pain, / My humble
hopes to nothing melt. / <...>7; “<...> / Life I must bound, existence sum /
<...>7; “<..>/"That mind my own. Oh! narrow cell; / Dark--imageless--a
living tomb! / There must I sleep, there wake and dwell / Content, with palsy,
pain, and gloom." / <...>7; “<..> / "When the sweet hope of being loved /
Threw Eden sunshine on life's way: / When every sense and feeling proved /
Expectancy of brightest day. / <...>"; “<...>/ And Faith, which watched it, /
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sparkling high / Still never dreamt the overflowing. / <...>"; “<...> / The
movement only seemed to waste it; / <...> / Have poisoned life and love for
me, / <..>"; “<..>/"Oh! Love was all a thin illusion / Joy, but the desert's
flying stream; / <..>"; “<..> / "Yet whence that wondrous change of
feeling, / I never knew, and cannot learn; / Nor why my lover's eye,
congealing, / Grew cold and clouded, proud and stern. / "Nor wherefore,
friendship's forms forgetting, / He careless left, and cool withdrew; / Nor
spoke of grief, nor fond regretting, / Nor ev'n one glance of comfort threw. /
"And neither word nor token sending, / Of kindness, since the parting day, /
His course, for distant regions bending, / Went, self-contained and calm,
away. / <..>"; “<..>/Though lightning-struck, I must live on, / I know, at
heart, there is no dying / Of love, and ruined hope, alone. / "Still strong and
young, and warm with vigour, / Though scathed, I long shall greenly grow; /
And many a storm of wildest rigour / Shall yet break o'er my shivered bough. /
<...>7; “<..>/"The very wildness of my sorrow / Tells me I yet have innate
force; / <..>7; <...>/ "One feeling — turned to utter anguish, / Is not my
being's only aim,; / When, lorn and loveless, life will languish, / But courage
can revive the flame. / <...>".

CBiueHHSIM MEPETBOPEHHS CBITY JIFOOOBI Ha CBIT OMaHU CIyrye cTpoda
“<...> / "Unloved - I love; unwept - I weep, / <...>”, KOTpy MOXHa
po3ramyBatu Tak: “<..> /" I love — Unloved; I weep — unwept; / <...>".
[HBepcis mocTae HE BHUIAJAKOBO y MK cTpodi, TOMy IO y Takuil crocid
1HTEHCU(]PIKYETHCS CHIIa TOPS JIPUYHOI TepOiHl BiJ TOTO, 110 ii HE KOXaloTh. 3a
CIO’)KETOM BIpIlla KOXaHUM MOETEeCH MOKUHYB ii 3aJJ11 HOBOTO KUTTS B 1HIIIN
Kpaini. BBaxkaemo, 1110 BiH i1 He KOXaB, X04a BOHA MaJIKO PO3IMOBIIA€E PO CBOE
nouyTTA 1 po Ou1b po3craBanus. [Ipote, dpasza (“<...> / "Unloved - I love,
unwept - I weep;, / <..>") € CHUTHaJIOM HasBHOCTI JOJATKOBOI JIaHKU
MeTaMop(do3u, a caMe — NepeTBOpeHHs ‘“‘ceimy omarnu’ (“the world of false™)
Ha “ceim 6idpooxcenns” (“the world of revival”). KayzatopoM mepeTBOpeHHS
CBITY JIFOOOBI Ha CBIT OMaHHU € “niaun (uacy)” (“the movement”), a IpeIUKaTOM
nepeTBopeHHss — “‘eumpamumu’ (“‘waste”), “ompyimu” (“have poisoned”)
(“<...>/ The movement only seemed to waste it; / <...> / Have poisoned life
and love for me; / <...>"). Kay3aropamu nepeTBOpEeHHs CBITYy OMaHU Ha CBIT
BIAPOJKEHHS € “npupoons (euympiwns) cuna noemecu’ (“innate force) i

“cminusicmv” (“courage”), npenukatu — “pocmu’” (“‘grow”), “oorcusamu /
sockpecamu / 8iopooacyeamucy” (“revive”) — (“<...> / Tells me I yet have
innate force;, / <...>"; “<..> / "One feeling — turned to utter anguish, / Is

not my being's only aim; / When, lorn and loveless, life will languish, / But
courage can revive the flame. / <...>""). Y Takuil crioci0 moereca CTBEpIKY€
CBOIO CUJIbHY JKUTTEBY TO3UILII0, TPArHEHHS >KUTHU Jajl 1 BIAPOJAUTUCH MICIs
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00JI1 BiJ BTPAYEHOI'O KOXaHHS, 3J1aMaHuX Bipu 1 Hajli. JIIHTBO-CEeMIOTHYHY
MOJIeJIb MeTaMOp(o3u MEPETBOPEHHS PEATbHUX CBITIB Y MOETUYHOMY TEKCTI
MOYKHa 300pa3UuTH TaK:

the movement innate force /
(time) courage
The world The world The world
of love > of false > ofrevival
waste / grow /
have poisoned revive

CBIT J1I00OBI CIIOBHEHUM ISl MOETECU TAKUMHU TMOHATTAMH, K “gipa’
(“hope / faith”), “padicmv” (“joy”). Y CcBITI OMaHU NaHYIOTh “‘Mepmea 110008”
(“dying love”), “spyunosana naois” (“ruined hope”), ‘“camommuicms”
(“loneliness’). lna noerecu mobOoB — imro3id (“<...> / "Oh! Love was all a
thin illusion / <...>”). Tak, KOHIENTyaJbHOIO MeTaoOpOI0 CBITYy OMaHU
noctae JIIOBOB € UJIIO3IEIO (LOVE IS AN ILLUSION). V Takwuii crioci6
BUSBJIIEMO TOTipiIeHHsT 0a30Boi KoHIentyaibHoi metadopu 3 LOVE IS
MAGIC [313, c. 26] na LOVE IS AN ILLUSION a6o LOVE IS FALSE
(JIOBOB — OMAHA).

Cdepa cBiTY BiApOIKEHHS CIIOBHEHA JJIsI IOETECH TAaKUMHU MOHSITTSIMH,
K “nomym 2" (“flame”), “naois” (“hope”), “panox” (“morn”) (oOcCTaHHE MOYKHA
IHTEpPIPETYBATH ‘“‘nouamxkom Ho8020 dxcumms’ ). BiINOBIAHO, Y CBITI JIIOOOBI
naHyooTh KoHuentyaibHi Mmerapopu XUTTA — BIPA (LIFE IS HOPE /
FAITH), KXUTTA — PAAICTH (LIFE IS JOY). CBir omMaHu CHOBHEHUU
koHuentyansaumu metadopamu XUTTA — CMEPTH (JIFOBOBI) (LIFE IS
DEATH (OF LOVE)), XXUTTS - 3PYMHOBAHA HAJIA (LIFE IS
RUINED HOPE), XUTTA - CAMOTHICTb (LIFE IS LONELINESS).
CknafioBUMU CBITY BIApOJKEHHA € KoHmenTtyaibHi Metadopu XKUTTH —
[HOJIYM'4 (LIFE IS A FLAME), XUTTA — HAAIA (LIFE IS HOPE),
XKXUTTA — PAHOK (LIFE IS A MORN). Ii metadopu BCTAaHOBIIOEMO Y
BIIIIl 3a JIOMTIOMOTOI0 pO3IIMPEHHsI 0a30B01 KoHLenTyalnbHoi Metagopu LIFE
IS BEING PRESENT HERE COKUTTA — BYTU ITPUCYTHIM TVT) [315, c.
7-31]:

the movement innate force /
(time) courage
LIFE IS HOPE / FAITH; LIFE IS DEATH LIFE IS A FLAME;

LIFEISJOY  —OFLOVE); — LIFE IS HOPE;
LIFE IS RUINED HOPE; LIFE IS A MORN
LIFE IS LONELINESS
waste / have poisoned grow / revive
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ba3oBoro KOHIENTyalbHOIO MeTaopor0 y TMOETUYHOMY TEKCTI €
KUTTA - 3MIHA (METAMOP®O3A) (LIFE IS CHANGE
(METAMORPHOSIS)), sy BUSIBISIEMO y TMO€JHAHHI BCIX YKa3aHUX BUIIE
KoHuentyanbHux Meradop. Iliarpyntsam cayrye ¢opmyna — JIFOBOB
CITPUYMHAE 3MIHU (METAMOP®O3Y) a6o bUJIb JIKOBOBI
CITPUYMHAE 3MIHU (METAMOP®O3Y) (LOVE CAUSES CHANGES
(METAMORPHOSIS); PAIN CAUSES CHANGES (METAMORPHOSIS).
Tak, y moetuyHoMy TeKcTi MoxkHa BuokpemuTH KoHient JIFOBOB (HE
HIACJIMBA) (UNHAPPY LOVE), kotpuii pazom 3 konientom ['PIX (SIN)
BJIACTUBHI TBOPYOCTI TOETIB aHrIichkoro PomanTusmy. PekoHCTpyKIlis
KOHIIEITYaJIbHUX MeTagop y TEPETBOPIOBAILHOMY Ta TIIEPETBOPEHOMY,
KOHIIETITA — y Kay3aTopl MOCTa€ apryMEHTOM JJis MOTPAKTyBaHHS JIIHTBO-
CEMIOTUYHOI Mozeni mMeramopho3u KOTHITUBHO-CEMIOTHYHOIO.
CeMIOTHYHICTh MOJIEJIl 3yMOBJICHAa HAsSBHICTIO KOJIIB Y MEPETBOPIOBAIILBHOMY
Ta IEPETBOPEHOMY, y3arajabHeHuX y Tabnuii b.2.1 B pe3ynbTaTi 3/1iCHEHOTO
CEMIOTHMYHOTO aHami3y Jkepen daktuuHoro marepiany (auB. Jlomatok b.2.
Ta6bn. b.2.1), a Takox BTIJICHHIM CHMBOJIIB y HOMIHATUBHHUX OJMHHUIISIX
NEPETBOPIOBAIBHOTO, IEPETBOPEHOIO Ta Kay3aTopa MeTaMop(o3Hu.
CBITOTBIPHICTh MOJIEPHICTCHKOT MEeTaMOpP(}O3U BUSABIISIEMO Yy 3MiHI Yacy
y JIBOX peaJbHUX CBITax, a TaAKOX PEaJbHOIO CBITY Ha KBazipealbHUMU, a00
ySBHUW, KOTPUN TPAKTyeEMO SK TaKui, IO JIOJAWHA JIUIIE YABISE 1 TOMY
3QIMIIAETHCS HEBIEBHEHOI y MOro JIOCTOBIPHOCTI. 3BiACH JIOTIYHUM
y0adaeThcsi MOAIOHICTh I[LOTO CBITY JI0 KBa3ipeabHOTO CBITY Oaxkansb [18, c.
24]. TlpuxnagoM NEPETBOPEHHS OJHOTO pEaJbHOrO CBITY Ha IHIIUHA —
peanbHUil ciyrye moAepHicTehbkuil Bipin A.€. Xaycmena “When first my way
to fair I took...”:
When first my way to fair I took
Few pence in purse had I,
And long I used to stand and look
At things I could not buy.
Now times are altered: if I care
To buy a thing, I can,
The pence are here and here’s the fair,
But where's the lost young man?
To think that two and two are four
And neither five nor three
The heart of man has long been sore
And long ‘tis like to be.
(A.E.Housman “When first my way to fair I took...” [361, c. 94-95]).
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VY noetnuHOMy TEKCTI MeTaMop(03a MICTUTBCS Y BUCHOBI “<...> / Now
times are altered:... / <..>". Y BipHl WAeTbCA MPO MEpIlE BiABIYBAHHS
JIPUYHUM TE€POEM SIpMapKy, WMOBIPHO y JUTHHCTBI, a MICIA — TIPO 3pLIy
JTIOJIMHY, KOTpa, Ha BIIMIHY BiJ] AUTHUHU, BKE€ Ma€ Tpolill, ajie MOBUHHA OyTH
po3cyMBol0. Tak, BBakaeMmo, IO IEPETBOPIOBAIBLHUM € ‘“‘Oumuna’” (“a
child), neperBopeHuM — “3pina atoouna” (“a mature person’), IPeIUKATOM
NEPETBOPEHHS — “‘3MiHUMuUCL”’ y TTACUBHOMY CTaHi TemepimHboro vacy (“fo
alter” | “are altered”), a xay3atopoMm — “uac” (“time”):

CaiToTBipHa QyHKIIIsI MeTaMOop(o3u y BipIlli BTUIEHA MIPU MEPETBOPEHHI
“ceimy monooocmi’”’ (“the world of youth) na “ceim spinocmi” (“the world of
maturity”). BiANOBIIHO, JIIHIBO-CEMIOTUYHY  MOJIeNIb  TpaHcQopmarllii
peaJbHUX CBITIB 300pa3uMO y TaKHMi CIocio:

time
the world of youth »  the world of maturity
are altered

[{ukiniyHe NEepeTBOPEHHS YSIBHOrO a00 KBa3ipeaJlbHOrO CBITY Ha
peaTbHUN BUSIBISEMO Y TIOCTMOIepHIcTChKOMY Bipii P. I'peiissa “Dead Cow
Farm”:

An ancient saga tells us how
In the beginning the First Cow
(For nothing living yet had birth
But Elemental Cow on earth)
Began to lick cold stones and mud.:
Under her warm tongue flesh and blood
Blossomed, a miracle to believe:
And so was Adam born, and Eve.
Here now is chaos once again,
Primeval mud, cold stones and rain.
Here flesh decays and blood drips red,
And the Cow's dead, the old Cow's dead.
(Robert Graves “Dead Cow Farm” [333, c. 46-47]).
VY moeTuyHOMY TEKCT1 3MiHA CBITIB 3aByaJIbOBaHa MOETOM y T'pailIMBIN
Ta ipoHiuHiii gopmi. Ha #foro mymky, crmodarky y BcecBiTi icHyBaB xaoc,
KoTpuit “nepuwia xoposa” (“the First Cow’”) mepeTBopuia Ha MOPSIOK, Y
pe3yabpTaTi 4oro Oynu Hapo/keHi AnaMm Ta €Ba Ta Bce XHBE (Y TEKCTI —
“niomv i kpos” (“flesh and blood”)). VY Takuii cnocid6 MOeTOM
ITocTMOaEpHI3MY TIE€PEOCMUCIIOEThCA O101liHa JereHaa PO BUHUKHEHHS
Bcecgity 3 xaocy. Ha 3aransHoMy ipoHIYHOMY TJi Bipiia y posii bora-tBopiis
BHUCTYIIa€ TOTEMICTHYHA “Tiepina kopoBa™. [loeT BimoOpakae CBOE CTaBICHHS
JI0 CYy4aCHOT0 MOKOJIIHHS, KOTpe BUMAarae 4iTKUX JIokasiB icHyBaHHs bora.
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[lepeTBOpeHHs ysBHOrO CBITY, CBiTY xaocy (“the world of chaos”) na
“ceim nopsoky” (“the world of order”), a moTiM Ha peanbHUM “ceim cyuacHozo
Ham xaocy” (“the modern world of the contemporary chaos”) 300pa3uMo Tak:

the First Cow the death of the First Cow
the world of chaos —> the world of order — the modern world of the
began to lick / decays / contemporary chaos
blossomed drips /
to be dead

3riIHO 3 II€I0 CXEMOK MpeauKaTaMu MeTamMop(o3 CBITIB BUCTYNAIOTh
CKJIaJIHUI TIPUCYJIOK “‘noyunamu auzamu’ y MUHYyJIoMY 4aci (“began to lick”),
JECTOBO  “‘posxsimamu” 'y wmunyiomy dact (“blossomed’), “enumu” 'y
TenepimHboMy yaci (“decays”), “kanamu’” y TenepimnboMy 4vaci (“drips”),
“nomupamu” y TMacUBHOMY CTaHl TenepimHboro vacy (“to be dead” | “‘is
dead”). 3MiHy TpaMaTHYHHUX YaciB 3 MHHYJIOTO Ha TEMEPIITHIA BHUIBISIEMO
Py TIOCTYIOBiM 3MiHI CBITIB. Kay3aTropoM BHHUKHEHHSI CBITY MOPSJKY 31
CBITY Xaocy € “nepua xoposa” (“the First Cow”), a CBITy Cy4acCHOTO Xaocy 3
KOJIMIIIHBOTO CBITY TMOPSIAKY — “‘cmepmsb yiei momemicmuunoi koposu’” (“the
death of the First Cow”).

Brinennss wmeramopdo3u SIK TEKCTOBOIO KOHCTPYKTY Ha (oHi
aKTyajizalii ii CBITOTBIpHOI PYyHKIII mpouTIocTpyeMo y Bipii B. bretika “The
Garden of Love”:

I went to the Garden of Love,
And saw what I never had seen;
A Chapel was built in the midst,
Where I used to play on the green.
And the gates of this Chapel were shut,
And 'Thou shalt not' writ over the door;
So I turn d to the Garden of Love
That so many sweet flowers bore.
And I saw it was filled with graves,
And tombstones where flowers should be,
And priests in black gowns were walking their rounds,
And binding with briars my joys and desires.
(William Blake “The Garden of Love” [362, c. 180]).

Y noeTM4HOMY TEKCTI 1HAaKOMOBHO, Y (OpMI TPUTYH, WIAETHCS MPO
OIIyKaHE OYIKyBaHHsS a00 OMAaHJIMBE IEPEeTBOpEeHHS “cady mobosi” (“The
Garden of Love”), 1HTeHCU(IKOBAaHOMY Yy 3aroJIOBKy, Ha “knadosuuie” ado
“cao epobnuyv” (“the garden of graves”) B ysBl moera. [loeT BBaxkaB, IO
CIIpaB)XHS Bipa HE TOB si3aHa 3 PENIrMHUMH JOTMaMH 1 3a00pOHAMHU 1 € TUM
camuM parcbkuM cagoM. CydacHa B. bneliky nepkoB nepetBopuiia paiCbKuii
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can (“the garden of love”) na xknanosuiie (“the cemetery’). IloeT miaIMIIOB 10
BOPIT CcajJy Y NparHeHHI N00AYUTH HOro CBATICTh Ta YUCTOTY, Y KOTPl BIpUB
KOJIUCh, ajie MOro OUiKyBaHHS HE 31MCHUIIOCH. [lepkoB 3a0yia ICTUHHE CJIOBO
Xpucra, a BiH BBaXkaB, 1[0 Bipa HE MOxe OyTH 3a00pOHOI0 Ta OOMEKEHHAM
JUIsL TIOIMHU. Y TEPETBOPIOBAILHOMY paliChbKOMY cajii a0o cajil koxaHHs (“‘the
garden of love”) po3ymiemo “paticoxkuii cad” (“Paradise”), xoTpuit
nepeTBopuBCcsa Ha “‘cad moeun” (“the garden of graves™), abo “kxnadosuwe”
(“cemetery”). 1liNTBEp/KEHHAM LIBOTO TIOJOXKEHHS CIYIye TaKUM PsIOK
Bipma: “<...>/And I saw it was filled with graves, / <...>".

Enementu metamopdo3u po3nopoiineHi o BChboMy TekcTy. Tak, y dpasi
“<...>/ 8o I turn'd to the Garden of Love / <...>" npenukar “obepHymucsv”
(“turn to”) BUKOpUCTaHUN y MHHYJOMY 4aci. IloeT yBiHIoB 10 palChbKOTo
caay, e mo0ayMB XpaM 3 HAJAMKCOM HaJ BXOJOM IIPO 3a00pOHY BXOKCHHS
70 HBOTO JIIPUYHOMY TEPOI0, ajke HWoro Bipa mapHa. BiH moBepHyBCs Bin
Xpamy J10 caay JiroOOBi 1 1MO0OA4yuB, IO 3aMICTh KBITIB MOTHJIM 1 HaarpoOHE
KaMIHHS, a CBSIIIEHUKU CIYy>XaTh CIyKOW. [HIIMMM clioBamu, pail HacmpaBii
oOepTaeTbcsl Ha KIanoBuille. BiAmoBigHO, mpeaukatoM MeTramopdo3u € He
“obepuymucy” (“turn to smb. or smth.”), a “nepemeopumucey” (“turn to”)y
MuHyJIoMY 4aci (“turn 'd to”).

[lepeTBOpeHHs paro Ha KJIaJoBHIIE IHTEHCU(DIKOBAHO y cTpodi “<...> /
And tombstones where flowers should be; / <...>”. HaBHICTb CKJIQJHOTO
MOJIAJIbHOTO Jl€ciioBa-Tipucyaka “‘should be” mocrtae CUTHAJIOM BTiJICHHS
sminu “xeimis” (“flowers”) Ha “nadepodbne xaminns” (“tombstones”).

JIronuHa Oyna cTBOpeHa 3a Moi0HICTIO bory, 1 Mana OyTH BTIJIEHHSIM
BCbOIO J00Oporo 1 mpekpacHoro. B. brelik mnpomaryBaB MHOBEpPHEHHS O
ICTUHHOI XpUCTHUSHCHKOI BIpH Ha MPOTHUBAry IEPKBI, 110 30araTuia peiiriiine
BUCHHS JorMaMH 1 3a0opoHamu. JltonuHa, HAa JTyMKYy IIO€Ta, MOBHHHA OYyTH
YUCTOI 1 HEMOPOYHOIO MOPAIbHO, TOMY Yy dpasl “<...> / So I turn'd to the
Garden of Love / <...>"” TOeT HE TUIbKU MOBEPTAETHCS J0 caay J000BI, a i
caM CTa€ HUM uepe3 akTyajizalliro 3aiimeHHuka “s” (“I”). B. bnelik 3a xxutts
pO3pOOMB CBOE XPUCTUSHCHKE pEJIriiiHe BYEHHS Ha OCHOBI JDKEpen
XPUCTHUSHCTBA 1 HAMaraBcsl HaJaTH BJacHE il TIyMadeHHs, OCKUIbKUA BBaXKaB,
mo bibmiro He BIpHO TPakTyrOTh. Tak, MOET, SIK XOPOHUTEIb ICTHHHOIO
XPUCTUSHCTBA, CTa€ caaoM Jto00B1 (“<...>/ So I turn'd to the Garden of Love
/ <...>"") y BIacHil ysiBi TOMY, 1[0 y PEAIbHOMY >KUTTS TaKe MEPETBOPECHHS
HEeMOXXJIUBE. Mojens 111€i MeTaMop(o3u € Takoro:

I (a poet) »  the Garden of Love
turn’d to

[Ipu mepeTBOpeHHI 3a3HAYEHOr0 HaMu “cady qrobosi” (“The Garden of
Love”) na “cao moeun” (“the garden of graves), abo paro (“Paradise’) — Ha
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kianoBuile (“‘cemetery”) — BOAuaeMoO CBITOTBIPHY (PYHKIIIO MeTamMopdho3H.
IIpenukaToM € niecnoBo “nepemeopumucy” (“turn’d to”) y ctpodi (“<...>/
So I turn'd to the Garden of Love / <..>""). Came 1neil psaaoK crae
CI0’keTO(hOpMYyBaJIbHUM Yy BIpIII, OCKUIBKH Y MEPEAyBaIbHOMY LILOMY PSIKY
dbparMeHTi 300pakeHUIl palichbKU caj 3 XPaMOBOIO CHOPYJIOK 1 3€JeHHIO,
MICJISE HbOTO — CaJl 3 MOTHII 31 CBAIICHUKAMHU y YOPHUX pscaxX, KOTPl XOBAIOTh
panomi 1 6axxanus noera. Kay3zatopom 1iei metamopdosu € “yepros” (“the
church”), siky MOXHa JEKOJyBaTH y TEKCTI 32 HasABHOCTI IMEHHUKIB “xpam”
(“a Chapel”) Tta “ceawenuxu” (“priests in black gowns”). Jlxepenom
MeTaMop( O34 CBITIB Y 3alIPOINIOHOBAHOMY BIpIII [TOCTA€ TaKa MOJIEIb:
the church
The Garden of Love / Paradise

The Garden of Graves / Cemetery
turn'd to

BianosigHo, 1i MokHa TpaHchOpPMYBaTH Y MOJielib MeTaMOP( 03U CBITIB:
“ceimy moboei ma par” (“the world of love and paradise”) na “ceim moaun”
(“the world of graves”):

the church
the world of love and paradise ———  the world of graves
turn'd to

CeiToTBipHa GYyHKIST MeTaMOp(o3U 3aMPONOHOBAHOTO TMOETUYHOTO
TEKCTy 1 HasABHICTh €JEeMEHTIB il MOl y TEKCTi J03BOJISIIOTH HaMm
CTBEp)KyBaTH, IO Yy Bipili MeTamopdo3a € TEKCTOBUM KOHCTPYKTOM, IIIO
00’eqHye TEeKCT B eauHe 1uie. [liITBEp/KEHHS 4YOTrO 3HAXOAUMO 1 Yy
NyHKTYyalli, sika €JHa€ TPU CKJIAJHUX PEUYCHHS B OJUH BIipIll, J€ KparnKaMu
BUOKPEMIIIOIOTHCSI CBIT KOXaHHS Ta paro, KOTpUil MU MapkyeMo 1udporo “1”
(muB. Jomatox B.9), cBit Morun (uudpa “3” (Tam camo)), a IEepeTBOPECHHS
CBITIB TO3Hauyemo Imdporo “2” (tam camo). B ocTaHHROMY CBATICTH
XpaMoOBOi CIOPY/IY, 3aMKHEHICTh ICTUHHOT BIpH 1 XpUCTUSHCTBA €CILUTIKYIOTHCS
y CJI0BaxX HajJ XpaMOBUM BX0J0M — “Tu ue nosunern” (“Thou shalt not”), mo,
Ha HaIl IOrjsa, amo3uBHI 10 “boxkecrBenHoi komenii” Jlante. 3aajs TOro,
o0 yBIMTH JI0 XpaMmy, IOET caM CTa€ BTUICHHSAM cajay Jr000BI, KMOBIPHO,
MIEPETBOPIOIOYNCH 3 “‘2piwnoco noema” (“a sinned poet”) Ha “npasednoco”
(“a just poet”). IlpenukaroM 1iei MeTamMmopd03H € TIECTOBO “nepemsopumucs”
(“turn’d to”), a kay3atopoM — “‘gipa noema’ (“the faith of a poet”):

the faith of a poet
a sinned poet = ajust poet
turn'd to

[IpoTe, mepeTBOPUBIIIUCH HA MPABEIHOTO, MOET 0aYUTh, 110 pail Ta caj
1000B1  CTalOTh KJIAQJIOBMINEM, a BIH CaM YOCOOJIOE€ BIpY ICTHHHOIO
xpuctusiHuHa. OTXKe, BUCIIB NOCTUYHOTO TeKCTy (“<...>/ So I turn'd to the
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Garden of Love / <..>"") He IHIIE€ € KEPEIOM HHU3KU IUKIIYHUX
MeTaMop(o3 BIpIa, a € IEHTPOM IIEPETBOPEHHS CBITIB, MOEJHYE TEKCT B
€IUHUN KOHCTPYKT (AuB. Puc. 3.3.1.):

1.7 wenl Lo the Ciarden ol T.aove,

And gaw what Locver had gecn:

A Cliaprel was buill in the midsi,

where L vged to play onthe srecn.

2. Andihe gales ol tns Chapel were shul,

Ard Thou shall ol wril over the door;

Soltn’d to the Garden of Love

Thal somany sweel lowers bore.

I ANAT saw il was lilled will aTHves,
Amdbombslones where llowers shouldbe;
And pricgtzin black sowng wore walking their rovndz,
Andbinding wilh briars wy joy:s and desires.

\

Puc. 3.3.1. Peanizayiss memamopgho3zu K mexcmo8o2o KOHCMPYKMY V 8Ipuli
B. Bneiika “The Garden of Love”

Y cBiti pato Ta mM0OOBI MaHye KOHIENTyajdbHa MeTadopa
XPUCTUSHCTBO IIE PAM (CHRISTIANITY IS PARADISE), y cBiri
mormnn — XPUCTHUAHCTBO HE KIAJOBHUILE (CHRISTIANITY IS
CEMETERY), kay3atropoM NOEepeTBOpEHb LMX KOHILENTYaJbHUX MeTadop
noctae BIPA CIIPUUYUHAEC 3MIHU (FAITH CAUSES CHANGES). L
MeTadOpu PEKOHCTPYIOEMO Y BIpII 3a JOTOMOTOI HapoIIyBaHHsS 0a30BOi
koHuentyanbHoi Meragopu LIFE IS BEING PRESENT HERE (OKUTTA —
BYTHU TTPUCYTHIM TVYT) [315, c. 7-31], OCKIIbKM [Jis TOETa CEHCOM
KUTTS OyJia Bipa 1 XpUCTUSHCHKI IOTMHU:

FAITH CAUSES CHANGES
CHRISTIANITY IS PARADISE —— CHRISTIANITY IS CEMETERY
turn'd to

Takum ynHOM, CBITOTBIpHICTH MeTaMOp(03u BOAUYAEMO y MEPETBOPEHHI
OJIHOTO PEAIbHOTO CBITY Ha 1HIIUN — pealibHUi, a00 OJTHOTO PEATBHOTO CBITY
Ha ySIBHHUU 4M KBa3ipeaabHuil. Metamopdo3sa moctae riimOMHHOI0 TPOIETYHOIO
CUHTaKTUKO-CTUJIICTUYHOIO  (Irpor0, OCKUIBKM Yy TMEpPETBOPIOBAIBHOMY,
MEpETBOPEHOMY PEKOHCTPYHMOBAaHO HE TUIBKM KOHIIENTyaldbHI MeTadopu,
KOJIM Ta CUMBOJIH, a 1 cBITH (auB. Puc. 3.3.2.):
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Puc. 3.3.2. Ceimomsipnicmo memamopgho3u

VY 3a3Haue€HOMY PHUCYHKY, /i€ 300paK€HO CXEMaTU4YHO CBITOTBIPHICTh
meramopdo3u, mig  “A”  po3yMieMo ‘“‘mepeTBoproBaiibHe”, mig “B” —
“nepetBopene”. “CBiT 1” mocrae rpapiyHUM BiAOOpPaKEHHAM OJHOTO
peanbHOro abo ysABHOTO (KBa3ipealdbHOI0) CBITY, KOTpHH JEKOJOBAHO Y
HOMIHATUBHUX OJWHUIIIX IEPETBOPIOBAILHOIO Ta PEKOHCTPYHOBAHHMX
KOHIIeNTyallbHUX MeTadopax. “Csir 2” — 1€ IHIIHMN pealbHUN a00 YSIBHUN
(KkBazipeaIbHUI) CBIT, KOTPUM IEKOAYEMO TaK Camo.

3.3.1. IIpocmopogopmyroua ¢pynxkuia memamopgho3u

CBITOTBIpHITH MeTamMOp(O3u HasiBHA y TUX MOECTHUYHHUX TEKCTaX, €
HIeThCa Mpo BIKOBI 3MIHM OCOOMCTOCTI, @ MOPSiA 3 YACOBUMH Ta BIKOBUMU
3MiHAMHM BCTAQHOBJICHO BTUICHHS MOTHBY pO3AyMIB HaJ CEHCOM JKUTTH,
BJ1acTUBOro Pomantu3my. BusiBiaeHHs 0coOMIMBOCTEN peai3allii CBITOTBIPHOI
dbyHKI1i MeTamMop(o3u y BIPIIOBAHUX TEKCTAaX aHTMMChKOI moe3ii XIX-XX
CTONITh YMOXIJIMUBHUJIO BHOKPEMIICHHS  Hpocmopoghopmyouoi  @ynkuii
Memamopgho3u, KOTpy pO3YyMIEMO SIK TEPETBOPEHHS JIIPUYHUX TEPOIB Y
XYyJI0KHbOMY MpocTopi moetuyHoro tekcty [133; 135, c. 251-292; 138, c.
239-252]. XynoxHid MpocTip po3ymieMo, caigom 3a FO.M. Jlormanom, sk
MOJIEIb CBITY aBTOpa, MepelaHy 3aBsSKH HOTO ySBICHHSM Ipo mpoctip [135,
c. 251-292]. Jlineapuuit xynoxHiid npoctip [135, c. 251-292] mae o3Haku
TOPU3OHTAIBHOTO Ta BEPTUKAJIBLHOIO CHpsiMyBaHHs. JIipuuHi T€poi y Takomy
npocTtopi HaOyBarOTh O3HAK BHYTPIIIHBOT €BOJIIOIII, 3aTHOCTI MEPEXOIUTH
MEXY MDK PI3HUMM CBITaMHU. XYJO0KHIA MPOCTIP MOCTAa€ KOHTUHYYMOM, B
SKOMY PO3TalllOBaHi JIIpUYHI repoi Ta 3A1HCHIOIThCS 1X mistHHs [135, c. 251-
292]. B Mexax XyJI0)XKHBOTO MPOCTOPY TEKCTY ICHYIOTh Pi3HiI CBITH, KOTpI
MIePETBOPIOIOTHCS, NE(OPMYIOThCS 1 CTAHOBISATH OMO3MINIMHY mapy. JlipuuHi
repoi, sSIKi HaJle)KaTh 0 WX JABOX PI3HUX CBITIB 37aTHI MEPEXOIUTH 3 OJTHOTO
CBITY J0 1HIIOTO a00 3’SBJISTUCH TO B OJHOMY, TO B iHImOMY cBiTi [135, c.
251-292]. 3 ormany Ha 3a3Hady€HE, Y TOPU3OHTAIBLHOMY CHOpPSIMyBaHHI
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JIHEAPHOTO XYJIOXKHBOTO IMPOCTOPY PO3YMIEMO TIEPETBOPECHHS JIIPHYHOTO
reposi MOETUYHOTO TEKCTY 3 MOJIOJIOrO Ha JITHBOTO, a TaKOX 3MiHY HOTO
MOYYTTIB, €MOIl, CTaHIB, CBITOIJIAAY. Taki TepeMiHU BIIOyBalOTHCS B
peanpbHOMY CBIiTi. BepTukampHe CHpsSMyBaHHS XyJAO0KHBOTO IIPOCTOPY
BUSIBIIIEMO y TpaHc(opmallli JJIpUYHOTO Treposi 3 PEaJbHOr0 CBITY B YSIBHHUIA,
HaIMpUKIajI, Tpu BockpecinHi [185].

Ax nmpukian BTUICHHS TOPU30HTAJIBLHOTO CHPSAMYBaHHS XYJIOXXHBOTO
MPOCTOPY TOETHYHOTO TEKCTy 3 MeTaMopg030i0, MPOMOHYEMO BipIil
Y.C. Kansepni “Changed”:

[ know not why my soul is racked.:
Why I ne'er smile as was my wont:
[ only know that, as a fact,

I don't.

I used to roam o'er glen and glade
Buoyant and blithe as other folk:
And not unfrequently I made
A joke.

A minstrel’s fire within me burned.
1'd sing, as one whose heart must breatk,
Lay upon lay: I nearly learned
To shake.

All day I sang; of love, of fame,
Of fights our fathers fought of yore,
Until the thing almost became
A bore.

I cannot sing the old songs now!
1t is not that I deem them low;
'Tis that I can't remember how
They go.

I could not range the hills till high
Above me stood the summer moon:
And as to dancing, I could fly
As soon.

The sports, to which with boyish glee
1 sprang erewhile, attract no more;
Although I am but sixty-three
Or four.

Nay, worse than that, I've seemed of late
To shrink from happy boyhood--boys
Have grown so noisy, and I hate
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A noise.
They fright me, when the beech is green
By swarming up its stem for eggs:
They drive their horrid hoops between
My legs:--
It's idle to repine, I know;,
I'll tell you what I'll do instead.:
I'll drink my arrowroot, and go
To bed.

(Charles S. Calverley “Changed” [373, c. 500-501]).
IlepeTBOpeHHS y BipIlll 30CEPEKEHI HABKOJIO CIOBECHOIO MOETUYHOTO
obpazy “<...>/ Until the thing almost became / A bore. / <...>", B IKOMY y
HOMIHATUBHIN onuHuIl “piv” (“the thing”) MeTaOpUUHO IMILTIKOBAHO KUTTS
JIPUYHOTO Tepos. Y TMOETUYHOMY TEKCTI TEXK WIEThCS MPO 3MIHY CBITY
MOJIOJIOCTI Ha CBIT 3pIJIOCTI, @ TUM CKPINEPOM, KOTPUM €IHAE IIl JIBa PI3HUX
peabHUX CBITH IIOCTa€E caMe BKa3aHWW CJIOBECHUU TOSTHYHHN o0pas3,
OCKIJTBKM JI0 HBOTO Y TEKCTI 300pa’kKeHi MOJIOJI POKH JIPUYHOTO TEepos, a
nicas — 3pual. Y 3a3Ha4YeHOMY CIIOBECHOMY IMOETUYHOMY 00pasi BUSBIISIEMO
Meramopdo3y 3 TPEAUKATOM, BHPaKCHHM JIIECIOBOM Yy MHHYJOMY dYaci
“cmasamu” (“became”). Tak, 3a TEpPeTBOPEHHSIM ‘“‘Monodozo noema’ (“‘a
young minstrel’) Ha “mr00uny wicmoecamu mpvox abo wicmoecamu
yomupvox pokig” (“a man of sixty-three or sixty-four”) MICTUTbCS
nepeTBOpeHHS “‘ceimy monodocmi” (“the world of youth) Ha “ceim 3pinocmi”
(“the word of maturity”). [nas NpUYIHOTO TE€pOs CBIT MOJOJIOCTI OYyB
crioBHeHUM “orcapmy” (“‘a joke”) ta “noemuunoco eocuro” (“a minstrel's fire”),
KOTp1 3T0JIOM MEPETBOPUIIUCH Ha “ckyky” (“a bore”), amxe BIH 3rajly€e IOHICTb
3 KOXaHHSM, CJIABOIO Ta IMCHAMH. Y BiIll IIICTACCATH TPhOX adO0 MIICTAECATH
YOTUPHOX POKIB HOMY 3aTUIIAETHCS JUIIE BUIIUTH HaIliil 3 KOPEHIB POCIUH Ta
JSATTH  CIOKIMHO chmatv, ajpke OypeMHICTh IOHOCTI TEepeTBOpPWIACH Ha
CIOKIMHY cTapicTh. Y Takui cmnocid kay3atop meTtaMopdo3 BTUIIOETHCA Y
“yaci” (“time”), a BCl NEPETBOPEHHS Y3arajbHIOEMO B JIIHIBO-CEMIOTHYHIM
mozem wMeramopdo3u, sKa BiIOOpakae TEPETBOPEHHS CBITIB, ‘‘cgimy
MOn000Cmi, CNOBHEHOI Jcapmy ma noemuurno2o eocrio” (“the world of youth
full of joke and minstrel’s fire”) Ha “ceim cmapocmi, cnosnenoi nycmomu’

(“the world of senility full of emptiness”):

(time)
the world of youth full of joke — the world of senility full of emptiness
and minstrel’s fire became

VY 3anmponoHOBaHOMY MOETUYHOMY TEKCTI 3 METaMOp(03010, BTIJICHOIO Y
CJIOBECHOMY IIO€TUYHOMY 00pa3i, BUSBIISIEMO 3MIHY JIIPUYHOTO TE€pos ¥y
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XYJI0’)KHBOMY TMPOCTOPI MOETUYHOTO TEKCTY HA TJ1 MEPEMIHU CBITIB. Y CBITI
MOJIOJIOCTI BUOKPEMJIFOEMO jiecioBa ‘“‘used to roam” (“‘0o6oounocs

onykamu”), “made” (“pooumu’), “burned’ (“naramu”), “‘learned”
(“nasuamucs”), ‘“sang” (“cnisamu’”) y wMuHyJIOMY d4aci. CBIT 3puLI0CTI
HallOBHEHUM jieciaoBamu “‘cannot / can't” (“he 6 3m03i"), “‘deem”
(“ssasicamu’™),  “hate”  (“nHenasudimu) 'y  TENEpINIHBOMY  Yacl.

[lepeTBOprOBaibHE y CBITI MOJOJOCTI, MOJIOAOTO JIPUYHOTO Tepos,
BUsiBIsieMo y ctpodi “<...> / I used to roam o'er glen and glade / <...>",
NEPETBOPEHE — 3PUIOTO JIPUYHOTO repost — “<...>/ Although I am but sixty-
three / Or four. / <..>”. Y Takuil croci0 yCTaHOBIIIOEMO OIO3UIII0 MIXK
MUHYJIUM YaCOM Ta TEMEPINIHIM Y IUX CUHTAKCUYHUX KOHCTPYKIISX.
[Ipumyckaemo, 110 CBITOTBIpHA (DYHKIIISI METaMOP(}O3U BUCBITIIOE 1 pyX
ab0 CIpsSIMyBaHHS MPOCTOPY MOETUYHOTO TEKCTY 32 TOPU3OHTAILHOIO BICCIO.
[lepemina XKUTTEBUX IOJIM, MOJOAOI JIOJAWMHU Ha JITHIO, EMOIITHOTO CTaHY
JIIOJIMHY, B1IOYBA€ETHCS Y peaJbHOMY TEKCTOBOMY CBITI 1 Ma€ 3aliMaTH MEBHUM
IPOMIKOK 4acy. B onosuilii MUHYJIOr0o Ta TENepilllHbOr0 rPaMaTUYHUX YaciB
y BIpIIl, a TaKOXX 3a HAsABHOCTI TpHUCIIBHUKA “now” (“menep”) y CBITI
3pUIOCTI, BOAYAEMO TOPU3OHTAIILHO 30pil€HTOBaHY MeTamopdosy. CroBecHui
noeTuyHuii oopas 3 meramopdosoro “<...> / Until the thing almost became /
A bore. / <...>"" He nuIlIe aKTUBY€E HASBHICTh IEPETBOPEHHS KUTTS JIIPUIHOTO
repos Ha CKyKy, a ¥ CBIIUHUTH IPO T€, IO BTUIIOETHCS TOPU3OHTAILHUN
HAMPSIMOK JIIHEAPHOTO XYAOKHBOTO TIPOCTOPY TEKCTYy VY TMOCIIAOBHOCTI
“nazad” — “eneped”. Meramopdo3a IHTEHCU(DIKYE I1I€H pyX, OCKUIbKU IiJT
BIINPaBHUM MYHKTOM 3MIHH MPOCTOPY “Hazaa” PO3yMIEMO CBIT MOJIOJOCTI, a
1] MyHKTOM “Briepea’” — CBIT 3putocTi. CHHTaKCHYHI KOHCTPYKIIi “<...> /[

used to roam o'er glen and glade / <...>” :: “<...> /| Although I am but sixty-
three / Or four. / <..>”; niecnoBa “used to roam”, “made”, “burned”,
“learned”, “sang” :. “cannot / can't’, “deem”, “hate”; NPUCIIBHUK “now”

MOCTalOTh MapKepaMH TOPU3OHTAIBHOI Biccli TpaHcdopmallii CBITIB Y
IpPOCTOpPl TOETUYHOrO TEKCTy. BuUCHOByemo, 10 Ha Tii ceéimomeipHoi
¢ynkuii metamMopo3u, BOHA BUKOHYE npocmopoghopmyrwuy pyukuir, a ii
TOPU3OHTAIBHY CHPSIMOBAHICTh MPOUTIOCTPYEMO y Takuil croci6 (auB. Puc.
3.3.1.1.):
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Ha3zao

“<,..>/Tused to roam

Bnepeo

“<...>/1am but sixty-three /

<L >/ “<,..>"/ Until the thing almost became / A bore. <...>” Or four. <...>”

Mapkepu Mapkepu
used to roam, cannot / can't,
made, burned, - deem, hate; now.
learned, sang.

Puc. 3.3.1.1. [ opuzonmanvue cnpsamysauts npocmopy
3a 00NOMO2010 Memamopgho3u

[lepeTBOpEeHHs peanbHOrO CBITY Ha KBa3ipeajdbHUW, a00 TakWii, IO
JIFOJICTBO JIUIIIE YSIBIISE, YMOXKIIUBIIIOE BEPTUKAIBLHY CIIPSIMOBAHICTh IPOCTOPY
MOETUYHOTO TEKCTy. BUCIOBIEHY TiNoTe3y MNPOLTIOCTPYEMO HaA MPHUKIIAII
Bipma Y. Kocni “Miller's end”:

When we moved to Miller's End,
Every afternoon at four
A thin shadow of a shade
Quavered through the garden-door.
Dressed in black from top to toe
And a veil about her head
To us all it seemed as though
She came walking from the dead.
With a basket on her arm
Through the hedge-gap she would pass,
Never a mark that we could spy
On the flagstones or the grass.
When we told the garden-boy
How we saw the phantom glide,
With a grin his face was bright
As the pool he stood beside.
‘That's no ghost-walk,* Billy said.
‘Nor a ghost you fear to stop —
Only old Miss Wickerby
On a short cut to the shop.’

So next day we lay in wait,
Passed a civil time of day,
Said how pleased we were she came
Daily down our garden-way.
Suddenly her cheek is paled,
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Turned, as quick, from ice to flame.
‘Tell me, " - said Miss Wickerby.
‘Who spoke of me, and my name?"
‘Bill the garden-boy. " She sighed,
Said, "Of course, you could not know
How he drowned — that very pool —
A frozen winter — long ago."
(Charles Causley “Miller's end” [333, c. 134-137]).

Y NoeTUYHOMY TEKCTI MOCTMOJIEPHI3MY BUSBIISIEMO 1B MeTamopdo3u,
NEPIIOIO 3 AKUX € MEPETBOPEHHS “‘Kpudsrcarnoi woku scinku” (“an iced cheek’)
Ha “nanarouy” (“a flamed cheek) 3 npenukaroM “nepemesopumucsy’” (“turned
from smth. to smth.”), 11€CIIOBOM y MUHYJIOMY 4acl:

an iced cheek > a flamed cheek
turned from smth. to smth.

VY noetnuyHOMY TEKCTI WAEThCs MPO cTapy KiHKY, Micc Bikep0Oaii, koTpy
NepeX0oKi BBaXKaJIu MPHUBUIOM, OCKIIBKH KOXKHOTO BEUOpa BOHA MPOXOMJIA
opy4, HEMOB TOHKa TiHb Y yopHOMYy. JKiHKa He 3anuIiana CliJiB Ha Tpasi,
10 3MYCHJIO IEPEX0KHUX CIIUTATU MPO HEl y xyonuuka-cagiBauka bimm. Came
BIH PO3BisIB CYMHIBH 1 BIJIIOBIB, 1110 KiHKa OyJia HE PUBUJIOM, a cTaporo Micc
Bikep6aii. OctanHs, JI3HABIIMCh BiJ MEPEXOXKHUX MPO T€, XTO PO3BISAB iX
CYMHIBH, MOYEPBOHIA 1 BIAMOBLIA, 110 3 HUMH PO3MOBJISB XJIOMYHUK, SKUAN
NOTOHYB OaraTo pokiB ToMy. Tak, nopiBHsHHA Micc BikepOaii 3 mpuBUIOM Y
TEKCTI, a TaKOX aKTyamizaiis JiecioBa “3dasamucs’ (“seemed’’), cBimyath
PO TMEPETBOPEHHS peanbHOoro ‘“‘cgimy ocusux” (“the world of alive”) Ha
KBazipeadbHUM, yABHUU “‘ceim npusudie” (“the world of ghosts and
phantoms”). 3aBasku dpasi “<...> / Turned, as quick, from ice to flame. /
<...>” B110yBa€ThCSA NEPETBOPEHHS 1IUX CBITIB, J€, BIAMOBIIHO, I'ePOi JOTTYHO
3aiiMarOTh CBOi Miclsg B muXx cBiTax. Micc BikepOail onuHuiIachk y CBITI
KUBUX, a XJOMYUK-CATIBHUK Bl — y CBITI IPUBHUAIB. Y TEKCTI BUSBJISIEMO
came TpaHc(opMallito peaJbHOro CBITY Ha KBazipeaJlbHUM, OCKUTBKU MU JIMIIE
BIpUMO y CBIT NPUBHJIB 1 HE 3HAEMO, Y ICHY€ BiH Hacmpaii. [lepexoxi
MOMHUJIKOBO MEPEeITyTalIM KIHKY 3 MPUBUIOM, a PEUYCHHS 3 METaMOpP( 0300
(mBHUIKE TOYEPBOHIHHS O1uX 111K Micc Bikep0Oait) po3cTaBiisie Bce 0 CBOiX
Micusgx. Tomy, panok “<...>/ Turned, as quick, from ice to flame. /| <...>” 31
BCiMa €JIEMEHTaMH JIIHTBO-CEMIOTHYHOI MOJielli MeTaMOpP(hO3H € Kay3aTOpPOM
MIEPETBOPEHHS CBITIB Y IbOMY TEKCTi:

“<...>/ Turned, as quick, from ice to flame. / <...>”
the world of alive »  the world of ghosts and phantoms

[le¥t moOETHYHUN TEKCT CIYrye B3IpIEM EHITMaTHYHOI CHUMBOJIKH,

OCKUIBKHA Y TEKCTI CTHKAIOThCS pEajbHUM Ta YSIBHUM CBITH, KUBI JIIOAU Ta
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OPUBUIM, TOJOC 1 MOBYaHHS. BinOyBaeTbcss MICTHMUHA 3YCTpIY JKHUBUX 1
oMepJInX, MeTaMop(o3a CBITIB, /e ICTUHHUM € CBIT MNPUBHUAIB, a XUOHUM —
CBIT peanbHOCTI. Ili ABa CBITH A3€pKaJBbHO MPOTHIICKHI OJWH OJHOMY, alie
B1JI0OpakeH1 OAUH B OAHOMY Yy peueHHi “<...>/ Turned, as quick, from ice to
flame. / <...>”, micast 4OTO CTa€ 3pO3yMUINUM iX JIOTIYHE PO3TAIITyBaHHS.

[IpocTopodopmyrouy ¢yHKII0O MeTaMOopdo3u B 11 TOPHU3OHTAILHIM
CIPSIMOBAHOCTI BHUSIBJISIEMO y TOETUYHMX TEKCTaXx Ha (OHI 3MIHM OJHOTO
peanbHOr0 CBITY HAa IHIIMN — peajbHUM TpPHU MEpPEeMiHI €MOIlld, MOYYTTIB,
CTaHIB, BIKYy, CBITOIVIIAY JIpHyHUX TepoiB. HaromicTs, TpaHchopmarlis
pEabHOTO CBITY Ha YSIBHUWM (KBa3zipeaJibHHUiIl) CBIAYUTH MNPO HASBHICTH Y
MOETUYHOMY TEKCTI mpocTtopodopmytouoi (QyHKIi wmeramopdo3ud y
BEPTUKAIBHOMY HampsiMKy. Tak, y 3amponOHOBAaHOMY MOETUYHOMY TEKCTI
BEpTHUKAJIbHA BiCh BKa3aHOi (DYHKIIII KEPYETHCS CIPSIMYyBaHHSIM PYyXy “éepx” —
“nu3”. CMepTh MOB’s3aHA 3 PyXOM “BHHM3”. 3a MCHUXOJOTIYHOI TPAJUIIIEIO
MOTpPaKTyBaHHS MeTaMOp(}O3Hu, BOHA € CHHOHIMIYHOI BOCKpECiHHIO [294, c.
1-25]. Came nieit MOTUB OyB OJHUM 3 JIOMIHAHTHUX B aHTJIACHKINA MOCTUYHIN
TBOpUOCTI PomanTuzmy. ¥V [loctMoaepHi3Mi 1€ MOTUB BTIJICHO, HA MPUKJIAI
3alIPOTNIOHOBAHOTO BipIlla, TPH BOCKPECIHHI XJIOMYHWKA, KOTPHUM ITOTOHYB
Oarato pokiB ToMy. BockpeciHHs € pyxom “yBepx’.

VY Bipimii BUSBIEHO TPy Ta NEPEBOPOT TEKCTOBUX CBITIB: MEPEXOXKi
nymanu, mo Micc Bikep6aii Oyina NMpUBUIOM 1 I1€ TOMUJIKOBE MPHUITYIIICHHS
IHTEHCU(PIKOBAHO CJIOBECHUMM MOETHYHUMHU oOpazamu “<...> / She came
walking from the dead. / <..>", “<..> / A thin shadow of a shade /
Quavered through the garden-door. / <...>"; MmeTahOpUUHUMU €MITETAMH “‘a
thin shadow” (“mounka minv™), “the phantom glide” (“naasnuu pyx npusuoa”).

[Ipote, MepTBUM OYB XJOMYMK-CaAIBHUK bimi, KoTpuili BoOckpec 1
PO3MOBJISIB 3 MEPEXOKUMHU TMOPYY 31 CTABKOM, B SKOMY IOTOHYB KOJIUCH
(“<...> / With a grin his face was bright / As the pool he stood beside. /
<...>"). Crpoda 3 meramopdozorw “<...> / Turned, as quick, from ice to
flame. / <...>” mocTae Mea1aTOPOM MK CBITOM >KMBHUX Ta CBITOM MHPHUBHU/IIB.
Jloriuna 3miHa Micc Bikep0Oail Ta xjomuukoM bimmi cBOiX MO3HININ y IHUX
CBITaxX MIiCJs psaka 3 MeTaMopd 03010 J03BOJISIE CTBEPIKYBATH TIPO HASBHICTH
BEPTUKAIBHO 30PIEHTOBAHOTO CHPSIMYyBaHHS MPOCTOPY y LiboMy Bipiui. ITicis
TOTO, K MEPEX0Ki 3pO3yMIIH, 0 MPUBUIOM BUSIBISETHCS caMe XJIOMYUK, Y
GbiHAMl TOETUYHOTO TEKCTY HasABHE OIECIOBO “drowned” (‘“‘nomonymu’),
CEMaHTHKa SKOT0 1HTeHCU(DIKY€E pyX “BHU3.

BockpeciHHsa XJIOMUMKa y pPeajbHOMY CBITI JKMBUX 3 YSBHOIO CBITY
MIOMEPJINX 1 MOCTaE TUM PyxXoM “‘yBepX y momo0i “mpusuda’ (“a ghost™).
Came 1151 HOMIHATUBHA OJMHULS MMOBTOPIOETHCS 10 PsiAKa 3 MeTamop(o30r0
(“<...>/ Turned, as quick, from ice to flame. /| <...>) y cBiTi1 xuBux (“the
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29 ¢¢

phantom” = “the ghost”, “ghost-walk”, “a ghost”) 1 € MapKepoM BEPTUKAIHHO
30p1EHTOBaHOI MeTaMopdo3u mpocTopy (auB. Puc. 3.3.1.2.):

Bepx

Mapkepu
the phantom,
ghost-walk,
a ghost.

“<...>/ Turned, as quick, from ice to flame. | <...>”

Mapkepu

drowned.

Hu3

Puc. 3.3.1.2. Bepmuxanvne cnpsamyeanus npocmopy
3a 00NOMO2010 Memamopgho3u

SAx Gauumo, mpoctopodopmyroda QyHKIs MeTaMopdho3u B TOPU30H-
TaJIbHOMY CHpPsIMyBaHHI BHUSIBJICHA y MOETUYHUX TEKCTax 3a JOMIHAHTHICTIO
rpaMaTUYHOr0 acleKkTa B Mapkepax i€l QyHKIi. BepTukaibHUl HampsMok
KEPYEThCA TIEPEBArol0 CEMAHTUYHOTO KpUTEpis Yy MapKepax 3a3HaueHOoi
dbyukiii. 3ayBaxkumo, 10 mpoctopodopMyroda GyHKIIS MeTtamopdos3u
HasiBHA B aHTJIIMUCHKUX MOCTUYHUX TEKCTAX ITiJl YaC BUSIBJICHHS CBITOTBIPHOI 1
OKpEeMO BiJ HEl y BIpIIaX HE CIOCTEPITa€ThCs, OCKIIBKH 3a BIJCYTHOCTI
CBITOTBIpHOI (DYHKIIIi BATOMUMHM MOCTAIOTh TEKCTOB1 KAaTEropii MpOCHEKIi Ta
PETPOCHEKIIIi, a TAKOX OpiEHTALlIIHI KOHIENTyalbHi MmeTadopu [185].

3.3.2. Keazimopgpoza ma nceedomopghosa

3a KpUTEPiEM MOJIAIBHOCTI CHHTAKCUYHUX KOHCTPYKIIN, sIKI BUKOHYIOTh
pOJIb Kay3aToOpiB Ta MJIECTIB-NPUCYAKIB, IO BUCTYMAIOTh IpeaUKaTaMHU
NEPETBOPEHHSI Y CEMaHTU4YHIM CTPYKTypi MeTramop(do3, BHUSBIEHO iXHI
PIBHOBUIU: Keazimopgosu 1 ncesdomopghosu. Keazimopghosza nepenae iaero
MIEPETBOPECHHS B YSABHOMY CBITI JIIPUYHOTO T'eposi, M0 BUPAKEHO y TEKCTI 3a
JIOTIOMOT'0I0 TAaKUX CUHTaKCUYHUX KOHCTPYKIIIH, sIK “It seems”, “I ve dreamed
about / I dreamt about”, “I thought”. CurHagaM# HasIBHOCT1 K8a3imMopgho3u y
TEKCTI OCTalOTh CHOJy4YHe CJIOBO “axwo” (“if”/ “as if”’), nuTaabHe peUCHHS
3 eJEeMEHTaMM JIIHIBO-CEeMIOTHYHOI Mozeni metamopdosu. Keazimopgosy
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JNEKOJIYEMO Yy TEKCTI y TOMY BHUMAAKy, KOJM BOHA BIJOyBa€ThCs B YsBi
JIPUYHUX TEPOIB Bipia, TOOTO B YSIBHOMY CBITI (YBI CHi, Y MpisiX, Y TyMKax).
lIces0omopgho30ro BBAXKAETHCS TEKCTOBE YTBOPEHHS, SIKE 3@ CTPYKTYPOIO
nomione 1o Meramopdo3w, aje 'y CEMaHTHIll JII€CIOBa-IIPUCYAKA
HEeWTpaIi30BaHa ceMa nepemeopeHHs 4epe3 CIIOIy4dyBaHICTh 3 MOJAJIbHUMU
JECTIOBAMU 3 CEMAHTUKOIO “Hemoorciueocmi 0ii”: “it might have turned, but”.
Hanpuknan, “<...> /It might have turned into a rage / But sunny gleams of
her eyes / Reduced the raise of temper / And smoothing touch of the embrace /
Returned the warmth of ties / <...>" (Geoffrey Hill “Funeral Music” [373,
c.1]). 3azHaunmo, 10 xeazimopgposza Ta ncesdomopgosa Oynu BUSIBICHI IiJT
yac JOCHIPKEHHS CBITOTBIpHOI (QyHKIT Meramopdo3u, TOOTO Ha T
BUSIBJICHHSI MOYKJIMBOCTI KOMITOHEHTIB MeTaMOp(h03W YTBOPIOBATH Pi3HI CBITU
(peasibHUM Ta YABHUM, CBIT Oa)kKaHb, HaJ11, CIIOJIIBaHb TOIIO).
HasBHicTh kBaziMOpdo3u y MUTATHLHOMY PEYEHHI MPOUTIOCTPYEMO Ha
npukiaai Bipma B. buetika “Thou hast a lap full of seed...”:
Thou hast a lap full of seed,
And this is a fine country.
Why dost thou not cast thy seed,
And live in it merrily?
Shall I cast it on the sand
And turn it into fruitful land?
For on no other ground
Can I sow my seed,
Without tearing up
Some stinking weed.
(William Blake “Thou hast a lap full of seed...” [362, c. 274]).
VY Bipun #iaeTbcs mpo mneperBopeHHsa “3epua’ (“seed’) Ta “‘uyoosoi
kpainu” (“a fine country”) Ha “poowuy zemmo” (“a fruitful land”) nicns

3HUIIEHHS “BCHOTO HEraTuBHOTO” — “Oyp’any” (“weed”) 3 mupeaumkaToMm
“nepemeopumucy” (“turn into’) 1 Kay3aTopoM — 3aMeHHUKOM “q” (“I”):
I
seed / a fine country > a fruitful land
turn into

VY mNoeTMYHOMY TEKCTI 3€pHO OTOTOXKHIOETHCS 3 UYAPIBHOKO KPAiHOIO
(“Thou hast a lap full of seed, / And this is a fine country. / Why dost thou not
cast thy seed, / And live in it merrily? / <...>”). lli CHHTaKCUYH1 KOHCTPYKIIii
MOYKHa pO3TalllyBaTH y TaKOMY NOPSAKY: “Thou hast a lap full of seed, / Why
dost thou not cast thy seed, / And this is a fine country. / (Why dost thou) live
in it merrily? / <...>". ]Ins moera mepeTBOproBasIbHI “3eprno” (“seed”) Ta
“yyoosa kpaina” (“‘a fine country”) € €IWHUMH, OCKUIBKM BIH IIparHe
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MOCAJIUTU 3€PHO HE MPOCTO y 3€MIJII0, @ y 3€MJII0 CBO€1 KpaiHM, B aHTJIIHCHKE
CycnuIbCTBO. IIpoTe, 111 3aB1aHHS HEMOXKJIMBI, 00 HE MOKHA MOCAUTH 3€PHO 1
NEPETBOPUTH 3EMJII0 Ta YYyJOBY KpaiHy Ha pOJIOYl 3eMJIl Ta MOKPAIIUTH
JOJICTBO uepe3 Oyp stHu (3110) (“<...> / Some stinking weed.”’). Enementu
JIHTBO-CEMIOTHYHOI MO/l KBa3iMOp(o3W pO3TAIlOBaHI y MNUTAJIbHOMY
pEYEHHI, OCKIJIBKHU TOET 1 caM HE BIPUTh Y MOJKJIMBICTh TaKuX 3MiH. Byp sHH
yOCOOJIOIOTh HEraTMBHI PHUCH CYYaCHOrO IOETy CyCHiIbCTBa. Tomy,
kBaziMopdoza nojmana y gopmi 3anutanus (“<...> / And turn it into fruitful
land? / <...>7).

[Ipo 3MiHY MCHUXOJIOTIYHOTO CTaHy OCOOMCTOCTI BHACIIJOK BTPAueHOTO
KOXaHHSl MAEeThbCsl y moeTuyHoMy TekcTi Pomantusmy €. Bapper BpoyHinr
“Change Upon Change”. Ha mnpukiaal Up0Oro BIpIIa BHOKPEMIIOEMO
KBaziMop(do3y y peueHHI 31 COJYYHUM CJIOBOM “axwo” (“if”’):

Five months ago the stream did flow,
The lilies bloomed within the sedge,
And we were lingering to and fro,
Where none will track thee in this snow,
Along the stream, beside the hedge.
Ah, Sweet, be free to love and go!
For if I do not hear thy foot,

The frozen river is as mute,

The flowers have dried down to the root:
And why, since these be changed since May,
Shouldst thou change less than they.
And slow, slow as the winter snow
The tears have drifted to mine eyes,
And my poor cheeks, five months ago
Set blushing at thy praises so,

Put paleness on for a disguise.

Ah, Sweet, be free to praise and go!
For if my face is turned too pale,

It was thine oath that first did fail, --
It was thy love proved false and frail, --
And why, since these be changed enow,
Should I change less than thou.

(Elizabeth Barrett Browning “Change Upon Change” [373, c. 411-412]).

Mertamopo3a ecIiiKyeTbCcsl y BIpIIlL BXKE y 3arojoBKy “3mina 3a
sminoro”  (“Change  Upon  Change”),  OCKIIbKH  TpaHChOpMaIIis
MIEPETBOPIOBAILHOTO “pyMm siHo20 obauuusa noemecu” (“‘a blushing face”) Ha
nepeTBoOpeHe — “Onide obOauuus noemecu” (“a pale face”), KOHKPETHOIO
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MOHATTS Ha KOHKPETHE, 3a HAsABHOCTI MOpeaukara “nepemeopumucst” (‘‘is
turned’’) B110yBa€eThCA Ha TJIi 3MiH TTOp poky. [IpoTe, BBaxkaeMo, 110 CHOJIyYHE
cioBo “axwo” (“if’) Ha MOYaTKy pEeYeHHS 3 eJIeMEHTaMHM JIIHTBO-CEM1OTUYHOI
Mozen MeTamopdo3u, CBIIYWTH MpO KBa3iMOpP(hO3y, OCKUIbKK IOeTeca
3alUTy€ KOXAHOT0, HABIIIO 1M 3MIHIOBATUCH 1 CTpaXJaaTu, 00 came BiH BUHEH
B posnymi. Kay3aropom kBazimMopdo3u € “nopyuwena kiimea KOXAHO20
noemecu” (“a failed oath™), amxe HaBecHi, y TpaBHi, BOHH MepeOyBaau y
CTaH1 3aKOXaHOCTI, TYJISUTH pa3oM, a BXKE€ B3UMKY MTOYYTTS OXOJIOJH.

JlippyuHna TepoiHs MOPIBHIOE CBifl €MOIIMHUN CTaH 3 3UMOIO, a ii 0dl
NOBHi ci3. Piuka, e BOHU T'YJISUIM BJBOX, 3MEP3Jia, KBITH YCOXJHU. Pe3ynbpTaTu
MPOBEJICHOTO aHaJII3y BIpIIAa MOXKHA MPEACTABUTH Y BUTJISIAI TAKOT MOJETI:

a failed oath

a blushing face »  apale face

is turned

KonuentyanbHoo MeTadoporo HaBEIEHOTO MMOETUYHOTO TEKCTY €
KOXAHHSA — OMAHA (LOVE IS FALSE), ockuibKH, Ha AyMKY MOETECH, il
o0JMYYsl 3MIHWJIOCA HE TUIBKUA 4Yepe3 MOPYIICHHS KOXaHUM KISTBH, ajie U
yepe3 MOoro KOXaHHs, KOTpE BUSIBUIOCH XMOHUM 1 Kpuxkum (“<...> / It was
thy love proved false and frail, - / <...>”). BignoBigHo, BBakaeMo, IO Yy
TEKCTI MICTUTbCS 1€ OJHa KBa3iMopdo3a, KOTpa Tmpolmae BIpHI 1
ECIUTIKY€EThCSl Y HbOMY TaKMMU MapajiebHUMUA PUTOPUUHUMHU KOHCTPYKIISIMU:
“<...> / And why, since these be changed since May, / Shouldst thou change
less than they. / <...> / And why, since these be changed enow, / Should I
change less than thou.” llenTpanpbHa KBa3iMoOpdo3a MOETHYHOTO TEKCTy —
NEPETBOPEHHS PyM STHOTO 00M4us noerecu Ha omige (“<...> / For if my face
is turned too pale / <...>"") 3a po3po0JEHOI0 aBTOpOM cxeMoro (A turns into /
transforms into B under the influence of C (a Causer)) 3ocepemxeHa y
dinanbHiii mosumii Bipma. i 0oTOUylOTH NapajenbHi KOHCTPYKIii, sKi
CIIYTYIOTh JIOKa30M ICHYBaHHSI TIEPETBOPEHHS ‘‘noemecu i ii koxanoeo” (“‘a
poetess and her beloved person in love”) Ha “odunoxkux noemecy i il
koxanozco” (“lonely poetess and her beloved person”). llpenukatu Bupa)keHi
CKJIAJIHUM TPUCYAKOM “‘Oymu 3minenum” (“be changed’) Ta CcKIagHUM
MOJAILHUM TIPUCYIKOM “‘nosutnen aminumucy”’ (“should change”). Ilpuaunnoro
TaKOI'o NIEPETBOPEHHS € HE TUIbKU “nopywena kiamea’ (“a failed oath”), a 1
koHuentyansHa metadopa Bipma — KOXAHHSA IIE OMAHA (LOVE IS
FALSE):

a failed oath / LOVE IS FALSE
a poetess and her lonely poetess and her
beloved person in love beloved person
be changed / should change
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CeiToTBipHa (QYyHKIIS KBa3iMOpP(}O3U BUSBIAETBCS Yy LOMY BIpIii
3aBJISIKM TIEPETBOPEHHIO ‘‘ceimy nobosi” (“the world of love”) Ha “‘ceim
omanu” (“the world of false”):

LOVE IS FALSE
the world of love > the world of false
be changed / should change

KBazimopdo3u Bipmia po3TamioBaHi sIK Ha PiBHI MIKPOCHUHTaKCUCY
(“<..> / For if my face is turned too pale / <...>”"), Tak 1 Ha PIiBHI
MaKpOCHHTAKCHUCY, OCKUTBKH y 3alIPOIIOHOBAHOMY IMOCTHYHOMY TEKCTI BOHH €
TEKCTOBUM KOHCTPYKTOM, a HE MOOJAMHOKMM CHUHTaKCHMYHHM IimuM. Ha Tmi
BUCIIOBY 3 KkBazimopdozow (“<...> / For if my face is turned too pale /
<...>”) WIeThCcs MPO NMEPETBOPEHHS TMCHUXOJOTIYHOTO CTaHy OCOOMCTOCTI Ta
cBiTiB. [[iABOAHOIO TEUi€l0 1HOTO BIpIIa € TEPETBOPEHHS  OIHIET
KOHIIENITyaabHOi MeTadopu Ha iHIIy. Tak, cTaH 3aKOXaHOCTI ISl TOETECH
NEPEeNAEThC  GeCHOW, a CaMOTHICTh — 3umoro. ToMy, BBaKaeMo, IO
HIATPYHTSM MOETUYHOTO TEKCTY € TpaHchopMallisi KOHIIENTyaabHOI MeTadopu
JIOBOB — BECHA (LOVE IS SPRING) na koHuenryaibHy metadopy
JIOBOB — 3UMA (LOVE IS WINTER), OCKUIbKM NpPUYMHOKO III€i
kBaziMopdo3su € konnentyanbHa Mmetapopa KOXAHHS IIE OMAHA (LOVE
IS FALSE), npenuxkatom — “sminumucey” (“change”). 1li xoHUENTyanbH1
MeTadopu PEKOHCTPYHOEMO 3aBJSKK MOKpalieHHI0 0a3oBoi metadgopu LOVE
IS NATURAL FORCE [313, c. 26]. KorHiTuBHO-ceMiOTHYHa MO/ICIb
KBaziMop(do3u, KOTpa €IHAE MOCTUIHUIN TEKCT y II1JIe, € TAKOO:

LOVE IS FALSE
LOVE IS SPRING » LOVE IS WINTER
change
CuMBOIIYHOIO yOadaeThbCsl acolialiss BECHH 3 HOBUM JKUTTSM,
IBITIHHSAM, a 3uMHU — 31 cmepTio mnpupoau [344, c. 189]. Ilopsn 3

KBa3iMOp(}03010 0COOMCTOCTEH Ta IX KOXaHHS Ha TJI1 3MIHU MOP POKY, 3 BECHU
Ha 3UMY, Y MIOETUYHOMY TEKCT1 BUSIBISIEMO TpaHC(HOpPMaIIil0 BECHU (CHUMBOITY
BIJIPOJIKEHHS 1 JIIOOOB1) Ha 3UMY — CUMBOJI cMepTi 1 camoTHOCTI. Kay3aTopom
uiei Tpancdopmarii € konmentyanbHa metadhopa KOXAHHSA HE OMAHA
(LOVE IS FALSE), npeaukatom — “sminumucsy’ (“change”):
LOVE IS FALSE
Spring > Winter
(the symbol of love and revival) (the symbol of death and loneliness)
change

Bipmr B. bneiika “The Angel” € noxka3oM HasBHOCTI KBaziMop(o3Hu yBi

CHI JIIPUYHUX TEPOIB:
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I dreamt a dream! What can it mean?
And that I was a maiden Queen,
Guarded by an Angel mild:
Witless woe was ne er beguile 'd!
And I wept both night and day,
And he wip 'd my tears away,
And I wept both day and night,
And hid from him my heart's delight.
So he took his wings and fled;
Then the morn blush 'd rosy red;
I dried my tears, and arm 'd my fears
With ten thousand shields and spears.
Soon my Angel came again:
I was arm'd, he came in vain,
For the time of youth was fled,
And grey hairs were on my head.
(William Blake “The Angel” [362, c. 170]).
VY Bipuri kBaziMopd03a BUSBISETHCS HAMH 3aBISIKU MEPUIOMY PEUCHHIO
“A 6auuna con” (“I dreamt a dream!”’) 1 € 3MiHOIO OCOOMCTOCTI 3 4acoM: 3
“monoooi xoponesu” (“‘a maiden Queen”) Ha “cmapy” (“an old Queen”).
[lepeTBOpeHHs € HE peaJbHUM, a YSIBHUM ISl JIIPUYHOI Te€pOiHi, OCKUIbKU
BOHa 0auuTh CBOIO 3MIHY yBI cHi. [IpoTre, peasbHUM 171 HEl € Jomomora
aHresia, KOTPUM OXOpPOHSAB JIPUYHY TEpOiHIO 1 3aCMOKOIOBaB i1 3a YaciB
OoypemHoi roHOCTI. [loTiM aHren 3HUKAE 1 i BAA€ThCS BramyBaTH CBiM OLIb 1
3aKpuTH ce0e BIJ CTOPOHHIX, ajie 1 BOJOCCS IOCHUBUIO Ta MOJIOJICTh
npoina. Tak, npumyckaemMo, Mo OUIBII TOYHOK KBa3iMOpdo3010 I[HOTO
BIpIlIa € TIEPETBOPEHHS ‘“M0.1000i Koporesu, kompy oxopouae ii ancen” (“‘a
maiden Queen guarded by the angel”) Ha “cmapy xoponesy 3 empaueHum
aneenom” (“an old Queen without her angel”). IlinTBepKEHHSIM TaKoOi
KkBaziMopdo3u y BipiiIi € eKCITiKaiis Gpi3sudHo1 3MIHU OCOOUCTOCTI 3 4YacOM Y
psAJIKax B iHIMIAJIbHINA Ta (PIHAIBHIM MO3MINAX MOETUYHOrO TEKCTy: “<..> /
And that I was a maiden Queen, / Guarded by an Angel mild: / <...> / For the
time of youth was fled, / And grey hairs were on my head.” Kay3zaTopoM 1€l
kBaziMopdo3u € “vac” (“time”), a npeaukaToM — J1€CIOBO “nponimamu’ (“‘to
flee”) y macuBHOMY cTaHi popmu MunHysoro dacy (“fo be fled” (“was fled”)):
time
a maiden Queen guarded by the angel —— an old Queen without her angel
was fled
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3anporoHOBaHy cXeMy KBa3iMOp(]o3u y3arajJbHIOEMO Y TEPETBOPCHHI
“monooocmi” (“youth”) Ha “spinicmv” (“maturity’), TOOTO OJHOT'O PEATHLHOIO
CBITY Ha 1HIITWN:
time

v

youth maturity
was fled

CBiTOTBIpHY (YyHKIIIO 1I11€i  KBa3iMOpdo3u BOAYAEMO TaKOXK Y
MIepeTBOPEHHI1 “ceimy eops ma cni3” (“the world of woe and tears™) Ha “ceim
oatioyscocmi”’ (“the world of indifference’), OCKIIbKM Jipu4YHA TEPOIHSA
CTpakJajla B IOHOCTI, a IIOTIM BramyBajia Tiedaidb y CTapocTi. Tomy,
Kay3aTopoMm € 3aiiMeHHuK “a” (“I’), npeaukatoM — “Oymu 030poenum” 'y
MacCUBHOMY CTaH1 MUHYJIOTO 4yacy (“to be armed” | “was arm 'd”):

I
the world of woe and tears » the world of indifference
was arm'd

CeiTorBipHa  ¢QyHKIIS  KBaziMop(do3um  Bipma  OiATBEPHAKYETHCS
MEePETBOPEHHSAM JBOX KOHIENTyalbHUX MeTadop, a came — XUTTA €
I'OPEM (LIFE IS WOE) na XUTTA € 3AXUCTOM (LIFE IS SHIELD).
Taki MeTtadopu PEKOHCTPYIOEMO MpPH MOTIPIICHHI Ta MOKpaIleHHI 0a30BOi
konuenryansHoi Metagopu LIFE IS BEING PRESENT HERE (OKUTTA —
BYTU TIPUCYTHIM TVYT) [315, c. 7-31]. IMIIIOUTHUM NOpEeANKaTOM €
“cmasamu” (“become’), KOTpUH 3aByajlbOBAaHO Ha IMIUIIIUTHOMY pIBHI
BIIPOJOBX MOETUYHOrO TEKCTYy. AHrea Jisl JIPUYHOI TEpOiHl € Hajl€ro, a
BTpaTa aHrejia CTa€ BTPATOIO HAaJil Y KHUTTI, MATBEPHKEHHIM YOMY CIIYTY€E
PAMIOK Y MeianbHil no3ullii Tekcty “<...> /So he took his wings and fled; /
<...>". Tomy, Kay3aTOpOM TIEPETBOPECHHS KOHIENTyaJlbHUX MeTaop €
“empavenuti aumeen” abo “empauena naois” (“the lost angel” | “the lost
hope™):

the lost angel / the lost hope

LIFE IS WOE > LIFE IS SHIELD
(become)

[aTeHcudikamito kBaziMopdo3u 3a JAOMOMOIOK CIIOJYYHOTO CJIOBa

“akwo” abo “wioumo” (“as if’) BUABIAEMO Yy TIOETUYHOMY TEKCTI

[Toctmonepuizmy A. Jlannera “Looking Ahead’:
You stare in the mirror as if you wish
to go through, your hair clotting with silver
water, to arrive safely under new
lights, to end despair and breathe the good air
of freedom. You are at the border. Cross
now. You see what you are becoming. Wet
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arms pull viscously. Your cold face answers
to a kiss or a slap. It is always
summer, you thought, and yet there is a darkness
hurrying in. Up again, then. Move out.
There is another stopping-place beyond.
Legend describes it as an oasis.
You drink and taste only sweetness. After,
in the mirror’s stare, you remember nothing.
(Alan Dunnet “Looking Ahead” [369, c. 1-2]).

Hanucanwuit H10M y HopMi MaJIE€HBKOTO ONMOBiAaHHS TEKCT JOBOJUTH TE,
0 JIFOJUHA 3 “M01000i” (“a young person’) MEPETBOPIOEThCA HA “imHI0”
(“an old person™) 3a HasgBHOCTI mpenukata “‘cmasamu’ (“are becoming”).
Tak, mronuHa, KOTpa CHANTH repe;t JI3epKaiom, 0aunTh, SIK 11 BOJOCCS CHBIE.
Bona mae mepeTHyTH MeXy 1 MOPHUHYTHM BIJIMOMHY J3€pKaja, a caMm TOEeT
3aKJIMKA€E 11 yBa)KHO MPOCIHIJIKYBAaTH CaM MOMEHT IMEpPETBOPEHHS, aJKe MpHU
3aHYpEeHHI y TJIMOWHY J3€pKajia OCOOMCTICTh MEPETMHAE MEXY MDK JBOMa
peaJbHUMH CBITaMHU — CBITOM MOJIOJIOCTI Ta CBITOM 3pUIOCTI. Y Takui crocio
BUSIBJIIEMO CBITOTBIPHICTH ITi€i kBa3iMop(o3u, e Kay3aTopoM, Ha Hallly YKy,
cinyrye “0zepkano’” (“the mirror”), OCKUIBKM BOHO 1 € TPAHUIICIO MDK JBOMA
CBITaMH. Y HOMIHATHBHIA OAWHUII “the mirror” BOauaemo koHient YAC
(TIME):

the mirror / TIME
a young person > an old person
are becoming

CBITOTBIpHICTh ~ KBa3iMOpP(O3M  MPOUTIOCTPYEMO  HA  MPHUKIAI
noctMoiepHicTchkoro Bipia B.B. I'iocona “The stone” (nuB. JlogaTtok B.10).
VY nmoeTuyHOMY TEKCTI WIEThCs Mpo nepeTBopeHHs “ocinku’” (“‘a woman”) Ha
“kaminy” (“‘a stone”) micns 3BICTKU NPO TeE, 1110 HA KAMEHSIPHI KaMiHHSI BOWJIO
il koxaHoro. HasBHICTh y TKaHWHI BIpIIa CHOJYYHOTO clioBa “Hioumo” (‘“‘as
if’) nae HaM 3MOry BUSIBUTH KBa3iMop(o3y. CBITOTBIPHICTh BHUABIISIEMO B
TOMY, IIIO TICs TEPETBOPEHHS HAa KaMiHb, CEpII€ >KIHKKA IMOMEPJIO 1 BOHA
yekaja 1 CIocTepirajia, SK JApyr 4YOJOBIKA pOOUTHUME Iam’ SITHUK.
[lepebyBatoun cepes *KMBHX, BOHA OKaMEHLIa BIJ rops, a ii Ayla Ta cepue
BXK€ ONMWHUIIMCH Cepell MoMepiaux. Y Ty MHTh, KOJH 1M S 4OJIOBIKa OyJ0
HAIMCaHO Ha HAATPOOHIN IIINTI, KIHKA, HEMOB OM 3HAMIIUIA CIIOKIH, 31TXHYJIA
1 ToMepJa.

KBaziMop(o3y BUSBISEMO 1 y HOETUYHUX TEKCTaX, MPUCBIYEHUX y4aCTi
aHTmicekux connat y Ilepmriit cBiToBii BiiiHi. Hanpuknan, y Bipmii P. bpyka
“1914: V. The Soldier”:
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If I should die, think only this of me:
That there’s some corner of a foreign field
That is for ever England. There shall be
In that rich earth a richer dust concealed;
A dust whom England bore, shaped, made aware,
Gave, once, her flowers to love, her ways to roam,
A body of England’s, breathing English air,
Washed by the rivers, blest by suns of home.
And think, this heart, all evil shed away,
A pulse in the eternal mind, no less
Gives somewhere back the thoughts by England given,
Her sights and sounds, dreams happy as her day;
And laughter, learnt of friends; and gentleness,
In hearts at peace, under an English heaven.
(Rupert Brooke “1914: V. The Soldier”, [373, c. 353]).
VY 3amporoHOBaHOMY IMOSTHYHOMY TEKCTI KBaziMopdo3a aKIEHTYEThCS
croyiygHuM cioBoM “axwo” (“if’). Comnpar (y TekcTi — 3aiiMeHHuK “s2” (“I”))
Ka)ke, 1110, SIKIIO BiH IMOMpPE, TO CTaHE KyTOYKOM CBO€i OAThbKIBIIMHHU, AHTJII]
(“the corner of a foreign field (England)”). IlpenukaTom JIHTBO-CEM1OTUYHOI
MOJel KBa3iMOp(O3HW € CKIATHUA MOJAIbHUN MPHUCYIOK “‘Marwo nomepmu”
(“should die”), kay3zatropom — “cmepmdv” (“death”), KOTpy MU IE€KOIYEMO
3aBISKHA HASBHOCTI Y TEKCTI MOJAJIbHOIO mpucyaka “nomupamu’ (“‘should
die”):
death
I

v

the corner of a foreign field (England)
should die
VY npyrii noaoBuHI XX CTOMITTS MOTHB I[LOTO MOETUYHOTO TEKCTY OYJIO0
npoaoBxeHo M. Xepuen-Knapk y Bipun “The Mother” Bijg iMeH1 Mmartepi
3aru0Jo0ro coyjara, KoTpa Mmicias WOro cMEepTi *Kujda WOTo KUTTSM, I[iHyBaja
JIOpori oMy pedi 1 ropAniiach TUM, IO BUXOBaJIa TAKOTO CHMHA, MaM SITh PO
SAKOTO BIIAHOBYE HOro OaThKiBIIMHA. €JIHA€ 111 JBa BipIla NepIIe PEUYEHHS,
HaI¥FCcaHe Bij IMEHI MaTepi:
If you should die, think only this of me / <...>/
And think, my son, with eyes grown clear and dry
She lives as though for ever in your sight,
Loving the things you loved, with heart aglow
For country, honour, truth, traditions high,
- Proud that you paid their price. (And if some night
Her heart should break — well, lad, you will not know.
(May Herschel-Clarke “The Mother” [373, c. 10]).
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HasBHicTh kBa3iMOp(}oO3uM y TEKCTI MIATBEPIKYETHCA CHOJYYHUM
cioBoM “‘axuo”. llepeTBoproBaibHUM € “mamu condama” (y BIpu —
3aiiMeHHUK ‘“‘merne” (“me”) Ta 3aiimeHHuk “ii” (“her’)), MEPETBOPEHUM —
“mamu 3 pozoumum cepyem’ (“the mother whose heart is broken”). Ilpenukar
MIEPETBOPEHHSI BUABISIEMO Y CKJIAQJHOMY MOJAJIBHOMY MNPHUCYAKY ‘‘Mmae
snamamucy” (“should break™), a kay3atopoM € “zacubenv cuna Ha giuni’ (“the
death of the son during the war”):

the death of the son during the war
me / her > the mother whose heart is broken
should break

XuOHICTh KBa3iMOp(PO3U MIATBEPIKYETHCI HE TUIBKM  3aBISKHU
CIOJIYYHOMY CJIOBY “AKkuf0” y MOJIEPHICTCHKUX Ta MOCTMOJEPHICTCHKHUX
NOETUYHUX TEKCTaxX, a 1 THM, IO BOHAa BIAOYBAa€ThCA B YsIBI a00 MpIax
TipudHUX TepoiB Bipma. Hanpukmnan, y tekeri €. Tomaca “Hxwo s panmom
posbazcamito” (Edward Thomas “ If I Should ever by chance”) nipuunmuii
repoil CMOJIBA€ETHCS, 110 OJHOrO JHs crtaHe Oaratum “If I should ever by
chance grow rich / <...>” 1 KyniuTh €K30THYHI BUJU COPTIB KBITIB 1 MOJapy€
iX cTapIii JOHeYIIi:

If I should ever by chance grow rich
I'll buy Codham, Cockridden,
and Childerditch, Roses, Pyrgo,
and Lapwater,

And let them all to my elder daughter.
The rent I shall ask of her will be only
Each year's first violets, white and lonely,
The first primroses and orchises —
She must find them before I do,
that is. But if she finds a blossom on furze
Without rent they shall all for ever be hers,
Codham, Cockridden,
and Childerditch, Roses,

Pyrgo and Lapwater,—

I shall give them all to my elder daughter.

(Edward Thomas “If I Shoul ever by chance” [373, c. 100]).

Sk 3a3HAYANIOCH, Ml 1Ce800MOPHO03010 PO3YMIEMO TEKCTOBE YTBOPEHHS,
AK€ 3a CTPYKTYpOIO MOAIOHE 10 MeTaMop(o3Hu, € y CEeMaHTHUIll AlECIOBa-
NpUCyJKa HEWUTpasi30BaHA CeMa ‘‘nepemeopenHs’” Uepe3 CIOIYyUyBaHICTh 3
MOJAILHUMHU JIIECTIOBAMU 3 CEMAHTUKOIO “‘Hemoorciueocmi 0ii”: “it might have
turned, but”. TeopeTnyHo 1€l TUI MeTaMOP(}O3U BUMArae ONMMCaHHs 3 TOUKU
30py CTPYKTYypH, NpOTE€ MaTeplal AOCHIPKEHHS MIATBEPAUB, IO IS
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aQHTINAChKUX TOeTUYHUX TeKCTIB XIX-XX CcToMiTh Taka CTPYKTypa He
peneBanTHa. [loouHOKE BTUIEHHS TceBAOMOP(O3U Yy OpUTAHCHKIN MOe3li He
CTaBUTh TMIJ CYMHIB 11 aKTyami3amil0 y TMOETHYHHUX TEKCTaX I1HIIUX
JITEpaTypHO-1CTOPUYHHX MEPIOAIB a00 1HIIUX JIIHTBOKYJIBTYD.

Ak mpukiaa, BTUICHHS MCEBAOMOP(PO3M B aHTIIIMCHKUX BIpIIOBAHUX
tekctax I[loctmoaepHismy mpoimtoctpyeMo y Bipmn Jbk. Ximna “Funeral
Music”:

“<...>/ Let mind be more precious than soul; it will not
Endure. Soul grasps its price, begs its own peace,
Settles with tears and sweat, is possibly
Indestructible. That I can believe.
Though I would scorn the mere instinct of faith,
Expediency of assent, if [ dared,
What I dare not is a waste history
Or void rule. Averroes, old heathen,
If only you had been right, if Intellect
Itself were absolute law, sufficient grace,
Our lives could be a myth of captivity
Which we might enter: an unpeopled region
Of ever new-fallen snow, a palace blazing
With perpetual silence as with torches. / <...>"
(Geoftrey Hill “Funeral Music” [373, c. 2-3]).

Curnanamu 1niceBaoMop(do3u BUCTYHAIOTh CKJIaJ€HI MOJIalbHI J1€CIOBa-
npucyaku “could be”, “might enter”. Y Bipuil HIETbCS MNPO MparHEHHs
JIOJIMHA OCATHYTH CYTHICTH CMEPTI, JO JIOHA SIKOi KOXKE€H KOJIUCh YBiifje.
HeMOXuBICTH  OCATHYTM 1 OWIHUTH  IUHHICTH O KUTTS  JIFOJUHOIO
MIJIKPECTIOEThCA  CIOJIYYHHM  CJIOBOM  “gaxkwo”  “if’, 1, BIANOBIAHO,
nceBgomMopdo3a IMOCTAaeE €JIEMEHTOM KBa3iMOp(o3u y CKiIaal CKJIagHOTO
CKJIQJTHOTIIPSTHOTO PEUCHHS.

TakuM 9yuHOM, KOMIUIEKCHE JOCHIIKEHHS peai3aiii meramopdo3u B
aHTJINAChKUX BipioBaHUX Tekcax XIX-XX CTONITh YMOXKIMBUIIO BUSBJICHHS
CBITOTBIpHOI Ta mpocTtopodopmyrodoi ¢yHKIii Meramopdos. 3’sacoBaHo, 1110
pI3HOBUJAMU  POMAHTUYHOI, MOJIEPHICTCHKOI Ta IMOCTMOAEPHICTCHKOI
MeTamopdo3 noctaroTh kBaziMopdosa Ta nceBgomMopdo3a, siki y NOBHIM Mipi
peai3oBaHi y MOCTHYHUX TEKCTaX IUX TEPIOdiB.

3.4. CemioTnuna ¢pynkuist Mmeramopdo3n

Y  poMaHTHYHHMX,  MOJEPHICTCBKHX Ta  ITOCTMOJICPHICTCHKUX
MeTamopdo3ax YTiIEHI CEMIOTHYHI MEXaHI3MH KOAYBaHHS Ta JACKOTYyBaHHS
IIHHOCTEH IIJSIXOM YBHUPA3HEHHS KOJIB y HOMIHATUBHUX OJUHUIISX
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NEPETBOPIOBAJILHOTO Ta mepeTBOpeHoro. IocTynoBo y moeTuyHiil cnaiiiuHi
BenukoOpuTaHii crocTepiraeEMo 3JIMTTS KOJIB, JI€ 3MIHIOETBCS JIMIIE iX
OIlIHKa, a BJacTuBa MeTamMopdo3i i7ed TOTOXKHOCTI 30epiraeTbcs Ipu
NEePETBOPEHH1 OJIHOTO KOAY Ha Takui camuii (nuB. Joxatok b.2. Tabn. b.2.1.).
CemioTruHa GyHKIIS MeTaMOp(o3U BUSBJICHA HE TUIBKU 3aBMISIKM €KCIUTIKAI]
KOJIIB Yy TEPETBOPIOBAILHOMY Ta TIEPETBOPEHOMY, a 1 Y BHOKPEMIICHHI
CMMBOJIIB y HHMX 1 Yy Kay3aropax, 30Kpema.
CEMIOTHUYHOTO aHaji3y aHTNChKUX BipmioBaHUX TEeKCTIB XIX-XX cromiTh
y3araJlbHUMO BHSBJICHI CHMBOJIM B €JIEMEHTaX JIIHTBO-CEMIOTHYHOI MOJEi
Metamopdo3u y Tadnungx (aus. Tadm. 3.4.1. 1 Tabm. 3.4.2.).

3rilHO 3 pe3yJibTaTaMu

Tao6mus 3.4.1.

CuMB0JIM POMAHTHYHOI MeTamop(o3u
IlepeTBoproBajibHE IleperBopeHe Kay3aTopu

a ladybird sea / ocean the Cupid

the rose the worm
a swallow an apple-tree / an apple
water a sty (the swine) a serpent
a wreath of roses ocean
a dart a golden staff a dog
the garden
the Cupid
a chapel
a red rose a white rose

a crown of thorn

Tabnuis 3.4.2.

CHvMBOJIM MOJIEPHICTCHKOI Ta MOCTMO/IEPHICTCHLKOI MeTaMOpP(h 031

IleperBoproBajibHe

IleperBopeHe

Kay3aTopu

a Irosc

a soldier

rain

a IOSc

a butterfly

S€a

sky

the worm

the flower

a dust of England

water

the quicksand

wind

blood
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Y  koHTekcTi MoHOrpadii BHSBJIEHI CHMBOJM TMOCTalOTh TUMU
CUTHAJIAMH, SIKi JOTIOMAararoTh JIEKOJYBAaTH MEPEAKOHICNTYalbHEe MATPYHTS
meramopdo3u. CemMIOTHYHUN Ta KOHIENTyaJIbHUM aHali3 CEMaHTHKU
HOMIHATUBHUX OJMHMIb, SKI BHSBISIOTHCS CHMBOJAMH, BTUICHHMH B
eJeMeHTax MeTaMop(do31, YMOKIMBUIN BCTAaHOBIICHHS apxeTuriB. CiiioM 3a
JL.I. BenexoBoto BusBieHo Takui iHBepTap apxerumiB: KUTTH, CMEPTD,
BOJIA, MATHU / XXIHKA, MOPE, PEI'EHEPAILIIA, 3EMJISI, AHIMA,
[TOBITPA [40, c. 232-236].

BBaxaemo Mojaenb Metamopdo3u JIIHTBO-CEMIOTUYHOIO HE TUIBKHU
3aBASKH HAIlOBHEHHIO 1i KOJAMU Ta CMMBOJIAMHM y MOETUYHOMY TEKCTI [[IUB.
Hamnp.: 22-25; 30, c. 7-8; 354, c. 588-601], a i ToMy, 1110 BOHA BIII3€PKAJIIOE
CITIBBIIHOIIICHHSI MOBHOT'O 3HAaKy 3 IMO3aMOBHOIO JINCHICTIO Ta JIFOJUHOKO SIK
IHTEpIPETATOPOM III€1 pEaqbHOCTI. 3 OIJSAy Ha 3a3HauyeHe, Taka MOJIEIb
pPO3yMIETHCST SIK MaKpOCEMIOTHYHA, OCKUIBKH PO3KPUBAE 3B’SI30K 3HAKa 3
KyJbTYpOIO, JIIOJUHOIO Ta cBiToM [85, c. 15]. B ememeHtax po3poOieHoi
JIHTBO-CEMIOTUYHOT MOJeal MeTamMop(o3 IHTEPIPETOBAHO 3aKOJI0OBaHI
MOpaJIbHI Ta KyJBTYpPHI LIHHOCTI, KOTP1 YATA4 JACKOAYE Yy MEKax MOCTUUYHOTO
TEKCTY, CHHUPAIOYKNCh HAa KYJIbTYpHO-ICTOPUYHHUI AOCBiA JtoAcTBAa. Mojenb
metamop(do3u mocrae (GOpMyILHUM 3HAKOM YEpe3 BIACTUBICTH BTUIIOBATH
dbparMeHT KapTHHU CBITY, SAKUH pPO3MHUGPPOBYETHCA y HOMIHATUBHUX
OJIMHUIISIX MeTamopdo3su [85, c. 97].

BusiBnennst cemioTnuHoi (yHKIlT MeTaMOpdo3U MOCTAE MOKIUBUM Y
TEKCTax 3 alo3isiMu Ha Oi0mikHI TekcTH abo Mipu Ha KIITAIT Bipiia
B. braeiika “A Poison Tree” 3 HasBHUM O10JiiHUM MOTHBOM Yy MIATPYHTI
MeTaMop( o3, siIka BUKOHY€E aHaI130BaHy (DYHKIIO:

I was angry with my friend:
I told my wrath, my wrath did end.
I was angry with my foe:

1 told it not, my wrath did grow.
And I water'd it in fears,
Night & morning with my tears,
And I sunned it with smiles,
And with soft deceitful wiles.
And it grew both day and night,
Till it bore an apple bright;
And my foe beheld it shine,
And he knew that it was mine,
And into my garden stole
When the night had veil'd the pole:
In the morning glad I see
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My foe outstretch'd beneath the tree.

(William Blake “A Poison Tree” [373, c. 28]).
3a xuTTA, OpuTaHCchKkOTrO noeta B. brelika BBaxanu 00KEBUIBHUM, aJKe
y CBOIll TBOPUYOCTI BiH CTBOPHUB MEBHY MioJiorito Ha 0a3i 01071HHOI, CBIif
BJIACHMU CBIT, B SIKMH CBATO BIpyBaB 1 MpOIAryBaB OTOYYIOUHUM Yy CBOId
MOETUYHIN 1 XyJOXXHIA TBOpuoCTi. Iloer HamaraBcs BIAPOJWTH OCHOBHI
MOpajibHI IIHHOCTI 3a biOmieto, kOTpi, HA HOTO JTYMKY, JIFOJCTBO BTPaTHUJIO.
MeTtamopdo3a MICTHUTD IIepETBOPCHHS “enisy” (“wrath”) —
NIePETBOPIOBAILHOTO, BUPAXEHOTO0 a0CTPAaKTHUM IMEHHUKOM, Ha “‘q0ayHI0”
(“an apple-tree”) — nepeTBOPEHOr0, BUPAKEHOTO KOHKPETHUM IMEHHUKOM.
Xoua, y ¢paszi “<..> / Till it bore an apple bright; / <..>" He
CKCILUTIKYIOThCSI TIepeTBOpIOBANIbHE “eris” (“‘wrath’) Ta niepeTBopeHe “sa0yHsa”
(“an apple-tree’), npote, y NOETUUHOMY TEKCT1 MAETHCS MPO THIB MOETa, 110
BiH BiJTUyBa€ 70 cBOro japyra. [lotaemHa 35100a 10 BOpora mocTyrnoBo 3pOCTae
1 MeTaOpUYHO MEPETBOPIOETHCA Ha A0ayHI0. KOoHIEeNTyaabHUM TIAIPYHTIM
3apOIIOHOBAHOTO TMOSTUYHOTO TEKCTY II0CTae KOHIIeNTyajdbHa MeTadopa
JIFOTH — 3JIO / OTPYTA (RAGE IS EVIL / POISON). HasiBHICTh BKa3aHOi
KOHIIENITyaJdbHOI MeTadopu MIATBEPKYETHCS Yy BIPIIl THM, IO B HBOMY
HIEThCS TPO TUICKAHHS THIBY JIIPUYHUM I'epPOEM, a 3T0JI0OM THIB TIEPETBOPHUBCS
Ha OTpyTy. Y TIEPETBOPIOBAILHOMY Ta IMEPETBOPEHOMY MeTaMopdo3u
BOauaemo Tpancopmanito kouuenta JIFOTb (RAGE) na konuent 3JIO /
OTPYTA (EVIL / POISON). BianoBigHO, BCTAaHOBIIOEMO TMEPEMIHY KOy

MOYYTTIB Ta CTaHIB HA BETETaTUBHHUM KOJI.

[linTBepKEHHS TOTO, IO MEPETBOPEHUM € caMe SI0IyHs, a He sS0IyKo,
3HaXOJIMMO B OCTaHHBOMY PAIKY “<...> / My foe outstretch'd beneath the
tree”. Kay3aTop TmepeTBOPEHHS BUSBISIEMO B aOCTPaKTHOMY IMEHHUKY
“3nicmy” (“‘anger’), MpeaUKaT NEPETBOPEHHS — NIECIOBO “‘Hapoodxcysamu” /
“oyamu” (“bore). Y Takui cHocid CEMIOTHMYHICTH MeTamMopdho3u
BCTAHOBIIIOEMO Yy TpaHchopmallli Koay MOo4YyTTiB Ta emouik (“zruicms”
(“wrath’)) va pocnuaaui koa (“sonyns” (“an apple-tree’)):

anger

wrath an apple-tree

v

bore

S61yko — cuMBOJI Mi3HaHHA J100pa 1 371a, criokycu 1 rpixa [331, ¢. 306],
THIBY Ta 3JI00U K yOCOOJEHb JIFOJCHKUX MOPOKIB CHiJ MO30YTUCh. Y TEKCT
CYTHICTb THIBY BBOJHWTBHCS IMapaMH IMPOTHIICKHUX, aHTUTE3HUX IMapajieIbHUX
KOHCTpYKUIA “I was angry with my friend: / I told my wrath, my wrath did
end. / I was angry with my foe: / I told it not, my wrath did grow. / ...”, KOTpi
MO>KHa po3TanryBaTu Tak: “lI was angry with my friend: / ... / I was angry with
my foe:/ ...” 1“... /I told my wrath, my wrath did end. / ... / I told it not, my
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wrath did grow. / ...”. IliarpyHTSIM LBOrO0 MOETHUYHOTIO TEKCTY CIYTyIOTb
nokpailieHi opienrailiiini koHnenryainbHi metadgopu FRIENDLY FEELING
IS UP (APYXHE IIOUYYTTA 3O0PIEHTOBAHE VYI'OPY), FOEING
(HOSTILE) FEELING IS DOWN (BOPOXE ITOUYTTS 30PIECHTOBAHE
YHU3) noxiono no GOOD IS UP (JIOBPE 30PIEHOTOBAHE YI'OPY);
BAD IS DOWN (IIOI'AHE 30PIEHTOBAHE YHU3) 3a JIx. Jlakopdhom
[117, c. 40]. 3 ornsay Ha 3a3HaueHe, psaAku ‘I was angry with my friend: / 1
told my wrath, my wrath did end. / I was angry with my foe: / I told it not, my
wrath did grow. / ... / Till it bore an apple bright; / ... / My foe outstretch'd
beneath the tree” MATBEPIKYIOTh Hally rinore3y. Tak, THIB moeta A0 CBOTO
Jpyra 3HUKAE, 3JITal04u y MOBITps, yropy. [loTaemHuiil rHiB moeTa, HaBMaKH,
YKOPIHIOETBCS, IMyCKa€ KOPIHHS, BUPOCTAE€ 1 cTae s0IyHEI, B TiHI SKOI
BIIIOYMBAE BOPOT MOETA.

['HiB 1 s07MyHS HajmexaTh JO PI3HUX TOHATH, aOCTpaKTHUX Ta
KOHKPETHHMX, XOYa €JIHa€ iX He TIIbku MeTamopdos3a, a 1 CHUIbHUN
CEMAaHTUYHUU KOMIIOHEHT — ‘“‘epixosnicmdv’” (“depravity’”). lloeanye mi aBa
MPOTUIICIKHI MTOHSTTSA cxema SIN CAUSES CHANGES
(METAMORPHOSIS).

Kepyrounch BU3HAQYEHHSAM CJIOBECHOTO IIOSTHYHOTO oOpaszy sk
TEKCTOBOTO  KOHCTPYKTY, IO  IHKOPIOPYE  TEPEAKOHIENTYalIbHY,
KOHIIETNITyaJbHY Ta BepOaibHy imocraci, 3amponoHoBanuM JI.I. bemexoBoro 1
BXK€ 3aCTOCOBaHMM OaratbMa AoCHiAHUKamMu [auB. Hamp.: 143; 304 Ttomro],
3MIMCHEHE MOCTIIKEHHS Tependayae PEKOHCTPYKIID apXeTUITHUX o0pa3-
CXEM UM CXEMHHX 00pa3iB, sIKi BBAXKAEMO MEPEIKOHIENITYATbHUM MATPYHTIM
Meramopdo3W, Ta BHSABJIEHHS Yy IIMX CXeMax 3MiH SK pe3yJbTary
B1JIOOpaKCHHS 1HIUB11yaJIbHO-aBTOPCHKOI XY10’)KHbO1 CB1JIOMOCTI.
[lepenkonnentyaabHe MIATPYHTS MeTaMOpdo3u — 11 i TITMOUHHUN CMUCI, 1110
AKTUBYETHCS KOJICKTUBHHM I103aCBIIOMUM — apxetunamu. CeMiOTHYHUN
aHaJ i3 CEeMaHTUKH HOMIHATUBHHUX OJWHUIlb, SIKI BUSBISIOTHCS CHUMBOJIAMH,
BTUIGHUMH B €JEMEHTax MeTamMop(}o3u, YMOKJIUMBWIA BCTaHOBJICHHS
apxeturniB. CiiioM 3a JI.I. BenexoBoro BUSBICEHO TaKWil 1HBEPTAP apXETHUITIB:
XUTTHA, CMEPTbh, BOIIA, MATHU / KXIHKA, MOPE, PETEHEPAIIIA,
3EMJIA, AHIMA, ITOBITPA.

Tak, 3a paxyHOK 30araueHHsI Opi€EHTAIITHUX KOHIIENTyalbHUX MeTadop
FRIENDLY FEELING IS UP (APYXXHE ITIOUYTTA 30PIEHTOBAHE
YT'OPY); FOEING (HOSTILE) FEELING IS DOWN (BOPOXE ITOUYTTA
30PIECHTOBAHE YHWM3) no4yTTsMu Ta €MOIISIMH BBaXXA€EMO JOLIBHUM
BUSIBUTU MOKpAIICHHS X MeTadop eMOIIHHUM KOMIOHEHTOM. KOTHITHBHY
OTepallil0 HAPOILyBaHHS PO3YMIEMO SIK PO3BUTOK 1 YCKJIAIHEHHS] CEMAaHTUYHO1
CTPYKTYpH KOMIIOHEHTIB 00pa3zy, y HacHiJJOK 4YOro KOHCTPYIOETHCS HOBE
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3HAQYEHHsSI Ta BUHHMKAae HOBUU cMucia. IloromxyemMoch, 10 3ajeKHO BiA
paKkypcy IHTepIHpeTailii MOeTUYHOTO TEKCTY, MOXJIMBUM IIOCTA€ BUSBIICHHS
MEXaHI3My HapOIIyBaHHS OpIEHTAIlIMHUX KOHIENTyalbHUX MeTadop,
IHTEHCU(PIKOBAaHUX MOBTOPEHHSM Ji€ciiB “grow” / “grew” y CUHTaKCHUYHHX
KOHCTPYKIISAX, IO BHUpa)XarwTh MNepeTBoproBajbHe. Sonyko (“an apple”)
NOCTa€ TJI00AJIbHUM CHMBOJIOM Mi3HAaHHS J00pa 1 371a, CIOKYCH 1 rpixa. 3a
JOITIOMOT' 00 1ILOT'O CUMBOJIY akTUBYeThCs apxetun K TTS.
HasiBHICTh BTaCHOTO TTOETUYHOTO CTABJICHHS JIO POJII TOETUYHOTO CIIOBA
y CYCIUIBCTBI 32 BIJOMHUMM KYyJbTYPHUMU CHMBOJIAMH BUSIBJSEMO Yy Bipiii
M. Konepimx “Gifts”:
I tossed my friend a wreath of roses, wet
With early dew, the garland of the morn.
He lifted it--and on his brow he set
A crackling crown of thorn.
Against my foe I hurled a murderous dart.
He caught it in his hand--1 heard him laugh—
I saw the thing that should have pierced his heart
Turn to a golden staff.
(Mary Coleridge “Gifts” [373, c. 563]).
VY nmoetnyHomy TekcTi Pomantusmy BusiBiasieMo ABi Metamopdosu. Taxk,
NEepIIOI0 € TIEPETBOPEHHS “ginKy 3 po3” (“‘a wreath of roses”) Ha “XpymKy
kopony 3 mepeny”’ (“a crackling crown of thorn”), TOOTO OJHOIO
OpPEAMETHOTO KOAY Ha IHIIMK. Y TEeKCTI HAeThCa Mpo Te, IO Moereca
nojapyBaja BIHOK 3 P03 CBOEMY JPYToOBi, SIKUW IMiAHSAB 1 OASTHYB MOr0 Ha
TOJIOBY y BUTJISAI XPYMKOTO BiHKY 3 TepeHy. CXeMaTH4YHO IIe TePETBOPEHHS
MOXHa 300pa3uTH Tak: a wreath of roses — a crackling crown of thorn.
[leperBoproBaibHUM Apyroi meramopdosu € “sousua cmpina” (“a
murderous dart”), a mepeTBopeHUM — “‘zonoma cmpina’ (“a golden staff”).
JlippyuHa TepoOiHsS KUAA€ 10 CTPULy CBOEMY BOPOTOBI Yy HaMaraHHi
IMPOCTPOMUTH HOMY TpyAH, MPOTE BiH CHIWMAaB CTPUTY PYKOIO, IMICISI YOTO
BOHa cTae 3oJjiotoro. Ilpenmkatom  mMeramopdo3u €  JIECIIOBO
“nepemeopumucey” (“turn to”), a kay3arop — IMIUNOUTHUM. HasBHICTH
npenukarta “nepemeopumucy” (“turn to”) y (iHaATBHOMY PSAKY MOETHYHOTO
TEKCTy, Ha Hally AyMKY, YMOXJIMBIIOE€ Tepiry Meramopdosy, sika MICTUTb
NepeTBOpeHHS “6inky 3 po3” (“a wreath of roses”) Ha “XpymMKy KOpOH) 3
mepeny” (“a crackling crown of thorn™), 1 Ho€IHy€ OOUB1 Y €IUHY CXEMY:
a wreath of roses / _acrackling crown of thorn /
a murderous dart ’ a golden staff
turn to
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M. Konepimx BBakaja MOETUYHE CJIOBO 1 MOE3110 OE3I11HHOI0, 3JJaTHOIO
BIUIMHYTH Ha CYCHUIbCTBO, 1 TOMYy HamMarajiach CTBOPIOBATH TaKi MOETHUYHI
TEeKCTH, KOTp1 O Oynu He Oaly>KUMH MOUYYTTSIM 1 CBIIOMOCTI unTadiB. Tomy,
Ha Hally IyMKY, Mapa0oidyHo MeTaMop(o3u IHOTO Bipilla MOYXKHA JE€KOIyBaTH
SIK TIEPETBOPEHHS ‘‘6ucokoi noe3sii, Kpacueoi, nemos mpoanoa’, (“high
poetry”) Ha “Huzbky noesito, ocaxaugy, Hemos mepen”’, (“low poetry”),
OCKIJIBKM KOHILIENTYaJIbHUM MIAIPYHTSIM MeTamopdo3 Bipila IOCTal0Th
koHuenTtyaiabHi cxeMu JIOBPE na ITOI'AHE Ta 3JI0 na JIOBPO.

Takok 'y TMOETUYHOMY TEKCTI  MPEACTaBICHO  MEPETBOPECHHS
“noemuunoco cnoea, ecocmpozo, nemos cmpina’, (“‘a murderous poetical
word’) Ha “3010mi noemuuni crnosa’ (“golden poetical words™), BupaxeHi
a0cTpakTHUMHM  TOHATTAMU. [Ipenukatom 1ux  MeTtamopdo3  CIyrye
“nepemsopumucey” (“turn t0”), e Kay3aTop BUPAKEHUN IMILTILIUTHO:

high poetry / > low poetry /
a murderous poetical word golden poetical words turn to

[ToxiOHUM [0 MPOAHAII30BAHOTO BHIIE MOETUYHOI'O TEKCTY € Bipil B.
brnetika “The Sick Rose’:

O Rose, thou art sick!
The invisible worm,
That flies in the night,
In the howling storm,
Has found out thy bed
Of crimson joy,
And his dark secret love
Does thy life destroy.
(William Blake “The Sick Rose” [367, c. 166-167]).
Y upoMy TekcTi cemioTHyHa (yHKIIS MeTaMopdo3U peani3yeThecs y
TBOPEHHI CUMBOIIB, “po3u’ (“‘a rose) Ha “3pyunosany po3y” (“a destroyed
rose’’), ne TpEeauKaTOM CIyrye mieciaoBo “spyunysamu’ (“destroy”), a
Kay3aTopoM — “Hegudumuii xpooax” (“the invisible worm”):
the invisible worm
a rose » a destroyed rose
destroy
Po3a — cuMBOJI K1HOYO1 KpacHu, a XpoOaKk — CUMBOJI pyilHyBaHHs [344,
c.175- 185]. Tomy, cuMBOJIIYHO MeTaMOP(O3y MOECTUYHOTO TEKCTY MOXKHA
TPaKTyBaTH HE JIMILE SIK MEPETBOPEHHS KBITKH, a W SK MEPETBOPEHHA a0o
3arvu0Oenb JIBYMHU BiJI KOXaHHS MOl JIIOAWMHU, TPUYUHUA METamMop(o3H.
BianosigHo, Moens 11ie€i MeTamopdo3u TpaHCHOPMY€EThCS B HACTYIIHY:
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the mean personality / his dark secret love
the beautiful woman the hurted woman
(like a rose) (like a lifeless rose)
destroy

Ili moeTHyH1 TEKCTH HajleXaTh JI0 CHAAIMMHU POMaHTH3MYy 1 MOCTAalOTh
BTUICHHSIM CTaOUTBbHOCTI MOPAJIbHO-E€TUYHHUX JOTM Y CYCITUIBCTBI, 30€peKeHH1
BEJIMYHUX XPUCTUSHCHKUX CUMBOJIIB y TIOCTHYHIN TBOPUYOCTI.

HasiBHICTH Ta 3aKpiIJICHHS CHUMYJISIKPIB Y OPUTAHCHKUX BIPIIOBAHUX
TEKCTaX Cy4acCHOCTI MPOUTIOCTpyeMO Ha mpukiadl Bipma P. Makroda “It is a
Jungle out there”:

On leaving the house you 'd best say a prayer
Take my advice and don 't travel by train
As Tarzan said to Jain, It is a jungle out there.”
I'm not a man who will easily scare
But I'd rather chew wasps than get on a plane
On leaving the house you 'd best say a prayer
Give you budgie a cuddle if you dare
‘Who's a pretty... pathogenetic viral strain?’
As Tarzan said to Jain, It is a jungle out there.”
Avoid beef like the plague and the sun’s blinding glare
Alcopops slowly eat away the brain
On leaving the house you 'd best say a prayer
When the sky turns purple better beware
Bacillus on the breeze and acid in the rain
As Tarzan said to Jain, It is a jungle out there.’
Don''t drink the water and don 't breathe the air
For the sake of the children repeat the refrain:
On leaving the house you 'd best say a prayer
As Tarzan said to Jain, It is a jungle out there.’
(Roger McGough “It is a Jungle out there” [333, c. 226-227]).

Mertamopdo3a 3ampornoHOBAHOTO IMOETUYHOTO TEKCTY BIJJI3EPKaAIIOE
nepetBopeHHs “neba’’ (“the sky”) na “nypnypne nebo” (‘“‘the purple sky”) 3a
HAsSBHOCTI mpenukara “nepemeopumucey” (“turns”) y ¢opmi agiecioBa y
TENEPIIIHLOMY Yaci. Y BIpIIl WAETbCA TaKOX NP0 TMEPETBOPEHHS JBOX
peanbHUX CBITIB: “ceimy nopsoky” (“the world order”) Ha “ceéim Ooxcynenis”
(“the world of jungle”), 4YUM aKUEHTYETbCA CBITOTBIpHA (YHKINA
Metamopdosu. [loer po3MipkoBye Haja TIOOATBHUMU TTPOOJIEeMaMU Cy4acHOTO
CYCHUIbCTBA Ta CTAHOM CYyYaCHOT'O HaBKOJIUIIIHBOTO CEPEIOBHIINA, CTIOBHEHOTO
Bipycamu, XxBopobamu, (hoOisimu. He BUITaiKoBO BIH BUKOPUCTOBYE ajlt03110 Ha
¢butbMm npo Taps3ana, sikuii NOCTIMHO MOBTOPIOE CBOIM JIBUMHI OPO JHXKYHIJIL,
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Kl 1X CKpi3b OTOuyl0Th. He mapemMHO, cy4yacHI MeEramoJiiCh Ha3WBalOTh
KaM SSHUMH JDKYHTJISIMH, @ JKATTS Cy4YacHO1 JIIOJMHM Y HHX CIIOBHEHE
NOCTIMHUMH TEPECTOPOraMH, peKiiaMamu, 10 BKa3ylOTh HaM, SIK KATHU Ta
nisti. CycniJIbCTBO MEPETBOPUIIOCH HA CUMYIISIKP, KOMIIO JTIACHOCTI, B AKIA
KOJIMIITHI MOpaJIbHI IIIHHOCTI 3HUKJIW 1 Yy3arajJbHUJHCh y IIepecToporax Ta
peximami. Tomy, JKyHIJII € 3arajJilbHOBIZIOMHM CHMYJISIKPOM CY4aCHOTO
BEJIMKOTO MICTa, a Y MEPETBOPEHHI CBITY MOPSAKY Ha CBIT XaoCy BUSBIISIEMO
TpaHchOopMallil0 OJIHOTO JIYXOBHOTO KOJy Ha IHIIMH, TOMY IO Il KOJU
KEPYIOThCS OMO3UIIsIMH “‘o0pe — TmoraHe”, TOOTO 3MIHIOETHCS OIIHKa 3
MO3UTUBHOT HA HETAaTUBHY.

[TinrpyHTsIM 1BOTO BipIlia, Kay3aTOPOM IEPETBOPEHHS CBITIB Ta KO/IIB
ciyrye koHuentyanibHa wMetadgopa LIFE IS JUNGLE (COKUTTA LE
JUOKYHIJII). 1Mo metadopy pEKOHCTPYIOEMO TMpU PO3LIMPEHHI 0a30BOi
koHuentyanbHoi Metagopu LIFE IS BEING PRESENT HERE (OKUTTA —
BYTU TIPUCYTHIM TVYT) [315, c. 7-31]. lIsa xoHuentyaibHa MeTadopa
MPOSIBIISIETHCS BXKE Y 3arojiOBKY, a MOBTOPH IHUX CJIB Y TEKCTI MOCTAalOTh
JEUTMOTUBHOIO  JIEKCUKOIO,  KOTpa  MIJKPECIIOEThCS  allo3i€l0  Ta
KOHBEPI'eHIII€I0 (CIOIYy4YyBaHICTIO) CTUIIICTUYHUX TPUHOMIB Ta DIryp.

3riAHO 3 3A1MCHEHUM JOCHTIIKEHHSIM OCOOJUBOCTEN (PYHKIIIOHYBaHHS
MeTamMop(do3u B aHIIIHCHKUX BipmioBaHUX TekcTax XIX-XX cromith Ta
MPOBEJACHUM aHAJII30M HAsIBHOCTI 3a3HAUYCHMX (PYHKLIM y UX MOCTHYHHX
TEKCTaX BUCHOBYEMO, 10 Yy POMaHTH3M1 JOMIHAHTHOIO (DYHKIIE€I0 TIOCTA€E
CBITOTBipHa Ta mpoctopodopmyroua (42 % abo 563 BuMagKu BTUICHHA Y
MOETUYHUX TEKCTaX), TEKCTOTBIpHA (QYHKIIS CTaHOBUTH 35 % (469 BUMaAKIB),
cemiotnuHa — 15 % (203), anenatuBHa — 8 % (107) (muB. Honmatox /. Puc.
.1, 1.2, 1.3).

Y Monaepnizmi Ta [loctmonepHi3Mi CBITOTBIpHA Ta MpocTopodopmyroua
byHKII1 30epiriv cBOW Jigupyrouy mnosuiiro (47 % abo 177 peanizaiiii).
[IporieHTHE CIIBBIHOIIEHHS TEKCTOTBIPHOI PyHKIIIT 3MeHIINI0Ch (23 % abo
86 peamnizamiit). HatomicTe, anensituBHa QyHkist 30iunbimmiacs (21 % ado 79
peani3zailiii), a ceMioTudyHa (QYHKIs cTaHOBUTH 9 % (36 peamizaiiil) (auB.
Honarok /. Puc. 1.1, /1.2, /1.3).

YV  moermunnx Tekctax XIX-XX CcTOMITH 3arajgbHE BIlICOTKOBE
CITIBBITHOIIIECHHS (DYHKIIIM BUSBISETHCS TaKUM: TEKCTOTBIpHA QyHKIISI — 41 %
(705 peamizamiit), cBiTOTBipHa 1 mpocTopodopmyroua — 33 % (568),
cemiornuHa — 18 % (310), anenstuBHa — 8 % (137) (muB. Homatox /. Puc.
.1, J.2, J1.3). ¥Y3araabHUMO BiJICOTKOBE Ta KIUIbKICHE CHiBBIJIHOIIICHHS
BTUICHHS (PYHKIIN MeTaMop(o3u y IHUX KYyJIbTYpPHO-ICTOPUYHUX MEpiofiax y
tabmui (nquB. Tadm. 3.4.3):
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Tabmmus 3.4.3.

Y3arajibHeHe BiJICOTKOBE Ta KiJIbKiCHE CIIBBIIHONIEHHS peaJsi3amin

¢ynkuii Meramopdo3u B aHIJIIHCHKUX MOCTUHYHHUX TekcTax PomanTH3MY,
Mogaepnizmy ta IloctmoaepHizmy

Kynomyprno-icmopuuni nepioou
Dynkuyii PomanTH3m MopaepHi3zm Ta PomanTusm,
memamopghozu HHocrmopepnizm | MoaepHizm Ta
IHocTMoaepHi3M
(y3arajbHeHHs
pe3yJbTaTiB
KiJIbKICHOTO
MiIPaxXyHKY
BTJIEHHS
(pyHKILiI)
% | Kiibkicte | % | Kiagbkicts | % | KinbkicTb
peanizamiu peanizamiu peasizamiu
y Bipmax y Bipmax y Bipmax
Texcmomeipua | 35 % 469 23 % 86 41 % 705
Ceéimomegipna | 42 % 563 47 % 177 33 % 568
ma npocmo-
poopmyroua
Cemiomuuna | 15 % 203 9 % 36 18 % 310
Anenamuena | 8 % 107 21 % 79 8 % 137

Sk G6aunmo, OTpUMaHI Pe3yJbTaTH JO3BOJISIIOTH CTBEP/KYyBaTH, IO B
aHTIIIMCHKUX TOETUYHUX TEKCTax 3 MeTamopdo3oto enox PomaHTuzMy,
Mopnepuizamy Ta IlocTMOnEpHI3MY TOJIOBHY POJIb BIIIrpa€e TEKCTOTBIPHA

bynkiis. HasBHICTP CHMBOJIB Ta CHUMYJSKPIB Y CJIOBECHUX 3HaKax
NEPETBOPIOBAILHOTO,  TMEPETBOPEHOT0  Ta  Kay3aTopa  YMOXIJIHMBHUIIO
BCTAHOBJICHHSI JIOCTaTHHOTO BIJICOTKAa CEMIOTMYHOI (yHKIli. BrTuieHHs

MIEPETBOPECHL OJHOTO PEATBHOTO CBITY Ha I1HIIMA — pealbHUM, a TaKOX
pPEaIbHOTO CBITY Ha YABHUH Y BipIIax 3 MeTaMop(o3010 0OYMOBIIOE BUCOKHIA
BiJICOTKOBUM MOKa3HMK CBITOTBIPHOI 1 MPpOCTOpOoPopMyr0d0oi (YHKIIIM.
AnenatuBHa (QYyHKIIS CTaHOBUTh HAMHMXYMK MMOKa3HUK. OTpuMaHi JaHi
MOCTAIOTh JIOKA30M 3MEHIICHHS TUIaKTUYHOCTI MeTaMop(03H y TTOPIBHSIHHI 3
MiQOJIOTIYHUMU Ta  (POJBKIOpHUMHU MeTamopdo3amMu 1 BUSBISIOTHCA
CBITUCHHSIM OCTaTOYHOTO OGOPMIICHHS 1i CTHIICTHYHOIO (Iryporo [auB.
Hamp.: 156-159; 163-168; 170-173; 175; 177-180; 182-185].
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3.5. Ocob6auBocti Meramopdo3m B AHIVIIHCHKOMY NOCTHYHOMY
MHUCJICHHI

VY noesii XIX cTOMTTS AOMIHYBaIU POMAHMUYHI NHOEMUYHI MOMUBU
(aTaabHOCTI, CBITOBOiI CKOPOOTH, TYTd, HYJbIH, MEPECUUYECHHS, 3JI0YHHY,
JIEMOHIYHOT MPUCTPACTI, TOXMYPOTO pO3UapyBaHHsI, IPE3UPCTBA, CAMOTHOCTI,
OyHTY, KOTp1 Oyiu opMaMu JIJIsl Iepexoay rpaHelt OyIeHHUX ysBiIeHb [76, c.
86; 127, c. 8; 347, c. 220-221; 377, c. 44]. lloemuxka memamopgho3u
anzniiiceko2co Pomanmuszmy BiioOpaxana OCHOBHI MOTHBU TOTO TEpIOyY, a
came: CyTHICTb Ta I[IHHOCTI KUTTSI Ta OyTTs, BIUIUB MOYYTTIB HA OCOOUCTICTh
(HampuKJIaJ, KOXaHHs, 4YacTillle HeIaciuBe, HIK IIaciIuBE), OCHOBHI
ICTOPUYHI 3MIHU y TIOJIITUYHOMY Ta KYJIbTYPHOMY JKHUTTI CYCHLIbCTBA, POJIb
penirii Ta Bipu ans moaunu [100, c. 89; 141, ¢. 8; 187, c. 5; 348]. Lli momueu
JOCATIIN CBOT'O arorero y noemuyi - MOOEpHiCMCbKOI  Ta
ROCMMO0EPHICMCbKOI Mmemamopho3, OCKIIbKU CTaad OypEeMHOIO PEaKIIIE0
Ha KPHW30BI CHUTYyallll 1CTOpii Ta CyCHUIbHOTO XUTTS Benukoi bpurtanii XX
cromtrsa [153, c. 7-9; 259, c. 7; 370, c. 50-51; 364; 368]. JlomaTkoBo
3'SABUJINCh MOMIUGU BIAHHU, CTPIMKOTO PO3BUTKY HAayKOBO-T€XHIYHOIO
MpOTpecy Ta MOro BIUIMB Ha OCOOMCTICTh, CAMOTHOCTI JIFOAUHU Y CYYaCHOMY
METaroJici, €KoJIOTis, 3a0pyAHEHHSI HABKOJHUIIIHBOTO CEPEIOBUIIA, CTABICHHS
JIOJIMHUA 10 TPUPOAM, 3HUKHEHHS Ta 3HELIHIOBAHHS MOpPAJIbHUX IIHHOCTEH
[190; 284].

CTHiir0 pOMaHTHYHOTO OPUTAHCHKOTO MOSTUYHOTO TEKCTY IMPUTAaMaHHI
HEBU3HAYCHICTh a00  OE3MEeXHICTh, HE3aBEPIICHICTh,  OC3IUIBHICTD,
Oe3MpeIMETHICTh, BIICYTHICTh  EKCIUTIIIUTHUX  MNPUYHMHEBO-HACIIIKOBUX
3B’SI3KIB, HEBU3HAYCHICTh JIOKaTi3allli, CyNepewIMBICTh, OaraTO3HA4HICTb,
Oe3miacTaBHICTh (BIACYTHICTH TeBHOI omopw) [220, c. 6-7]. PomanTukam
BJIACTMBE HEMPUUHATTA peajbHOl IIMCHOCTI, BTE€Ya Yy BHYTPIIIHIA CBIT,
KOTpUM € OUIBII 1JICUIbHUM 1 KpallliM, CTBOPEHHSI BJIACHUX CBITIB, 3aJIEKHO
Bl 3aayMy Ta €CTETHYHOI KOHIIEMIii aBTopa. bBiabIIiCTh POMaHTHUYHHX
TEeKCTIB MalOTh HE3aKIHUCHUH 1 BIAKPUTUN XapakTep [8, ¢. 37-67; 95-96; 219,
c. 59-62], a Bka3zaHi 0COOJMBOCTI POMAHTUYHOTO CTHJIIO BIIJI3EPKAIMINCH Y
MOTHBaX aHTJIIHCHKOI ITOETUYHOI TBOPYOCTI.

KoHTekcTyalbHO-1HTEpIIpeTaliiHUN  aHajl13 OPUTAHCHKUX TMOCTUYHUX
TEKCTIB 3aCBIYMB, III0 TakKa BJIACTUBICTb POMaHTH3My BTIIIOETHCS 3a
JOTIOMOTOI0  JIOMIHAHTHOI CTHUJIbOBOi PHUCH POMAHTUYHOTO JIUCKYpCY —
000KHEHHSI POMAHTUYHOT'O TE€POsi, CXUJIBHICTh BUCYBaTH ceOe Ha mepeaHin
IIJIaH, aKIIEHTYBaTHU ceOe, MariyHy CHJIy CBOTO CJIOBa [uB. Hamp.: 88-91].

3a XpUCTUAHCHKOIO Mi(osoriyHo0 Tpaauiliero bor crBopuB BceciT,
3eMu0 Ta BCe JXKuBE clIOBOM [32, c. 5; 102, c. 16; 222, c. 11-12; 328, c. 21].
Cepen mnpoaHalli30BaHUX BIPIIIB KOPIYCY AaHTIIMCBKOI MOE€31i BUSIBICHO
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MOCTUYHUN TEKCT, J¢ aKIICHTOBaHa CHJIa CIIB, iX 3JaTHICTh IEPETBOPUTHU
“woky” (“the cheek”) na “pym any” (“the crimson colour of the cheek”) abo
3pooutu “cepye”’ (“the heart”) xononHuM 1 mepTBuUM (“the current cold and
deadly heart”). CI0BO € 3araJiIkoBUM, MAa€ CHIIy KUTTS Ta CMEPTI, JIOTI Ta
CTpaxy, ropsi Ta pajoCTl, X0ua II€ JIUIIE TOJAUX BITPY:
'Tis a strange mystery, the power of words!
Life is in them, and death. A word can send
The crimson colour hurrying to the cheek.
Hurrying with many meanings, or can turn
The current cold and deadly to the heart.
Anger and fear are in them, grief and joy
Are on their sound; yet slight, impalpable: —
A word is but a breath of passing air.
(Letitia Elizabeth Landon “The Power of Words” [373, c. 1023]).
AHTTIMACBKUN pPOMAHTUYHUM TMOeT / ToeTecca BiAHWHI TMOYHWHAIOTH
OBOJIOJIBATH Ta KOPUCTYBATUCS CJIOBOM SIK BLIBHOIO 30pO€I0 BIATBOPEHHS,
aHaI3y Ta Mi3HAHHS AIMCHOCTI. Y pe3ynbTaTi aHIIINChKE TOETUYHE CJIIOBO Y
XIX cTOonITTI cTa€ IHAMBIAYaIbHO HACUUCHUM, BUIBHUM Ta Oarato3HayHUM, a
MeTraMop( 03U TAKUMH, 10 BIJOOPaKatOTh 1HIMBIAYalbHUIM CTHIIb aBTOPA.
[loeTaM-pomMaHTHKaM BJIACTUBE MIParHeHHS OCOOHMCTOCTI TO30yTHCS
KalgaHIB CYCIUIBHUX Ta JIITepaTypHUX (HOpM 1 YMOB, MOPIBHSHO IO IHIIHX,
OuIbIl BUIBHUX 1 BIAKpUTHX. LIIIAX A1 MOCATHEHHS 111€1 METU BOHU BOayaau
B igeami3amii  HapoaHOi  cTapuHH, 3axoruieHHI  CepeaHbOBIUYSIM,
KaTOJUIIM3MOM 3 €JIEMEHTaMU MICTUKH, JIMIIAPCTBOM, JIFOOOB 10 10 HAPOJHOI
noesii, 0 TPUPOAH, JI€ OCOOMCTICTh MOIJIa PO3BHUBATHCH ErOICTUYHO,
nadoCHO, 3 BJaCHUM OOOKHEHHSIM, Y 3a0yTTI CyCHIJIbHUX 1HTEPECIB, PialIe B
peakiii Ha HUX [45, c. 59-60; 279, c. 5]. B cBoili TBOpUOCTI MOETH
BUKOPHUCTOBYBAJIM JIITEPATYPHI 00pa3u 3 JTULAPCHKUX Oanaj. ¥ pOMaHTUUYHUX
aHTIIIMCHKUX MOETUYHUX TEKCTaX BHUSBJICHO SCKPaBy alll031iHY HACHUYEHICTh
eleMeHTiB MeTamopdo3 y ToeqHaHHI 3 MeTtadopaMyd Ta METOHIMISIMU TpU
BUKOPHUCTAHHI TMOETaMH BIJIOMHX JIITEpaTypHUX o0Opa3iB, 30KpeMa, 3
munapcekux Oaman. Hampuknan, y Bipmi C.T. Komepimxa “The Knight's
Tomb” WneTbcs TPO TMEPETBOPEHHS ‘“‘Moeunu auyaps, cepa Apmypa
O Kennina”, na “bepezy” (the grave of Sir Arthur O Kellyn — the birch), a
TaKoX “kicmok nuyaps” Ha “nun’ (the Knight's bones — dust) (“Where is the
grave of Sir Arthur O Kellyn? / Where may the grave of that good man be? - /
<..>/<..> - and the birch in its stead is grown. - / The Knight's bones are
dust / <...>"") (Samuel Taylor Coleridge [374, c. 20]). ¥ metamopdo3i (the
Knight's bones — dust) BTiJIeHO allt03it0 Ha 01011HiHE BUCHHS PO T€, IO BCE
KUBE KOJIUCh Ma€e ctaTu nonuiaoM (“Dust — to dust and ashes — to ashes” [102,
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c. 16]). IlapabGomiyHe aHrIIChbKE TMOCTUYHE MHUCICHHS YMOXJIUBUIO
MPOEKTYBaHHSI HAPATUBHOI ICTOPIi 3 OJIHOTO TEKCTY Ha IHIINKM, ado mepekas
OJHi€T TTOA1T B TepMiHax iHmoi [40, c. 78].

®opmu KOHGIIKTY 1 BHXiJ 3a MEXl 3BUYANHOTO, HUISAXW IMOJIOJIaHHS
KOH(JIIKTY € PI3HUMH Yy p13HUX MoeTiB [316, ¢. 15] 1 peamizoBaHi y Bipmiax
BTUICHHSIM HECTIPOMO>KHOCTI JIIPUYHOTO T€POsI MIPHUCTOCYBATUCH 0 PEaTbHOTO
ceity [103, c. 12; 336, c. 353-387]. IloeTudyHUM TEKCTaM AaHTJIIHCHKOIO
Pomantusmy BrnacTuBuii momueé KOHGIIKTY [auB. Hamp.: 305; 306], mo
IPYHTYETHCSI Ha TAPOJOKCAJIbHIN CYTHOCTI JIFOJICHKOI MPUPOJIU, 1 BTUTFOETHCS
y nmapaaokcanbHux oopazax [114, c. 145-150; 199, c. 56-89].

Hanpuknan, npu BUHUKHEHHI ‘‘cBITY” (“the world”) 3 “mo0oBi”
(“love”) — (love the world) (“<...> / Love, from whom the world begun, /
Hath the secret of the sun. / <...>"") (Robert Bridges “My Delight and Thy
Delight” [373, c. 211]);

“iunoct1” (“eternity”) 31 “‘cmepti’ (“death”) (death — eternity)
(“<...>/Cruel Death! <...> / That from which it sprung — Eternity.”’) (Emily
Bronte “Death” [373, c. 254]).

VY Bipuni M. bnaiinn “The Tombs of the Kings” “cmepts” (“Death”)
MEPETBOPIOETHCS  HA  “‘cMeprenibHe TpokIATTS (“a deadly curse”)
“nedecamu’” (“Heaven”) (“<...>/ Heaven, by answering their prayer, turned
it (Death) to a deadly curse. / <...>"") (Mathilde Blind [373, c. 164-168]).

[loe3iss anrmiicekkoro PomaHTH3My € Midosoriunoro, 00 B OCHOBI
OCMHCJICHHSI TIoeTaMu CBITY Oynu midu mpo mnepetrBopeHHsi BceecBity Ta
rpixonaainus [336, c. 353-387]. Ilpukinanom € Bipm C.D. Anexcanap “All
things bright and beauteous”, B IKOMy 3MaJlbOBAHO CTBOPEHHS ‘‘BCHOT0 Ha
semmi” (“all”) 3 “xaocy” (“Chaos”) “borom” (“God”) (Chaos — all) (“All
things bright and beauteous, / All creatures great and small, / All things wise
and wondrous, / The LORD GOD made them all. / <...>") (Cecil Frances
Alexander [373, c. 49]).

3aana  BIATBOpPEHHS ~ MIQOJOTIYHOCTI Yy  TEKCTaX  POMAHTUKHU
BUKOPHUCTOBYBAJIA Metadopu, Metamopdo3u, MOPIBHSHHS,
riIepPCUMBOJIIYHICTD, TiNEPMETaQOPUUHICTh, APXETUINYHICTH [252, c¢. 154;
335, ¢. 114-211]. OcHoBHOW0O pucOI0 OpuTaHCHKOTO PoMaHTH3MY € OlliHKa
pEaTbHOCTI, 10 YBHPA3HIOETHCS B TEKCTAaX B OIMKCI BJIACHUX CTPaKIaHb,
ICTHHUX 9M XHOHHMX, 300paXKEHUX 3a JIOMOMOTOI0 O0pa3oTBOPUYHMX 3aCO0iB.
JlipuuHUii TEPOM MEPEHOCUTH CBOI CTpakKAaHHS Ha BECh CBIT, HE MOMIYA€E MPH
IIbOMY p€albHUX CTPaXXJaHb 1HIIUX, a, 3J€OUIBIIOr0, CaM € MPUUYMHOI ITUX
CTpaK/laHb. POMaHTUYHUN Tepoil € YMOBHOIO (PIrypor0, OCKUIbKH aHTJIIHCHKI
POMAHTHKH BIJCTYNAIOTh BiJ TMCHUXOJOTTYHOT TIMOMHU 300pa)X€HHsS TepoiB,
KOTpa € JIOCKOHAJIOK Y JNTepaTypHUX 3/100yTKax CEHTUMEHTaII3MY,

128



NEPETBOPIOIOTH T€POIB HA HOCIiB EBHOTO CBITOCIPUHHATTS [336, c. 353-387].
Tak, aHrmiChbKi POMAHTHYHI Tepoi 3MaJbOBYIOTHCA y TBOpax HaTypamMu
BUHSITKOBUMH, KOJOCAIBHUMHU, 3 TMPUPOJKEHOIO BJIAJ0I0 HAJ IHIIUMHU. BoHu
YCBIJIOMJIIOIOTh CBOKO BHHSITKOBICTH 1 BEJIMY 1 BIJMOBJISIFOTHCS YCBIJJOMUTH
CBOIO OOMEKEHICTh y JIOJICBKUX 3/1I0HOCTSIX, (DiHAT CBOTO 3€MHOr0O OYTTS, 3
MiAMopsAKoBaHICTIO bory. BiamoBimHO, repoi mparHe MojojaTH Il 3€MHI
OOMEKEHHS, CBOIO JIIOJCHKY CYTHICTh. ¥ CBOEMY 3€MHOMY POMaHTHYHOMY
KUTT1 aHTIHACHKUN T€pOMl BOJIE 17€alIbHOTO 1ICHYBaHHS, ITOJ0JaHHS BJIAaCHOI
IPUPOAM, JOCSATHEHHS Oo0romoaiOHOCTI 1 OOXKECTBEHHOCTI, KOTpI € He
JOCTYIIHUMHM MOMY Yepe3 BiacHy cMmepTHy mpupoay [336, c. 353-387].
3HEBIPEHICTh Ta BJIACHI CTPaXKAAHHS JIPUYHUX TE€POIB Y MOETUYHUX TEKCTaX
3MYIIYIOTh 1X 3BEepHYTHCh J0 bora, xoya 1 HE TMOBHICTIO BIiJIaTHCH
OOKECTBEHHIN BOJI, aJP)Ke€ POMAHTUKU BOJWIM HE Julle mi3HaTu bora, a 1
ctaTd HUM. Takuii MOTHUB HasiBHUM y TOETHYHOMY TekcTi A. bponte
“Confidence”, B skoMy ‘‘3HeBipeHa 1 3HeAoJieHa moauna’ ( “disillusioned and
unfortunate person’”) TepeTBOPIOEThCS Ha “Bipyrouy” (“believer in God”)
(disillusioned and unfortunate person — believer in God) (“Opressed with sin
and woe, / A burdened heart I bear, / Opposed by many a mighty foe; / But |
will not despair. / With this polluted heart, / I dare to come to Thee, / Holy
and mighty as Thou art, / For Thou wilt pardon me. / <...> /I give myself to
Thee; / And, all unworthy as I am, / My God will cherish me”) (Anne Bronte
[373, c. 328-329])).

MoTuB HemaciauBoro koxaHHs BTuUieHO y Bipmni X. Poserti “May”, B
AKOMY 4epe3 MeTamop(do3y 300pakeHO MEepPEeTBOPEHHS ‘“3aK0XaHOi JTIOJAUHM
(“a person in love ) Ha “camotHI0” ( “a lonely person”) (a person in love — a
lonely person) (“I cannot tell you how it was, / But this I know: it came to
pass / Upon a bright and breezy day / When May was young, ah pleasant
May! / <...> / But this I know: it did but pass. / It passed away with sunny
May, / With all sweet things it passed away, / And left me old, and cold, and
grey.”) (Christina Rossetti [372, c. 2]). Yepe3 iHOCKa3aHHS ToeTeca
300pa3uia CBii AyIIEBHUN CTAH 3aKOXAHOCTI, KOTPUM MIBUAKOIULIMHHO MUHAE,
SK 1 TpaBeHb. [HOJI y TBOPUOCTI OPUTAHCHKHUX TOETIB-POMAHTUKIB BUSBIICHO 1
MO3UTUBHY PHUCY KOXaHHSA, a caM€ 3JaTHICTh MEPETBOPUTH “OyIECHHICTH
(“triviality”’) na “cBaro” (“holiday”) (“<...> / One thought or feeling, but
gave holiday / To all; <...>”") (Philip James Bailey “I loved her for that she
was beautiful...” [373, c. 106]).

3 a"TuyHOCTI Metamopdo3a BigoOpaxana y Mi(OJOTIYHUX Ta
(GONBKIOPHUX TEKCTaX TMEPEeTHUH MeXl MK CBITOM JKMBUX Ta CBITOM
nomepinx, Oyjga MICTKOM, KOTpUH €IHaB Ii JBa CBITH. Y POMaHTHYHMX
OpUTAaHCHKUX IMOETUYHUX TEKCTaX BHUSIBIIEMO IOJ10HI MeTamMopdo3u s
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uUTtocTpalii  MOTMBY IIBHJAKOIUIMHHOCTI XUTTA. Hanpuknan, y  Bipiil
A. bpoure “Vanitas Vanitatum, Omnia Vanitas” BCTaHOBIIEHO NEPETBOPCHHS
“omHoro nokoiHHA" ( “one generation”’) Ha “iHme” ( ‘following generation™),
MOAI0HO 70 MPUJIMBIB Ta BIAIUIUBIB OokeaHy ( “<...> / Men come and go like
ocean tides,; / And ere one generation dies, / Another in its place shall rise; /
That, sinking soon into the grave, / Others succeed, like wave on wave; / And
as they rise, they pass away. / <...>") (Anne Bronte [373, c. 219]).

[Topyu 3 po3mymMamu JIFOAMHU HAJ 36MHUM OyTTSM BUSBISEMO MOTHB
nepeTBOpPeHHs “Mooaoi moauan’ (“a young person”) Ha “mitHio” (“an old
person’) 3 wacom (“Youth, thou art fled, - but where are all the charms /
Which, though with thee they came, and passed with thee, / <...> /I thank my
God because my hairs are gray.”) (Hartley Coleridge “The Flight of Youth”
[373, c. 567)).

Y TBOpPYOCTI aHTIIMCHKUX TMOETIB-POMAHTHKIB IPOCIIIKOBYEMO HE
TIJIbKI TICUXOJIOT14HI Ta (i3WYHI 3MIHM OCOOHMCTOCTI 3 YacoM, a 1 MOTHUB
BTpaueHoi Hanili. Y mnoernuHoMy TekcTi €. bponre “Hope” BOadaemo
nepeTBopeHHs “Hamii” (“hope’”), EKCIUIIKOBaAHOI y TEKCTI 3aliMEHHHKOM
“BoHa” (“she”), Ha “omany” (“‘false”) (“Hope was but a timid friend; / <...>
/ Though the bars, one dreary day, / I looked out to see her there, / And she
turned her face away! / <...> / False she was, and unrelenting, / <...> /
Stretched her wings, and soared to heaven, / Went, and ne’er returned
again!”’) (Emily Jane Bronté€ [372, c. 18]).

B anrmificekux moeTwdHUX TekcTtax MojepHismy Ta I[locTmonmepHizMy
noetaMd OyJIO BIATBOPEHO Kpacy NPHUPOAU y 1i HEPO3PUBHIN €THOCTI 3
KUTTSIM, KOoTpe ciif uinyBatu [83, c¢. 3-21; 280, c. 5-9]. Ctunb 1 cTpyKTypa
AQHTJIIACBKUX TIOCTBOEHHMX TEKCTIB € CKJIAgHOI0, IEAPOI0 Ha  ajro3ii,
po3iudpoBKa KOTPUX HAAACTh 3MOTY YATAYy JAEKOIYyBaTH CMUCI TEKCTY [6, C.
56-113; 209, c. 178-179]. V Tekcrax 3 meTtaMop(03010 JIOMIHYBalu CTHUIb
MOTOKY CBIJIOMOCTI, TOPYIIEHHS IITICHOCTI TEKCTY Ta Moro (yparMeHTapHICTD,
3aTymaHeHHs 3micTy [144, c. 38; 146, c. 31-33].

Hanpuknan, y MOAEPHICTCHKMX aHTIMCHKUX BIPHIOBAHUX TEKCTaX
BUSIBJISIEMO TIEPETBOPEHHSI KOHKPETHUX CYTHOCTEH Ha aOCTpaKTHI, a came:

“nomepnux rpada Tta rpaduni’ (“the dead earl and countess”) Ha
“nenpaBny”’ (“untruth™) (“<...>/ Time has transfigured them into / Untruth. /
<...>") (Philip Larkin “An Arundel Tomb” [361, c. 498-502]).

Cepen OCHOBHMX MOTHBIB aHTVIIMCBKHX TMOCTHYHUX TEKCTIB 3
MOJIEPHICTCHKOI0 MeTaMop(o3010 JTOMIHYBAJIU peakiiii Ha ICTOPUYHI MOAll Y
cycninbcTBl. Hampukman, Bipm P. bpyka “1914: 1. Peace” € BiATyKOM Ha
noaii Ilepmioi cBiTOBOi BifiHM 1 € BTIJIEHHSM MOTUBY BifiHH y MeTamopdo3si
“roHakiB” (“young men” (y Bipin — 3aliMeHHHUK “Hac” (“us”)) Ha ‘“‘conmatiB”
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(“soldiers” y Bipin — iMeHHUK “HamiB-moau’ (“the half-men”)) (“Now, God
be thanked Who has matched us with His hour, / And caught our / youth, and
wakened us from sleeping, / With hand made sure, clear eye, and / sharpened
power, / To turn, as swimmers into cleanness leaping, / Glad from a world /
grown old and cold and weary, / Leave the sick hearts that honour could not
move, / And half-men, and their dirty songs and dreary, / And all the little
emptiness of love! / <...>") (Rupert Brooke [373, c. 350]).

Bilina 3Mycuiia JI0JCTBO 3aMUCIUTUCH HAJ OJIBIYHOKO MPOOJIEMOIO
KUTTA Ta CMEPTI, MEPEOCMUCIUTH ii, OCKIJIBKH Yy BIPIIOBAHMX TEKCTaX, Ha
BIIMIHY BIJl €MIOXM POMAaHTU3MY, “cMepTh’ (“‘death’) mepeTBOPIOETHCS Ha
“bann3am, onaro” (“balm’) (“Death is a road our dearest friends have gone; /
<...>/ But turns in balm on the immortal side. / <...>"") (James Leigh Hunt
“Death [373, c. 942));

“am” crae “paem’”, OCKUIBKH COJIIATH KOXXKHOTO JHS Ha BIMHI Oadwim
CMEpPTh 1 JIJI1 HUX BOHA CTaJla CIACiHHAM, OCOOJIMBO JJIs mopaHeHux (“<...> /
Hell became Heaven as I passed. / <...>") (Rupert Brooke “The Call” [373,
c. 362-363)).

[Toetn BimoOpakanu y Bipiiax 3 MeTaMop(}o3010 CBO1 BJIacHI MOYYTTS 1
IIUISIXOM MEPETBOPEHHSI TUIeCcHOTo 000 (“body s pain”) Ha cniokiit (“peace”)
3MaJIIOBAJIA 3racaHHs €MOIli BHACIIOK BTpadyeHoro koxauus (“<...> /and
body's pain, / Soon turned to peace; / <...>"") (Rupert Brooke, “The Great
Lover (Mataiea, 1914))”, [373, c. 18-19]).

VY BipIIOBaHMX TEKCTax BHUSBISEMO TaKOX IEPETBOPEHHS ‘‘MIOO0BI”
(“love”) na “nobpory” (“kindliness”) (When love has changed to kindliness —
/ <...>/ “When love has grown / To kindliness - to kindliness!” / <...> / And
love has changed to kindliness.””) (Rupert Brooke “Kindliness” [373, c. 368]);

“mo0oBi” (“love”) Ha “3Buuky” (“habif’) 3 4acoM MOAPYKHBOTO KUTTS
napu (“<...> / As prettiness turns to pomp, and strength to fat, / And love,
love, love to habit! / <...>") (Rupert Brooke “Jealousy” [373, c. 381]).

[IpukiiazioM 3BEepHEHHS OPUTAHCHKUX MOETIB 0 CTPIMKOIO PO3BUTKY
HAayKOBO-TeXHIYHOTO mpouecy y XX cromtrsa € Bipm k. . ®dueruepa
“London Excursion. Bus.”) (“<...> / Passivity, / Gravity, / Are changed into
hesitating, clanking pistons and wheels. / <...>") (John Gould Fletcher [373,
c. 744-745]). 3a nepeTBOPEHHAM “NaCUBHOCTI” Ta “‘CUiU TsHKIHHS (“passivity
and gravity”) Ha “nopuHi Ta koneca’ (‘“‘hesitating, clanking pistons and
wheels”), TOOTO aOCTpPaKTHOI CYTHOCTI Ha KOHKPETHY, BOAYa€MO IparHeHHs
noeTa MPUBEPHYTH yBary JI0 Cy4acHOTO KHUTTS y MeramoJicax, OCKUIbKHA Y
MOBCAKACHHUX TypOOTax Ta OYpEeMHOMY JKHUTTI JIOJICTBO 3a0yyio Mpo
KOJIMIIHIN CIOKIM Ta MAaCUBHICTH 1 HE I[IHY€E KOKHY MUTh.
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Ha 3Miny MonepHi3My B €BpONEHCHKIN 1 aHMTINCHKIN KyJIbTYpl 1 JiTe-
patypi npuiiiioB [ToctMmonepHi3m (apyra nmonoBuHa XX ctomitts) [67, c. 7).
Texctam IlocTMOmepHI3My BIacTHBE HENIHIMHE IHCHMO, IHTEPTEKCTYallb-
HICTb, IMTATHICTb, (PparMEeHTApPHICThb, IMO30aBIEHHS WEHTPY 1 nepudepii,
MOYaTKy 1 KiHIA, yacy 1 npoctopy [70, c. 25-36; 252, c. 154; 253, c. 4-7]. ¥V
MMOCTMO/JICPHICTCHKIN KyJbTYpl 3HAK 3a3HAB MEPEOCMUCICHHS 4Yepe3 BTpaTu
BIpd B ICTHHY Ta BIJICYTHOCTI MOXJIMBOCTI aJIEKBATHOIO 300pakKeHHs
JTIMCHOCTI MUChbMEHHUKaMU [264, c. 9; 265, c. 15-18]. 3HaKk nmepeTBOPIOETHCS
BiJI €IHOCTI O3HAUYyBaHOTO Ta O3HAYYBaJbHOTO HA CHUMYJISIKp, KOIIilO
THACHOCTI, ICTUHH, peanbHOCTI [81, c. 54; 223, ¢. 100; 244, c. 82]. Cumynskpu
[TocTMOEpHI3MY J103BOJIIIOTh PEATBHO IMITYBaTH 1 300pakaTul >KUTTS [JUB.
Harp.: 95; 96], BIATBOpUTH HOTO 3a JOMOMOTOI0 T'PU 3 BUKOPUCTAHHSIM Y
TEeKCTaX KOJaXy, MacTHUIIly, aBTOPChKOI MacKH, MOJIBIHOTO KoayBaHHS [94, C.
7; 253, c. 4-7]. IloctMoAEepHICTChKI MOBHOCTHIIICTUYHI Ta KOMITO3HUIIIMHO-
CTHJIICTUYHI TIPUHOMM 3aBISIKM CBOil MIHJIMBOCTI CTBOPIOIOTH HApAaTUBHUUN
Xaoc, OE3KIHEYICTh MOBHHX IrOp Ha BCIX PIBHSAX 311 CTBOPEHHS
MTOCTMO/JICPHICTCHKOTO 1pOHIYHOTO CcTHuTiO TiuchMa [18, ¢. 10; 93, c. 3; 267, c.
124-125]. Cepen CTUIICTUYHUX MPUUOMIB Ta 3aCO0IB Y TEKCTaxX JOMIHYIOTh
3aCci0 IHTEPTEKCTYyaIbHOCTI a00 3amO3WYEHHS, CTWJIb MOTOKY CBIJIOMOCTI Ta
MOCTMOJICPHICTCHKOTO ~ HEJIIHIMHOTrO  MHChMa, MOBHA TIpa, MpUAOM
“TeIeB131MTHOTO MOBJICHHS Ta ‘““MOHTaKHOTO MUCJEHHS  (iMiTallisl Cy4acHOTO
MUCJICHHSI Ta MOBH, B SIKMX PI13H1 JICKCUYHI OJUHUII MOETHYIOTHCS Ha KIITAJIT
MOHTaxy [298, c. 69] 1 yTBOpIOIOTH HECYMICHUM ayioriyHuM Had1p ciiB) [18, c.
11; 268, c. 171].

CyTHICTP MOBHOI T'pH TOJISTAE y CBIIOMOMY MOPYIIEHHI MOBHUX HOPM
MMCbMEHHUKAaMH, CTBOPEHHI HUMH aBTOPCHKUX HEOJIOT13MIB, OKPEMHUX MOB Ta
HOBUX 3HAYEHb 3aBISKU IMOEJHAHHIO HEMOEAHYBAHOTO, BUKOPUCTAHHI Y
TeKCTaX IOBTOpPY, aOCypay, CTBOPEHHI IrpoBOi peajibHOCTI, BTLICHHI
KOMIYHOTO, MapaJoKallbHOTO, BIAXWIJICHHS BIiJl 3araJJLHOMOBHUX HOpM [18, c.
18; 274, c. 21-25].

JInsi OCTMOJEPHICTCHKUX TEKCTIB BJIACTUBE 3ITKHEHHSI KOHTPACTHUX
BHYTPIIITHLOTEKCTOBUX CBITIB, 5Kl BIJOOpa)KatOTh YMOBHO peajbHUN CTaH
peueld  (maHicTb) Ta KBazipealbHHMH CBIT Oaxanp [18, c¢. 24].
[TocTMOAEPHICTCHKI TEKCTH € CKJIAQAHUMHU JJi  YJEHYBaHHS, BOHU
KOMITO3HUIIIHHO aMOp(HI, CIOKETHO PO3ipBaHi, MPUHIIMIIOBO €CKi3HI, HE MAlOTh
IIJIICHOCTI 1 3aBepiieHocti [78, ¢. 5; 133, ¢. 117; 139, ¢. 36-39; 140, c. 10].

VY moeTHYHUX TEKCTaX BHABJIEHO IIParHeHHS IIOETIB MIAKPECIUTH
MeTtamopdo3y 3a JOMOMOIoI peiHTeprperaiii 3micty Mmidis. Tak, y Bipiiri
Apmxi I'peropi “Daft Icarus” “kpoB 3 mopizanoi pyku mnoera” (“the blood
from a scratch on the hand’) neperBopuiia ‘“3elieHy Boay Oaceiina” (“the
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green water”) Ha ‘“‘depBony’ (“the red water”), OCKIIbKM TIO€T XOTIiB
cripoOyBaTu JiTaTu, HeMoB Ikap, 1 BnaB y OacelH, mopizaBcs aje 3aIUIIUBCS
KUBHUM, Ha BIIMIHY Bif Ikapa (“<...> /and the blood from a scratch on my
hand / turned the green water red / <...>") (Rg Gregory [372, c. 4]).

JIIHTBOCTWJIICTUYHHUM ~ aHANI3 AHTJIMCBKUX TOETUYHUX TEKCTIB 3
MeTamMop( 03010 J03BOJISIE BCTAHOBUTH, 11O CEPeJ MOTHBIB Y BIpIIax, B SKHX
Oy7n0 BHOKpPEMJIEHO IO CTWIICTHYHY (irypy, JOMIHYIOTb MOTHBU
3aHEMOKOEHHSI CYYaCHUM MOJIOJIMM MOKOJIIHHSIM, PO3JYMH ITPO BAXKJIMB1 3MIHU
“mreir” (“children”) na ‘“‘werimuuxiB” (“louts”) miA BIUIUBOM OTOYCHHS
(“<...>/to have our children turned to louts / <...>") (Rg Gregory “We say”
[372, c. 5]).

TypOyroTe moeTiB Oputancbkoro IlocTMomepHI3My 1 pO3aymMH Haj
CEHCOM OyTTs, HaNpUKIaJ, y noetndyHomy Tekcti P. I'peitBza “To Bring the
Dead to Life” BusBnsieMo mneperBopeHHs ‘“‘mMepTBoi mroaunu’ (“a dead
person”) Ha ‘“xuBy moaunHy’ (“‘an alive person™) 3a IONOMOTU ‘‘HEBEIUKO1
Mmarii”’ (“7To bring the dead to life / Is no great magic. / Few are wholly dead: /
Blow / on a dead man’s embers / And a life flame will start. / <...>"") (Robert
Graves [333, c. 50-51)).

JIoMIHaHTHI MOTHBI MOETUYHOI TBOpUOCTI PoManTu3mMy, MosepHi3My Ta
[TocTMOAEpHI3MY YBUPA3HUIWCHh y KOTHITUBHUX OCHOBax MeTtamopdo3 mmx
KYJbTYPHO-ICTOPUYHUX TIEPIOAIB, KOTPl BHSABISIEMO Y KOHIIENTyaJbHUX
cxemax JXMBE na )XMBE, )KMIBE na HEJXXUBE, XAOC na BCECBIT, I'PIX
Ha CBATICTB, CBATICTbD na I'PIX, OAHE TIOYYTTSA TA EMOLIA Ha
[HIIE IMTOYYTTS TA EMOIIIO, MOJIOJICTD Ha 3PIJIICTh, CITOKIH Ha
BYPEMHICTb, KOHKPETHE na ABCTPAKTHE, ABCTPAKTHE Ha
KOHKPETHE. Ili xoHmenTyanapHI CXeMH BepOaIi3oBaHI 3a JIOMOMOTOIO
aHTPOITHOTO, BET€TaTUBHOTO, MOPAJILHOI0, PEIIITHOTO, YaCOBOT'O KO/IIB.

JIOMIHAaHTHUMHM KOJaMHU POMAHTHYHHUX MeTamMop(]o3 MOCTaIOTh KOIU
NepioiB KUTTA, MOYYTTIB Ta emoriid. Bouu cranoBusate 84 % (1127
peaiizaiiii KoJliB) y MOPIBHSHHI 3 PEIITOI KOJIB, KOTPl CTaHOBIATH 16 %
(215 peamnizamiit koaiB). Y MogaepHizmi ta [loctMoaepHI3MI JOMIHYIOTh KOJIU
MOYYTTIB Ta emolliil Ta koa omiHku (82 % (310 peanmizamiii KoaiB)), a 1HIII
cTaHOBIIATHL 18 % (68 peamizamiii kojiB). BiamoBigHO, JOMIHAHTHUMU
KOHIIENTyadlbHUMU cxeMamu Yy Pomantusmi BusiBisitorecsi JKWBE Ha
HEXUBE, MOJIOJICTb na 3PUIICTDh, OHE ITOYYTTSA TA EMOILILS Ha
[HIIE TIOYYTTA TA EMOLIIO. ¥V Mogepnizmi ta I[loctmoaepHizmMi —
XUBE na HEXHWBE, OHAHE TIIOYUVYTTA TA EMOIIA na IHIIE
[TOYYTTA TA EMOLIIO.

BuokpemiieHHs BKa3aHUX KOHIENTYyaJIbHUX CXEM Ta KYJbTYPHHUX KOJIB
cBiguuTh 1po Te, mo y XIX-XX cromitrsax meramopdo3a opieHTOBaHa Ha
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BHUCBITJICHHSl CKJIQJIHIIIIUX KOHIENTYAJIbHUX CXEM Ta KOJIB IOpPIBHSHO 3
BUSIBJICHUMU B KYJIbTYpPHO-ICTOpHYHI miepiogu AHTHUYHOCTI, CepeapoBiuus,
Bigpomkennss ta HoBoro wacy. VYckmagHeHHsS BOadaeMo y 30aradeHHi
AHTIIIMCHKUX TOCTHYHHMX TEKCTIB MOTHBAMH, NMpUTaMaHHUMH PomaHTH3MYy,
Monepnizmy Ta IlocTMomepHiZMy, KOTpi BigoOpaszwinuch y meramopdo3ax
OpUTaHCHKOI MOETHUYHOI crmaamuHu. [[oBHOIO MIpOI0 MOTHBH, IMpHUTaMaHHI
aHTJIIMCHKUM BipIIaM 3 MeTaMop(o3010 BTUIUIUCH Y XIX CTOMITTI, OCKUIBKH,
MOPIBHSHO 3 3arajibHOK KUIBKICTIO MPOAaHATI30BaHUX MOETUYHHUX TEKCTIB,
BIJICOTKOBE CITIBBIIHOIICHHSI MeTamopdo3 emoxu PoMaHTH3My CTaHOBHUTH
78% (1342 metamopdoszu). ¥ XX cromiTti BusiBiieHo 22 % metamopdo3 abo
378. Pi3HULS MK 3a3HAYEHUMHU TOKa3HUKAaMHM KIJIBKOCTI MeTamopdo3
obymoBieHa TuM, mo y XIX cTomiTri moeTu y Bipmiax 3 mMeTtaMopdo3oro
BOJILJIM HE JIMIIIE B1I0OPa3UTH KPU30B1 Ta MEPEIOMHI MOJ1i BJIACHOTO KUTTS Ta
CyCHUIbCTBA, a 1 TepefaT CBOi MOYYTTSA, CTaHH, eMollii. MOJIepHICTChKI Ta
MMOCTMOJICPHICTChKI TOETUYHI TEKCTH 3 MeTamMop(o3010 CIpsSMOBaHI Ha
NPUBEPTAHHS YBaru CyCIiJIbCTBA O rI100aJbHUX MPOOJIEM CYYaCHOCTI, HIXK Ha
B1JI00paKeHHS MTOYYTTIB, CTAHIB Ta EMOIIIi MMOETIB.
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HICJIAAMOBA

Ha ocCHOBI aHaMITUYHOTO OMJISAY TEOPETUYHUX  HaIpalfOBaHb,
NPUCBIYECHUX BHUBYEHHIO MeTamMopdo3u BiJg apxaiyHoro mepioay o
Cy4acHOCTi, Ta pO3pOOJICHOI aBTOPOM KOMIUIEKCHOI METOJIWKH aHamizy
dbopmyBaHHa W (PyHKIIOHYBaHHS MeTaMOpGO3U B aHTIIMCHKUX BIPIIOBAHUX
tekctax XIX-XX  CTOdITh, BCTAHOBJIEHO 11 JIIHIBOCEMIOTHMYHI Ta
JHTBOKOTHITUBHI BJIACTUBOCTI.

3nificHeHe JOCTIHKEHHS JO3BOJIJIO BHOKPEMHUTH KOHIICNTYaJIbHI
CXEMH, 110 CTAaHOBJSATH KOTHITUBHY OCHOBY TBOpPEHHS MeTaMopdo3 y pi3Hi
kyapTypHO-icTopuyuHi nepiogn (CAKPAJIBHE na [TPO®AHHE, HEXKVBE y
XUBE, JTIOIMHA na TBAPUHY, TBAPUHA na JIIOAUHY, POCJIMHA
ma JIIOJIMHY, JIIOJNUHA wa POCJIMHY, 3BUYAWHE na ITPEKPACHE,
KMBE na HEXWBE, 3BUYAUHE na JOPOI'OLIHHE, JIIOJVMHA Ha
[ITAXA, IIOI'AHE na JIOBPE, HNOBPE / IACJIUBE IIOYYTTA Ha
[IOTTAHE / CYMHE IIOYVYTTS, TUIO JIFOAMHU na ITOYYTTA, OJHE
ITOUYYTTS na IHIIE MOYYTTSH, XKUBE na )KUBE, YAC a6o ITOJII Ha
[TOYVYTTA, )KMUBE na XXUBE, )KBE na HEXKMBE, XAOC na BCECBIT,
['PIX na CBATICTbD, CBATICTD na I'PIX, OAHE ITOYYTTA TA EMOIILA
na THIIE TIOYYTTS TA EMOLIIO, MOJIOJICTD na 3PUIICTh, CITOKII
Ha BYPEMHICTb, KOHKPETHE na ABCTPAKTHE, ABCTPAKTHE Ha
KOHKPETHE, JOBPE na IIOTI'AHE, 3JIO wa JIOBPO, JIIOTbH na 3JIO /
OTPYTY).

BcranoBneHo, 110 11 KOHIENTyaJlbHI CXEMH YBHPA3HIOIOTHCS Y
300MOpPGHOMY, OpPHITAIHLHOMY, BEr€TaTUBHOMY, MOpPaJIbHOMY KOJax, KO/l
MOBEAIHKHA,  BITAIBHOMY,  COMaTM4HOMY  (TUleCHOMY),  MidoJioro-
17IcaJIOTIYHOMY,  PEJITriHHOMY, YacoOBOMY, aHTPOMHOMY, AacTpaJlbHOMY,
Mi3HaBaJIbLHOMY a00 T€HETHUYHOMY, NMPEIMETHO-CHMBOJIIYHOMY, €CTETUIHOMY,
apTeakTyaabHOMY, IIPOCTOPOBOMY, COIIATbHOMY, CaKpaJIbHOMY,
npodaHHOMY, TIPUPOAHOMY, OYACHHOMY, CBITKOBOMY, KYJbTYpPHUX KOoAaX. Y
MeTtamopdo3ax, BUSIBICHUX B aHIIHACHKUX MOETHYHHX TekcTax XIX-XX
CTOJIITh, 3’ SICOBaHA 3MiHA OI[IHKU TP BUKOPUCTAHHI TOMOT€HHUX KO/IIB.

Onucano, mo MeramMopdo3u B apxaiyHy €moxy IOCTalTh 5K
CUHKPETUYHUM CIOCIO Mi3HAHHS CBITY, Y Miax 1 Gosbkiopi sk hopmu OyTTs
Mi1()OMIOETUYHOTO CMHCIY, MHIATPYHTSIM TBOPEHHS CHUMBOJIIB. B aHTHUYHMX
TBOpax dYepe3 MeTaMop(o3u TMOSICHIOITHCA MNPUYMHU IUIMHHOCTI OYTTH,
MOpPaJIbHO-ETUYHI HOPMHU TMOBEIIHKUA JOAWHU. Y mnepioa CepeaHboBiuus,
Bigpomxenns 1 Hooro Yacy wmeramopdo3u CIyryroTh 3aco00oM s
y3arajJbHEeHHs MI(OJOTIYHUX TMEePEeTBOPEHbh Y TMOETUYHUX TEKCTax 1
BUKOPHUCTOBYIOThCA SIK CTUJICTUYHI (Pirypu. PoMaHTH4HI, MOJEPHICTCHKI Ta
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MMOCTMO/IEPHICTChKI MeTaMOp(PO31 OCTATOUHO 3aKPIIUIIOIOTHCA B aHTJIIHCHKIN
MOCTUYHIA TBOPYOCTI SIK TPOIEIYHI CTUIICTUYHI PIrypH.

BcranoBneno, 1o wmeramopdo3d y XYJOXKHIM TBOPYOCTI — II€
JIHTBOKOTHITUBHI ¥ CEMIOTMYHI YTBOPEHHS, Kl y 3HAKOBO 3a(iKCOBaHIN
dbopmi OMpPEeNMETHIOIOTh 3HAHHS, YSIBICHHA W CY/UKEHHS JIOJUHH TPO
MPUYUHUA 3MIH 1 TIEPETBOPEHb, 110 BiOYBAIOTHCSA y CBITI y PI3HI MEpioau
KYJIbTYPHO-ICTOPUYHOTO PO3BUTKY JIFOJICTBA.

PexoHcTpyiioBaHa MoAeIbL METaMOP(O3H BKIOYAE YOTUPHU KOMIIOHEHTH:
Cy0’€KT 1 00’€KT mepeTBOpeHHs abo 1) mepeTBoproBalibHE i 2) MEPETBOPEHE;
3) mnpenukaTd TEPETBOPEHHS, BUPAXKEHI [I€ECIOBAMU 3 CEMaHTUKOIO
NEPETBOPEHHS; 4) Kay3aTop, 0 BTUIIOE NIPUYUHY I MOTHUB, SIKI 3yMOBIIIOIOTh
3MiHU B 00’ €KT1 (TpaHcdirypariii oopasy) abo Tpanchopmariii cyo’ekra.

3 MeTorw OOrpYHTYBaHHS BJIACHOTO 1HTETPOBAHOIO MIAXOdYy JO
JOCHIIPKeHHST MeTaMOpdo3U B aHTIIMCHKUX MOETHYHUX Tekcrax XIX-XX
CTOJIITh, 3IMCHEHO aHATITUYHHMMN OIJISA] Mpallb, MOB’S3aHUX 3 MPOOJIEMOIO ii
BUBYCHHS. BpaxoByrouum Haa0aHHS CTPYKTYPHOTO, JIOTIKO-CEMIOTHYHOTO,
CEMaHTUKO-CTPYKTYPHOTO Ta  CHUCTEMHOrO0  TMIAXOMIB JO  BHUBYCHHS
MeTtamMop¢o3u BCTAHOBJIEHO i1 abcTpakTHy ¢opmyiny (A — B under the
influence of C (a CAUSER)), koTpa crana miarpyHTsM JJisi MOJEIIOBaHHS
dpetimoBoi ctpyktypu: XTOCH / IIIOCh meperBoproerbess Ha IHIIE mix
BIuinBoM KAY3ATOPA.

KommiekcHuid  aHali3 JIIHTBOKOTHITUBHUX Ta JIIHTBOCEMIOTHYHUX
oco0MBOCTeN peanizailii MeraMmop(o3u B aHTIIACHKUX MOETUYHUX TEKCTaX
YMOXJIUBUB  PO3pPOOKY  JIOTIKO-CEMIOTHMYHOI,  JIIHTBO-CEMIOTHMYHOI  Ta
KOTHITUBHO-CEMIOTUYHOT ~ Mojeni  Mmetamopdo3u.  3a3HaueHi  MoJjedi
B1JI0OpaKarOTh MEXaHI13MU TBOPEHHSI MeTaMopd 031 y Bipiiax. 3’sacoBaHO, IO
JI02IKO-CeMIOmUu4YHa MoOeab BIIOUBAE JIOTIYHUM 3B’SI30K MDK 3HAKaMH, IO
MI03HAYalTh KOMIOHEHTH MeTaMopdo3u. Jlineeo-cemiomuyna Mmooenw
Memamop@o3u OKPIM 3a3HAYEHUX KOMIIOHEHTIB BKJIFOYAE M CIIOBECHI 3HAKH,
SAKUMU TIO3HAYAIOThCA KOMIIOHEHTH MeTaMop(do3u y MOETUYHOMY TEKCTI, a
KOCHIMUBHO-CEeMIOMUYHA MOOelb MICTUTD I ¥ KOHIIENTH Ta KOHIENTYabHI
MeTadopH, peKOHCTPYHOBaHI NIJISAXOM KOHIIEITYaJlbHOTO aHaIi3y CEMaHTHKU
HOMIHATUBHUX OJIMHUIIL TIEPETBOPIOBAILHOTO, IEPETBOPEHOTO i Kay3aTopa.

JlinrsoctwiictTuuHy  0azy Metamopdo3W  CKJIAJal0Th il  OCHOBHI
KOMIIOHCHTH: TIEPETBOPIOBAJIbHE ¥ TEPETBOPEHE, a TaKOX IPeAuKaTh
nepeTBopeHHsl. KOrHITUBHOIO OCHOBOIO MeTamMop(o3u CIYyTryHOTh NpUYUHA U
MOTHB, SIKI Y TEKCTI MOXYTh OyTH BHUPaKEH1 €KCIUNIIUTHO Ta IMIUIILMUTHO, 1
MOCTAlOTh MPUYMHAMU NEPETBOPEeHb. CEMIOTHYHUN acmeKT meTamopdo3u
BUSBIIIETHCS 4Yepe3 BU3HAUCHHS BHUIIB KOJIB, sIKl 3a(iKCOBaHI y CIOBECHHX
3HaKax IEePEeTBOPIOBAJILHOTO 1 TMEPETBOPEHOTO. 3amporoHOBAaHA MOJIEIb
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MeramMop(do3u BIIOMBA€E ii KOTHITUBHO-CEMIOTUYHY CTPYKTYPY, PO3KpPHUBAE
MEXaHi3MHM BTIJIEHHS 1€l MEPETBOPEHHS SIK CNOCO0y Mi3HAHHS JIIOJAUHOIO
CBITY 1 ceO¢ B HBOMY.

JloBeaeno, mo metaMopd03a IOCTaE B aHTIIMCHKUX MOCTHYHUX TEKCTaX
YOTHPbOXKOMIIOHEHTHOIO TPOMEIYHOK CHUHTAKTHUKO-CTHUIICTUYHOI (DIryporo,
sgKa BKIIOYae TiepeTBoproBaibHE (A), meperBopeHe (B), mpemukar
neperBopenHs (P) 1 kayzatop (C).

3rigHo 3 pe3yabTaraMd  3AIHCHEHOro0  JIIHTBOCEMIOTHYHOIO  Ta
JHHTBOKOTHITUBHOTO JOCJIIKEHHST MeTaMop(do3u SIK CTHIICTUYHOI (irypw,
BB)XAEMO, III0 BOHA € TMEPETBOPCHHSIM OHTOJIOTIYHUX O3HAK CYTHOCTEH B
MEXax PI3HMX CEeMaHTHYHUX TomiB. Ile mepeTBOpeHHsS KepyeThes
MemanenmudHuM KOSHIMUBHUM HNPOYecoM, SIKUU TOTPAKTOBYEThCA SIK
TpaHcopmallisi 4Yd 3aMiHa O3HAaK, BJIACTHUBOCTEW, OHTOJIOTIYHO PI3HHUX
CYTHOCTEH 3 OJTHOTO CEMaHTUYHOTO TIOJISI B 1HIIIE.

JloBeaeHo, 110 KOHIENTyalbHUN TPOCTip MeTaMop(}hO3u CTPYKTYPOBAHO
OHTOJIOTIYHO HECYMICHUMH TIOHSATTSIMH, [0 HaJeXaTh J0 PI3HHUX
KOHIICNITONOMIB ofHiel KoHmenTochepn. OO’€mHYIOTH I KOHIENTohepu
MaTpuIll JOMEHIB, KOTpi KOHIIEHTPOBAaHI Ha 4YOJl I[UX KOHIIENTOIOIIB
KoHLenTochepu MmeTaMopo3Hu.

Ha ocHOBI ceMaHTMYHOTO aHami3y JIECTIB, 110 BUCTYMNAlOTh MpPEIUKa-
TaMU TIEPETBOPEHHS, MOOYOBAHO JIEKCUKO-CEMaHTUYHE MOJIE, SIKE OXOIUTIOE
TPH JICKCUKO-CEMaHTHUYHI TPYIIH JIE€CTIB, SIPOM KOTPUX BUCTYIAIOTh JTI€CIIOBA
1) 3 cemoro “nepemesopenns, nepeeminenns’”, 2) “6iopoodsxcennsa’ 1 3) “aminu
cmanig”. Ilone moOynoBaHO 3a MPOTOTUIOBUM MNPUHIIUIIOM: Y ILIEHTPAJIbHY
30HY BKJIIOUEH1 JI1€CTIOBA, HAWOUIBIIOI MIpPOIK CHHOHIMIYHI 10 SIAEPHOTO
KOMITIOHEHTa, Ha mepudepii po3TanioBaHl Ai€CIOBAa W AIECHIBHI CIOJIYYEHHS,
0 TIOCTalOTh KOHTEKCTyaIbHUMH CHHOHIMaMH 10 SIAEPHUX y PE3yJbTaTi
00pa3HOro MEPEOCMUCIICHHSI Y CEMAaHTUYHOMY MTPOCTOP1 TMMOESTUYHOTO TEKCTY.
Tak, UeHTpadbHa 30HA TOJA pENpe3eHTOBaHA TphOMa  SACPHUMU
KOMIIOHEHTAMU JIEKCUKO-TpaMaTUYHUX Tpyn aiechiB: 1) “furn into, turn to”,
2) “revive” 3) “change into, transform, transfigure”, Ta iXHIMH
HaWOMMKYNMHU CHHOHIMAMHU: “‘change, alter, become, come, end, die, grow,
make, prove, seem” 1 Take 1H.

3nificHeHU# KUIbKICHUM aHalli3 npeaukariB Meramopdo3 y Pomantuszmi,
Mogepnizmi Ta IloctMoaepHI3MI J03BOJISIE€ y3arajlbHUTH, 10 JOMIHAHTHUMU

MOCTalOTh MPEIUKATH 3 CEMOW ‘“‘nepemgopenns’ — 637 peamizaunii
Metamopdo3 Ta “s3minu cmanie” — 653 peanizaiii. Ilpenukatu 3 cemoro
“giopodoicennss”  3aliMaOTh  OCTAaHHIO  TIO3MIIII0 33  KUIBKICHUM

CITIBBITHOIIICHHSM 1 CTaHOBJIATH 430 peanizalii.
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@DyHKII0HATIBbHI 0COOJMBOCTI METaMOp(O3U B aHTIIIMCHKUX MOETUYHUX
TEKCTaX BTUICHI 3a JOMOMOIOK TEKCTOTBIPHOI, aleJISTUBHOI, CBITOTBIPHOI,
npocTopodopmyrouoi, ceMioTUuHOi (QyHKIiM. TekcTtoTBipHa  (QYHKINA
peanizyeTbCsa Yy BIpIIax MIIAXOM akTyalizalii MeTamMmopd03010 TEKCTOBHUX
KaTeropil Koresii Ta KOT€PEHTHOCTI, 3a0€3MeUyloud CMHUCIIOBY, 3MICTOBY W
dbopMalibHy 3B’A3HICTh TOETUYHOTO TeKCTY. Kateropist Koresii BTUIFOETHCS Y
MOETUYHUX TEKCTaX MPOCTOI0 a00 JIOKAII30BaHOI MeTaMOop(}03010, KaTeropis
KOT€PEHTHOCTI — CKJIAJIHOI0 a00 JMCIEPCHOI0 MeTamMopdo3010. ANENITHUBHA
byHKINS cOopsMOBaHAa Ha EMOIIMHE 3apsyDKEHHS uWTadya, Ha CTBOPECHHS
EMOITIHHOTO PE30HAHCYy, 3aBISIKM HASBHOCTI €MOTHBHOI JIEKCMKH Y iXHIX
koMmnoHeHTax. CemioTnyHa PyHKIIsE MeTaMOp(]O3U peai3yeThCsl y TBOPEHHI
00pa3iB-CUMBOIJIIB, SIK1 MMOCTAIOTh 3HAKAMHU KYJIbTYpH NIEBHOI €MTOXH, a TAKOXK B
YBUpPA3HEHHI  KOJIB Ta CHUMBOJIB y  HOMIHATUBHUX  OJUHULSAX
MEePETBOPIOBAILHOTO Ta MEPETBOPEHOTO. [HTEeprpeTaiitHO-TeKCTOBUNA aHai3
YMOXJIMBHUB BHUSBJICHHS CBITOTBIpHOI Ta MpocTOopodopMyrodoi (yHKITIHN
MeTamMop(do3u, KOTPY TPAKTYeEMO SIK MEPETBOPEHHS OJHOTO CBITY HA 1HIIWK:
peaJbHOTO Ha YSIBHHUM, CBITY 3aKOXaHOCTI Ha CBIT CAMOTHOCTI, CBITY FOHOCTI
Ha CBIT 3pUIOCTI, CBITY HEIOCBITYEHOCTI Ha CBIT JOCBIJIYEHOCTI.
[IpocTopodopmyroua (yHKIIIs BUSIBJIEHA HA TJ1 CBITOTBIpHOI (PYHKIIIT 1 MOCTae
y BCTAHOBJICHHI TOPHU3OHTAIBHOTO a00 BEPTUKAIBHOTO CHPSIMYBaHHS
MPOCTOPY MOETUYHOI'O TEKCTY 3a JJOIOMOT0I0 MeTaMop(o3u.

MaricTpalbHUMH KOJAaMHU POMAaHTHYHHUX MeTaMOp(o03 MOCTAIOTh KOIH
NepioaiB XKUTTA, MOYYTTIB Ta emoui. Bonu craHoBnatre 1127 peanizamii
KOJIIB Y TIOPIBHSIHHI 3 PEIITOI0 KOJMIB, KOTPl CTaHOBIATh 215 peamizamiil. Y
Monepnizmi Ta [locTMoiepHiI3M1 JOMIHYIOTh KO MOYYTTIB Ta EMOILIii Ta KOA
ominku (310 peamizamiii), a 1HII CTaHOBIATH 68 peamizamii  KOIIB.
BianoBinHO, JOMIHAHTHUMM KOHIIENITYAIbHUMH cxemamMu y PomaHTu3Mmi
BusBsItOTEC JKVMIBE wa HEXHWBE, MOJIOAICTH na 3PUIICTL, OJHE
[NIOUYTTA TA EMONLIA wa IHIOE IIOYYTTA TA EMOLIIO. VY
Mognepnizmi ta [loctmoaepnizmi — JKUBE na HEJXKMBE, OAHE TTOYYTTA
TA EMOIIA na IHIOE ITOYYTTA TA EMOLITO.

Y mopanpioMy  AOMIIBHUM BBa)XXAEMO JOCHIDKEHHS MEXaHI3MIB
dbyHKIiOHyBaHHS MeTamopdo3u B mpo3i. JleTarbHOro BUBUEHHS MHOTpeOye
BUSIBJICHHSI MeTaMOp(Oo3u B MOSTUIHUX TEKCTAaX aMEPUKAHCHKOI, KaHAJChKOI,
aBCTPATINCHKOT JIIHTBOKYJIBTYP 3 METOI0 BCTAaHOBJICHHS CIUJIBHHX Ta
BIJIMIHHUX PHUC.
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JTOJATKH

Hoxarok A

AHIJIICHKI MOETHYHI TEKCTH 3 MeTaMOP( 03010
enox CepennboBiuusi, Binpox:kennst ta HoBoro yacy

Hooamok A.1

My love he built me a bonny bower,
And clad it a' wi' a lilye flower,
A brawer bower ye ne'er did see,
Than my true love he built for me.
There came a man, by middle day,
He spied his sport and went away,
And brought the king that very night,
Who brake my bower, and slew my knight.
He slew my knight, to me so dear,
He slew my knight, and poined his gear;
My servants all for life did flee,
And left me in extremitie.
I sewed his sheet, making my mane;
I watched the corpse, myself alane;
I watched his body, night and day;,
No living creature came that way.
I took his body on my back,
And whiles I gaed, and whiles I sat,

I digged a grave, and laid him in,
And happed him with the sod so green.
But think na ye my heart was sair,
When I laid the moul' on his yellow hair,
Think na ye my heart was wae,
When I turned about, away to gae?
Nae living man I'll love again,
Since that my lovely knight is slain,
Wae? lock of his yellow hair
I'll chain my heart for evermair.

(“The Lament of the Border Widow” [373, c. 169-170]).
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Mooamok A.2

Betwixt mine eye and heart a league is took,
And each doth good turns now unto the other:
When that mine eye is famish'd for a look,

Or heart in love with sighs himself doth smother,
With my love's picture then my eye doth feast,
And to the painted banquet bids my heart;
Another time mine eye is my heart's guest,
And in his thoughts of love doth share a part:
So, either by thy picture or my love,

Thy self away, art present still with me;

For thou not farther than my thoughts canst move,
And I am still with them, and they with thee;
Or, if they sleep, thy picture in my sight
Awakes my heart, to heart's and eyes' delight.

(Willam Shakespeare “Sonnet 47 [375, c. 1370]).

Thou blind fool, Love, what dost thou to mine eyes,
That they behold, and see not what they see?
They know what beauty is, see where it lies,
Yet what the best is take the worst to be.
If eyes, corrupt by over-partial looks,
Be anchored in the bay where all men ride,
Why of eyes' falsehood hast thou forged hooks,
Whereto the judgment of my heart is tied?
Why should my heart think that a several plot,
Which my heart knows the wide world's common place?
Or mine eyes, seeing this, say this is not,
To put fair truth upon so foul a face?
In things right true my heart and eyes have erred,
And to this false plague are they now transferred.
(William Shakespeare “Sonnet 137 [375, c. 1383-1384]).
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Hooamok A.3

The doubt of future foes exiles my present joy,
And wit me warns to shun such snares as threaten mine annoy;
For falsehood now doth flow, and subjects’ faith doth ebb,
Which should not be if reason ruled or wisdom weaved the web.
But clouds of joys untried do cloak aspiring minds,
Which turn to rain of late repent by changed course of winds.
The top of hope supposed the root upreared shall be,
And fruitless all their grafted guile, as shortly ye shall see.
The dazzled eyes with pride, which great ambition blinds,
Shall be unsealed by worthy wights whose foresight falsehood finds.
The daughter of debate that discord aye doth sow
Shall reap no gain where former rule still peace hath taught to know.
No foreign banished wight shall anchor in this port;
Our realm brooks not seditious sects, let them elsewhere resort.
My rusty sword through rest shall first his edge employ
To poll their tops that seek such change or gape for future joy.
(Elizabeth Tudor, Queen Elizabeth I
“The Doubt of Future Foes” [373, c. 545]).

[ grieve and dare not show my discontent;
I love, and yet am forced to seem to hate,
I do, yet dare not say I ever meant;
[ seem stark mute, but inwardly do prate.
I am, and not; I freeze and yet am burned,
Since from myself another self I turned.
My care is like my shadow in the sun—
Follows me flying, flies when I pursue it,
Stands, and lies by me, doth what I have done;
His too familiar care doth make me rue it.
No means 1 find to rid him from my breast,
Till by the end of things it be supprest.
Some gentler passion slide into my mind,
For I am soft, and made of melting snow,
Or be more cruel, Love, and so be kind.
Let me or float or sink, be high or low;
Or let me live with some more sweet content,
Or die, and so forget what love e'er meant.
(Elizabeth Tudor, Queen Elizabeth I
“On Monsieur's Departure, 1582 [373, c. 545-546)).
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Mooamok A.4

O why doth Delia credit so her glass,
Gazing her beauty deign'd her by the skies,
And doth not rather look on him (alas)
Whose state best shows the force of murd'ring eyes?
The broken tops of lofty trees declare
The fury of a mercy-wanting storm,
And of what force your wounding graces are,
Upon my self you best may find the form.
Then leave your glass, and gaze your self on me,
That Mirror shows what power is in your face;
To view your form too much may danger be:
Narcissus chang'd t'a flower in such a case.
And you are chang'd, but not t'a Hyacint;
I fear your eye hath turn'd your heart to flint.
(Samuel Daniel “Sonnet XXXVII” [373, c.121]).

I once may see when years shall wreck my wrong,
When golden hairs shall change to silver wire,
And those bright rays that kindle all this fire
Shall fail in force, their working not so strong;
Then Beauty, now the burden of my song,
Whose glorious blaze the world doth so admire,
Must yield up all to tyrant Time's desire;
Then fade those flowers which deckt her pride so long.
When, if she grieve to gaze her in her glass
Which then presents her winter-wither'd hue,
Go you, my verse, go tell her what she was,
For what she was she best shall find in you.
Your fiery heat lets not her glory pass,
But, Phoenix-like, shall make her live anew.
(Samuel Daniel “Sonnet XXXVIII [373, c.121]).

172



Hooamok A.5

O memory, thou fond deceiver,
Still importunate and vain,
To former joys recurring ever,
And turning all the past to pain:
Thou, like the world, th' oppress'd oppressing,
Thy smiles increase the wretch's woe:
And he who wants each other blessing

In thee must ever find a foe.
(Oliver Goldsmith “Memory [373, c. 208]).
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On the Death of a Late FAMOUS GENERAL
HIS Grace! impossible! what dead!
Of old age, too, and in his bed!
And could that Mighty Warrior fall?
And so inglorious, after all!

Well, since he's gone, no matter how,
The last loud trump must wake him now:
And, trust me, as the noise grows stronger,
He'd wish to sleep a little longer.
And could he be indeed so old
As by the news-papers we're told?
Threescore, I think, is pretty high,
'"Twas time in conscience he should die.
This world he cumber'd long enough,
He burnt his candle to the snuff;
And that's the reason, some folks think,
He left behind so great a stink.
Behold his funeral appears,

Nor widow's sighs, nor orphan's tears,
Wont at such times each heart to pierce,
Attend the progress of his hearse.
But what of that, his friends may say,
He had those honours in his day.
True to his profit and his pride,

He made them weep before he dy'd.
Come hither, all ye empty things,

Ye bubbles rais'd by breath of Kings;
Who float upon the tide of state,
Come hither, and behold your fate.
Let pride be taught by this rebuke,
How very mean a thing's a Duke;
From all his ill-got honours flung,
Turn'd to that dirt from whence he sprung.

Mooamok A.6

(Jonathan Swift “A Satirical Elegy” [373, c. 538-539]).



MHooamoxk A.7
Taonuusa A.7.1

IlepeTBOpIOBaJIbHI Ta MEPETBOPEHI €JIEMEHTH JIHTBO-CEMIOTHYHHMX
Mojesel MeTaMop(o3 B aHIVIINCHKUX MOETHYHUX TEKCTAX eMoX

Pomantusmy, Moae

Hi3My Ta [locTmMopepHizMy

—>

IlepeTBOprOBAJILHE

[TeperBopene

persons

skeletons

an alive person

a dead person

a young person

a mature or an old person

nature

a guard or an eye

a staid and gay personality

a senseless wooden thing

a merry life

a grievious life

a lonely personality

a personality in love

the blooming crimson rose

the lifeless rose

a personality

an immortal hero or an immortal soldier
remembered by the British nation

the society

the fallen society

a person in love

a lonely person

a child an adult and rich personality
an anger an apple-tree

a chapel of gold a sty

an adult person a child

a child an adult person
people who don't believe in God |people who believe in God
a knight a birch tree

life death

love kindliness

love habit

winter spring

an ode a sonnet
paradise the real life

a rich person a poor person
red blood the wax

an ass a whip

a murderous dart a golden staff
hope or love false

a person a smile of God
triviality holiday

death sleep
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Ilpooosic. Taba. A.7.1

red grey

joy woe

sleep death

the red rose the white rose
the Cupid the boy

love a boy

a woman a statue of stone or a stone
England a fruitful land
death a balm
Heaven Hell

lungs a stone

passivity and gravity

hesitating, clanking pistons and wheels

|

nothing or an ogre

punishment prize

London streets Hell

soul a silent place

a stone a flower

a woman a stone on the grave of the beloved
a poor person a rich person

age inhabited cloud
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HHooamok b

sth/sb turned to/into sth/sb;
turn sb/sth to/into sb/sth;
should turn sth to sth;
sb turn’d/turns into sth;
turn sth; sth is turned to/into sth;
can turn sth to sth; sth turns sth.

sb/sth reveals sb/sth; sb/sth will raise;
sb shall rise; revive; spring;

sb should rise to smth/sb; sb shouldst bring sb back to life;

can revive sth; shall rise.

2

die; make/made sth; change sth/sb; sth was past; to be dead (=to be cold);
sth/sb passed/passes away; sth changes to/into smth; sth was fled; go;

sb was young/old; come; love sb/sth; destroy sb/sth; sb/sth became/becomes sb/sth;
know sth; grow; bear sth; vomiting sth out; begin; to be gone; to be over;

sb is sinking into the grave; cross sth; sth gone away; sb is gone back to sth/sb;

pass; has changed from sth to sth; sth strikes sb; think; sth is grown;
sth proved sth to sb; grow old; sb inclines to think; sb shall grow; waste sth;
have poisoned sth; should be; end; gave holiday to sth; sth is fled.

Puc. b.1. CemaHTHYHe mOJI€ TPEAMKATIB POMAHTHYHUX MeTaMop(do3
“1” — niecioBa 3 CEMOK “‘TIEPETBOPEHHS’, “NEpeBTiICHHS; “2” — 3
ceMoIo “BIIpoiKeHHs; “3” — 3 cemoto “3MiHM cTaHiB” (sth = something; sb =
somebody. — O.M.).

177



sth is turning/turned/turns into/to sth;

_ sth/sb turns sth/sb to sth/sb;

sb could have been turned from sth into/to sth;

turn from sth to sth; sth/sb turns/turned sth/sb;
sth might have turned into sth;

metamorphose.

1

sb shall be one (=revive); bring sb to life; revive; rebirth; resurrect.

sb is growing/grows old / sb is old; to be old;
sth is anchored; sb makes/made sth; sth is passed away; pass;
end; come; sth has changed to/into sth; sth has grown to sth;
~ know sth; go; sb was changed; get smaller;
sth/sb becarne / becomes / has become sth/sb; sth is altered;
sb began to do sth; blossom; sb was born; should die; die;
sth should break; should grow rich; could be.
sb/sth has transfigured/transformed sb/sth into sb/sth;

3

Puc. b.2. CemanTH4YHe m0JIe NPEeIMKATIB MOAECPHICTCHKUX Ta
MOCTMOJEPHICTCHLKNUX MeTaMOP§ 03
“1” — miecnoBa 3 CeMOIO “TIEPETBOpPEHHs’, “mepeBTiIeHHA; “2” — 3
CEMOI0 “BiApoKeHH:”; “3” — 3 ceMoro “3miHM cTaHiB” (sth = something; sb =
somebody. — O.M.).
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sth/sb turned to/into sth/sb;
turn sb/sth to/into sb/sth;
should turn sth to sth;
sb turn’d/turns into sth;
turn sth;
can turn sth to sth;
sth is turning/turned/turns into/to sth;
sth/sb turns sth/sb to sth/sb;
sb could have been turned from sth into/to sth;
turn from sth to sth; sth/sb turns/turned sth/sb;
sth might have turned into sth;
metamorphose.

1

sb/sth reveals sb/sth; sb/sth will raise;
sb shall rise; revive; spring;
sb should rise to smth/sb; sb shouldst bring sb back to life;
can revive sth; shall rise.
sb shall be one (=revive); bring sb to life;
rebirth; resurrect.

2

change sth/sb; sth was past; to be dead (=to be cold);
sth/sb passed/passes away; sth changes to/into smth; sth was fled; £o0;
sb was young/old; come; love sb/sth; destroy sb/sth; sb/sth became/becomes sb/sth;
know sth; grow; bear sth; vomiting sth out; begin; to be gone; to be over;
sb is sinking into the grave; cross sth; sth gone away; sb is gone back to sth/sb;
pass; has changed from sth to sth; sth strikes sb; think; sth is grown;
sth proved sth to sb; grow old; sb inclines to think; sb shall grow; waste sth;
have poisoned sth; should be; end; gave holiday to sth; sth is fled;
sb is growing/grows old / sb is old; to be old;
sth is anchored; sb makes/made sth; sth is passed away;
end; sth has changed to/into sth; sth has grown to sth;
sb was changed; get smaller;
sth/sb has become sth/sb; sth is altered;
sb began to do sth; blossom; sb was born; should die; die;
~ sth should break; should grow rich; could be;
sb/sth has transfigured/transformed
sb/sth into sb/sth.

3

Puc. b.3. Y3arajibHeHe ceMaHTHYHE MOJIe peauKaTiB Mmetamop¢o3 B
AHIJIINCHKUX MOETHYHHUX TeKkcTax enox Pomantuzmy, MoaepHizmy Ta
IHocTmoaepHizMy
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Mooamox b.1

B /TiccioBa 3 cemoro "mepeTBopeHH", "nepeBTineHHT" 37%

B /liecmora 3 cemoro "BiapogxeHaa" 25 %

B /liecmora 3 ceMoro "3MIHII CTaHIB" (BC1 Y CYKYITHOCT1) 38 %

Puc. B.1.1. ¥Y3araiabHeHe BiicOTKOBe CHIBBiTHOIIEHHA KIILKOCTI
npeauKariB y Bipmax 3 meramopgo3orw XIX-XX crouaith
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MHooamok b.2
Tabnuys b.2.1

CemioTHYHI MOJeJTi POMAHTHYHHMX, MOAECPHICTCHKHX
TA MOCTMOAEPHICTCHKUX MeTaMop ¢ o3

[epemsopiosanvie ——

Ilepemesopene

Koou

a young person

a mature or an old
person

Nep10IiB KUTTS a00 4acoBi
(3MIHIOETHCS OITIHKA)

nature

a guard or an eye

MPUPOJHUN 3MIHIOETHCS HA
AHTPOITHUM

a staid and gay personality

a senseless wooden
thing

AHTPOITHUM 3MIHIOETHCS HA
NIPEAMETHUMN

a merry life

a grievious life

TYXOBHOI cpepu KUTTS
(3MIHIOETHCS OlIIHKA 3
MO3UTUBHOT HA HETATHUBHY)

a lonely personality

a personality in love

MOYYTTIB Ta €MOIlIH
(3MIHIOETHCS OLIIHKA 3
HETaTUBHOI HA MO3UTHUBHY)

a personality

an immortal hero or
an immortal soldier
remembered by the
British nation

AHTPOITHUH 3MIHIOETHCS Ha
COLIlAIbHUI

the society

the fallen society

CoIllaJibHI (3MIHIOETHCS
OI[IHKA 3 MTO3UTHUBHOI Ha
HETaTHBHY)

a person in love

a lonely person

MOYYTTIB Ta €MOIlI
(3MIHIOETBHCS OLIIHKA 3
MO3UTUBHOT HA HETATHUBHY)

a child an adult and rich AHTPOITHUH 3MIHIOETHCS Ha
personality colllaIbHUN

an anger an apple-tree MOYYTTIB Ta CTaHIB
3MIHIOETHCS Ha
BET€TATUBHUM

a chapel of gold a sty CaKpaJIbHUN 3MIHIOETHCS Ha
npodaHHUM

an adult person a child MEep10iB KUTTS

(3MIHIOETHCS OITIHKA)

a child

an adult person

MIEePi10JIiB KUTTS
(3MIHIOETHCS OLIIHKA)
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IIpooosoc. Tabn. b.2.1

people who don't believe
in God

people who believe in
God

peniriiiHi (3MIHIOETHCS
OL[IHKA 3 HEraTUBHOI Ha

MO3UTHUBHY)

a knight a birch tree AHTPOIHUI 3MIHIOETHCS Ha
BEr€TATUBHUM

life death BiTaJIbHI (3MIHIOETHCS
OI[IHKA 3 MO3UTHUBHOI Ha
HETaTUBHY)

love kindliness MOYYTTIB Ta €MOIlIN
(3MIHIOETHCS OIIHKA)

love habit MOYYTTIB Ta €MOIIA
(3MIHIOETHCS OIIIHKA)

winter spring IPUPOJIHI (3MIHIOIOTHCS
MIOPHU POKY 3 4ACOM)

an ode a sonnet CBATKOBUI 3MIHIOETHCS Ha
OyJeHHUI

paradise the real life CaKpaJIbHUM 3MIHIOETHCS Ha

npodaHHul

a rich person

a poor person

COITIaJIbHOTO CTaHy
(3MIHIOETHCS OIIIHKA 3
MO3UTHUBHOI HA HETATHBHY)

red blood

the wax

COMATUYHHUI a00 TLIECHUN
3MIHIOETHCS Ha
MIPEAMETHUMN

an ass

a whip

300MOp(HUI 3MIHIOETHCS
Ha NPEAMETHUN

a murderous dart

a golden staff

NpEeIMETHI (3MIHIOETHCS
OIlIHKA 3 HETaTUBHOI Ha
MO3UTHUBHY)

hope or love

false

MOYYTTIB T4 €MOIIIN
3MIHIOETHCS HA KOJ OIIIHKH

a person a smile of God AHTPOIHUI 3MIHIOETHCS Ha
CaKpaJIbHUM

triviality holiday OyJIecHHUI 3MIHIOETHCS Ha
CBSITKOBUM

red grey KOJIIpHI (3MIHIOETHCS

OITIHKA)
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IIpooosowc. Tabn. b.2.1

joy woe MOYYTTIB (3MIHIOETHCS
OIliHKA 3 TO3UTUBHOT Ha
HETaTUBHY)

the Cupid the boy M1 OJIOTTYHUM 3MIHIOETHCS
HA aHTPOIHUM

love a boy MOYYTTIB Ta €MOIlI
3MIHIOETHCS] HA AHTPOITHUM

a woman a statue of stone or a |aHTPOITHMI 3MIHIOETHCS Ha

stone IIPEIMETHUM

England a fruitful land COIllaJIbHI (3MIHIOETHCS
OI[IHKA)

death a balm BITAIHLHUN 3MIHIOETHCS HA
IIPEIMETHU M

Heaven Hell MioJIoriuHi ab0 peniriiHi
(3MIHIOETBHCSA OITIHKA)

lungs a stone COMATUYHMI a00 TiECHUM

3MIHIOETHCS HA
IIPEAMETHUMN

passivity and gravity

hesitating, clanking
pistons and wheels

a0CTpaKTHUMN 3MIHIOETHCS
Ha KOHKPETHUH

nothing or an ogre

aHTPOITHUM 3MIHIOETHCS HA
a0CTpakTHUI 200
O6iomMopHUit

punishment

prize

COITIaJIbHOT OIIIHKH
(3MIHIOETHCS OLIIHKA 3
HETraTUBHO1 HA MMO3UTHBHY)

London streets

Hell

IPOCTOPOBUM 3MIHIOETHCS
Ha MidoJI0T1YHUHN a00

of the beloved

peNIriiHuN

soul a silent place JTyXOBHUM 3MIHIOETHCS Ha
IIPOCTOPOBUM

a stone a flower MPEIMETHUN 3MIHIOETHCS
Ha BErCTATUBHUU

a woman a stone on the grave |[aHTpONHMI 3MIHIOETHCS HA

IPEIMETHUM

a poor person

a rich person

COLIIAILHOTO CTaHy
(3MIHIOETBCS OITIHKA 3
HEraTUBHOI HA MMO3UTHUBHY)

age

inhabited cloud

YaCOBHI 3MIHIOETHCS HA
IIPUPOTHUN
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Jomatok B.

AHIIICHKI MOeTHYHI TeKCTH enoxu PomanTH3Mmy,
Monepuizmy ta IloctmoaepHizmy 3 meTtamopdo3010
MMooamox B.1

The bell struck one and shook the silent tower
The graves give up their dead.: fair Eleanor
Walk'd by the castle-gate, and looked in:

A hollow groan ran thro' the dreary vaullts.
She shriek'd aloud, and sunk upon the steps,
On the cold stone her pale cheek. Sickly smells
Of death, issue as from a sepulchre,

And all is silent but the sighing vaults.
Chill death withdraws his hand, and she revives;
Amazed she finds herself upon her feet,
And, like a ghost, thro' narrow passages
Walking, feeling the cold walls with her hands.
Fancy returns, and now she thinks of bones
And grinning skulls, and corruptible death
Wrapt in his shroud; and now fancies she hears
Deep sighs, and sees pale sickly ghosts gliding.
At length, no fancy, but reality
Distracts her. A rushing sound, and the feet
Of one that fled, approaches.--Ellen stood,
Like a dumb statue, froze to stone with fear.
The wretch approaches, crying, "The deed is done;
"Take this, and send it by whom thou wilt send;
"It is my life--send it to Eleanor--

"He's dead, and howling after me for blood!
"Take this,” he cried; and thrust into her arms
A wet napkin, wrapt about; then rush'd
Past, howling: she received into her arms
Pale death, and follow'd on the wings of fear.
They pass'd swift thro' the outer gate, the wretch,
Howling, leap'd o'er the wall into the moat,
Stifling in mud. Fair Ellen pass'd the bridge,
And heard a gloomy voice cry, "Is it done ?"
As the deer wounded Ellen flew over
The pathless plain as the arrows that fly
By night; destruction flies, and strikes in darkness.

184



She fled from fear, till at her house arrived.
Her maids await her on her bed she falls,
That bed of joy where erst her lord hath press'd:
"Ah, woman's fear!" she cried, "Ah, cursed duke!
"Ah, my dear lord! ah, wretched Eleanor!
"My lord was like a flower upon the brows
"Of lusty May! Ah, life as frail as flower!

"O ghastly death! withdraw thy cruel hand,
"Seek'st thou that flower to deck thy horrid temples?
"My lord was like a star in highest heaven
"Drawn down to earth by spells and wickedness,
"My lord was like the opening eyes of day,
"When western winds creep softly o'er the flowers.
"But he is darken'd; like the summer's noon
"Clouded; fall'n like the stately tree, cut down,
"The breath of heaven dwelt among his leaves.
"O Eleanor, weak woman, fill'd with woe!"
Thus having spoke, she raised up her head,
And saw the bloody napkin by her side,
Which in her arms she brought, and now, tenfold
More terrified, saw it unfold itself.

Her eyes were fix'd; the bloody cloth unfolds,
Disclosing to her sight the murder'd head
Of her dear lord, all ghastly pale, clotted
With gory blood it groan'd, and thus it spake:
"O Eleanor, behold thy husband's head
"Who, sleeping on the stones of yonder tower,
"Was 'reft of life by the accursed duke!

""A hired villain turn'd my sleep to death!

"O Eleanor, beware the cursed duke,

"O give not him thy hand, now I am dead;
"He seeks thy love who, coward, in the night,
"Hired a villain to bereave my life."

She sat with dead cold limbs, stiffen'd to stone
She took the gory head up in her arms,

She kiss'd the pale lips; she had no tears to shed ;
She hugg'd it to her breast, and groan'd her last.

(William Blake “Fair Eleanor” [373, c. 145-147]).
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Under the long fell's stony eaves
The ploughman, going up and down,
Ridge after ridge man's tide-mark leaves,
And turns the hard grey soil to brown.
Striding, he measures out the earth
In lines of life, to rain and sun;
And every year that comes to birth
Sees him still striding on and on.
The seasons change, and then return;
Yet still, in blind, unsparing ways,
However I may shrink or yearn,

The ploughman measures out my days.
His acre brought forth roots last year;
This year it bears the gleamy grain;
Next spring shall seedling grass appear:
Then roots and corn and grass again.
Five times the young corn's pallid green
I have seen spread and change and thrill;
Five times the reapers I have seen
Go creeping up the far-off hill.

And, as the unknowing ploughman climbs
Slowly and inveterately,

I wonder long how many times
The corn will spring again for me.

Mooamoxk B.2

(Gordon Bottomly “The Ploughman™ [373, c. 209]).



Mooamoxk B.3

Love is too young to know what conscience is,
Yet who knows not, conscience is born of love?”
It seems a meaning we could hardly miss.

Yet even such pellucid lines may prove
Unwilling to be readily construed;

Their needle travels in a double groove.

For love we find both delicate and crude;,
And poets long ago began to ask
“Love rules the world, but is the world subdued?”
So understanding love is quite a task,

And Shakespeare was no more than being wise
In fitting out his statement with a mask;

For love is always seen with bleary eyes
And conscience (meaning “consciousness”’) defines
The fire that blazes in a gale of sighs.

But still for love the silly spirit pines
In searching for the logic of its dream,

In pacing endlessly those dark confines.
When love as germ invades the purple stream
It splashes round the veins and multiplies
Till objects of desire are what they seem;
Then all creation wears a chic disguise,

And consciousness becomes a clever changer
Turning a punishment into a prize.

And so to every type love is a danger.

Some think it means no more than saying Yes,
And some turn canine when they reach the manger.

It seems a meaning we could hardly guess.
(John Wain “Eight type of ambiguity” [361, c. 520-522]).
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Ellen, you were thoughtless once
Of beauty or of grace,
Simple and homely in attire,
Careless of form and face;
Then whence this change? and wherefore now
So often smooth your hair?
And wherefore deck your youthful form
With such unwearied care?
Tell us, and cease to tire our ears
With that familiar strain;
Why will you play those simple tunes
So often o'er again?

"Indeed, dear friends, I can but say
That childhood's thoughts are gone;
Each year its own new feelings brings,
And years move swiftly on:

"And for these little simple airs—

I love to play them o'er
So much--I dare not promise, now,
To play them never more."

I answered--and it was enough;
They turned them to depart;

They could not read my secret thoughts,
Nor see my throbbing heart.

I've noticed many a youthful form,
Upon whose changeful face
The inmost workings of the soul
The gazer well might trace;

The speaking eye, the changing lip,
The ready blushing cheek,

The smiling, or beclouded brow,
Their different feelings speatk.

But, thank God! you might gaze on mine
For hours, and never know
The secret changes of my soul
From joy to keenest woe.

Last night, as we sat round the fire
Conversing merrily,

We heard, without, approaching steps

Mooamoxk B.4



Of one well known to me!
There was no trembling in my voice,
No blush upon my cheek,

No lustrous sparkle in my eyes,
Of hope, or joy, to speak;

But, oh! my spirit burned within,
My heart beat full and fast!

He came not nigh--he went away—
And then my joy was past.

And yet my comrades marked it not:
My voice was still the same;
They saw me smile, and o'er my face
No signs of sadness came.

They little knew my hidden thoughts,
And they will never know
The aching anguish of my heart,
The bitter burning woe!

(Anne Bronte “Self-Congratulation” [373, c. 234-236]).
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Mooamok B.5

She will not sleep, for fear of dreams,
But, rising, quits her restless bed
And walks where some beclouded beams
Of moonlight through the hall are shed.
Obedient to the goad of grief,
Her steps, now fast, now lingering slow,
In varying motion seek relief
From the Eumenides of woe.
Wringing her hands, at intervals—
But long as mute as phantom dim—
She glides along the dusky walls,
Under the black oak rafters grim
The close air of the grated tower
Stifles a heart that scarce can beat,
And, though so late and lone the hour,
Forth pass her wandering, faltering feet,
And on the pavement spread before
The long front of the mansion grey,
Her steps imprint the night-frost hoar,
Which pale on grass and granite lay.
Not long she stayed where misty moon
And shimmering stars could on her look,
But through the garden archway soon
Her strange and gloomy path she took.
Some firs, coeval with the tower,
Their straight black boughs stretched o'er her head,
Unseen, beneath this sable bower,
Rustled her dress and rapid tread.
There was an alcove in that shade,
Screening a rustic seat and stand,
Weary she sat her down, and laid
Her hot brow on her burning hand.
To solitude and to the night,
Some words she now, in murmurs, said;
And trickling through her fingers white,
Some tears of misery she shed.
"God help me in my grievous need,
God help me in my inward pain;



Which cannot ask for pity's meed,
Which has no licence to complain,
"Which must be borne, yet who can bear,
Hours long, days long, a constant weight

The yoke of absolute despair,
A suffering wholly desolate?
"Who can for ever crush the heart,
Restrain its throbbing, curb its life?
Dissemble truth with ceaseless art,
With outward calm mask inward strife?"
She waited--as for some reply,

The still and cloudy night gave none;
Ere long, with deep-drawn, trembling sigh,
Her heavy plaint again begun.
"Unloved--1 love; unwept--1 weep;
Grief I restrain--hope I repress:
Vain is this anguish--fixed and deep,
Vainer, desires and dreams of bliss.
"My love awakes no love again,

My tears collect, and fall unfelt;

My sorrow touches none with pain,
My humble hopes to nothing melt.
"For me the universe is dumb,
Stone-deaf, and blank, and wholly blind;
Life I must bound, existence sum
In the strait limits of one mind;
"That mind my own. Oh! narrow cell;
Dark--imageless--a living tomb!
There must I sleep, there wake and dwell
Content, with palsy, pain, and gloom."
Again she paused; a moan of pain,

A stifled sob, alone was heard,
Long silence followed--then again
Her voice the stagnant midnight stirred.
"Must it be so? Is this my fate?

Can I nor struggle, nor contend?
And am I doomed for years to wait,
Watching death's lingering axe descend?
"And when it falls, and when I die,
What follows? Vacant nothingness?
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The blank of lost identity?
Erasure both of pain and bliss?
"I've heard of heaven--1 would believe,
For if this earth indeed be all,

Who longest lives may deepest grieve,
Most blest, whom sorrows soonest call.
"Oh! leaving disappointment here,
Will man find hope on yonder coast?
Hope, which, on earth, shines never clear,
And oft in clouds is wholly lost.
"Will he hope's source of light behold,
Fruition's spring, where doubts expire,
And drink, in waves of living gold,
Contentment, full, for long desire?
"Will he find bliss, which here he dreamed?
Rest, which was weariness on earth?
Knowledge, which, if o'er life it beamed,
Served but to prove it void of worth?
"Will he find love without lust's leaven,
Love fearless, tearless, perfect, pure,
To all with equal bounty given,

In all, unfeigned, unfailing, sure?
"Will he, from penal sufferings free,
Released from shroud and wormy clod,
All calm and glorious, rise and see
Creation's Sire--Existence' God?
"Then, glancing back on Time's brief woes,
Will he behold them, fading, fly,
Swept from Eternity's repose,

Like sullying cloud from pure blue sky?
"If so, endure, my weary frame;
And when thy anguish strikes too deep,
And when all troubled burns life's flame,
Think of the quiet, final sleep;,
"Think of the glorious waking-hour,
Which will not dawn on grief and tears,
But on a ransomed spirit's power,
Certain, and free from mortal fears.
"Seek now thy couch, and lie till morn,
Then from thy chamber, calm, descend,



With mind nor tossed, nor anguish-torn,
But tranquil, fixed, to wait the end.
"And when thy opening eyes shall see
Mementos, on the chamber wall,

Of one who has forgotten thee,
Shed not the tear of acrid gall.

"The tear which, welling from the heart,
Burns where its drop corrosive falls,
And makes each nerve, in torture, start,
At feelings it too well recalls:
"When the sweet hope of being loved
Threw Eden sunshine on life's way:
When every sense and feeling proved
Expectancy of brightest day.
"When the hand trembled to receive
A thrilling clasp, which seemed so near,
And the heart ventured to believe
Another heart esteemed it dear.
"When words, half love, all tenderness,
Were hourly heard, as hourly spoken,
When the long, sunny days of bliss
Only by moonlight nights were broken.
"Till, drop by drop, the cup of joy
Filled full, with purple light was glowing,
And Faith, which watched it,
sparkling high
Still never dreamt the overflowing.

"It fell not with a sudden crashing,

It poured not out like open sluice;
No, sparkling still, and redly flashing,
Drained, drop by drop, the generous juice.

"I saw it sink, and strove to taste it,
My eager lips approached the brim,
The movement only seemed to waste it;
It sank to dregs, all harsh and dim.
"These I have drunk, and they for ever
Have poisoned life and love for me;

A draught from Sodom's lake could never
More fiery, salt, and bitter, be.
"Oh! Love was all a thin illusion
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Joy, but the desert's flying stream;
And glancing back on long delusion,

My memory grasps a hollow dream.
""Yet whence that wondrous change of feeling,
I never knew, and cannot learn;

Nor why my lover's eye, congealing,
Grew cold and clouded, proud and stern.
"Nor wherefore, friendship's forms forgetting,
He careless left, and cool withdrew;,
Nor spoke of grief, nor fond regretting,
Nor ev'n one glance of comfort threw.
"And neither word nor token sending,

Of kindness, since the parting day,

His course, for distant regions bending,
Went, self-contained and calm, away.
"Oh, bitter, blighting, keen sensation,
Which will not weaken, cannot die,
Hasten thy work of desolation,

And let my tortured spirit fly!

"Vain as the passing gale, my crying;
Though lightning-struck, I must live on,

I know, at heart, there is no dying
Of love, and ruined hope, alone.

"Still strong and young, and warm with vigour,
Though scathed, I long shall greenly grow;
And many a storm of wildest rigour
Shall yet break o'er my shivered bough.
"Rebellious now to blank inertion,

My unused strength demands a task;
Travel, and toil, and full exertion,

Are the last, only boon I ask.
"Whence, then, this vain and barren dreaming
Of death, and dubious life to come?

[ see a nearer beacon gleaming
Over dejection's sea of gloom.

"The very wildness of my sorrow
Tells me I yet have innate force;

My track of life has been too narrow,
Effort shall trace a broader course.

"The world is not in yonder tower,



Earth is not prisoned in that room,

'Mid whose dark panels, hour by hour,
I've sat, the slave and prey of gloom.
"One feeling--turned to utter anguish,

Is not my being's only aim,

When, lorn and loveless, life will languish,
But courage can revive the flame.

"He, when he left me, went a roving
To sunny climes, beyond the sea,

And I, the weight of woe removing,

Am free and fetterless as he.

"New scenes, new language, skies less clouded,
May once more wake the wish to live;
Strange, foreign towns, astir, and crowded,
New pictures to the mind may give.
"New forms and faces, passing ever,
May hide the one I still retain,
Defined, and fixed, and fading never,
Stamped deep on vision, heart, and brain.
"And we might meet--time may have changed him;
Chance may reveal the mystery,

The secret influence which estranged him,
Love may restore him yet to me.
"False thought--false hope--in scorn be banished!
I am not loved--nor loved have been,
Recall not, then, the dreams scarce vanished,
Traitors! mislead me not again!

"To words like yours I bid defiance,

'Tis such my mental wreck have made;

Of God alone, and self-reliance,

1 ask for solace--hope for aid.

"Morn comes--and ere meridian glory
O'er these, my natal woods, shall smile,
Both lonely wood and mansion hoary
I'll leave behind, full many a mile"

(Charlotte Bronte “Frances” [373, ¢. 273-278)]).
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The lank summer grass
As it is, bent and wailing;
A scorching wind
Scours a whole plain of it.
Dust still oppresses. Then
As if the earth received
A bruise a pool of brown
Slime erupts slowly
From among the stems. Summer mud...
Hot and stagnant. The grass stalks
Stand pricked without root
In the rimless mud ... in what eye.
On some field of grey stone
A white sud of saliva
So fine it seems a mildew,
Agonizes over the crop.

But are the humans here? Nature
Had a human head. The mouth
Turned on its long neck, biting through
Scale, sinew; and the blood
Carried through the flesh
Beyond the ends of veins
As the severed head
Rolled into the bulrushes.
This limp and useless
Going off among tall weeds
Has soured the earth, whose body
Decays and perishes.

As for the pain
That suds onto the stone;
That, simply, is pain.

How much else is there?
There is only one head.

But it has several minds
Which still give out
Great reticulations
Of ideas, nets willful and sharp
Over it; binding it

MMooamox B.6



In pride and thought that cut
The smiling face of pleasure.
"0 pity, pity, pity”?

But the weedy soul is shrinking.
Nor can it see how
To join itself unto
The membered flesh. The whole
Of nature is turning slowly
Into an eye that searches
For its most developed

And treacherous creature, man.

Monstrous and huge eye:
The entire process
Of nature perverted
Into the search for him.

(John Silkin “Nature with man” [361, c. 562-565]).
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MMooamoxk B.7

“You helped give a shape to slipstreaming time with a wave of your hand”
(An elegy on the death of HM Queen Elizabeth the Queen Mother, by Andrew
Motion, the poet laureate).
Tuesday April 9, 2002
L
Think of the failing body now
awake in its final hours
although
The fizz and scythe of city
wheels,
the pigeon-purrs, the way
light steals
across a bedroom wall then
goes,
are not the things this body
knows,
held in a trance of fading light
before that dies, and gives the
sight
of what it means to be set free
from self, from sense, from

history. <...>
3.
Think of the flower-lit coffin
set
in vaulted public space, in
state,
so we who never knew you,
but
all half-suspect we knew you,
wait,
and delve inside our heads,
and find
the harsh insistence in our
mind
which says we re honouring a
time

that simply as a fact of time
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could only end, as also must
our own lives turn from dust
to dust.<...>
5.
Think of the standard and its
blaze
the tightened focus of our gaze,
as now the coffin glides away
through London’s traffic-
parted day
and we who estimate our loss
in ways particular to us,
can start to understand that
here
we see our future coming
clear -
ourselves the same yet also
changed,
and questioning, and

re-arranged. <...>
(Andrew Motion “You Helped Give a Shape” [376, c. 3-5]).
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The clock is frozen in the tower,
The thickening fog with sooty smell
Has blanketed the motor power
Which turns the London streets to hell;
And footsteps with their lonely sound
Intensify the silence round.

I haven’t hope. I haven't faith.

I live two lives and sometimes three.
The lives I live make life a death
For those who have to live with me.
Knowing the virtues that I lack,

I pat myself upon the back.

With breastplate of self-righteousness
And shoes of smugness on my feet,
Before the urge in me grows less
I hurry off to make retreat.

For somewhere, somewhere, burns a light
To lead me out into the night.

It glitters icy, thin and plain,
And leads me down to Waterloo-
Into a warm electric train
Which travels sorry Surrey through
And crystal-hung, the clumps of pine
Stand deadly still beside the line.

Mooamoxk B.8

(John Betjeman “Guilf’ [376, c. 6]).



Hooamoxk B.9

1. I went to the Garden of Love,
And saw what I never had seen;
A Chapel was built in the midst,
Where I used to play on the green.
2. And the gates of this Chapel were shut,
And "Thou shalt not' writ over the door,
So I turn d to the Garden of Love
That so many sweet flowers bore.
3. And [ saw it was filled with graves,
And tombstones where flowers should be;
And priests in black gowns were walking their rounds,
And binding with briars my joys and desires.
(William Blake “The Garden of Love” [362, c. 180]).
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Mooamoxk B.10

“And will you cut a stone for him,
To set above his head?
And will you cut a stone for him —
A stone for him? " she said.
Three days before, a splintered rock
Had struck her lover dead —
Had struck him in the quarry dead,
Where, careless of the warning call,
He loitered, while the shot was fired
A lively stripling, brave and tall,
And sure of all his heart desired ...
A flash, a shock,
A rumbling fall ...
And, broken 'neath the broken rock,
A lifeless heap, with face of clay;,
And still as any stone he lay,

With eyes that saw the end of all.

I went to break the news to her,
And I could hear my own heart beat
With dread of what my lips might say
But, some poor fool had sped before;
And flinging wide her father's door,

Had blurted out the news to her,

Had struck her lover dead for her,
Had struck the girl's heart dead in her,
Had struck life, lifeless, at a word,
And dropped it at her feet:

Then hurried on his witless way,
Scarce knowing she had heard.
And when I came, she stood, alone
A woman, turned to stone:

And, though no word at all she said,
I knew that all was known.
Because her heart was dead,

She did not sigh nor moan,

His mother wept:

She could not weep.




Her lover slept:
She could not sleep.
Three days, three nights,
She did not stir:
Three days, three nights,
Were one to her,
Who never closed her eyes
From sunset to sunrise,
From dawn to evenfall:
Her tearless, staring eyes,
That seeing naught, saw all.
The fourth night when I came from work,
I found her at my door.
“And will you cut a stone for him?”
She said: and spoke no more:
But followed me, as I went in,
And sank upon a chair;
And fixed her grey eyes on my face,
With still, unseeing stare.
And, as she waited patiently,
I could not bear to feel
Those still, grey eyes that followed me,
Those eyes that plucked the heart from me,
Those eyes that sucked the breath from me
And curdled the warm blood in me,
Those eyes that cut me to the bone,
And pierced my marrow like cold steel.
And so I rose, and sought a stone;
And cut it, smooth and square:
And, as [ worked, she sat and watched,
Beside me, in her chair.
Night after night, by candlelight,
I cut her lover's name:
Night after night, so still and white,
And like a ghost she came;
And sat beside me in her chair;
And watched with eyes aflame.
She eyed each stroke;
And hardly stirred:
She never spoke
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A single word:

And not a sound or murmur broke
The quiet, save the mallet — stroke.
With still eyes ever on my hands,
With eyes that seemed to burn my hands,
My wincing, overwearied hands,
She watched, with bloodless lips apart,
And silent, indrawn breath:

And every stroke my chisel cut,
Death cut still deeper in her heart:
The two of us were chiselling,
Together, I and death.

And when at length the job was done,
And I had laid the mallet by,

As if, at last, her peace were won,
She breathed his name;
and, with a sigh,

Passed slowly through the open door:
And never crossed my threshold more.
Next night I laboured late, alone,

To cut her name upon the stone.
(Wilfrid Wilson Gibson “The stone” [373, c. 91-92]).
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HMomaroxk /1

B TexcToTRipHA QPyHKILA 35 %

B CriToTBIpHA Ta pocTopodopmyroda ¢y HKINI 42 %

O AnemarneHa Gy HKIND 8 %

@ CemioTmaHa Gy HKINI 15 %

Puc. /I.1. CniBBigHomenns ¢pynkuin meramopgosu y Pomanrusmi
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B TexcToTBipHA PyHKIA 23 %

B CriToTBIpHA Ta TIpocTOpodopMyroa ¢y HKIT 47 %o

O AnemarueHa GyHKIND 21 %

B Cemiotiruna GyHKII 9 %

Puc. /I.2. CniBBigHomeHHs1 pyHkiiii Mmeramopgo3u
y Moaepni3mi Ta IloctmoaepHizmi
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B TekcroTBipHa QyHkiis 41 %

B CsiToTBipHa Ta mpocropodopmyroda GpyHkiii 33 %

O AnenstuBna dysakmis 8 %

B Cemiotnuna ¢ynkiis 18 %

Puc. /1.3. CniBBigHomeHHs pyHkuin meramopgo3u
B AHIJIIHCbKUX BipmoBaHux Ttekcrax XIX-XX crosiTh
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Jooamox /1.1
I'nocapii ocnosnux mepminie monozpaghii

Anenamuena ynkuia memamopgho3u BUsABIEHA Yy BipIIax, sKi
CIIPSIMOBaHI Ha BIUIMB HA YWTaya 3 METOK 3MIHUTH HOTO JTyXOBHHUM CTaH 1
cBiToOaueHHst [251, c. 205; 345, c. 49] nuisixom BTUICHHS y TMOECTHUYHIN
TBOpUYOCTI MOTHUBIB Pomantuzmy, MogepHizmy 1 IloctMonepHizaMy Ta
NPUBEPTAHHS YBaru N0 TJIOOAIBHUX NPOOJEM CYCHIIBLCTBA 3a JOMOMOTOIO
TPOIIB B eJleMEHTaX MeTamop(}o3u.

Jlomen — mMpOKUN KOHIIENT Ha (POHI SIKOTO 11CHTU(PIKYEThCS 1HIIUN
KOHIIENT, BY>KUUid B iHopMaliiHOMY T1aH1 [72, ¢. 254-259].

Kamaxpe3a — “HenpaBuiibHE” B)KHBaHHS €IITETIB, OOYMOBJICHE
MOETHAHHSAM B OJHOMY 00pa3i pPi3HUX BIAYYTTIB: CMaKOBHX Ta 30POBHUX SK,
HaIMpUKJIaJ, Y CIOBOCIOJYUYEHHI “sweet picture” — “cnadicna kapmuna’ [40,
c. 5S1].

Kayzamop — nuB. Memamopdgho3sa.

Kea3zimopghoza niepenae 171€10 IEPETBOPEHHS B YSIBHOMY CBIT1 JIIPUYHOTO
repos, IO BHUPWKEHO Yy TEKCTI 3a JOTMOMOTOI TaKUX CHHTaAaKCHYHHX
KOHCTPYKIIIH, sk “It seems”, “I've dreamed about / I dreamt about”, “I
thought”. CurHanamu HasiBHOCTI K8A3iMOpgho3u y TEKCTI IOCTAIOTh CIOJIyYHE
cinoBo “axkwo” (“if” / “as if”’), nuTaJIbHE PEUYECHHS 3 €JIEMEHTAMH JIIHTBO-
ceMIOTHYHOT Mojeiai metamopdosu. Keasimopgho3y NEKOAOBaAHO y TEKCTI y
TOMY BUIAJIKy, KOJIM BOHA BiIOYBA€ThCS B YSIBI JIIPUUHHUX T€POiB BIpIla, TOOTO
B YSIBHOMY CBITI (YB1 CHI, Y MpIsIX, Y JYMKaXx).

Koznimuenuii npouec — pyxX IOyMKU IJIKOJIMHU, CIPSAMOBAHUK Ha
OCMUCJICHHSI TIPEIMETIB, SBUII Ta MO HABKOJMIIHLOI JIWCHOCTI 3 METOIO
YHOOPSKYBaHHsI, KaTeropusailli 3Hanb mpo cBit [40, c. 135].

Koenimueno-cemiomuunuii acnekm memamopgo3u. Y KOTHITUBHO-
CEMIOTHYHIN Mojaem MeTaMop(do3H BiJOOpaKAETHLCS HE JIMIIE XapaKTep KOMIIB
y HOMIHATUBHHUX OJMHUIIX MEPETBOPIOBAILHOTO Ta MEPETBOPEHOTO, a TAKOXK
PEKOHCTPYHOBaH1 KOHIIENTyallbHI MeTadopu 1 CYKYIHICTH CHMBOJIB Ta
KOHIIENTYaJIbHUX MeTadop, IO PENnpe3eHTYIOTh KOHUENTYalbHUW MPOCTIp
Metamop¢o3u. KorHiTUBHOIO OCHOBOIO MeTaMOp(ho3u CIYryrOTh MPUUYMHA U
MOTHUB, SIKI y TEKCTI MOXYTh OyTH BHUpPaXEHI K EKCIUIIIUTHO, TaK 1
iMITinuTHO.  CeMioTHMYHMI  acmekT MeTaMopdo3u BHSBISETHCS — YEpe3
BU3HAUYCHHS KOJIB, 5Kl 3a()IKCOBaH1 y CJIOBECHUX 3HAKAX MEPETBOPIOBATIBLHOIO
1 IEPETBOPEHOTO.

Koneepzenyina — BUKOPUCTAHHA JEKUIBKOX TPOMIB y MEXKaX OJHOIO
CIOBECHOr0 moeTuyHoro ooOpazy [40, c. 45]; y KoHTeKcTi MoHorpadii
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KOH6epzenyilo TIOTPAKTOBAHO SIK CHOJYy4yBaHICTh MeTamMop(do3u 3 1HIIUMU
Tpomamu.

Konyenmyanvnuii npocmip  memamopgo3u CTPYKTYpPOBAHO
OHTOJIOTIYHO HECYMICHUMH TIOHATTSMH, 10 HaJeXaTh J0 PI3HHUX
KOHIIENTONOMIB 0JHI€l KoHuenTochepu. OO’€IHYIOTh Ii KoHIenTodepu
MaTpuIll JOMEHIB, KOTpi KOHIIEHTPOBAaHI Ha 4YOJl I[UX KOHIICITOIOIIB
KoHLenTochepu MmeTaMopho3Hu.

Konyenmocgepa — Bmictuile CyKynmHOTO HA0OpY THUIOJOTIYHO PI3HUX
KOHIIENITIB Y 1X €IHOCTI Ta po3Mairti [211, c. 213-217].

Konyenmyanvnuii acnekm memamopho3u — peKOHCTPYKITisl KOHIIETTIB
Ta KOHIENTyaJbHUX MeTadop y MepeTBOPIOBAILHOMY, IMEPETBOPEHOMY Ta
Kay3aTopi MeTamopdo3H.

Kyaemypnui koou — ‘‘ciTka”, 3a JONOMOIOI SIKOI KYJbTYpPOIO
OXOIUTIOETBCS,  OINIHIOETHCS,  KATErOpU3YEThCS  Ta  CTPYKTYPYEThCA
HaBKOJIMIIIHIN cBIT [99, ¢. 168; 107, c. 232].

Knacugixkayia kynoemypnux Kooie:

1. comamuunuu (minecuHutt) KOO, NPOCMOPOBUL KOO; YACOBUL KOO,
npeomemHuti Koo; biomopguuil Koo, IKUN BITHOCUTHCA A0 TBApUH, POCIIHH;
0YX08HUL KOO, IO BUPAXKA€ MOPAJIbHI I[IHHOCTI 32 OMO3ULISAMHU “T00pO — 31107,
“no0Opuii — moranuii”, “miaoc — MUHYC”, “BepX — HHM3” Ta OyTTS JIOAWHM, ii
MOBENIHKY Ta Oyap-AKy JisSJIbHICTh, OIIIHKY JIFOJUHOK cebe Ta
HaBKOJUIIHbOrO cBiTY [107, €. 233-256].

2.  simanbHuil Koo, MO TIOB SI3aHUM 3 KUTTAM, CMEPTIO, 370POB 5M,
SKICTIO KUTTS; coyianbHuli ko0 (CoIliadbHE MOJIOXKEHHS, CTaTyc, 0ararcTBo,
CIM §1); noimuunutl koo (CBOOOJa CI0Ba, TPOMAJITHChKa CBO0O/Ia, 3aKOHHICTb,
MHUp); MopanvHuii Koo (I00po, KOXaHHS, JpyxkOa, 000B 30K, IIOIIaHA,
MOPSHICTh, TIAHICTD); peniciinuil ko0 (bor, 00)XXeCTBEeHHHI 3aKOH, Bipa,
CIIaCiHHA); ecmemuynull ko0 (Kpaca, 17eall, CTHIb, TapMOHIs); KOO NO8eOiHKU
(poc. nosedenueckum), Mighonoco-ioeanociunuti Koo, npeomemHuo-
CUMBONIYHUL KOO, ni3HasanbHull abo cenemuunuti koo [3, c. 7-8].

3. aumponomopgruu ko0 (IEPEHECEHHS BJIACTHUBUX  JIIOJWHI
NICUXIYHUX SIKOCTEW Ha SBUINA MPUPOJU, TBAPUHHM, MMPEIMETH, a TAKOXK MOsIBa
OokecTBa y JIIOJACBHKIN 1107001); ampubymusnuili (npeomemuuli) Koo,
apmegaxmyanvuuti koo (OecTiapili Ta XTOHIYHI 1CTOTH, TaKi SIK: JIOMOBHK,
4OpT, THOM, 4YYyJOBHUCHKO, NMSIBOJ, BiJbMa, BaMmIlip, MaBKa, IEPEBEPTCHb,
HEYICTh, MPUBHUJ, YaKIYH); 300MOp@dHUll KOO (TBAPUHM); OPHIMALbHUL KOO
(nTaxu); acmpanvrut (31pku, KocMoc, BcecBiT); secemamuenuii (pOCIUHH,
nepena) [69, c. 226-234; 231-232].
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Jinzeicmuunuii.  acnekm  memamopghozu. JliHrBicTUUHY  0azy
MeTamMop(o3u CKJIAJIAl0Th 1i OCHOBHI KOMIIOHEHTH: MEpPETBOPIOBAJIbHE W
NIEPETBOPEHE, a TAKOXK MPEAUKATU MEPETBOPEHHS.

Manyeanna —  ‘‘ceMaHTHYHE HaKJIaJaHHA KOMIIOHEHTIB 3HAYEHHS
OJJHUX MOBHHUX OJMHMIIb Ha I1HIIN; ‘“KOHIENTyaJlbHE HaKJIadaHHS , 3a
JOTIOMOTOI0 SIKOTO OKPECIIOITHCS KOHIIeNTyanbH1 MeTtadopu [40, c. 168]; 1e
TOPU3OHTAJIbHA TMPOEKIli O3HaK, BIACTUBOCTEH Ta NPOTHIICKHUX, aJie
OHTOJIOTIYHO CHOPIAHEHUX, SIKOCTEM CYTHOCTI LIapUH JKEpesia Ha CYTHOCTI
uapul Metu [40, c. 169].

Memanencuc (nam. transumptio) — 3aMiHa, NEPeXiJ BiJl OJHOTO TpOIa
10 iHmoro. CyTHICTh METAJICTICUCY TOJISITAE Yy TOMY, IO MDK TOHSTTSIMH,
KOTp1 TIEPEHOCIThCS, Majla ICHYBaTH sIKach cepeaHs ¢asa, sKka cama 1o coOi
HIYOT'0 HE O3Hauaja 1 TUIbKU MiATOTOBIIIOBANIA iepexia [326, c. 219].

Memanenmuunuii KocHimueHuili npoyec — Tpanchopmallis 41 3aMiHa
O3HaK, BJIACTUBOCTEH, OHTOJOTIYHO PIZHUX CYTHOCTEH 3  OJHOTO
CEMaHTHYHOTO ITOJIS B IHIIIC.

Memamopgpo3a — nepetBopeHHss ab0 HaOyTTs 1HIIOI moaodu [334, c.
386].

Y  pe3ynbTari  3IIMCHEHOrO  aBTOPOM  JOCHIDKCHHS  BTUICHHS
MeTramopdo3u B aHDIHCHKUX BipmioBaHux Tekcrax XIX-XX cTomniTh
JOBEACHO, 1110 BOHA MA€ 6A2amoKOMNOHEHMHY CIPYKmYpY, sIKa CKIaJda€eThCs 3
nepemeopro8ailbHO20, NepemeoperHoco, Kaysamopa (npuduty) Ta npeouKamie
nepemeopenns. IlepetrBoproBasibHe (A), neperBopeHe (B) ta xayszarop (C)
BUPaXXE€HI B TMOETUYHOMY TEKCTI CJIOBECHUMHU oOOpa3zamu, NpeauKaTu
nepetBopeHHs (P) — mieciioBaMU-NpUCYJIKaMHU, B CEMAHTHUIl SIKUX MICTIThCS
ceMHU “nepeeminenns’”’, “6iopooxcenns’’, “3minu’, “nepexody 3 00Ho20 cmany
8 iHwuu ",

JlochimkeHHsT ocoOMMBOCTEN peanizalii MmeTaMop(o3u B aHTIIINCHKUX
BIpIIOBAHUX TEKCTaX JO3BOJISE YHAOYHUTH 3a3HAYCHI KOMIIOHEHTHU
Metamopho3u y BUTTISAL abcmpakmuoi ¢popmyau “A p B nmig Bimusom C”,
KOTpY I'pad14yHO penpe3eHTOBAHO Y Takuii cocio (auB. Puc. JI.1.1):

A p B

Puc. J[.1.1. Abecmpaxmna ¢hopmyna memamopghosu

s dopmyna BUSBIASETbCS MIATPYHTIM JUIsi TOOYJOBU  ¢hpeiimy
metamopdosu: XTOCH / IIIOCh neperBoproetscsi Ha THIIE mix BrmuBoM
KAVY3ATOPA (A — B under the influence of C (a CAUSER) (A turns into /
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transforms into B under the influence of C (a Causer)) (— € rpadgiunum
3HaKkoM MeTamopdo3u. — O.M.).

ExcTpanossiiiis Ta mepeocMUCISHHS TIIyMadyeHb MeTaMOphO3H Y PI3HUX
HAyKOBHMX MapaJurMax JO3BOJIWJIA 3aIllpOTIOHYBAaTH yTOYHEHE BHU3HAUYCHHS
memamopghosu, Ml IKO PO3YMIEMO CUHMAKMUKO-CIMUNICMUYH) icypy, 10
BTUTIOE TpaHcpopmariiro cybd ekta (JiBoro OOKy (irypu MmepeTBOpPEHHS) Ha
00 ekt (mpaBuil OIK (Irypu MEpEeTBOPEHHSA) MpU OOOB A3KOBI HAsBHOCTI
Kay3aropa (mpuyuHu MeTaMopdo3n).

Jliama3oH CTHJIICTUYHOTO JOCHIKEHHS METaMOp(hO3u OKPECIIOETHCS
BU3HAYEHHSM 11 IK (QITypH SIKOCTI 32 TOBHUM OTOTO>XKHEHHSIM PI3HUX 33 CBOEIO
CyTHICTIO 00 €KkTiB [251, c. 176]; sik nmekcuuyHOro 3aco0y MJisi CTBOPECHHS
0o0pa3HOCTI TOAIOHO 10 MeTadopH, METOHIMII, TinepOoau, JITOTH, 1POHIi,
nepudpazy tomro [10, c. 89]; sik Tpomna, CUCTEMHO OB S3aHOTO 3 MeTadopoIo,
MOPIBHAHHIM, MEeTOHIMI€EHO [14, ¢. 26-29; 275, ¢. 13].

Y Bu3HaueHHI MeTamMop(O3M CHUHTAKTUKO-CTWIIICTUYHOI (HIryporo
CIIUPAEMOCS Ha MOTPAKTYyBaHHs, 3anmpornoHoBaHe [.B. ApHoiba, miarpyHTsIM
SAKOTO CIIyT'y€ BUpa3HHM 3acid abo ¢irypa MOBH SIK Taki, IO MiJBUIIYIOThH
BUPA3HICTh MOBH Ta i1 €MOIIHHICTh 3a JOMOMOTOI TEeBHUX CHUHTAKCHUYHHUX
KOHCTPYKLIN (IHBEpCisl, PUTOPUYHE TNUTAHHA, MapajiesbHl KOHCTPYKIIII,
KoHTpacTt Toio) [10, c. 89-127].

Meri Ta 3aBmaHHsM MoHOTpadii BianoBigae Bu3HaueHHs [.B. ApHOmb,
BIJIMOBIIHO JI0 SIKOTO MeTaMopdo3a PpO3TIAIAEThCS K  CHHTAKTHKO-
cTuiicTuyHa (dirypa. 3riiHO 3 pe3yiabTaTaMM 31HCHEHOTO 1HTEpIpeTaliiftHO-
TEKCTOBOT'O aHajli3zy, MeTramopdo3a TOCTA€ CHHTAKTUKO-CTHIIICTUYHUM
3ac000M 151 CTBOpEeHHs oOpa3HocTi [27, ¢. 7; 29, ¢. 9-23; 37, ¢. 53; 242, ¢c. §;
288-293], 110 peani3yeThCsl y MOCTUUHOMY TEKCT1 Ha PiBHI MIKPOCHUHTAKCHUCY
(peuenHs1) a00 MAaKPOCUHTAKCHUCY (IIIOTO MOETUYHOTO TEKCTY) 3aBISKH CBOIN
31aTHOCT1 PO3MOPOIIYBATUCS MO TKaHMHI Bipiia [auB. Hamp.: 125; 150; 152;
192].

Mertamopdo3a BiJIpi3HAETHCA BiJ MeTaopu, METOHIMIi, MOPIBHAHHS
THUM, IO CTPYKTYpHO MeTaMop(do3a € 0araTOKOMIIOHEHTHOIO Ha BIJIMIHY Bij
nBokommoHeHTHOT MeTadopu (A € B) [329, c. 231; 352, c. 155],
TPUKOMIIOHEHTHOTO MopiBHSAHHA (A moaioHo 1o B 3a o3nakoro C) [14, c. 26-
29;42; 52; 55; 64; 80; 110] Ta ABOKOMIIOHEHTHO1 METOHIMIi (A CTOITh 3aMICTh
B) [59, c. 6; 229; 258; 308; 356].

JocnipkeHHs: oco0nuBocTel peanizaiii MeraMopdo3u B aHTIIIMCHKHUX
MOCTUYHUX TEKCTaxX JO03BOJUJIO JIOMOBHUTH CTPYKTYpPy MeTaMopdo3u IIie
OJIHUM OOOB SI3KOBUM €JIEMEHTOM 1 BBaXaTH ii YOTHPUKOMIIOHCHTHOIO Ha
BIZIMIHY BiJI TPaKTyBaHHS ii TPUKOMIIOHCHTHOIO (PIryporo MEpPEeTBOPEHHS Y
JOTIKO-CEMIOTHYHUX  JOCHIJKEHHSAX, Yy PyCial SKUX JIOBEJACHO, IO
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MeTtamopdo3a CKIIaaeThes 3 cy0 ekTa (J1iBoro 60Ky), 00 €xTa (mpaBoro O0KY)
Ta npeaukartiB [68, c. 4; 230, c. 95]. Tak, e1eMEHTH CUHTAKTUKO-CTHUIICTUYHO1
CTPYKTYpU MeTaMop(o3u TPAKTyEMO TaK:

o cy0 exT (J1iBUid OIK (irypu mepeTBOpPEHHs) a00 y HAIIUX TepMiHAX
— “nepemeopreanvue” (243, c. 114];

e  00'ext (mpaBuil OIK Qirypu NnepeTBOpeHHs) abo “nepemeopene”
[243, c. 114];

o  Kkayzamop (TIpUYUHA), TIJ SIKUM PO3YMIEMO IHcmpymenm ado
MoOmug, KOTpUH BIUIMBAE HA MEPETBOPIOBAJIbHE 1 YMOXKJIMBIIOE peai3alliio

MeTamMoph o3 y MOETUHIHOMY TEKCTi (Bif aHri. “a cause (n.)” — “npuyuHa,
MOTUB”; “a cause (n.)” — *“a person, event, or thing that makes something
happen” [358, c. 255]; “cause (v.)” — “cupuumHATH, OyTH IPUUYHHOIO;

“cause (v.)” — “to make something happen, especially something bad” [358, c.
255]);

®  npeduxkamu TICPETBOPEHHA, IO BUPAXKEHI [I€CIOBAMH 3 IIEIO
CEMaHTHUKOIO.

BianoBinHO, BU3HAYaeEMO Mmemamopgho3y K CUHTAKTUKO-CTHIIICTUYHY
¢birypy, sKka y CBOill CTPYKTypli MICTUTh TiepeTBoproBaiibHE (“a
transformative’),  neperBopeHe (“a transformed”) npu 000B A3KOBIU
HAssBHOCTI NMPUYUHU TEPETBOpPEHHS (Kay3aTopa (“‘a causer”)) Ta mpeauKaTiB
metamopdosu (“predicates of the metamorphosis™), sKi BTUIIOIOTH 17€IO
NEepPETBOPEHHS, TpaHC(hOopMallii, BIAPOIKEHHS.

3nificHeHe JTOCHIKEHHS 11 pealizalii y BIpIIAX JI03BOJISIE TIYMAuYUTH
Memamopgho3y K mponeiuHy CUHmMAKMUKO-CIUTICMUYHY (icypy, OCKIIIbKA
B IIEPETBOPIOBAIHLHOMY, MEPETBOPEHOMY Ta Kay3aTOpi BHSBJIEHAa HAasSBHICThH
IHIIMX TPOmiB. Y IJIaHI CMHTAKCHUYHOI OpraHizailii Metamopgo3a BHUpaKeHa
NOIIMPEHUM a00 HEMOIIUPEHUM TMPOCTUM PEUYCHHSIM, YCKJIaJHEHUM
TENPUKMETHUKOBHMH 3BOPOTAMHU, 00 CKIATHOCYPSTHUM PEUCHHSM.

MarictpaibHUMM  (OCHOBHHMMH)  CUTHajlaMd  JUISS  BUSIBJICHHS
MeTamMopdo3u y BIpIIl MOCTalOTh BHUOKPEMJIEHI aBTOPOM IIEHTpajbHI Ta
nepudepiiiHi npeIuKaTh MepeTBOPEHHs, KOTpl yHaouHeHi y “/lomatky B”.
CuHTakCMYHaA NPUPOJIA €T CTHIIICTUYHOI (PITypHU MPOSIBISETHCS Y 34aTHOCTI
BKa3aHUX TMPEIUKATIB TMOEJHYBATH MEPETBOPIOBAIIbHE, IEPETBOPEHE Ta
Kay3aTop B €JMHE CHUHTAKCHUYHE II1JIe, TOOTO IpocTe ab0 CKIATHOCYPAIIHE
pEUCHHS.

Mo6Hi wuHHUKU — KOHBEPTCHIlSA TPOINIB Ta CTHIICTHYHUX (ITyp Y
NOETUYHUX TEKCTax 3 MeTaMop(o30i0, KOTPl JOMOMOIIM HAaMOUIbII
SCKpaBillle TMPOIHTEPIPETYBAaTH TOCTUYHI TEKCTH 3 BHSBICHOI HaMH
CHHTAaKTUKO-CTHUJIICTUYHOIO (HIryporo.
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Mooanvuicmb (6miieHHA NOKA3ZHUKIE MOOAIbHOCHEIL 34 00NOMOZ0I0
ceimomeipnoi  yukyii. memamopghosu 6 aAHNIUCOKUX NOCMUUYHUX
mekcmax). AHani3 CEeMaHTUKH HOMIHATUBHHMX OJWHHUIb, SKI IIOCTAlOTh
npeAuKaTaMu Ta Kay3aropamMu MeTamMop(do3u B aHIIIMCHKUX BIPIIOBAHHUX
TekcTtax XIX-XX CTOMiTh A03BOJISE CTBEPKYBATH, IO iX CEMAaHTUYHE
3a0apBIICHHS 1HTEHCU(DIKOBAHO MoOOarvHOCmAMuY. Y Takuil cnocio vy
MOETUYHUX TEKCTaxX BiOYBA€ThCS TBOPEHHS aAJbTEPHATUBHUX CBITIB:
pPEaTbHOIO ¥ YABHOTO, MOKJIUBOTO 1 HEMOXKJIMBOTO.

CBITOTBOpPEHHSI KEPYEThCA y TMOETUYHOMY TEKCTI TaKUMU THUIIAMHU
MOOanbHOCMeEN: Alemuytolo, 0eOHMUYHON, AKCIONO0CIYHON, eniCmemiuHoIo,
uacoeor Tta npocmopogor [40, c. 166-167; 310].

Anemuyna MOJATBHICTh XapaKTePHU3ye Ait0 (y HAIIOMY PO3yMiHHI “Iist”
BUSIBIISIETBCA  “‘TIepeTBOpeHHsIM”. — O.M.) SK MOXIIMBY, HEMOXIJIMBY YU
HEOOX1HY. /[eoHmuuxa MOMAIBHICTH TPUIUCYE HOPMY Ta BHU3HAYAE CBIT
000B’s13Ky. Bka3zaHa MOJainbHICTh BUSBJICHA Yy BIpIIaX, B SKUX MpeauKaTaMu
MeTamMopdo3u € CKJIaJeHl MOoJalbHI nipucyaku (“must be”, “must live”, “can
become rich”, “may grow old’, “may cross”, “it might have turned, but”
TOIO). AKcionociuna PO3PI3HIOE HETAaTUBHI, MMO3UTHUBHI 1 HEWTpaIbHI OLIIHKH.
Tak, kay3zatopu MeTaMOp(}O3U EKCIUIIKOBaHI y OpPUTAHCHKUX TMOCTUYHHUX
TEKCTax TAaKUMH JICKCHYHUMH OJUHHIUIMH, K cmepmb (death), boe (God),
koxawnhs (love), uac (time), epix (sin). Y BiplIax ceMaHTHKa IUX JICKCUYHHUX
OJIMHMIIb HAMOBHIOETHCS IMO3UTUBHHUM, HETaTUBHUM UM HEHUTpaIbHUM
3a0apBICHHAM, 3aJICKHO BIJ IHTEHINI moeTa. Enicmemiuna MOJIAIBHICTH
B1IOMBAE MOHATTA ‘‘3HAHHS, SIKE OMPEJIMETHEHE B CEMAHTHII MPEIUKATIB Ta
Kay3aTopiB. J[o TOro x enmiMecTHYHa MOJAIbHICTh OB’ s3aHa 3 CEMaHTUKOIO
peaIbHUX CBITIB, OCKUIBKM BiJOOpa)ka€ €BOJIIOIIIO CBITOIVISAY JIPUYHOTO
reposi 3 4acoM Ta HaOYTHM JOCBIZIOM TIiJl BIUIMBOM 3a3HAYCHHMX Kay3aTOpiB.
Yacosi i npocmopogi MOJIAJIBHOCTI YBUPA3HEHO B JIIECTIBHUX I'paMaTUYHHUX
dbopmax 4dacy, a TakoX y HOMIHATUBHUX OJIMHUIISX, CEMAHTHKA SKUX BKa3ye
Ha yac Ta npoctip y Tekcti [40, c. 166-167]. KoxkHa 3 1mect MoJgaibHOCTEN
CTPYKTYpOBaHa TpPiaJ0l0 OHTOJIOTIYHUX TMOKA3HUKIB 11 CyTi, IO MOXHa
y3arajJbHUTU B HACTYTHIN TaOIHIIi:
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Tabmug. J1.1.1.
IToxka3HUMKHM MOJAJIBLHOCTEH, BTJIEHI
y CBIiTOTBipHiil GyHKIii MeTamopdo3u

Mooanvnocmi Ioka3znuxku mooanvnocmeil

Anemuuna HEOOXI1JTHO MOYJIMBO HEMOKJIUBO
/leonmuuna Mae OyTH J03BOJICHO HEJI03BOJIEHO
Axcionoziuna nobpe HEUTPAIIBHO II0TAaHO
Enicmemiuna 3HAHHSA PUITYIIICHHS HE3HAHHS
Yacosa MHHYJIE TETMEPIIIHE MaiiOyTHE
IIpocmoposa TYT Tam HiJe

Mooeni memamopgo3u. Jlociko-cemiomuuna Mmooenb  BiIOUBAE
JIOTIYHUM 3B’ 30K MK 3HAKaMH, 1110 TT03HAYal0Th KOMIIOHCHTH METaMOp(o3Hu:

Kay3aTop (a causer)
nepeTBOPIOBAJIbHE > nepeTBopeHe
(a transformative) npeauKkaTu meramopgosun (a transformed)
(predicates of the metamorphosis)

Jineso-cemiomuuna  mooenv  memamop@o3u  OKpiM  3a3HAUYCHUX
KOMITOHEHTIB BKJIFOYA€ W CIIOBECHI 3HAKH, IKUMU MO3HAYAIOTHCS KOMIIOHEHTH
MeTamMop(ho3u y TMOETUYHOMY TEKCTI, a KOCHIMUBHO-CEMIOMUYHA MOOelb
MICTUTh 1€ ¥ KOHIIENTH Ta KOHIENTyalbHI MeTadopH, PEKOHCTPYHOBaHI
[UISIXOM KOHIIEITYaJlbHOTO aHaji3y CEMaHTHKA HOMIHATUBHUX OJWHUIIb
NEPETBOPIOBAILHOTO, TIEPETBOPEHOTO i Kay3aTopa.

Ilepemeoproeanvne — nus. Memamopgo3sa.

Ilepemeopene — nuB. Memamopgho3sa.

Ilpeouxamu nepemeopenns abo npeouxamu memamopgposu — €
J1€CIIOBaMM-3B’ I3KaMU, CEMaHTHKa KOTPUX BiJ0Opakae mepexiJi 3 OJHOI0
cTany no iamoro [124, c. 52]. lIIngxoM ceMaHTHKO-CHHTAaKCHUYHOT'O aHaJli3y B
AQHTJTIACHKUX TIOETUYHHMX TEKCTaX HAaMH BHOKPEMJICHO IIi JIIECIIOBa, ajie 1
JIOIIOBHEHO HU3KOIO 1HIIHX 3 MOJI0HOK CEMaHTHUKOI0. BcTaHOBIIEHO, 10 BOHHU
BUPAXKEHI MPOCTUMU JIECTIBHUMHU MPUCYAKAMH, CKIAJICHUMHU (MOJATLHUMM )
JTIECTIBHUMM Ta CKJIQJCHUMHM IMEHHMMHU Tpucyakamu. Lli miecnoBa i € TuMH
CKpinepamu, 10 OO0 €IHYIOTh nepemeoprosanvie (BUPaKEHE IMEHHHKOM,
3aliMEHHUKOM, CIJIOBOCIIOJIYYEHHSIM), nepemeopere (BUpPaKE€HE IMEHHUKOM,
3allMEHHUKOM, CJIOBOCIIOJIYYEHHSIM), a TaKOX Kayzamop (BUpaXeHUU
IMEHHUKOM a00 CJIOBOCIIOIYYEHHSIM) B €auHe Iiie. HasBHicTh MeTadop Ta
METOHIMIM y TIEPETBOPIOBAIILHOMY Ta MEPETBOPEHOMY 00yMOBUJIA ACDIHIIIIIO
MeTamMop( 031 SIK TPOIETUYHOT CHHTAKTUKO-CTHUIICTUYHOI (PITypH.
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Ilpuiiomu nepemeopenna 6a306ux KOHYENmMyanbHUx memagop:
extension  “‘po3lIUpeHHS’, elaboration ‘“HapoillyBaHHs, combination
“moegHaHHs”’, questioning “Teperysia’, restriction “3ByKeHHS , amelioration
“nokpaieHust ’, degradation “noripmienss” [189, c. 18-19]. Ili npuiiomu
BUSIBJISIIOTBCSL 32 PI3HUMHU aCleKTaMU 3HA4YeHHS CJiB, IO I03HAYar0Th
KOHLIETITH LApUHU JKepena a0o LapuHU MEeTH y MeTadOpUYHHX CcXemax,
Hanpuknan: poswupenus (DEATH IS SLEEP — DEATH IS DREAM),
seyoicenns (DEATH IS DEPARTURE — DEATH IS GOING TO AN
UNDISCOVERED COUNTRY), nokpawenna (LOVE IS AN OBJECT —
LOVE IS A TENDER THING), nocipuienns (LIFE IS AN OBJECT — LIFE
IS A HEAVY BURDEN), nepeanso (FORTUNE IS A MAN’S MASTER —
MAN IS FORTUNE’S MASTER), noeconanns (LOVE IS MADNESS +
LOVE IS A CONTAINER + LOVE IS HUNGER + LOVE IS SUFFERING =
LOVE IS PSYCHOLOGICAL TENSION) [189, c. 18-19].

Ilpuuuna a6o momue memamopgosu (“the cause”), Ky Ha3HMBAEMO

“kayzamopom’” (“‘the causer”) (Bin anri. “a cause” — “npuunHa, MOTUB”; “a
cause”’ — “a person, event, or thing that makes something happen” [358, c.
255]; “to cause” — “cripuuuHATH, OyTH NMPUUUHOK; “fo cause” — “to make

something happen, especially something bad” [358, c. 255]).

Ilo3zamo6ni uwuHHUKU PO3YMIEMO SK MOTHBH, KOTpI BJIACTHBI
Pomantuzmy, Mogepnizmy Ta Iloctmonmepnizamy. Y moesii XIX cromiTts
JOMIHYBaJIM pPOMAHMUYHI noemuyuHi momueu (DHaTaabHOCTI, CBITOBOI
CKOpPOOTH, TYTH, HYIbIU, MEPECUYCHHs], 3J0YHUHY, JEMOHIYHOI IMPHUCTPACTI,
MOXMYpPOTO po34apyBaHHS, MPE3UPCTBA, CAMOTHOCTI, OYHTY, KOTpl Oylu
dbopmamu 715 epexoAy rpaHeil OyJIieHHUX ysBIEHb [76, c. 86; 127, c. §8; 347,
c. 220-221; 377, c. 44]. IHoemuka memamopgo3u aun2ilicbkKozo
Pomanmu3zmy BimoOpakaia OCHOBHI MOTHBH TOTO TIE€pIOJy, a came: CYTHICTh
Ta LIHHOCTI KUTTS Ta OyTTSA, BIUIMB MOYYTTIB HA OCOOUCTICTH (HANpHUKIA,
KOXaHHS, YacTillle HEelIAaCcIWBE, HIX IAaclMBE), OCHOBHI ICTOpPUYHI 3MIHU Y
MOJITUYHOMY Ta KyJbTYPHOMY >KHUTTI1 CYCIUJIBCTBA, POJIb PEIIrii Ta BIpU s
moauau [100, c. 89; 141, c. 8; 187, c. 5; 348]. Lli Momueu nocsriu cCBOTO
ariorer0 'y noemuyi - MOOEPHICMCbKOI Ta  HOCHMMOOEPHICHMCbKOL
Mmemamopgho3, OCKUIBKM CTaad OypEeMHOIO PEaKIll€l0 Ha KPHU30Bl CHUTYyallli
icTopii Ta cycniapHOoro kuttsi Benukoi bpuranii XX cromitrs [153, ¢. 7-9;
259, c. 7; 370, c. 50-51; 364; 368]. JomaTkoBO 3 SIBUINCH MOMUEU BIWHH,
CTPIMKOTO PO3BUTKY HAyKOBO-TEXHIYHOIO TMIPOrpecy Ta MHOro BIUIMB Ha
OCOOUCTICTh, CAMOTHOCTI JIFOJUHH Yy CY4YaCHOMY METamoJiicl, €eKOJIOTis,
3a0pyAHEHHS HABKOJHUIIHBOI'O CEPEIOBUINA, CTABJICHHS JIIOJUHU JI0 PUPOJIH,
3HUKHEHHSI Ta 3HEI[IHIOBaHHS MOpaJIbHUX IiHHOCTEM [190; 284].
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Ilpocma (nokanizoeana) ma cknaona (Oucnepcrua) memamopgosa. 3a
CUHTAKCUYHOIO CTPYKTYPOIO 1 MICLIEM PO3TAllyBaHHS y MOETUYHOMY TEKCTI
Memamop@o3a BUABISIETLCA NPOCMOIO0, JIOKANI308aH0I0, TOOTO 30CEPEIHKEHOI0
B OJIHOMY TEKCTOBOMY BIJIPI3KY, a TaKOX CKIAOHOW0 ab0 oucnepcHoro, TOOTO
pPO3MOPOILIEHOID a00 PO30CEPEIKEHOI0 10 BChOMY TekcTy. IIpocroro
MeTamMop( 03010 aKTYali3y€eThCsl TEKCTOBA KaTeropis Koresili, CKIaTHOI —
KorepeHTHOCTI. HailOuibll y>KMBaHUMH € CKIIaJiHI MeTaMOop(do3H, BUPaAXKEHI
MOIIUPEHUMHU CUHTAKCUYHUMU KOHCTPYKIIISIMHU, $IKI MICTATH PI3HI TpOmNu 1
ctuictuuHi pirypu. KommnoneHTn Takux Metamop$o3 MoCcTaroTh CIOBECHUMU
MOETUYHUMHU 00pazamMu, IO PO3MOPOLIEHI MO BChOMY MOETHUYHOMY TEKCTI,
HaJIal0yu KoMy 0COOJIMBOT EKCITPECUBHOCTI i EMOTUBHOCTI.

Ilpocmopogpopmywua @ynkuyia memamopgo3u — TEPETBOPEHHS
JIPUYHUX TE€POiB Y XYJA0KHBOMY MPOCTOP1 MmoeTuyHoro tekcty [133; 135, c.
251-292; 138, c. 239-252]. XyHoXHiil TPOCTIp PO3YyMIEMO, CIIAOM 3a
FO.M. JlorMaHoM, $IK MOJI€Nb CBITY aBTOpa, IEpellaHy 3aBAsKU HOro
ysBJIIEHHSIM 1po mpoctip [135, c. 251-292]. JliHeapHuil XyAOXKHIM TPOCTIp
[135, c. 251-292] Mae oO3HaKM TOPU3OHTAIBHOTO Ta BEPTUKAIBHOTO
crpsiMmyBaHHs. JlipuuHi Tepoi y TakoMy TIpocTopi HaOyBalOTh O3HaK
BHYTPIIIHBOT €BOJIIOLII1, 3IaTHOCTI NEPEXOJUTH MEXY MK PI3HUMHU CBITAMHU.
XyIOXHIM TPOCTIp MOCTa€E KOHTHHYYMOM, B SIKOMY pO3TalllOBaHI JIIPUYHI
repoi Ta 3MIMCHIOITHCS X MisaHHS [135, ¢. 251-292]. 3 ornsay Ha 3a3HaUYCHE, Y
TOPU3OHTAIIBHOMY  CIPSMYBaHHI  JIIHEAPHOTO  XYAOKHBOTO  MPOCTOPY
PO3YMIEMO TEPETBOPEHHS JIIPUYHOTO Teposi MOSTUYHOI'O TEKCTY 3 MOJIOAOTO
Ha JIITHROT'O, @ TAKOX 3MIHY HOTO MOYYTTIB, €MOIIiH, CTaHiB, CBiTOrAy. Taki
nepeMiHM BIJIOYBalOThCA B peajbHOMY CBITI. BepTukanbHe crnpsMyBaHHA
XYJIO’KHBOTO TPOCTOPY BUSBIIEMO Yy TpaHcpopmarllii JIPUIYHOTO Tepos 3
peallbHOTO CBITY B YSIBHMM, HampuKiIaa, TMpu BockpeciHHl [185].
[Ipoctopodopmytoua  ¢yHKIiE  MeramMmopdho3u B TOPU3OHTAIBHOMY
COpsIMyBaHHI BHSBJIEHA Yy TOETHUYHUX TEKCTAaXx 3a JOMIHAHTHICTIO
rpaMaTUYHOrO acmlekTa B Mapkepax i€l ¢yHKIli. BepTukanpbHuil HampsmMok
KEPYEThCA TIEPEBarol0 CEMAaHTUYHOTO KpUTEpis y MapKepax 3a3Ha4eHOi
¢ynkmii. 3ayBaxkumo, 110 mnpoctopodopmyroua GyHKIis Meramopdos3u
HasiBHA B aHTJIIMCHKUX MOCTHYHUX TEKCTaX IT1Jl 4Yac BUSBJICHHS CBITOTBIPHOI 1
OKpEeMO BIJI HEl y BIpIIaX HE CIIOCTEPIraeTbcs, OCKUIbKH 3a BIJICYTHOCTI
CBITOTBIPHOiI (DYHKIIIT BarOMUMH TTOCTalOTh TEKCTOBI KaTeropii mMpoCHeKIli Ta
PETPOCIIEKIIIi, a TAKOX OpiEHTAIlIMHI KOHIENTyalbH1 MmeTadopu [185].

(Ilpomomunosa) kKonyenmyanrvna cxema ab0 KOHUEnMYA1bHA
ob1acmp y BHU3HAUYCHHI 0araThbOX JIHTBICTIB-KOTHITOJIOTIB, TOYMHAIOYH 3
JIx. Jlakodda, Z. Kdvecsesa, Ta BiTunsHsaux aochigaukis O.11. Bopo06iioBoi,
JI.I. benexoBoi 1mocTae €TaJOHHOI, 0a30BOI0 KOHIICNTYaJIbHOIO CXEMOK 3a
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JOTIOMOTOI0 K0T ~ MOJKJIMBOKO ~ TIOCTa€  BHUSABJICHHS  OCOOJMBOCTEH
KOHIIENITYaJIbHOIO YHIBEpCyMa TMOETIB, CHEHU(PIKK X KOTHITUBHOI'O CTHIIIO
[40, c. 45].

Ilcesoomopghoza — TeKCTOBE YTBOPEHHS, SIKE 3a CTPYKTYPOIO MOAI0HE 10
MeTamMopo3u, aje y CEMaHTHIll M1€CIOBA-IPUCYIKA HEWTpaai30BaHa ceMa
nepemeopeHHﬂ 4yepe3 CHOJy4YyBaHICTb 3 MOJAJIBHUMHU [II€CTIOBAMH 3
CEMaHTHUKOIO “Hemooicrusocmi 0ii”: “it might have turned, but”

Ceéimomeipny ¢ynkuiro metamopdo3u SK TPOMNEIYHOI CTUIICTUYHOI
¢birypu B6Oa4aeMo y MEepeTBOPEHHI OAHOTO CBITY Ha i1HIIMKA. Tak, 3/M1iCHEHUN
IHTEpIPETAIMHO-TEKCTOBUI  aHAI3  aHIMJIIMCHKUX TMOETUYHHX  TEKCTIB
JO3BOJISIE  CTBEPJKyBaTH, IO Yy CEMAHTUIIl HOMIHATUBHHMX OJIMHUIIb
MEePETBOPIOBAILHOTO Ta IEPETBOPEHOr0 BiAOOpaKEHO 3MIHM TMOYYTTIB Ta
€MOIIi}i, CTaHIB, BIKY (HampHKJaJ, MPU MEPETBOPEHHI 3aKOXaHOI JIOJUHU Ha
CaMOTHIO YW HaBMaKW; MPU 3MiHI CBITOOAYEHHS OCOOMCTOCTI 3 Hal0yTHUM
JOCBIJIOM, OCOOJIMBO y 3puIoMy Billl). Y HOMIHATUBHUX OJUHUIISIX
NEPETBOPIOBAIBHOTO Ta  TIEPETBOPEHOTO  MOXKJIMBO  PEKOHCTPYIOBATH
KOHIIeNTyallbHI MeTadopu. 3’sCOBaHO, IO BOHU BigoOpa)xaroTh JBa pi3HI
CBITH, HAIlpUKIajd, CBIT 3aKOXaHOCTI :: CBIT CAaMOTHOCTI 1 HaBMakKH, CBIT
IOHOCTI :: CBIT 3pUJIOCTI, CBIT HEJOCBITYEHOCTI :: CBIT JTIOCBITYEHOCTI.

VY moeTuyHOMYy TEKCTI CUTHAJIAaMH 3MIHU CBITIB MOCTalOTh MPEIUKATH
MeTamMop(o3u, KOTpl BIAIrparoTh TOJOBHY POJb MPU TaKOMY IMEPETBOPEHHI.
Tpancdopmarliiro OJHOTO pEATBHOTO CBITY Ha IHIIMM peaJlbHUU CBIT Y
MOETUYHOMY TEKCTI BOAYa€EMO TO/I1, KOJIU UAETHCS MPO 3MIHY OJHOTO MOYYTTS
Ha 1HIIE, OJTHOTO CTaHy Ha I1HIIWM, MOJOJOI JIIOJMHU Ha JITHIO. Y SIBHUMU
CBITaMH BBaXXKa€EMO TakKi, IO CTOCYIOThCSA TOTO, 110 He icHye. JIroauHa nuie
ySIBJI€ 111 CBITU 1 HE BIIEBHEHA B iX JIOCTOBIPHOCTI, aJ)K€ BOHHU ICHYIOTH Y
MpISIX, CHax, CIOrajaax, MipKyBaHHSX, MEPEKOHAHHSX, PEIITIHHUX BUCHHSX,
HAMpUKIaj, CBIT >XUBHUX :. CBIT MEpPTBUX a00 NPUBHJIB, CBIT JOPOCIIOi
JIOJIMHU :: CBIT AUTUHCTBA (JIIpUYHUN repoit 3raaye mpo Ti poku) [28, c. 7-14;
133; 135, c. 251-292; 138, c. 239-252; 151, c. 214; 339].

Cemiomuunuii  acnekm memamopgpo3u 1iependoadac BUSIBJICHHS
KyJbTYPHHUX KOJIB, 5Kl 3a()IKCOBaHI y CIOBECHHUX 3HaKaX MEePETBOPIOBATILHOTO
1 meperBopeHoro. JlocmikeHHss meramopdo3u Yy JIIHTBOCEMIOTHYHOMY
aCmeKTl  YMOXJIMBWJIO  BHSBJIEHHS  KYJIbTYPHMX  KOJIB, BHUPAXEHUX
HOMIHATUBHUMHU OAMHUIIAMH, 10 BTUIEHI Yy TEPETBOPIOBAIIBHOMY Ta
EePETBOPEHOMY MeTaMOpP(o3u. Y KOHTEKCTI HAILIOTO JOCHIKEHHS 3 ICOBAaHO,
[0 BOHM peEAN3yIOThCA Yepe3 JBlI Pi3HI JIEKCUYHI OJWHUII 3 PIZHOIO
CEMaHTUKOIO. 3aBASKH CBOEMY pO3TAIlyBaHHIO y TEKCTI Ta 3[aTHICTIO
“mommMproBaTUCh”’ Yy TKAHWHI BIpIIA I €JIEMEHTH CTBOPIOIOTh €IUHE
CHHTaKTUKO-CTUJIICTHYHE I1iie — wMertamopdo3y. Tomy, BBakaemo, 110
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KYJbTYpPHI KOJIM, €KCIUIIKOBaHI pI3HUMU HOMIHATUBHUMH  OJUHUIISIMU
MIEPETBOPIOBAILHOIO Ta MEPETBOPEHOTrO, CIIIJI TPAKTyBaTH OKPEMO OJHUH Bif
OJIHOTO 3a CXEMOIO MePEeTBOPEHHS “KoJ” — “Koja”, HE 3Ba)Kal04yu Ha Te, 110 111
KOJIM MOXYTh OYTH OJHAKOBUMH.

Cumeon — meplenTUBHUN 00pa3, SIKUH XapaKTEPU3YEThCS CMUCIOBOIO
NIMOMHOIO, TIO3HAYa€ 1JIe10, sIKa Ma€ BHUCOKY IIIHHICTh Ta TEHEPYE HOBI
CMHUCJIM, MPUIyCKae O€3J14 IHTepHpeTaIid 1 BIII3EPKAIIOE JOCBIJ JIIOACTBA
[85, c¢. 183]. Excrpanoinorwuu TEOpeTHYHI HaAO0aHHA MpPO BU3HAYCHHS
cumBodiB B.l. Kapacukom ta A.b. ConomMoHMKOM BBa)kaemo, 10 y KOPITyCl
aHTJIIMCHKUX BIPILIIB BUSIBICHO eM@pamuyni cumeonu, K1 JOJAHA PO3YyMIE
0e3 TMOsICHEHHS 3aBASKM JOCBIAY 1 MNEPEKUBAHHIO (BOHM 3aKpIIUICHI Yy
CJIOBHUKY CHMBOJIIB); Ta €HIcMAMu4Hi CUMB0IU, 3araJiku, 3amudpoBaHy
iHpopmaIliro aBTopoMm, KOTpy ciif aexomysatu [85, c. 195; 200; 207-208;
236-240; 264].

Cumynakp, cnigom 3a B.1. KapacukoMm, po3ymieMo Sk rineppeaibHICTh,
KOITiI0 PEaIbHOCTI, KOTP1 CTUPAIOTh MEXK1 MK PEAIbHICTIO Ta HEPEABHICTIO 1
3HUIYIOTh KoopauHaTu OyTTs [81, c. 54; 223, ¢. 100; 244, c. 82].

Cknaona (Oucnepcna) memamopghoza — nus. Ilpocma (nokanizoeana)
ma ckaaona (Oucnepcna) memamopghosa.

Ckpinep. Y (pasi “miecnoBa 1 € TUMH CKpinepamu, 1Mo 00’ €IHYIOTh
nepemeoprosailbHe (BUpaKeHe IMEHHHUKOM, 3aliMEHHHUKOM,
CJIOBOCIIOJIYUCHHSIM), nepemeopere (BUPAKEHE IMEHHUKOM, 3aliMEHHHKOM,
CJIOBOCTIONYYECHHSIM), a TaKOX Kayzamop (BUPaKEHHM IMEHHUKOM abo
CJIOBOCIIOJTYUCHHSIM) B €IMHE 1111e” “ckpinep’ BUSBISIETHCS TIEIO JTAHKOIO, 1110
MOEJHYE 3a3HAuCHI KOMIIOHEHTH MeTaMopdo3u B €IWHY CHHTaKTHKO-
CTHJIICTUYHY QITrypy.

Texcmomegipna @ynuxkuyia memamopghozu peanizyeTbcsi Yepe3 Taki
KaTeropii TeKCTy SIK Koze3ia 1 kozepenmuicme [53, c. 77-78, 216-217; 115,
c. 75; nuB. Hamp.: 234; 235; 245; 261], 3a0e3ne4yr0un CMHUCIIOBY, 3MICTOBY U
dbopmanbHy 3B’A3HICTh MOETUYHOTO TEKCTy. KorepeHTiHCTH MeTamopdo3u
00yMOBJICHA PO3TalllyBaHHSIM IIUX €JIEMEHTIB Y CKJIaJl 3a3HAaUYCHUX PEUYCHb B
IHIMaabHIM, MeAiaabHIM Ta (IHATBHIA TMO3HINAX IOSTUYHOTO TEKCTY 1
00’€THaHHSM BIpIlIa B IIUTMI TEKCTOBHM KOHCTPYKT [36, c. 126; 195-197; 256,
C. 5] 3 IOMIHAHTHUM MOTHUBOM MEPETBOPEHHS. 3aCOOM KOTe31i BUSIBIICHI HAMU
Opy  JIOKaji3allii MepeTBOPIOBAIILHOIO, TIEPETBOPEHOr0, IMpeauKaTa Ta
Kay3aTopa MeTamMop(do3u y TPOCTHX TMOMIMPEHUX ad0 HEMOIMUPEHUX
PEUYCHHSX, CKIATHOCYPSTHUX 200 CKIATHOMIAPSTHUX PEUCHHSX.

Tpancepicypamuena @yukuyia meramopdo3u — 3MiHA TEPOEM CBOET
no00M, OTpUMAaHHS HUM YapiBHOI cWiM (IHCTpYMEHTY a00 MOMIYHHWKA) JJIs
MepPETBOPEHHS Ha TBapuH [74, c. 465; 213, c. 38-54].
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Tpancgpepna ¢ynkyia meramopdo3u MoJATae y NEPEHECEHHI Trepos
Ka3Ku B 1HITY cepy nepedyBanns [74, c. 465; 213, c. 38-54].

@peiim — cucTeMa KOHLEMNTIB, MOB’A3aHUX TaKUM YHHOM, WO JIA
PO3YyMIHHSI KOXHOTO 3 HHUX CJIIJI BPaXOBYBAaTH LUIICHY CTPYKTYpPY, Y CKiIaj
SIKO1 BOHM BXOJAATH [73, ¢. 254-259]; KoHLENTyallbHI CTPYKTYPH HANBHIIIOTO
PIBHS CXEMHOCTI Ta 1HCTPYMEHTH MMCJICHHS JIFOJWHU, 32 JIOTIOMOTOIO0 SIKHX
BiJI0yBaeTbcst 00poOKa iHpopMallli Ipo HABKOJIUIIHIO AiiicHICTh [71, c. 357-
368; 105, c. 154-155].
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