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CUMBOJIIKA ITPOCTOPY CBOI'O 1 4Y/KOI'O B TPHIIEPAX

Cmamms posensoae npobniemu CUMBONIKU 6 XYOOJuCHIN nimepamypi 3 02110y Ha
PIBHOMAHIMMSL ACNeKmie ma 8eauKy KilbKiCmb UHAYUEeHb MAK020 CKIAOH020 A8UWd, 1K CUMBOIL.
Ilpocmescyemubcs icmopis GUHUKHEHHS ma pO36UMKY cumMeonismy. Pozensoaromucs ocobiusocmi
CUMBOJIIKU NPOCINOPY CB020 MA UYIHCO20 MA BUHAYAEMBCS IT MICYe 8 MEeKCmax mpuiepis.

KittouoBi croBa: cumeon, Hopma/anmunopma, npocmip ‘“‘ceoe/uyauce”’, iHUOC8Im.

This article focuses on the problems of symbolism in genre fiction from the point of view
of great variety of aspects and numerous definitions of such complicated phenomenon as symbol.
It is observed the history of appearance and development of symbolism. The symbolics of space
is determined in thrillers” texts.
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CuMBOJTiKa BHHUKIIA B TJIMOOKIH JaBHUWHI, MpoWnia depe3 OaraTo BikiB, 3akapOyBaiia
3MIHM PENiriii 1 CBITOTMSAAIB, JISTJIa B CaMy OCHOBY HAI[lOHAJIILHOTO MEHTAJITETY, HalllOHAIbHUX
KynbTyp. He muBHO, 110 CHOTOJIHI MU CIIOCTEpIraeMo OypXJIMBUIA iHTEpEC 10 CUMBOJIIKU 3 OOKY
JTIHTBICTHKH, JIITEpaTypO3HABCTBA, icTOpii, eTHorpadii, NOMTHKH 1 HaBiTh MOOYTY.
JocnipkeHHsam ocobauBocTeit cumBoitiku 3aiiManucs C. C. ABepHHLEB, SKUH yBa)kKaB CUMBOJI
yHiIBepcalbHOIO Kareropiero ectetuku, H. JI. ApyTioHOBa, B JOCHIIKEHHSX SIKOI CHUMBOJI
HOSCHIOETbCS Yy 3B’SI3Ky 3 00pazoMm Ta Mmeradoporo; mpoOieMaMu BU3HAUEHHs PI3HUII MiX
MeTtadoporo 1 cuMmBoJioM neperimaBcs 1 A. bennii. A. BecenoBckuii BUBYaB CUMBOJI B 1CTOPUKO-
TeHETUYHOMY aCMeKTi, MiJIKPECIOBaB ICTOTHUH 3B’ 30K CUMBOJIIB 13 NIEpeKa3aMu Ta JEereH1aMH,
iX TOBTOPIOBAHICTb, BIAPOPKEHHS i/l BIUIMBOM KOHKPETHMX KYJIbTYpHUX OOcCTaBUH. B.
BuHorpanoB posrisgaB CHMBOJ 3 JIHIBICTMYHOrO 00Ky, Toii sk A. A. Ilore6Hs — 3
ncuxosioriunoro 6oky, a FO. M. Jlorman B 6aratbox CBOiX MpalsiX JOCTIKYBaB CHMBOJ Y
¢inocopcrkoMy KOHTEKCTi. Baromuii BHECOK B TeOpil0 AOCHIIKEHb CUMBONY 3.ilicHuan i B.
Kononenko, A. @. JloceB, M. M. Makoscekuii, A. JI. Tonmopkos.

MeTo¥0 cTaTTi € aHaJi3 TEOPETUYHUX JTOCIIIKEHb CUMBOJTY Ta BU3HAUEHHS CHMBOJIIYHUX
MEX TIPOCTOPY CBOTO 1 UY)KOTO B TPHIIEPAX.

VY cyuacHiil HayKOBiH JliTepaTypi icHye 6araro BU3HaYeHb TAKOTO CKJIAaJHOTO SBUINA, SK
cuMBoi. lle moB’s3aHO, mepin 3a Bce, 3 0araTO3HAYHICTIO CaMOTO TepMiHa. Tak, HANpUKIAI,
CHUMBOJIOM y TOYHUX HayKaxX yBa)KaeThCs YMOBHHUH 3HAK, MO3HAYEHHS SKOTOCh NpeaMeTa 4Yu
gBuIla. Takoro poay CHUMBOJIM 3yCTpiyaroThes y ¢dopmynax, alpeBiaTypaX, (OHETHUYHHX
TPAHCKPHUMLIAX. Pi3HOro poay TpakTyBaHHS — pe3yibTaT BIAMIHHOCTEH B MigXoAax [0
npobiemMu cuMBoOITy. Hampukiiaz, puTyalbHUI CUMBOJ MOX€E 3HAYHO BiJPI3HITHCS BiJl CHMBOIY
B JIITEpaTypHOMY TBOpi, a OCTaHHIW, B CBOIO Yepry, He € TOTOXXHUM CHMBOJIy B TEKCTi
pemniriiinomy [17, c. 11].

3arajlbHOI0 PUCOI0 CHMBOJY, SIK TBEPHAATH JOCTIJHUKH, € 1HAKOMOBHICTb, 3/1aTHICTb
o0pa3a-CHMBOJIa MO3HAYUTH IIOCh KPiM CBOTO OCHOBHOTO 3HaueHHs. CuMmBOJ, — 3a3Havae O.
JloceB, — BKa3ye Ha sKUii-HEOYAb HEBIIOMUN MpEIMET, X04a i JJae HaM y TOM ke 4yac BCUIAKI
MOYKJIMBOCTI 3p0OUTH HEOOXiHI BUCHOBKH, abu Iie# mpeamer ctaB Bimomum™ [9, ¢. 249 ].

SIK BiIOMO, CHMMBOJI CTa€ OJHI€I0 3 LEHTPAJIbHUX KaTEeropiil €CTeTUKH, NOYMHAIOYH 3
XVIII cr. Came B TOM 4Yac 1 yTBepaujacs AyMKa MpPO CHMBOJI SK MpO OaraTOTUTAaHOBHM Ta
OaratorpaHHuii 00pa3, 10 )KUBE CAMOCTIHHUM >KUTTSM.

CumBOJI — yHIBepcalilbHa KAaTETOpisl €CTETHKH, 10 PO3KPUBAETHCSA Yepe3 31CTaBICHHS 3
CYMDKHMMHU KaTeropisiMu oOpa3zy. Ilepexoxsum B cumBon, oOpa3 crae “mpo3opum’, 3MiCT



“HpOSICHIOETHCS” Kpi3b HBOTO, OCKUIBKM BIH TOCTa€ B TEKCTI AK 3MicToBHa riubOuHa. Cama
CTPYKTypa CHMBOJIy HallpaBjieHa Ha Te, 100 3ariuOUTH KOKHE YaCTKOBE SIBUIIE B CTHUXIIO
“nepBicHOr0” OYTTS i 1aTH uepes e ABUILE IiTicHUA 00pa3 cBity [1, c. 157].

VY pagukanbHINIOMY TIYMad€HHI CHMMBOJI BIiJIOBIJA€ JIMIIEC OJHOMY MO3HAYyBaHOMY 1
TUM CaMUM BIJPi3HAETHCS Bijl IBOCTOPOHHBOTIO 3HAKA — CIIOBA. Y pe3ynbTari chopmyBaocs 1Ba
Pi3HI MIIXO0IU 10 PO3YMIHHS CHMBOJIY — SIK 10 00pa3y, B3ATOTO B aCIEKTI CBO€T 3HAKOBOCTI, 1 SIK
10 00pazy, mo30aBICHOT0 03HAK MOBHOTO 3Haka. Tak, Ha 1ymMKy H. ApyTIOHOBOI, CHMBOI, fIK 1
Meradopa, Ha BIAMIHY BiJ 3HaKa, HE € 3acoO0M Tmepeaadi iHpopMallii, HE € EKBIBAJICHTOM
BUCIIOBJICHHS; 32 JONOMOTOI0 CHMBOJIIB HE 3a0€3MeUyeThCS CIUIKYBaHHS, HE PEryNIOI0ThCS
MDKOCOOMCTI CTOCYHKH. I[HIMWMH MiAXiJg 10 PO3YMIHHS CHMBOJIY TPYHTYEThCS Ha 3acajuax
MOCTUKH, IO IHTEPIPETYyE WOTO SK YSABICHHS, BHUKIMKAHE IIEBHUM KOJIOM acoliamid y
BU3HAUEHIN MOETHUYHINA CHCTEMI; 3B1JICH CTAaBJIEHHS JI0 HBOTO K IO MOHSTTS HEHAyKOBOIO [2, c.
607].

Po3ymiHHS XyI0KHBOTO, MOETUYHOTO CHUMBOJIY K YHIBEpCaJIbHOI KaTeropii ecTeTHKH
MOB’sI3y€ CHMBOJI3aIlif0 B MOBI 3 1i 00pa3HOIO CTOPOHOIO, MPOIECOM XYIOKHBOTO OCBOEHHS
CBITY; MOETUYHUN CUMBOI 1AeHTU(]PIKYEThCA 3 00pa3oM, OJHAK KaTeropis o0pa3y HE pO3KpUBaE
cnenudiku CUMBOJY, TaK caMo, sIK 1 B 3icTaBiieHHI 3 Metadoporo Ta mopiBHIHHIM. O0Opa3, 1o
MICTUTBCS B MOBHIM Meradopi, He HaOyBae ceMmiOoTHYHOI (YHKIIi, TOOTO HE MOXe OyTH
no3HauyBanuM. HoBikoBa M. A. Ta Illama I. H. 3a3Hauarors, mo A0 OCHOBHHUX BiIMIHHOCTEH
MK CHMBOJIOM Ta MeTadopor0 BIAHOCATHCA CTAOUIHHICTH 3HAYEHHS CHUMBOIY, 30epexeHHS
IPEIMETHOTO 3HAYCHHS, TPUBATICTh iCHYBaHH:S. MeTadopa He BOJIOJIi€ TAKOIO JOBIOIO iCTOPI€IO,
K CUMBOJI. BOHa 4acTo € 0Ka310HAIBHOIO 1 CTBOPIOETHCS JIMIIIE B KOHKPETHOMY TEKCTi, TOAL K
CUMBOJI iie 3 IIIMOWHY BIKIB 1 HE € HACTUTbKK quHaMigHuM [17, c. 12].

A. benuii y6adyaB OCHOBHY pI3HMIIO MDK MeTa(oporo 1 CHMBOJIOM y TOMY, IIO B
Meradopl 3aMiHa OJHOTO dYepe3 Jpyre CIOBECHO BHUpaXeHa, a B CHUMBOJI JPYrHil IUIaH
BU3HAYAETHCS TIJIBKH 3 YCHOI'O KOHTEKCTY.

VY ¢inocodii cumBON TpakTyeThcs AK (opMa BHpaszy 1 Mepeaadi JTyXOBHOTO 3MICTY
KyJbTYpH 4epe3 MEeBHI MaTepiayibHi MpPeAMETH UM CIelialIbHO CTBOPIOBaHI o0pas3u Ta nii, 110
BUCTYIAIOTh K 3HaKU 1bOTO 3MicTy. OOpa3HUl CUMBOJI BTUIIOE TaKOX aJIETOPiI0 CBOTO 3MICTY.
Ha pannpoMy erami po3BUTKY JIOJCHKOTO MHCIEHHS CHMMBOJM BHHHMKAIOTh CTHXIHHO SK BHSIB
MIparHeHHs JIFOAWHY J10 TI3HAHHS A1IMCHOCTI (HaIp., KOJIECO — CUMBOJI COHIIS).

Sk OaunMo, y BU3HAUYE€HHI CHMBOJIy ICHYIOTh CYNEPYHOCTi, IO IO030aBISIOTH 1€
BHU3HAUEHHS TEPMIHOJIOITYHOI TOYHOCTI. 3 TOYKU 30pYy THOCEOJOri CHUMBOJ PO3YMIETHCS SIK
“o0pa3, y3THii B aCIIEKTi CBOET 3HAKOBOCTI .

CriBBiIHECEHICTh CUMBOJY 3 €MOJIeMOI0, 1€eporiidom, ajleropiero, 3HaKOM, MeTadoporo
3yYMOBJICHA MEPEIyCiM CaMHM SIBUIIEM 0aratoacrnekTHOCTI CUMBOILY, sIK€ 4acTo 1 AediHiliiiHO He
“BMIIIAETHCS B OJHIA KaTeTOpiabHIN TUTONINHI, @ BU3HAYAETHCSA, K YK€ 3a3HAYAIOCs, “‘uepe3
3iCTaBJICHHS 3 CYMDKHMMH KaTeropisiMud obOpa3y, 3 oJHoro OOKy, 1 3Haka, 3 JApyroro.”
XapakTepHo, [0 caMe Yy 3ICTaBJICHHI 3 IHITUMHU KaTeroplaJbHUMH OJUHUIISIMH BUCBITIIOETHCS
OJIHA 3 TOJIOBHUX CYTHOCTEH CHUMBOIY, sIKy moMiTuB me M. JloBrameBcbkuii: “Bin [cuMBoO|
HA3MBA€THCA “QIrypHUM 300pa’k€HHSM”’, TOMY 1[0 CHMBOJ HE MpPSIMO, a MIEPEHOCHO, OYEBH/IHO,
3aBJISIKM MEBHIHM MMOIIOHOCTI, 0O3HAYA€E 1HIIY pid, BIAMIHHY i IPOTUIICKHY HOMY ™.

TakuM 9WMHOM, OJHIE€I0 3 BU3HAYAIBHUX XapaKTEPUCTHK CHMBOJY CIIiJ] yBa)KaTH HOTO
HENpPSIMY CITIBBIIHECEHICTh 13 KOHKPETHUM JIEHOTaTOM. TOOTO CHMBOJI-HOMIHAHT 3aBXK/JU BKa3ye
Ha 00’€KT, SBUIIIE, 1[0 MAlOTh, SIK MPABUJIO, IHIINH JIEKCUYHUHN KOJ 1 CBOEPIAHO “BIUCYIOTHCA” Y
CBIT aeHOTaTiB, 3a FO.M. JlormMaHOM, “BTOPMHHOI MOJAENIOIOUYOI CHCTEMH XYAOKHBOTO THUITY .
3okpema FO.M. JloTmMaH, roBopsud PO CHMBOJI, 3a3HayaB, IO BiH 3/aTe€H ‘30epiratd B
3rOPHYTOMY BHIJIS/II BUHSTKOBO IIMPOKI Ta 3HaYMMi Tekct” [8].

OCKITbKM MM IIYKaTUMEMO CHMBOJIM B TEKCTaX XYAOXKHBOI JIITepaTypH, 30Kpema B
Tpujepax, I HAac HaWOUIbII BHYEpNHOIO € JediHilis CHMBONy, 3allpOINOHOBAHA
C.C. ABepuHIIEBUM, 3TITHO 3 SKOK CHMBOJ — II€ “‘00pa3, B3SATHH B acIeKTi CBOEI 3HAKOBOCTI, 1
3HaK, HAJUICHUH BCi€I0 OPraHiuHICTIO 1 HEBHUYEpPIHOIO Oararo3HauHicTiO oO0pa3zy”. Taka



TPAKTOBKAa CHUMBOJY MOSCHIOETHCS THUM, IO B XYJOXHIH JliTepaTypi 3HaKOBICTH 1 0Opa3HICTh
MIepEIUIETeH], SIK HiJie OlIbIIe.

3YNUHSIOUYMCh HA CHMBOJIIII MPOCTOPY, CIiJl 3a3HAYUTH, 110 OJHE 3 HAMBaKIMBIIIUX i
HaWIPEeBHINIUX TMPOTUCTABICHbL — MPOCTIp “‘cBoro/dyxkoro”. IlpocnmigkoByrouud iCTOPIIO
CTaHOBJICHHS! CUMBOJIIKH IPOCTOPY CBOTO 1 YYKOT'O BIIPOJOBK THCAYOIITh, 0a4MMO, IO MIPOCTip
pony-TUIEMEH1 BH3HAYaJWd TMPUPOJHI MEXi. 3O0BHINIHI — TEPEmKOAd JUIsl TOJAJIBIIOro
nepemimeHHs (Jic, ropH, piku, Oojora, mycreni). BHyTpimHI — KpOBHI 3B’SI3KH, IO
B1JIME)KOBYBAJIU CBOIX BIJ] UyKHX.

Omno3uiss CBO€/4y)Xe€ 3 €aMOro MOYaTKy OCMHCIIOBAJIACS JIIOJUHOIO 3 TOYKU 30pYy
HOPMH/BIIXWICHHS Big HOpMH. HopMa — Bce “‘CBO€”; aHTMHOpMAa — BCE, IO 3HAXOJMUTHCS 3a
Mexxkamu “cBoro” [17, c. 11].

XKaupy Tpunepy BiIacTHBa KOHTPACTHICTb, IO JO3BOJIE€ BUSBHUTU YITKY PIZHHUIIO MIX
HOPMOIO Ta aHTUHOPMOIO, TAEMHUYO-3TIOBICHHM 1 SICHUM.

VY GaraThox Tpuiiepax CBIT YITKO PO3MEXKOBAHUN Ha “CBIN” — CBIT JIFOJCHKHI Ta 1HIIOCBIT
— CBIT HENIOJICBKUI: ocens (PaHTACTUYHUX YM Mi(iuHUX icTOT. SIKIIO “CBiii” CBIT — CBIT KHBHX,
TO IHIIOCBIT — CBIT HEXUBUX, OE3CMEPTHUX, UM HE3BUYAWHUX ICTOT, ICHYBaHHS SIKUX HE
MiJBJIaIHE 3€MHOMY IUTUHY 4Yacy. SIKIo “CBiii” CBIT — e peaibHICTh, JIHCHICTH, TO THIIOCBIT —
[IaPCTBO 1ppeabHOTO: IPUBHU/IIB, BAMITIPiB, KOIIIMAPHUX CHIB.

Tak, y tpunepi Metbto Peitni “Xpam” ToJIOBHI Tepoi y Mmomrykax HE3BHYAHHOTO i10ia
CTapO/JaBHHOI MOTYTHBOI IMIIEpii 1HKIB 31 CBITYy CY4acCHOTO MiCTa, II0 € MPOCTOPOM ‘‘CBOIM”
NOTPAIISIOTH Y CBIT JUKYHIJTIB MiBACHHOT AMEPHKH, SIKUIl CHMBOIII3ye TIpocTip “uyxwuii”: “Rays
was standing stably at the end of ancient Incan street. He felt himself entering another world.
Ancient world. Dangerous world”. ¥V dyxomy mpoctopi Bce HE3BUYHE, HEIi3HAaHE, a TOMY i
HeOe3MevHe: KPOKOIUIIU ajJiraTopy B KaHajaxX 1 piukax, BEIMYe3HI KIIKW — MididHI pamu, o
3’SIBJISIIOTHCS M1 TOKPOBOM HOY1 1 BOMBAIOTH 3apajid BTIXH.

HeBinomuii, TaeMHuumMii i MiiuHUI CBIT XOBA€TbCA 1 B CTIHAX 3araJlkoBOr0 Xpamy.
“Uyxuit”, a BiITaK, HEMI3HAHUM CBIT CHMBOJIIYHO HABIIOE€ HETATUBHI €MOIIii, a/)Ke TOJIOBHI Tepoi
HE 3HAIOTh YOT'0 OYiKyBaTH B 1HIIOCBITI. EMoLifiHa Hanpyra MOCHIIIOETHCS TIPH OIKCI Xpamy: “...
it was obviously that by constructors purpose this building was seemed to breathe with danger
and power. The building with no other purpose but instillation of fright and respect. It was
temple. Ominous construction. Cold, ruthless and ominous one”.

“Uyxwuii” mpocTip 3HaXoAUTh cBOe Micue 1 B Tpuiepi Ilirepa J[xeiimca “AHTHXpHUCT”.
KimuaTta nutunHM, sika € BTIJICHHSIM CaTaHU — MPOCTIP “dyX Ui’ pi3KO KOHTPACTYE 13 TPOCTOPOM
“cBoiM”. Y mpocTopi cBoeMy — coHSUHO 1 xkapko: “Doctor Evan Fairer was walking in the bright
May sun”. “Heat reigned outdoors. It was too hot for Verity in the garden...”,toxi sk y gyxomy
npoctopi Bce HaBmaku: “It was so cold in the room, that he suffocated with it. His eyes were
dashing around the room trying to find air-conditioner, but it wasn’t there...There was twilight
not dark in the room”.

Yacto B Tpuiiepax CHOCTEPIraeThCsl IMEpexiJl MEepCOHa)ka 3 OJHOrO CBITY B 1HIIMM.
SckpaBuM mpukianoMm nporo € Tpuiep Ilitrepa [Dxeiimca “3a cyTiHKOBUM HOpOrom”, e
TOJIOBHUI Tepoii, BIepile MEepeXHUBIIN KIIHIYHY CMEpTh MOTparvise B 1HIIOBUMIp: “He was
looking at his own body. He observed current events from above. The darkness closed upon
Harvey. It was getting cold. He felt himself lonely and helpless. Sudden fear came over him”.

BinToni Xapsi nepecrae OyTH 3BHYAiHOIO JIOJAMHOIO, a/Ke BiH MoOyBaB B “dgyxomy”
IPOCTOpl, SKHI HEraTMBHO BIUIMHYB Ha HbOro. ['OJOBHI O3HaKW Takoro “mepeBTUICHHS
CIIOYATKy HENOMITHI 30BHI — XJIOIEIb CYTTEBO 3MIHIOEThCs BHYTpimHbO: “What is more — he is
too serious. It spurns people, prevents them from good relationships with Harvey”. Biu Ginbiie
HE BBakae ce0e OJHUM 31 3BHUANHMX JIOJEH, 10 MPOSABISETHCA Yy MOro CTAaBICHHI 0 HHX:
“People are miserable creatures, but you shouldn’t permit them to know you are aware of it”.
3romom XapBi 3MIHIOETHCS i1 30BHI — “UyKHil” CBIT MOTJIMHAE HOTO MOBHICTIO 1 BHYTPIIIHI 3MiHU
Horo xapakTepy BiJI3epKaaoioTh pucu ooamyust: “There is something sinister and ruthless in his



face...a man with such face could direct concentration camp...There wasn’t even a hint of
dalliance. There were only contempt and hostility”.

[IpoTe He 3aBXAM aHTUHOPMA — BIAXWJICHHS BiJl HOPMH, Ma€ HETaTUBHUI XapakTep. TyT
YiTKO MPOCIIIIKOBYEThCS aMOIBaJICHTHICTh YapiBHUX CHJI 1 “MariyHuX’’ CUTYyaIliH, sIKi OJJTHAKOBUM
YUHOM MOXYTb SIK TOTIOMOI'TH, TaK 1 HAIIKOAUTHU. BiATak, mpeaMer “dy:koro” cBiTy 3ragyBaHOTO
Tpuiepy Metbto Pelini — MariaHuii 17101 3aXuIaB Joed BiJ )KOPCTOKUX Mi(pIYHMX TBapHH parl,
OCKIJIbKM MaB HaJ HUMH TinmHOTHYHY cuity: “Rapas heard it too [sound of an idol]. Those who
were able to attack us a minute ago were standing still now, staring in entrancement at idol...
The pack of rapas, surrounding us began to draw back step-by-step. Rapas drew back from an
idol”.

Omxe, Oaunmo, MmO “UYyXHi~ TPOCTIp y TpUiepax Ma€ TMEPEBaAKHO HETATUBHUI
EeMOIIHHUN BIUIMB Ha IMEPCOHAXIB 31 “CBOr0” MPOCTOPY, IO MEPEHAETHCS BIAMOBITHUM
JEKCHYHUM 3a0apBIICHHSAM Yy TEKCTax: “dyXui’ mpoctip “HeOe3nedHuit”, ‘“‘cTpamrHuii”,
“KOpPCTOKMIA”,  “3IOBIIMI”, “XONMOAHUK”, “TeMHHI”, “CyTIHKOBUH’, “BOpOXHU’, WIO
HiAKPECITIOE HOro KOHTPACTHICTH 31 CBITOM “‘CBOIM”’, 3BHYHHMM, a TOMY i CIIOBHEHUM TIO3UTUBHUX
€MOLII.

OTxe, CHMBOJIIKa MPOCTOPY YITKO MPOTJSAAETHCS B TEKCTAaX TPHIEPIB 1 Jlomomarae
3pO3yMITH iX JKaHPOBY crenu@iky. Y cTaTTi MH PO3IVISIHYJIM Pi3HI TEOPETHYHI MIAXOAU IO
TAKOro 0araTOrpaHHOTO SIBHUINA, K cUMBOJ. [IpocmigkyBaiu iCTOpit0 BUHUKHEHHS Ta PO3BUTKY
CUMBOIIy Kpi3b MPU3MYy XYAO0XKHBOI JiTepaTypu. JlOCHiauiaum Mexi ICHYBaHHS CHUMBOIIKH
IIPOCTOPY CBOTO Ta UY)KOTO B TPHJIEPAX.

[TepcnekTHBOIO HAIIOTO AOCIIHKEHHS € MOTJIMOJICHUI aHalli3 0COOIUBOCTEH CHMBOJIIKH,
30KpeMa JEeTaJbHIMINI OMUC CUMBOJIIKH MPOCTOPY, BKIIOYAIOYH CHMBOJIIKY MEXI Ha marepiaii
TEKCTIB TPHJIEPIB.
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