OLJIOJIOI'TYHI HAYKHA
Ana Ilpocannixosa
(Xepcon)
OBPA3 JIIOAUHU B MOBI

®opMyBaHHS AHTPOIOLUEHTPUYHOI MapaJurMU CIPSMYBaJO PyX HAYKOBOTO
MOIIYKY B HAIpPSMKY JIFOAUHH, ii MICI1 B KYJBTYpl COIllyMy, (DOKYC BUBUYEHHS OyIJI0
CIpPsIMOBaHE HAa BUBYEHHSI MOBHOI OCOOMCTOCTI Y BCbOMY i1 pO3MAITTI.

JIroguHa 3aiiMae LEHTpaJbHE MICLIE B pAMKaX aHTPOMOLEHTPUYHOI apaIUurMHu,
a pa3oM 13 HEI 1 IPUPOJHA MOBA, SIKA BBAXKAE€THCS HANTOJIOBHILIOW “CKJIaJ0BOIO”
JIIOJIUHU.

Sxuo bor cTBOpHUB JIOAMHY, TO JIOAUMHA CTBOpUJIAa MOBY — HaWBEJIMUHILIE
cBOo€e TBOpiHHA. | skmo Bor cTBOpUB nIOAMHY 3a CBOEI MOAOOOI0 1 JIOAMHA €
BimOuTKOM bokoro oOpa3sy, To Tak camo JIroarHa 3akapOyBaja cBiif 00pa3 y MoBi |2,
c. 3]. MoBa mroauHu BigoOpaxkae pyx mrojcbkoi aymku. JlromumHa BigoOpasuia y
MOBI, Bc€ 10 Oyla CIPOMOKHA BIIYYTH, 30arHyTH, OCATHYTH, 3pO3YMITH. Y MOBI
3HaXOAUTh CBOE Bi0OOpaxkeHHs Pi3uyHUN 00pa3 JTIOAUHM, 11 BHYTPIIIHIN CBIT, €MOITIi
Ta TOYYTTs, BIpyBaHHS, ii CTaBJCHHS /O MPUPOJAU, JO IHIIMX YICHIB MOBHOTO
KOJIEKTUBY.

3a BuciaoBoM M.Mrioiepa, Mailke HE MOXJIMBUM BHJIA€TbCS OCBOEHHS
30BHIIIHBOTO IO BIAHOIICHHIO JI0 JIOJUHU CBITY, MOr0 TMi3HAHHS, OCMMCIJICHHS,
HOMIHYBaHHS Ta Kiacudikailis Horo peaiiid 0e3 “BIyBaHHS HALIOTO BIACHOTO AyXY B
Xa0C MPEIMETIB 1 BIITBOPEHHSI HOTO 3a HAIIIOK M000010” [HUT. 110 6, ¢. 35].

KoMmnemMeHnTapHa npupona JIOJUHU 3aKJIaJieHa HaBITh Yy €TUMOJIOTII caMoro
MOBJICHHEBOT'O 3HAKY, Y HEMOKJIMBOCT1 BCTAHOBUTH €JMHUI MpaMoBHUI eTuMoH. Lle
MOSICHIOETHCST €KCIUTIKAIIEI0 TOHATTSA “TMI0JMHA” Yy PI3HUX MOBax 3a JOMOMOTOIO
YUCJICHHUX KOHOTAIii. /{0 mpiopuTeTHUX KOHOTAIIM BIJHOCSTHCS ‘‘3eMJIsl, 3eMHHIL”,
“cmepTHHIT”, “mymka’, “OaumtH, O0KO”, ‘“rocmomap” [7, c. 244]. Takum uuHOM,

HOMiHaHiSI JIOJWUHKN HC 3HAaXOJUTL CBOI'0 IICPBHUHHOIO BIXXHTKY, a YTBOPIOETHCA



[UIIXOM HOMIHYBaHHSI PI3HHX O3HAaK, SIKOCTEH, XapaKTEPUCTHUK, sIKI BHOYAOBYIOTH
00pa3 JIIOUHHU.

JronuHa Mae MIUPOKUN CHEKTp HallMEeHyBaHb B MOETHYHUX TEKCTaxX, IO €
PEe3yNbTAaTOM YHUCJICHHOI KIJTBKOCTI CBITIB, B SIKUX BOHA IPOXXHUBAE CBOE >KHUTTS 1 B
SKUX BOHA Tpae pizHi poii [2, ¢. 5]. Ha nymky ¢inocoda-ctoika [laneTis “koxkHa
JIOJJMHA HOCUTh YOTHPU MACKHM: MACKy JIIOJIMHHA, MAacKy KOHKPETHOI
1H/IMBITyaTbHOCTI, MACKy CYCITIIBHOTO CTAHOBHINA Ta MacKy mpodecii’[1, c. 218].

Jronquuy cepell THIIMX XUBUX ICTOT BHUPI3HSE PI3HOBEKTOPHICTH 11 KHUTTH, il
“MyJIbTU(PYHKIIOHAIBHICTS 3 OISy Ha BUIU AISUIBHOCTI, SIKI BOHA ONAHOBYE Ta
000B’sI3KHM, AKI BHKOHYE B MeXaX COLIyMy, Ta MICLE SKE€ 3ailMae B COLIaJIbHIN
BIKOBI Ta IHIII XapaKTEPUCTUKHA 3YMOBHJIM ICHYBAHHS pPO3rajy>KE€HOI CHUCTEMHU
MOBJICHHEBUX 3HAaKiB, 3a JOIMOMOIOI0 SKMX BOHAa BepOali3yeThCsi B IMOCTUYHHX
TekcTax, Hanpukiaa: a friend, a foe, any mortal, the fragment, beings with hair, a
villain,a panellist, a priest, slaves, the blacks, a clansman, an offspring, the senenth,
a plantigrade, a heiress, patients, wounded etc.

3aragpHa KUIBKICT MOBHHUX 3HakiB Ha mo3HadueHHs JIFOJAMHA, ski
BXKMBAIOTHCS y MEXaX CUMBOJIIYHUX MMOPIBHAHb, CTAHOBUTDH 359 oAuHMUIIB, 3 skuX 130
OJIMHUIIb TPEJICTABIICH] 1H/ICKCAIBbHIUMH 3HAKaMU. Tak, sIKk BUBYCHHIO 1HJICKCAIbHHUX
3HAKIB MPUCBSIYEHO OKPEMHU MIIPO3ALI, TO 3YIMUHATHCS HA iX JE€TaJIbHOMY PO3IJIAIL
B MEXax I[bOTO MIAMYHKTY BBa)Ka€MO HEIONUIBbHUM. [IpoTe HEeoOXimHO 3a3HAYUTU
KITbKICHE CIIBBIIHOIICHHS 1HJAEKCIB J0 1HIKMX BUAIB HoMiHamii JIKOAWHU,
OCKIJTbKH BOHHU € CKJIaJIOBOIO BCHOTO KOMILJIEKCY MOBHHUX OJHMHHMIIL HAa MO3HAYCHHS
konnenty JIFOAWMHA B wmexax cUMBOMIYHUX MOpiBHAHb. DiHaNbHA KUIBKICT
HOMIHATUBHUX OJIMHUIIb, 32 BUKITFOUCHHSM 1HJICKCAIBHUX, CTAHOBUTH 229 MPUKIIAIIB.

[TocnyroByrounch knacudikamiero B.I'. INaka [3, c. 74-75], Mu BUpiI3HIEMO CiM
BUJIB HOMIHYBAaHHS JIIOAMHU B aHAJI30BaHUX TMOCTUYHUX TEKCTaX, SIKi
BEepOTI3yIOThCS AHTPONOLICHTPUYHUM KYJIBTYPHUM KOJIOM B MEXaX CHUMBOJIYHUX
MOPIBHSHB, a caMme IHJEKCaibHa, aHTPOIMOHIMIYHA, TIMEpOHIMIUHA, aeMorpadidyHa,

dbyHKIIOHAIBHA, BIIHOCHA Ta aKC10JOT1YHA HOMIHAIT].



HaituncenpHimow rpyna npeacTaBieHa 3HAKaMU-1HAEKCaMu y KitbkocTi 130
oMHUIB. JIpyroo 3a KUIbKICTIO MPHUKIA/IB € AeMorpadiuHa HOMIHAIS, Ka HaIuye
115 BunankiB BkuBaHHS. JleMorpadgiuyna HoOMiHAIlS BepOaiidye BIKOBI, CTaTeBi
XapaKTepUCTHKU JIIOAWHHU, 1i Mpodecito, MOXOMKEHHS, HAIlOHAIBHICTH TOIIO,
Hanpukian: “The stories say she clothed herself as a man” (A. Major “Saint

Pelagia”), “he is of course very skinny as are all Cubans” (D. W. McFadden “Xavier

Simpatico and His Old Church”), “I catch sight of shining / through the trees and

hazy heat / restless as a man awake / beside his sleeping lover” (J. Pass “Mud

Bottom™), “The parrot slides like a red fireman ” (R. Sward “Scarlet The Parrot”).

“VY3aranpHeHOro” aapecanTa (mij y3aralbHEHUM aJpEcaHTOM, MU PO3YyMIEMO
AHTJIOKAHAJICbKUX TIOETIB, MPUKIAIUM 3 TBOPIB SKUX Oynu BiaiOpaHi NUITXOM
CYLIUIbHOI BUOIPKM 1 CKJIAJar0Th KapTOTEKYy MPHUKIAAIB aHTPOINOMOP(HOro KOmy,
30kpemMa jgemorpadiyHoi HOMIHalIi) B OUIBIIINA Mipl WIKaBUTH TpodeciiiHe
cupsimyBaHHs (46 npuxnani) (“I am not ashamed / of the sills rotting in my old

house / and like a good surgeon / | remove the part of a beam / that has served well /

for nearly two centuries.” (L.Choyce “A Love of Old Things”); “Who knows, /

maybe he'll hire me as a houseboy / to carry guests’ coats or fetch pretty snacks /

from his yellow kitchen.” (B. Dempster “The Salvation Of Desire”) ta crareBa
NpUHAICKHICTh MoauHu (42 npukiaanu) (“Was | woman-like to hide” (F.G. Scott

“Samson”™); “He whom I loved / Fought bravely, as a man must fight who sees / His

wife and child defenceless.” (l. E. Mackay “Marguerite de Roberval”)) sik uneHa
cycniabcTBa. HaliMeHmmii iHTEepec sl ajapecaHTa CTaHOBUTH HAIllOHAJIBHICTH
JIOWHY, KUIBKICTh MPUKJIAIIB CTAaHOBUTH JIMIIE 8 OJWHUIL. MeaiapHy MO3HUIIII0
Mociae rpyra HOMIHATUBHHUX 3HAKIB HA MIO3HAYCHHS BIKOBUX OCOOJIMBOCTEH JIFOIMHU

(19 BunankiB BxuBanHs): “Tippy-toeing like a two-year old, I toddle / towards a

trickle of sunlight, hoping / for an unconscious blessing.” (B. Dempster “The
Salvation Of Desire”) [10].

[1i1 BITHOCHOO HOMIHAIIIEID MU PO3YMIEMO OYAb-SKYy CIIBBIIHOIICHHS OJHIET
JTOMHYU 3 1HIIOK0. JIFOAMHA € COIliaThbHO OAMHUIICIO 1 TOMY 3aBXIU O00OB’SI3KOBO

nepeOdyBae B B3a€EMOBIIHOCHHAX 3 1HIIMMH, BUKOHYE Pi3HI COIIAJIbHI POJIl. XapakTep



1HTEepaKIii MOXe OyTH POIUHHHUM, NMPO(PECIHUM, MPUATEIbCHKUM Ta 1H., HATPUKIA;

“hearing it breaks / into laughter / ...just / like her mother” (R. McAdam “Money

Talks”) “a mother < a daughter”, “The books sit on the shelf like a row of coma

patients / in a ward” (G. Murray “Cowboy Story”) — “patients <> a doctor”, “4

trillium covered wood one April day / served as a nearly consummate companion”

(P.K. Page “Motel Pool”) — “a companion <> a companion”, “| am proud, beyond

)

measure, / like a freshman at the senior prom, / of having been invited to the dance.’

(L.M. Stitt “Sin In My Seventh Year”) — “a freshman < a graduate student”, “I left
it like a supplicant at the doors of Gucci (L. Choyce “A Small Sad Dog in Paris”) —

“a supplicant < a giver” [10].

['pyny CHUMBOJBHUX 3HAaKIB, SKI BXOJATh JO AHTPOIOHIMIYHOI HOMIHAII1
YMOBHO MO>XHa PO3JUIMTHA HAa TPHU HIATPYNH, @ CaM€ YHIBEPCaJbHI, HAIIIOHAJIBbHI Ta
aBTOPCHKI aHTPOIIOHIMH.

[lin yHiBEpCAIBHUMH, MU PO3YMIEMO 1IMEHA JIIOJIEH, K1 € 100pe BIIOMUMU 3a
MeXKaMU KpaiHM 1X MOXOJKEeHHS abo pe3uJeHIli, SK OT HalpHUKIal Horann Kennep y
npukiaai 3 BipmosaHoro Tekcty JIxx. Mroppes “Exit Strategy”. byab-sika ociueHa
0COOUCTICTh Ma€ 0a30B1 YSBJIEHHS PO HIMELBKOTO BYEHOT'0, HOT0 PO3POOKH B Taily3i
MaTeMaTHUKH, acCTPOHOMIi, OITHKH, MeXaHiku Ta acTtpojorii. [ mpo #Horo
HAWTOJIOBHIIIE BIIKPUTTSA, SIKE W 3pOOMIIO MOTO0 BCECBITHHOBIIOMHUM — 3aKOHH PYXY
raneT COHSYHOT CUCTEMH.

JIisi  peneBaHTHOTO TJIYMAu€HHsS CHUMBOJIIYHOTO XYJIOKHBOTO TIOPIBHSHHS
“Sometimes I feel like Kepler, poised to inherit / pages of wrinkled data” HeoOxigHa
aKTyajizallis eHIMKJIONEeIUYHUX 3HAHb ajpecara, a came OiorpadiuyHUX BIJIOMOCTEH
BueHoro. M. Kemnep criBmparioBaB 3 JaTChbKMM acTPOHOMOM Ta acTpoioroM THXO
Bpare. ITo cmepTi BCi pe3yibTati HOro GaraTOpiyHUX Ta BUCOKOTOUHMX JOCIIIIKECHb
1 CrocTepexeHb 3a IJIaHeTaMu 1 3ipkamMu TepexoasTh no Kermnepa B pe3ynbTarti
0aratopiuHoi CyZ0BOi TSATAHWHH 31 CHAJKOEMISIMHU, 1 caMe€ Ha OCHOBI IUX JaHUX,
oMy BIIa€ThCs 3pOOUTH BIAKPUTTS, SIKE BIUIMHYJIO HA MOJATIBIINI PO3BUTOK HAYKH.

HarmionaneHi aHTpOINIOHIME € 100pe BiIOMUMH Ha MEBHIi TepUTOpii y MEBHIN

MOBJICHHEBIN CIUJIBHOTI, CEpeJa MEBHOI ayJauTOpii MOIIHOBYBadiB. Tak, B CBOEMY



noetnyHoMy TekcTi “Best Minds” JI. Yoiic mocunmaeTbcsi Ha KaHAJICHKOTO MOETa
Minsrona Axopna 3 ioro Bipmem “I shout love”, Bkasye Ha dakt 3 Oiorpadii
aMepuKaHChbKOTOo moeta-OiTHUKa IpBiHa Anena I'iH3zOepra (“Better to froth at the

mouth and shout out love / like Milton Acorn in a Toronto Park. / Better to recite

four letter words /and get arrested like Ginsburg in San Francisco”). Kanaacbkoro

XyJoXKHUKa Ta KiHO muTusg J[xeka YambGepca 3ycTpiyaeMo y BIpIIOBAHOMY TEKCTI
. Mak®annena “The Death of Greg Curnoe”: “I would paint it in the Jack

Chambers style / like Chambers' view of the Macdonald-Cartier Freeway ” [10].

CyTO aBTOpPCHKI aHTPOMOHIMHU MPEACTABIIAIOTh, HA HAIly AYMKY, HalOULIbIILy
CKJIAJIHICTh y TIpOIeCl JIEKOAYBaHHS TOETHUYHOrO TOBIJOMJICHHS aJpecaToM,
OCKIJTbKM BOHU (QHTPOMOHIMHU) € 3HAMOMHMMH 1 3HAYHMMH JIUIIE B PO3YMiHHI
anpecanTa. Taka cuTyallis CIOHyKae ajpecaTa Ha JOJAaTKOBE BUBUEHHs Oiorpadii,
IHIIMX TOETHUYHMUX TMpallb IMOeTa y TMOIIyKax JaHWuX, SKUX HE BUCTA4yalo s
aJICKBaTHOTO JIEKOyBaHHS MMOETUYHOTO MOBITOMJICHHS.

Tak, s TPaBUJIBHOTO PO3YMIHHSI CHMBOJIBHOTO XYAOKHBOTO TOPIBHSHHS

IIBenni Mopmon “If I had a name like Rosie Fernandez / | would know how to

tango” (W. Morton “If I Had a Name Like Rosie Fernandez”) anpecary Opakye
BiloMOCTe mpo oauHy Ha iM’st Po3i ®@epHanzge3. 3 iHPOpPMAIIHHOI JIAKYHOIO
JI0TIOMarae BIIOpAaTHCsS caMa aBTOpKa. Y cBoeMy 1HTepB’t0 3 Paccenom bittHepom
BOHA MPOKOMEHTYyBaja icTopito cTBopeHHs BiaacHoro tBopy “If I Had a Name Like
Rosie Fernandez” (“Sxmro 6 st mana im’s sik y Po3i @epranmes’), 1110 3HAYHOIO MipOIO
MOJIETIIYE MPOLIEC IHTEPIpETAIlii.

Bona posnoBina, 110 KoJuch 0arato pokiB ToMy i 3aTenedoHyBaga pexxucep
tenebauenns CBS (the Canadian Broadcast System), Po3i ®epnanges i
3amporoHyBajia 3poOUTH mojaKacT ii iHTepB’ro. Ll mpomo3ullisi BUKIMKAIa BEIUKY
paxicts 1 Beani MopTon He cTpuMaBImch ckazana: “Skmio 6 y MmeHe Oysio Take came
iM’s sk y Bac, moe xutts Oyno 6 rets inme” (“If I had a name like yours, my life
would have been entirely different.””) [4]. Tak HapoauBcs Bipill, B SIKOMY aBTOpKa
HAroJoulye Ha TOMY, LIO IM’S JIIOAMHU — L€ 11 KUTTA, y pa3l 3MIHH I1MeHi,

KapJIMHAJIBHO 3MIHUJIOCS O 1 11 KUTTS.



®dyHKLIOHATbHA HOMIHAIlIS BKa3ye Ha 3B’A30K JIOAMHMU 3 JI€I0, SKY BOHA

BUKOHYE (“A hunched grey shape/.../ like a small monk / in a green monastery /

meditating” (A.Purdy “The Last Picture In The World”), “one bowing gracefully like
a geisha” (J. Newlove “Poem with Ravens™), “Night enters day like a thief” (P.K.

Page “Autumn”), “Steamships like sprinters have to get / Their second wind before

they open up.” (E.J. Pratt “The Titanic) abo 3 ai€ro, 10 BUKOHYEThCA HAJl HEIO,

HanpuKian: “the leaves’ / musk under the hedges, dead-still as the neighbour victim

(J. Pass “Reprieve for the Body”), “ Spawning capelin washed onto / grey sand
beaches in the hundreds / of thousands like survivors of a shipwreck ” (M. Crummey
“Capelin Scull”) [10].

Jronuua € yHikanesHUM (peHoMeH. BoHa € 4acTHHOIO IIJIOT0, 110 HA3UBAETHCS
CBITOM, 1 BOJIHOYAC € JICII0 BHOKPEMJICHHIO 1 BIJOKPEMJICHOIO BiJl HbOTO. lle
CIIOHYKa€ JIOJUHY CTaBUTHUCS JudepeHIiioBaHO 10 cBoro OyTTsa. I[HauBin
mudepeHItioe GakTh CBOTO >KUTTSA 3a iX 3HAYYIIICTIO, Jla€ iM OIHKY, peali3ye
IIHHICHE CTaBJieHHs 10 CcBiTy. Il akcioiori€ro, po3yMiEMO OpraHi30BaHy CUCTEMY
IIIHHOCTEH, SKa YMOXJIMBIIIOE  KOHIICNTYyami3aImil0  OTOYyKUOi  JIMCHOCTI,
kBasi(ikailito 00’€KkTiB, CTaHiB, Jii. [[IHHOCTI XapakTepu3yeThCs 1032 0COOUCTICHOIO
Ta HaJOCOOHMCTICHOIO MPUPOAOI0. Y MIHIMBOMY IUIMHI COLIAIBHOTO >KUTTS I[IHHOCTI
BUKOHYIOTh POJIb 1HBapiaHTIB, M0 JO3BOJIAIOTH HAJIJIUTH BCl €JIEMEHTH IMPOCTOPY
JIOJICBKOTO  OYTTSI aKCIOJIOTIYHOIO 3HAUYHIICTIO, TOOTO CEMIOTHM3yBaTH MOTO;
opraHizyBatu OaraTOpiBHEBI CHCTEMH KOOPJWHAT, IO YMOXJIMBIIOIOTH YiITKO
CIOPSIMOBaHy HaBiraiil0 OTOYYIOUMM CBITOM; 3aJlaTU CHUCTEMY MpIOPUTETIB Ta
CIOCOOM COIiaIbHOTO BU3HAHHS, BUMOTH J0 OIIHKY THUX YM 1HIIUX SBUII, (PaKTiB, A1l
[9].

Cucremy I[IHHOCTEH, CTBOpPEHY IIOETOM Yy BIPIIOBAaHOMY TBOpi, CJiA
pO3MIIIIaTh SK HEBIJI'EMHY CKJIQJ0BY CEMaHTHKO-TIParMaTUYHOTO 3MICTY TBODY,
OCKIJTbKM aBTOP BHUPAXAa€ CBOE CTABJICHHS 0 aKTYaJbHOTO CBITY Kpi3b MPUIMY
HETOBTOPHOT OCOOMCTICHOI KapTUHU CBITY, SIKa aKTyalli3yeThCs Y BUTaJaHOMY CBITI

XYJI0)KHBOTO TEKCTY [35].



BuBueHHS aKCIOJOTIYHOTO 3MICTY MOBJIEHHEBUX OJUHUIL BiJ0OYBa€ThCS
[UIIXOM X 1HTeprpeTallii, BUBYCHHsS B MOpPaJIbHO-€TUYHOMY acriekTi. OliHKa SBHUIIA,
npeamMera abo JIFOJCBKOTO BYMHKY BiJIOYBAa€ThCS BIAMOBIAHO JIO0 YCTaJICHUX
CYCIIJIBHUX HOPM, KPUTEPIiB OLIHIOBaHHS, TaKuX sK “‘moOpe — moraHo”, “mpaBaa —
HerpaBaa” 1 Take 1H.

KosxHa iekcuyHa OAMHUIIA MAa€ Y CBOEMY CKJIaji €KCIUIIIIUTHO BHUPaKEHO abo
IMaHEHTHO TPUTAMAaHHY aKCIOJIOTIYHY CeMYy, SIKa aKTUBYETHCS y MEKaX MOECTUIHOTO
TeKcTy. OCOOIMBO SICKPABO PO3KPHUBAETHCSA AKCIOJOTIUHMM MOTEHIIa] MOBJICHHEBUX
OJIMHHUIIb, KOJIK BOHHU PEAI3YIOTHCS Y MEKaX CUMBOJIBHOTO XYI0KHBOTO TIOPIBHIHHS.

[IpukinagaMu ONUHMIIL, IO HAJNEXKaTh [0 KJAcy akcioJIOrYHOI HOMIHAIIi,

MOXYTh OyTH HacTymHi psnaku: “He has abjured his choric origins, / And like an

undomesticated slattern, / Walks with tangential step unknown / Within the weave of

the atomic pattern.” (E.J. Pratt “The Truant”); “In rare cases among the legions of
married men / such moments of shining have never happened / and whether to praise
such men for their steadfast virtue / or condemn them as fools for living without
magic / answer can hardly be given” (A.Purdy “Married Man's Song”); “Like a

literate fool, 7 ask if that’s the place, / the small retreat, the chapel, the poem from

Four Quartets by Eliot.” (L.Choyce “December Day at Little Gidding”); “propped

like a tippler / bunched up under his own weight, my father's / oak-carved, antique

marionette looked out.” (J. Donaldson “Feddy Doe”) [10].
JlekcuuHa onuHMIE WENCh BiIMOBIIHO 10 CIOBHUKOBOTO BU3HAUCHHS O3HAYAE
1) giBumHa, MoJjona *XiHKa, 2) MiBKa (MO MOBit0), 3) CIYyXHULIA. Y CHUMBOJBHOMY

XxynoxubpomMy mopiBHsHHI “he bought me because he said | looked like a healthy

wench” 3 moernynoro tBopy A. Kymep “CroBiap KiHKH, siKa CHajuiaa MicTo”
(A.Cooper “Confessions Of A Woman Who Burnt Down A Town”) HeratuBHe
aKC10JIOT1YHE 3HAYEHHS Ji6Ka 3aTbMapIOE 1HII BUSHAUCHHS.

['epoinss moetmunoro TBOpPY Ha 1M’ Mapi-JIxozed Amnremik, Mojona
YOpHOIIKipa paOWHs MOPTYTraJbChKOTO TMOXO/DKEHHS, OyJia BHUKYIUICHA MOBAKHUM
dpanIy3pkuM Oi3HECMEHOM 1 mepeBe3eHa 10 MoHpeatto sl poOOTH CIIY)KHUIICIO B

JIOM1, JIe 10 Hel CTaBUJIMCS 3HEBAXJIMBO, K J10 HEMoTpeOy, CMITTs, IIMaTKa M’sca,



6e3npaBHOi xyno6u. XKaxnuBa 6e3MpaBHICTh MOJSATAa€ HaBITh Y TOMY, 1110 CTOCYHKH 3
MOXJIUBUM OaThKOM ii JITEH 3 BEJIMKOIO OJICKO BIPOTIAHOCTI MOTIH OyTH HE 3a
BJIACHUM Oa)kaHHSM, a 3a MPUMYCOBUM HaKa30M TOCIOJapiB, 3 METOI MaTH OibIe
0€3KOIITOBHOT pOOOUOT CHITH.

Mpis npo BTeuy He MOKHjajia il HIKOJHM, 11 HEMOKIpHICTh Oyja HE3JaMHOIO
(“and | was seized with one desire and one desire only / and that was to leave the
prison of this island”), ax mokn BOHa He BTpaTHia CBOIX BOCHBMHMICSYHHUX
ONMM3HIOKIB, sIKI momepyu Bix Bicmu. CBIT 3MiHUBCS HazaBxau: “My heart changed
position in my chest”. Bona 6iryia He TaMisium cebe Bia Ooio i O0e3Buxoxi (“But

where could | go / because throughout the whole world / in all the continents people

who look like me / were bound”). Ti BTeua Buknmkana xBumo arpecii. Hemokopa
YOPHOIIKIPOi CIY>KHMII pO3Jt0oTHIIa Tocnoaunio. Komu %k i1 3aTpuManu, To KaTyBalu
1 3BUHYBATHJIN Y MANAII HUIOTO MiCTa, SIKUii cTaBcs Hanepenoani. [lokapanusm Oyio
noBimanHs. CKIaaHO YSIBUTH, IO AKOI MeX1 Bijuaro Oyiia JOBeIeHa IIsl JKIHKA, SKIIO0
nepel BAKOHAHHSAM MTOKapaHHs €JMHUM TIPO 10 BOHA AyMaiia, Oyso ii 3BUTbHEHHS Bij
PUHWKEHHSI, 3HEBAaru, HIKYEMHOTO IcHyBaHHs: “Soon I will be free from the prison
of this island / and I will fly and fly and fly (maetscs Ha yBasi Pox Aiinena — SI.M.
[IpocsiHHIKOBA).

[Tpu neranpHOMY aHai31 TBOPY, JOXOAUMO BUCHOBKY, 110 JIGKCUYHA OJMHHUIISL
wench 3 ii HeraTUBHUM 1 IPUHU3IMBUM aKCIOJIOTTYHUM Oara)Xem BiTHOCHUTHCS 30BCIM
HE 70 YOPHOIIKIPOi >KIHKHM, a HaJa€e 3HCBAKIIMBE 3a0apBJICHHS “‘BHCOKONMOBAaYKHUM
rocrnofapsmM Ta ‘“BeJIbMHUIIIAHOBHOMY MHAHCTBY, SIKI CIPUYMHWIA Tpareiro, CKOUIH
3JI0YMH MPOTH JIFOASHOCTI, CHAIUTIOKUIN JIOACBKY 1 PO3TONTANIN XIHOYY T1AHICTb,
3HEBAXKIWIM MATEPUHCHKUMU TIOYYTTSIMHU.

HaliMeHI1010 KUIBKICTIO MPUKIIAIIB MPEACTaBiIeHa TINEepOHIMIYHA HOMIHAILIS.
[lim rimepoHIMIYHOI HOMIHAINIEID, MH PO3YMIEMO Yy3arajdbHEHY CJIOBECHY
penpe3eHTallio JIF0IMHK, TPYIH Jrojei, Hanpukiaaa: “Thousands of feet were taking
overhead / .../ And like storm troops before a citadel” (E.J. Pratt “The Titanic”),

“Who is she ... | but terrible as an army with banners” (A. Cooper “Woman A

Wail”), “The wood should tramp to the sounding sea, / Like a marching army of




men/” (D.C. Scott “The Wood by the Sea”), “that I .../ Stand lost in wonder, like a
man who reads / Immortal prophecies none can understand.” (F.W.H. Eaton “By the
Bridge”) [10].

Hwuxue HaBeneHi KUIBKICHI JaHl BXKUBAHHS JIEKCUYHUX OQUHULIG BIIMOBIIHO 10
BUJy HOMIHAIl y BUIISAAI cXeMH. B nmykkax 3a3HadeHi KUIbKICHI Ta BIJCOTKOBI
MOKa3HWKM YacTKa TOTO YM 1HIIOrO BHUAY HOMIHAINi BiJI 3arajJbHOi TPYIH

MOBJICHHEBUX 3HAKIB aHTPOMTOMOP(HOTO KOy .

[TopiBHSHO HHM3bKA YacCTKa B)KMBaHHS rinepoHiMiB (14 mpukIaaiB), Ha HaIIy
AYMKY, Ma€ MOSICHEHHSI, IKE KPUETHCS y ICTOPUIHOMY PO3BUTKY CBiIOMOCTI JIFOJJUHH.

CBiIOMICTh TIEPBICHOI JIIOAWMHU Majla 3HAYHOIO MIpOI0 CTagHUN XapakTep.
PiBeHb CBIJOMOCTI 3yMOBIIOBAB HU3bKHI PIBEHb PO3BUTKY BUPOOHUYOI AISIIBHOCTI
JOJIEH 1 1X CYCNUIBHUX BIAHOCHH. SIkMM OyB cHIOCIO KUTTS JIOJUHU, TaKOO Oyna 1 ii
CBIJIOMICTh. ICTOpUYHUN PO3BUTOK JIOJCHKOI CBIJOMOCTI BUSBHBCS Hacammepen y
30aradyeHHl ii 3MicTy, sSKuUW BigoOpaxkae 00 €KTHBHY MAIMCHICTh, B PO3MIMPEHHI
cBiToryiAmy JroAeit. Pazom 13 30aradeHHAM 3MICTy CBIJJOMOCTI TOCTYIOBO
PO3BUHYNHCH 1 ii ¢dopmu, HAOYBIIM Ti€l PI3HOMAHITHOCTI 1 THUX CHEHUpIIHUX
0COOJIMBOCTEM, SIK1 XapaKTEepHI IJIA cydacHuXx jrojie [5]. OTxe, yCBIIOMITIOIOUH cebe
YACTKOIO BEITMKOTO OpraHi3My IiJl Ha3BOK “TIOACTBO”, JIIOJMHA OLIbII 30CepeHKeHa

Ha 1HJIMBIAyaJIbHUX MPOSBaX CBOET OCOOMCTOCTI.



JUKEPEJIA TA JIITEPATYPA:

1. ABepunueB C.C. I'peueckas «imrepaTypa» U OJMKHEBOCTOYHASL «CIOBECHOCTHY.
[IpoTuBoCTOSIHME M BCTpeYa JBYX TBOPYECKMX MNPUHIUIOB // Tumnonmorus wu
B3aMMOCBSI3b JIUTEpaTyp ApeBHero mupa. «Hayka» M., 1971. — C.202-266.

2. ApytionoBa H.JI. Beenenue / H.JZI. ApytionoBa // Jlornueckuil aHaiu3 s3bIKa.
O0pa3 yenoBeka B KynbType u si3bike / OTB. pea. H.J, Apytionosa, 1.b. JleBoHTHHa.
— M.: UznatensctBO « UHIpHKY», 1999. — C. 3-10.

3. T'ak B.I'. Yenosek B s3pike / B.I'. T'ak // Jlormyeckuit ananu3 s3bika. O6pas
yesoBeka B KynbType u si3bike / OTB. pen. H.JI, ApytionoBa, U.b. Jleontuna. — M.:
NznmarenscTBO «MHApHKY», 1999. — C. 73-80.

4, [HTEpB’10 3 Benni MopTton - pEXKUM JIOCTYITY:
http://www.alongstoryshort.net/PoetsCorner-WendyMorton.html

5. Icrtopis  pO3BUTKY  JIOACBKOI  CBIIOMOCTI  —  pEXUM  JIOCTYMY:
http://pidruchniki.com/15660212/psihologiya/viniknennya_rozvitok lyudskoyi svido
mosti

6. Kaccupep 2. Cuna metadopsi / D. Kaccupep // Teopust meradopsr: Coopuuk: Ilep.
c aHr., ¢p., HEM., UCIIL., TTOJIbCK. 3. / Beryn. cr. u coct. H. JI. ApytioHoBoii; OOm.
pen. H. I. ApytionoBoit u M. A. Xypurckoit. — M.: IIporpecc, 1990. — C. 33-43.
7. Kpacyxun K.I'. Tpu uctopuko-ceMaHTHUECKHX 3TIOJa 00 WHAOEBPOINEHCKOM
yenoBeke / K.I'. Kpacyxun // Jlormueckuii ananm3 sizbika. OOpa3 desioBeka B
kynbType u si3eike / OtB. pen. H.JI, ApyrtionoBa, W.b. JleBontuna. — M.:
M3parensctBO «MHmpuky», 1999. — C. 244 — 251.

8. Jlapgpirun FO.A. OmnbIT HHTEpHpETalMd  aKCHUOJIOTMYECKOTO  COAEpKaHUs
aHTPONOHMMAa B XyJokecTBeHHOM TekcTe / FO.A. JlamplruH — pexuM JOCTyILy:
http://cyberleninka.ru/article/n/opyt-interpretatsii-aksiologicheskogo-soderzhaniya-
antroponima-v-hudozhestvennom-tekste (nara odpaimenus: 27.11.2014).

9. lennocts // Hoseiimuit punocodpekuii cnosaps / Coct. A.A. T'pumanoB. —
Msu.: U3a. B.M. Ckakys, 1998. — C. 620.

10. Canadian poetry - http://www:.library.utoronto.ca/canpoetry/index_poet.htm



