HPIOPUTETHA POJIb KOMYHIKATUBHOI'O METOAY IIPHU
CKIAJAHHI HABYAJIBHO-METOANYHOI JIITEPATYPH

Cioenxo H.T.
cm. 8UKNA0ay, XepCcoHCoKull HAYIOHAIbHUL MEXHIYHULL YHIgepcumem

3a ocTaHHI POKHU CUTYAIIIO, IO CKJIAJIACS Y BITYU3HIHINA METOIUII BUKJIATaHHS
iHo3eMHHX MOB (IM), MOkHa Ha3BaTH OYMOM Ha METOJH Ta T IXOIH.

Bukmagaui Bummx HaBuanbHuX 3aknaaiB  (BH3) BuxopuctoByiots y
HAaBYAJLHOMY TIPOIIECI TPOEKTHI METOIWKH, METOJ KEWCiB, KOTHITUBHHM,
IHTEepaKTUBHUI METOJU, KOMIIETCHTHICHUM, (PpEeMOBUH, aCTIEKTHUN, IHTETPOBAHUMN
migxoau. [Ipo Takmii mocBim BukiagadiB BH3 cBiguarh 4dmcieHHI ApyKOBaHI Ta
CJICKTPOHHI BUJAHHS METOAMYHOI JiiTepaTypu. KpeaTuBHICTh € qyke MO3UTUBHUM
MOMEHTOM Yy LIbOMY TPOIIEC. AJle sIK HE CTaTU 3apyYHUKOM MOJM Ha BUIIPOOYBAHHS
pPI3HUX METOAIB Ta IMAXOIB, HE MIANACTH MiJa BIUIMB ,,MeTodoMaHii”’? IlpunHIumn
30aJIaHCOBAHOCTI MK TPAJIUIIIEI0 Ta IHHOBAIIE0, MOYKIIMBO, € MPOBIIHUM ChOTO/THI.

3 mo3uilii Cy4acHOi KOHIEIMIli BUKJIAJaHHAd METOK HaBYAJIBHOTO IPOLECY,a
3BIZICM W KIHIIEBUM pe3yiabTaToM HaBuaHHs IM, € ¢dopMmyBaHHS 1HITOMOBHOL
KOMYHIKaTHBHOI KOMITETEHIIIi, sika 3a0e31euye 34aTHICTh Cy0 €KTIB /10 IHIIIOMOBHOIO
cnuikyBaHHa [4c.34]. ToMy KOMYyHIKaTMBHUM MiAXIJA, Y LEHTPl yBard sKOIO
nepedyBae MisUTBHICTh CaMOI0 CTYACHTA, 3aJMIIAEThCA aKTyaJbHUM Y BHUKJIAJIaHHI
IM.

[Ipononyemo Bammiii yBa3i mMeroauuHi pexkoMenpauii (MP) mis aynuropHoi
pobotu 31 crygeHTamu [ Kypcy cnemianbHOCTI L JIM3aiH” 3 BUKOPUCTAHHSIM
KOMYHIKaTUBHOTO MetoAy HaBuaHHd IM. Meroro MP € HaBuaHHS ycHOMY
MOHOJIOTTYHOMY MOBJIEHHIO 3a Temoro ,,JKupornuc Cepennix BikiB”. BulOip temu He
BumaakoBuii. Ha mepmoMy Kypci CTyleHTH BHBYAIOTh AMCHUILITIHY ,,CBiTOBa
KyJbTypa’”.

3a kmacu@ikaii€ro OCHOBHMX  (DYHKIIIH  IHIIIOMOBHOTO  CIUJIKYBaHHS
KOMYHIKaTHBHI (YHKIIIT,IKUMHA MAalOTh OBOJIOAITH CTYACHTH 3a MEpIIMi piK
HaBYaHHS, BIZIHOCATHCS JI0 Mi3HaBabHOI Ipymu [1¢.50].

@dopMyBaHHA KYJIbTYpHOI KOMIIETEHIlIi CTYACHTIB TiJ Yac OBOJIOJIHHS
1HO3€MHOI0O MOBOIO JI03BOJISIE PO3BUBATH 30aradeHy, OUIbII CKIAJHY OCOOUCTICTH 1
MOTHUBYE TIOJIajIbIlIc BUBYCHHS MOBHU SK 3ac00y HaOyBaHHS KYJbTYpPHOTO JOCBITY
[3¢.65].

[HCcTpymMeHnTOM peanizallii CHUIKYBaHHS JIIOJUHM 3 IHIIMMHU JIIOABMU €
TOBOPIHHA Ta ayJllOBaHHA, 10 SKUX (POPMYETbCS T€HETHMYHAa TOTOBHICThH. LI BUAM
MOBJICHHEBOT JISJIBHOCTI € mpocTuMH abo OazanmpHumu [2c.13]. Lleit dakT guktye
BUO1p KOMYHIKaTUBHOTO MiIXOy SIK TOJIOBHOTO MpH cKjiananHi MP.

Crpyktypa MP BiamoBinae moeranHomMy (HOpMyBaHHIO BMiHb MOHOJIOTIYHOTO
MoBJeHHs. [lepmni m’ATh YpOKIB BUPINIYIOTH THUTAHHS JIGKCUKO-TPAMAaTHYHOT
KOMIIETEHIII CTyJIeHTIB Ta iHdopmariitHoro acrekTy. Cuctema BMpaB CTBOPIOE
neBHy 0asy /UId TOAANBIIOr0 ycHoro obroBoproBanHsA. CemanTtuzarlisi ¢axoBoi
TEPMIHOJIOTIT Ta 3arajJbHOBXHBAHOI JIEKCMKH BIJOYBA€THCS 3a MPUHIIUTIOM



Mop(dooriuHuX BIAMIHHOCTEH ciiB. BripaBu BpaxoBylOTh CEMaHTUYHY BaJ€HTHICTb
CIiB SK IMIUTIIATHUN 3B'A30K Ta CHHTAKCHYHI 3B’S3KH, 30KpPEMa Y3TODKCHHS,
KepyBaHHS, IPUIATAHHS.

3abapBiieHHsI OKPEMUX 3aBJIaHb HAIILIIOE CTYJIEHTIB HA BUKOHAHHS OJJHAKOBUX
onepariii. KombopoBi iarocTpaliii A0MOMAaraloTb CTBOPUTHU TOBHY YSBY XYHAOXKHIX
peaniii CepenuboBiuds. Bce 1e poOUTh HaBYalbHO-TI3HABAIBHY ISUIBHICTD
CTYJICHTIB OLIBIII e(heKTUBHOIO Ta BIJIITOB1IHOIO 110 MIePEBAKHOTO
Bi3yaJIbHOT0/00pa30TBOPUOTO TUITY iHTENIEKTY CTYACHTIB CIEIialIbHOCTI ,,/In3ain’.

Y MP 6araro yBaru NpHUAUISETHCS NPaBWIBHIA BHMOBI CHiB. Y pO3aiii
,Pronunciation” nagana (OHETUYHA TPAHCKPUIIIS IHTEPHAI[IOHATBHHUX CIIB Ta
HAWOUIBII CKIAJAHUX CIIiB y miaHl (oueTnmunoi mpeseHTamii. OKpeMHM CIIHCKOM
HaJaHl1 BJacHI Ha3BH.

Ocrannii  ypok 6 ,Training speaking skills” e 3aBepmansHuM Ta
00’equytounM. BiH MICTUTh pi3HI 3a CKJIAHICTIO 3aBAaHHA, fAKI MependadaroTh
MOTIEPETHIO MIArOTOBYY poOOoTy cTyaeHTiB. [Ipu ii BUKOHAaHHI CTy/IeHTH 3a0e3neueHi
,OYIIBEIbHUM MatepiaioMm”, ToOTO OaHkoM ¢pa3, iHOpPMAIIHHUM KOHTEHTOM,
3pa3KOM-PEUCHHSIM.

[Ipuknan Takux 3aBJaHb HABEJICHUN JaTi.

Ex.1. Find the correspondence between the masters and the styles/schools they
worked in. Use the phrase bank below:

1. Cimabue and Ducco 1. International Gothicism

2. Giotto di Bondone 2. Visual realism

3. Paul Limburg 3. Visual emotional realism

4. Robert Campin 4. Flemish school

Phrase bank:

1. ... is/are known to be the founders 4. 1t should be mentioned that....
of... _ 5. It is worth saying that...

2. The most famous representative of 6. I can’t but remember that...
... was/were ...

3. ... belonged to...

E.g.: Giotto di Bondone is known to be the founder of visual emotional realism.

Ex.2. Characterize the artist’s style of painting of each representative of Flemish
School. Use the phrase bank below:

1. Jan van Eyck 1. was a portrait painter
2. made his own style
2. Rogier van der Weyden 3preferred rich colours and sharp outlines

4. paid much attention to details

5. attained magnificent play of light and
shadow on different objects

6. was the first master of the European oil
painting




Phrase bank:

1. First of all I’d like to tell/inform you
that. ..

2. The next important thing/fact to be
mentioned is...

3. The main characteristic feature of...
1s that he....

4. The problem of (Ving) is
successfully solved by...

5. The question of (Ving) is of
paramount importance/of great value
for/to ...

6. Finally, | should stress/underline
that...

Ex.3. Fill in the table with appropriate information from the texts in units 1-5.
Speak on the causes of stages in the development of Middle Ages painting. Use

the phrase bank below:

causes stages, results

expansion of literacy literature with miniatures and monograms
religious innovations ?

? murals

new religious current of realistic and ?

humanistic nature

technical progress in paining ?

forming decorative ornaments ?

reflection of unreal atmosphere of the ?

court

? local art

? the development of Flemish Art

Phrase bank:

1. to aid smth e.g. the development of
2. to cause smth.;

3. to enable ;

4. thanks/due to smth.;

5. ... was flourishing/being
developed/created/demanded;

6. with... it was possible to... (toV);
7.to resultin (N or Ving);

8. ... made possible ... (N or Ving);
9. to manifest oneself in (N);

10. to give possibilities (to V).

Ex.4. Speak on the advantages and disadvantages of fresco painting. Use the

phrases below:

advantages

disadvantages

1. shriveled quickly

1.during one session a master worked only
with that piece of wall he managed to
paint

2. didn’t husk

2. the wall had to be constantly wet

3. gave stable compounds

3. factor of time was critical

4. presented original beauty and vividness

4. pigments reacted with the wet layer




Ex.5. Fill in the gaps with one of the words from the list given below. Compare
two techniques (painting with tempera and using oil paints) of painting. Which
one was more revolutionary and innovative? Give the reasons.

1. Mixed and mashed with oil (1)... surpassed current tempera based on yolk in (2)...
2. Painting with tempera failed in depicting (3)... owing to the lack of time.

3. Using (4)... gave possibility to deploy layer by layer resulting in amazing (5)....
Oil paints, brightness, effects, details, pigments.

Ex.6. Fill in the table. Speak on every style of Middle Ages Painting.

Stylesof | Time Founders or Main Technical | Artist’s
Middle period representatives | subject of | progress characteristic
Ages painting feature or
Painting manner

OTxe, y TBOpUiM IHTEepHpeTalii BUKIaAa4a, BUOOpPI ONTHUMAIBHHX (OpM
pobOTH Ta MIAXOMIB TpPaAMIIIAHI METOAM, IO BXE 3apeKOMEHAYyBaiu cede
e(heKTUBHUMHU Y METOIUII BUKIaAaHHs M, y mo€HaHHI 3 CYy4aCHUM JOCBIJIOM Y II1i
rajxysi, HOBITHIX METOJIUK Ta TEXHOJIOT1M HaOyBalOTh IHHOBAIIITHOTO XapaKTepy.
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