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MIKPOIIOJIE PIBHOCTI ®YHKIHIOHAJIBHO-CEMAHTHYHOTI' O
HHOJIA XYJOXKHbBOI'O ITOPIBHAHHS

3aranbHONPUMHATAM € TIOJOXKEHHS, IO (PYHKIIIOHAJIHHO-CEMAaHTHUHE TIOJIe
(mam ®OCII) — 1me mNeBHMM YHWHOM OpTraHi3oBaHa CHCTEMa, JI0 CKJIaay SKoi
IHTErpyIOTbCsSl TETEPOreHHl 3a CTPYKTYpOIO Ta PIBHEBOIO NPHHAJIEKHICTIO MOBHI
KOMITOHEHTH [1, c. 494], moeTHaH1 Ha OCHOBI CIUJILHOTO 3HaYeHHs [3, ¢. 9].

OCII xapakTepusyeTbes OlIaTepaIbHOIO MPUPOJIOI0, TOOTO MPENCTABIICHE SK
IJIAaHOM 3MICTy, Tak 1 1iaHoM Bupaxkenas [2, c¢. 11]. o ckmagy OCII
IHKOPIIOPYETHCSI 1THBEHTAp MOBHUX OJMHUIIG (TJIaH BUPAXKEHHS), 10 MOETHYIOTHCS
M1 COOOI0 CUCTEMHUMH BIJTHOIICHHSIMHU, Ta MEpPeAaroTh CyOKaTeropiaibHi BapiaHTH
3aco0amMu aHTJIHCHKOT MOBH (IIaH 3MICTY) [TaM camo]. KOHCTUTYeHTH 1€l cucteMu
MOB’si3aHI 1HBApiaHTHUM 3HAYCHHSM, aje CTYMiHb NPOSABY IIOTO 3HAYEHHS
rpaayioBaHuii, TOOTO MOXKE CYTTEBO BIIPI3HATHUCSA BiJ OJIHIET CKIa0BO1 0 IHIIION.

@dokyc yBard HaIIOTO JOCIHIDKEHHS 30CEepeHPKEHO Ha  YHIBEpCallbHIN
CEMaHTUYHIN KaTeropii MOPiBHSIHHS, AKa € OJHOYACHO 3aC000M Mi3HAHHS (OCKIIBKH ii
MIAIPYHTS (GOpMY€e KOTHITUBHO-CEMIOTHYHA OMNEpallisi MOPIBHAHHS) 1 BiIOOPaKEHHS
00’€KTHBHOT IIMCHOCTI y MOBHIH TKaHHHI (3aC00aMU XYOOHMCHbO2O NOPIGHAHHSL),
IHKOPIIOPYIOYM TIPOLIeC 1 pe3yiabTaT Mi3HAHHS MAIMCHOCTI, (DIKCYIOUM HE JIMIIe
rpaayioBaHICTh O3HAKH, fIKa MpUTaMaHHA NMEBHOMY MpPEAMETY, & i TOTOXHICTh a0o
BIIMIHHICTh OJTHOTO W TOTO XK MpeAMeTa camoMy coOl y PI3HHX MPOCTOPOBHUX a00
4acoBHX 3pi3ax, PaKTUYHY a00 YSBHY CXOXKICTh MMOPIBHIOBAaHUX Cy0’ €KTa Ta 00’ €KTAa.

BpaxoByroun  pi3HOpIAHICTE 1  PI3HOIUIAHOBICTH  3HAKOBOI  peamizaii
XYJ0)KHBOTO TIOPIBHSIHHS, @ TaKOX 3 METOI0 BHUBYCHHS apceHATy MOpP(OJIOTivyHUX,
JIEKCUYHUX Ta CUHTAKCUYHMX 3ac001B, M0 €KCIUIIKYIOTh XYAOXKHE TMOPIBHSIHHS, MU
MOCIYTOBYEMOChH TE€OPI€I0 (PYHKITIOHATHPHO-CEMAaHTUYHOTO TIOJIS, OCKIJTBKM BOHA
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cemMaHTHKOI TopiBHsAHHA. Biarak, ming ®CII Xyg0KHROT0 MOPIBHSAHHS PO3yMI€THCS
cucteMa MOpPQOJIOTIYHHNX, JIEKCHYHUX, CJIOBOTBIPHMX 1 CHHTAaKCHYHUX MOBHHX
3aco01B, K1 MiAMOPSAKOBAHI CIIBHIMN CeMaHTUYHINA (PYHKIII, 1110 TTOJISATaE y Tiepeaadl
iHpOpMaIlii PO AKICHY 03HAKY MpeamMeTa abo aii Ta CTymeHs il IposBY.

VY pe3ynbTari MOHSATTEBO-JIOTIYHOI oOmepallii 31CTaBiIeHHS (YUT. KOTHITUBHO-
CEMIOTMYHOI  omepallii MOpIBHSAHHSA) TOpPIBHIOBaHMX Cy0’ekTa Ta 00’€KTa
BCTAHOBJIIOETBCA 1X CXOXKICTh / HECXOXKICTh a00 PIBHICTH / HEPIBHICTh 3a IEBHOIO
O3HAKOI0. 3a aHAJIOTIEI0 MOYKHA BCTAHOBUTH JBA TUIM MOPIBHSUIBHUX BIJHOIIEHb —
BIIHOIIIEHHS CXOKOCTI / pIBHOCTI Ta BIIHOIIEHHS HECXOKOCTI/HEpiBHOCTI [4, c. 201],
[0 HAroJIOUIy€ Ha CEMAHTHYHIM HEOJHOPITHOCTI IUIaHy 3MICTY (PYHKIIOHAIBHO-
CEMaHTUYHOTO TOJIsl MOPIBHSAHHA. BIAMOBIAHO 10 THUIy MOPIBHSJIBHUX BIJHOIIICHb,
110 BCTAHOBJIIOIOTHCS HA OCHOBI CyOKaTeropiajibHUX 3Ha4Y€Hb CXO0XKOCTI / HECXO0XKOCTI
0 BIAHOIIEHHIO JI0 CEMAaHTUYHOrO 1HBApiaHTy TMOPIBHAHHS, MH BHUIUISIEMO
MIKpOIOJIe PIBHOCTI 1 MIKpPOIIOJIE HEPIBHOCTI $K CKJIAMoBi (hYHKIIIOHAJIBHO-
CEMaHTHUYHOTO TOJISI XY0KHBOTO TTOPIBHSHHS.

MeTo10 CTATTi € BUBYCHHS CTPYKTYPHO-CEMAaHTUUYHUX OCOOIMBOCTEH XYI0KHIX
MOPIBHSHB, 10 BXOJSTH 10 MIKPOMOJIsi PIBHOCTI.

JIo ckiaay MiKpOIIOJist piBHOCTI BXOSTH BJIacHE MOPIBHAIBbHI criony4Huku like,
as, MOAaILHO-TIOPIBHUIBHI criojydHuKH as if, as though, iMmeHHUKH 31 CITOBOTBIpHUM
cydikcom 31 3HadeHHsM mopiBHSHHSA (-ish, -y, -ly), iMEHHHUKH 3 MOpPIBHSIBHUM
nokasaukoM like y cBoemy cknani, miecinoBa 3 cemoro nopiBHsHHs (resemble, to look
like, to be like, to seem like), miecinoBa 3 mopiBHsIbHHM crionyunukoM like (shape
like), crami Bupasu (in likeness of) Ta mo3uTUBHWMI CTYyHmiHE TOPIBHSHHS
MPUKMETHHKIB, SIKI BCTAHOBJIIOIOTh BIAHOIIEHHSI CXO0XKOCTI a00 PIBHOCTI Cy0’€KTa Ta
00’€eKTa MOPIBHSHHS 3a TIEBHOIO 03HAKOIO, 1[0 CTAHOBUTH OCHOBY TIOPiBHSHHSL.

SAnepuy 30ny mikponoins piBHocTi (1596 mpuknamiB (69,06% Bing 3araabHOTO
o0cAry XyJO0KHIX MOPIBHSAHBb MIKPOMOJIS PIBHOCTI Y KUTBKOCTI 2311)) yTBOPIOIOTH
XYJI0’KHI TIOPIBHSIHHS, $IKI 00’ €KTUBYIOTHCS y MOETUYHOMY TEKCTI MOPIBHSILHUMHU
KOHCTPYKIISIMA 3 TOpiBHUIbHUME crionyyHukamu like Tta as B ix ctpykrypi. Ilix

MOPIBHSUIBHOIO KOHCTPYKIIIEI0O MU PO3YMIEMO CUHTAKCUYHY KOHCTPYKIIiIO, 0 CKIamy



AKO1 BXOJATH TMOPIBHSUIbHI CIIOJYYHHKH a00 MOBHI OJMHHUII 1HIIMX pIBHIB 3
KOMITIapPaTUBHOIO CEMaHTHKOIO, 1110 B PE3yIbTaTl MPOAYKYE MOPIBHSIBHHUI 3MICT yCi€i
KOHCTPYKIIIi.

3a pesyapTaTamMM KUTBKICHOTO aHami3y peamisallii XyJI0KHIX TOpPIBHSIHb,
eKCIUTIKOBAaHUX TOPIBHSUIBHUMH KOHCTPYKIISAMH, OYyJ0 BHJAUIEHO II'SITh THIIIB
KOHCTPYKI[IH, SIKI € XapaKTepHUMHU [JIsi AHIJIOMOBHUX KAaHAJICBKUX BIPIIOBAHUX
tekcTiB: 1) N; + like/as + Nj; 2) Ni/Pronoun; (PrN)+Adj + like/as +N,/PrN,; 3)
Ni/PrN; + V + like/as + N,o/PrN,; 4) Ni/PrN; + as +Adj/Adv + as + N,; 5) Ni/PrN;
+ as + Adj + as + Adj + as + N,/PrN,.

Xy[0XKHI TOpPIBHSHHS, S$IKI EKCIUIKYIOThCS MOPIBHSUIBHOK KOHCTPYKIIEIO
N;+like/as+N,, KOHCTaTyIOTh CXOXKICTh MOPIBHIOBAHMX CYTHOCTCH Oe3 aeTami3ariil
ocHoBH TnopiBHsHHS, Hanpukiaam: “World like molten glass, / whole sky like a lung.”
(H. Rhenisch “Sharing the Mouth of the Wind Among Friends and Consecrants” [9]).
BiacyTHICTh eKCIUTIKOBAaHOI OCHOBH JIJIsi TIOPIBHSIHHS MPU 31CTABJICHHI T€TEPOreHHUX
00’€KTIB 3BUIbHSAE TPOCTIP IJIsi CTBOPEHHS XYJOXKHIX 00pa3iB YySBOIO uMTaya y
Ipoleci JEKOAyBaHHS 3MICTY XYI0KHBOTO IMTOPIBHSHHS.

HarowmicTe, y BUTIAIKy B)XXKMBaHHS XYJO0KHBOTO TIOPIBHSHHS, SIKE BUPAKAETHCS
nopiBHsuTbHOO KOHCTpyKIieto Ty Ni/PrN;+Adj+like/as+N,/PrN,, BuHHKaOTH
MEBHI KOTHITMBHI OOMEXKEHHS, IO 3BY)XYIOTh KOJIO OOpa3HHUX IHTEprpeTarlini
XYJ0)KHBOTO MOPIBHSIHHS, OCKUIBKM €KCIUTILIMTHO BUPa)XeHa OCHOBA ISl TOPIBHSHHS
Mo30aBiisie YuTaya MOMKIMBOCTI BJIACHOTO TPAKTYBaHHS 3MICTYy XYIOKHBOTO
MOPIBHSHHS 3TIHO 31 CBOIM OCOOUCTUM JKUTTEBUM JOCBIJIOM, 3HAHHSIMH,
BIIOAOOAHHSAMM Ta IHTEpECaMH, 3MYUIYIOYM MOro CpuiMartd CBIT MiJl KYTOM 30pY
aBToOpa. Y IOMY BUIAJKY aBTOP HE HAIMpPaBJIsi€ CBOTO YWTaya y MEBHOMY HAMPSIMKY
1HTepHpeTalii CBOr0 MOETUYHOr0 AOPOOKY, a 3MYIIY€ HOro CIpUMMATH BXKE FOTOBUN
npoaykT, Hanpukian: “Thou who madest me so fair, / Strong and buoyant as the
air, / Tall and noble as a tree, / With the passions of the sea, / Swift as horse upon
my feet, / Fierce as lion in my heat, / Rending, like a wisp of hay” (F.G. Scott
“Samson” [9]). ¥ npomy mpuKiangi aBTop MOSTUYHOTO TBOPY BCEOIUHO 1 JETaabHO
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TBOPYHX MOIIYKIB Ta TPU YSIBH Y CTBOPEH1 BJIACHOTO 00pa3y JIPUYHOTO repos Mij yac
JCKOYBAaHHS XYJO0KHBOTO TMOPIBHIHHS, MPOTE, 3 IHIIOTO OOKYy, aapecaT OTPUMYE
MOKJIMBICTh MOOAYUTH CBIT OUYMMa aBTOPA Y BCIX KOJIbOPAX Ta BIAUYTTSX.

XynoxHI TOPIBHSAHHS 00 €KTUBOBAHI y MOCTHYHOMY TEKCTI MOPIBHSIIBHOIO
koHCcTpyKitiero Ty Ni/PrN;+V+like/as+N,/PrN, BUKOpPHCTOBYIOTHCS aBTOpamu 3
METOI0 JeTam3ariii crocoOy aii cy0’exta nmopiBusuus: “When you breathe in you’ll
lift like a balloon” (M. Atwood “Flying Inside Your Own Body” [7]). Tyt ocHoBa
JUI1  TIOPIBHSHHSA CKCIUTIKYETbCS CEMaHTUKOIO JiechiBHol omuuumi lift, 1o
KOHKPETHU3YE XapakTep Jli cy0’€KTa MOPIBHAHHSL.

Xy[0XKHI ~ TOpIBHSHHS ~ €KCIUIIKOBaHI  MNOPIBHSUIBHOIO  KOHCTPYKLIEIO
N;/PrN;+as+Adj/Adv+as+N,  xapakTepu3ylOTbCs  CTHIICTHYHUM  IPUHOMOM
BHCYHCHHSI, SK-OT Yy MpHUKIani 3 moetuyHoro Ttekcty M. Xappic “Cleaning
Cupboards™: “I wish I were rising like the fish / in your dreams, from some green
river, sequined, glittering, / as lissome as snakes among the leaning ferns.” [9].
VYBara aapecara XyJOKHbOTO MOPIBHSAHHA (DOKYCYEThCS Ha SKICHIM XapaKTEPHUCTHII],
sKa OHTOJIOTIYHO HAJEKUTh JIBOM IOPIBHIOBAHUM CYTHOCTSIM, Ta Ha OJHAKOBOMY
CTYII€HI1 BUPAKEHOCTI I1€1 XapaKTEPUCTUKHU B O3HAKOBOMY MPOCTOPI KOKHOT 3 HUX.

[MopiBusnpHa koHCTpyKIiss Tumy Ni/PrN;+astAdj+as+Adj+as+N,/PrN,, sxka
BepOali3ye XyJIOKHE TOPIBHAHHS Yy TOETUYHOMY TEKCTi, MOJi0HAa 3a CBOEIO
CTPYKTYPOIO JIO onepeAnbo1, Hanpukiaa: ‘Magnetic Resonance Imaging / photos as
perfect, as cadaverous / as those in the Atlas of Anatomy. ” (R. Charach “MRI” [9]).
[Tpote, Ha BiaMiHY Bia mopiBHsIIBHOI KOHCTpyKIii Trry Ni/PrN;+as+Adj/Adv+as+N,
nopiBHsuibHA KOHCTpYKIIist Ni/PrN;+as+Adj+as+Adj+as+N,/PrN, Bka3ye Ha piBHHI
CTYIIHb 1HTEHCUBHOCTI MPOSIBY OeKilbKOX CIUIBHUX O3HAK AJisl Cy0’ekTa Ta 00’€KTa
MOPIBHSHHS.

Jlo rpynu XyAOXKHIX TOPIBHSIHb, B SIKHUX OMOMOJICHIOIOMbCS 31CTaBIIOBaHI
Ccy0’ekT Ta 00’€KT XyIOXKHHOTO TOPIBHSIHHS, BITHOCHUMO TPHUKIATU 3 MOCTUYHUX
TBOPIB aHTJIOMOBHUX KaHAJICHKHX aBTOPIB 13 MOKa3HUKAMHU MOPIBHSUIBHOTO 3B’SI3KY
TUIy Such as; same as; as...as; as..,as...as y iX Ckiaji 31 3HaYCHHIM ‘‘maxuti camutl,

sk ”. Xyn0KH1 MOPIBHSHHS Ii€] Tpynu 0yJi0 3a(iKCOBaHO y KiIIbKOCTI 188 oIUHMUIIE.



[IpuknamoM ycTaHOBIECHHS BIAHOIIEHHS] TOTOKHOCTI MK T€T€POreHHUMH Cy0’ €KTOM
Ta 00’€KTOM TMOPIBHSIHHS CIYTye XyAO0KHE MOpiBHAHHA 3 Bipma k. JloHanbacona
“Kaleidoscope” “The pieces are every bit / as skittery as the breeze” [9], nme
[IIMATOYKH KOJLOPOBUX OOTOPTOK BiJ I[yKEPOK MPUPIBHIOIOTHCS JI0 JIETKOTO BITEPII
Ha OCHOBI 3/IaTHOCTI JI0 CTPIMKOTO PYXY.

Xyn05H1 TOPIBHSHHS, CYy0’€KTOM Ta 00’ €KTOM 31CTaBJIEHHS SKHUX BUCTYIAIOTh
OKpeMi TpeaMeTy ado SBHINA OTOUYIOYOi AIMCHOCTI, MU BU3HAYAEMO SIK NPEOMEmHi.
VY BuUMaJKy 31CTaBJICHHS OKpEMUX (PparMeHTIB AIMCHOCTI Y TIJIaH1 3MICTY XYJI0KHBOTO
MOPIBHSIHHS JIOUUIBHO JAUGEPEHLIIOBATH NOPIGHAHHA-CUumyayii, 1O BBOJATHCS Y
TKaHUHY IOCTUYHOTO TBOPY MOJAIBHO-TIOPIBHSUIBHUMU criody4dHukamu as if, as
though. Lle#t Tim Xyn0XHIX MOPIBHAHL CTAHOBUTH HABKOJIOAACPHY 30HY MiKpPOTIOJIS
PIBHOCTI.

[lopiBHsSIHHA-cUTyallii  HAa  BIAMIHY  BIJ  MPEIMETHOTO  IMOPIBHSHHSA
XapaKTEepU3y€e€TbCsI BUCOKUM pIBHEM OOpa3HOCTI, SIKHM TapaHTye€TbCs MOTO
1ppeaNbHOIO MPUPOJIOIO, 110 € PE3YyIbTATOM HEPIBHOCTI MOPIBHIOBAHUX CYTHOCTEN Ta
BIUTUBY HA CEMAaHTUYHY CTPYKTYPY XYJOXKHBOTO TOPIBHSHHS TMOPIBHSIBHUX
cnonyynuki as if, as though, sx y npuknazai 3 BipmoBaHoro Tekcty Y. Pobeprtca
“Monition”: “And men looked up with startled eyes / And hurried on their way, / As
if they had been called, and told / How brief their day ” [9].

[Topsia 13 cMHTaKCMYHUMU 3ac00aMM peatizallii MOPiBHAHHSA OCOOJIMBHI 1HTEpEC
CTAHOBJIIATh TAaK 3BaHI “NMPUXOBaHI” TMOPIBHAHHSA, I SKAMH MH, CIIJIOM 3a
H.B. fpoBoro, posymiemo ‘“‘emiTer, 10 MPOBOJUTH AHAJOTII0 MK CYO’€KTOM 1
00’€KTOM TOPIBHSAHHS 0€3 (hOopManbHOrO0 BUPAKEHHS MOAIOHOCTI Ta € (HOpMYyJIoL0, Yy
AKIA 3B’SI30K MDK MpeaMeTaMd 1 SBUIIAMH 300paXye€Thbcsl K OC3CYMHIBHUHN IS
caMOoro 4uradya, a TOMY HE MNOTpeOyrouuid Hiskux aokasiB” [6, c. 43]. Inmmmu
CIOBaMH, “IpHUXOBaHe” TOPIBHAHHS — 1€ KOMIIPECIiHE TMOPIBHSHHSA, BUPAKCHE
MPUKMETHUKOM, JI0 CKJIaIy SIKOTO BXOJIUTh EKCIUIIKOBAaHUW 00’€KT TOPIBHSHHS Ta
MOKa3HUK KOMITAPAaTUBHOTO 3B’SI3KY, SIKMM 3a MOTpeOM MOKe OyTH PO3TOPHYTHH y
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Jlo “npuxoBaHMX’ XYHOXHIX TOPIBHIHP MH BIJHOCUMO TaKl XyJOXHI
MOPIBHSIHHSA, Y CTPYKTYP1 SAKUX (PYHKIIIOHYIOTh aJ]’ €KTHBHI OJMHUIIL 3 apiKCaTbHUMU
(opMaHTaMH 31 3HAYCHHSIM CXO0XKOCTI, a caMe TakuMH, sk -ish, -like, -y/ly [5, c. 148].

Y xomi mocmipkeHHS HamMu OyJI0 BCTAaHOBIIEHO, IO MPHUXOBaHI XYHOXKHI
HOPIBHSHHS YTBOPIOIOTHCS JIBOMa Croco0amMu CIOBOTBOPY — LUIIXOM JepHBalii Ta
CIIOBOCKJIQJIaHHS. BiAmoBiAHO 10 JepuUBaTUBHOTO CIOCOOY CIIOBOTBOPY MU
IUQEpPeHIiIoeMO CyOCTaHTHBHI Ta aJ €KTHBHI JepuBaTUBU 3 adikcalbHUMU
(opMaHTaMH Ha TMO3HAYEHHS CXOXKOCTI, SIKI BXOJATh JO CKJIaaAy IPHUXOBaHHUX
XYJIOXHIX MOpPiBHSAHb. KiNbKICTh XYyOXHIX MOPIBHAHb YTBOPEHHX JEPHUBATUBHUM
criocobom ctaHoBuTh 137 npukianis (5,92%).

CyOcTaHTMBHI JE€pUBAaTUBU NPEJCTaBICHI B aHIVIOMOBHHMX KaHAJCbKUX
noeTHYHUX Tekcrax yotupma moaeisamu: 1) N + like = Adj; 2) N +y = Adj; 3) N + ly
= Adj; 4) N + ish = Adj.

Haiibuipm XapakTepHOI0 MOJEIUII0 “IPUXOBAHOI0” XYHOXKHBOTO IMOPIBHIHHS
Uit aHryIoMoBHOT KaHazachkoi moesii € N + like = Adj. OcoOmuBicTIO Takux
IPUXOBAHUX XYJOXKHIX MOPIBHAHb € X MHUTTEBA (3a MOTPeOHM) KOHBEPTOBAHICTH Y
XYJIOXXHI TOPIBHSAHHS, $KI MPEJCTaBiI€Hl MOPIBHSJIBHUMH  KOHCTPYKLISMH.
[IpuxoBaHe XyI0’KHE MOPIBHSAHHS 3 MOETUYHOIO TEKCTY aHIJIOKaHA/IChKOI MOETecH
I.B. Kpoydopx “Malcolm’s Katie: A Love Story” [9]: “Max / ... / Was happy, boy-
like, thinking much of Kate, ” 3 ommoporo Ha 0cOOMCTHIT eMOIIHUI TOCBI YnTadya Oe3
YCKJIaHEHb TPaHC(HOPMYETbCSI Y CTPYKTYPHO MOBHY MOPIBHSJIBHY KOHCTPYKIIIO
“Max was happy like a boy thinking much of Kate”.

XynokHi TOPIBHSAHHS, JO CKJIaay SKAX BXOMATh TNPUKMETHUKU 3
KOMITapaTUBHUM 3HAYCHHSM, siKi yTBopeHi 3a mojesutio N + Yy = Adj, 1eMOHCTPYIOTh
BUCOKHMI CTYIMiHb MPOSIBY EKCIUIIKOBAHOT HMMM O3HAaKM y Cy0’€KTa MOpPIBHSHHA,
nanpukiaan: “After a morning of rain, curtains of fresh water fall from mossy slopes
above.” (L. Choyce “Blue Beach” [11, c. 12]). KomnapaTuBHHI MOTEHIiAT
aHaJi30BaHOl a1 €KTUBHOI OJAMHUII, 1110 BXOJUTh Y XYJOXKHE MOPIBHAHHS, 3HAXOAUTh

CBOE€ TIATBEPKCHHS y CIIOBHUKOBIH nediHimii (mop.: mossy — resembling moss [13]).



[ToonMHOKMMH € BUMAIKKA BXUBAaHHS MPUXOBAHUX XYAOKHIX TOPIBHAHB 13
KOMITapaTHBHUMH TIPUKMETHUKAMH, 110 YTBOPEHI IUIIXOM J0AaBaHHAM adikcy -ly mo
iMmerHnKoBO1 ocHOBU (N + ly = Adj). CyOCcTaHTHBHU Takoro TUIy 31aTHI GopMyBaTh
AK y3yaJdbHI XyHOXHI TOpIBHAHHA, $K-OT, HANpPUKIAJ, Yy BIPIIOBAHOMY TBODI
JI. Yoiica “The Necropolis, Glasgow”: “Soiled hands around an amber glass, / as the
sweet sickly smell of a coal fire / reminds him of one comforting thought. ”” [11, ¢c. 38],
TaK 1 CTBOPIOBATH OKa310HAJIbHI CIOCOOM BXKMBAaHHS KOMIApaTUBHOTO MPUKMETHUKA
y CTPYKTYpi XyI0’)KHBOTO MopiBHAHH:A: “Since I'm Island-born home's as precise / as
if a mumbly old carpenter” (M. Acorn “The Island” [9]). YTBOpeHna aBTOpOM
aJ’€KTUBHA ONMHUIIA HA [MO3HAYEHHS CXO0XKOCTI MOXOJUTH BiX iMeHHHMKa mumble 31
3HAYCHHSAM Oypmominns, A¢ y pas3i momaBaHHs cydikca -(l)y mimkpecitoeTnes
BHUCOKHI CTYNIHb BUPAKEHOCTI KOHKPETHOI O3HAKH B 00pa3l cy0’€KTa MOPIBHAHHS.
3azBuuail sronu moxwioro Biky (Old) cXwibHI 0 MOBCAKYACHOTO OYpMOTIHHS
(mumble) i HezagoBoneHHs Bcim HaBKpyru. Came Il 03HAKa CIIyTryBaja OCHOBOO IS
CTBOpEHHS APYyroi yacTWHU MopiBHAHHS “@ mumbly old carpenter ”, siky ciijg yntatu
sk “a carpenter mumbles as all old people usually do .

KoMnapaTtvBHi TPUKMETHUKH, YTBOPEHI NUIAXOM JOJaBaHHS aJ €KTUBHOTO
cydikca -ish 10 iIMEHHUKOBOI OCHOBH, 00 €KTHBYIOTH ICHYBaHHS IMEBHOI O3HAKU Y
cy0’€eKTa MOPIBHSHHS CHUTHHOI 3 00’€KTOM MOPIBHSIHHS, aJie CTYIIHb ii BUPAKEHOCTI
He3HayHWi. Binbmn Toro, XyqokHi MOPIBHSHHS caMe€ 3 TaKUMH MPUKMETHUKAMH Y
CBOEMY CKJIaJll MOXYTh HaJlaBaTH HETaTUBHOTO 3a0apBJICHHS CyO’€KTY MOPIBHSHHS
[5, c. 144]. lle#t kiac TNOPIBHSUILHUX NPUKMETHHUKIB OYIY€ThCS 3a HACTYITHUM
spaskoM: N + ish = Adj (“He wandered into the market / With pipes and goatish
hoof; (goatish — “resembling a goat,” especially “stinking” or “lustful” [14]; goatish =
like a goat) /.../ And back of the elfin music, / The burlesque, clownish play,”
(clownish — “look or behave rather like a clown” [12, p. 506]; clownish = like a
clown) (W.W. Campbell “Pan the Fallen™) [9].

An’€KTHBHI IepUBaTH, M0 00 €KTUBYIOTh XY/J0KHI MOPIBHSIHHS Y TTOCTUIHOMY
TEKCTi, YTBOPIOIOThCS 3a cxemor Ad) + ish = Adj, wmampuknan: “he peers into the

dim light inside the car, / thick glasses, reddish face, / tilts his head at my wife”



(L. Choyce “The Perfect Advice” [11, c. 45]). Haronomenns motpedye Toi (akT, mo
70 i€l TpynmM Hale)KaThb BUKIIOYHO TNPUKMETHUKH Ha TIO3HAYEHHS KOJBOPY.
30kpema, 4epBOHOTO, KM € 3HAKOBHM JIs KaHAAChKOI KYyJIbTYpPH i BXOAWTH JO
YHUCiIa KOJBOPIB JIEPIKABHOTO IMPAIopa, OCKIJIBKA CUMBOJI3YE JIFOJCHKI JKEPTBHU, SKi
KpaiHa 3aIulaThia 3a y4acTh y CBITOBHX BiiiHax [8].

CrnoBockIaZaHHs TaKOXX BiJirpae 3HAYyHy poib y (OpPMYBaHHI TMPUXOBAHHUX
XYZOXKHIX TOPIBHSIHB. 3a pe3yibTaTaMy OMPAIIOBAHHS ITIOCTPATUBHOIO MaTepiay
JOCTI/DKEHHST HaMU OyJI0 BHOKPEMJICHO IIIIiCTh CIOBOTBOPYUX MOJIENCH, 32 SKUMHU
YTBOPIOIOTHCS KOMITAPATHBHI MPUKMETHUKH, 1[0 PEIPE3CHTYIOTh IPUXOBaHI Xy I0KHI
MOPIBHSAHHA Y NOETUYHOMY TEKCTI:

1) N + Participle Il = Adj, manpuknan: “those toffee-coloured Buicks”
(B. Dempster “The Dead are Watching Us” [9]); “A4 velvet-footed, cedar-scented
breeze” (A. Sullivan “Brébeuf and Lalemant” [10, c. 289]).

2) N + Adj = Adj, manpuxiaa: “a snow-white doe” (1.V. Crawford “The Dark
Stag” [9]); “By rain-clear rum” (G.E. Clarke “Bee’s Wings” [9]);

3) Adj + N = Adj, nanpuxnan: “Tell us thy dream, O thou silvery star, /
Bird with the white-flame wing” (A.D. Watson “The Comet” [10, c. 232]);

4) N + N = Adj, manpuknaa: “apple-bite smile” (B. Demster “Colours” [9]);

5) Adj + Adj = Adj, nanpuknan: “rhythmic and Zapotecan-proud classic
women / dance” (E. Birney “Sestina For The Ladies Of Tehuantepec” [9]), “And then
came fog, / By noon, blind-white, / And in the night / Black-thick ...” (Ch. Roberts
“The Iceberg” [9]);

6) Adj + Participle Il = Adj, nanpuknan: “who stare glassy-eyed at the video
lottery machines / in smoky bars at 8 pm” (L. Choyce “Best Minds” [9]).

Oxpemy Tpyly CKIAHalOTh MPHUKIAAA XYIOXKHIX MOPIBHSAHb 3 IOKa3HUKOM
MOPIBHSUIBHOTO 3B’SI3Ky MDK CY0’€KTOM Ta 00’€KTOM TOPIBHSHHS y BHIJISIL
coBocronydenb tumy the colour of, the smell of, sxi 3nHaxomsTbes Ha BigmajieHin
nepudepii GyHKIIOHATLHO-CEMaHTUYHOIO ToJis mopiBHsHHsA: “A blackberry is / the

colour of a painful / bruise on the upper arm,” (S. Bolster “Many Have Written



Poems About Blackberries” [9]), “Then you appear as my lover / smelling of clove,
mint and coriander ” (A. Cooper “Horus of my Heart” [9]).

OTxe, MIKPOIOJIE PIBHOCTI € CTPYKTYPHHM €JEMEHTOM YTBOPEHHS OlIbII
BHCOKOTO PIBHSI — (PYHKI[IOHAIIBHO-CEMAaHTUYHOTO TOJs TopiBHSAHHA. Jlo smepHOi
30HM Mikporoiss piBHOCTI DPCII XymoXKHBOTO TMOPIBHSAHHSA HAJICKUTh KOPIYC
NOPIBHSUIBHUX ~ KOHCTPYKIIA HA  TO3HAYEHHS  CXOXKOCTI 3  IOKa3HUKaMU
NOpiBHSUTBHOTO 3B 513Ky as, like, BimcoTkoBa yactka sikux craHoBHTH 69,06% (1596
XyJIOKHIX  TOpIBHSIHB). HaBkonosimepHa 30Ha  MPEACTaBICHA  XYIAOKHIMH
MOPIBHSAHHSAMH, K1 aKTyal130BaHl MOPIBHAJIBHUMH KOHCTPYKIISIMU 3 MOPIBHAJIbHUMU
cnonyynukamu as if, as though, mo cranosmsates 11,42% (264 Xyn0KHI TOPIBHIHHS).
Ha Onuspkiét mepudepii po3TamoByHOThCS XyIO0XKHI TMOPIBHSAHHSA, 00’ €KTUBOBaHI
MOPIBHSJIBHUMU KOHCTPYKIISIMU Ha MO3HAYEHHS TOTOKHOCTI O3HAK MOPIBHIOBAHUX
CYTHOCTEH, SIK1 BBOASTHCS Y MOCTUYHUN TEKCT MOPIBHAJIBHUMHU CIOJyYHUKAMU as ...
as, such as. KinpkicTh TaKHX XyJ0XKHIX HOPIBHAHB Hajiuye 188 BHIaaKiB BKUBaHHS
(8,13%). IlopiBHSIBHI KOHCTPYKTH, YTBOPEH1 apikcaJbHUM CHOCOOOM CIOBOTBOPY,
HapaxoBylOTh 137 XymokHiX TOpiBHSAHL abo 5,92% Bim 3arajibHOi KUIBKOCTI
MPUKJIAAIB MIKpPOTOis PiBHOCTI. KiJIbKICTh XyIOXKHIX MOPIBHSIHB, 0 BUPAXKAIOTHCA
JEKCUYHUMU OJIMHMIISIMU 3 CEMOI0 “TIOPIBHAHHS Yy X CEMaHTUYHIH CTPYKTYpi,
ckianae 71 mpukiman (3,07%). Y nenTpanpHiii nepudepii, mo € 0ypepHOI 30HOI0
MDK OJTM3BKUM Ta BIJJAJEHHUM ii CEKTOPAMH, 3HAXOJUMO MOPIBHIbHI KOHCTPYKTH,
YTBOPEHI IIISXOM CJIIOBOCKJIAaHHs y KUTbKOCTI 49 Xy105kHIX MOpiBHAHB (2,12%). Ha
BiAaneHi nepudepii 3HaAXOATHCS JIEKCHUYHI OJWHUIN 31 3HAYCHHSIM BIAAJICHOL

CXOXOCTI, KUTbKICHUM MOKA3HUK AKUX JIOPIBHIOE 6 Xymn0xkHIM nopiBHAHHAM (0,25%).
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