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TEKCTOBI KOHIIEIITH AK PEAJII3ATOPH IH/TUBI/[YA/IbHO-
ABTOPChKOI KAPTUHH CBITY

Y cmammi pozensoaromecs  iHOUBIOyanvHO-a8mopcybKi - acoyiayii, wo
BUABTIAAIOMBCA )Y NPOYEC 3ACMOCYBAHNS PISHUX CEMAHMUKO-KOSHIMUBHUX NPOYeOdyD
KOHCMPYIOBAHHS KOHBEHYIUHUX | NepeoCMUCIeHUX KOHYenmyaivHux memagop y
CKadi o0bpazno-acoyiamueHo2o uapy xyoooicHix xouyenmie KOXAHHA ma
KUTTA y pomani C.Moema «Pozmanvosana eyanvy. Memoouxka noemuxo-
KOCHIMUBHO20 ~AHANI3Y YMOXNCIUBTIOE IHmMepnpemayilo meopy 6i0 3a2albHOL
Xapakmepucmuky  NnoemuKky  NUCbMEHHUKA,  aHanizy  Mo8u  meopy  ma
iHOeHmuikayii peresaHmHux CmMpyKmyp asmopcbkoi c8I0OMOCHI — XYOONCHIX
KOHYenmis 00 8UNYYEeHHSI KOHYeNnMYalbHUX cXxem ma IMATIYUMHUX CMUCTLEB.
KurouoBi cJjioBa: XynoXHI KOHUEMNTH, 1HIWBIAYalbHO-aBTOPCHKUMA CBITOIJISI,

oOpa3Ho-acolliaTUuBHA MOJe, KOHIENTyaabH1 MeTadopu.

IlocranoBka mnpoOaemu. Cremudika XymToKHIX KOHIENTIB BHUMAarae
3aCTOCYBaHHSl JUIsl iX aHajidy HOBOTO TIAXOMy, SKUW OW BIAPI3HSABCS BIJ
JIHTBOKOTHITUBHOTO Ta JIHIBOKYJIBTYpPOJIOTIYHOrO. Takorw, Ha Hally IyMKY,
BHJIA€ThCS 3ampornoHoBaHa HikoHoBowo B.I. Meromwka mOETHKO-KOTHITUBHOIO
aHami3zy [l], OCHOBOIO $IKOT € TIOJIOKEHHS JIIHTBOIOETHKHU, MEPEOMIICHI Kpi3b
OpU3My KOTHITMBHOI MapagurMu. SK Bi1IOMO, JIHTBOIOETHKA — L€ CHUHTE3
JIHTBOCTWIIICTHKH, JIHTBICTUKH 1 JIITEPaTypO3HABCTBA; KOXKHA 3 IHMX JUCIUILIIH
Mae CBI1i apceHaa METO/IB 1 MPUOMIB aHa13y.

Mema cmammi — BWIYIUTH TEKCTOBI KOHIIENTH 3ac00aMH METOAMKHU
MOETUKO-KOTHITHBHOTO aHAJII3y Ta BUSHAYUTH 3aKJIa/ICHI B ITUX KOHIENTAX CMUCIIH,
K1 peasi3yloTh aBTOPCHKE CBITOOAUCHHS.

Sx 3ayBaxye B.I. HikoHOBa «BHKOpPHUCTAaHHS METOMAIB KOHIENTYaJbHOTO,

ACCKPHUIITUBHOTO, iHTepHpeTaHiﬁHO-TeKCTOBOFO, CECMAaHTHYHOI'O Ta



KOMITOHEHTHOTO aHaJli3y MOBHOTO Marepiaidy XyHdOXHBOTO TBOpY, MpOLEAYp 1
NPUIOMIB KOHTEKCTYaJIbHOTO, JOTIKO-CEMaHTHYHOTO, JIEKCUKOrpadiyHOTO OMHCY 1
KUIBKICHOTO aHalli3y OTPUMAaHUX JaHUX HAJa€ MOXJIMBICTb BHUSBUTH BIUIMB
IIMPOKOTO COIIAIbHO-ICTOPUYHOTO 1 KYJIBTYpPHOTO KOHTEKCTY, B SIKOMY TBOPHUB
NUCbMEHHUK, Ha MOro I1HAUBIAYalbHO-aBTOPChKE CBITOOAQUEHHS, PO3KPUTU
BTUJICHHS TPOSBIB  CBIJOMOCTI aBTOpa B  XYAOXKHIX  KOHIENTaX, SKI
MarepiaizyrThes B MOeTHYHUX (hopmax y Horo TBopax [1, c. 237].

3acTOCyBaHHST METOAMKH  IOETHUKO-KOTHITUBHOIO — aHAMi3y  XYyJZOXKHIX
KOHIIENTIB, sK Harosomrye B.I HikoHoBa, nepenbdadyae NpoBeAEHHS JOCIIKEHHS Y
JIBOX HampsIMKax: TepIInii, >KaHp — TEKCT — MOBa — KOHIENT, BiJ 3araibHOi
XapaKTEepUCTUKU MOETHKM NHCbMEHHHMKAa [0 aHalily MOBHU HOro TBOpIB #
IAEHTU(IKALI PEJEBAHTHUX CTPYKTYp AaBTOPCBKOI  CBIIOMOCTI  (XYHOXHIX
KOHLIETITIB), 1 APYTUi, — KOHUENT — KOHILIETITyaJlbHA CXEMa — CMUCIL, BiA PO3IISALY
KOHLIETITYaJlbHOI CHUCTEMM XYIOKHBOT'O TBOPY 1 BHU3HAUEHHS KOHUENTYaJbHUX
NPIOPUTETIB MUChbMEHHHUKA A0 MOJETIOBAHHS CMHCIOBOI CTPYKTYpH KITFOUOBHX
XYIOKHIX KOHIIETITIB Ta €KCILUIIKAIl KOHIICTITYaIbHOTO 3MICTy XYIOXKHBOTO TBOPY
[1,c.253].

[IpuknagoM 3acTOCyBaHHS MOETHUKO-KOTHITMBHOTO TIJIXOAY JO aHali3y
XY[IO’)KHIX KOHIICTITIB MOXYThb CIYT'YBaTU PO3BIIKM CTOCOBHO PEKOHCTPYKITIT
KOHIIENTYaJIbHOTO MPOCTOPY B XyAOKHbOMY TekcTi [1l]. Tak, cnuparouuch Ha
nocmimkenas Hikonooi B.I. BBakaemo, 10 mepiimii HampsiMOK, SKIIO HOTO
3aCTOCYBaTh A0 XYyAOXKHIX KOHIIENTIB, IMepeadadyae Taki MpOUEAYpPH IMOETarHOl
PEKOHCTPYKUIT XY/I0’KHIX KOHIIETTIB.

1. BunineHHs KJI04O0BUX (parMEHTIB Y XyAOKHbOMY TEKCTI — KOHTEKCTIB, B SKHX
PO3BUBAETHCS O/THA TEMA.

2. BusiBneHHsl TEMaTHYHUX JTIHINA KOHTEKCTIB.

3. AHai3 3aco0iB MOBHOI penpe3eHTallii TeMaTUYHUX JIIHIH Y KOHTEKCTI, cepes

AKUX € MeTa(opy, METOHIMIS Ta 1HIII CTWJIICTHYHI 3acO0M BepOasizallii KOHIEITY.



4. BuokpemiieHHS cepell MOBHUX 3ac001B TEMAaTUYHOI JOMIHAHTH, KOMIIOHEHT SIKOT
(TeMaTH4HE CJIOBO) MOXKe OyTH BUKOPUCTAHH sIK 11 HaitmeHnyBaHHA (gami — HT), 1
CMUCJIOBHUX PEJISTIB.

5. Inertudikamis xynoxHix koHrenTiB (XK) Ha 0CHOBI TEMaTHYHOTO CJIOBA K
HT/I, 1m0 BUKOPUCTOBY€ETHCS NI MOBHOTO No3HaueHHd XK: TeMaTudHe cioBo —
HTI — XK [1, c.274]. .

Hanpukinan, BigiOpani HallMEHyBaHHS TEMAaTUYHHUX JOMIHAHT KOHTEKCTY —
“life”, “love” ymoxIuBIIOIOTH iAcHTH(]IKAIi0 XynoxHiX koHientiB XKUTTS,
KOXAHHS BepOanizoBaHUX y KOHTEKCTI XyJ0’KHHOTO TBOPY.

Hpyruil HamnpsiM MOETUKO-KOTHITUBHOTO MIAXOAY A0 aHali3y XyHAOXKHIX
KOHIIETITIB, KOHLENT — KOHIIENTyaJlbHA CXeMa — CMUCI, Ilepedayae 3acTOCyBaHHS
pI3HUX CHOCOOIB MOJIECTIOBAHHS CMUCJIOBOI CTPYKTYpU XYyHOXKHIX KOHIICHTIB.
[HdopMaTHBHA HACUYEHICTh XY/IO’KHIX KOHIIETITIB BU3HAYA€ IXHIO OaraToBUMIpHY 1
0araToKOMIOHEHTHY CTPYKTYypy [1, ¢.275], B sAKiii 1HKOPIIOPOBAHO MPEAMETHO-
MOYYTTEBUI, 00pa3HO-acoIlaTUBHUM 1 cMUCHOBUI mapu. CTpyKTypHa opraHizaris
KOKHOTO 3 1mapiB  — (QpeliMu  MpeAMETHO-TIOUYTTEBOTO  IIapy, Habip
KOHIIENTyaJlbHUX MeTaop y CKiaal 00pa3HO-acOLIaTUBHOIO MIapy 1 MOJIbOBA
CTPYKTypa CMHCJIOBOIO IIapy — 3yMOBIIOETHCS XapaKTepoOM aKyMyJbOBAaHOI B
HbOMY iH(popMmartii [1, ¢.278].

JloriuHo BHopsiakoBaHa 1H(poOpMallisl MpPO MEBHUH (QparMeHT AiMCHOCTI,
30KpeMa MpO KOXaHHS, sIKa BHUPI3HAETHCA KOHKPETHUM, MPEIMETHO-NOYYTTEBUM
XapakTepoMm, CTpykTypoBaHa 3a B.I'HikoHoBoo y @peiimax mnpeameTHo-
TIOYYTTEBOTO APy XyAMKHIX KOHIIENTIB [1].

Buxiaan marepiagy 3 OOIPYHTYBAHHSIM OJepPKaHUX pe3yabTariB. /o
pizHOBHAIB KoXaHHs Yy TBopi C.Moema «Po3manboBaHa Byajb)» BIJIHOCHMO:
Hepo3zoinene koxawna (moO6oB Kuti mo Taycenna), wewupe xoxanuns (NMOUyTTA
Taycenna no KuTi, cBo€i npyxunn), npucmpacms (nouytrsi Taycennaa mo Kuri) six
HETaTUBHUM MPOSIB Ta KOXAHHSA 3 nepuioco no2iady (ModyTTs MaHXYPChKOi JKIHKU
no Beninrrona), wupe xoxannsa (monaxuab no l[ocmoma, Yonrepa no Kuti) sk

MO3UTUBHUHN MOTO TMPOSB.



EmouiiiHuii cTaH JIOIWHU, B AKOMY MPOSIBISETHCS KOXAHHS — 3aXOIICHICTD,
XBUJIIOBaHHSI, HACOJIOAA, MAJIKICTh, CYyM SITTSI, O0KEBULIS, 37TICTh, CYM, CTPaKIaHHS,
po3rmad.

[HMBITyansHO-aBTOPCHKI acoliaiii BUSBISIIOTHCS Y MPOLECi 3aCTOCYBaHHS
PI3HUX CEMaHTHUKO-KOTHITMBHUX TIPOLEAYpP KOHCTPYIOBAHHS KOHBEHIIMHUX 1
MEPEOCMUCIICHUX KOHIIENTyalbHUX MeTadop y CcKiIaAl oOpa3HO-acoIiaTUBHOTO
rapy XyaoKHIX KoHIenTiB. Hampukinan, y HIATPYHTI CIIOBECHUX OOpasiB, sKi
eKCIUTIKYIOTh XynokHi koHuent JKUTTS, ckmamaroTbes Taki KOHIENTYallbHI
cxemu: KUTTSA LHE KOXAHHSA (love), )KUTTA € CTPAXXIAHHSA (pain,
suferring); XKUTTSA € I'PA (game, flirt); XKUTTA € BUBIP (chance); XKUTTA €
JXEPTOBHICTB (giving oneself up, worship). )KUTTS IHE OBOBSA30K (duty,
work), XXUTTSA LIE 3PAIA (grievance, anguish, flirt, fault, betrayal), ) KXUTTS €
HIJIAX (way).

KoHcTpyloBaHHSI — mepeoCMHUCIEHHUX  (OKa310HaJbHMX) KOHLENTYaJlbHHUX
MeTtadop BIAOYBAETHCS IIJISAXOM 3aCTOCYBaHHS BXE BIIOMHX 13  Teopii
KOHIIENTyalbHOI MeTadopu NPUMOMIB TMepeTBOpeHHsT 0azoBux Metadop —
extension  “posmmpenns”’,  elaboration  “mapomyBamns”,  combination
“moemHanHs”, questioning “meperniaay”, a TAKOX 3alTPOIIOHOBAHUX HAMU MPUHOMIB
restriction  “sByxxenns’”, amelioration  “nokpamenns” 1 degradation
“noripmenHs . Hanpukmnan:

— poswupenns: LIFE IS CONTEMPT — LIFE IS DISRESPECT TO ONESELF,
LIFE IS TEMPTATION, LIFE IS FAVOUR.

LOVE IS BETRAYAL — LOVE IS MEANNESS, LOVE IS FLIRT, LOVE IS
SELFISHNESS, LOVE IS PASSION.

— 36yacenns. DEATH IS DEPARTURE — DEATH IS WAY TO AN NEW
WORLD.

— nokpawaunsa: LOVE IS WORSHIP — LOVE IS GIVING UP YOURSELF TO
GOD.

— nocipwennsa: LOVE IS ADULTARY — LOVE IS SELFISHNESS, LOVE IS
BETRAYAL, LOVE IS MEANNESS.



—nepeanao: LIFE IS LOVE — LOVE IS LIFE

— noeonanns. LOVE IS MADNESS + LOVE IS DISAPOINTMENT + LOVE IS
DISRESPECT TO ONESELF + LOVE IS SUFFERING = LOVE IS
PSYCHOLOGICAL TENSION.

OO6pa3Ho-acolllaTUBHUN IIap XYyAOXKHIX KOHIIENTIB MICTUTh acolaii,
BUKJIMKaHl B XOI{i OCMUCIICHHA TITHCBMCHHUKOM a6CTpaKTHI/IX K&TGFOpiﬁ,
HANpUKIaJ, KOXaHHSA, B TEPMIHAX KOHKPETHOI MISJIBHOCTI JIIOAUHH, 1i CTaHy Ta
INpeIMETIB 1 pPEYOBMH, IO 1i OTOYylOTh. Tak, koxanHs y TBopi C.Moema
«Po3manboBaHa Byasiby YIOAIOHIOETHCS:

- pI3HUM BHJAM JIIOICHKOT MisTbHOCTI: pyunayii (destruction): «If you want
to know,» she said, trying to keep her voice steady, «I go with death in my
heart and fear. | do not know what Walter has in that dark; twisted mind
of his, but I'm shaking with terror. | think it may be that death will be
really a release» [2, p.34].

- arcepmosnocmi (giving oneself up, worship): «She worshipped him. He
was splendid in his smart top boots, his white breeches, when he played
polo..»[2, p.44] ;

- eroismy: «I've known Charlie Townsend for a good many years and once
or twice I've caught him with the mask off - you see, | never mattered, just
a subordinate official in the Customs - and | know that he doesn't in his
heart give a damn for any one in the world but himself» [2, p.41].

- cranam monunu: xeopoobi (illness): «She felt that sweet pain in her

heart which she always felt when she thought of Charlie» [2, p.6];

boocesinmo (madness): «I had no illusions about you,» he said. «I knew
you were silly and frivolous and empty-headed. But I loved you. | knew that your
aims and ideals were vulgar and commonplace. But I loved you. | knew that you
were second-rate. But I loved youy [2, p. 26];

cainomi (blindness): «She was a fool and he knew it and because he loved
her it had made no difference to him» [2, p.28];



cmpaxcoannio (suffering): «Her pain was so great that she could have
screamed at the top of her voice; she had never- Known that one could suffer so
much; and she asked herself desperately what she had done to deserve it» [2,
p.36];

- mcuxonoriunoMmy Hampyxkenuio (psychological tension): «l was
thankful to be allowed to love you and | was enraptured when now and then |
thought you were pleased with me or when | noticed in your eyes a gleam of good-
humoured affection?! I tried not to bore you with my love; I knew I couldn't afford
to do that and | was always on the lookout for me first sign that you were impatient
with my affection. What most husbands expect as a right | was prepared to receive
as a favor!y [2, p.27].;

- HSKHMBHM TBOPIHHAM: npedmemy (an object): «lt's a good many years

now since she threw everything to the winds to be with mey [2, p.46];

- a0CTpaKTHOMY SIBHIILY: 3anexchocmi 6i0 inuoeo (dependence on the
other): «I don't want to hurt your feelings, but really I must tell you the truth. I'm
very keen on my career. There's no. reason why | shouldn't be a Governor one of
these days, and it’s a damned soft job to be a Colonial Governor. Unless we can
hush this up I don 't stand a dogs chance. I may not nave to leave the service, but
there always be a black mark against me. If I do have to leave the service then |
must go into business in China where | know people. In either case my only chance
is for Dorothy to stick to me» [2, p.31].

nepesasi nao imwum (supremacy over the other): «She says it's really not
very flattering to her that the women who fall in love with her husband are so
uncommonly second-rate» [2, p. 42].

[MuOuHHI CMUCIM AK CKJIQJHUKU XYIOKHBOTO KOHIIENITY — CMUCJOBI
anI/I6YTI/I — BUABIAKOTBCA HIIAXOM CeMaHTI/IKO-aCOI_[iaTI/IBHOFO OCMMUCIICHHA
apuHU METH 1 [ApUHHU JpKepena 0a30BUX 1 MOETHYHO TIEPEOCMHCIICHUX
KOHIENITyaIbHUX MeTadop y CKJIaal o0pa3HO-acOIlIaTUBHOTO Iapy XydOXKHIX

KOHIIEIITIB .



CmucioBUMH arpubyTamu XYIOXXHBOTO KOHLIENITY AKUTTA,
pexoHcTpyiioBanuMu y TBopi C.Moema «Po3manboBaHa Byajb), BH3HAYAIOTHCS
taki: xxopcrokicte QKUTTA € YIAPU, XUTTA € CTPAXKIAHHSA); Baxkictb
CKUTTA € BUIb, XXUTTA € TAI'AP); HemoBroBidHICTh, HIBUIKOTUIMHHICTH
CKUTTA € TPA, XUTTA € MUTH)  nHecmpaBemmusicts (KUTTA €
HECIIPABEJIMBICTD).

Kutts ana Yonrepa — ciyxiHHA CBOiM CHpaBi, BUKOHAHHS OOOB’S3KiB,
a1000B /10 KOXaHOi, >KePTOBHICTH, JIOTIOMOTAa XBOPHUM, iX cmaciHHsS. BiH He Ha
XBUJIMHY HE PO3MIPKOBYE UM iXaTH caMme WOMY pATYBATH JIIOAEH Bl XOJEPH.

"There's an epidemic. I believe it's the worst they've had for years. There was
a medical missionary there. He died of cholera three days ago. There's a French
convent there and of course there's the Customs man. Everyone else has got out."

His eyes were still fixed on her and she could not lower hers. She tried to
read his expression, but she was nervous, and she could only discern a strange
watchfulness. How could he look so steadily? He did not even blink.

"The French nuns are doing what they can. They've turned the orphanage
into a hospital. But the people are dying like flies. I've offered to go and take
charge" [2, p. 24]

B ocHoBi meradopuunoro ocmucieHHs xynoxkuboro konmenty KUTTA
HOMIHATUBHOIO OJMHHMIICIO SIKOTO € clioBocmoiydeHHs take charge — nexwuthb
meradopuuna konmentyanbHa cxema JKUTTA — IE CIIYXIHHA CBOIl
CIIPABI.

Kuttst 1yt MoHaxwHb — 1€ CIykiHHsA bory, gomomora OiHUM, CHpPOTaM,
XBOPHUM.

"But the most striking thing about her was the air she had of authority
tempered by Christian charity; you felt in her the habit of command. To be obeyed
was natural to her, but she accepted obedience with humility. You could not fail to
see that she was deeply conscious of the authority of the church which upheld her.
But Kitty had a surmise that notwithstanding her austere demeanour she had for

human frailty a human tolerance; and it was impossible to look at her grave smile



when she listened to Waddington, unabashed, talking nonsense, without being sure
that she had a lively sense of the ridiculous™ [2, p. 49]

L[G IMOKCPTBA CBOCHO JOJICHO, POAUHOLO, OJIN3bKUMU JHOAbMH, CTOCYHKAMHU 3
HUMHU 3apaJid BEJIUKOT MICii.

"She was one of the Sisters who came out from France with me ten years
ago. There are only three of us left now. I remember, we stood in a little group at
the end of the boat (what do you call it, the bow?) and as we steamed out of the
harbour at Marseilles and we saw the golden figure of Sainte-Marie la Grace, we
said a prayer together. It had been my greatest wish since | entered religion to be
allowed to come to China, but when | saw the land grow distant | could not prevent
myself from weeping. | was their Superior; it was not a very good example | was
giving my daughters. And then Sister St Francis Xavier - that is the name of the
Sister who died last night -took my hand and told me not to grieve; for wherever
we were, she said, there was France and there was God"[2, p. 56].

OcHOBOIO ocMuCIIeHHA XynoxkHboro koHnenty JXUTTSH B HaBeneHomy
YPUBKY € KoHIlenTya’dpHa Metadopuuna cxema LIFE IS WORSHIP.

Kuttst 11t MOHaAXUHB CHiBICHYE JuIie 3 ['ocmogoM. 3apaayu HbOT0 BOHU TEXK
3QIMINNAIK PiHUX, JOMIBKH, KpaiHy, IaciuBe KUTTS. IX mo6os 1o Tocrmoxa, 10
6J'II/I)KHI>OFO MOKJIHUKaNIa 1X Tyau, A€ KOKCH ACHBb JIIOJMHA B OCTAHHE 63‘{I/ITI> COHIIC,
HABKOJIUIIIHIM CBIT — MaJICHbKE KHTaMChKe MiCTEYKO, Ji¢ maHye xonepa: " It had
been my greatest wish since | entered religion to be allowed to come to China
.. ...for there was France and there was God" [2, p.56].

VY upomMy ypuUBKY aHajli3 CEMaHTMKH HOMIHATUBHUX OJUHHUIb JO3BOJISIE
KOHKpeTu3yBatu 6a3oBy koHuentyainsHy cxemy LIFE IS WORSHIP, sk LIFE IS
LOVE TO GOD.

Kutrsa ns Yapmi TayHceHnna — 1ie kap’epa ry0epHaTopa, CBITChKa METYIIIHS,
rpa.

"I know. That is his stock in trade. He's made a science of popularity. He has
the gift of making every one he meets feel that he is the one person in the world he

wants to see. He's always ready to do a service that isn't any trouble to himself,



and even if he doesn't do what you want he manages to give you the impression
that it's only because it's not humanly possible"” [2, p.41].

Jlns Mamxky KUTTS — 1€ Bce, IO TOB’sa3aHe 3 Beminrronom: OyTu mopyd,
MIKIyBaTUCS TPO HHOTO, YEKATH Ha HBOTO, MOAUISATH 3 HHUM 1 PagicTh, 1
CTpaKaaHH:A.

"No, that is a romantic exaggeration of the nuns. She belongs to one of the
great families of the Manchus, but they have, of course, been ruined by the
revolution. She is all the same a very great lady" [2, p.63]

"It's a rather funny sensation, you know," he answered, wrinkling a
perplexed forehead, "l haven't the smallest doubt that if | really left her, definitely,
she would commit suicide. Not with any ill-feeling towards me, but quite naturally,
because she was unwilling to live without me. It is a curious feeling it gives one to
know that. It can't help meaning something to you." 'But it's loving that's the
important thing, not being loved"[2, p.63].

Bona 3anuimia Bce 3apajy HbOTO: JIM, pOAUHY, Oe3meky, camomnoBary. Bece
3apajy TOro, oo OyTH 3 HUM.

"She's abandoned everything for my sake, home, family, security, and self-
respect. It's a good many years now since she threw everything to the winds to be
with me..." [2, p. 63]

B ocHoBI MeTadopudHOro ocMmucieHHs XynokHboro konuenty KUTTA
HOMIHATHBHOIO OJMHUIICIO SIKOTO € cjoBocmonydeHHs giving oneself up nexars
metadopuuni konuentyanbHi cxemu LIFE IS LOVE, LIFE IS WORSHIP.

Jlekcemu grievance, anguish, flirt, fault akryamizytors konnent XUTTS y
metadopuuanx koHrentyadbHux cxemax LIFE IS GAME, LIFE IS LOSS.

Ocmucnennss xyaoxHsoro konmenty JKUWUTTS BinOyBaerbcs 3aBasiku
IHTepIpeTaIiiiHO-TEeKCTOBOMY aHaji3y HOMIHATMBHUX OJMHHUIL Chance, save,
change, sixi nexatpb B ocHoBi Metadopuunoi cxemu XKXUTTS — LIE BUBIP.

[ToBepuyBmcy momomy Kiti Bupiniye XuTh pa3oM 3 OaTbkoMm, 1100

CKpPacHUTU WOTO CaMOTHE >KHUTTS, MICJIsI CMEPTI Marepi, A0AaTH MO3UTUBHUX €MOIIIi



HApOPKCHHSIM JIUTHHH, BIIASKYBaTH 3a MOTO JII0OOOB, BiJaTH JIFOOOB 33 IMUTSIYUN
€roi3m 1 HEOPO3yMiHHS.

"When | look back upon the girl I was | hate myself. But | never had a
chance. I'm going to bring up my daughter so that she's free and can stand on her
own feet. I'm not going to bring a child into the world, and love her, and bring her
up, just so that some man may want to sleep with her so much that he's willing to
provide her with board and lodging for the rest of her life" [2, p.102].

"Let me be frank just this once, father. I've been foolish and wicked and
hateful. I've been terribly punished. I'm determined to save my daughter from all
that. | want her to be fearless and frank. | want her to be a person, independent of
others because she is possessed to herself, and | want her to take life like a free
man and make a better job of it than | have"[2, p.102].

Beninrton 31 cBoero (utocodi€ro T0BOAUTD, MO KUTTS — 1€ HUISIX, BUTBIP
MHUCTEITBA, HAUKPAIIUH 3 yCiX.

"The only thing which makes it possible to regard this world we live in
without disgust is the beauty which now and then men create out of the chaos. The
pictures they paint, the music they compose, the books they write, and the lives they
lead. Of all these tharichest in beauty is the beautiful life. That is the perfect work
of arts" [2, p.82]

OcHoBoto MetadopuyHoro ocmucienHs konuenty KUTTA B nmanomy
YPUBKY ciyrye metadopuuHa koHuenrtyaibHa cxema LIFE IS WAY.

BucHoBkmu: OaraTopiBHEBa CTPYKTypOBaHa CITKa pPO3KpUBAE CHUCTEMHY
B32€EMOJIII0 M1 CMHUCIIOBUMHU aTpuOyTaMu-CeMaMH M arpuOyTamMu-acoliaTamMmu, 1o
YMOXJIUBIIIOE PEKOHCTPYKLIIO 3MICTY XYIOXKHIX KOHIIENTIB $K ()parMeHTiB
KOHIIETITYJIbHOTO TIPOCTOPY XYIOKHBOTO TBOPY, B SKOMY BiJIOMTO HE TUIbKH
3arajJbHOIOACKHKI YSABIEHHS (HAIPUKJIIA, TIPO MAJKICTh KOXaHHS), 110 BUTUIMBAIOTh
3 TIOBCSAKJCHHOI MPEIMETHO-TIPAKTUYHOI MJISUTBHOCTI JItOoAeH, a i BIATBOPEHO

crietiudiky 1HIUBIyaIbHO-aBTOPCHKOTO CBITOOAYEHHS.
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TEXTUAL CONCEPTS AS MEANS OF REALIZATION OF
INDIVIDUAL AUTHOR'’S PICTURE OF THE WORLD

This article deals with individual author’s associations, which are defined in
the process of realization of different semantic and cognitive procedures of
building conventional and conceptual metaphors in the connotational concept layer
of artistic concepts of LOVE and of LIFE in the novel by S.Maugham “The
painted veil”. These procedures consist of revealing conceptual system of a literary
text and defining author’s conceptual priorities then modeling sensual structure of
dominant artistic concepts and explication of conceptual content of a literary text.
The methods of poetic and cognitive analyses give opportunity to interpretative a
literary text beginning with general view about author’s poetry, analysis of a
literary text, identification of author’s cognitive activity — literary concepts up to
metaphonic conceptual schemes and texts’ implicit senses.
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Oubra 3ab6osorckas

TEKCTOBBIE KOHIEIITHI KAK PEAJIM3ATOPBI
WHJIUBUYAJTbBHO-ABTOPCKOM KAPTUHBI MUPA

B crarbe paccmarpuBaroTCs — MHAMBUAYaJIbHO-aBTOPCKHUE aCCOIMAIUH,
KOTOPBIE MPOSIBJISIFOTCSL B MPOLIECCE MPUMEHEHUSI Pa3HbIX CEMAHTUKO-

KOTHUTHUBHBIX npoucayp KOHCTPYHUPOBAHUA KOHBCHIIMOHAJIBHBIX 141



MEPEOCMBICIIEHHBIX ~ KOHIENTyalbHBIX  MeTadop B cocTaBe  0OpaszHo-
accoIMaTUBHOIO Imapa XyaokecTBeHHbIX koHientoB JIKOBOBb u XU3Hb B
pomane C.Moema «Y30pHBIN TOKPOB». MeToInKa MO3TUKO-KOTHUTUBHOTO aHATN3Y
JA€T BO3MOXXHOCTh HHTEPIPETUPOBATH MIPOU3BEACHNE, HAYNHAS C XapaKTCPUCTUKA
MO3TUKH TIMCATeNsl, aHalu3a s3bIKa €ro TPOW3BEACHHsS, HICHTUDUKAIIUN
PEJIEBAaHTHBIX CTPYKTYp aBTOPCKOTO CO3HAHHUS — XYJOKCCTBEHHBIX KOHIICNITOB M
MPOOJKAs BBIICIICHUEM KOHIIETITYaJIbHBIX CXEM W ONPEISICHUEM UMILIUITUTHBIX
CMBICIIOB, 3aJI0’)KEHHBIX B HUX.

KiioueBble cj10Ba: XyIOKCCTBEHHBIC KOHIICITHI, HWHAWNBUAYATHHO-aBTOPCKOE

MHPOBO33peHUE, 00pa3HO-aCCOLMATUBHBIN 1Iap, KOHIENTyalbHble META(OPHI.



