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HAPATUBHA MOJIEJb «MERRY-GO-ROUND» ¥ KA3II HOPMAHA
JITHJCI «<YAPIBHU MY IUHT»

Hanis A.O.

Xepconcwvkuil 0eparcagHull yHigepcumem

YV cmammi pexoncmpytioeano ma onucawo HapamusHy mooens «Merry-go-
round» y xasyi Hopmana Jlinoci “Yapienuu nyoine”. 3’scosano, wo nHapamueHa
MOOeb PopMye 3a2albHy HAPAMUBHY OP2AHI3AYTIO MEOPY MA YMONCIUBTIOE Peani3ayilo
inmenyii asmopa. Hapamusena moodenv axmyanizyemvcsa Ha —2pAMAMUYHOMY,
CEMAHMUYHOMY MA CEMIOMUYHOMY DIGHAX MEKCHL).

Knwuosi cnoesa. HapamueHa Man]Zb, KdasKa, KOMHOBMLﬂlZHO'CiOOfC@WZHa

cmpyKkmypa

Hanue A.O. Happamuenas mooenv “Kapycens”(“Merry-go-round”) ¢ ckaske
Hopmana JTunocu “Bonwebdnsiit nyounz”. B cmamve pekoncmpyuposana u onucaua
Happamuenas mooenv «Merry-go-round» e ckaske Hopmana Jlunocu “‘Bonwedmwiil
nyooune”.  Ycmawuoeneno, umo HappamusHas Mmooenvb  opmupyem 00w
HappamueHy10 Op2aHu3ayulo Npou3BeoeHuUss U MNo360J4em pearu308ams UHMEHYUIO
aemopa. Happamusnas mooens peanuzyemcs Ha 2pammamuieckom, CeManmuyeckom u
CEMUOMUYUECKOM YPOBHSX MEKCMA.

Knrouesvie cnosa: nappamusnas mooenv, CKa3Kka, KOMNOZUYUOHHO-CIOHCEMHAsL

opzcaHusayu:

Tsapiv A.O. The narrative model “Merry-Qo-round” in the Norman Lindsay’s

fairy tale “The Magic Pudding”. The article aims at reconstruction and description of



the narrative model “Merry-Qo-round” in the Norman Lindsay’s fairy tale “The Magic
Pudding”. It has been revealed that the narrative model constructs the narrative
organization of the whole fairy tale. The narrative model actualizes on the grammatical,
semantic and semiotic text levels. The composition of the text is viewed as linguistic
and cognitive construal that integrates compositional plot structure, compositional
meaning structure, linguistic and stylistic means of their actualization in the text.

Different configurations of the narrative models of fairy space are determined by
the genre of the literary text and types of fairy images. The narrative structure of fairy
tales is viewed as a specific configuration, built on the analogical mapping to
children’s games. Thus, the narrative structure of the fairy tale “The Magic pudding”
has the configuration “Merry-Qo-round” .

The narrative organization of each fairy tale is built according to the narrative
model that corresponds to a children game. The model is a logical construction which
recreates characteristics and essence of a real object. Games for children tend to be
funny, attract their attention, and enrich their imagination. In a child’s mind the
thought about a certain game activates certain scenario, definite associations which
make a child be interested and active. The events which are funny and repeat one after
another like in a circle, the plot which conveys such scenes, activates the knowledge of
a child about the game Merry-go-round and the child becomes interested in the plot and

in the fairy characters.

Key words: narrative model, fairy tale, compositional and plot structure

IlocTtanoBka mnpo0jeMu Ta OOIPYHTYBAHHS AKTYAJbHOCTI 1i PO3rjasiay
ABcTpariiicbka JiTepaTtypa A aiTeit modana ¢popMmyBaTucs y 18 CTOMITTI MiJ 3HAYHUM
BIJIMBOM AHIJIINCHKOI JliTepaTypHoi Tpaauiii. CTaHOBJIEHHS AUTIYOI JIITEpaTypu
ABcTparii moB’sa3aH0, IEPEIOBCIM, 13 ICTOPIEIO 3aCEIICHHS KOHTUHEHTY OpUTaHISIMU. Y
3acHOBaHIM Ha ToW wyac kosioHii HoBuii IliBnenHuit VYenbc Memkamud ipjaHmIlll,

HIOTJIAH/I, YelbClll, SKUX OyJI0 3aCy/KEHO 3a TSKKI 3JI0YMHH, a TAKOXK 3a PeNiriiHi i



NOMITUYHI mopymieHHs. bmwkde no0 cepenuHu 19 cToOmTTS mMijg 4Yac «30JI0TOi
JUXOMaHKW» 10 ABCTpaJii mepecersuiocs e Ouiblie JroAei, 30aHKpyTUTuX GepmepiB
Ta MPOCTO IIyKayiB MACTsA. €BpONEHI, K1 MOYalIH 3aceIsITH KOHTHHEHT, OKPIM CBOTO
noOyTy, MPUBHECIU 1 CBOI JITEpaTypy, XYyAOKHI TBOPH, Kl UYHUTAIA 30KpeMa 1
aBCTpamiiiickki JiTH. Taki TBOpM BKIOYaId : (OJNBKIOPHI TBOPU Ta TBOPHU
MMCbMEHHMKIB-KJIACHKIB, IO CTIeply OyJIM MpU3HAYEHI 7Sl JOPOCIIUX, IPOTE 3 IIMHOM
yacy yBIMIUIM A0 KOJa JUTSAYOI 3alliKaBJICHOCTI; afanToBaHl TBOpU abo0 mepeKasu s
muTsdoi aynuropii (Midu crapomaBuboi ['pemii, pomanu J. Hedo, . Csidbra, M.
CepBaHTeca ); TBOPH PI3HHMX >KaHpPIB, (HOJBKIOPHI Ta KJIACHYHI, O BXOJASTH O KOja
JATSIY01 3aIliKaBJICHOCT1 Ta BHAAIOThCA Oe3 ajamTailli (IMOTIIIKH, 3arajku, KOJHCKOBI,
tBOopH B. Ckora, Y. JlikkeHca Ta iHIIL.); TBOPH, ajpecoBaHi came miTsm [4, 6].

HalinonynispHIowo 1 JIHCHO agcmpaniiicbKoro Ka3kow BBaKalOTh TBIp Hopmana
Jlinaci «YapiBHUM Iy AUHT», SIKUA BUMIIOB y cBIT y 1918 poui. Cam aBTOp OyB BiIOMUM
KapUKaTYpUCTOM Ta LIIOCTPATOPOM MIOTHXKHEBOTO  aBCTPATIMCHKOTO  KypHAITY
«broneTeHp», B SAKOMY JKYPHATICTH HaMarajiucCh BIIPOIUTH, PO3MOBCIOJIUTH CaMe
aBCTpPAMIMChKI TpaJMIi Ta KyJIbTypy. 3 OJIHOTO OOKy, «YapiBHMII MyAUHT» €
KJIACUYHOIO0 Ka3K0Io, TMpOTe Bke Mae crnerudiyHi pucH, aJKe TPOHU3aAHUN
aBcTpamiicekuM nyxoM. Hopman Jlinzaci cam ctBopuB 100 camoOyTHIX Ta XapaKTepHUX
UTrOCTpalii 70 Ka3ku. Maiike Ko)kKHa CTOpIHKA MICTUTh MaJIOHOK, Ha SIKOMY 300pa’keHO
KJTFOYOBI MOMEHTH Ta TIOIil Ka3KH, IO CIPHUSE KPAIOMY CIIPUHHSATTIO TBOPY.

VY cy4acHUX JIIHTBICTUYHHUX CTYIsIX BCE OUTBINOI aKTyaJIbHOCTI Ha0yBa€ MUTAHHS
XyJIO)KHBOTO HApaTUBY $K CHOCOO0y opranizaiii omoBigHOi peanbHOCTI. Tak,
HapaToJIOTIs MOCTA€ SIK JIHTBICTUYHA HAyKa, [0 BUHUKIA Yy CTYIISIX CTPYKTYypali3Mmy
[3], mocrae BomHOuYac sSK TeOpis XYAOKHBOTO IPO30BOTO TEKCTYy Ta SK TEOPis
iHTepnperanii Texcry. CywacHi 3acaaHuyl  (PiIOJIOTIYHI PO3BIAKKM PO30yHAOBYIOThH
HapaToJorito y KorHitTuBHOMY [13] Ta cemiormuHomy acmnektax [1]. HapatuB 1e
OJTHOYACHO PE3yJNbTaT 1 MPOIEC pempe3eHTarii MINCHUX a00 BUTAJAAHMX TMOMIN
HApaToOpoM I HaparaTopa, I€ pii IUCKYpCy, SKUH XapaKTepHU3yeThCS THM, IO

posnoBigae ictopito [10]. HapatuB — me crmociO moBiCTyBaHHs, TIEBHA OpraHi3arlis



HapaTUBHUX MPUHOMIB, TOOTO TEXHIK MAaHIMYyJIOBaHHS 3 HAPaTUBHUMHU OJMHMIISIMU.
XynoxHii HApaTUB SK TBOPUMH CHOCIO KOHCTPYIOBaHHS 1 KOJyBaHHS TEBHOTO
TUITy OMNOBIJIHOT PpEaJbHOCTI y TMEBHUX 3HAKOBO-MOBHUX (opMax MUISIXOM
KOMOIHYBaHHS MO Ta/uyud M1k 1 MOOYJOBU CBOEPITHUX IMPOCTOPOi, TEMIIOPAIBHOT,
OITOBITHO-MOBJICHHEBOT Ta MOJAIBHOI CiTOK [8, C. 44; 13; 14]. HapaTtuBHuUi ipHiioM —
e croci0 opraizaiii IMOBICTYBaHHS, BKJIIOYA€ HHU3KY OIepallii, CIpsSMOBaHUX Ha
pPO3rOpTaHHS CIOKETY. XYyMOXHIA HapaTUB € TBOPYUM CIOCOOOM KOHCTPYIOBAHHS
omoBigHOT peanbHOCTi [8, 42]. OcraHHS € CBITOM, IO CTBOPIOETHCSA aKTOM
IOBICTYBaHHSI HapaTopa 1 BKJIIOYAa€ HapaTopa, ajpecarta Ta BiacHe moBicTyBaHHs [10,
33].

@opMyJIIOBAHHSI MeTH i 3aBJaHb cTaTTi. O0’€KT D0CTIIKEeHHsT — HapaTHBHA
Moneiab «Merry-go-round» sk KOHCTPYKT, IO QopMaTye 3arajbHy HapaTUBHY
OpraHizalliio XyJ10XHOTO TBOPY.

Ilpeamer BMBYEHHsI — JIIHTBICTMYHI 3acOOM BTUICHHS HapaTUBHOI MOET1
«Merry-go-roundy, 30kpeMa JIEKCHKO-CEMaHTU4HI, TpaMaTU4Hi, CEMIOTUYHI Ta BIIACHE
HapaTUBHI.

Meta nociaigxeHHsl — BUSBUTH Ta ONHMCATH HapaTUBHY Mojenb «Merry-go-
roundy», M0 CTBOPIOE TIEBHY HAapaTHBHY KOH(DIrypariro Ka3kd Ta CIpHSE BTUICHHIO
aBTOPCHKOT IHTEHINIT - PO3BAXXUTH Ta PO3BECEIUTH AUTHHY, a B IrPOBii opMi repeaaTu
KyJbTYPHI LIHHOCTI ABCTpatii.

Buxjaa ocHOBHOro Marepiajy JOCHiIKeHHsl. Y  JOCIUDKEHHI MH
MPUITYCKAEMO, 1110 CBIIOMUN BHOIp aBTOPOM XYJI0KHHOTO TBOPY IMEBHOI HapaTHUBHOI
MOJIeJIl CHpHsie peanmi3alii Horo IHTEHLIi, Ta MPOrpaMye€ BUKOPUCTAHHS KOHKPETHUX
YaCTMH MOBHU i3 TI€BHOIO CEMAHTUKOIO, BTIJIEHHS  TEBHOTO THUITy HapaTopa Ta
Hapararopa.

Tak, nepcoHaxkamu ka3ku «UapiBHUI MyAMHT» € CIpaBXHI aBcTpaiiicbki bush-
characters: koana ByHir #ioro ToBapuiili MOPSIK i IIHTBiH, @ TAKOX XUTPI I1axpai BymoOar

1 TOCYM.



Koana y nerenmax ta midax abopureHiB ABCTpaiii 300paxyeThcsi sIK Myopa
TBapuHa [/, 133 ], mo Mae aBaHTIOpHUH IyX, IIparHe J0 BiJKPUTTIB Ta MOJAOpOoxen [ 7,
135]. ¥V «kasui «YapiBHuil myaIuHr» caMe KoaJla BUPYIIA€E 3 JIOMY Y MOIIyKaX IPHUrOI.
HartomicTe, BymOaT Ta mocym BBa)KaroThCsl MiACTYITHUMHU Ta XUTPUMHU 3BipaMu. Tomy He
JTUBHO, 110 aBTOP 3MAJIbOBYE caMe iX Imaxpasmu. Tpodel, sskuii Bci 0axaroTh MaTH — 1€
JapiBHUM MyauHr AjsOepT, HaAUICHUH aHTPONHUMM pHCAMH, IO HIKOJH HE
3akiHayetbes (...It°s a cut-an’-come-again Pudding ... It’s a Magic Pudding/ ...call
him Albert ( 17, 21-22]), moxmypuii Ta BepeaauBUii, HE3aTOBOJCHUI yCIM 1 3aBXK/IH.
Bigomo, mo MmyauHr € TpaauiiiiHOIO CTPAaBOIO aHTJININB, caMe ITYJIUHT YOCOOJIO€
TUIIOBI PHUCH AHIJIIACBKOTO XapakTepy — CHOOI3M Ta YOIOPHICTh, € BTIICHHSAM
CTEPCOTHITHOTO 00pa3y  aHTJININB, SKI 3aceIuId ABCTPATIMCHKUI KOHTHHEHT Ta
MOYaJIi ACUMIJTIOBATH CBOIO KYJIBTYDY.

3a crokeToM, koasla byHIin Memikae y OyJIMHOYKY Ha JI€pEB1 13 CBOIM JISJIBKOM,
AKUW Mae JoBxene3Hi Byca. LI Byca BHSIBISIOTBCS Taki HE3pYy4YHi, IO BECh Yac
NOTPAIUISIIOTh Y TapuiKy 13 cymnoM. ByHIn HeE MOe CIOKiifHO Mo00igaTu, TOMY
BUXOJUTH 3 JIOMY 1 CUAUTH Ha TUII, BTIM 1 TaM HOMY 3aBaKalOTh SIITYPH, SIKI KPaIyTh
0011 OimonamHoro koanu (The plain truth was that Bunyip and his Uncle lived in a
small house in a tree, and there was no room for the whiskers. What was worse, the
whiskers were red, and they blew about in the wind, and Uncle Wattleberry would insist
on bringing them to the dinner table with him, where they got in soup (17, p.8). Came
4yepe3 HEe3pYUHOCTI, 10 CIIPUYUHSIOTH Byca JsjbKa, Koana byHIn BUpyIIae y MOI0POXK.
Taka 3aB’s3ka Ka3KH € IIJIKOM THIIOBOIO 3rigHO 3 Kiacudikamiero B.S. [Iponma: Buxina
13 IOMIBKH Ta BUPYIICHHS Yy mMoaopox [6]. ['epoit Moke BHPYHIUTH 3 MEBHOIO METOIO
3HaWTH TIOCh, a00 HaBMaku , caMe Yy JI0po3l Mpurogu abo Tpodeit cami CHITKAIOThH
reposi. Tak, ByHin 3rojiioAHiB B A0pO31 1 HATpamWB Ha JIBOX JPYy3iB — MOpsKa Ta
NIHIBIHA, SIKI 11K 3anamnauid nyaudr. Koana norosapunrysas i3 CeMom Ta bijiom, BOHU
Ha3BaIM ce0e BOJOJAPSMU YapIBHOTO MYAWHTY 1 3alPUCSITIUCS WOTO OXOPOHATHU Ta
ictu (Society of Puddin’-owners). /lami mogopoxi, MPUTrOA¥, BUKPAJACHHS, MMOIIYKH Ta

3HOBY IyAMHT Y BOJIOAIHHI JIPY3iB.



Kaszka «YapiBHUI MyIUHT» TOJAETHCS ClIalicaMy, TOOTO MIMAaTOYKaMU ITyIUHTY,
K1 «cmaxyiomsy untadi. Tak, y nepmomy mvatouky kasku (first slice) BinOyBaernscs
3HallOMCTBO 3 TOJIOBHUM I€pCOHaKEM — Koayioro byHirmoMm Ta ioro JlsapkoM, Ha mepIiii
CTOPIHII BEJIMKA LTFOCTpallisl BOX KOaJl, 110 CTOATh OOJIMYYSIM, Ha JIPYTid — y Mpoib,
Ha TpeTiil — cnuHo. Tak, rpadivyHO — BOHU 00€pTaIOThCS MO KOTY.

CrokeT TBOpY HIOM e MO weuoKomy Koy — TYIUHT 3HAWIEHO MOro
Bosiomapssmu  (Puddin’-owners) byninom, Cemom Ta bimoM 1 3HOBY BHKpaJaeHO
mraxpasmu  (Pudddin® thieves) BymOatom Ta Ilocymom, 3HOBY 3HAWICHO 1 3HOBY

BHUKpPAaJCHO.

...Bunyip Bluegum glanced back in time to see the Wombat in the act of stealing
the Puddin’ from the hollow log (17, 58);

The three friends had Puddin’ rescued in no time, and shook hands all around,
congratulating Bunyip Bluegum on success of his plan (17, 80);

The worst of it was that the Puddin’, being too short to look in, was left outside,
and the pudding ’-thieves grabbed him at once and ran off like winking (17, 103);

“Hats of in honour of our King”, shouted Bill, and off came all the hats. The
Puddin’-thieves, of course, were helpless. The Wombat had to take his hat off, or prove
himself disloyal, and there was Puddin’ sitting on his head (17, 120);

So Puddin’ was bundled into the bag... (17, 169).

Ak cBiguaTh HaBeaeHI (parMEHTH Ka3KH, CIOXKET TBOPY OYIYETHCS 3a MOJICILIIO
«Kapycenb» («merry-go-round»).

HapaTuBHa Mozienb — 11€ JTIHTBOKOTHITUBHUI KOHCTPYKT, KU (popMye 3araibHy
HapaTUBHY OpraHizaiilo XyJI0XHHOTO TBOpY. HapaTuBHa Monaens Mae TpUPIBHEBY
CTPYKTYpY Ta aKTyalli3yeThCSd Ha BCIX PIBHIX TEKCTY: JEKCUKO-CEMAaHTUYHOMY,
rpaMaTtuyHoMy (MOPQOJIOTIYHOMY Ta CHUHTAaKCUYHOMY), CEMIOTUYHOMY Ta BJacHe
HapaTUBHOMY.

[TonsiTTEéBa CKIIaIOBa HApaTUBHOI MOJEN — BUTJIIyMAyeHHS IMEHI HapaTHBHOL

MOI[CJ'Ii Yy TIIyMa4qYHOMY Ta eTI/IMOJ'IOFi‘—IHOMy CJIOBHHKAX, S’ﬂCYBaHHH CCM K CKJIIaAO0BHX



KOMIIOHEHTIB 3HAYEHHS, a TaKoX WOro CHHOHIMIYHOTO psay, (i1ocodchbKoro
PO3yMIiHHSI.

Tak, Hampukiaa, 3a BH3HAYCHHS TIyMadHUX CJIOBHUKIB: Merry-go-round — a
machine with models of animals that children ride on as it turns round [16, 452]; 1. A
revolving machine with models horse or cars on which people ride for amusement; 2. A
continuous cycle of activities. Ockibku Ka3ka Ma€e 3aXOILTIOIYHIA Ta PO3BaXKaJTIbHHIMA
CIOKCT, IO PO3ropTracTbCia Ta BOAHOYAC ITOBTOPIOETHCA, I'IOI[i}I 3a HOI[iGIO, Yy ACIO
3MiHeHOMYy ¢opmaTti. Tak sk 1 pyx Kapycem, 10 € HIUKIIYHUM, TOOTO PyXaeThCs IO
KOJIy 3 METOIO0 pO3BarW Ta BecelomniB. Etumororis cioBa 3acBiguye : merry, whence
merriment (-ment); mirth,whence mirthful, mirthless. Mirth, ME mirthe,earlier merthe,
murthe,derives from OE mirhth, myrgth, myrth,from OE myrige, myrge,pleasant,
whence, via ME murie, mirie, merie,pleasant, merry, the E merry:and the OE adj is akin
to Go gamaurgjan,to shorten, and OHG murg-, murgi,short: so many brevities are
agreeable. The IE r is perh *mergh-,short, brief [ An etymological dictionary of modern
English p. 1996]. Came cioBo mMerry-go-round Bmepiie 3’SBHIIOCH Y

1729, from merry (adj.) + go (v.) + round. Figurative use by 1838. Merry-totter (mid-
15c.) was a Middle English name for a swing or see-saw [16].

ETumonnoris cioBa Ta #oro TiymMadeHHS YMOXJIMBIIOIOTh BUOKPEMIICHHS Yy HOTO
3HAUEHHI CEMaHTHUKU PyXy, MOBTOPIOBAHOCTI, pO3Bard Ta BeceyomniB. JuTsdi irpu,
aTpakUiOHW, COPSIMOBaHI Ha Te, 100 pPO3BECENUTH Ta 3alliKaBUTH. Pyxu Kapyceni,
TOWJIaJIKY, TIPKY IUJIKOM 3pO3yMLJIi Ta 3BUYHI AJis JiTel. Came pyx Mo KOJy, pi3Ki pyxH
BrOpy-BHU3, BIIepe[-Ha3aJ NpuUBaOIIOOTh Ta MiKaBaATh JiTeld. CroKeTHO-
KOMITO3HUIIIIfHA OpraHi3ailis Ka3okK, 10 OyIyHThCA 3a MOJCIUII0 TUTAYMX TONIAIIOK,
Kapyceni, IiJICBIJIOMO aKTUBYIOTh B YsBI JITEH 3BUYHI JUIsi HUX PO3Bard Ta Mii Ha
IrpoBux MaigaHurkax. Kaska 3axoruitoe, Haue Kapycesb, Ha SKil XOUeThCs KPYKUTHU Ta
BECEIIUTHUCH.

Ha nekcuko-rpamMatiyHOMY piBHI, HapaTHBHa Mozens «Merry-go-roundy»
BTUTIOETHCS Y€pe3 JIIE€CTOBA, Y CEMAHTHUIIl SIKUX HasBHE 3HAYCHHS PYXy, PyXy IO KOy,

HUKJIIYHOTO PyXY, pyXYy 3a/Jisl pO3Baru.


http://www.dictionary.com/browse/merry
http://www.dictionary.com/browse/go
http://www.dictionary.com/browse/round

[Tocnyrosyrounch Teopiero O.C KyOpskoBoi 11010 pO3yMiHHS YAaCTUH MOBH 3
KOTHITUBHOI TOYKH 30py, M0, BJAacHE, TMepeadavyac yYCBIIOMIICHUN PO3MOJILIT
HaBKOJIMIIIHLOT JIMCHOCTI HAa TpU PYOPUKHM — TMPEIAMETHICTh, aKIIOHAJbHICTh Ta
aTpUOYTUBHICTH (03HAKOBICTH), SIKI Y MOBJICHH1 BTUTIOIOTHCS Y€pe3 BiAMOBIIHI YaCTUHU
MOBH — IMEHHHK, IIECIIOBO Ta TPUKMETHHK [5]. Tak, OCKIJBKH TOJIOBHOIO CEMOIO
MOHATTEBOI CKJIAJIOBOT HAPATUBHOI MOJIET «Kapycelb» € pyX, came JlecioBa 13
3HAYEHHSIM PyXy € TpaMaTUYHUMHU 3ac00aMH BTUICHHS! HAPATUBHOT MOJIEII «KapyCeby.

Ha cemioTnunoMy piBHI HapaTUBHA MOJENb aKTyaJli3ye€ThCs Uepe3 LII0CTpallii, K
3HAKOB1 (popMaTH BUpa)KEHHS IHTEHIi aBTopa. Tak, ogHA 3 MEPIIMX UIIOCTpaIii —
koana byHin Ta Horo AsAbKO 3HAXOAAThCA Yy OyAMHOUKY Ha JepeBl Ta 0011al0Th —
OCTaHHS UTIOCTpaIllisi — TaK caMO XaTHHKA, BTIM Koaja BX€ W 31 CBOIMH APY3SIMU —
MOPSIKOM, MIHT'BIHOM Ta YapiBHUM ITyAHHIOM.

3HayeHHs pyXy, HIBUJKOTO PYXy, PyXy MO KOJy TaKOX BIJOUTO Y CEMaHTHIII
nekcuunux oxuHuIb: the Puddin' got out of his basin, remarking—"If you won't eat any
more here's giving you a run for the sake of exercise," and he set off so swiftly on a
pair of extremely thin legs that Bill had to run like an antelope o catch him up”.../....
For, as everyone knows, running with the reel is one of the grand joys.../... Bill,
distracted with rage, ran after the Possum, then changed his mind and ran after the
Wombat, so that, what with running first after one and then after the other.../..."On a
terrible quest we run north-west, In a terrible rage we run; With never a rest we run
north-west. Till our terrible work is done. Without delay. Away, away, In a terrible
rage we run all day (17).

Kommno3suiiss ka3ku, To00TO ii moOy/10Ba, po3TallyBaHHS YaCTUH, MOCIIIOBHICTb
BHUKJIAJy CIOKETY BIJIMOBIIAIOTH METI aBTOpa — 3alliKaBUTH Ta PO3BAXKUTH JITCH, Ta
Haragatd Tipo bym, pigHi 3emii  ABcTpamii 3 ii camMmoOyTHBOKO  (hayHOIO,
NpeACTaBHUKAMU $IKOi € Koajla, ByMOaT Ta MOocyMm. Y Kaslll TaKoX BIIOUTO YSIBICHHS
abopureHiB ABCTpajii Mpo TUMOBI PUCU WX TBAPWH, PO3YM Ta KMITJIUBICTH KOaJH,

XUTPICTh ByMOaTa Ta mocyma, 1o CIiBHaaae 3 ix oOpazamu y miax Ta jereHaax.



HaparuBHa MOJIEIb «Merry-go-round» BTLJICHA TOMO/IIET€TUYHUM
IHTpAllEHTPUYHUM HapaToOpoOM Ta HapartaTopa. Y Takiil Mojeni BiAOyBa€eTbCs XyIOXKHS
KOMYHIKAIlisi MIX HapaTopoM Ta HapaTaTOpoOM, IO Y TEKCTI MPOSBISETHCA Yepe3
3aiiMEHHUKA Ta TmpsiMe 3BepHeHHs. Crepiny, HapaTop € HEeIIEreTUYHUM, BiH
CIIUIKYETHCS 13 pelUIieHTOM, Hade Beae mianor i330BHi: “This is a frontways view of
Bunyip Bluegum and his Uncle Wattleberry. At a glance you can see what a fine, round,
splendid fellow Bunyip Bluegum is, without me telling you. At a second glance you can
see that the Uncle is more square than round...Looked at sideways you can still see
what a splendid fellow Bunyip is, though you can only see one of his Uncle’s whiskers.
Observed from behind, however, you completely lose sight of the whiskers...”. Hapatop
Be/le¢ JlaJIOr 13 PELUIIEHTOM JIMIIE TepIl TPU CTOPIHKUA, IO MapaliebHO
CYyNpPOBOJKYIOThCSl  UTIOCTpalisiMu  koaniu byHina Ta #oro JAsapka, SIKI Haue
o0epTaroThca MO KONy — MpsMO, BOIK Ta Hazaa. Hapatop HiOM TOM nopocnuid, 1o
3alycKae pyx Kapyceni, jJa€ i ctapT, a Jalii HapaTaTop BIANPABISETHCA Yy MPUTOAU
caMocCTiitHO. JIuiie HanpuKiHII TBOPY HapaTop MOBEpTaeThes 10 Alanory. Crnepiry, cam
ByHin, ka3koBHi NEpCOHaX, Haraaye, mo Tpeda 3yNMUHUTH Kapycelb,3a3Havae “The
solution is perfectly simple,” said Bunyip. “We have merely to stop wandering along
the road and the story will stop wandering through the book...”. Ha ocranHiii cTopiniti
TBOPY HapaTop panToOBO CTAa€ JIETETUYHUM, BIH € YYAaCHUKOM TOCHJICHBOK Ha JIEpPEBI 3a
YaIIKO Yalo Ta IIMATKOM NyauHry: “On winter nights there is always Puddin’ and hot

coffee for supper, and many’s the good go-in_I’ve had up there, a-sitting round the

fire”. HapaTtop cam 3aBepiilye iCTOpilO MPO YapiBHUHA MyAWHT, Hade JOPOCIHH, IO
3YMUHSE PyX Kapyceni, Ha sKiil kpyxisum nith. Tak, agpecaT, TOOTO YSIBHHUM,
IMIUTIOUTHAA 9KuTad [2, 22] € ChmiBy4acHHKOM CTBOPEHHS TBOPY, BIUIMBA€ Ha HOTO
CTHJIb. ['0JIOBHOIO CTHUIILOTBOPUOIO (YHKIIIEIO € TOW ajpecar, Mpo SKOTO TyMae, s
SIKOTO CTBOPIOE caM aBTop [2, 22]. Came icHyBaHHS «ysSBHOTO unTada-autuHm» (implied
child reader), To6T0 ampecara, CBiTYMTh HPO MIATOTIYHICTH TBOPYOI MiSIBHOCTI, MPO
CIPSIMOBAHICTh TBOPIB JIs AiTed came AUTAYIN ayautopii. OO0B’sI3k0Ba MPUCYTHICTh

ajpecara MOB’si3aHa, MEPII 3a BCe, 13 KOMYHIKATUBHOIO (DyHKIIiEr0 TBOpY. Y TBOpax,



aJpECOBAHUX JITSAM € IMIUTIIIUTHAN AUTSYUN YUTad, 1 B CAMOMY TBOPIi € 1 «IIPUXOBaHUM
nopociuiiy (hidden adult) , repmin Ilepi Honenman, yBenenunii y 2008 pomi [11, . 2].
BucHOBKH Ta mepCcHneKTHBH MOAAJBIIUX JOCTIIKeHb Y HbOMY HANpPsIMi.
HapatusHa monens «Hapartusuaa monenb «Merry-go-roundy» BTiJIeHa TOMOIETETHYHUM
IHTPALIEHTPUYHUM HApaTOpOM Ta HapartaTopa. Y Takiil Mojeni BiIOyBaeTbCs XyIOXKHS
KOMYHIKAIlisi MK HapaTopoM Ta HapaTaTopoM, IO Y TEKCTi MPOSIBISETHCA dYepes
3aliMCHHUKH Ta TMpsMe 3BepHEHHsS. (Merry-go-round) yMOXJIHMBIIIOE —peati3alliro
IHTEHIII aBTOopa — 4Yepe3 rpy 3alliKaBUTH AWTHHY, JOJYYUTH ii A0 3a0aBU Ta y TIpi
MOSICHUTH, HarajaTH, PO3IMOBICTH HPO KYyJbTYpHI IIIHHOCTI bymry ABcrpamniimis, ix
Miu Ta JETeHIH, K1 000B’I3KOBO 3HAXOJSTh CBOE CTUICHHS 1y Ka3Kax.
[lepcriekTUBHUM yOa4aeTbCsl JOCIIKEHHS 1HIIUX ITPOBUX HAPATHUBHUX MOJEIIEH

y PI3HUX JKaHpax TBOPIB JUIsl AITEH, 30KpeMa KOPOTKUX OIMOBIJTaHHAX Ta (PEHTE31.
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