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Memoro oanoi cmammi € ananiz 0esikux KOHYenmie, GUPAXCEHUX Cmepeomunuumu
einepbonamu. Jlani Komyenmu GuUOiNeHI HA OCHOBI 3A2ANbHUX CUCTMEMAMUYHUX
CKA008UX, SKi, AKMYALi3VI0YUCh V 0e31iui KOHYenmis, )opmynoms HOHAMIUHY OCHOBY
camozo  kouyenmy. Kouyenmyanvuuil —auaniz — 8UKOPUCTNOBYEMBCSA — CRIIbHO  3i
CMPYKMYPHO-CEMAHMUYHUM.  [[1a  Onucy  NOHAMINUHO20  CKIAOHUKA  KOHYEenmy
npPo8OOUMbCSl CNIBBIOHECEeHHs AHANI308AH020 KOHYENmy 3 IHUWUMU, NOB'A3AHUMU 3 HUM
napaoueMamuyno i CUHMAZMAMUYHO 8 KoHyenmocgepi Mo8u, wo 00360JA€
cnocmepieamu Cnié8iOHeCeHiCMb PIZHOMAHIMHUX 3d CIMPYKMYPOIO 2inepooil 3 mumu 4u
[HUWUMU KOHYENnMamu.

YV cmammi npoananizosano ronyenmu KIJIBKICTb 1 SKICTb, supaoiceni
cmepeomunuumu  2inepoonramu. Jlani Komyenmu 6uOileHi HA OCHOBL CHIIbHUX
CUCTMEMAMUYHO NOBMOPIOBAHUX CKIAO0BUX, SKI YOPMYIOMb NOHAMIUHY OCHOBY CAMO20
KoHyenmy. Memodamu 0aHo20 O0O0CHIONCEHHS € KOHYEenmyaibHUuti ma CmpyKmypHO-
ceManmuynull auanis. s onucy NOHAMINUHO20 CKIAOHUKA KOHYEenmy auanizo8aHull
KOHYenm 3iCMaeusAcmoCs 3 [HWUMY, NOG'SI3AHUMU 3 HUM NAPAOUSMAMUYHO |
CUHMAzMamuyno 8  KOHYyenmoc@epi  Mo8u, WO  00360JA€  CHOCmepieamu
CNIBBIOHEeCeHICMb  PISHOMAHIMHUX 34 CMPYKMYpoio 2inepoon 3 MmuMu 4u [HUUMU
KOHYenmamu.

Kmiouosi crnosa: concept, discourse, hyperbole, stereotype, notion, thematic group,
stereotypical hyperbole, conceptual sphere (xonyenm, ouckypc, cinepbona, cmepeomun,
NOHAMMSL, MeMamudta epyna, cmepeomunua 2inepoona, Konyenmocgepa).

Y mmraHi BuBYEHHSA CcHenU(pIYHUX OCOOJMBOCTEH PO3MOBHOTO JIHCKYPCY

0€3CYMHIBHUI IHTEpEC MNPEACTABISAIOTh CTEPEOTHIIHI TinepOoidi — pPI3SHOMAHITHI 3a



CBOEI0 CTPYKTYPOIO OJMHHUII, IO 3aKPIIUIUCA Y MOBI, MICTATh MEpeOUIbIICHHS Ta
BiZITBOPIOIOTHCS B YCHOMY MOBJICHHI B TOTOBOMY BUTIIsii [2, C.46-47].

MerToro CcTaTTl € OmMC JIEAKUX TEMaTUYHUX TPYIN CTEPEOTUIIHUX TinepOoii, sKi
¢opmyrors mnoHATiiHY ocHOBY KoHuentiB KIJIBKICTb 1 AKICTb, Bupaxenux
CTepEeOTUNHUMHU rinepoonamu. TemMaTnuyHui TpuHUMI KIacu(ikalii BUKOPUCTOBYETHCS
pa3oM 13 CTPYKTYpPHO-CEMAaHTUYHUM, IO JO3BOJISIE CIOCTEpPIraTd HaJIEKHICTh
PI3HOMaHITHUX 32 CTPYKTYpOIO TirnepOo1 10 Tiei 4M 1HIIOI KOHUEnTochepu. 3BepHEHHS
70 CeMaHTHYHUX cdep, 3 SKUX MOBEUb 3aMO3MUye 00pa3u MPEeIMEeTIB 1 SBHII IS
CTBOPEHHS TinepOoJi, 31a€ThCs JOLUUIBHUM JJIsl BUSBJICHHS CHENM(IKU BUKOPUCTAHHS
rinep60Jyi B pO3MOBHIi MOBI.

|. Haitbinbm aktuBHUM Yy po3MoBHOMY auckypcei € konuent KIJIBKICTbh. byayuun
MIpPOI0 MPOCTOPOBO-YACOBUX BIJHOCHH, KUIbKICTh 3HAXOAUTH Y MOBI PI3HOMaHITHI
KOHIICTITYaJIbHI TpU3Ha4YeHHs. Po3riisitHeMo X JoKIaaHiIIe:

1. «BnacHe KUIBKICTB» TIpEJICTAaBIIEHA BEJIUKOIO TPYIOI0 CIIIB 1 CIIOBOCIOIYYEHbD,
10 MalOTh KUTbKICHY CEMaHTHKY:

a) CTepeoTHNHUMHU iHTeHcH(pikaTopamu — uuciiBHukamu twenty, fifty, hundred,
thousand i T.m., B SAKMX MOHATTS KUIbKOCTI BHPaKEHE TOYHHUM YHCIIOM, SKE HE
BIJINOBi/Ia€ 00’ €KTY Yy KUIBKICHOMY BIIHOIIEHHI, a 3a3Jalierib IMepeOuIbInye Horo.
Cyro KinbKicHa PO30DKHICTH MDK OO0 €KTOM 1 HWOro IIO3HAYCHHSIM Iependadae
HE3MIHHICTh SIKOCTI MpeIMeTa 1 3HaXOAWTh BHUPAXEHHS y BUKOPHUCTAHHI Tirnepooiu y
«YUCTOMY BHUIJISAII», TOOTO Ti€l, 10 HE MOEAHAHA 3 SKiCHUMHU Tpormamu [3, €.181]. Ciix
BiJI3HAYNUTH BUKOPUCTAHHS 3 METOIO TimepOoizallii «Kpyrjiimx» YUCIIBHUKIB (IECATKIB,
COTEHb 1 T.]I.), MMO3asIK TOYHICTh KUIbKICHOT iH(OpMaIlii HEe € peIeBaHTHOIO; BOHA SBIISIE
co0010 3aci0 BUpPaKEHHS E€KCIPECUBHO-EMOIIIMHOTO CTABJICHHS MOBISI A0 TMPEIMETY
MoBiIeHHS. Tak, HampUKIIa:

a) I ask you ten times a day if there’s another woman.

I've heard papa tell that machine story a thousand times.

He risked his life twenty times a day.

And I've told you a millions time, baby [8];



0) BUpa3HUKaMH KUIbKICHOTO MEpEOUIbIIEHHS € TAKOX CyOCTaHTHUBHI TinepOosiuHi
nifgcutroBaui drop of, a sea ta iuiri, SIKi BiAIIOBiAIOTh MOHSATTIO KLIHKOCTI:

Mama’ll take it pretty hard if you go away leaving a scrap of it on your plate.

But I don’t see a white man often, and I don’t think a drop of whiskey can do me
any harm.

I've had a world of experience [7].

3HaucHHS KBaHTH(ikaTopiB drop, SCrap, 10 IO3HAYalOTh Maly KiJIbKICTh,
MiJICHJICHO BHUKOPHUCTAHHSM HEO3HAYCHOTO apTHUKIIS 31 3HAUCHHSAM YHCia, 10 HAJIa€e
BUCJIOBJIIOBAHHIO TIEBHUHN 3MICT — MEPEOUIBIICHHS PEaTbHOTO 3HAUYEHHS KUIBKOCTI, SIKE
BUSBIIIETHCS B TOMY, IIIO OUTBII YM MEHIII TOYHA Mipa BUpa)ka€e M0Ch MPUOJIH3HE.

Cnosa world, sea Toio BupakarOTh 3HAYCHHS HEKOHKPETHOI HEMIOMIPHO BEIHKOT
KUTBKOCTI, IO MICTUTBCS Y iXHII CMUCIOBIN CTPYKTYP1 B SIKOCTI IEPEHOCHOTO JIEKCUKO-
CEMaHTHYHOT'O BapiaHTy. Y JaHOMY BHUIIAJIKy Tirnep0oiia, MOEIHYIOUNUCH 3 MeTadoporo,
JEMOHCTPY€E HE JIMIIE KUIBKICHY, ajie 1 AKICHY HEBIAMOBIIHICTh MK TPaIHUIIMHUM Ta
(aKTHYHO BUKOPUCTAHUM HaliMeHyBaHHsM [4].

Konnent KIJIBKICTD € onauM 13 KOMIOHEHTIB CEMAaHTUKH MOBHUX OJUHHIIb, 1110
MO3HAYaI0Th MPOTSKHICTh Y Yaci 4u MmpocTopi. Benmnunna Mipu B IMEHHUKIB — Ha3B
OJIMHUIT> BHUMIPIOBAaHHS 4acy, JOBXHHH, Baru, IO BUKOPHUCTOBYIOTHCSA SK 3acid
nepeOUTbIIICHHS! B PO3MOBHOMY MOBJICHHI, BUpPa)KeHA €KCILIIIIUTHO, 1110 3HAXOJIUTh CBOE
BiIOOpakeHHSI B CJIOBHHUKOBIM AcQiHINII mMpH 3a3HAYCHHI TOYHOTO YHCIIA, OJIHAK Y
pe3yibTaTi TinepOodizaiii BOHM MPOSBIAIOTh TEHACHINIO 0 peaiizalii 3Ha4eHHs
npuOIu3HOT (BenuKoi Ta Maoi) KimbkocTi [1, €.58-59].

2. «YacoBi XxapaKTepUCTUKH

[lepeOinbmieHHsT TPHUBAIOCTI OYyab-IKO1 Mii peami3yeTbCcsi TEMIOPATHLHUMU
rinepOosiaMu, MO TO3HAYAIOTH NPHOTU3HHWA TEpPioa dYacy 3aMicTh HOTO TOYHOT
TpuBaJIoCTi. BoHM mpecTaBieHi cyOcTaHTUBHUMU ImiacuatoBadamu for ages, for month,
for a lifetime romro, comykamu every minute, all day, all night i nimumu peuennsimu: as
if a year has gone by.

Hagsenemo npukitagu:

Lunch is ready, hey, papa! We can’t wait all day.



Doctor, we can go on for a lifetime like this, I’ll never get through that door.

I’ll spend every minute making you happy

Do you want me to go round all night, braying at everybody? [5].

[Ipuknaan UIIOCTPYIOTh MEpeOUIbIICHHS TPUBAJIOCTI MeBHOI ail. OpHak, I0BOI1
4acTO B PO3MOBHOMY MOBJIEHHI BHUKOPHUCTOBYETHCS 1 3MEHILEHHS Majoro MPOMDKKY
yacy, IO BHpa)ka€TbCs IMEHHHKaMH a moment, a second, a minute, a Takox
iHTeHcudikaTopom a fraction of:

It won'’t take me a moment to change.

I asked her if she’d care to join me. «Thank youy, she said. Perhaps for just a
fraction of a moment [3].

[Tupoko Bigomi Takosx rimepOosiuni kiime in No time, in less than no time, o
JIOBOJISITh XapaKTEPUCTUKY KOPOTKOUACHOCTI YaCOBOTO IPOMIKKY 70 abcypay.

3. «IIpocTopoBo-4acoBi XapaKTEPUCTUKI

INinepOoniuHe Mo3HA4YEeHHS BIACTaHI BUPAXKAETHCSA K Yy MEPEOUTHIICHHI BEJHKOI,
a00 Takoi, [0 37a€ThCS BEIIMKOIO, BIACTaHI, TaK 1 B 3MEHIICHHI Mayoi BifacTani. J{ms
PO3MOBHOTO MOBJICHHSI XapaKT€pHE BUKOPUCTAHHS KBAaHTUTATUBHUX CIIOBOCIOJYYEHB
athousand, miles away, two steps Tomo, y SKHX Yy SKOCTI TrinepOOIidyHUX
1HTeHCH(IKATOPIB BUCTYIAIOTh KUTHbKICHI YUCITIBHUKH.

CroBocronydeHHst Under one’s NOSe BUKOPUCTOBYETHCS y TIEPEHOCHOMY 3HAYCHHI
rinepOoIIivyHO 3 METOIO MIAKPECTUTH OJIU3bKICTh MIPEIMETA:

—Darling, we’re talking about a little piece of confetti...it’s on the seat.
—Where?
—Just under your nose [5].

II. «AkicThb cy0’ exTan

OxpiM pO3TISTHYTHX TIMEpOOTIYHUX KOHCTPYKITIH, sIKi CHIBBITHOCATHCS 3 MOHSATTSIM
KUTBKOCTi, HAJ3BUYalHO PO3MOBCIOKEHI B PO3MOBHOMY JTUCKYPCI CTEPEOTHITHI
rinep0oau, W0 TMO3HAYaIOTh SKICTh, KUIBKICHA XapaKTEPUCTUKA SAKOI 3HAXOAUTh
BUPAXKEHHSIM Y BUCOKOMY CTYIEHI IHTEHCUBHOCTI MPOSIBY O3HAKH, BIIACTUBOCTI.

SAkocti cy0’ekTa, HOro 30BHIIIHI Ta BHYTPIIIHI XapaKTEPUCTUKU YACTO 3a3HAIOTH

rinepOomi3aii.



1. «30BHIIIHI XapaKTEPUCTUKH CYO’ EKTa»

Konnient 30BHIIIHICTD € cminbHuUM 1151 gaHoi miArpymnu rinep6os. Bonu
MPEICTABIICHI:

a) KOMIIapaTUBHUMH JieciniBHUMU crionydeHHsmu to 100k like a ghost, to look like
death tomro. ¥ sikocTi JiecniBHOrO iHTEHCU(IKATOpPa BUCTYIAE MOPIBHSIBHA TPYIIA, IO
MICTUTh CyOCTaHTHUBHUM TinepOoiiuHuii kKoMmoHeHT. KoMmapaTtuBHa rpymna g03BOJISE 3
OCOOJIMBOIO CHJIOKO TIKPECIIUTH HETATUBHHUM 30BHINTHINA BUTJISA] IUIIXOM TOPIBHSIHHS
fioro 3 HepeaJlbHUMU 00pa3amu;

0) cnoBocnionyuenusamu crpykrypu N of N — the tread of an elephant, the eye of
a hawk torro. 3 MeTor0 mepeOUIbIICHHS 30BHIMIHIX PUC CYy0’€KTa BUKOPHCTOBYIOTHCS
IMGHHUKA — Ha3BH ICTOT (HE JIOJWHU), AKI B JAaHOMY BHUIAJKYy IO3HAYaIOTh HE
npeIMeT SK Takuid, a HOro BIACTHBICTB; aKTyalli3allii OCTaHHBOTO 3IIHCHIOETHCS 3a
JIOTIOMOT OO0 aTpUOYTUBHUX BITHOCHH;

B) cyOcTaHTMBHMM cmnonydenasm —  perfect skeleton. T'imepGomiuny
XapaKTepUCTUKY OCO001 MoBigoMIise iMeHHUK Skeleton, mo € CeMaHTHYHUM SIpOM
CIIOBOCIIONYYeHHS; iHTeHcu(ikaTop perfect miacuiioe BUALIEHY 03HAKY XYAOPJISBOCTI:

If [ don’t put up a little rouge I'll look like death.

If only she didn’t have the tread of an elephant.

You are a perfect skeleton [6].

2. «BHyTpilIHI XapaKTepUCTUKHU CY0’ EKTay:

a) IHTEJEKT, JOIUIbHICTh BUMHKIB. J[0 MOHATIHHOIO CKJIA0BOI0 JAHOTO KOHIIEIITY
BXOISTh: IMEHHHKH, IO I[IO03HA4YalOTh HeraTuBHI skocti ass, fool, idiot Tomro;
NpUKMETHHKH Mad, crazy; miecniBHi comydeHHs to go mad, to go out of one’s mind.

HaBenemo HacTymHI npuKiIagu:

“She’s very beautiful ’, she said at last. “Beautiful? My dear Lousie, you must be
mad ”.

Are you crazy? To flirt with that silly woman?

Have you gone mad if you hadn’t let me read the letter? [7]

Crany crony4yBaHicTh 3 iMeHHUKOM fOOl mposBisitoTh TpUKMETHHKH perfect,

complete, utter, mo cpusiFOTh a0COMIOTU3AIIIT TIEPOOJIIYHOT TKOCTI CY0’ €KTa:



“Men are such fools”, she said. “Such absolute fools. They are quite shrewd in
most ways and then they go marrying entirely the wrong sort of woman ”.

She’s an utter fool, sometimes [5].

0) ncuxo(i3uyHUM cTaH cy0’ €KTa.

3 Meror nepeOulblIeHHS (I3UYHOrO CTaHy YacTO BHUKOPUCTOBYIOTHCA
IHTEHCU(IKATOPH SKOCTI — MPUKMETHUKHU y QyHKIIT oocraBuan — dead tired, dead
drunk roro.

B) EMOIIIHUI CTaH.

[To3HaveHHs1 BHYTPIIIHBOTO CTaHy IMMOB’sA3aHE B PO3MOBHOMY MOBJICHHI O1IBIIOO
MIpOIO 3 BUPAKCHHSIM HEraTHBHHUX €MOIIIM:

a) y JaHOMY BHIAAKy TYT, MEPII 3a BCE, BUAUIIETHCS OOCTABUHHE BIXKHUBAHHS
IMCHHMKIB 3 mpuiiMmeHHuKkamu (to death, to destruction toio) mas mepenadi CUIABHOTO
XBHJTIOBAHHS, TPHBOTH, CTPaxy:

I’ve been worried to death about you. Why haven’t you phoned?

I've never fired a revolver in my life and I'm scared to death of it [7].

0) rinepOoHn, MpeACTaBlIeHI AIECTIBHUMHU cronydenHsmu to drive smb mad, to
drive smb crazy Tomo, [0 BHKOPHCTOBYIOTHCS B PO3MOBHOMY MOBJICHHI IS
BUPKEHHS KPAWHBOTO CTYIICHsT 00YpEHHs, pO3ipaTyBaHHs, 3JIOCTi:

Your father’s snoring was driving me crazy.

| Know you 're going to drive me mad! [6]

Jlns  rinepOONIIYHOrO TMO3HAYCHHS IMO3UTHUBHHUX €MOIIH BHKOPHUCTOBYIOTHCS
npuKMeTHHUKH Mad, crazy 3 npuiimenHukamu about, for, after i miecioso to die y cBoix
MIEPCHOCHUX 3HAYCHHSX:

Actually, I'm crazy about guitar music.

Well, he’s simply mad to see you again.

I can see that you re dying to do so [2, €.180-182].

3. «llo3HavyeHHS SAKOCTI MPEIMETIB Ta SBUII

a) y JlaHOMY BHWIAJKy YyBara NpUBEPTA€ BUKOPUCTAHHS TiNepOOIIYHUX
IHTEHCU(]IKATOPIB SKOCTI, 1[0 BUPa)KEHI MPUKMETHUKAMU y pOJl O3HaueHHs. Jlo HuX

nasexats mad, mortal, thunderous tomuro:



He’s deliberately ruined his life by the mad life he’s led.

He’s in a mortal hurry [T7].

0) 1HTeHCU(IKATOpaMH SKOCTI BHUCTYNAIOTh TAKOX HPUKMETHUMHU Yy (YHKIIT
obcraBunu (crystal clean, dead cheap);

B) 70 3aco0iB rinepOOJIIYHOrO IMiJICUJICHHS BIACTUBOCTEM MPEAMETIB 1 SIBHII
HaJeXKaTh TaKOX mpuciaiBHUKA Mmonstrously, tremendously, dreadfully Ttormo, 1o
MICTSITh CEMY «BHIIUNA CTYTICHBY:

Oh, how cruel! How monstrously cruel.

Deadly dull morning [6].

4. JloBosi BenMKa KUIBKICTh TiNepOOJI yTBOPIOE TEMAaTUYHY MIACPYIY
«[To3zHaueHHST A11».

HaiiOinpin akTHBHI y SKOCTI TinmepOoJl € niecioBa 3 IHTEHCUBHUM OCHOBHHM
3HayenasaM — to Kill, to tear, to shoot Tomro, mo HazuBaroThCA Iil, OB’ A3aHi1 i3 CHIIOIO,
nuHamikoro. [lieciosa to tear, to shoot maroTh OiTbIIT KOHKPETHY CEMaHTHKY ITOPIBHSIHO
i3 miecaoBoM to Kill, ogHak ixHe rimepOosIiuHe BUKOPHUCTAHHS Ma€ Ha METi 30JIM)KEeHHS
JiH, 110 BUpaKeH1 BKa31BHUMH JIIECIIOBAMH 3 IXHIM Pe3yJbTaTOM Yy HIUPOKOMY 3HAYCHHI
IILOTO CJIOBAa — 3HAYEHHSAM «BOUTHY», «11030aBUTU KUTTSI»:

If I played the fiddle like that I'd shoot myself.

If I ain’t back by the last bell to take my punishment, she’s liable to kill me.

But | haven 't got to marry anyone. I love being a wicked widow.

“I shall shoot myself one of these days, | expect”,

Bill murmured gloomily [2, ¢.176-178].

TakuMm 9MHOM, MEPEOCMUCIICHHS B MpOIECi rirmepOoiri3amii TakuX KOHIICTTIB, SIK
KUIBKICTh 1 SIKICTh, JO3BOJIMUIO BHUJUIATH OCHOBHI TEMAaTHYHI T'PYyNH TirmepOoJI, IIIo
BJIACTHB1 PO3MOBHOMY MOBJIeHHIO. CKJIaj] 3arajbHUX TEMATHYHHUX TPYM CTEPEOTUITHUX
rinepOoJ TOMycKae MOMAIBIINI O HA MIATPYIH, SKI BXOASTH 0 aHAII30BAHO1 BHIIE

KOHIIENTO-CPEpH PO3ZMOBHOTO JUCKYPCY.
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Nadezhda Lebedeva, Ludmila Tkachenko
STEREOTYPED HYPERBOLE IN ENGLISH COLLOQUIAL DISCOURSE:
LINGWOCOGNITIVE ASPECT

The purpose of the given article is to describe the concepts QUANTITY and
QUALITY expressed by the stereotyped hyperbole. The analysed concepts are united
thematically on the basis of general semantic principles which form the cognitive
nucleus of the concepts. The conceptual and structural-semantic analyses are combined.
The concepts are correlated with each other paradigmatically and syntagmatically in one
conceptsphere. The suggested method of analysis allows observing correlation of

structurally different types of hyperbole within the analysed concepts.

Hanexxna Jlebenesa, Jlronmuina TkaueHKO
CTEPEOTMITHBIE T'MITIEPEOJIBI B AHI' JIMMCKOM PASTOBOPHOM
JIUCKVYPCE: JUHI' BOKVJIbTYPHUI PAKYPC
Cratps mnocBsimieHa onucaHuio KoHUentoB «KommyectBo» u  «KauecTBoy,

BEIpaKaCMBIX CTCPCOTHUITHBIMU rnnep6onaMH. I[aHHBIG KOHIICIITHI BBIACJICHBI HA OCHOBEC



OOIIUX CEMAaHTHUYECKUX COCTABIISIIONINUX, KOTOPBIC, AKTyaJdU3UPYSICh BO MHOXECTBE
KOHTEKCTOB, (DOPMUPYIOT MOHATUITHYIO OCHOBY CAMOI'0 KOHIIETITA.

I onucaHusl TTOHATUMHOM COCTAaBISIOIIEH KOHLENTA B CTAaThE IPOU3BOIUTCS
COOTHECEHUE aAHAIM3UPYEMOr0 KOHIENTa C JPYTUMH, CBSI3aHHBIMU C HUM
MapajurMaTUYecKl M CHUHTarMaTHYECKH B KOHIENTO-cepe 53bIKa, YTO IO3BOJISAET
Ha0JII01aTh OTHECEHHOCTh PA3HOOOPA3HBIX MO CTPYKTYpPE TUNEpOO U TOMY WM UHOMY
noHsATU0. KoHllenTyanbHbI aHaAU3 KiIacCU(MUKAIMA HMCTIOJB3YEeTCS COBMECTHO CO

CTPYKTYPHO-CEMaHTUYECKHUM.

Bioomocmi npo aemopis:

Jlebenera Hamist — nmoueHT Kadeapw MOBO3HABCTBa, (pakymbTeTy (inosorii Ta
KYPHATICTUKH, XEPCOHCHKOTO JCPIKABHOTO YHIBEPCUTETY.

Tkayenko JlromMuia — A0LEHT Kadeapu poMaHO-TepMaHChKUX MOB, (DaKyJIbTeTy

1HO3eMHO1 ¢ 110JI0T1i, XePCOHCHKOTO JAEPKABHOTO YHIBEPCUTETY.



