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BEPBAJIIBATOPH KOHIIENITY CMEPTh Y TBOPAX
AHTJIOMOBHUX MACHOMEHHUKIB

Onvea 3abonomcovka (Xepcon, Ykpaina)

YV cmammi pozensdaemovca Komyenm AK GepoOanvHe [ MEHMAlbHe YMEOPEHHs, U020
munonocia 3a kracugikayicto A.M.IIpuxoovka, e6uzHauacmvcs 3 PI3HUX HAYKOBUX NI0X00i8
(OHMONI02TYHO20,  J102IUH020,  eMHOKYIbMYPOIOCIUHO20,  NCUXOJNIHSBICMUYHO20,  CEMAHMUKO-
KOCHIMUBHO20) CYMHICMb KOHYenmy, nooaecmvcs tio2o po3yminua 3a O.C.Kybpskosow sk
ONnepamueHO-3Micmo8oi OOUHUYI Nam sami, MEHMAIbHO20 NeKCUKOHY, KOHYEeNnmyaibHoi cucmemu ma
MO8U MO3KY, 6Ci€i xapmuuu cgimy, 6i06umoi 6 M00CbKill NCuxiyi, pO3KpUBAEMbCSA CYMHICHb
konyenmy CMEPTD, imniikosanoco 6 memaghopuyHux KOHUENmMyaaibHUX cxemax JeKCUYHUMU
oounuysamu. Y pomani C.Moema «Posmanvosana eyanvy xowyenm CMEPTH eepbanizoeano
HOMIHAMUBHUMU OOUHUYAMU, SKI jdedxcamb 8 ochosl memagopuunux cxem: CMEPTh — I[E
XBOPOFA, CMEPTb - LE >KEPTOBHICTHh, CMEPTH — IE I'OPE, CMEPTHh - LFE
BUKOHAHHA OBOBA3KY, CMEPTH — LE CIIYCTOLIEHHA, CMEPTH — IE BIYHE
KUTTA, CMEPTH — LJE TIOLLITOBX /IO 3MIH. Inmepnpemayitino-mexcmoguti ananiz pomany B.
Bynvgp «Micic Jlenoyeiiy Oae moorcnugicmes ocmucaumu  xyooxcuiu xkowyenm CMEPTH 6
KOHYEeNnmyanbHUx MemagopuiHux cxemax CMEPTh - [E BIUHA, CMEPTh — IE
HACHJIBCTBO, CMEPTb — LE BTPATH, CMEPTh — LE LIIAX JO BOXEBIJIA,
CMEPTH — [JE HEIIPUMUPEHHA 3J1YV I HACHJIBCTRBY.

Knrouosi cnoea: xonyenm, munonocis, MeHmMaibHe YMEOPEHHs, Mema@opuuHi cxemu,
JIeKCUYHI 0OUHUYI, IHMepNPemayitiHo-meKcmosull aHai3.

B cmamwve paccmampusaemcs konyenm Kax 8epOAnvbHUll U MEHMANbHUL KOHCMPYKM, €20
munonoaus co2nacto kiaccugpuxayuu A.H. IIpuxoovko, onpedensiemcs ¢ pasHvlX HAY4YHbIX HOOX0008
(oHmMONO2UYECKO20, 102UYeCK020, eMHOKYIbMYPOLOSUYHO20, NCUXOIUHSBUCTIUYECKO20, CEMAHMUKO-
KOCHUMUBHO20) ~ CYWHOCMb  KOHyenma, Oaemcsi e2o onpedenenue 3a E.C.Kybpakosotl,
pacckpuvlgaemcs  cmuicl  102uko-meocoghpckoeo  konyenma CMEPTD, UMNIUKOBAHO20 8
Memaghopuieckux KOHYenmyauibHblX CXemax 1eKCU4ecKUMU eOUHUYamuy pazHo2o yposHs. B pomane
C.Moema «Y3opnuiti nokpoey xonyenm CMEPTH gepbanuzyemcsi HOMUHAMUBHBIMU €OUHUYAMU,
Komopwvie Jnexcam 6 ocHoge memaghopuyeckux cxem: CMEPTHh — BOJIE3Hbh, CMEPTH -
KEPTBEHHOCTH, CMEPTH — I'OPE, CMEPTb — BbIIIOJIHEHUE J[OJII'A, CMEPTH —
OlYCTOLIEHHUE, CMEPTHh — BEYHAX KU3Hb, CMEPTH — HAYAJIO [IEPEMEH.
Hnmepnpemayuonno-mexcmosoii  ananmus pomana B. Byawgh «Mucuc [enoysuy» oaem

B03MOJNCHOCMb  OcMbiCAumb  XyoodcecmeenHvii  konyenm CMEPTH 8 KOHYEenmyaibHblX



memaghopuuecxkux cxemax CMEPTHh — BOMHA, CMEPTb — HACHJIEE, CMEPTh -
IIOTEPU, CMEPTh — IIVTh K BE3VMUIO, CMEPTh — HEIIPUMUPEHUE 3J1V U
HACHIIFCTBY.

Knrouesvie cnosa: KOHYenm, munojlocus, MEeHmMAabHblIll KOHCMPYKm, Memaqbopuqeacue
cxemsl, jeKkcudeckKue edunuubz, uHmepnpemauuormo-mekcmoebz12 AHAIU3.

This article deals with concept as verbal and mental construct, its typology according to
A.N. Prikhodko classification, the essence of the notion concept from different scientific
approaches (ontological, logical, ethno cultural, psycholinguistic, semantic and cognitive) is
defined in this article, according to E. S. Kubrayakova point of view, the essence of logico-
philosofical concept of DEATH which is actualized in conceptual metaphoric schemas by
nominative units of different levels.

In the novel “The painted veil” by S. Maugham the concept of death is verbalized by
nominative units (died, grieve, death in my heart and fear, release, determined to save, infected,
experimenting on himself, bacteriologist, he's moved by compassion for all these dying Chinamen,
death, end of all things, life everlasting), which help to construct metaphoric conceptual schemas:
DEATH IS GRIEVE, DEATH IS WORSHIP, DEATH IS DESEASE, DEATH IS RELIASE,
DEATH IS DUTY, DEATH IS EMPTINESS, DEATH IS LIFE EVERLASTING, DEATH IS
CHANGES.

Interpretative and contextual analysis of the novel W. Woolf “Mrs. Delloway” give
possibility to understand literary concept of DEATH in conceptual metaphoric schemas DEATH IS
WAR, DEATH IS LOSSES, DEATH IS WAY TO BE MAD, DEATH IS ATTEMPT TO
COMMUNICATE, which are verbalized by nominative unites: war, death, horror, flame, block the
way, defiance, an attempt to communicate; closeness drew apart; rapture faded, one was alone,
an embrace in death.

Key words: concept, typology, nominative unites, conceptual metaphoric schemas,

interpretative and contextual analysis.

[TongiitHa pupoa KOHIIENTY — MEHTaJIbHA 1 BepOaibHa — MPUBEIU 10 MOSBU
pi3HUX HOTO TPakTyBaHb: OHMOJNOIYHO20, WO TIYMAUYUTh KOHIENT SK HPOAYKT
PO3yMOBO-MOBJIEHHEBO1 AISUTBHOCTI JIIOJIMHU, MEHTAJIbHY PENpe3eHTAllI0-TPOEKIII0
nificHoCTl y ceManTuKy MoBH (A.M. bapanos, C.A. Ka6otunceka, O.C.Kybpsikosa);
JI02IYH020, 0 BU3HAYA€ KOHIENT SIK MOHSITTA MPakTHUHOI (Piocodii, KUt BUHUKAE
B pe3yibTaTl B3aeMOAIl Takux (HakTOpIiB SIK HalllOHAJIbHA Tpagullis Ta (OJILKIIOP,

peirist Ta 171€0JIOT1s, KUTTEBUN JOCBIJ Ta 00pa3u MUCTENTBA, BIAUYTTA Ta CUCTEMH



I[IHHOCTEN Ta aHaNI3Y€ThCA JIOTIYHUMU METOJAMH HE3aJeKHO BiJl HOTO MOBHOI
bopmu  (M.®. Anedipenko, H.J[.Apytionora, P.I. I[laBmienic, B.M.Temis);
JIIHEBOKYIbMYPONO2IUH020, 10 PO3TISAA€ KOHLENT SK €THOKYJIbTYPHO MAapKOBaHY
OJIMHHUIIIO CYCIUJILHOTO 3HAHHS, fKa Mae BepOasbHI Ta HeBepOambHI 3acolu
BupaxeHHs (A.Jl. bemosa, O.JI.,becconoBa, C.I'. BopkaueB, B.[.Kapacux,
M.M. Tlomtoxkun, ['.I'. Cnuiikin Ta iH); ncuxoninegicmuyHo2o, Mo TPAKTYE KOHIICTIT
K TIePIENTHBHO-KOTHITUBHO-a(DEKTUBHY CTPYKTYpy AWHAMIYHOTO XapakTepy,
M1JKOPEHY 3aKOHOMIPHOCTSIM MCUXIYHOT KUTTENIsTbHOCTI Jtoauuu (O.0. 3aneBchbka,
B.A. IlimansHIKOBA); emHONCUXONIHSBICMUYHO20, O TIIYMAUUTh 3MICT KOHIICTTIB K
OJIMHUI[b MOBHOI CBIJIOMOCTI, SIKI aKTyaJliI3ylOTbCSI B MOBJICHHEBIM JIsJIBHOCTI
npeacTaBHUKIB  pi3HUX  JiHTBOKYJIbTYp (T.O. TomikoBa, O.B. Kinnens,
B.A.IlimansuukoBa, O.I'. CoHIH), cemanmuko-KocHIMU8HO20, MO PO3TIAIAE
KOHIIETIT B paMKax MOHSTh 3HAHHSA Ta CBIJIOMICTH 1 BOayae B HbOMY CBOEPIIHUMN
dboKyCc 3HaHB TPO CBIT, a 3aCO00M JOCTYMYy JI0 3MICTYy KOHIIENTY BBAXa€ThCS
JTOCHIKEHHST JIGKCUYHOT Ta rpamMatuyHoi  ceMaHtuku MoBH  (A.Il.baGymikiH,
M.M. Bonaupes).

VY By3bKOMY PO3yMiHHI KOHIIENT MOCTA€E sIK PEHOMEH KUTTEBOI (Piocodii, sk
OyJIeHHUI aHaJIOT CBITOTJISIAHUX TMOHSTH, 110 3aKPITUICH] B JIEKCUIIl TPUPOIHUX MOB 1
10 3a0e3MeuyoTh CTaOUIBHICTD 1 CIIAJIKOEMHICTD JYXOBHOI KYJIbTYpHU €THOCY, TOOTO
K HalBaXJIMBIIIA KyJbTYPHO 3HAuUylla KAaTeropiss BHYTPILIIHBOTO CBITY JIIOAWHH
(B.I. Kapacuk, H.A. Kpacascekuii, M.B.Ilimenora, 3.JI. ITonosa, I'.I'. Caumkis,
1O.C. Crenanos, I.A. CrepHin Ta iH.) [3, C. 56].

Y mmMpoxkoMy poO3yMiHHI KOHLENT IHTEPHPETYEThCA SK HAllapyBaHHS
I[IHHICHUX KOHOTAIlli Ha 3HAYEHHS CJIOBa, TOOTO Oynb-IKui BepOaTi30BaHUM 3MiICT
SKOIOCh MIPOIO BIJ3HaueHUU eTHiuHOI0 crnerudikoro. Hanpukinan: KOJIO, I'POIII,
KA, JIIM, BIKHO, JIABIPUHT, JIIC, MOPE, BOJIA, 3JIOYMHELb, CMEPTD Ta
iH. CeMaHTHKa TPAKTHYHO OyAb-sIKOI JIGKCUYHOI OJWHUII MOXKE BHUSBUTHUCA
eTHocnenudiyHoro [3, C. 56].

Craigom 3a O. C. KyOpsikoBOIO, pO3yMIiEMO KOHIIENT — SIK TEPMiH, IO CIIYKHUTh

JJIS1 TIOSICHEHHS OJIMHUIL MEHTAIBHUX a00 MCUXIYHUX PECypCiB HAIIOI CB1IOMOCTI Ta



Ti€l 1HOPMaLIIHHOT CTPYKTYpPH, sIKa BIIOMBAE 3HAHHS 1 IOCBIJ JIIOJIUHU: OTIEPATUBHO-
3MICTOBA OJMHHULA TaM ATi, MEHTaJbHOIO JIEKCUKOHY, KOHIIENTYaJIbHOI CUCTEMHU Ta
MOBH MO3KY, BCi€i KApTHUHHM CBITY, BiIOUTOI B JIIOJACHKIMH cuxii [4, C. 6].

[MuTaHHsS PO TUMHM KOHIIETITIB € BAXKJIUBUM 1 HEOOXIAHUM JIsi CUCTEMHOTO
PO3YMIHHSI KOHIIETITYaJIbHOI'O YCTPOIO TI€i YW IHINOI JIHTBOKYJIBTYpU. SIK 1 Oynab-
SKUM IHIOMA MOBHUM (PEHOMEH, KOHIIENITU MOKHA OCMHUCIHTH B KaTEropisx
CTPYKTYpH, CEMAHTHKH 1 MparMaTUKH, HI0 TMPHUIYCKae MHOro IHTEPHpEeTaIlio SK
XOJIICTUYHOI OJMHUIII B €IHOCTI CTPYKTYPHUX, KOTHITUBHO-CEMAHTUYHHUX 1
KOMYHIKaTUBHO-TIparMaTUYHUX BIACTHBOCTEH [3, c. 58].

TakcoHomizalisl KOHILENTIB MiJ KYTOM 30py MIpU MPUIIYCKAE iXHE
NPOTUCTABJICHHS SIK MapaMeTpUYHUX / HEMapaMeTPUYHUX MEHTAJIbHUX YTBOPEHb
TOOTO iX BUMIPHICTh 1/a00 CYyMIpHICTh Yy NEBHUX BeIMYMHAX. [0 mapameTpuyuHux
HaJIe’)KaTh KOHIENTH, 110 ACOLIIOIOTHCS B JIHTBOKYJIBTYPHIM CBIIOMOCTI 3 NEBHUMU
KUIbKICHUMH 200 SIKICHUMM T[OKa3HMKamH. [lapameTpuyHMMM BIACTUBOCTAMU
BOJIOA1I0TH 1 KoHIenTu-kateropii IIPOCTIP, HAC, ITPUUMHA, mo BHUCTynawTh y
AKOCT1 KIacU(IKYIOUUX ISl 31ICTABJICHHSI XapaKTEPUCTUK MEBHUX SBUII 1 CYTHOCTEH
[5, c. 17].

Hemapamerpuuni KOHIENTH MPOQUIIOIOTHCS HA PIBHI BIAYYTTIB, YSABIEHB 1
acomami (JIYIIA, JIOBOB, CJIABA, JIOBPO, CTPAX, TYT'A), 1o Sxkux aoBoJi
Ba)KKO 3aCTOCYBATH SIKI-HEOYb KPUTEPII MIPH.

[Ipo AIHrBOKYNBTYpHY CcHElM(IKYy IMX KOHIIENTIB MOYXXHA TOBOPUTH JIMIIE 3
ypaxyBaHHSIM TPUB'S3KKA 70 TMEBHOTO COIIOAUCKYPCHUBHOTO cepemoBuia. Hepiako
TaKl KOHIIETITH Peali3yl0ThCS B AHTMHOMIYHUX Iapax, 1 TOJl HasBHICTb OlHApHOI
OMO3HUILli CTAa€ IXHBOIO KOHCTUTYTMBHOIO O3HAKOI, 3/1aTHOIO YTOUYHIOBAaTH iX
nianektrnuno (CYTHICTb — ABUILE, BOJIA — HEOBXIJIHICTH), Teocodchki
(PAU — TIEKJIO, XKUTTS — CMEPTB, JIOBPO — 3J10) a6o soriuro (IIPUUYMHA —
HACJIIJOK). Inoni yHiBepcaibHI KOHLENTH 00'€KTUBYIOTHCS Y TPIaJHOMY PEXUMI
(BIPA — HAAIA — JIIOBOB; BOI' — BATBKO; BOI'-BATBKO, BOI'-CH — BOI'-
CBATHI JYX; BOTOHb, BOJIA 1 MIJIHI TPYBH) [5, c. 87].



CrenugiyHi KOHUENTH MAalOTh MPHUB'A3KY N0 TMEeBHOI (CyO)KymbTypu —
COIJIbHOI, eTHIYHOi, mpodeciitHoi, KoH(]ecioHabHOI TomoO. Tak, 0coOIHUBY
MIHHICT, sl cxigHux HapoaiB Mae ['OCTHUHHICTD, nns aHriocakCoOHCHKO1
kynbetypu — [IYHKTY AJIBHICTD, nnst cxigaocnos'ssHebkoi — [IPABJIA.

KonnenTu noriko-¢ginocopchkoro mopsaky CyTo yHiBepcallbHI HEPETYIATHBHI
MEHTaJIbHI YTBOPEHHS, SIKI PENPE3eHTYIOTh HaIHAIIIOHAIBHI I[IHHOCTI, 110 HE MAIOTh
NPECKPUTNITUBHUX HACTAHOB 1 € aKCIOJNOTIYHO 1HAW(EPEHTHUMHU. 3alekHO BiJ
napamMeTpUYHOTO MPUHIIMITY BOHU MOXYTh BHUCTYIATH Yy JBOX CBOiX IMOCTAaciX —
KaTeropiaabHOMY 1 Teocodchkomy [5, C. 88].

KareropianbHi KOHIIENTH BiIOMBAIOTh €IMHUMN JIJI BCIX KOTHITUBHMI MpOIEC 1
HecyTh 1H(OpPMAIII0 MPO KjIach O0'€KTIB Ha KINTAIT apUCTOTEIIBCBKHUX KaTEropii
PI4, KIJIBKICTb, IMPUYMUHA, ITPOCTIP, YAC, saxi A. JI. benoBa Ha3uBae
3araJibHOKYJIbTypHUMH [3, C. 21].

Teocodchbki KOHIENTH CYTO YHIBEpCajbHI, HEPETyJSTHUBHI, HeMapaMeTpU4Hi
MEHTaJIbH1 YTBOpPEHHS 3 a0cTpakTHOO cemanTukoto: bOI', BIPA, CBITJIO I TEMA,
BIYHICTD, I'PIX, A1OJIA, AYIHA I AYX, XKUTTA I CMEPTb. Yacro no mporo
Tuny BigHOCATH 1 ctuxii Tumy BOI'OHb, BOJJA, 3EMJIA, [TOBITPA, Teocodcrka
IHTepIpeTallisl SIKUX TMPUITyCTUMa, MaOyTh, JUIIE B paMKax Mi(OJIOTIYHUX YU
€30TEPUYHUX BIPOBUYEHB. JIOT1KO-(P1710c0DChKI KOHIENTH € YHIBEpCATbHUMU, 00 BOHU
BiIOMBAIOThH €IMHUH JIJIs1 BCIX KOTHITUBHUI mporece [5, €. 89].

3 iHmoro OOKy, ICHy€ YUMaja KUIbKICTh KOHIIETITIB, SIKI HE MOXYTh OyTH TO-
MIIIEHUMH B Ty YU 1HIIY pyOpuKy. HailsickpaBilum npuKiIagoM [bOTO MOXYTh OyTH
17TIOKOHIIETITH SIK TaKi, 0 B1JIOUBAIOTh CBIT IIHHOCTEM OKPEMO B3ATOI OCOOMCTOCTI
YU aBTOPCHhKI MoAuQIKalii 3aralbHONPUUHATHX IIHHOCTEH. [l KOHIENTH € TaKoX
BOKJIMBOIO YAaCTHHOIO MEHTAJLHOTO CBITY JIOAWHHU, OCKUIBKH 3a iX JOIOMOTOIO
MOBHA OCOOMCTICTh KBAaHTYE CBiil BIACHUN KOTHITUBHO-CEMAaHTUYHUH MPOCTIp. [5, C.
15].

3a TUMOJIOTIEID TCUXOJIOTIYHMX apXeTuriB, 3amnpornoHoBaHoio K. FOHrow,
CMEpTh € KOHIIETITyaJIbHOIO IMIUTIKaIli€lo ncuxonoriynoro apxeruny TEMPSBA [6,

c. 22].



Cnimom 3a JI. 1. benexoBoto konment CMEPTb  Bxoawth 10 cucremu
KyJIbTYPHUX apXeTHUIlIB, CHMBOJAMHU SKOTO € MICALb, CIOH, BOPOH, HIY, BHUXOD,
CMepY, 3UMa, CHIl, TyMaH, JIUM, TOILI, MWJ, JIBEpl, medepa, KoJoAs3b, HU3. AJie
HE3BAXKAIOYM Ha CBIM  3arampHOMIOACHKMN  xapaktep koHuent CMEPTD
BepOaizyeThes pisHUMHU criocobamu [2, €. 30].

Ha BigMiHy Bijg clIOB’SIHCBKOI (YKpaiHCBKO1, pOCIHCBKOT) KyJIbTYypH, € CIOBO
“cMepTh”’ OTpUMYE KIHOYI acorriamii (KiHKa 3 KOCOK0), B aMEPUKAHCHKIA KYJIbTYypi
CMEPTb wmuciuThcss SK YOCOOJIEGHHS 4YOJIOBIYOro oO0pa3y Ta aKTyali30BaHO
3aliMEHHHKOM 4YoJioBiyoro poay He abo she ame y gesxux mpuknamax CMEPTH
otoxkurot0Th 3 JKIHKOIO [2, c. 101].

OTOTOXKHEHHSI CMEPTI 3 YOJOBIKOM TOB’sI3aHE 3 OCOOMCTHM JJOCBIJIOM CHUJIBHOI
KIHKH, SIKa HE OOIThCS HIYOr0, y TOMY YHMCII i CMEPTI, 1 IKa € CUJIBHINIOI 3a Oy/b-
sakoro 4yoJjoBika. KpiMm toro, B 000x HaBenenux mnpukiagax CMEPTb wnaminena
porsamu (HOCIM, BISHMK), 110 HaNeXHTh BUKOHYBATH 0COOaM HOJOBIYOI CTATi.
Otxe, 06pa3 CMEPTI ocmucmoerscs B Tepminax ICTOTA, JIOJUHA TIEBHOI
[TPO®ECII. Kpim Toro, xouuent CMEPTD y XyI0KHbOMY TEKCTi OCMUCITIOETHCS
yepe3 koutenta COH, TEMPSBA, HIY, 3UMA.

Mema cmammi — BuzHaunTu BepOamizatopu Kouuenty CMEPTD y tBopax
C. Moema «Po3manboBana Byaib» Ta B. Bynbd «Micic Jlenoyein».

VY pomani «Po3manboBaHa Byanb» C. Moema penpe3eHTOBAaHO KOHLEMT
CMEPTD, skuit BxoauTh A0 TEOCOPCHKMX KOHIENTIB. bBynb-KOMW KUTTA
MPUITUHAETHCS 1 TPUXOIUTH CMEPTh.

3a cematukoro Jiekcema death, mo akryanizye konient CMEPTD, y koHTeKCTI
TBOpY HaOyBae TakuWxX 3HA4YCHb. 1) XBopoOa; 2) CAyXiHHA JIOAIM 1 rocrmoay; 3)
BHUKOHAHHS 000B’s3KY; 4) BUXIJ 13 CKJIaTHOI CUTYyaIlii; cB000aa; 5) crycTomieHHs; 6)
MOIIITOBX JIO 3MiH, HOBOTO KHUTTSI.

Manenbke kutaiicbke mictreuko Mei-Tan-Fun morubae Bix emigemii xoaepH,
SKOIO 3apa3wiincs MicueBi xkuteni. KoxXHOro AHs AECATKU MEPTBUX TUI BUBO3STH Y
TOpy JJis TOXOBAaHHS, a 1HOMI iX CHATIOIOTH, MO0 3YMUHUTH PO3IMOBCIOIKCHHS

XBOPOOH 1 J1aji.



"The people were dying at the rate of a hundred a day, and hardly any of those
who were attacked by the disease recovered from it; the gods had been brought out
from the abandoned temples and placed in the streets; offerings were laid before
them and sacrifices made, but they did not stay the plague. The people died so fast
that it was hardly possible to bury them. In some houses the whole family had been
swept away and there was none to perform the funeral rites." [7, p. 45].

[lpuixaBmm [0 MicTa MOHAXWHI BUKOHYIOTH CBiii OOOB’SI30K, HaBITh HE
3aMHUCIIOIOYNCh Haad THM, IO IS MOXKC KOIITYBAaTHU M JKUTTSL. CJIY)KiHH}I JJIFOASAM 1
['ocniogy miaTpUMYyE iX ayX.

"The French nuns are doing what they can. They've turned the orphanage into

a hospital. But the people are dying like flies..." [7, p. 44].

night -took my hand and told me not to grieve; for wherever we were, she said, there

was France and there was God" [7, p. 56].

B ocHoBi MeradopuuHoro ocmucieHHd XyaoxkHboro konHuenty CMEPTDH
HOMIHATUBHMMHU OJWHHUIIMU skoro € died, grieve nexarb MetadopudHi
koHnentyanbHi cxemu DEATH IS GRIEVE, DEATH IS WORSHIP.

st KitTi, sika He OyJia 3rojiHa Ha TakKi )KEPTBH, Nepei3 10 mekiaa cmepTi to
Mei-Tan-Fun 6ymo OHKMM i3 BapiaHTIB BUPILICHHS CBOIX OCOOMCTHX MPOOIeM:

"If you want to know," she said, trying to keep her voice steady, "l go with
death in my heart and fear. | do not know what Walter has in that dark; twisted mind

of his, but I'm shaking with terror. | think it may be that death will be really a

release” [7, p.34].

Toni KiTTi HaBiTH HE YCBiIOMIIIOBaNA, MIO ii JIETKOBAXXHICTh 3a0epe KUTTA
Yonarepa, sk HE YCB1JOMIIIOBaJIa BOHA CBOIX MOYYTTIB /10 HbOTO. | HE CBOOO 1010 cTaia
JUIsL HET CMEPTh Y OJITEPA, a CITYCTOLICHHSIM.

"He said nothing. He did not seem to hear. She was obliged to insist. It seemed
to her strangely that his soul was a fluttering moth and its wings were heavy with
hatred".



"She knew that she would never see again in his eyes the look of affection
which she had once been so used to that she found it merely exasperating. She knew
now how immense was his capacity for loving; in some odd way he was pouring it out
on these wretched sick who had only him to look to. She did not feel jealousy, but a

sense of emptiness; it was as though a support that she had grown so accustomed to

as not to realize its presence were suddenly withdrawn from her so that she swayed
this way and that like a thing that was top-heavy" [7, p.75].

Ocmucnennsi xynoxHsoro konuenty CMEPTDL BinOyBaeTbcs 3aBIsku
IHTEepIPETAIIfHO-TEeKCTOBOMY aHaji3y HOMiHaTHMBHHUX onuHuib death in my heart
and fear, release, emptiness, regret, siki jgexaTh B OCHOBI MeTaOPUYHHX CXEM
CMEPTD — HE BUXI, CMEPTbD — LIE CITYCTOIIIEHHA.

A. YonTep sk JiKap BUKOHYBaB CBiil 00OB’SI30K Mepeja JIIOABMU: HaMarabcCs
BUHAWTH JIIKH JIJ11 OOPOTHOU 3 XBOpOOOIO Ta ii mooanHsaMm. el ekcriepuMeHT, kUit
BiH BUMPOOYBaB Ha cOO1 KOIITYBaB HOMY JKUTTH.

"...After all this isn't his job, is it? He's a bacteriologist. There was no call for
him to come here. He doesn't give me the impression that he's moved by compassion
for all these dying Chinamen. Your husband isn't here because he cares a damn if a
hundred thousand Chinese die of cholera; he isn't here either in the interests of
science. Why is he here? " [8, p.66].

"Just now, when they washed Walter, before they put him into the coffin I
looked at him. He looked very young. Too young to die " [7, p. 74].

3aBasSKM aHalli3y CEMaHTHKM HOMIHAaTHMBHHMX OguHHIlL Infected, experimenting
on himself , bacteriologist, he's moved by compassion for all these dying Chinamen
BUOy/MOBYeThCSL  MeTapopuyHa  KoHientyambHa cxema CMEPTH - 1IE
BUKOHAHHS OBOBA3KY.

"...your husband got infected during the course of experiments he was making."
"He was always experimenting. He wasn't really a doctor, he was a bacteriologist;
that is why he was so anxious to come here." [7, p. 75].

"But | can't quite make out from the surgeon's statements whether he was

infected accidentally or whether he was actually experimenting on himself.” [7, p.75].



Y nmaHoMy KOHTEKCTI aHajIi3 CEeMaHTHKH HOMIHATUBHUX onuHUIL death, end of
all things, life everlasting, sxi immiikyiots konnent CMEPTDH ymoximBioe
BWJIy4YeHHS KoHIlenTyanbHO1 MeTadopruunoi cxemu CMEPTD — IIE BIYHE XXUTTA.

"Supposing there is no life everlasting? Think what it means if death is really

the end of all things. They've given up all for nothing. They've been cheated. They're
dupes.” [7, p. 72].

SIk He NUBHO, aje CMepTh YoITepa 1 MEIIKaHI[IB MiCTa, KOTPUX BOHa Oayuiia
e >KUBUMHU, 3arapTyBajM il JAyX, MY>KHICTb 1 CTajia MOIITOBXOM [l OCMHUCIICHHS
MaHOyTHBOTO JKHTTS, K BXKE 3apojuiiocs 1 kuiao B Hi. "It is your duty, my dear
child, to do everything in your power for the welfare of the being that God has
entrusted to your care.” [7, p. 76].

Bona Oauwmia mo-iHIIOMY UTTS CBO€l JOHBKM 1 Oakajla BUPOCTHTH 1 HE
Takoro sk Oyma cama: " I've been foolish and wicked and hateful. I've been terribly
punished. I'm determined to save my daughter from all that. | want her to be fearless
and frank. | want her to be a person, independent of others because she is possessed
to herself, and | want her to take life like a free man and make a better job of it than |
have" [7, p.102].

[HTEepIpeTaIliiHO-TEeKCTOBU aHAI3 J1a€ MOXKIJIMBICTh OCMHCIMTH XYIOXKHIM
xkouent CMEPTD, skwuit iMmmiikoBano ciaoBocronydenusm determined to save, mio
JEXUTh B OCHOBI MetadopuyHoi KoHuentyanbHoi cxemu CMEPTb — IE
ITOIITOBX 0 3MIH.

OT1xe, 0cHOBOIO ocMUCIeHHs XyA0kHboTO KoHlenty CMEPTD € meradopuuni
koHnentyaibHi cxemu ~ CMEPTh — IIE XBOPOBA, CMEPTH - ULE
KEPTOBHICTh, CMEPTH — LE TI'OPE, CMEPTH - IIE BUKOHAHH:
OBOBA3KY, CMEPTh - HE CIIYCTOIOEHHA, CMEPTH — IIE BIUHE
KUTTA, CMEPTb - IIE [TOLITOBX OO 3MIH, sxi akrtyani3oBaHi
HoMiHaTHBHMMHK oxuuuisimu died, grieve, death in my heart and fear, release,
determined to save, infected, experimenting on himself , bacteriologist, he's moved

by compassion for all these dying Chinamen, death, end of all things, life everlasting,



VY pomani B.Bymed «Micic [enoyei» kounent CMEPTDH mpencrasieno
KIro4oBUM  cioBoMm death, ske ©HaOyBae pi3HMX KOHTEKCTYAIbHHX 3HAUYCHb.
Ocmucnenns konuenty CMEPTD y poMani BiiOyBa€eTbcst yepe3 IMILTIIATHI CMUCIIH,
110 3aKJIaJeHl B CEMaHTHUI[l HOMIHATUBHUX OJIMHUIIb, SKI aKTYaTi3yIOTh II€il KOHIICTIT.
PerpocriekTuBHMI IJIaH pOMaHy TOB'SI3aHMKM 3 BIMHOIO 1 THUMH HaCIIAKaMH, IO
3AJIMIIUIIACS ITICIIS Hel.

Centumyc CMIT 3rajiye Tpo BiiiHYy SIK PO CMEPTh CBOTO HAMKpAILOTo Apyra Ta
iHmmMx cojmat: “...go back to him sitting there on the green chair under the tree,
talking to himself, or to that dead man Evans... He had seemed a nice quiet man; a
great friend of Septimus's, and he had been killed in the War. But such things happen
to every one. Every one has friends who were killed in the War ” [8, p.27].

“...But Septimus let himself think about horrible things. He had grown stranger
and stranger. He said people were talking behind the bedroom walls " [8, p.28].

Ocmucnennsi xyaoxuboro kosnrnenty CMEPTD BinOyBaeThcsi uepes aHaimi3
CEMaHTHKH JiekceM war, death, mio iMILIIKYyIOTh IIeli KOHIIENT 1 Jie)kaThb B OCHOBI
MeTtadopuuHoi koHuenTtyainbHoi cxemu CMEPTDH — 1IE BIMHA, CMEPThH — IIE
HACWUJIbCTBO. CMmepTh HaWKpamoro Jpyra Ta 1HIIMX JIFOAEH CTald MPUYUHOIO
HOTO CIyCTOIICHOCTI, BTPATH MOYYTTIB, a MOTIM 1 HOTO O0XKEBIJIISL.

“He lay on the sofa and made her hold his hand to prevent him from falling
down, down, he cried, into the flames! and saw faces laughing at him, calling him
horrible disgusting names, from the walls, and hands pointing round the screen. Yet
they were quite alone. But he began to talk aloud, answering people, arguing,
laughing, crying, getting very excited and making her write things down. Perfect
nonsense it was; about death...” [8, p.27].

“The word "time" split its husk; poured its riches over him; and from his lips
fell like shells, like shavings from a plane, without his making them, hard, white,
imperishable words, and flew to attach themselves to their places in an ode to Time;
an immortal ode to Time. He sang. Evans answered from behind the tree. The dead

were in Thessaly, Evans sang, among the orchids. There they waited till the War was



over, and now the dead, now Evans himself- "For God's sake don't come!" Septimus
cried out. For he could not look upon the dead” [8, p. 28].

“A man in grey was actually walking towards them. It was Evans! But no mud
was on him; no wounds; he was not changed. | must tell the whole world, Septimus
cried, raising his hand (as the dead man in the grey suit came nearer), raising his
hand like some colossal figure who has lamented the fate of man for ages in the
desert alone with his hands pressed to his forehead, furrows of despair on his cheeks,
and now sees light on the desert's edge which broadens and strikes the iron-black
figure (and Septimus half rose from his chair), and with legions of men prostrate
behind him he, the giant mourner, receives for one moment on his face the whole ” [8,
p. 28].

[HTepnpeTaniiHO-TEKCTOBUI aHaui3 YMOXKIIUBIIIOE€ BWJIYYCHHS
koHuentyanbHux Meradpopuunux cxem CMEPTH — IIE BTPATH, CMEPTD — 1IE
HIIAX 10 BOXEBLJLJIA.

i cmoraju mpo BOMTUX YOJIOBIKIB, OMAJECHUX KIHOK HE JIaBaJll HOMY CIIOKOIO.
Bin MipkyBaB 1po iX 071, 1mpo BOGHTOro apyra. MoMmy 31aBajiocs, 10 BiH NPHIfIIOB
JOTIOMOTTH JIFOJIIM, TI030aBUTH iX TrpixiB. BiH BBaxkaB ceOe BUTHAHIEM, SKHI
O3UPAETHCS 3 HYJIbIOI0 Ha MycTy 3eMito. HaBiTh #oro cMepTh — 1€ He MPUMUPEHHS
371y 1 HACWJIbCTBY.

“Septimus looked. Boys on bicycles sprang off. Traffic accumulated. And there
the motor car stood, with drawn blinds, and upon them a curious pattern like a tree,
Septimus thought, and this gradual drawing together of everything to one centre
before his eyes, as if some horror had come almost to the surface and was about to
burst into flames, terrified him. The world wavered and quivered and threatened to
burst into flames. It is | who am blocking the way, he thought. Was he not being
looked at and pointed at; was he not weighted there, rooted to the pavement, for a
purpose? But for what purpose?” [8, p. 6].

AHami3 ceMaHTHMKH HOMIHAaTHBHMX oauuuie horror, flame, block the way,

defiance, an attempt to communicate nmae migcTaBu ISl OCMHCIEHHS XYI0KHBOTO



koHenty CMEPTDH y meradopuunux konuentyainbHux cxemax CMEPTb — IIE
HEINTPUMMWPEHHA 3J1Y I HACUJIBCTBY.

“Death was defiance. Death was an attempt to communicate; people feeling

the impossibility of reaching the centre which, mystically, evaded them; closeness
drew apart; rapture faded, one was alone. There was an embrace in death.

Holmes would get him. But no; not Holmes; not Bradshaw. Getting up rather
unsteadily, hopping indeed from foot to foot, he considered Mrs. Filmer's nice clean
bread knife with "Bread" carved on the handle. Ah, but one mustn't spoil that. The
gas fire? But it was too late now. Holmes was coming. Razors he might have got, but
Rezia, who always did that sort of thing, had packed them. There remained only the
window, the large Bloomsbury-lodging house window, the tiresome, the troublesome,
and rather melodramatic business of opening the window and throwing himself out. It
was their idea of tragedy, not his or Rezia's (for she was with him). Holmes and
Bradshaw like that sort of thing. (He sat on the sill.) But he would wait till the very
last moment. He did not want fo die. Life was good. The sun hot... " [8, p. 62].

Otrxe, xonuent CMEPTb y pomani akTyami30BaHO HOMIHATHBHUMHU
omuuuusgmu war, death, horror, flame, block the way, defiance, an attempt to
communicate; closeness drew apart; rapture faded, one was alone, an embrace in
death, sixi jexaTh B OCHOBI HOrO OCMHCIICHHS Yepe3 KOHIIECNTYyaabHI MeTadOprudHi
cxemu CMEPTD — LIE BIMHA, CMEPTh — LIE HACUJILCTBO, CMEPTH - IIE
BTPATHU, CMEPTh - HE HUIAX A0 BOXEBUUISA, CMEPTb - IE
HEITPUMUWPEHH 3J1Y I HACHUJIbCTBY.
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