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JIEKCUKO-CHHTAKCHUYHI OCOBJIMBOCTI PEAJII3ALIIl KOMIYHOI
TOHAJIbHOCTI (HA MATEPIAJII TEKCTIB AHIJIOMOBHHX FAHOK)

Cmamms 30pienmoana HA ONUC JIeKCUKO-CUHMAKCUYHUX 3ac00ie peanizayii
KOMIYHOI MOHANbHOCMI Y MIKPO-, MAKPO- MA Me2AKOHMEKCMAax Had MOp@ONI02iuHOMY,
JIEKCUYHOMY U CUHMAKCUYHOMY PIBHAX MEKCMY AHeIOMOBHOI OAUKU.

Kniouosi cnosa: eymopucmuuna ipomis, 1eKCUKO-CUHMAKCUYHUU AIO2I3M,
camupuyHa IpoHisl.

The article is oriented into the description of lexical and syntactic means of
comic tonality realization within micro-, macro- and megacontexts on morphological,
lexical and syntactic levels of the English-American fable text.
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Bxe HeogHOUacCHO MU 30CEpeKyBalucsi Ha OaraTorpaHHUX AacleKTax
BHUBUYCHHSI TEKCTY aHTJIOMOBHOI Oaiiku, a caMe Ha 11 dKaHPOBO-CTUJIICTUYHUX O3HAKaX,
(GyHKL10HATBHOMY MOTEHIIaM1, 0COOJMBOCTAX KOMITO3ULIIMHO-CMHUCIIOBOI CTPYKTYpHU
SK JIIHTBOKOTHITUBHOI'O KOHCTPYKTY, IO BlaoOpaxae Takui cnocid oprasizamii
KOMIYHOTO CMHUCITy B TEKCTI aHTJIOMOBHOI OalKH, sIKWW B1J0MBa€ 3HAHHS MPO CBIT 1
JIOJMHY B HbOMY Ta € MIATPYHTSIM (POPMYBaHHS y3arajJlbHEHOro 00pasy JIIOJAUHU
KOHKPETHOI KyJIbTypHO-ICTOpHYHOT 1001 [2, ¢. 65].

Metorw AaHOi CTaTTI € ONHUC JIEKCMKO-CUHTAKCUYHUX 3aco0iB peamizarlii
KOMIYHOT TOHAJIbHOCTI TEKCTY aHTJIOMOBHOI OalKH.

IpoHis Ta capkasm € 3acobamu 00’ €KTHBAIlli KOMIYHOI TOHAJIBHOCTI, ITOTCHITIA
AKOi, 3a pe3yibTaTaMu JIIHTBOCTHJIICTUYHOIO aHamizy (akTUYHOTO MaTepialy,
3aJIeKUTh B 11 peamizaiii B MIKpO-, MaKpo- Ta METAKOHTEKCTi. Y 3B’S3Ky 3 IUM
3MIHIOETHCA (PYHKITS 1pOHII, sIKa € MapKEPOM MEBHOTO BUY KOMIYHOI TOHAIBHOCTI, i
BIJIMBA€ Ha (POPMYBAHHS y3arajlbHEHOTO 00pa3y JIIOJAWHH, PEKOHCTPYKIIIO0 MOJENen
oprasizaiii KOMIYHOTO CMUCIY ¥ KOHIIETITyaJbHOI CUCTEMH KOMIYHOTO B TEKCTax

AHTJIOMOBHMX OalOK.



VY Mexax Trymopy ipoHito po3rismaemo, ciigom 3a C.M. IBanenko, He sk
CTHJIICTUYHHHN 3aci0, a SK PI3HOBUJ KOMIYHOTO CMHCIY, II0 aKyMYJIO€ B OOl pi3HI
3acoOu MOBH Ta MOBJIeHHS [4, ¢. 257]. Iponiunuii cmuci, Ha nymky C. [loxonaHi, 1e
Cy0’€KTHMBHO-OIIIHHA MOJAJIbHICTh 3alepedyBalIbHOTO XapakKTepy, sfKa MICTHUTHCS B
MIATEKCTI Ta 3HAXOJUThCA B MPOTUpiuyi 31 3MicToM. OcTaHHIN, y CBOIO 4Yepry,
CTBOPIOETHCS HEBIJTMOBIIHICTIO TPaAUIIIAHOTO 1 CHUTYaTHBHOTO 300pa)KyBaHOTO,
TOOTO y3yaJIbHOTO 1 OKa310HAJILHOTO, MPSIMOTO 1 IEPEHOCHOTO 3Ha4eHsb [7, ¢. 60].

I'ymopucmuuna iponia TOCTa€ K TakuM ii PI3HOBUMI, L0 € PE3yIbTaTOM
CMUCJIOBOI HEBMOTHBOBAHOCTI, SIKAa BUHUKAE BHACTIOK KOHTPACTY MiX KOHTEKCTOM
Oallkul 1 MPSMUM 3HAYEHHSAM CJIOBa a00 CIOBOCIOJIYYEHHS 1 30pI€EHTOBAaHA Ha OIKC
XapaKTepHUX BJIACTUBOCTEH aMOIBaJICHTHOTO 1 TPOTECKHOTO 00pa3iB JoAuHU. JIJis
peainizalli T'yMOPUCTUYHOI 1pOHIi B TEKCTaX aHIVIOMOBHUX 0ailOK BUKOPHUCTOBYIOTHCA
Takl JIEKCUKO-CUHTAKCHU4HI 3aco0u: wmeTadopa-MopiBHSAHHA, allf03id, aJoriyHe
BUKOPHUCTAaHHA (pa3eosIoridyHOl  OJWHUIN, Tinepbojia, JIEKCUKO-CUHTAKCUYHHUI
ajorizM. 3a3HayeHUM BUJ 1pOHIi 3aJE€KUTh BIJ JIHIKHOTO KOHTEKCTY, IO He
MEpPeBUIye paMOK ab3aily, 1 CHOpUSE CTBOPEHHIO TyMOPUCTUYHO-IPOHIYHOL
TOHAJILHOCTI.

JIeKCUKO-CHHTAKCUYHMIA aJloTi3M 0a3yeThCs Ha MOPYIIEHHI MPaBWI JIOTIYHOI
y3rOJIKYBAHOCT1, TOOTO WIIETHCSA MPO 3€BrMATUYHY KOHCTPYKIIIIO, JI€ CIOTYYatOThCs
CHHTAKCHYHI Ta JIeKCHMuYHI Xapaktepuctuku [8, c. 198]. Ha ¢oni mapanensHHX
KOHCTPYKIII KOHTPACTHO BUSBIISAETHCS AJOTIYHE CYMOJOKEHHS CEMaHTHYHO PI3HUX

xommoneHTiB: “He had dumps on his Arms and a good Pair of Shoulders” [11, The

Fable of the Coming Champion Who Was delayed]; “He owned a Section, and had a

Raft of big Horses and white-faced Cows and Farm Machinery, and Money in the
Bank besides” [11, The Fable of the Honest Money-Maker and the Partner of his

Joys, Such as They Were].
HiecniBay Metadopy-mopiBHSIHHS BUKOPHUCTAHO MPHU 300pax)eHH1 TPOTECKHOTO
obpa3y yemmiona: “He used to coax Grocery Clerks and Grammar-School Children

to put on the Gloves with him, and then he would go around them, like a Cooper

around a Barrel, and Trim them right and proper” [11, The Fable of the Coming




Champion Who Was Delayed]. Pyx nHaBkomo Oo0uku, TOOTO pyX IO KOIY,
MIPOCKTYEThCA Ha i “Mail0yTHHOTO YeMITioHa”, TOOTO PyX IO PUHTY.

JI0 JIeKCUKO-CHHTaKCHYHOTO 3ac00y BHPaXCHHS TMOTEHI[iaTy TYMOPHUCTHYHOI
1poHii BIIHOCUMO 300pa)K€HHS BUMHKIB MEPCOHAXY, MaHEpPy HOro MOBEIIHKH, IO
BepOaji3oBaHl  aJOTIYHUM BHUKOPHCTaHHAM (ppazeosoriyHoi  ojuHuii. Tak,
Hanpukiaa, gpaseonorizm “rob the cradle ”(“seabumu oumuny”) [6, c. 607] y Texcri
oaiiku “The Fable of the Honest Money-Maker and the Partner of his Joys” [11]

BXKHMBA€ETHCS B 3HAYCHHI “3HMIIMTH Komucky” . “Henry robbed the Cradle in order to

get Farm-Hands. As soon as the Children were able to Walk without holding on, he
started them for the Corn-Field, and told them to Pay for the Board that they had

been Sponging off of him up to that Time. He did not want them to get too much

Schooling for fear that they would want to sit up at Night and Read instead of
Turning in so as to get an Early Start along before Daylight next Morning .

TekcToBo-iHTEpHpeTAIliiHUM aHam3 Oallkk JIOBOJAWTH, 10 HABEJICHUM
dbpazeosioriaMm Moxe OyTH 1HTEPIPETOBAHO SIK “BKpacTu AUTHUHCTBO. Ilig KoHmenT
KOJIMCKA miaBoauMO CKIQIHUKHA “TIOYaTOK KHUTTA , “‘/pKepeno”, “KOJUCKoBa
micHs”, “miaTpumka”’. HominatuBHi ogunuii “pay for the board, sponge off, early
start” xoutpactytorh ckiagHukam kKouuenty KOJIMCKA Ta BigmoBigaroTh
CEMaHTHYHOMY 3HAYCHHIO OKPEeMHUX eJIeMEeHTIB (paseosorizmy “rob the cradle”. ¥V
HABEJICHOMY BHILE MPUKIIAJI 0a30Ba KOHIIENTyajlbHA CXEMa MPE/ICTaBlICHA Y BUTIISII
koHuentyaiabHoi meradopu JITU € PABU. Imioma “rob the cradle” wmictutsb
HEraTUBHY KOHOTAIIl0, IO Ma€ BIJA3EpPKaJCHHsI B >KUTTEBIN CUTyallii — “BKpacTH
TUTUHCTBO”. Ha Hamr mormsia, B HaBEICHHMX MPUKIATAX IMPOCTEKYEMO HE JIHIIC
HEraTHBHE BIHOIIEHHS )epMepa 10 CBOIX MITEH, sIKi € MaplOHETKAaMH CBOTO OaThKa,
ajie i ONUC HEraTUBHOI CUTYAIlli B LIJIOMY.

Camupuuna iponia € HE JUIIEC PE3yIbTaATOM CEMAaHTUYHOI JBOIUIAHOBOCTI, SKa
CTBOPIOETHCS Y3yaIbHUM Ta OKa310HAJLHUM 3HAYEHHSMH JICKCHYHUX OJIMHUIIb, a U
IPYHTYETHCSI HA 3HAYHOMY PO3LIMPEHHI MO MapagoKCAIbHOCTI 1POHIi, CMUCIH SKOTO
MOJISATAa€ Y 31ITKHEHHI CYMIEPeUHUX CUTYaIlil, 110 BiAOMBAIOThH MOETHAHHSI KOHTPApHUX

oOctaBuH 4yu ymoB. CaTupuyHa 1poHIS € HaCHIAKOM peanizaiii il KOMIYHOTO



MOTEHIIay B MIKPO-, MAKpO- Ta METaKOHTEKCTaX Ha MOP(OIOTTUHOMY, TEKCUIHOMY,
(GbOoHETUYHOMY ¥ CHHTAKCUYHOMY PIBHSIX TEKCTY aHTJIOMOBHOI OaiiKu.

JlociiKeHHST B3aEMO3B’ I3KY MK CATUPUYHUM 3MICTOM JIGKCUYHOI OJAMHHUII Ta
il (hOpMOIO CBITUUTH MPO T€, IO OCTAHHS € CAMOCTIMHHM 1 €()EeKTMBHHM 3acCO00M
yTBOpEHHs 1boro 3MmicTy. Cydikeu -ish, -ard, -eer BupakaroTh OI[IHHI KOHOTAIi i
JIOAI0Th MPE3UPJIMBOTO 3a0apBiIeHHs] HOMIHATUBHIN oauHuii [9, c. 13]. Sk mokasye
a”asi3 PaKTUYHOTO MaTepialy 3 METOI0 OCYPKEHHS MOPOKIB JIFOJICHKOTO CYCIIIbCTBA
BUKOPHUCTOBYIOTbCSI a(iKCH TIIbKM 3 MO3UTUBHOK KOHOTali€en. OCHOBHUMHU
3aco0aMu CTBOPEHHS OKa3l0HAJIbHUX HEOJIOTI3MIB BHUCTYNAIOTh CIOBOOYJIOBa Ta
CJIOBOTBOPEHHS (KOMIIO3UTH, 200 KOMIO3UTHI IMEHHHKHM). CaTupuyHa cioBOOy10Ba
3IIHCHIOETBCS 3a JOMOMOTIoI0 cydikciB -iSm, -ist, -er i npedikcie pro-, anti-, out-.
JIIHTBICTMYHOIO OCHOBOIO TIEPEOCMHCIICHHSI CIIOBa € TMOPYIICHHS BHYTPINIHBOI
BaJICHTHOCT1 CIHOJy4YyBaHUX ejeMeHTiB. OkaszioHallbHEe JoJaBaHHs adikca 10
JIEKCUYHOT OCHOBH CJIOBa, SAKUW XapaKTEPHU3Ye€ThbCs BaJCHTHICTIO, HECYMICHOIO 3 ii
JIEKCUKO-CEMAaHTUYHUMH TTapaMeTpaMu, MPU3BOJUTH 10 3aTYIIOBYBAaHHS MEPBICHOTO
3HAUYEHHS OCHOBH, PO3IIMPEHHSI CIIEKTPa ii CEMaHTUKO-CUHTAKCHYHUX 3B S3KIB, 1, 5K
HACIIJ0K, 0 3MIHM KOHOTAIII1.

Tak, nanpuknaza, B Oaiii 106 Moaepuismy “The Peacelike Mongoose” [12]
KOMIYHUN CMUCH IPYHTYETHCS Ha 3CYBl peQEpEHTHOIO CITIBBIJHOIICHHS IMEHHHKIB
“cobra” (xobpa), “‘mongoose”’ (mameycm) 1 BHUKIMKAHUNA TEPEKPYyYEHHAM
BaJICHTHOCT1 a(iKCiB, 3TITHO 3 SIKOIO BOHU CIOJYYalOThCS 3 OCHOBAMH, IO
BUPAXKAIOTh TaKi MOHATTS: JIFOJUHA, CyCHijbHI oOctaBunu: “The word went around
that the strange new mongoose was not only pro-cobra and anti-mongoose, but
intellectually curious and against the ideals and traditions of mongoosism ”.

KomiuHuii moTeHIian ipoHii Ma€e MpPOSB y CIOBOTBOPI, SAKUH 3I1HCHIOETHCS
NO€JHAHHSAM JBOX OCHOB. CKllajHe CIIOBO, YTBOPEHE 3 METOI0 OCYDKCHHS,
BUCMIIOBAHHSI, SIBUIIE HE JHIIe MOP(OJIOTIYHOTO PIiBHSA, a ¥ CTUIICTHKO-
CUHTaKCUYHOTO XapakTepy. Lle cBoepinmHa cuHTarMa, €1eMEHTH SIKOi BCTYIAIOTh B
NEBHI CEMaHTHYHI B3a€EMOBIIHOIICHHS O3HAYYyBAaHOTO Ta O3HAYaJIbHOTO, 1 B SIKIN

OHiHHO-CKCHpGCI/IBHI/Iﬁ KOMIIOHCHT € ,ZIOMiHYIO‘{I/IM. HamMm BHSBIEHO TIICTH



NPUKIIAAIB OKa3ioHAIBHUX Kommo3uTiB y Oaiimi J[x. Tepbepa “The Rose and the
Weed” [14]: a beetleweed (noxmypuii 6yp sin, nespaznueuir), a bladderweed (6yp ‘san-
nycmomonom), a beggar-weed (6yp san-dsiceopax, moomo moti, Xmo 4020Cb NPOCUms),
a burglar-weed (6yp san-xkpaoiii), a jewelweed (6yp sn-kowmosnicme), a candyweed
(6yp ‘an-100anux). Mu BBaxkaemo, ciigom 3a O.5. Kpecan, mio onomacionorigyia
CTPYKTypa HaBEJCHUX KOMIIO3HUTIB CTBOPIOEThCS cHHTarmatudHo [5, c. 10]. Ilpu
y3rO/DKCHHI  CKJIQJHOTO  CJioBa 3  KOHTGKCTOM  KOMIIO3WTHI ~ HOBOTBOPH
3a0€3MeYyI0ThCS TEKCTOBOKO 3B’SI3HICTIO, IO MAa€ TMOSCHIOBAILHUN XapakTep: “You
are an unwelcome guest, economically useless, and unsightly of appearance....What

are you — a beetleweed, a bladderweed, a beggarweed? The names of weeds are

ugly ” [336, The Rose and the Weed]. MakpodyHKItist 3B’SI3HOCTI peasi3yeThCs Yepe3
OHOMACIOJIOTIYHE Y3TO/KEHHSI KOMIIOHEHTIB KOMIIO3UTa 3 TEKCTOBUM OTOYEHHSM,
MOBTOPEHHS MEXaHI3My TBOPEHHsS CKJIaJHUX HoMiHateM. OTKe, KOMIIOHCHTH
kommo3uTa a beetleweed cemanTH4YHO Ta OHOMACIOIOTIYHO Y3rOKYIOTECS 3 (Ppa3oro
unsightly of appearance; a bladderweed — 3 economically useless; a beggarweed — i3
CIIOBOCIIOTYYEHHSIM an unwelcome guest. ®opmMyBaHHS KOMIIO3UTIB 3 MO3UTUBHUMU
cemamu (a jewelweed (6yp sin-xkowmosnicms), a candyweed (6yp sin-16005HuK), 1O
MIPOTUCTABIIAIOTHECS 32 CEMAHTHYHO KOHTPACTHOIO O3HAKOKO 13 BHINE3a3HAYCHUMH
CKJIAQJHUMHU HEOJIOTI3MaMH, 1HTEHCU(DIKYe TOJSPHICTh TMEepCOHAXIB Oalku, a
NOPYIIEHHS! MOP(OJIOTIYHOI Ta CEMAaHTHUYHOI CIOJIYyYyBAaHOCTI MOTHUBYIOUMX OCHOB
CIpHsIE CTBOPEHHIO KOMIYHOTO CMUCTTY.

Komi3M, 110 CTBOPIOETHCS uYepe3 BKUBAHHA OKa310HANI3MIB, MAa€ TEKCTOBE
BTIJICHHS IIUIIXOM BUKOPHCTAHHS Ha3B BUrajganux nocan ( “the Inventor-in-Ordinary
of Ingenious Penalties” [12, The Poet’s Doom], “Night Chaplain and Reminder of
Mothers and Sisters ”), Ta Buraganux Ha3B. Tak, Ha3Ba Oaiiku “The Bumbo of Jiam”
noOy0BaHa Ha IMIUTIIUTHOMY 3B 3Ky 3 HOMIHATHMBHUMH OJUHMIIMH “Bumbo” i
“Mumbo-Jumbo” 'y 3nauenni “adpukancekuit imon”. Hassy “Gookul”
CTPYKTYpOBaHO 3a aHajoriero 3 “Mogul” — mMorou, 1m0 o3Havae “HEOOMEKCHHIA,
oIHOOCOOOBUI KepiBHMK 1 Bemmkuii Moron, 3aBoitoBHuk Iumii”. CtBopeHHS

CaTUPUYHOI 1pOHII  JOCSTA€TbCS  MEPECTaBICHHSAM CKJAIIB y JIBOX JIGKCUYHHX



OIMHULAX oxHouacHO: ‘“‘The Pahdour and the Gookul of Madagonia” 3amicTh
“Madagascar” i “Patagonia” (“Hey3yasibHiI Ha3BW KpaiH [3, c¢. 645]”). HominaTuBHY
onuHHMI0 “Journey-bees” yTBOpPEHO Bia ‘journey-man’ y NEHOTAaTUBHOMY 3HA4YCHHI
,JKkBanmdikoBanuii poOITHUK abo0 ,,peMICHHUK 3a HaiiMmom™”. Y BHUCIOBICHHI ‘“Justice
hang’d some, set others free; / And, after Goal-delivery, / Her presence be’ng no
more requier’d” ¢paza “Goal-delivery” cnpuilMaeThcsi SIK ,,BUpIIIATBHUN BUPOK”,
,,KIHIIEBa CTaHIlisA , ,,[ICKJIO Y paii”’, TOOTO Te, YOTO JIFOJAMHA 3aCITyKWJIa Y CBOEMY
KUTTI.

K CBITUUTH aHali3 CTPYKTYPU BHUCIOBIEHb TEKCTIB AHIJIOMOBHUX O0aloK,
3acobamMu peanizalii CaTUPUYHOI IPOHII HAa CHUHTAaKCUYHOMY pIBHI, € iXHSA
JIBOKOMITIOHEHTHA CTPYKTypa: 300pa)keHHs CcuTyamii (TemMa) Ta BUPaKECHHA
BIJIHOILICHHS /10 HET (peMa).

Bigomo, mo i “ipoHIYHHX TOBITOMJICH MOXJIMBA JIMIIE IOCIIJOBHICTD.
TeMa — pema, 1 Hikoiu HaBmaku [/, c¢. 51]”. BimgHomIeHHS MiX TEMOK 1 pEeMOIO
koHTpacTHi [Tam camo]. IlomiOHOT TOYkM 30py morpumyeThes JIk. Tepuep,
BKa3ylo4H, 110 1H(QpOopMaTUBHA, TEMAaTHYHA YaCTUHA Ma€ MepeAyBaTH KBaM(piKytOuni
YaCTUHI, TOOTO BJIACHE 1POHIYHIN, KA 3HAXOAUTHCH, SIK MPaBUJIO, y MIIPSTHOMY
pedueHHl. CTUIICTUYHO MAapKOBaHMMH B TaKOMY CEHCI € CHHTaKCH4YHI MOJEi
BIJIOKPEMJICHUX PEUYCHb, MapIIENATH, IHBEPCOBAHUM MOPSIIOK CIIIB Ta YTOYHEHHS SIK
3aci0 JETaJbHOIO BHKJIAAECHHS JyMKd. DopManbHO HE CYTTEBA, BTOpPUHHA B
CUHTaKCUYHOMY TUTaH1 KOHCTPYKIIif, sSIKa HECE Ty K caMy BTOPUHHY 1H(OpMaIlito, 3a
JIOTIOMOTOI0  JIIHTBOKOTHITUBHOI ~ MpOLIEAypH  TpaHcpopMmalii MEPEXOIUTh B
CKCIIPECUBHO-MOJAJIbHUNA  IIGHTP  BHCIOBJIIOBaHHSA, TOOTO  HACTBCA  TIPO
HEBIJIMOBIIHICTh MK TPAIUIIIHHO 1 CUTYaTUBHO MMO3HAYYBAHUM, KOTPE MPUTAMaHHO
3arajilbHOMY MeXaHi3My peajizallii ipoHii [7, ¢. 56]. 3 MeTor0 MiATBEPIKEHHS TyMKH
HABEJIEMO MPUKIIAA CHHTAKCUYHUX KOHCTPYKIIIH, MOTEHIlaJbHA MOXKJIMBICTD SKHX
0OyMOBJICHA MPOTUPIUUSM MK (OPMOIO Ta 3MICTOM, SIKWW BOHA BHpaxkae. Came Taka
HEBIATMOBIHICTh € CUTHAJIOM JI0JIlaBaHHSI Cy0’€KTUBHO-OILIHHOTO KOMIIOHEHTa [0

BUCJIOBJIIOBAHHS, II0 CHpHUs€ CTBOpPEHHIO KomiyHoro cmwuciy: “Flatter’d in Piece,

and fear’d in Wars / They were th’ Esteem of Foreigners” [13, c. 5] — iuBepcis;




“Their Service might be spared, withdrew; / Nor was their Business for so many, / (if

th” Honest stand in need of any)” [13, c. 9] — Bimokpemiiene peuenus; “Millions

endevouring to supply / Each other’s Lust and Vanity; / Whilst other Millions were
employ ‘d, / To see their Handy-works destroy'd ” [13, c. 2] — mapuensmis; “Some few
were learn’d and eloquent, / But thousands hot and ignorant: / Yet all past Muster,
that could hide / Their Sloth, Lust, Avarice and Pride; ” [13, ¢. 3] — yrouHeHHsl.

Ha cunTakcuyHoMy piBHI 3aco00M peaiizailii caTUpUYHOI 1pOHIi € TMOBTOP.
[TocTyroBe HarpoMajiK€HHsI TMOBTOPIOBAHUX OJIMHUIIL BEAE N0 SKICHO HOBOTO
nepeocMucienns ingopmariii. Tak, y Oaiimi Ix. Tepoepa “The Bear Who Let It
Alone” [14] cmocrepiraeMo CEMaHTHUYHY HEBIIIMOBIIHICT MK 3HAYCHHSIM
JIEKCUYHUX OJUHUIb, IO BXOJATH 10 CKIany Ha3Bu Oaitku (“Bemminb, skuii
BIJIMOBUBCS BiJl 3TyOHO1 3BHYKH’) Ta HArpPOMAKEHHSM MOBTOPIOBAHUX OJUHUIIb
(MOBTOp XapakTepHOi jAeTanii). Y HaBeleHi Oaiilll mepuuil Ta OCTaHHIN ab3anu €
TOTOKHMMU B IUIaHI CTPYKTYPHOTO apaH)KyBaHHS Ta CEMAaHTUYHOTO HAIIOBHEHHS.
[ToBTOp 3MIMCHIOETHCS HU3KOKO [IECTIB, sIKI OOpaMJIsiIOTh KOXKEH 3 JBOX a03alliB.
[lepconaxk Gailku Hamara€Tbcsi BIAMOBHUTHCS BiJ] 3ryOHOI 3BUYKU — MPUCTPACTH 0
B)KMBAHHS QJIKOTOJIBHUX HAIoOiB, 3MIHIOIOYHM CBIM Hamip (I[1J1b), IPOTE HE MOBEIIHKY
(3aci6 nmocsrHeHHst 1imi). OTxe, akTuBalls XyaokHboro koHienty KOMI3M

3MIHCHIOETBCS Yepe3 MmapajoKcaibHy TeKcToBy cutyariro: “‘He would reel home at

night, kick over the umbrella stand, knock down the bridge lamps, and ram his

elbows through the windows. Then he would collapse on the floor and lie there until

he went to sleep. His wife was greatly distressed and his children were very

frightened ”. ba3zoBa koHIlenTyanbHa cxema Moxke MaTh Takui Burisa LIJIb vs.
3ACIB.

PosimpenHs mojst mapagoKcaabHOCTI, Ha HAIly AYMKY, 3IIHCHIOETHCS depes
KOHTPaCTUBHHUI OIHKC CBITy, B SIKOMY IaHy€ HeCIpaBeIHBicTh. HaBeneHy IyMKy
imrocTpye Teket Oaiiku no6u IlpocBitHunrea “The Grumbling Hive: or, Knaves
Turn’d Honest” [13], ne xmouoBa metadopa (“And Virtue... / Made Friends with
Vice” [13, c. 5]) BusBIISIETbCS HEBIAMTOBIAHOIO OCTaHHIM psijikam Oariku: “Nay, where

the People would be great, / As necessary to the State, / As Hunger is to make ‘em



eat. / Bare Virtue can’t make Nations live / In Splendour; they, that would revive / A
Golden Age, must be as free / For Acorns, as for Honesty ” [13, c. 12]. Meradopa
“Golden Age” Mae MO3UTUBHE y3yallbHE 3HAUCHHS “nepiod poskeimy Hayii”, siKe B
JTAHOMY KOHTEKCTI aCOIIOETHCS 3 TOHATTSIMHU TIpami 1 YEeCHOCTI, IO IMOBHICTIO
CYNEpEYUTh CMHCIY PO3IMOBIIHOT YAaCTUHU Oailku, B SKIA BYJIHK, IO CHMBOJI3ZYE
nepkaBy, THHE yepe3 HeOakaHHs OJ[K1J1 IMpalffoBaTH.

CatupuyHa 1poOHIS IPYHTYEThCS Ha HEBIAMOBITHOCTI (opMH 1 3MICTy Yy
MmerakoHnTekcti [8, ¢. 186]. Tak, Oaiika moou Peamismy ,,The Farmers and His Sons”
[12] € mpukmagoM po3ropHYTOl ipOHii, TApOMi€l0 HAa PO3MOBCIOKEHHUN y CBITOBIH
JITEPATYpl CIOKET, Y AIKOMY TOMUPAIOYHI 0aTbKO 0OMaHIOE CBOIX JIEAAYUX CUHIB, IO
y cajy 3aKomaHo ckap0 — ,,there is a great treasure buried in the vineyard. You dig in
the ground until you find it”. baTbko BBaxae, 1110 CHHH, PETEIHHO MEPEKOMNaBIIN Cajl
y MOUIyKaX BUTAJIaHOTO CKapOy, 0JepKaTh BEJIUKUI BpokKail 1 3100y1yTh CHpaBKHE
OararctBo. baiikap, BHUKOPHUCTOBYIOYM BIJIOMHH CIOKET, HAIlOBHIOE HMOTO
1HJIMB1IyalIbHO-aBTOPCHKUM (iHANIOM: ,,So the Sons dug up all the weeds, and all the
vines too, and even neglected to bury the old man” [12].

Takum 4MHOM, 1pOHis — 1€ cnenu(iyHe eMOLIMHO-OL[IHHE BIIHOIIEHHS aBTOpa
10 00’ekTy, ke (PopMyeThbCcs Ha OCHOBI YCBIJIOMJICHHS HEBIATOBITHOCTI 00’€KTa
JeIKOMY 17eaabHoMy ysBieHHI0 [1, c. 3]. BiaminHOIO € (YHKIS TYMOPHCTUYHOI
1poHIi — XapakTepu3ailii, TOOTO BUSBIEHHS CKJIaJHHUKIB OCOOMCTOCTI MepcoHaxy. B
Takiii curyarii 1poHis BijOMBae ‘‘CriokiiiHe” BIJHOIICHHS N0 00’€KTa, HE
3amepedyour Moro, a yaaBaHO CTBep/Kyroud. HaTtomicTe catupuyHa ipoHIs
BIJIJI3EPKAIIIOE BOPOKE BITHOIIECHHS aBTOpA A0 AIMCHOCTI HE JIUIIE 3a 3MICTOM, a i 3a
dbopmoro, TOOTO ipoHiI € ‘“‘popmMor0 mapagoKCaTbHOCTI”, 3ac000M 0Opa3HOro
MoBJeHHs. CaMe TOMy, CAaTUpPUYHA IPOHIS 30pIEHTOBaHA Ha Pi3KE BUCMIIOBAHHS, 10
CIpHSIE BIABEPTOMY BUPAKEHHIO aBTOPCHKOTO HETATUBHOTO CTABJICHHSI.

Iponis mae rpamgyanbHuil xapaktep. “‘AOCONIOTHE HE Ma€ CTYIEHIB, MPOTE
1pOHIYHI BUCJIOBJICHHS, B IKMX 3MiIlIaH1 ICTUHHICTh Ta HEMpaBja, MPUITYCKAIOTh Pi3HI

OpOMopIii TaKkoro cymimly, MO NPU3BOAUTH [0 PI3HHUX CTyHeHIB IPOHIYHOCTI



(Bumineno — [. IlarynoBchkum) [10, c. 370]°, TOOTO pI3HHX BHUAIB KOMIYHOI
TOHAJIBHOCTI — BiJ] M’SIKO1, JISIBE TTOMITHOT 1pOHIi 710 3JI0T0, YiIJIMBOTO cCapKa3My.

Came Taka mudepeHmiaiisgs (QyHKIIH T'yMOPUCTHYHOI Ta CATHPUYHOI BHJIIB
1pOHIi 3HaXOIUTh CBOE BiJOOpPaKEHHS B Pi3HUX BUIAX KOMIYHOI TOHAJILHOCTI TEKCTIB
aHTJIOMOBHUX 0aliOK — TyMOPHCTHYHO-IPOHIYHIM, CATUPUYHO-IPOHIYHINA 1
capkacTH4Hii. Pi3HUIIE MK TpbOMa BHJAaMH KOMIYHOi TOHAJLHOCTI, SIK CBiJUaTh
pE3yNbTaTH CEMAHTUYHOTO 1 KOHICNITYaJIbHOTO aHaNi3iB TEKCTIB aHTIIOMOBHHUX
0ailok, moJyiAirae B aBTOPCHKO-IHAMBIAYaTbHOMY CIOCOO1 XYAOKHBOTO OCMHCIICHHS
JIACHOCTI, B TOMY, 1[0 Bij €MOXU JI0 €MOXU 3MIHIOETHCS BUXIJIHA TOYKA €MOIIIHOI
KPUTUKH B KoMi3Mi. balikap aHami3ye AIMCHICTh, CIIHPAIOYMCh HA OUIBLI MIMPOKY
“naHopamy’’ )KHUTTSL.

Otxe, HaBelEHI BHINE JEKCHMKO-CHMHTAKCHYHI 3aco0M peaizallii KOMIYHOI
TOHAJIBHOCTI B TEKCTaX AaHIJIOMOBHUX OalOK pi3HUX KYJIbTYPHO-ICTOPUYHHUX E€IMOX
CHOPUSIIOTH BUSIBJICHHIO JIIHTBOKOTHITUBHUX MEXaHI3MIB YTBOPEHHS KOMIYHO1
TOHAJILHOCTI, 5IKi, Y CBOIO YEPTy, BIUIMBAIOTh Ha (DOPMYBAHHS y3arajlbHEHOTO 00pa3y
JIFOJTUHHU.

[TepcniekTuBHUM  BOAYaeEMO  PEKOHCTPYKINFO  KOHIIETITYalbHOI  CHCTEMHU

KOMIYHOTO B TEKCTAX aHTJIOMOBHHUX OalioOK.
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