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CnaBuw npuTe4YeMO OCOONTOCTAM (PYHKLIOHYBaHHA 3aco6iB NEKCUUYHOT HOMiHALT aTMocepn cacrneHc y
NUKNT'W —TYYiT XXMNP3 XOppop Bu3Ha4YeHO OCHOBHI TeMaTW4Hi rpynu, SKi noiHa4aniTb NPUYMHU (HOPMYBaHHS
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aTMocghepa cacneHc. Xoppop. ieKcuyHa HoMiHaLlis, niH,MicTuKa

Bewan £. C CpeAcTBa NeKCUYeCKOi HamMuHaLuMy aTMocepbl CacneHe B Xy40>K eCTBEHHbIX NPOU3BEAEHNNX
>Kemps xoppop. CTaTbs NOCBALLEHA 0COBEHHOCT M (hYHKLMOHMPOBAHWS CPeACT B IEKCUUYECKO HOMMHALMM amMae
(hepBN CUCTEME B XY/JOXKECTBEHHbIX MPOU3BEAEHUSX XKaHpa xoppop OnpeaeneHbl OCHOBHbIE TeMaTNUeCKne rpynnbi,

KOTOpble 0603HaYat0» NPUUNHBLI (HOPMUPOBaHIUS ATMOCHEpBI cat NeHe
Kwwmenw cnoa: aTmMocepa cacneHc. XOppop. Yencuyeckasi HOMUHaUMS YMHIBIACTKA

Bozhko O. 9. The lexical means of Ike nomination the suspense atmosphere In the horror genre. The ankle
focuses on the various lexical means and the main thematic groups that caused the suspense atmosphere This article
complements and extends existing theoretical concept ofthe formation suspense atmosphere in the horror genre and
determines the direction ofthefuture linguistic researches ofthe representation ofsuspense atmosphere
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MocTaHOBKA NPO6GEMN Ta OGFPYHTYBaHHA aKTy-
anbHocTi Il po3rnagy. BpaxoBytouu Te. WO NHOACHKINA
yABi HEMAE MeX. Y NiHrBOKYNbTYpi novana 3'ABNATUCA
HesfliYeHHa KiNbKICTb apXeTuniB Ha KwTant 6oris,
AEMOHIB, AyxiB, MPUBMAIB, MOHCTPIB Ta iH.. fKi 3apa3
KOPUCTYIOTbCA BE/IMKOK MONYNAPHICTIO Cepef XaH-
piB *(PaHTaCTUYHOrO TPUKYTHUKa»: (eHTe3i. HayKo-
BOT (paHTACTWMKM Ta niTepaTypu >axis. LOCNigKeHHS
NIHIBICTUYHMX 3acobiB (opmMy BaHHS aTMocdepu cac-
MEHC >XaHpPy XOPpPOp Ha LbOMY eTani 4OCUTb aKTy ajlbHe.
A[Ke TBOPU XaHPY XOPPOp CMOBHeHi Pi3HOMaHITHUMU
30BHIWHIMW Ta BHYTPIWHIMK, peanbHUMU Ta MIiCTUY-
HUMW NPOLLUBaMK CTpaxy.

JAHani3 ocTaHHiX gocnigXeHb i nybnikayin. Big-
NoBigHO [0 CNOBHUKOBWUX BU3HauyeHb [5, 478; 6], sKi,
WMOBIpHO, Bifo6pa)katoTb KOHOTaTUBHE BUKOPUCTAHHSA
CNiB, NOHATTSA «CaCMNEHC» Mac NPUHaNMHI TpU BIATIHKK
3Ha4yeHHA: 1) cTaH HEBMEBHEHOCTI B CEHCi CyMHIiBY Ta
Hepilyy4ocTi; 2) cTaH, 6MN3bKNIA 40 XBUIOOYOT Hepi-
WYYOCTi; 3) cTaH MPUEMHOrO XBW/IHOBAHHA 4epe3 oui-
KyBaHy MOAit0. Y TakoMy BUMafKy MOHATTA «CacneHc»
nocTae fAK LOCBiA4 HEBMNEBHEHOCTI, 3a AKOro refoHic-
TUYHI MOXNMBOCTI KONMBAKOTHLCA Bif Hakbinbw nary6-
HUX 40 Hanbinbw npuemHux [4. 8].

B ocHOBY aTtmocgepun cacneHC MOKNafeHO KaTero-
Pit0 MICTUYHOTO, K& TPYHTYETbCA HA TPUELHOCTI «TaeM-
HULA - CTpax - CTaH TPUBOXXHOIO OYiKyBaHHA». Taem-
HUYe. NpuMapHe, ippeasbHe, WO He MOXHa MOACHUTM
Ha pauioHanbHUX 3acafax, € O4HIE 3 KNHYOBUX 03HaK
XXaHpy XOoppop. TUM 3MICTOBUM CTPUIKHEM, [OBKONA
AKoro nobypgosaHa komnosuuis teopy [7, 123]. Tomy
MOTWUB TAEMHULI LOMIHYE B XYAOXHiX TBOpax >aHpy
XOpPOop i CTPYKTYpy«: Oro komnosuuito.F

€ BaHto O.C 3acobu SieKeUYHOI HoMiHaLLiT aTMoCthepy cacneHc
| Xy#OXHiX TBOpax »aHpy Xoppop

OCHOBHa (hyHKLis MOBHMX 3ac06iB peanisauyii Bigno-
BifJHOT cy6KareropianbHOT 03HaKW  CTBOPEHHA aTMOC-
Gepu 3aragKoBOCTi, HEBU3HAYEHOCTI, NPUMApPHOCTI.
YHacnifok o6'efHaHHA Pi3HOPIBHEBMX MOBHMX 3ac0-
6iB HABKOMO L€l y3arasibHeHOT 03HAaKW YTBOPHOTbLCA
4YOTUPWU CeMaHTUYHI chepn - «MpUMapHe», «Haanpu-
pofHe». «caKpanbHe», «CUMBOSIIYHe» (2. 81; 3, 81). Hag
Lieto npobneMaTnKo npawroBany Taki 4OCNIAHUKK, AK
O. . OxoHcoH, C. T. xowwn, M. Kacn, M. Knace.
H. Kepon, A. CtpinHaTi, T. To4opoB Ta iH.

MeTa cTaTTi - MNpoaHaniayesatu 3acobu NIEKCUYHOT
HOMIHaLiT aTMoC(epn cacneHc Ha mMarTepiani aHrJ10MOB-
HUX XY[0XHIX TBOPIB.

ANs [OCATHEHHS TNOCTaBMEHOT MeTW HeobXigHo
BMKOHaTW Taki 3aBfaHHA: oOxapakTepusyBatum Tema
TUYHI Tpynu, WO MNO03HayalTb MPUYNUHU CTBOPEHHS
aTMoc(epu cacrneHc. Ta BM3HAYMTUM OCHOBHI 3acobu
TXHbOT NEKCUYHOT HOMIHALLIT.

Buknag OCHOBHOro matepiany [AOCNIfXKEHHS.
3acobu nekcuYHOT HOMiHauii aTmoctepn cacneHc
Lie cnoBa i CN0OBOCNOMYYEHHA, Y CEMAHTUYHIN CTPYK-
TYpi AKUX 3 BUKOPUCTAHHAM CReLlianbHUX NIHTBIC-
TUYHUX MeTOfIiB CEeMaHTUYHOro i KOMMOHEHTHOro
aHanisy BMABMEHO aKCionoriyHo 3abapBneHi CEMU Ha
MO3HAYEHHSA YOroCb / KOroCb HEraTUBHOrO  HEMpPUEM-
HOro, OrMANBOro, XaxaMBoro ToWoO, Wo penpe Tiryi
aTMocdepy HanpyXeHoro ouyikyBaHHs, TO6TO aTMoC-
thepy cacneHc.

KOHKpeTHi 3aranbHi iMEHHMKWX 3a CBOIMMW NEXHA-
THBHUMM 3HAYEHHSMWU MOXYTb OyTW 06'efHaHi a Tema-
TUYHI TPYNKW, WO MawTb «A0CUTb TiCHUI CMUCNOBWIA
3B'30Kk» [I, 57] i NM03Ha4yalTb MPUYMHU CTBOPEHHA
aTMmocepu cacneHc:

- HagnpupogHe sBuTe; ghost «MpuBNUA», monster
«MOHCTpP», vampire «Bamnip» Ta iH.. HANPUKANN

BOne ofthose hig hats that they call yumpirei hatl
got at her tn the night, and what with his gorge and the
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vein left open, there wowwf enough blood in her to let
her stand up, and / had to put a bullet through her as
she lay» (6);

«One cannot even say that the ghost attacks the
mind, because the mind, the conscious, thinking mind, is
invulnerable. in all our conscious minds, as we sit here
talking, there is not one iota ofbeliefin ghosts» (5);

«As the bone-piercing shriek trailed into a snarl
and then into an industrious grumble, Tommy heard the
demon pounding-straining-clawing, and metal creaked
against metal. He couldn) see into the dark undercar-
riage, but he sensed that the mini-kin was temporarily
trapped in the tangled wreckage and struggling furi-
ously topry itselffrees (3);

npupogHe ssuwe: thunder «rpim»,
«bnnckaBkay», tempest «Byps»,
Hanpuknag:

«The sea, running mountains high, threw skywards
with each wave mighty masses of white foam, which
the tempest seemed to snatch at and whirl away into
space» (6);

«Lightning flashed at the windows, and tree shadows
ran spider-quick over glass and streaming rain. and like
a warning voice, the tolling thunder seemedto call Tom-
my's attention to the drapes» (3);

At times the mist cleared, and the seafor some dis-
tance could be seen in the glare ofthe lightning, which
came thick andfast, followed by such peals ofthunder
that the whole 8ky overhead seemed trembling under the
shock ofthefootsteps ofthe storm (4);

- NKWWHa: breath «guxaHHs», mouth «poT», voice
«r0/I0C» Ta iH.. HanpuKnag:

«What does it look like?» - Theodora's voice rose
crazily» (5);

«Que le bon Dieu» - she began, thenfaltered, breath
failing her. for she saw Colonel Masters stoop down
suddenly and do the last thing that would have occurred
to her as likely: he put his eye to the key-hole and kept it
there steadilyfor the bestpart ofa minute, his hand still
gripping her ownfirmly (4).

AGCTpaKTHI 3aranbHi iMEHHUKN 06'€AHYIOTLCS B
TeMaTUYHI rpynun, SKi No3Ha4aloThb Pi3Hi NPosBK emo-
WiiHoro cTaHy, y fkomy nepebyBae XyOOXHil nep-
COHaX Nif BNAMBOM aTMOCHepW cacrneHc, onucaHol y
HMK. a came:

- «cTpax» fear: fear «ctpax», horror «kax», terror
«Tepop», nightmare «kowmap», dread «cTpax» Ta iH.,
Hanpuknag:

«Her eyes were mad with terror» (6);

«Some ofthe things she was worried about were too
grow n-up for Danny to understand-vague things that
had to do with security, with Daddy's selfimagefeelings
ofguilt and anger and the fear of what was to become
ofthem-hut the two main things on her mind right now
were that Daddy had had a breakdown in the mountains
(then why doesn't he call?) or that Daddy had gone off
to do the Bad Thing» (2),

The same instant it collapsed abruptly on the coun-
terpane like a toy balloon that had been pricked. It
shrank down m a mutilated mess before her eyes, while
Monua madded touch of horror  stirred uneasily in
her sleep, turning over and stretching out her hands as
though feeling blindlyfor something that she missed (2).

lightning
rain «aow» Ta iH.,

18

VAN

«Hanpy>eHwuii» temion mvousm
BaMiCrb». stress «cTpec»» trouble «mecuk,i '
Hanpuknag: «(Inis pushed herself quUu*ki\ * R
wall, glancing, with LILL df the desuit's swnu **41
«30yMKEeHHsA» excitation agitation
xeums», thrill «30ymKeHHs», panic «naHika,
Hanpuknag: «/ was filled with agitating IHwn J
/ bent down and slid feet foremost In through i h . 1
dow» (6); 4 1
- «3aHEeNOKOEHHSA» concern; anX|et¥

ramiiy, disturbance «Hecnokiit», trepidation «pov
Ta iH.. Hanpuknag: «M T breathing was deep @h

lor, no sign ofdisquiet amis'here, no hint of dist"k”
that might have accompanied that pleading xenten*T? s
twv minutes ago, except that the hed-clothcs were i@ 1
haps somewhat tumbled» (4);

- «HeBMeBHeHICTb» uncertainty: doubt «cywmHiiA,
hesitation «Hepiwyy4icTb», incertitude «HeBMeBHEHICTb \
Ta iH., Hanpuknag: «Then he broke off and asked Liiy
could love him in time, and when | shook my headhu J
hands trembled, and then with some hesitation he asked |
me if | cared alreadyfor any one else» (6);
«nepeguyTTA»  anticipation, apprehension i
«nobotoBaHHsa», foreboding «nepeguyTTa», presents |
ment «nepeauyTTS» Ta iH.. Hanpuknag: «/saw him have J
for Whitby with as brave a face as could, but/ v sick |
with apprehension» (6).

[LiecniBHi NeKCMUHi OauHULI BUpPaXalOTb fji. fd |
MOXHa MOefHaTU Yy ABI TemMaTWuuHi Tpynu, MiX sKMA
BCTaHOB/IOKOTLCA MPUUYNHHO-HACNIAKOBI  BiJHOLLIEHHS.
a came:

a) Ail, Wo cnpuUYMHATL aTMoCcKepy cacneuc
to kill «ybuBatu», to scare «ngkaTu», to strangle|
«QyLWnTK», to threaten «norpoxxyBaTu» Ta iH.. Hanpu-
Knag, y poMaHi Y. bneti «BurHaHHa guasona»  «Stop
him. He's trying to kill me! <...> Oh. stop himl» |
she wept. «Stop him! It hurts! Make him stop! Make
him stop! | can't breathe/» (1) - nepeguyTTa PeraHu
cmepTi yepe3 B6MBCTBO (He's trying to kill me! «BiH |
HamaracTbCsi BOMTWM MeHe!») CNPUUYMHSE CTaH CWNb-
HOr0 eMmOoLiAHOrO Hanpy>eHHs PeraHn (she wept |
«BoHa nnakana»).

6) Aii, Wo BMpaxatTb HacNigkn atmocgepmn cHe- |
MeHc, AKi NPOABNATLCA V:

- 3MiHi biinyHoro cTany: to distort «cnoTBoptoBa-
TUCA», to shrink «3MOpLLYy BaTUCA», to twist «CKpyyyBa-
TUCA. BUKpPY4yBaTuUCH», to wrench «BUKpUBNATUCA» Ta
iH., HanpuKnag, y pomani . bneksyna «/1snbka» «He
turned from thefront door which he had just reached as
though he had been shot The skin held a sudden pale
lor beneath the flush and something contradicted the
blazing eyes, something seemedto shrink» (4) - komno-
HEHTW 3HaYeHHA Ziecnosa to shrink «3mopLyyBaTuca» -
CBiZ4aTtb NpPo 3MiHY ()i3MYHOTO CTaHY KPOBABOT NANBKM,
Wwo wokye magam [xocky (He turned from the front
door » - as though he had been shot «Bin Bigsep*
HYBCA Bif BXiAHWUX ABepeli <...>HeMoB 61 BiH 6yB po3-
CTPINsSHWIA») | TaKMM YMHOM CTBOPHOE aTMocdepy cac-
MEeHC B aHaNi30BaHOMY MpUKNagi;
3MiHI ncuxodpizionoriyHoro ctaHy: to hold
onei breath «3atamyBatn nogux», to to pant «3agmxa-
TUCS», to shiver «TpemTiTU», to tremble «apmxaTn» Ta
iH., HaNpuKnaa, y pomaHi [k bnekByna «J1sinbka»
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